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OxpecieHO TeMaTHYHHH 3MICT HAyKOBOTo 30ipHHMKAa «YKpalHCbKa KyJbTypa: MHHYJE, Cy4dacHEe, NUIIXH
po3Butky» (Bum. 40 ta Bun. 41), miAroToBIeHOTO B YMOBaX BOEHHOTO 4acy. AKICHTYETHCS yBara Ha KOXXHOMY HOro
HarnpsiMi i BHOKPEMJTIOIOTHCSI HAHOUTBII XapaKTepHi 03HAKHU JIOCHTIPKEHHS! OKPEMHX aBTOPIB.

Knouosi  crnoea: HAyKOBO-IOCHITHA JisUTbHICTh, MHUCTCITBO3HABCTBO, KYJIBTYPOJIOTiS, BIHCHKOBHM CTaH,
KyJIbTYPHO-MHUCTEIbKa MIPAKTHKA.

[loganuit Ha pO3IIIsAA YMTa4a HOBUI BHUITYCK HAyKOBOTO 30ipHHKA IMiATOTOBICHHH (DAKTHIHO B YMOBAX
BiliHu, HaB’s3aH0i PD VYkpaiHi, a BiaTak Mae cBOO crenudiky, CyTh SKOI MONATaE B TOMY, IO IEPEBaKHA
OLIBIIICTH HAYKOBHUX PO3BIIOK OyIia HajiclaHa A0 PEAKOJIETii HanepeaoaHi abo BKe MiJ] 4ac BiHU, KOJIM YUMAJIO
JIOCITiTHUKIB 3HAXOJFJIACS 11032 MEKaMH KpaiHH, UM B HINKX ii perioHax y SKOCTI MepeMileHnx oci0, 1o BHECIO
MIEBHUI TUCKOM]OPT y penpe3eHTallii0 HayKOBOTO TIOIIYKY, Horo iHdopmMalliiiHy 0a3y Ta i TICHXOJIOTiYHAN CTaH
moauHu. ONHAK 1l BUITYCK 3aCBITUYE, 110 HAYKOBA TyMKa HE MPUIMHSIIACS HABITh Y HAHCKIIAIHIIIMN Mepiof i
3a ii BEKTOpaMH BUSBICHHS ITOMITHI HATIPSIMH HAYKOBOT'O TIONIYKY, OaKaHHS CY9aCHHUX HAyKOBIIB MPOJIOBKUTH
fioro 3a Oymb-SIKHMX 00CTaBHH, BIPOIO B Te, III0 CHUTYAIIis, BPEIITI-PEIIT, HOPMAJIi3y€eThCs 1 yKpaiHChKa CIUTFHOTA
MPOJOBKHUTH CBIl PyX JI0 KPaIoro Maif0yTTs1, KOHCOMIYIOUH U 1HIII HapOIH.

VY 3B’sa3Ky 31 3HAYHOK HECTAOUIBHICTIO CHUTYyamii, TEBHUMH OpraHizaliiHO-TEeXHIYHHMH Ta
¢iHaHCcOBHMH TIpoOiieMaMH, y JaHOMYy 30ipHUKY BMilleHO naBa ioro Bunycku (Bum 40 -
«MHUCTEUTBO3HABCTBO» Ta Bum. 41 — «kyibpTyposoris»), 30epir Bci MHHYJI O3HAKH KOXXHOTO 3 HHX,
BKJIFOUAIOYH U Pi3HI CKJIAU PEAAKIIIHHUX KOJIETiH I KOKHOTO HOTO BUITYCKY.

3arampHa CTPYKTypa HayKOBOTO 30ipHHKA TaKOX 30epekeHa i HampsM «MHCTEITBO3HABCTBO» Ma€ TPU
po3miny, B SIKMX MOTO aBTOpamMHl BiJTBOPEHO ICTOPHYHI, TEOPETHYHI AacCMeKTH PO3BHUTKY BIiTUH3HSIHOL
KyJbTYpHO-MHUCTEIKOT MpakTHKH. HasBHMIT 1 HEBETMUKHWIT PO3/1ii OBIIOMIICHB, PELEH31H Ta iHpOpMAIIi.

Hanpsim «kyabpTyposiorisy Mae YOTUPH PO3LITH, BIAIOBIIHO /IO TEMaTHYHOTO 1X 3MICTY.

TpaauiiiiHO Ha CTOpiHKaX HAMMX 30iPHUKIB IEMOHCTPYIOTh BIIACHI TBOPYI 31100YTKH MOJIOI TOCIIHUKH
1HO3eMHHUX CHUIBHOT, Y JaHOMY pasi — Kuraro, mo € acmipantamu HarioHansHUX My3WYHHX akajemiii YKpainu
(JIbBoBa Ta Kuesa) i 3a HarpsiMaMu HAyKOBOTO MOIIYKY, JOCITHAIIBKUMA METOJJMKAMH SIKMX TIOMITHO CTiliKe TX
Oa)kaHHS BMOHTYBAaTH HALliOHAIbHY MY3MYHY NPAaKTHUKY 10 YKPaiHCBKOTO KYJIBTYPHOIO KOHTEKCTY, BHUSIBUTH
creuuQidHi  KOHTCHTH (QYHKIIOHYBaHHS KHTAlChKOrO My3HYHOrO (BOKAIBHOIO) MHCTCLTBA B peaslisx
€BPOIENHCHKOrO KyJIbTYPHOIO MPOCTOpy. X HaykoBi possinku (Uxy Jlin, Kan Inwken Ta Jlro Csioci, Uskao IOe)
CKJIaJal0Th W TEBHMI KyJIbTYPHHH 3pa3oK AJIsl BITUM3HSHUX JOCHTIAHHUKIB, OCKUIBKU JIEMOHCTPYIOTh LIBHUAKY
a/IanTaIlito IHO3eMHUX HAYKOBIIIB ITiJ] 3aralbHOEBPOTIEHCHKI TOCITITHUIIbKI TPAIIHIIIL.

AKIIGHTYIOUH YBary Ha MUCTHEYMBO3HAGYOM) 6UMIPI HAYKOBOTO TIOIIYKY, 3BEPHY yBary Ha JEKiIbKa HOro
ACIIeKTiB, HAWOUIbII TOMITHUX y I[bOMY BHIAHHI: 1€ TPAJULIAHICTh MPOOJEMATHKH, IO YUMAJIO Yacy
PO3pOOIISIETECSL aBTOPAMH, IO TIOMITHO HAaBiTh 32 IyOJIKAIisIMH Yy HAIIUX 30ipHUKAX; TIPOJOBKEHHS PO3POOKH
MATaHb KYJITYPHO-MUCTEILKOTO JKUTTS B YKPaiHCHKUX JIiacriopax pi3HUX KYJITYPHHUX PEriOHIB UM YacTHH CBITY
Ta BIJIKPUTTS HOBHX AacIieKTiB y TBOPYOCTiI BiJIOMHUX MHUTIIIB UM HOBOTO PaKypCcy Y CIPUHMHSTTI OKpeMHX iX
MHCTELBKHX TBOPIB UM MyONIUCTUYHUX TPAaLlb.

VY wMartepianax mnepmoro po3ainy (Bum. 40) ocHoBHa yBara JOCHITHHKIB KOHIIEHTPYETHCS Ha
aKTYaIbHUX MUTAHHSIX XYAOXKHBOI CHAJMIIMHU TIPEJCTABHUKIB YKPaiHCHKOi Jiacriopd B Ppi3HI ICTOPHUYHI
nepionu (O. biniHckka), 30KkpeMa HAEThCS MPO HU3KY MY3WYHO-KPUTHYHHMX MyOJiKalid KoMOo3uTopa i
My3uko3HaBIl O. 3anechbkoro Ha mmalbTax nepiogumyHoro BuaanHs «CoOoma» (CHIA, 1960-1970 pp.),
SKHMH aBTOpKa pO3IIUpIOE iH(OpMaIiifHi 00pii XyMOKHBOI IHTENIreHIii MpPO KyJIbTYPHHUI IMOTEHIIian
VYkpainu, i He HACKIIAAHIIIOrO B ii ICTOPUYHOMY TEpioJi Yacy.

TpamuuiiiauMu 11 HAYKOBO-TIEAATONiYHMX TPALIBHUKIB € W mpoOjeMaThka iHOKYJIBTYPHHUX BIUIMBIB Ta
JIOCHIJDKEHHST KyJBTYPHO-MUCTEIPKUX TPAKTHK 1HIIMX KpaiH, ajpke mnomiOHa iH(opMaIls TakoX PpO3IIHPIOE
TOTEHIia)l BITYM3HSHOI KYJBTYPH, BHOCHTH CBOKO cHEIM(IKYy B PO3YMiHHS HPHHIMIIEB (QYHKIIOHYBAHHS IIi€l
KyJIbTYPHOI IPaKTHKH, aKIIEHTY€E YBary Ha IIMPOKOMY BUMIpi TPaJuLiHHO-IOOYTOBHX CErMEHTIB >KUTTEISITBHOCTI

© Burkanos B.T'., 2022
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MICIICBHX CTHOCHLUIBHOT, a BIITAK — JIA€ MOXMJIMBICTh KpaIlle PO3YMITH €THOCH, BHXOISUU 3 aJITOPUTMY HOTO
KYJIBTYPHHX TapaMeTpiB. Y IIbOMY 3B’SI3Ky 3BEpHY yBary Ha po3Bimky T. dinaToBoi, mpeaMeToM HayKOBOTO
iHTepecy £KOi € cucTeMaru3auis icTopiorpadiyHoro 3HaHHA MPO AaBTCHTUYHHH aHICHKUN DPI3HOBH]
riTapornogiOHKUX 3pasKiB XOpAo(OHIB MiCIEBUM HaceJIeHHSAM BHCOKOTipHHX paiioHiB bomisii, Ilepy Ta iHmmx
KpaiH TMiBIEHHOAMEPUKAHCHKOTO KOHTHMHEHTY — 4YapaHro. AKTyali3alisi IpakTUKM TpPUd HA YapaHro,
BIOCKOHAJICHHS BIZIOMHX Ta BHHAaXiJ] HOBHX KOHCTPYKIIH iHCTpyMeHTa OOyMOBIIeHI, Ha IYMKY AaBTOPKH,
SIBUIIIAMH 1HIUXCHI3MY Ta 3arajIbHOCBITOBOIO TCHJICHITIE€I0 MIXKKYJILTYPHOI B3a€MOJIi.

