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CrarTs IpHUCBSYEHA aHalli3y MDKHapOIHHMX MpOrpaM MOOUIBHOCTI SIK Ba)XJIMBOTO YHMHHUKA MIXKKYJIBTYPHOTO
nianory y cgepi BOKaTbHOTO MHCTENTBAa. BOoKalbHE MHCTENTBO PO3TIIAHYTO SK YHIBEpCATBHHNA 3aci0 KOMYHIKaIil Ta
KYJIBTYpHOI IUIUIOMATii, MO CIpPHAE B3aEMOPO3YMIHHIO MK PI3HUMH CHUTBHOTAMH. Memoodonoeis IOCTiIKEHHS
IPYHTYETHCS HA IHTETPATUBHOMY IIJIXOMI 3 BUKOPUCTAHHAM aHalli3y, CHHTE3y, y3arallbHeHHS Ta iCTOPUKO-KYJIbTYPHOTO
MeTony. Pesynrbmamu OocniodcenHs 3acBITYHIN, IO KyJIbTypHa MOOUTBHICTH 3a0e3medye mpodeciiiHuid po3BUTOK
BOKAJIICTIB, ()OpPMY€ COIiaJIbHy 3TypTOBAHICTH 1 € e()eKTUBHUM IHCTPYMEHTOM MIXHAPOIHOTO KYJIBTYpHOTO OOMIHY,
0COOIIBO B YMOBaX KPHU30BUX BUKIHKIB. Haykoea Ho6usHa TONATAE Y BUOKPEMIICHHI HOBUX (DOpM MOOITBHOCTI, IO
MOCHJIIOIOTH POJIb BOKAJBHOT'O MHCTEUTBAa B MDKKYJIBTYpHill B3aemonii. 3po0JIEeHO 6uUCHOBOK, 1O KyJIbTYypHI OOMiHH
HIATPUMYIOTH €BPOIHTErpalliiHUKi NOCTyn YKpaiHHW, CHPHSIOTH peaji3alii TBOPYOro MOTEHHialy MHUTLIB Ta
AKTHBI3YIOTh MIXKKYJIBTYpPHY CHIBIPALIO B IJ100aILHOMY BUMIDI.

Kniouogi croea: BokanbHe MUCTELITBO, MDKKYJIBTYpHA B3a€MOIsL, MOOUTBHICTb, KYJIBTYPHHI OOMiH, TBOPUHMIA PO3BHTOK.

Axmyanvricms memu 0ocniodcenHs. BokalpHe MUCTENTBO — IIe MOBA, IO JIONAE KYJIBTYPHI KOPAOHH.
BoHo 00’emHye Imozeil 3 pPi3HMX KyTOYKiB CBITY, chpuse (OPMyBaHHIO JMIUIOMATHYHUX 3B SI3KIB 1
ToJIepaHTHOCTI. PoIlb BOKaJbHOTO MHUCTEITBA Y MDKKYJIBTYPHIH KOMYHIKaIli # KyJIbTypHUX OOMiHax HaOyBae
0COOJIMBOTO 3HAYEHHS B YMOBAX TJI00aNi3allii, MirpamiiHuX MporeciB Ta Mu(POBOTO MOMIUPEHHS MHUCTEILKOTO
KOHTEHTY. Y Cy4acHOMY MYJBTHKYJIHTYPHOMY CEpEOBHIII BOKaIbHE MHCTEITBO BHUCTYIAE TIAT(HOPMOIO ISt
IHTEerpaIli pisHUX ETHIYHWUX CTHUIIIB, )KAaHPOBUX MOJIENEH 1 TEXHIK, CTUMYJIOE TOSIBY HOBUX (JOPM MY3HYHOTO
cunTe3y. CHHEpreTH4Hi MpoLecH 30aradyoTh XyI0KHIO IPAKTHKY Yepe3 iHHOBaLiiHI (hopMaTH KOMYHIKaLii Mix
MPEICTABHUKAMU PI3HUX KYJBTYP. AKTYaIbHICTh TEMH BU3HAYCHA ¥ HEOOXITHICTIO OCMHUCIICHHS POJIi BOKAJIbHUX
NpPaKTUK Yy MDKHAPOMHHUX KYJIBTYPHHX MpoeKTax, (ecruBaysax, mudpoBux miarpopmMax Ta OCBITHBOMY
cepeloBHUIli. Y LUX KOHTEKCTaX BOKAJI CTa€ 3acO00M KyJbTYPHOI OUIUIOMATii, IHCTPYMEHTOM perpe3eHTarlil
HAIlIOHAJILHUX CITUILHOT Ta MOJIONIAaHHS CTePeOTUIIB. JlOCIiKeHHS MEXaHi3MiB MKKYJIbTYPHOI B3a€EMOIIT uepe3
BOKJIbHE MUCTELITBO OKPECITIOE HOBI MiIXOJTH JI0 30epekeHHsl 1 TpaHcdopMallii KyIbTYpHOI CTIaIIIuHH.

Ananiz ocmannix docniodcenv i nyonikayii. HaykoBe ompaliitoBaHHS TeMH OXOIUTIOE IIHPOKUI CIEKTp
JICIIUIDTIH — MY3HUKO3HABCTBO, KYJIBTYPOJIOTiIO, COIIOJIOTiI0, iCTOPII0 Ta MDKHAPOAHI BiHOCWHH. Bim mpyroi
MOJIOBMHHU XX CT. CIIOCTEPIra€ThCs 3pOCTAHHS IHTEPECY JI0 CydacHOi My3HKH Ta 11 poJii B Ipoliecax riio0ari3ariii.

[ounHaroun Bij movatky XXI CTONITTS, CTPIMKHI PO3BUTOK IHTEPHET-TEXHOJIOTIH Ta BIpTyaizarlis
Pi3HUX cdep KUTTS 1 AISUIBHOCTI JTIOMHH CIPUYHHUIIN PO3LIMPEHHS HAYKOBUX JIOCIIKEHb Y HAPSIMi TUPPOBOT
KyJbTYpH Ta i BIUIMBY Ha My3W4YHE MHCTENTBO. Ha mepesHiii miaH BHXOJTH JOCIHIKEHHS, IPUCBSYEHI POJIi
COINITFHAX MEPEK Ta THIIMX OHJIAWH-TIIATPOPM y PO3BUTKY MYy3HUHOT KOMYHIKAITii.

