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The aim of the article to identify the main stages of the evolution of modern dance as it becomes. 

Research methodology. Systematization of sources, their comparative analysis, historical and chronological 

principle of event consideration allowed to conduct scientific and objective research. 

Results. The starting points for modern dance were: opposition to classical dance as an embodiment of the idea 

of modernism about breaking with tradition, attention to the inner life of the individual, his psycho-emotional states, 

naturalness and freedom of external plastic-choreographic manifestations, influence of rhythmoplastic theories (leading 

role of rhythm). The historical-chronological and phylogenetic approach makes it possible to trace the main path of the 

genesis and development of the modernist dance from individual performing styles (L. Fuller, I. Duncan) through the 

first attempts to create a system (T. Shoun, R. Saint-Denis) to the formation and establishment of techniques. and 

schools (M. Graham, D. Humphrey, C. Weidman and R. Laban). 

Novelty. The scientific novelty of the work is that the emergence of modernist dance was conceptualized not by 

geographical feature (American and European modernist dance), traditionally for historiography, but by historical, 

chronological and phylogenetic. 

The practical significance. The materials and results of the article can be used for further research on the problems 

of modern dance, in the process of training specialists-choreographers in institutions of higher education. 
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ORIGINAL CREATIVITY FOR ACADEMIC PEOPLE'S INSTRUMENTS OF WESTERN UKRAINE AT 

THE BORDER OF THE XX – XXI CENTURY: CENTERS, PROJECTS, TRENDS, PERSONALITIES 
 

Oleksiuk Andrii 3 postgraduate Institute of Musical Art Drohobych Ivan Franko,  

State Pedagogical University (Drohobych) 
 

The article is devoted to an overview of the processes that characterize the development of folk-instrumental art of the 

XX-XXI centuries, which is one of the priority topics of regional musicology today. In Ukraine there are many powerful 

educational and performing centers of folk-instrumental performance, whose activities are devoted to a lot of intelligence. The 

creative projects implemented in the territory of Lviv, Ternopil and Ivano-Frankivsk over the last decades remain less studied. 

Since the specified period of time is characterized by an unconditional increase in the professional level in pedagogy, 

performing on folk instruments (and therefore with the emergence of a relevant repertoire), it is important to trace the current 

trends, as well as to highlight the main events and activities of iconic figures of folk-instrumental performance. 

Key words: bayan accordion school, «Perpetuum mobile», V. Pavlikovsky, V. Soroka, B. Sehin. 
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The aim of the article is to provide a comprehensive overview of the main trends that are crucial for the 

development of folk-instrumental performance of the leading centers of Western Ukraine.  

Research methodology is based on a complex combination of different methods: performing and musicological 

analysis, studying the source-based base.  

Results. The history of development and formation of folk-instrumental performance of Western Ukraine is quite long 

and consists of several stages. Despite the processes common to all of Ukraine, analyzing the genesis of the formation of such 

regional schools as Lviv, Ternopil, Ivano-Frankivsk, we have observed distinct differences (in terms of tooling). They are caused 
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by socio-historical influences, which are manifested in all territories, which lie within the so-called "cultural borders" and are 

actively studied by specialists in the cultural region. Today the process of professionalization of folk-instrumental performance is 

completed, so the main task is to maintain a level that has already been achieved. This is facilitated by the numerous conferences, 

competitions and festivals held annually in Lviv, Ternopil, Ivano-Frankivsk and other cities of these regions. The undisputed 

leaders are Drohobych (in terms of promoting accordion and accordion performance) and Lviv (as the center for the promotion of 

bandura and guitar). In folk-instrumental performance and original creativity (as interdependent aspects), there are several trends: 

creation of contemporary topical concert and performing content and pedagogical repertoire based on folk traditions (creativity of 

O.Surov, R.Stakhniv, V. Soroka); updating of typical timbre and expressive possibilities and genre palette by attraction of 

features of techniques and genres that are not typical for folk art (atonal electro-acoustic experiments by L. Sidorenko, V. 

Pavlikovsky, involvement of jazz motifs V. Vlasov, Ya. Olexiv); introduction of folk instruments (established in the official 

educational and professional circulation) in the concert and variety practice at the professional level (projects of V. Ivanets 

(Galicia folk band), N. Lyubints (Resonance-trio), creativity of V. Pavlikovsky); an attempt to combine academic bandura, 

domra, cymbal, accordion, nozzles with less used regional folk instruments (projects «Bourdon», «Yoriy Klot» and others); the 

interpretation of folk instruments as modern timorous timbres outside any folklore tradition (works by B. Segin, L. Sidorenko); 

stimulation of composer creativity on a competitive basis (Drohobych projects).  

Novelty. It is to complement the already published research with new up-to-date information and (very much 

needed) a summary of the available intelligence. 

The practical significance. The article will help you quickly navigate the key projects and trends of folk-

instrumental art in Lviv, Ternopil and Ivano-Frankivsk at the present stage. 

Key words: bayan-accordion school, «Perpetuum mobile», V. Pavlikovsky, V. Soroka, B. Sehin. 
 

!04V9H;0 4> @540:FVW 3.11.2019 @. 