Jlo 11p0T0 TEMaTHYHOTO PALY MOXKHA mofaté i po3siaky T. IlaBmrok, B ko mpodeciiiHux 3arfikaBieHb
SIKOT pO3po0Ka TpobieM po3BHUTKY OanmsHOT Xopeorpadii B kpairax IlisnerHoi Amepuku kiHmg XVII — mogatky
XXI cTomiTTs, JOCTIJHUIBKUI MaTepial sSKOi CHPSMOBYETHCSI Ha BUSBICHHS crielM(iKi BUKOHAHHS BiJIOMHX
PETiOHANIbHUX TaHIIB Ta HATOJIOUIYETHCS HA TOMY, IO CaMe JIATHHOAMEPHKAHCHKHI E€THOPETiOH Y Cy4acHOMY
Hioro BUMIpi CTaB IIEHTPOM OaraTb0X KOMITO3HIIIH eKCTpa-Kiacy, a BiATaKk MYyJIbTHUKYJIBTYPHE HOTO CEpeIOBHIIES
Ta TJIMOOK] HALlIOHAIBHI TPAMITII, MIKPECITIOE JOCIITHUILIS, CIIPUSIOTH W MiATOTOBIN (axiBIiB-xopeorpadis, 110
OJMCKyYe OMaHOBYIOThH 1 OJIM3BKY 3a MIACTHUKOIO JIATHHOAMEPUKAHCHKY IIPOTrpamy, 1 €BpONeHChKi TaHIIi.

OpuriHaTbHAM BUAAETHCS CIICIM(DIUHMA TOCTITHUIBKANA Komax A. BoHmapeHko, CIpsSMOBaHMNA Ha
BUCBITIIEHHA 00pa3y KueBa B ykpaincekiil ¢opremianaid My3uii 80-x pokiB XX CTONITTA, M0 0a3yeThcs Ha
aHai31 TBOPYOCTI nporpaMuux HUKIiB b. ®inbi, 1. ConeBuripkoro Ta I'. Cacbka. 30cepeUBIINCh HA BU3HAYCHHI
TUITB TPOTPAMHOCTI («y3aralbHEHWiD» Ta «KApTHHHHUNY»), aBTOpKAa XapaKTepu3ye paMaTypriio TBOPIB
(«KniBcpkmit Tpuntux» — b. @inbir, «Tpuntix» — . ConeButpkoro ta «Biaromin ctomite» I'. Cacbka), B OCHOBI
SKUX JIGKUTH CIOITHUM MpuHIMI. ba3zylounch Ha TppOX OOpasHUX JHISX («EMiKo-IpamMaTH4YHa, «CaKpalbHO-
XPHCTHUSHCHKa», «HAPOTHO-MOOYTOBa»), MPUTAMAHHUX AHAII30BAaHUM XYIOXHIM 3pa3KaM, aBTOpPKa BiJ3Hayae
0COONMBY yBary KOMITO3UTODPIB JIO0 BTUICHHS CaKpaIbHO-XPUCTHSHCHKOI OOpa3HOCTI IIMX TBOPIB Ta aKIEHTYE
yBary Ha CIUIbHUX IHTOHAIIIMHUX CUMBOJIax, OKJIAJCHUX B OCHOBY PO3KPHUTTS 00pa3y naBHhoro Kuesa.

Cunre3 mucrenTB y TBOpYOcTi KiHO MakctpiB (C. [pyxkuHiH) ocTaHHBOI TpeTHHHM XX CTONITTS, Ha
NPHUKIaJl My3UYHO-BUKOHABCHKUX CKJIaIOBUX BOKIBHUX KOMIIO3ULIN (QiabMy «CBaTaHHs rycapa) 3a MOTUBAMHU
BozieBir0 M. Hekpacosa «lletepOyp3pKuii THUXBapy CTaB MPeIMETOM JIOCHITHUIBKOTO iHTepecy O. €poreHko,
sIKa Ha MiJICTaBi POBECHOTO AOCTIPKEHHSI JOBOJUTH JYMKY IPO T€, 10 OCHOBHUM APaMaTypriYHUM 3aBJaHHIM
BOKaJBHUX HOMEPIB IILOro (iIbMy € BHpa3HE Ta IEPEKOHIMBE PO3KPUTTS XYIAO0KHBOTO 00pazy TepoiB, IO
BU3HAYAE MEPIIOPSIHY POIh BOKATHHUX KOMITO3UIIIH Y CIOKETHO-00pa3Hii HOro KOHIIETIITii.

VY KOHTEKCTI My3WKO3HAaBUOi MPOOJIEMATUKU 3aciIyroBye Ha yBary W posBigka I'. JIxynaii, B OCHOBi
SKOI JIGKHUTh BUSBICHHS crenu(iKu TPaKTyBaHHS KJIACHYHOTO 00pa3y 3axiJHOEBPONEHCHKOI MY3HKH —
Opdes y o¢panmyspkiii conbhiii kantati XVII — mepmoi momosunm XVIII cr., npexncraBneniii y
KOMITO3UTOPCHKiit TBopuocTi M. A. [llapmantee, JI.-H. Kitepam6o, ®@. Kypbya ta XK.-®. Pamo.

PerionansHa KyJIbTypHO-MHUCTEIbKA TNPOOJIEMATHKa TAKOX 3aJMIIAETHCS IPEAMETOM OCOOINBOTO
3aliKaBJIeHHs 1 B IboMYy BHUITycKy. 3okpeMa M. Ila3uHiok gociimxye oco0aMBOCTI 300paskeHHS TpaIuLiiHOTO
MY3UYHOTO 1HCTPYMEHTapil0 Ha OKPEMHX IKOHONMCHHMX 3pa3kaXx BOJMHCBKOrO MaJsIpCbKOTO OCEPEIKy,
TBOPYICTh HAPOJAHUX MAKCTPIB SKOTO BIJHOCHO HENABHO CTala MPEAMETOM IOTJIMOIEHOr0 HayKOBOTO
CTYJIIIOBaHHS Yepe3 BiICYyTHICTh iH(pOpMAIii po 11el iIKOHOMAaSIPCHKUI LISHTP.

I. CurHuk BuABIAE TBOpYMH AOPOOOK BHUAATHOI yKpaiHChKOT MHCTKHHI T. SI010HCHKOi, HasBHUHA Y
¢donmax Jlupekiii XyAoKHIX BHCTaBOK MiHIiCTepcTBa KyJIbTypH Ta iH(GOPMAIHHOI TONITHKKA YKpaiHu.
BukopucToBYI0UM HH3KY CIEI[iajlbHUX METOJIB HAYKOBOTO IOIIYKY, aBTOpPKa 3’COBYE XPOHOJOTiI0 iX
TepeMillieHHs] y My3eiiHi KOJNeKIlii KpaiHu, 3’SCOBy€ HasBHI HEBIAMOBIAHOCTI B iHQoOpMaIllii iHBEHTapHUX
KapTOK My3€iB 1110710 aTpuOyIii OKpeMuX MOJOTEH 1, TAKMM YWHOM, BiIHOBJIIOE HA3BH H AaTyBaHHS TBOPiB T.
S1610HCHKOT 3 HarlioHanbHOTO XyI0’KHBOTO My3¢eto Ykpainu B Kuei Ta XapKiBChbKOT0 XyI0KHBOT'O MY3€IO.

Y. Monuko pO3KpUBa€ HOBY TIpaHb OpraHi3aliiHO-KYJbTYPHOI AISUTBHOCTI 3aXiIHOYKpPaiHCHKOIO
komno3utopa H. HiskaHkiBCbKOTrO Kpi3k Mpu3My Horo ¢oto poOiT, omyOaikoBaHMX HA CTOPIHKaX 4acONHCIB
«CBiTiio # TiHBY», «HazycTpiu», aHamizye HOro BHUCTAaBKOBY JISUTBHICTH B YKpaiHCBKOMY (oTorpadidvHoMy
TOBapUCTBI, HABOJMUTH HOTO PO3LyMH MPO PO3BUTOK (OTO CIPABH MOYATKY XX CT. i, TAKAM YHHOM, PO3IIUPIOE
ysIBY IIPO MOTEHLia HOro MyONiUCTHKH.

Hamaraetbcst BBeCTH JI0 HAyKOBOTO 00Iry HOBY iH(OpMAIIiIO MPO BiJOMOTO BITYM3HSHOTO JHPHUICHTA,
XYIOKHBOTO KepiBHHKa XopoBoi Kamemn «IYMKA» (1969-1983 pp.) ta rpomaacekoro misua Muxaitia
Kpeuka O. KpaBuyk, mpenamMeroM HayKOBOTO 3alliKaBICHHS SIKOTO € BUSBJICHHS CBITOIVIAIHOTO YKpaiHO
LEHTPU3MY KUTTETBOPUOCTI MUTIIS.

CeMaHTHKO-CTHNICTHYHWE aHai3 menoauku Jlityprii s mimanoro xopy Es-dur M. Bepourpkoro y
penakiii M. ['o0auua 3aifiCHEHHI BOJMHCHKUM KOMITO3UTOpOoM B. MOKCIOKOM Kpi3b HPU3MY HaIllOHAIBHOT
MiCEHHOT Ta 3araJlbHOEBPOIEHCHKOI MY3MYHO-PUTOpPHYHOI Tpanuuii. B 3a3HaueHiii kommo3wuiii, Ha AYMKY
JIOCITITHUKA, «CEMAHTHUKO-CTHJIICTUYHI PHUCH 11 MEJNOJUKH CBi4aTh NPO CHHTE3 MaHYKUYOi Yy TBOPI
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HaI[IOHAJTHFHOI IIEPKOBHO-CITIBOYOI TpamuIlii, IO MaE BHUTOKA Y HAPOMHIA ICEHHOCTI 3 TPAIHUITIEIO
3araJlbHOEBPOTICUCHKOI MY3UYHOI PHUTOPHUKHY», a «YKpPaiHCHKI IICECHHICTH-KAHTOBICTh 1 TAJIWIIbKA CIICTIHHICT
CBITYaTh MPO MEHTaIbHE KOPAOLEHTPUYHO-COdiiiHe, KaMEpHO-TipUYHEe W, BOJHOYAC, IHTUMHO-EKCIIPECHBHE
OCMHCIICHHS JKaHpY Y IyCl HAIllOHAIbHOI pAHHBOPOMAHTHYHOI MY3HUKH.