Cepen axkTyalbHHX TEM Cy4YacHHX HAYKOBMX PO3BIJOK: BIUIMB MIrpPalliiHUX NPOLECIB HA MY3UYHY
KyJbTYpPY; POJIb MY3WKM B KOHTEKCTi iHTerpauii Ta rioOaiizalii; My3WyHa AWIIIOMATIA Ta 1i 3HaYCHHS IS
MDKHapOJJHUX BiJJHOCHH; My3HYHA OCBITa B PaMKaxX MIXKHAPOJIHOI CITIBIIPAIIi; COIIOKYIBTYPHI BUMIPH MYy3HYHOTO
TypusMmy. Cepen IOCHIOHMKIB BapTo Bim3HauuTH 3. AJjb-3apkali, sfKka aHamizye MyJIbTHKYJIBTYpalizM i
MHCTELTBO, 30CEPEIKYIOUNCH HA POJIi XyI0)KHBOTO CAMOBHPAKEHHS y BUSBIICHH] KyJIBTYPHOI 11€HTHYHOCTI [9];
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1. BoOyma, 1o A0CHiIKye eTHOKYIBTYPHI KOMIOHEHTH BOKAaJbHOIO MHCTELTBA B YMOBax rioOaiizamii [1]; M.
T"010BKOBY, IO PO3TIIAIAE KYJILTYPOJIOTIUHI aCIIEKTH €CTPaTHOrO BoKaapbHOTO MucTenTra [2]; H. Jpoxoxuny, O.
€pomenko, C. [lapunora, B. Illenakina, I'. bpecnaBens i B. Ocumnenka, siki aHaNi3yHOTh POJIb BOKAJIBHOTO
MHCTETBa B iHTerpoBaHOMY cycminbkCTBi [12]; T. KabnoBy — momo BIUMBY CBITOBMX TEHICHIH Ha BOKaJbHE
muctenTBo [17]; a Takox Il. Xapuenka, A. Yibamamsimi, . CaBuyka, B. Cumopenka # I. XacanoBy, 3micTom
HAYKOBOTO TIOIITYKY SKMX € BIUIMB CY9aCHUX TEXHOJIOTiH Ha BOKaJIbHE BUKOHABCTBO [18].

Memorw cmammi € BUCBITICHHS POJIi BOKaJIHHOTO MHUCTEUTBA y CHPHUSHHI KyJIbTYpHOMY OOMiHY B
MeXax MIKHApOTHUX TIporpaM MoOUThHOCTI. JlocsSTHeHHsS Iiei MeTH Iepembadae pPO3B’SI3aHHA TaKUX
3aB/IaHb: PO3TISHYTH BOKaJIbHE MUCTEUTBO SK €(QEKTHBHHHA IHCTPYMEHT MDKKYIBTYpHOI KOMYyHIKallii Ta
KyJIBTYPHOI JUIIOMATIii Kpi3b MPU3MY JOCBILy MIXKHAPOAHUX MPOTrpaM MOOUTBHOCTI.

Memooonozcis OdocniodcenHs TPYHTYEThCS Ha IHTETPATUBHOMY IJIXO[i, IO 3aCTOCOBYETHCS IS
aHami3y BOKAJIBHOTO MHCTEITBA AK IHCTPYMEHTa KYJIbTYPHOI IWIUIOMATII Ta MUKKYJIBTYPHOI B3a€MO/IIi.
Bukopuctano meroan aHamizy (A7 BU3HA4YEHHS POJi MIKHAPOTHHX IMPOrpaM MOOUIBHOCTI B PO3BHTKY
MDKKYJIBTYPHOTO JiajioTy), CHHTE3y Ta y3arajibHEHHs (IJ11 OKpECIeHHS HAayKOBOi HOBHU3HU Ta OCHOBHHX
pe3ynpTaTiB  AOCHIMKEHHS). 3a JONOMOTOK JiaXpOHHOTO METOAY ICTOPHKO-KYJIBTYPHOTO —aHaNi3y
PO3TISTHYTO JOCBiJ MDKHAPOJHUX TPOTpaM MOOINTBHOCTI dYepe3 3alydeHHs] NpPEeJCTaBHHUKIB BOKaJLHOTO
MUCTENTBA J0 MPOLECIB MUKKYIBTYPHOI KOMYHIKaIlii Ta Xy0KHBOTO /I1ajory.

Buxnao ocnosnoco mamepiany. MibKKyIBTYpHUHA [iaJloT MOXKE CIyTYBaTH OJHOYACHO «MArom» 1
«KOMITACOM» JIJTsI TUX, XTO TParHe PO3UIMPHUTH CBOi KYJIBTYPHI Ta MUCTEIbKI 0Opii, BUBYATH iHIII KyJIbTYpH U
CBITOIJISIIM Ta TMOJUIMTHCS BIACHOIO KYJIBTYPHOIO 1JCHTHYHICTIO — 30KpeMa uepe3 BOKalIbHE MHUCTELTBO. Y
r100aJ1i30BAHOMY CEpEJIOBHII JIFOIMHA MOXKE JOJydarThcs A0 TIONii, OTpUMYyBaTH 3HaHHS Ta (OpPMYyBaTh
KOMITETEHTHOCTI 3 HalPi3HOMAaHITHIIINX JDKEPET — HaBITh THX, IO 3HAXOJSITHCS Ha BIICTaHI THCSY KUIOMETPIB.