Buksae inTepec it matepian C. Butkanosa, mpeIMeToM yBar sIKOTo € aHalli3 MOTEHIiaTy BITIU3HIHIX
MY3HKaHTIB, IO 3/iHCHIOIOTH BJIACHY TacCTPONBHY IisUTHHICT HANEpenoJHI Ta B 4YacH BIHHM B 3aXiJHO-
MoJickKOMy eTHoperioHi. Ha neil pa3 Horo mociiTHUIBKHNA iHTEpeC KOHLEHTPYEThCS Ha PO3IISAl BHCTYIIIB
BokasbHOI Tpymu «llikkapmiticeka Tepiis» (JIpBiB) Ta ckpunansa-ipryo3a C. KonpgpariBa (KuiB), dopma
Mpe3eHTanii TBOPUOCTI SIKOTO € JOCTATHRO CHENM(IYHOIO AJIS Cy9acHOTO CIIyXada Ta W Iisigada, OCKUIBKA B
nepeBaXKHil OUTBIIOCTI BHHOCHTBCS Y COLIANbHI MEPEXKi.

VY TematnuHOoMy OJomi MaTepiaiiB, COpSIMOBAHMX HAa BHCBITJCHHS aKTyaJbHHX MPOOJEM Cy4acHOCTI,
3ragaemo cratTio rpynu aBTopiB (T. Kabiosa, H. Kamanmnesa, B. Terepst), siki cipsIMOBYFOTB CBiii JOCIIAHUIIBKHIA
iHTEepec Ha CHUCTEMATH3alil0 eCTPaIHO-MIICeHHOI TBOPYOCTI HAa TeMy KOXaHHS 3 ypaxyBaHHsAM il crerudiku Ta
THIIOJNIOT1], PO3KPHUBAIOYHM IHPOKE KYJIBTYpPHE TJI0, Ha MiJCTaBl KOO ()OPMYEThCS CHOTOAHI LIeH aHp MacoBOi
KyJIbTYpU. ABTOPH HAroJIONIyIOTh, IO €CTPaJHO-TIICEHHA TBOPYICTh HAa TEMY KOXaHHS 32 CBOIM CHMBOJIYHUM
3MICTOM TSDKIE IO CTBOPEHHS KOHIIENTYaIbHOTO KOMYHIKAIIHOTO TIPOCTOPY, KM B YMOBaX IEBHOTO KYJIbTYPHO-
ICTOpPHYHOTO MEPio/Ty BTLTIOE 3aKOA0BaHY 1H(POPMAIIiIO IIOJI0 [IHHOCTEH Ta MOTJISAIB COLiyMY Ha CTOCYHKH JIFOJICH.

VY «TeoperndaHoMy» OIIOI «MHACTEIITBO3HABYOT0» BHITYCKY aKIIEHTYyeMO yBary Ha po3Biami O. Opaiit, B
OCHOBI SIKOi — «y3araJbHEHHs BHECKY YKpPaiHCBKMX MY3MKO3HABIIB JI0 Mpouecy (HOpMyBaHHS KOMIAPaTUBHUX
CTY[i# y IapWHI MUCTEIITBO3HABCTBA, BUCBITIICHO OCHOBHI JOCSATHEHHS ((yHIAMEHTAJbHI i/1e] 1 MoIoKeHHs Ta
YacTKOBI HaNpallOBaHHs) W 3alpONOHOBAHO 3aIllpOBaKEHHST (ioco(ChKO-TEPMEHEBTUYHOI KaTeropii
«eminenTHoro tekcry» I.-I.Tamamepa $K TepMiHOJONIYHOI OJMHMIN iIiOMy My3UYHO-KYJIBTYPaIbHOI
KOMIIapaTUBICTUKI.

Kynomyponoziunuii nanpsim 1boro 30ipHUKA MPECTABICHUI HU3KOK CTaTel YKPaiHCHKUX JOCIITHUKIB,
B OCHOBI SIKHX JISKUTHh pO3p00Ka TEOPETUIHUX MPOOIIEM KyJIbTypH, 30KpeMa aKTyaJbHUX HAIlPSIMiB TEOTOHIl B
Micororii gaBapoi momHOCTI (€. Ilpuueniii), BusBIeHHIO Kiacu(iKalifHUX O3HAK PI3HOBH[IB MAariyHOTO
TPaHCTYMaHI3My Y CHHXPOHHO-/I1aXpOHHOMY BHMIipi KyJbTypH, Ha MiJICTaBi 4Oro po3pobieHo crenudiuny
TUTIOJIOTII0 ¥ Mepion3allilo MarivyHOro TPaHCTYMaHi3My Ta 3’scoBaHo Horo BiamosinHi nedininii (JI. Tom).
VY3arami wmidonoriuyaa cknamoBa KyabTypu (A. ['omamrox) crama yu Ha HAWOUTBII aKTyaIbHOIO HAYKOBOIO
MPOOJIEMATUKOO Y IIbOMY BHITYCKY.

VY KOHTEKCTi Cy4acHOi MDKKYJIBTYPHOI B3a€MOJii KpaiH BHKIMYE iHTEpeC i HaykoBa po3Bigka M.
YikapbKOBOI, CIpsSMOBaHA Ha 3’SICyBaHHS CYTHOCTI ()eHOMEHY KyJbTYpHOI'O HLIOKY SIK OIHOTO 3 E€JIEMEHTIiB
Jjanory KynbTyp. BusiBisitoun npuamHM HOro mnosiBu Ta ()OpMH MOMIMPEHHS, K BXIMBOTO YMHHUKA 3aCBOEHHS
HOPMAaTHBHO-IIIHHICHOTO acIeKTy BJIACHOTO KYJIBTYpPHOTO TPOCTOPY, aBTOpKA aHATI3ye MOXIMBY pEaKIIiio
0COOHCTOCTI Ha «3yCTPIw» 13 UYXKOI0 KYJIETYPOIO, PO3IIISIAE aIaNTaIliifHi BapiaHTH I[bOTO CTaHY B CYCIIbCTBI.

Cepen 3arpoIIOHOBAaHUX MaTepiasliB € W MeBHA KUIbKICTb THX, aBTOPH SIKMX TOPKAIOTHCS aKTyaJbHUX
po0JIeM, 1110 TOCTAKOTh ePe]] HAYKOBOIO CITIIIBHOTO0, 30KpeMa po3po0Ili TEOPETUKO-METOOJIOTIYHHX TMiAXO/IiB
y JOCIIIKeHHI KPEaTMBHHMX IHIYCTPIH, 10 CTadd BaXJIMBUM CEIMEHTOM MaiOyTHBHOI aKTHBHOCTI HE JIMIIE
KOHKPETHOT'O 1HAMBizA, ajie i COLianbHUX IPYH Ta BEJIMKUX IPOMAJICHKHUX CIIUJIBHOT SIK BaXKJIMBOTO IHCTPYMEHTY
MoJIepHizallii KynbTypHoro cepenosuina (X. Ilneman), TpanchopMaliiiHiux 3MIH ICHYIOYMX OpraHi3aiiiHo-
METOAWYHUX CTPYKTYp y ranmysi kymeTypu (C. Burkanos, B. Burkanos). | HuHI nell HanpsMm aepkaBHOI
KyJAbTYPHOI TIOJITUKH, CIIOJIBAEMOCS, NPHHECE UYUMAIO OPHIIHAJIBHUX PpE3YJIbTATIB, CHPSMOBAaHHX Ha
AKTHBI3aIlil0 YKPAiHCHKOTO CYCIiJIbCTBRA.

AKIIEHTYIO yBary i Iie Ha JIEeKUIbKOX MOMITHHX HayKOBHX PO3BiIKaX, MPEIMETOM JOCITIPKEHHS aBTOPIB
AKHX € iCTOpHYHMII CerMeHT. MeThcsi IMpo 3aCTOCYBAHHS MiKIMCIMIUIIHAPHOTO X0y y KyIbTYpOJIOTii B
KOHTEKCTI 13 CHCTEMHHUM METOJIOM Y SIKOCTI MPOBIHOI METOAOJOTIl JIOCIIIKEHHS! «HOBOI ICTOPUYHOI HAYKH»
KON AHHAJIB, Yy SIKIH icTOpisi BHCTYIA€E siipoM cydacHoi rymanitapuctuky (b. HoceHrok) Ta pomni aHTHYHOT
(dimocoPchKo-eCTETUIHOT JYMKH B ITOJIABIIIOMY OCMHUCIICHHI ()EHOMEHY aKMUGHOCHE MUACTEIITBA; YTOUHIOIOTHCSI
KpUTEpii LBOr0 MPOLECY Ta BUSBISIETHCS MIAXOAM N0 3’ACYBaHHA NMPOOJNEMH HOTO iCTOPHKO-TEOPETHYHOTO
anamizy (M. Bposko).

OpuriHalbHUM € § TOIVIA[ Ha MICTO Ta MIChKE CEpEIOBHIIE, SK B3a€EMOIIOB’S3aHI Ta CKJIAIHO
OpraHi3oBaHi i CKOOPIMHOBAHI OHTOJIOT1YHI CYTHOCTI, B SIKMX HE JIMIIE BiA0OYBaeThCS caMopeaizaLisi JI0IUHY,
aJie 1 BOHO € TAaKUM OHTOJIOTIYHUM CEPEAOBHILEM, Y MEXaxX KO0 CyTHICHI PHCH JIIOJUHHU «3a3HAIOThH IIEBHUX
a0epalliii miJ] BIUTMBOM MMOTPEOU aJanTyBaTHCS J0 MOCTIHHO 3MIHHUX YMOB XKUTTs» (A. JINTBUHEHKO).