I'noGankHi coltianbHi 3B’3KH, 10 00’ €AHYIOThH BiJUIAJICHI CIUJIBHOTH, «KPUCTATI3YIOTHCS» B OCOOMUCTOCTI

JIOKATEHOT «Manoi OaThKIBIMMHMY. JlMHaMidHi TpaHCQopMarii CydacHOCTI (OPMYIOTH HEpIBHICTH OCBITHIX
MOXITUBOCTEH JUII MOJOJI, aje BOMHOYAC BiJKPWBAIOTh NULIX IS <«JIOKAmi3allii» iHTepeciB Ta amOiIii y
KOHKPETHHX OCBITHIX LeHTpax. [Jo0Oamizamisi CTUMYIIIOE BIPOBAIPKCHHsI 1HHOBAIIHHMX METOJVK HAaBYaHHSI.
Jucranmiiina Ta MoOiTbHA OCBiTa, PI3HOMAHITHUI OCBITHIM KOHTEHT, (hiHAHCOBA JOCTYIMHICTh i MKHAPOIHHI
BUMIp BHUIIIO1 OCBITH BH3HAYAIOTH CY9aCHHUH eTall CyCIIUTRHOTO po3BHUTKY [17; 18].

Binmosigno no Konseniiii KOHECKO mpo oxopoHy HematepiaabHOi KyJIBTYPHOI CIIaIIMHA HArOJIOICHO, 110
«BUKOHABCHKI MHCTEITBA OXOILIIOIOTh YKCJICHHI ()OPMH KyJIBTYPHOI'O BHPAKEHHS, SIKI BiJIOOPKAIOTH JIFOJICHKY
TBOPYICTh 1 TIEBHOIO MIpOIO TPUCYTHI TAKOK B IHIIMX cQepax HeMaTepialbHOI KyJIBTYPHOI CrIaqumHm [22].
MucrenTBo y BCiii GaraToMaHiTHOCTI CBOTX ()OpM — BiJ BOKATy 1 iHCTPYMEHTAIBHOI My3UKH 0 Teatpy, TaHIFO Ta
niepopMaTHBHKX TMPAKTHK — IOCTAE SIK YHIBEpCATIbHA MOBA, 1110 PENPE3CHTYE €THUYHI, €CTETUYHI Ta I[IHHICHI OCHOBH
TOACHKOT JisutbHOCTI. Came 4epe3 MHCTelpKi (pOpMM JIFOICTBO KOTHITUBHO OINAHOBYE KYJIBTYPHE PI3HOMAHITTS,
BHOY/IOBYE MEXaHI3MH CaMOYCBIIIOMJICHHS: Yepe3 MHCTEITBO MM IHTEPIPETYeEMO BIIACHI MOTHBH, €MOIIii, CTpaxy,
NparHeHHs. Ta KOJIGKTUBHY ICTOPUYHY TMaM’siTh. BH3HaHHA 1€l poyi MUCTENTBA BiIOOpaXEHO Y IOPIYHOMY
BimzHavenHi iy erinoro FOHECKO BcecBiTHROTO JHS KyJABTYPHOTO PI3HOMAHITTS 3apajil LaJory Ta Po3BHTKY (21
TpaBH), [0 aKTyaJli3ye 3HAUYSHHST MDKKYIJIBTYPHOI KOMYHIKAITii 71 ITI00aIbHOTO CBITY 1 CTAJIOro Po3BUTKY [23].

VY cy4acHOMY COIIIOKYJIbTYPHOMY KOHTEKCTI OJIHIE€IO 3 HalmieBimuX (opM Mi>KHAPOIHOT KOMYHIKAIlil
y cdepi BOKAITBHOTO MHCTEITBA € MOOUTBHICTh — CTYIEHTChKI OOMiHH, y4acTh Y (hecTHBAJSIX, IpodeciiHux
TpeHiHrax Ta Maicrep-kiacax. 3a3HaueHi popmatu 3a0e31euyroTh BUTbHUIA 00MiH TEXHIYHUMH HAaBUYKaMH 1
rUOOKY MDKKYJIBTYPHY B3a€MOJIII0, CTHMYIIOIOTH (DOPMYBaHHS «KYJIBTYPHOI NPHCYTHOCTI» y CBITOBOMY
MY3HYHOMY TPOCTOPIi Ta MOSIBY HOBUX MHUCTEILKUX TPAKTHK.

IToka3oBuM npukiagoMm Takoi MoOinbHOCTI € [Iporpama Enrona xona (Elton John Global Exchange
Program), 3amouatkoBana y 2022 poui 3 MeTo0 (OopMyBaHHS MIKHApOIHOTO OCBITHHOI'O CEPEJOBHIIA IS
CTYJICHTIB My3WYHHMX akajemiii cBity. [Iporpama o0’eaHye TpoBinHI KOHCepBaropii €Bporu, [liBHIUHO]
Amepuku Ta A3ii, akTHBI3y€e MOMiIQOHIYHMA TPOCTIP MUPKYISIIi KyIbTYPHUX TPaJUIii, METOJIO0IOTIYHHX
IiAXOAIB Ta iHTeprnperauiiiHux Moxeneld. HaBuyanHs, 1m0 MoOXe TpPHBAaTH BiA OJHOTO THXKHS JI0 ITOBHOTO
aKaJeMIYHOTO0 POKY, JIA€ MOJMJIMBICTh yYaCHHWKaM IPOJEMOHCTPYBATH BIACHY BOKAIIbHY 1JIEHTHYHICTH i
KOHIIENITYaJIbHO TIEPEOCMUCIIMTH YY1 TPaJUIIIi Ta iIHTETPYBATH 1X y BIACHY MHUCTEIHKY TIPAKTHKY.

SAx 3a3nauae KopomiBcbka akagemis My3uku (Royal Academy of Music), mporpama CTBOpPIO€E
miarpopMy Uil TIMOOKOI MDKKYJIBTYpHOI B3aeMOIii Ta OOMiHY MHCTEUbKMMH TIPAaKTHKaMH MK
NpE/ICTABHIKAMH PIi3HMX BOKAJIBHMX MK cBiTy [13]. AHami3 BiArYKIB Y4YacHHKIB 3acBIIYMB ITO3UTHBHI
TeHJICHIIIT: y4acTh Yy Mporpami po3BUHYJA TEXHIYHI Ta BUKOHABCHKI HABMYKH, TOCIPHSIIA YCBiJIOMIICHHIO
BJIACHOTO Miclsl y T7100aibHiil My3uuHii crniibHOTI. CTyIEHTH HAroJOLIyIOTh Ha TpaHC(OpMaIliiiHOMY BILIMBI
HOBOI'O KYJIBTYPHOTO CEPEIOBHINA, BOHM HATXHEHHI BiJ{ CITIBIpALll 3 OAHOJITKAMH Ta BIIYYTTS HAICIKHOCTI J0
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MDKHApOIAHOT Mepeki MUTIIB. [lomiOHME IOCBII BiIOOpakae 3pOCTAHHS POJl aKaAeMIYHOI MOOLIBHOCTI Y
(dhopMyBaHHI MIKKYJIBTYPHOI KOMIISTEHTHOCTI Ta KPEaTUBHOI eMITaTil MOJIOIUX My3uKaHTiB [20].

He MeHIm BaxkIWBOIO € poOJIb MOOUIBHOCTI Ta KyJIbTYPHOTO OOMIHY y dYacu kpu3u. B ymoBax
POCIHCBKO-YKpaiHChKOi BiffHM MHCTELbKa CHiBOpalss Ha0yBa€ JJOAATKOBOTO MCHXOJOTIYHOTO Ta
KyJBTYpHOTO 3HaUYEHHS. Y4acTh Yy MKHApOIHHUX (PECTHBAJISAX Ta OCBITHIX MPOTpaMax CTBOPIOE TSI MOJIOAUX
BHUKOHABI[IB MPOCTIpP CaMOBHPAXEHHS Ta BIAHOBJICHHS KYyJIbTYPHOI 1IEHTHYHOCTi. SICKpaBUM MPHUKIIAIOM
uporo € autssunidi xop «llenpuk», 3acHoBanmii y Kuesi B 1971 pomi, sikuii B3siB yuacth y (ecTuBami
«Harmonie» (Himeuunmna) y 2024 pomi — ogHOMy 3 HaWOLIBIINX 1 HAWNPECTIXHIMINX XOPOBUX Ta
¢dompkopHUX (opymiB €Bporu [7; 10]. dectuBanp, mo nepiogudHo MpoBoAnuTECS 3 1981 poky, 3i0pas
MOHAA 5 THCAY YYACHHKIB i3 YOTHPHOX KOHTHHEHTIB Ta cityxadiB i3 35 kpain. Jdursumit xop «eapux»
BUKOHAB BiCIM KOHLIEPTHHUX Iporpam: gyHaiu TBopu B. Ilonesoi, B. CunpBectpoBa, P. Cypxis, a Takox
yKpaiHChKi HapoaHi micHi B 00poOkax b. JIsrommHucekoro, I'. I'aBpuments, M. JleontoBuua ta . [llamo.
VY4acTh KOJCKTHBY 3aCBIIUMIIA, III0 MIXKHAPOIHA MOOLIBHICTh OJHOYACHO CIPHUSE MUCTEUBKIHM JOCKOHAIOCTI
Ta KyJIbTYPHIH AMIIOMATii, a TaKoX BUKOHYE (PYHKIIO eMOLiiHOi i TBopYoi peadimitamii mononi, 1o
nepexuBae BUKIWKA BitHM [4]. IHimiatopom ywacti aumtsdoro xopy «lllempuk» y dectuBam craB
YKpalHCBKHMH I1HCTHUTYT, MISUTBHICTH SKOTO CHpPSAMOBaHA Ha <«GMIIIHEHHS MDKHApOTHOI Ta BHYTPINIHBOI
cy0’exTHOCTI YKpaiHu 3aco0amul KyJbTypHOI AMITIOMATii». Y Mexkax cBOIX mporpaM [HCTHUTYT peamizye
HU3KY MY3WYHHX [POEKTIB, IO PO3UIMPIOIOTh MOXKIHWBOCTI BOKAJIBHOI MOOITBHOCTI, MiACHIIOIOTH
MPUCYTHICTh YKpaiHU Ha CBITOBIM MY3WYHIM CIIEHI Ta CIPHSIOTH iHTErpamii YKpaiHCHhKUX BHKOHABIIIB Y
MikHapoIHi podeciitni Mepexi. MneTbes, 30kpeMa, Mpo yuacTh YKPaiHCHKUX apTHCTIB Y My3HUHHX TIOJisX,
KoJ1abopallisix 3 iHO3eMHUMH KOJIETAaMH Ta aKTUBHY (PeCTHBAIbHY IisUTBHICTD [7; 14].

Y CyKymHOCTI I1i IPHUKIIAAY MiATBEPIKYIOTh, III0 Mi>XKHAPOAHA MOOLIBHICTh Ta MUKKYJIBTYPHHA OOMIH
BUCTYMAIOTh BEKTOPaMHU MPOQECiHHOrO PO3BUTKY 1 KIIOYOBUMH MEXaHi3MaMHU KYJIbTYPHOI TUILIOMATii Ta
30epeKeHHS HallIOHAJILHOT IICHTHYHOCTI Yepe3 BOKAJIbHE MUCTEITRO.

Burtoku ¢ectuBamo «Harmonie» csrarote 1950-x pokiB, komm ydacHUKH Xxopy Harmonie BinmBimamm
MikHapomauii GopyM criBy, My3uku Ta (ompkiopy «Eisteddfod» y Bembci. YV Toit mepion — oxmpasy micis
3aBepuieHHs [Ipyroi cBiTOBOI BiifHM Ta akTHBHOI BifI0OyIOBH €BpOITH, — XOPHCTH BIIEpIE TMEPEKOHAIMCS, L0
MY3UYHHH (heCTHBAIL 3[]aATCH CTaTH IHCTPYMEHTOM KYJIBTYPHOTO Ta 0COOUCTICHOTO e€1HaHHs. Lleli mocBi 3HauHO
BIUTMHYB Ha BUKOHABIIIB, 0araro 3 sSIKUX yrepIie MoA0poKyBalli 3a Kop/oH. Came BpakeHHs, OTprMaHi y Bernbci,
MOCTYNOBO ~ HAJAWXHYJIM HA CTBOPEHHS AHAIOTIYHOTO MDKHApOAHOTO MY3WYHOTO  (eCcTHBAIO B
Jlinpenronsiurayseni (Himedunna), skuii ynepiie Oys nposeaeHuit y 1981 pomi [15].