CorioKyJIbTYpHI MepeayMoBH (JOPMYBaHHS Meia-MUCTEITBA SIK CKJIaJ0BOro (heHOMEHY CydacHOi Mejria
KyJAbTYpd Ta HOro BHpaXKajbHI MOMIIMBOCTI B CTPYKTYpl MOSIBU KyJIbTYPHHX TEKCTIB HOBOI SIKOCTI,
ileHTHQIKaifHIMA  O3HAKAMU SKUX € TIOpUIHICTh, MpOIECyalbHICTh, BHUCOKa iH(pOpMaIliiiHa €MHICTh Ta
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TIOTY>KHUM IMEpCIHMIA BIUIMB SK 1 IHTCPaKTHBHICTH CTAaHOBUTH INpemmer iHTepecy B. I'onoseit ta O. Jlowa-
Mawuep. Ll npoGirema po3risaacTbess TOCTITHUIIMA B KOHTEKCTI CYJacHOTO BIMCHKOBOTO CTaHy Ha TPUKIIAII
BiTum3HsiHOro NFT-mucrenrsa. Jlogamo 10 11bOro psifly akTyallbHHX JOCTIIDKEHb i po3Binky A. Topmaxosoi, B
OCHOBI SIKOT PO3IJIS] MUCTELKHX MPAKTHK, 10 BAHUKAIOTh y CY4aCHOMY YKPaiHCBKOMY KyJBTYPHOMY MPOCTOPI,
crierpipika opraHizamis IKOTO TOJISTaE B TOMY, IO HUHI BiAOYBA€ThCA TIEBHA PeakTyasli3amis XyJI0XKHIX TBOPIB,
CTBOPEHMX y JOBOEHHHWH TIIE€piof, OJHAK HWHI BOHM HaOYBalOTh IiHINOTrO 3By4aHHA. Haromormyerscst Ha ix
MoOLTi3amniiiHil ckanoBid. Bigrak, 1i «MUCTEIBKI IPAKTHKY € HE JIMIIE CyOJTiMaIliero i 0ararhox YKpaiHiliB, a
i epekTHBHIM 32c000M KOMYHIKaIlii, IO JO3BOJISE JOHECTH BIIACHI CTPAXKIAHHS Ta OiJib, Bipy Ta CIIOJIBaHHS 10
TIpeCTaBHUKIB iHIMMX KpaiH. HaBite odmaitH-3axomy HEOAMIHHO BHCBITIIIOIOTBECS Yepe3 Mepexy [HTepHeT,
POOIISTIM TAKMM YMHOM X HaJIOAHHSIM CBITOBOTO KYJIBTYPHOTO IIPOCTOPY.

3araJbHUM BHUCHOBKOM CTOCOBHO TEMAaTHYHOTO HANOBHEHHS LBLOTO BHAAHHA MOXeE OyTH Te, IO
HAYKOBHH IIOIIYK aBTOPIB MPOAOBXKYETHCS y (PAKTHIHO TPAAWIIHHMX HOTO HampsMax; 30epeeHi W craii
METOJIUKH HAYKOBOT'O MOIIYKY, a BiATaK — i HOTO pe3ysbTaTy.

I xoua 3a HE3HAYHOIO KINBKICTIO CTaTeHd, SIKi CKIAJalOTh LEH BUIYCK, HE MOXHA BiJACTEKUTH
3arafbHANA 3MICT JOCIHITHUIBPKOTO TOIIYKY CYY9aCHHUX HAyKOBO-TIEIarOTiYHUX IPAIliBHHUKIB, YC€ X HasBHI
TEHJCHINI TMOMITHI 1 BOHM CHPSMOBYIOTbCS Ha BHSIBIEHHS OCOOJHBOCTEH HAaIllOHAIBHO-KYJIBTYPHOTO
PO3BHUTKY YKPaiHCBKOTO COLiyMy Y Ppi3Hi ICTOPHYHI Mepioau, 30aradyioTh Ta PO3LIMPIOIOTH MOTEHIal
BITYM3HSHOI KYJIBTYpPH, 3aCBIAIYIOTh MOTO MIMPOKiI KOHTAKTH 3 CBITOBOIO HAYKOBOIO CITLTBHOTORO.

[IpencraBneni MOCHiAHUNBKI MaTepiaiy MiATBEPHKYIOTh BUCOKHH PiBEHb X BUKOHAHHS; BOHH €, SK
MpaBwiIo, (pparMeHTaMH IUCEpPTAIlifHUX YM MOHOTrpadivyHUX IOCITIKEHb, MAlOTh yCi HEOOXiJHI 1 SKICHO
MiATOTOBJIEHI CKIIaJIO0BI.

UDC 477.2.245
RESEARCH ACTIVITY IN WAR-TIME CONDITIONS
Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries,
Cultural Studies and Museum Studies of Rivne State University for the Humanities

The thematic content of the next scientific collection "Ukrainian culture: past, present, ways of development"
(Issue 40 and Issue 41), prepared in wartime, is considered. Emphasis is placed on each of its directions and the most
characteristic features of the study of its individual authors are highlighted.

Key words: research activity, art history, culturology, martial law, cultural and artistic practice.

Hapniiima 1o pemakiii 25.05.2022 p.
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Po3oin I. ICTOPHKO-MHUCTEILIBKA CITAJIIIUHA YKPAIHH
B KOHTEKCTI CBITOBOI'O KYJIbTYPHOI O IIPOCTOPY

Part I. HISTORICAL AND ARTISTIC HERITAGE OF UKRAINE
IN THE CONTEXT OF THE WORLD CULTURE

YK 793.33 «19/20» ) )
BAJIbHA XOPEOI'PA®IA Y KPAIHAX NIBAEHHOI AMEPUKHA
KIHIOA XVII - TIOYATKY XXI CTOJITTS

MaBaok Terana CepriiBHa — TOKTOp MICTEIITBO3HABCTBA, Ipodecop,
KuiBchkuii HaliOHATHHUN YHIBEPCHUTET KYJIBTYPH i MUCTEIITB,

M. KuiB, Ykpaina

https://orcid.org/0000-0002-3940-9159

DOI: https://doi.org/10.35619/ucpmk.vi40.517
24caratsofart@gmail.com

Mema cmammi Tionsrae B aHaJIi3yBaHHI iICTOPHYHUX MPOLIECIB PO3BUTKY OasibHOI Xopeorpadii y [liBnenHili Amepwuiti,
ki XVIlI — mou. XXI cr. Brepmie 3pilicHeHO cripoOy HayKOBOTO JOCIHIDKCHHS aKTyaJlbHUX IUTaHb MPOOJIEeMaTHUKA
po3BUTKY OanbHOI Xopeorpadii y IliBaenniii Amepuir, kinmg XVII — mou. XXI ct. BUCBITIICHO 0COOIHMBOCTI iCTOPUYHHUX
MPOIIECIB PO3BUTKY OanbHOT xopeorpadii y ITiBaenniit Amepui kinmsg XVII — mou. XXI cT. 3araabHUMH 0COOIHBOCTIMU
JIATHHOAMEPUKAHCHKOT MPOrpaMu € BiJCYTHICTh IIUIBHOTO KOHTAKTy MK BHUKOHABISIMH (TYT 3J€OLIBIIOrO 30epiraeThes
KOHTAKT PYK, JO3BOJICHA BiJICTaHb XK MAPTHEPaMH, a TAKOX CJIEMEHTH COJIHOI TAaHIFOBAIBHOI IMITpOBi3allii) Ta OLThII
PO3KYTHI 30BHINIHIHA BHTIL (KOPOTKi, BIIKPUTI CYKHI Ta KOCTIOMH N0 Qirypi). JoBenerno, mo OanbHa Xopeorpadis y
KpaiHax JlaTHHCHKOI AMEpHKH € CKJIAJ0BOI0 KYJIBTYPHOTO JKUTTS, ICHYIOUH Y BCIX CBOIX (pOpMax — sIK COIIaJIbHI TaHII,
CLieHIYHa Xopeorpadis, sk CIOPTUBHO-KOHKYPCHHIT pyX. BcraHoBieHO, 110 JIaTHHOAMEpUKAHCHKHI PErioH € GaThKIBIIMHOKO
0araTbOX TAHIFOPHCTIB €KCTpa-Kiacy. MyNbTHKYJIBTYpHE CEpPEIOBHINC Ta HANIOHATBHI Tpamuiil CHPHSIOTH IiATOTOBII
(baxiBuiB—xopeorpadiB, siki OJHMCKy4e OMAHOBYIOTh i OJHM3BKOIO 3a IDIACTHUKOIO JIATHHOAMEPHKAHCHKOIO MPOTPaMoro, i
€BPONEHCHKUMH TAHLIIMU.

VY kpainax JlaruHcbkoi AMEpHKHM IpalioioTh W BigaiieHHs kommaHii Arthur Murray International, Inc.
TanmroBasnbHi Knacu Aptypa Mioppes po3ramoBani y [lyepro—Puko, Mekcuui, Ilepy Ta bpasuii.

Kmiouosi crosa: 6anpaa xopeorpadis, OanbHUN TaHElb, KOHKYPCHUHN TaHEIlb.

Tlocmanosxka npoonemu. JlaTMHOAMEpUKAaHCHKI KpaiHM TIPOMIUIM CKIAJHWIM ICTOPUYHHMN IUISX,
MO3HAYEHHH, HacamIiepe]l, ETHIYHUM 3MIIlTyBaHHSM, sSIKE PO3IoUaocs 3 MoYaTKOM KOJIOHi3alii 3emMens HoBoro
cBiTy. MicueBa xopeorpadivyHa KyiabTypa cTajia pe3y/IbTaToM TPUBAIOI B3AEMOIIl TPHOX PaMKaIbHO HECXOMKHX
3a CBOEIO PUPOJIOFO IapiB. MoBa iie mpo:

® TaHIIOBAIBbHY NPAaKTHUKA €BPOIEHIIIB-KOJIOHI3aTOPIB;

e puryaiu apUKaHCHKUX HApOJIiB, 3aBE3CHUX HAa MAaTCPHUK 3a 4aciB aKTUBHOI paOOTOPTIBIIL;

® TUIACTHYHO-XOpeorpadivHi TpaauIlii MiBJIEHHOAMEPHKAHCHKUX a0OpUTEHIB.

MHOXHHHICT JPKEpe, 0 COPUYUHUIN HEOJAHOPITHICTh XOpeorpadivHol KyIbTYpH PErioHy, poOuTh il
BOKKUM JUISl aHAJ3y NpeaMeToM. ToMmy IOCHiDKeHHS TpoIleciB po3BUTKY OaibHOI xopeorpadii B IliBnexHii
Awmepurti kinng XVII —novatky XXI ct., € ocuTh akmyaisrum A pO3BUTKY XopeorpadiqHol HayKH i TPaKTHKH.

Memoodonoeis Oocniddicennsi. Y Tpalli BUKOPUCTAHO TaKi METOIU: ICMOPUYHULL MA ICMOPUKO—
2eHemuyHull — IS 3’ ICyBaHHs TeHEe3H, CrielniKK MPOIECiB PO3BUTKY OAIbHOTO TAHIIO; 0XCepeNO3HAGUUL —
JUTs BifOOpY Ta OMpalfOBaHHS JKepell, 0 CTOCYIOTHCSI MUCTELTBA OAJIbHOTO TaHII0; KOMIAPAMUGHUL — 0151
CIIBCTABJICHHS ICTOPHYHUX MEPIOAIB €BOJIONII OaNbHOT KYJIbTYPH; GKIIOUEHO20 CHOCMEPENCEHHS — IS
Heperisiy OKpeMuX XopeorpadiqHux TBOPIB i HOMEPENHBOIO IX OCMHUCIICHHSI.