Uepes KOHKYPCHI MTporpamMu, KOHIIEPTHI BHCTYNH Ta (HOJIBKIOPHI 3i0paHHs MoaiOHI My3ndHi hopymu
CTBOPIOIOTH YMOBM JJISl PO3BUTKY MDKHAPOOHHMX KYJbTYPHHUX IIPOEKTIB 1 (OPMYyBaHHS CTaluX
MDKKYJIBTYpHHX 3B’si3KiB. [Ipe3eHTaliisi HallioHaTbHUX KOCTIOMIB 1 3pa3KiB My3MYHOTO MHUCTEILTBA CHpUSE
penpeseHTalii KyJIbTYpHOTO pPO3MAITTI Ta (OpMye B ayauTopii IIMPOKE PO3YMIHHS 1CTOPUYHOI Ta
€THOKYJIbTYPHOI CHaIIINHI HApO/liB-yY4aCHHKIB.

BaxxnmmBoro 0coOnmMBICTIO (eCTUBATBLHOT MOJIETl € TPHHIMIT KOJETialbHOI OIHKU: IO CKIAay XKypi
BXOJISITh YUYACHHKH aHCaMOIIiB, 10 OepyTh y4acTh y nojii. JleneryBaHHs peCTaBHUKIB BiJl KOYKHOTO KOJICKTHBY
(hopMye BHCOKHH pIBeHb BINIOBIIAILHOCTI Ta B3aEMHOI €MIartii, TpaHCHOPMY€E KOHKYPCHY JIOTIKY B MOJIENb
criBnparli. TakuM YMHOM, 3aMiCTh aKLEHTY Ha 3MaraHHi JOMiHY€E MPIOPUTET KOMAHIHOTO JyXY, MApTHEPCTBA H
MDKKYJIBTYpHOL coutiiapHocTi. OcoOIMBOTO 3HAYCHHSI MIKHAPOJIHUM (PECTUBATSIM HA/IAE YUACTh y HOTO poOOTI
BIZIOMHX JICPKaBHUX 1 TIOJNITHYHUX JTisTYiB, AKi BUCTYIAIOTh XeUIaifHepaMu a00 TIOYECHUMHE TOCTSIMU.

YkpaiHCBKUH 1HCTUTYT HPOJOBKY€ AKTUBHO IPOCYBaTH YKPaiHCBKMX BOKAJIICTIB 1 My3HKaHTIB Ha
MDKHapOJHUX ClieHax, 3a0e3ledyBaTy iXHI0 y4acTh y MPOBITHUX CBITOBUX MY3WYHHUX IMOMIAX 1 HMIOYKeHc-
¢decTuBaNAX y Mexax crparerii HalioHaJlbHOI KyJabTypHOI numuomMatii [14]. 3acHoBanmii y 2006 pomi, nei
(ecTuBaNb € O/IHIEIO 3 HAWBIUIMBOBIIUX NpodeciHHuX aTGopM My3UdIHOT IHIYCTpii €BpONH, M0 MOPIYHO
BiZIOyBaeThes y parioni Penepban y ['amOyp3i.

OxpiM KOHIIEPTHUX BUCTYMIB, «Reeperbahn» Bkitoyae koHpepeHIii, BOPKIIONK, MaHeIbHI JUCKYCII,
NIPUCBSYEH] aKTyaJbHUM TEHACHILISIM Ta iHHOBALisIM Yy cBiTOBiM My3uuHill cdepi. LLopoky y 3axoxai 6epyTb
yuacTh moHaj 250 TypTiB i CONBHHX apTHCTIB i3 PI3HUX KpaiH CBITY, @ TAKOX MPOJIOCEPIB, KYPHATICTIB,
KPHUTHKIB 1 IPOBITHUX €KCIIEPTiB My3U4HOT iHAYCTpil [24].

AHaJIITHYHO, Y4acTh YKPaiHCHKUX BUKOHABLIB y «Reeperbahn» mae crpareriune 3nauenns. loyxkeiic-
aTopMa CTBOPIOE YMOBHU JJisl iHTepHalioHami3amii yKpaiHCbKOT0 MY3MYHOTO HPOIYKTY, 00 BiAKpuBae
JOCTYI 70 TpodeciiHuX Mepexk, MapTHEPCTB 1 KOHTPaKTiB. TakoX BOHA CHpUSE PO3IUPEHHIO
NPEJICTAaBHUIITBA YKpPaiHU B €BPOIEHCHKOMY KYJIBTYPHOMY TpOCTOpi 1 (OpMye MO3UTHBHUH IMIJK KpaiHU
yepe3 CydyacHy MY3WKY. YUYacTb B TakuX MOMAIAX BUKOHYE (QYHKIIIO «M’SKOI CHIIN», akKe NEMOHCTPYE
VHIKQJIBHICTh YKPATHCHKOT KYJIETYPH B YMOBAaX III00aTbHUX T€OMONII THYHUX BUKJIUKIB.
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YV 2022 porti Ykpainy Ha «Waves Festival» (Binens) [26] npencTaBieHo KiTbKa SICKpaBUX KOJIEKTHBIB, 110
BiZIOOpaKAIOTh CTHITICTUYHY ITUPOTY CYYacHOI YKpaiHChKOI My3uku. Tpio «Ragapop» Ioka3aB ITOCTIIAaHKOBY
€CTETHKY, Mep(OpPMaTUBHICTh Ta JIiTepaTypHi iHTepnperauii TBopiB 1. ®panka [13]; «Kurs Valiit» npencrasmnse
«Minimal Wave» 3 MOCTMOJECPHICTCBKUMH aJIO31IMU Ta YpOaHICTUYHMMH 3BYKOBHMH Mapkepamu [6]; TypT
«Disappeared Completely» 3m00yB MikHapomHe BU3HAHHS 3aBIsIKH asbomy «Contradictionsy, HOMiHOBaHOMY
Ha «Aprize Music Award» [5]. Hamani mpukimagn miaTBeppKyrOTh €(heKTHBHICTh MIDKHAPOAHHUX IOyKEHC-
(hecTBaIB SIK IHCTPYMEHTIB KYJIBTYPHOI peTIpe3eHTallii Ta TUILTOMATii.

Omniero 3 HaWOITBMIX TTpodeciitHuX miaTdopM € Oputancekuii pectuBanb «The Great Escapey, skwit
mIOpOKy 30mpae moHan 15 THC. TMpeAcTaBHUKIB CBITOBOI My3wdHOi iHmycTpii. Y wmexax [Iporpamu
riobanpHOro 006MiHy cepa Enrtona /[xona mpoBigni mutui Ta nexaroru — Mapk Ennep, bapbapa Xanniras,
Ensapn 'apauep, TpeBop Ilinnok, Enic ®apHem, — peryisipHO NpOBOAATH MaiiCTep-KJIACH IS CTYJCHTIB.
Bonn HamaroTh iM MOXUIMBICTH OTpUMATH NpodeciiiHi Mopajy, YAOCKOHAIWTH TPAKTHYHI HABUYKH Ta
B3a€EMO/IISITH 3 BU3HAHUMU JisT9aMH BUKOHABCHKOro Mucrentsa [20].

MixkHapoaHa TBOpYa KOMYHIKallisl MigBUILYe (paxoBy Ta MOBHY KOMIIETCHTHICTb, CIIPUSIE PO3YMiHHIO
MIOOIBHUX MY3UMYHUX MPAKTHK 1 CIYI'ye CTapTOBUM MaHIaHUYMKOM Ml Kap €PHOTO PO3BUTKY.
HacTtaBHUITBO MOCBiAYEHNX YYACHHKIB TaKOX Ma€ TCHUXOJOTIYHY POJb: MiATPUMY€E MOJOIUX BOKATICTIB,
BUXOBYE BIIEBHEHICTh y c00i [16]. Cunepris MiKHapoaHOI MOOUTBHOCTI, HACTaBHUITBA i mpodeciitHnx
MEpeX IMATBep/PKYE BaroMe 3HAYCHHS TaKWX MporpaMm y (GOpMYBaHHI XyHOKHBOI MaWHCTEpHOCTI Ta
MIKKYJIBTYpPHOT B3a€MOIiT B I100aIbHIN My3uuHiit criiibHOTI [10; 124-144].

KynbrypHuii 0OMiH BUKOHYE QyHAAMEHTANBHY iHCHIPaTHBHY (PYHKILIO B PO3BUTKY XyJ0KHBOI TBOPHOCTI.
B3aemonist 3 pi3HUMU KyJIBTYpaMH JOIIOMAara€ MHTIISIM — OCOOJIMBO BOKA&JIICTaM — BIJIKPHBATH JUIA ceOe HOBI
XyHOKHI inei, Tpagmiii W ecTeTWdHi KOHIENTH. MDKHApOTHI TAapTHEPCTBA CTUMYINIOIOTH IHHOBAIli Ta
(hopMyBaHHS OPUTIHAIBHUX TBOPYHUX pillicHb. [I)KepesioM IbOro HAaTXHEHHS € HE JIMIIEe MOBHA a00 CHMBOJIIYHA
B3a€MOIisl, — TO TJIMOMHHE OCSATHEHHSI IIHHICHHX 3aca/l, Ha SIKUX IPYHTYEThCS Ta UM iHIIA KyibTypa [9; 232-250].

TakuM YMHOM, MDKKYJIBTYpHA TNPAaKTHKa JOIIOMAara€ BHKOHABLIM PO3IIMPIOBATH MEXI BJIACHOIO
XYIOKHBOTO JOCBily 1 BHUXOOWTH 3a PaMKHM YCTAJCHMX HaliOHAJbHUX Mozeneil. [HTerpyBaHHS HOBHX
CTUITICTUYHUX €JIEMEHTIB CTBOPIOE >KaHPOBE PO3MAITTS Ta KOHIENTYalbHO HAacWueHi (GOpMU BOKAJIBHOTO
BUCIIOBIIOBaHHS [2; 281-86]. ¥V cydyacHMX yMOBaX IHTEHCHBHHX MIKKYJIBTYPHHUX KOHTAKTIB PEJNIris i ITyXOBHa
My3WKa JeJajli aKkTHBHIIE iHTETPYIOThCA y cdepy KylIbTypHOI auruioMarii. J[yXOBHHWI CITiB, SIKWH MICTHUTBH
MY3UYHi, MOBHO-KYJIBTYPHI Ta CHMBOJIIYHI KOAM, OPraHivHO YBIHIIOB y (hopMaT Mi>KHapOAHOT MOOLIBHOCTI, a/Ke
(YHKIIIOHYE SIK IOTYKHHH 3aci0 penpe3eHTarlii IHHOCTEH Ta ICTOPHYHOI aM’sITi HApoJTy.

s Ykpainy, sika akTUBHO BUKOPHCTOBYE KYJIbTYpHY AMIUIOMATIIO B YMOBaxX BiMHHM Ta IJI0OQIbHUX
KpHU3, [IyXOBHO-BOKAJbHI NPAKTUKH BHUKOHYIOTH JOAATKOBY (YHKLiI0 — MiATPUMAHHS KyJbTYpHOL
NPUCYTHOCTI y CBITI Ta po30yzoBa mianmory 3 piacmoporo. Came Tomy ¢ecTrBami JIyXOBHOI MY3UKH,
MIXKOH(ECIiHI MHUCTEIIbKI MO/l Ta y9acTh YKPaiHCHKHX BOKAIICTIB Y MDKHAPOIHUX TUIATPOpMax CTalOTh
BaXUTMBUMHU (hOopMaMH MOOLITEHOCTI.

BaxmuBUM MPHKIAIOM B3a€EMOJII PENirii, KyJIbTypHOI iIGHTHYHOCTI T4 MHCTEIBKOI MOOUIBHOCTI €
JUSUTBHICTD YKpaiHChKOI TpeKo-KaTonuipkoi Tpomanu B Kazaxcrani. ®opmyBaHHs OfHI€T 3 HAWOUIBIIMX
TPEKO-KATONMUIPKUX CITIJIBHOT y AcTaHi, fKa iCTOPUYHO HE BUPI3HSUIACS 3HAYHOKO YHCENBHICTIO BipsH
VYI'KI, cTano pe3ynbTaToM KyJbTypHO-MOBHHX MOTPeO yKpaiHchKkoi giacniopu. Came 11i moTpeOu 3yMOBHIIN
6yniBauuTBO Xpamy Cestoro Mocupa OGpyuHHKa — 3HAKOBOTO HEHTPY JyXOBHOTO Ta KyJIHTYPHOTO KHTTS
ykpainniB Kazaxcrany.