Hayxosa nosuszna. Bnepiie 3ailicHeHO cnpoOy HayKOBOTO JOCHI/KEHHS aKTyaJlbHUX IHTaHb
npobJeMaTHKH PO3BUTKY OanbHOT xopeorpadii y [liBgenniit Amepuni, kinug XVII — nou. XXI ct.

Mema cmammi TionsTaE B PO3TJSINI  ICTOPUYHUX TPOIECIB PO3BUTKY OaibHOI xopeorpadii y
[MiBnenniit Amepui kinmsg XVII — mou. XXI cr.

Yumano HayKOBHX Tpalb 3apyODKHHMX Ta BITUM3HSIHHX JOCIHIJIHHMKIB NPHCBSIYEHI BUBYEHHIO IIPOLIECIB
CTaHOBJICHHS Ta PO3BUTKY OayibHOI xopeorpadii ([. baszema, M. bormanora, O. Bakynenko, P. Boponin, H.
I'opb6aroga, O. KacestHoBa, M. Keba, C. Kocrenpkmii, A. Kpucs, T. Ocammis, FO. Caxuepuy, JI. Illectomnan Ta in.),
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aJie O3HaYCHE TIMTAHHS, a caMe — PO3BUTOK OayibHOI Xopeorpadii y IliBaenniin Amepuii, kinig XVII — mou. XXI
CT. HE pOo3IyIsIIaIocs.

Buxnao ocnosnoeo mamepiany docnioscenns. banbna xopeorpadis y kpainax IliBaenHoi AMepukn
po3BHBajaci MiA BIUIMBOM PI3HOMAaHITHUX COLIOKYJBTYPHHX YHHHHKIB, SIKi MPOTSATOM TPHUBAIOTO Hacy
00yMOBITIOBAJIM MUACTEIIHKE JKUTTS IBOTO PETiOHY.

JlatnHOoaMepUKAaHCHKI  KpaiHM TPOWIUIM CKIATHWHA ICTOPHYHMKA TUIAX, I[TO3HAYCHUH ETHIYHUM
3MIIIyBaHHSM, SIKE PO3MOYaocs 3 movyaTkoM Kojosizamii 3emens Hosoro ceity (XVII-XVIII c1.). ¥ nepmri
CTOIITTS TICTS BIAKPHUTTS icTIaHIsIMH AMEpPUKH cepeq] mepecenieHmiB 31 CTaporo CBiTy mepeBaykKaildi YOJOBIKH
(xiHKaM Oyio Hepimko 3a00pOHEHO BHPYIIATH IO HOBHX 3€Menb, a0 XK BOHHM caMi He BHSBILUTH OakKaHHA 3
MipKyBaHb HeOe3neKku Ta TpyaHouliB). [Inmro0n Mix icmaHusMM, NOPTYTaTbLsAMH, (hpaHIly3aMy, aHTTIHIIMU Ta
iHIiaHKaMu ¥ aprKaHKaM¥ TIOPOAMIIM HOBI €THIUHI TPYIH, 10 OTPUMAIN Ha3BY Kpeoiau (Bl JaTHHH Creare —
CTBOPIOBATH) Ta 3rOIOM YTBOPHIIM HAaBiTh CIEIM(IYHYy KacTOBY CHUCTEMY, PO3MOBCIOKeHy mo [liBmeHHid i
UenTpanbHiit AMepHii.

Takum yMHOM, MicueBa xopeorpadiuHa KylIbTypa cTaja pe3yJbTaToOM TPHBAJOi B3aEMOJIi TPHOX
paluKaJIbHO HECXOXKMX 3a CBOEIO IPUPOI010 1IapiB. MoBa e mpo:

e TaHIIOBaJIbHA MPAKTHKA €BPOIICHUITIB-KOJIOHI3aTOPIB;

e puryanu appUKaHCEKUX HApOIiB, 3aBE3CHUX Ha MaTEPHUK 3a YaciB aKTHUBHOI paOOTOPTIBIIi;

® [UTACTHYHO-XOpeorpadivHi TpaauIlil MiBIeHHOAMEPUKAHCHKIX abopureHis [8].

MHOXUHHICTD JDKEPET, 0 CIPUIHHIIN HEOTHOPIIHICTh XopeorpadiyHoi KyIbTypH PerioHy, pOOUTH
il BaYKKMM JJIsl aHaNIi3y MPEIMETOM 1 J03BOJISIE BHUSBUTH JIMIIC 3arajlbHi PHCH Ta TEHACHIII PO3BHUTKY
COIaTbHIUX 1 OaTHHUX TAHIIIB Y KPEOJIbCHKIA KYyIbTYpi JATHHOAMEPUKAHCHKUX KpaiH.

€sponeticokuii 6niue Ha xopeorpadiuHy npakTuky kpain HoBoro cBiTy OyB IyXe MOTYKHHUM, OCKLTBKA
caMe OuUTi TIepecerieHIli CTaM OCHOBOIO TOTO COMLIAJIbHOTO TPOIIAPKY, SIKWH JI03BOJISIB PO3BHBAaTH OajbHI
Tpamuuii. [Ipore, y BHKOHAHHS MOMYJSPHUX Y €BPOMi TAHIIOBAJIBHUX (iryp BIOPOBAKYBAKCS CIEMEHTH
iMmpoBizamii Ta BapiaTUBHOCTI. OTOYEHHSI YOPHOIIKIPUX CIIYT Ta CIIOCTEPESIKEHHS 33 3BUYASMH aBTOXTOHHOTO
HACeJICHHS 3MIHIOBAJIM YCTAICHI PUTMH Ta PyXH. Tak, XapaKTEepHCTUKU ICMAaHCHKOTO TaHIO (hraMeHKo,
JIOTIOBHIOIOUHMCH 30BHIIIHIMH CKJIQJIOBUMH, Bce OiNbllie BiAMaIsUIM HOTO JaTHHOAMEPUKAHCHKY BEpPCIIO Bif
opurinany. Brumo3miHIOIOYHCh, BOHA BTUTIOBANNCA y Takux (opmax, sk pymba, cambo, capabaHzma, camateo
Tomo. AHrmiicekuii koHTpAaHC (Bix aHrt. Country-dance, JOCI. CENMSTHCHKUI TaHeIb) y KOJOHIaTbHUX KpaiHax
TaKOXX TAHIIOBAIN MO-Pi3HOMY, 10 CIIPUYMHWIO BUHUKHEHHS MIiCLIEBHUX TaHIIB MOIIOHOTO THITY: Opa3uiibChKa
JIyHJTYy, yPYTBaiChKHUil IIEPHKOH, apreHTHHChKE ChEiTO [ 1; 364].

PazoM i3 comianbHUMH TaHISIMH, SIKIi BHUKOHYBQJIM €BPOIEHCHKI KOJOHI3aTOPH, 3HAYHWI BHECOK Y
CTAHOBJICHHS KPEOJbCHKOTO MY3HYHO-TAHIIOBATHLHOTO (DOJIBKIOPY BHECIM IEPKOBHI cBsita. Tak camo SIK y
€Bporri, BOHH OyJIM CIIOBHEHI HE JIMIIE XPUCTHSHCHKOTO 3MICTY (CBSITKOBI CITY>KOM, TIPOTIOBI/Ii, TeaTpai3oBaHe
posirpyBanHs 0i0nifiHUX cueH, mpomecii 3i cBaTUMH Towo). «OdiuiiiHay YacTHHA 3aBXIU CYNPOBOIKYBaJIacs
HApOIHMMHM IrpaMH Ta pO3BaraMu, L0 3roJIOM 3MIHWJIM M caM LEPEMOHIIBHUI XapakTep CBST. YPOUHUCTI
TPOLIECii TIEPETBOPHIIMCS Ha KapHaBajIbHI ()OPMH 3 HASBHICTIO YMCJCHHUX CBITCHKHMX €JIEMEHTIB, 30KpemMa i
taauiB. Hanpuknan, y LlenTpanpHiii AMepuili OyB HONYISIPHUM TaHEIhb-TIAHTOMIMA, IO IMITYye KOPHY, I
HA3BOIO (IUISIMHCTHI GHYOK». 1I0ro BUKOHYBAIIH SIK €JIEMEHT Pi3/IBIHOI POrpaMH Ta COGOPHI CBSTA.

[HIIMM BaroMMM YMHHUKOM iHTETpalii €BpoIeichKoi My3UdHO-XopeorpadiuHoi KyIbTypH Y IIUPOKUH
noOyT HaceJeHHs JIATHHOAMEPUKAaHCHKUX KpaiH 4aciB KOJOHi3alii € AisUIbHICTh XPUCTHSAHCHKHX MiCiOHEpIB,
SK1 Pa3oM i3 HEPKOBHOIO OCBITOIO PO3MOBCIOKYBAIM CUCTEMY MY3WYHOI HOTAIll Ta TOro4YacHi OaibHi TaHII.
Hamnpukian, nikonu opzieHy €3yiTiB, sikux Oyno Haibinemie y [TiBHiUHIN AMepHIli, 3 METOIO HABEPHEHHST HOBHX
ajienTiB momyssapusyBayin crooketd Craporo ta Homoro 3amoBiTy 4epes mikiibHUE Tearp. OOOB’SI3KOBUM
KOMITOHEHTOM BHUCTaB OYyJIM BOKaJIbHO—IHCTPYMEHTAJIbHI Ta XopeorpadiuHi HOMEpH, TOMYy BCi AiByara Ta
XJIOTIIII, IO Bi/IBi{yBaH €3yiTChKi KOJEKi, BABYAIN MY3UKY Ta Xopeorpadiro.

Appoamepurancvka xopeocpagis 3miicHUIA 31€01IBIIONO BIUIMB Ha TaHIIOBaIbHI Tpaauiii Kyow,
[lanamu, Benecyenu Ta Bpasunii, ockiibkyu came B LI KpaiHM MacoBO NPHUBO3WIM YOPHOUIKIpUX padiB 3
Ac¢puku. 3BiATH Ha KOHTHHEHT HOTpanuiu crenudiyHi iHTOHAWii Ta TemMOpo-puTMiuHE OaraToroyoccs
yAapHUX IHCTpYMEHTIB. [I0ka30BHM € Te, 1110 HETPUTSHCHKI TaHII, 1110 € HEeBiJl’EMHOI YaCTUHOI PUTYaJIbHO-
peNiTiiHOTO XUTTS y AQpUIl, MOCTYIIOBO BTPATWIHM CBill NMEPBUHHHN CaKpalbHUI CEHC Ta 3MIIAUCS 3
COLiaJIbHUMHM TaHLIAMHU eBporneiniB. Hanpuknazn, anrmiiicekuil koHTpAanc Ha Ky0i BUKOHYBanu y roctpux
MYHKTHPHUX PUTMAaXx, 10 MIOPOIUII0 KYOMHCEKY Xabanepy [8].