VYkpaiHcbka rpomaza AcTaHH 37eOUIBIIOTO MPEACTABICHA HAIAJKaM{ ACHOPTOBaHMX Yy XX CTOJITTI
poivH, a TakoX (axiBiusgMu Ta ITMHHUKAMUA 1950—1960-x pokiB, sKi MOXOMWIN TEPEBAKHO 3 TPAIUIIIHHO
TPaBOC/IABHUX perionis Ykpainu. Came ToMy NosiBa rpeKo-Katoumpkoro Xpamy Casaroro Hocuda O6pyunnka
Ma€e CHMBOJIIYHE 3HAYECHHS: BOHA DPENPE3CHTYE TMOBEPHEHHS 1 30epeKeHHs aBTEHTUYHOI AYXOBHOI TpaiMIiii
YKpAaiHIIiB Y HOBOMY KYJIBTYPHOMY CEpeIOBHIII. XpaMm, 3BEICHUH Y BI3aHTIHCHKOMY CTHJII M pO3TalllOBaHHMN Yy
HCHTPaIbHIA YacTHHI ACTaHHW, CTaB apXiTEKTYpHOIO JIOMIHAHTOI Ta KYyJIbTYPHHM MapKepOM MPHCYTHOCTI
yKpaiHuiB y OaratokoHdeciiiHomy npoctopi Kazaxcrany. Ilig uwac Horo ocsuenns 15 Bepecust 2013 poky
HAaroJIOIICHO Ha BJITYHOCTI Ka3aXCTAHCHKOMY HapoJIy 32 MiITPUMKY Ta MKPENITiHHY TOJIepaHTHICTb.

He MeHI yHIKaQIbHAM OCEpEelIKOM TPEKO-KATONMIILKOI CHAIIIMHA € JiepeB’siHa liepkBa B M. Carmaes,
CIIOpY/DKEHA 3a CTApOAABHBOIO YKPATHCHKOIO TEXHONOTi€r 0e3 OoaHoro mpsixa. BoHa poszramoBana mopyd i3
TEPUTOPIEI0 KOJIMIIHBOTO pafsHcbkoro Crermiary — MicleM, e YTpUMYyBaJIacsi Maibke MOJIOBUHHM YKpaiHIIiB-TPeKo-
KaTOJIMKIB 1 Jie 3aruHyJI0 0araro B’si3HiB, 30KkpeMa i1 yac Kenripcbkoro moBcranHs. CakpaibHHIA MPOCTIP, CTBOPEHHUIA
B AcTaHi, Mae 0COOJIMBE ICTOPUYHE 3HAYCHHS. Y IIbOMY KOHTEKCTI YKpaiHChKa MPeKO-KaTOJNHIbKa 1iepkBa CBATOrO
Hocuda OGpyUHIKa OCTAE 0CEPEKOM JTyXOBHOCTI, KOIEKTHBHOI ITAM’SITi Ta KYJIFTYPHOIO Bi/IPO/PKEHHSL.

V HezanexxHomy Kazaxcrani YkpaiHChka rpeKo-KaTOJHUIIbKA [IEPKBA CTajla OJHIEI0 3 BXIIMBUX KOH(ECIH




ISSN 2518-1890 36ipuuk 207
HAYKOBHX IpALlb

Kpaian. AmMiHicTpatuBHHM LeHTp Amoctonschkoi neneratypu YI'KIl y Kazaxcrami Ta LleHTpambHiit A3sil
posramoBaanii y KaparaHzi — MiCTi, SIke Ma€ TPHUBAITY iCTOPIif0 yKpaiHCBhKOi mpucyTHOCTI. Choroani B Kazaxcrani
Iie Tk TpeKko-KaTonuupkux napadiii (Kaparanna, Acrana, [laBnogap, Lligeptu, Carnaes), y SKUX CIyKaTh
JICB’STh CBSIICHHUKIB 1 I1’ATh cecTep-MoHaxuHb Konrperauii Ciyxurensok Henopounoi [liBu Mapii.

Y KOHTEKCTI HAMIOTO IOCHTIDKEHHS BAXKIIMBO TIAKPECIUTH, IO TPEKO-KATONHIBKI TPOMaaH
Kazaxcrany BHKOHYIOTH PO KyIbTYpHHX XaOiB, Nleé peliriiiHa mpakTUKa ICHYE TMOpSIa 3 MYy3HUYHO-
BOKaJIbHOIO Tpaauuiero. CaMe B TaKMX MPOCTOPax BiIOYBAE€THCS TPAHCIMIA YKPaiHCHKOI AYXOBHOI Ta
BOKaJIBHOI CIIAAIIMHU Yepe3 BUKOHAHHS CAaKpaJIbHUX KOMIIO3MIiH; (POpMYBaHHS MIKKYJIBTYPHOTO ialioTy
MIX YKpaiHCHKOIO JiacTiopoio Ta Ka3aXCTaHCHKUM CYCIIIBCTBOM; 30€peKeHHSI MOBHO-KYJIBTYPHUX MapKepiB
YKpaiHCBKOI 1IEHTUYHOCTI B OaraToOHalliOHATEHOMY CEpEAOBHILII.