Xopeoepaghiuni mpaouyii indianyie 30eperamcsl HaWTipiie B 3B 3Ky 3 MacOBUM T'€HOIMJIOM MICIIEBHX
xwuteniB [liBaiuHOT 1 LlenTpansnoi AMepukH B nepios KoJIoHi3alii. 3arapOHMKH CBiIOMO 3HMIIYBaIX 1HAIAHCHK]
IJIeMEHa 3 METOI0 3aBOJIOAITH iXHIMM 3eMJSIMH. 3 1€l X NPUYMHHM KpaiHW, pPO3TAIIOBaHI Ha Yy30eperoki
ATJIQaHTUYHOTO OKEaHy, MAar0Th HAMOUIbII HEOJHOPIAHUKA ETHIUYHMK CKJIa[: CIOAW IEPIIMMHU NpUOyBaIH
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niepecesieHni 3 €Bpory (30KpeMa, YKpaiHIli, pOCistHA, OiTopycH, €Bpei, mo BUDKIpKam 3 Pociiickkoi immepii).
SICKpaBUM MPHKIIAZIOM TaKO1 KOCMOITOJIITHYHOI KyJIBTYPU € ApreHTrHa — OaThKIBIMHA TaHTO. MICIIeBI IIIeMeHa,
[I0 MEUIKaId HA apreHTUHCHKUX 3eMJISX, OyJM BHUTICHEHI 3 wi€i TepuTopii. Bijbmior Miporo aBTOXTOHHE
HaceJIeHHs 30eperiocsi y BaKKOAOCTYITHUX MiCLEBOCTIX — AHIax Ta y30epexoki Tuxoro okeany. Tomy naBHi
TaHIll ¥ JOHWHI CIIOCTEPIraloThCA B SIKOCTI OKPEMHUX €THOKYIBTYpHHX eneMeHTiB y [lepy Ta bomisii. Menmoro
MIpOI0, SIK YacTKa KyJIbTYPHOI CIaIIFHN 1CTIAHCHKUX 3aBOMOBHHKIB, BOHH MPUCYTHI B MHUCTEITBI ApPreHTHHH,
Vpyrsai Ta Yini [1; 364].

TakuM YWHOM, PI3HOMAHITTS MEHTATBFHUX OCOOIMBOCTEH 1 KyNbTypHUX TpPaguIliil MPHU3BENO [0
BuHUKHEHHS y LlenTpanpriil Ta IliBHiUHIE AMepuii HOBOro THUIY XopeorpadidHoi KymbTypu. Bubyxosa
CyMIlI pyXiB, PUTMIB, My3UYHUX IHTOHALIl Ta IHCTPYMEHTAIBHOTO CYNPOBOJY BHSBHIACS JKUTTE3AATHUM
IPYHTOM [IJIsl CTBOPEHHsI HOBHX ()OpM TAHLIOBAHHSA, SIKI 3rOJOM TOIIMUPWIIMCS CBITOM 1 3aBOIOBAJIH
IPUXUIBHUKIB y CAMHX BiIAJICHUX KyTOYKAX IJIAHETH.

[TpoToTnnom OanbHHUX TAHIIB JIATHHOAMEPUKAHCHKOI MporpaMu Oyiu napHi manyi HapoAiB JlaTHHCBKOT
AMepuKH, SKi XOpEeoIIaCTUIHOI MOBOIO BiIOOpayKajl CTOCYHKH MiK MAPTHEPOM 1 MapTHEPKOIO Ta BUCTYMAIN
CBOEPITHOT KBIHTECEHIIIEF0 ETHIYHMX TUIIAXIB 1 XapakTepiB. HaflOimbIr moka3oBUMY € HACTYIIHI:

Kyexa — qinmiicbkuii TaHeIb, B OCHOBI SIKOTO JIEKUTH JIOOOBHA MAHTOMIMAa MK YOJIOBIKOM 1 JKiHKOIO.
My3uili 1[bOro TAHIIO MPUTAMaHHI 00OB’S3KOBI €IEMEHTH BOKAIy B IHCTpYMEHTaJIbHOMY cymnpoBofi. Llei
BUTOHYEHHH TaHEIb, TAK CaMo, K 1 FeHETHYHO CXOXa IepyaHChbKa MapiHepa, TAHLIOETbCSA B Hapax, MpH
IFOMY TAHIFOPUCTH TPUMAIOTh y PYKaxX XyCTKY i pyxaroThcs 1o komy. Y 1979 p. xyeka Oyna oromorieHa
HalllOHAJILHUM TaHIeM Ynii, IKUil BUKOHYETHCS Ha KOYKHE BCEHAPOJIHE CBSTO.

Mapinepa — nepyaHChbKUI MAPHUNA TaHEIlb, SIKMH BUHUK ITICIIS TOYATKY KOJIOHI3AIN (0 MPUXOy ICHaHINB
y 1500-x pokax mepyaHCHKi TaHIi Oyn¥ JMIIe TPYMOBHMH, YOJIOBIKA 1 JKIHKM HE TAHIIOBAIM IAPaMH).
[NepyaHcbka MapiHepa A€o cXoXa Ha YiTHCHKY KyeKy. YOoJoBIKM i JKIHKH 3 XyCTKaMH BUKOHYIOTh €MOIKHI
PYXH i aKOMIAHEMEHT TiTapu (iHKOJW CTEKISpyca — TyXOBOTO IHCTPYMEHTY, IO SIBIISIE COOOK0 Pi3HOBH
MaJieHbKoi Tpyou). Xopeorpadist moeaHye MOBUTHHUM TaHEIb Ta MIBUIKI i PUTMIYHI PyXH.

@Danoaneo — TApHUHA TaHEUb, SKAH IO PI3HUTBCS y PI3HUX JIATUHOAMEPHUKAHCBKUX KpaiHax
3aJIeKHO BiJI MICHEBHX Tpaaullii. BiH Mae ycTajneHy IpaMaTypriuHy CTPYKTYpYy, IO HallOBHIOETHCS
IMITpOBi3aliiftHUM 3MicToM. Hampukian, y caibBaopchbkoMy (aHIaHIO KaBaliep PYXa€TbCs IO KOy,
HaMararouuch NPUBEPHYTH yBary namu. llapTHepka cmodaTKy yHUKAa€ KOHTaKTy, JEMOHCTPYIOYM YHU-TO
0aliyXicTh, YM-TO KOKETCTBO, 3rOZOM MpPUCTA€ HAa 3arpaBaHHs NapTHepa. Y [ESIKUX IHIIMX KpaiHax
(banIaHro HA3UBAIOTH OY/Ib-SIKE MapHE TAHIFOBAHHS.

Cixe — oguH 3 ymoOneHuX TaHUIB y ['oHaypaci, 110 3a CBO€I0 MENOAMKOI0 Ta PUTMIKOIO Haraaye
MIBUJIKHUH BaJbC (TPUIOIBHUM PUTM, CTAHIAPTHI JIAJ0-TOHAIBHOCTI, KOJOMOIOHI (DirypH TOIIIO).

Xapabe (n0Ci. maneys i3 Kanemoxom) MEKCUKAHCHKHIA TaHellb, 110 3’sBuBCS HanpukiHm XVII cr. i
TPUBAJIMHA Yac PO3LIHIOBABCS SIK CMMBOJI HAIllOHAJIbHOI €IHOCTI Ta He3aJeKHOCTi. BukoHyeTbcs y mapi Ta
BiZJoOpaXkae MOOOBHY IPy MiXK YOJIOBIKOM Ta JKIHKOFO. TeMIT TaHIr moMipHHi 200 TOMipHO-PYXITHBHIA.

Mexopara — KONEKTUBHHI TaHEllb, KM BUKOHYIOTh MapamMu. Y Mpolleci BUKOHAHHS KaBaJlepH Ta JaMU
3MIHIOIOTH CBOI Mo3uii. TaHenp Mae IUIABHI PyXH Ta JeHIo IepeMOHHHH Xapaktep. OJHUM i3 perioHanbHHUX
€JIEMEHTIB MEXOpPaHH € TaK 3BaHE «IIyHTO» — TaHelb HaWKpalluX TaHIOPUCTIB. Lle MOMEHT 3maraHHs,
JIEMOHCTpaIlil TeXHIKH, Tparlii, MKaHTHOCTI i TAJIAHTHOCTI riepe/] myOoikoro. [TyHTO BUKOHYE POIIb aHTPAKTY MiX
iHmmMu  TaHIsiMA. [lapa Moke OyTH pi3HOBIKOBOIO, TPH IILOMY 30BHIIIHIM BHUIJISI Ta MaHEpH MalOTh
BiloOpakaTy HaMKpail BIKOBI pHUCH BHUKOHABIIB: MOJO/b TOBHHHA NMPHBAOIIOBATH CBIXKICTIO, 3pUTl JIFOAN —
TIHICTIO Ta MMOCTaBOIO. IIyHTO 3a CBOIM NEPBUHHUM 3HAYEHHSM Oy)K€ HAONMDKAETHCS 0 Cy4acHOTO MapHOIO
xXopeorpadivyHOro BUCTYITY Ha TaHIIIOMI.

Canameo (Bin icm. zapato — B3yTTs, 40OOTH) — EHEPridHMH, TEeMIEpaMEHTHUH NapHUI TaHelpb i3
PI3KMMHU HaxWIaMH KOpIycy Ta nputontyBaHHsM. Lleit momymnspauii na Ky6i Ta Mekcuii TaHelb MOXOJUTh
BiJI iCTIAaHCEKOTO ()JIAMEHKO, OCKUTBKH U TYT BiZIOYBAETHCS BUKOHAHHS My3HYHOTO PUTMY CTOTIAMH Hir.

Kymbis — konyMOIMCbKU HApOJIHUH TaHEllb, 110 BUKOHYETHCS 3 BUKOPMCTAHHSIM 3alajieHuX CBiYOK. L[s
xopeorpadiyHa Tpaaullis BUHUKIIA B €MOXY padCTBa B MOCEIECHHAX HErpiB ATIaHTHUHOrO y30epexoxs Komymoii.
BuKoHaHHS TaHIIO CYNPOBOIKYIOTH BUTYKH «KyM0ay. My3udHUIA CyNpoBii BHKOHYIOTh TPaJIUIIiHHI TyXOBI Ta
yaapHi iHcTpyMeHTH. Came yepe3 TeMOPOPHTMIYHI XapaKTEPUCTHKH KyMOisi € THIIOBUM TPUKIIAJOM 3JIUTTS
TprOX KynIbTyp HoBoro cBity: HerputsaHcbkoi (putM OapabaHiB), iHaiaHCHKOT ((uIeiTH 1 coninku 3 cTeden npoca),
eBporeiicbkoi (xopeorpadist i ogar Taniopuctis). [lomymsapHicts KyM0il mpu3Bena g0 Toro, mio mix i menomil
BHUKOHYBAJIM 1 TaHII, HAIIPUKJIa, MapeHro i canscy [1; 306-307; 392].

Taneo — TaHellb, 1110 CTaB CBOEPIIHUM CHHTE30M TPAIHMIA MICIEBUX IMAPHUX HAPOJHHUX 1 COLIAIBHHX
TaHII0, a TAKOX €BPOIENCHKOI OanbHO-xopeorpadidHoi KynsTypu nonepennboi no6u. Hanpukinmi XIX —
nodatky XX CT. BEJIMUE3HUH TPUIUIMB €BPONEHCHKUX IMMITPaHTIB 0 APreHTHHH Ta iHmN KpaiHu JlaTuHChKOT
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AMepykH, TIpYBIB IO TIOSBM Ha KOHTWHEHTI ITOJIbKH, BAILCY Ta IHIIHMX €BPOMEHUCHKUX TaHINB. Micta byeHoc-
Atipec (Aprentmra) Ta MonTteBifeo (Ypyreai) CTaly «IUIABIIBHUM KOTJIOMY», y SIKOMY €BPOIICHCHKI TaHIII
3MIITyBaJIKCh Ta 3MBAJIMCH 13 MICIIEBUMH TAaHIIMU apUKaHCBKOTO MOXODKEHHS — Y pe3YJIbTaTi i HAPOIUIHCS
pauHi ¢gopmu TaHro. Y My3MYHOMY CYNPOBOAI TYT JOCI MPOCTEXYIOTHCS CTUIIICTUYHI PHCH KYOWHCBHKOI
xabaHepu, KaHaoMOe, aHJATy3bK0T0 TAaHTO, MUTOHTH, €BPOTIEHCHKI Ma3ypKH i MOJIBKH.

CriovaTKy TaHrO BUKOHYBaIW B POOITHIUHX rpoManax y Pio—ne—ma—Ilnara — paiioHi, po3ramoBanomy Oinist
Byenoc-Aiipeca Ta MonteBizeo. TaHelp He3a0apoM TMOIIMPUBCS CEepell OUTBIIT 3aMOXKHOTO MICHKOTO HACEJICHHS,
TIPEJICTABHUKH SKOTO TIPHBE3NH TaHro A0 €porm. [1ik momyssipHOCTI TaHTO MprmaB Ha modatok 1920-x pp., came
TOAI BIIEpIIe TAaHTO TOTPAMIo Ha KiHoekpaHu: B 1921 p. Oy BumymeHuit ¢imbM «HoTUpH BEpUIHUKH
arokayincucy» pexxucepa P. [arpema. 3anansHuii TaHOK y BUKOHaHHI 3ipKH HIMOTO KiHO P. BanenTtuno Ta #foro
MAapTHEPKH HIOKYBAIO W TMPHU3BOAWIO MUIBHOHM IIaviB y 3axBar. PeBONMIOLIMHMM Ayisi TOrOYacHHMX MapHHX
HAPOJIHMX 1 COLIaJbHUX TaHIIB OyJ0 Te, IO MapTHEPH, BUKOHYIOYH TAHTO, MIIHO TPHIMAJICS OIHE 3a OIHOTO,
nepeOyBaIn y TICHOMY TLIECHOMY KOHTAKTI, & YOJOBIK BJIQJHO KEPYBaB PyXaMHy MapTHEPKH.

[lanena momyJspHiCTH TaHro B €BpoOIli Mpu3Beia 10 Toro, mo B 1920-x pp. aHTiHCBbKI BUMTEmi
TaHI[IB CTaHAAPTH3YBaJIM ii B SKOCTI OCHOBHOI NpOrpaMy 3MaraHb Ha PiBHI 3 TaKUMH TaHISIMH CyTO
3aXiIHOrO TIOXOMKEHHS K BalbC i (hokcTpoT [7].

I3 kinmg XX CT. cHOCTepiraeThCs MiJABHMIICHHS IHTEPECY JO TAaHTO Ta BiJPOJKCHHS HOTO0 y HOBHX
KyJIBTYpHUX (hopMax, 30KpeMa y BUTIISII JOKATBHUX Ta TII00anbHUX 3Maranb. Tak, y 2003 p. B Byenoc-Aiipeci
BIIEpIlIe MpoBeny BCecBiTHINM TaHIIOBaJHHUN YEMITIOHAT i3 TaHro, SKWH HHUHI MPOBOJUTHCS IIOPIYHO, a B
2009 p. OHECKO Bu3HaIO0 TaHTO YaCTHHOIO HEeMaTepiallbHOI KYJIbTYPHOI CIIa/IIIMHHU JIIOJICTBA.

Buineomnucani Ta iHII JJaTHHOAMEPUKAHCHKI TaHIli (0aiioH, Mam0o, Kajimnco, camba, KoHra, bamba, ya—
ya—4a, macoo0ib, TaMype, madaHra, cera, pymOa, mambasna, canbca Ta iH.), HAOYJIM PO3MOBCIO/KCHHS B
€Bpori Big movyatky 1920-tux pp. Came B Ti yacu BigOyBasiacsl 3MiHa 3arajbHOr0 (OpPMaTy CyCIiJIBHOTO
JKUTTS, 10 BIUIMHYJO HA PO3BUTOK HOBHX Tedii y MucTenTBi. CrocTepiraiocs MBUAKE PO3IOBCIOHKEHHS
HIMOTO KiHO Ta 3apo/KEHHS 3BYKOBOTO KiHeMaTtorpady, BUHHUKHEHHS EKCIEPUMEHTAIBFHUX TeaTPaIbHHIX
(hopM, AKi MEXyBaIH 3 CIEHIYHO-PO3BAXKATFHUMHE JKaHpaMH Kabape Ta Bap’eTe, cOPMyBaBCS CTHIb apT-
JICKO, TIParHEHHSM SKOTO OYJIO MOEJHATH HOBITHI Ha Ti YacH HAyKOBO-TEXHIYHI JOCATHCHHS ¥ €K30THYHI
Tpagumii. Taka comiokynsTypHa atMocepa crpusiia TOMYy, IO 3’SIBHBCS MONHUT Ha Xopeorpadito, sika 0
paauKaIbHO BiApi3HANACh Bif comianpHMX 1 OampHMX TaHmiB 1900-1910-x pp. [lIBuakuii i He3BHUYHMIA
TEMIIOPUTM, IMIIPOBi3aliliHa MPUPOAA JJAaTHHOAMEPHKAHCHKUX TaHIIB OyJia CIiB3ByYHA HACTPOSM Ti€i 100H.

Mo/ia Ha HOBY IUIACTUKY YacTKOBO TOYHMHAE TOIIMPIOBATHCS W Ha aHIYIHACHKUH CTHIb BUKOHAHHSI, IO
BHUKJIMKAJIO BaBY IMCKYCIIO cepell amaropiB i1 mpodecioHamiB. 30Kpema, Tak 3BaHUN «KYOHMHCBHKHI» PyX, L0
nependayae nepenady iMITyJIbCy 3 BEpXHBOI YACTHHHM TYJIyOa /10 CTErOH, AyXe T0J00aBCsi BAKOHABILIM Yepe3 CBOIO
eMOIIHHICTB 1 BOJHOYAC OYB PO3KPUTHKOBAHMI KOHCEPBATHBHOKO TyOJKOIO 1 TAHITFOPUCTAMHE «CTapOi IIKOJIHD).

Ilpore mnpouec NPOHUKHEHHA JIATHHOAMEPHUKAHCBKMX TAHIIB JO €BPONEHChKOI TaHLIOBAIBHOL
KyJIbTYpH OyB HEBIMHHHUM 1 HE3BOPOTHIM. BiH nmocunusces y nepion micis pyroi citoBoi BiliHu. Y 1948 p.
BuiimoB migpyunuk @. beppoy3a «Teopis Ta TexHika JaTHHOaMepuKaHChKMX TaHIiB» («Theory &
Technique of Latin—American Dancingy»), sikuii po3iiIlIOBCSI BEITUKHM THPaXOM. Yike Ha movatky 1950-
X pp. OKpeMi TaHIIi MiBHIYHO— Ta IiB/[EHHOAMEPHUKAHCHKOTO TTOXO/KEHHS OYyJIM CTaHIapTHU30BaHi (axiBIsIMU
Ta HaBITh BKJIFOUEHI JI0 MDKHAPOAHHUX 3MaraHb HapiBHI 3 TAHISIMH «aHIJIIHCHKOD» MPOTPAMHU.

Yumaio 3ycuib J0 BIPOBAKEHHS JIATHHOAMEPUKAHCHKOI MporpamMu OalbHUX TaHIIB JokiuaB [1ep
Lropxep—Maprose — anrniiicbkuii npoQeciiHui TaHIIOPUCT 1 neaaror GppaHIy3bKoro NOXoMKeHH. 3a floro
IHIIIATUBY BiOYyJOCA TOJAHHSA JTATHHOAMEPHKAHCHKUX TaHIIB M0 Koauikarii mrs MikaapogHOi pagu
OanpHUX TaHMiB [2; 26-27].

3aramom mpotsirom 1930-1950 pp. d4epe3 mgomaBaHHS TaHLIB aMEPHUKAHCHKOTO IOXOJKECHHS
CTaHJapTHA MporpamMa 301IbIIMIacs Ha 11’ siTb HoMepiB. OAKH 32 OJHUM A0 Hel moTpanuiy 4a—4a—va, camoa,
JUKanB, pymba 1 macomoOis (1€ €NUHUNA TaHENb €BPOIMEHCHKOT0 MOXO/KEHHS, IO HAOYB MOIUPEHHS Y
LentpaneHiit AMepuili Ta OyB TpaHC(OPMOBAHUH ITi/I BILTHBOM aMEPUKAaHCHKOT MacoBOi KYJIBTYpH HOYATKY
XX cr.). Li m’aTh TaHUiB cOpMyBald OKPEMY IIPOTrpamy, 3a KO0 3aKpiluiiach Ha3Ba JJATHHOAMEPUKAHChKa
(Ha MpoTHBAary CTaHIApTHIN €BPOIEHChKIi). PO3riissHeMO MOXOMKEHHS Ta OCOOJUBOCTI ACSIKUX 13 HUX.