SckpaBuM TpUKIIAAOM 00’ €IHYIOUOI CHITM BOKaJIbHOTO MHUCTETBA cTaB DecTUBAIL TyXOBHOI MY3HKH, IO
BimOyBcst 23 sxoBTHS 2025 p. y Kaparanni (Pecmy6rmika Kazaxcran) 3 Haroau xpamoBoro csita [lokposu Ipecssroi
Boropoguii. ®opymM TpOMINOB M MATPOHATOM YKpAiHCHKOI TI'PEKO-KATOJMIBKOI IIEpKBU. 3axij 00’€mHaB
MPEJICTABHUKIB YKpaiHChKOI iaciopu 3 [1aBnonmapy, Acranu, Kaparanmy, — mMicT, ie QyHKITIOHYIOTh HAHAKTUBHIIII
OCepelIKH YKpalHChKOi KyIbpTypH B Kasaxcrani. @ecTrBaib cTaB miatopMOI0 MDKKYIBTYPHOTO JIAJIOTy: JyXOBHO-
MY3UYHa CIIAJIIFHA Y KpaiH BUCTYITHIIA YMHHIKOM KOHCOJIIAITii Ta HAlllOHAIBHOTO €HaHHS [3; 5].

Y nporpami npo3By4anu TBOPH KJIACHKIB YKpaiHChKoi My3uku — M. Jlucenka Ta M. Ckopuka, a Takox
MICHI BIJOMHX YKpalHCHKHUX KOMITO3UTOPIB-TCHApIB — M. Mo3sroBoro, B. IBacroka, I. Iloxmama Tta O.
MuporHrYeHKa Y BUKOHaHHI 3aCcTyXeHOi apTUCTKH Y Kpainu . Kaupooi (aBTopku 11i€l cTaTTi) Ta HAPOIHOT
apructkn Ykpainu I. [llunakapyk. ®@inaneHUM akopaoM ¢ectuBaio crtaga «Monuteu 3a Ykpainy» M.
Jlucenka — AyXOBHHH TIMH YKpaiHCHKOi €QHOCTiI y CBITI, SIKy Ha BHCOKOMY EMOLIHHOMY IiJHECEHHI
3acmiBana [rem KampoBa. ¥ 1mpomy TBOpi BimoOpaswmiucss HeEepepBHUN KyNbTypHHUH 3B’S30K yKpPaiHIIIB,
iXHs Bipa, My3WuyHa TPaJHMIlisi Ta CIHiJIbHA 1IEHTHYHICTh, IO BUXOIUTH 32 MEXI HalllOHAILHUX KOPJIOHIB.
KynpTypHuit mict Mixk Ykpainoto ta Kazaxcranom 3aTBepanB (DyHKIIiI0 CaKpadbHOT MY3UKH SIK IHCTPYMEHTY
MHUCTEIhKOi MOOITFHOCTI Ta MIXKHAIIIOHATBHOT KOMYHIKAITii.

Bucnosxu. 1limBonstum miCyMOK, MOXKHA BIIEBHEHO 3a3HAYWTH, IO KYJIBTYPHHI OOMIH € Ba)KIMBHM
THCTpYMEHTOM TpoeciiiHOro PO3BUTKY Ta CIIBIIPALl ISl TBOPUUX OCOOMCTOCTEH Y MIKHAPOAHOMY MHCTEIILKOMY
npoctopi. s Vkpainu ta €porelicbkkoro Coro3y Taka B3a€MOJisl Biflirpa€ CTpaTeriyHy poJib: BOHA CIIPHSE
€BpOIHTETpallii 1 3MIIHEHHIO Cy0’€KTHOCTI YKpaiHH, MITpuMye YKpaiHCBKY Tpaauilito 3a KopaoHoM. CIinbHI
KyJIbTYpHI TIPOTrpaMH Ta MHCTEIBKI TMPOEKTH (HOPMYIOTh BaXKIMBI IAaTOpMH Uil MUTIIB 1 MyONiKH 13 Pi3HUX
KyJBTYPHHUX CepeoBHIIL. J[Jsi MOJIOMX BOKAJIICTIB TaKi 1HIIIATUBY CTAIOTh BArOMUM MpodeciiiHiM craptoM. Bonu
3HAYHO PO3LIMPIOIOTH MOMKIIMBOCTI CLIEHIYHOI IIPAKTUKH, TBOPYOTO 3pOCTAHHS Ta MIXKHAPOIHOI BUIMMOCTI [7; 14].

Y nepcnexmugi 0ocniodicentsi 30CEpeasThCS Ha BUBUCHHI (peHOMEHa MUCTELBKO] 1 TyXOBHOI MOOIITBHOCTI
B yMoBax Im(poBizalii MiKHAPOJHOTO KyJbTYpHOTro mianory. DopMyBaHHS CTalmMxX MoJielield OHJaiiH-
KOMYHIKaIlli € KJIIOYOBUM 3aBIAaHHAM JUIsl 3a0€3MEUeHHs] aKTUBHOTO KyJbTYPHOIO Ta JIyXOBHOTO OOMiHY Yy
mpoy enoxy [18; 500-514]. 3amikaBieHHs] BUKIMKA€E TaKOXK MPOOJIEeMaTHKa apTMEHEPKMEHTY Y KOHTEKCTI
BipTyaiizamii MixHapogHoi komyHikaiii. L{udposa Tpanchopmaris KylbTypHOI Ta KpeaTUBHOI I1HAYCTpii
noTpedye TIHOOKOTO MIKIUCIMILUIIHAPHOTO aHalli3y, 100 BHPOOMTH CTalli MOJEN KyJbTYpHOI B3aeMopii y
rdpoBy 100y, BUBYUTH MEXaHI3MH MiITPUMKH IHTEPKYJIBTYPHOTO JTIaJIOTy B OHJIAHH-CEPEIOBHIIL.
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The article examines international mobility programs as an essential factor in fostering intercultural dialogue
within the field of vocal art. Vocal performance is interpreted as a universal medium of communication and cultural
diplomacy that enhances mutual understanding among diverse communities. The methodological framework is based
on an integrative approach, employing analysis, synthesis, generalization, and historical-cultural methods. The findings
demonstrate that cultural mobility contributes to the professional development of vocal artists, strengthens social
cohesion, and serves as an effective tool of international cultural exchange, particularly under conditions of crisis. The
scientific novelty lies in identifying new forms of mobility that enhance the role of vocal art in intercultural interaction.
It is concluded that cultural exchange supports Ukraine’s European integration, promotes the creative potential of
artists, and reinforces intercultural cooperation on a global scale.
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