Ya—ua—ua — mapHuit OanbHUN TaHEIh KyOWMHCHKOTO TTOXO/KEHHS. 32 CBOEIO T€HE30I0 BiH TOB’ I3aHUI
3 Oinpm paBHIM TaHuem MmamOo. Lle raiTsHchbkuil OOpsAHOBUII TaHelb, SKWUH IMOCTYIIOBO BTPAaTHB CBOE
puryanbHe 3HadeHHsS. «Mam0o» — iM’s KpHLi Byny, OoxecTBa penirii, momupeHoi cepel adpuKaHCHKUX
pabiB. ¥V 1954 p. tanenp Brepiie OyB onucaHuil sIK «MamM00 B puTMi Tyepoy». IcHye Tpu dopmu mam60 —
OJIMHOYHA, NO/IBiMHA 1 moTpiitHa. Toll BapiaHT MaMOW, Jie JIBa MIBUJIKI KPOKH TIEPEyIOTh TPHOM TIOBLITBHUM,
ctaB npototunoM ya—ya—ya [8]. Ilicna [pyroi cBiToBoi BiiiHM MaMOO HaOyB CBITOBOI MOMYNAPHOCTI, OJTHAK,
HOMy He BJIaJIOCS CTaTH KOHKYPCHUM OalbHUM TaHIIEM, SIK ya—4a—da.
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TToxomkeHHsT Ha3BU «9a—d9a—4a» W JIOCI BUKJIMKAE TUCKYCIl cepell NOCHIIHHUKIB. 3a PI3HIMH BEpPCISIMH,
Ha3Ba BUHUKJIA:

® Bi1 IIBUKOTO KyOMHCHKOTO HAPOAHOTO TAHIIO «Tryapauay («guarachay);

e yepe3 3BYKOHACIIAyBaHHS CIIEUU(IYHOT0 aKOMIAHEMEHTY MY3UYHO-ITYMOBOTO IHCTPYMEHTY TYipo,
10 sABJIsIE COOOK0 BUCYIICHUH TapOy3;

® BiJ] iCIIAHCBKOTO «4ay4ay, 10 03HAYAE «TOAYBATIBHHIID», 00 «dadapy, 0 03HAYAE «GKYBATH JICTS KOKIY;

® BiJl 3BYKOHACNiJyBaHHS IIYMOBOTO e(eKTy, 0 BHHUKAa€E MPH BHKOHAHHI Imace, sIKi 4acTo
3yCTpivaloThCs B TAHIIOBAIBHUX 113,

o Bij1 «chary, 1o o3Hayae «4aii» [3; 170].

Ha ¢opmyBanHS Wa—4a—4a 9acTKOBO BIUIMHYJA W pymOa, OCKUTBKM BHTOKH ITMX TAHIB € CXOXHMH.
My3uka ya—4a—4a BiIpi3HAETHCS BiJ pyMOH pru(OBOIO KiHIIBKOIO, TOOTO aKIIEHTOM Ha YeTBEPTil J0Mi po3Mipy
4/4. Kpim TOro, ya—4a—ya IiIKPECICHO «00Iirpye» Mepiy JOJI0 TaKTy: BOCbMa, BOCbMa, YBEPTh — MepIa A0S
(«ga—ga—ga» abo «ga—4a—pa3»). [3 vacom pymba crana OiIBII MOBLUIEHOIO, JTIPUIHO-IYTTEBOIO, CIIOKYCIUBOIO,
a ya—4a—4a HaOyJ0 MPHUCKOPEHOro TeMIy W TpailmuBoro, 6e3TypOOTHOTO Xapakrepy. Mysuka s pymMOu B
OUTBIIOCTI BUMAAKIB MUILIETHCS B MiHOPHOMY Jajy, & MeJOJii Ya—4a—4a MOXKYTh 3BYYaTH i B Ma¥kopi, i B
MiHOpi. [IeBHOIO MipOt0, Ya—4a—da CTaJIO CBOEPITHIUM CUMOi030M MaMOU Ta pyMOU.

[osiBa wa—ya—ua B €Bpormi noB’s3ana 3 im’sm [1. JlaBems. Came BiH micis Bi3uty Ha KyoOy B 1952 p.
3alpONOHYBaB LIl OpHUriHATBHUI TaHEelb CBOIM aHINIIHCBKUM KoJieraM. BHKOHYIOUM pPa3oM 3i CBOEIO
naptHepkoto [I. JlaBenb ya—4a—da, BiH yHIC AesSKi KOPEKTHUBH, SIKi CTaJW CTAaHIAPTOM JUIs IMOJAIBIIOTO
KOHKYPCHOTO BHKOHAHHS L[bOTO TAHIIO. Y 3axiTHOMY BXXHTKY IepBHHHA Ha3Ba TaHIo (cha—cha—cha)
MOCTYIOBO cKopoTHiacs 1o cha—cha.

Ha mouarky XX cr. y €Bpomi Takoxk Halyjia MOMYJSIPHOCTI camba — TaHenb appUKaHCHKOTO
MTOXODKEHHS, 0 HaiOumbie mommpuBcs y bpasmmii. Cam0a BUHUKIIA B pe3yNnbTaTi 3MUATTS appUKaHCHKHAX
TaHIiB catarete, embolada i Batuque. IloxomkeHHS Ha3BH «cam0a» JOCTEMEHHO HEBiZIOMO, XO4Ya CIIOBO
«zamboy 03HaYa€e «IUTHHA Herpa 1 MicieBoi (0pa3mibChKol) JKiHKW» (Mysar). 3rogom zemba queca (camba)
3JIUJIACS 3 MaxiXe — TaHIleM Opa3uiIbChKOTO MOXOJKCHHS, CX0KKUM Ha Tycren. Llei tanens 3’ sBuBcs B CILIA
Ha mo4yaTky XX cT., a B €Bporii ctaB nomyisipauM y 1905 p. micns nokazy B Ilapmxki. Lle OyB «Tanenp i3
pyXaMmH TOJIBKH Miji My3uKy XabaHepm» [3; 166].

Camba — 11e IpUCTpacHUil TaHEIb appo-Opa3rIbCHKOro MoXoHKkeHHs. Bin BuHuMK 3a uaciB X VI cT., ko 10
Bpazumnii 6yno BBeseHo Oe3miy padiB i3 Konro i Arromu. Y mmactuiii camOM MEperUliTaroThCsl ad)pUKaHCHKI,
MOPTYTalnbChKi Ta iCMaHCHKI pyxu. Haszea cambu iMOBIpHO TIOXOAWTH Bill apUKAHCHKOTO CJIOBa cemba, sike
BU3HAYAE TaHIl aQpHKAHCHKOTO MOXO/DKEHHSI, [0 BUKOHYIOTHCS B IPUTAMAHHOMY iM OPHTIHATLHOMY CTHJIL: Pi3Ki
pyXu TiNa, BiIOMBaHHS PUTMY HOTaMH, HAasBHICTh COJIICTa, KW HEPIJKO TAHIFOE B CepenHi Kona. IcHye iHmmit
TIOTJISIT, 3TITHO 3 SIKUM cam0Oa o3Hadae crerudivanii pyx creros. llomepennukamMu HapoaHOi camOun Oy Taki
TaHII SIK JIFOHITY, Makcic, 0aTyik, koko. Takox mpadaTbkamMu caMOM BBaXKAOTHCs eMO0JIaja, Katapere i 0aryk, siki
Oyynu TaHIEIMHA pabiB 1 cepel OUIMX TEPECENCHINB PO3LIHIOBAINCS SK HENPHUCTOWMHI, OCKUIBKM B MpOLEC
BHKOHAHHS TaHIFOPUCTH TOCTIMHO 3IMITOBXYIOTHCS OrOJICHUMH YacTHHAMHM Til (30Kpema, eMOOJIaIoi0 Ha3uBaH
KOPOBY, sIKili Ha pOTH BASATAIIN KYJIBKH JITs1 Oe3Teky, a0 BOHA He Oyliaiacs, TaKoX eMOoJiaza — Iie JIAHINBE CII0BO,
1110 03HAYAE «IYyPEHb», 0TKE eMO0JIa/Ia — [Ie TAHOK—IIPaKHIJIKA, 10 Iepe10avae kKapHaBalibHi pyxu) [§].

[TocTynoBo, 3 MOMMPEHHSIM Cepell MICBKOro HaceJeHHs cam0a TpaHchopMyBaiacs y MapHUN TaHeIlb,
10 Ma€ IMITPOBI3AIIHY IPUPOLY.

Camba CympOBOIKYETHCS CITIBOM (COJICTa 1 XOpy) 1 YIapHO-ITYMOBHMH 1HCTpYMEHTaMH. ICHYe Kijbka
PI3HOBH/IIB caMOH, cepell HUX — «camba OataTtay i «camba maTyToy. Y «cambe Oarara» BiJoOpayKeHO MOYATOK
30MpaHHs IyKPoBOi TpocTUHU. Llei TaHels BUKOHYETBCS B KOJI 1 CYNPOBODKYETHCSI XOPOBHUM CIIIBOM. Y «camMOi
MaTyTO» TIOKa3aHO JIpaMaTHYHU MOMEHT CYTUUKH YOPHOIIKIpHX paliB-BTIKa4iB 1 IX IepeciyBadiB-TIaHTaTOpIB.
et TaHeIb 3apOIUBCS B KOJIOHIATIBHUI MEPIOI, ajie B Maike HE3MIHHOMY BUTJISAZl IOKUB JI0 HAIIMX JIHIB.

[HmMit pizHOBUI camMOu, KW 1 EPETBOPUBCS Ha OalbHUIM TaHEUb JaTHHOAMEPUKAHCHKOI MPOrpaMu, €
TaHOK MICBKOTO MOXO/pkeHHs. BiH 3’siBuBcs B Pio—me—XaHelpo i moXomuTh Bi MPaKTUKU PUTYyaIbHUX TAHLIB
a(prKaHCHKIX IMMITPAHTIB, SIKi MPOXWUBaNK y ITaTi bais Ha miBHIYHOMY cxo/i bpaswiii. 3riHo 3 TpaauIisMu
CBOIX MNpEAKIB BOHM MPOBOJWIM KOHIOJNE3bKi Ta aHrOJNBCHbKI PEJriiiHi LepeMOHii, M0 CYHNpPOBOIKYBAJIHCH
XOPOBOJIAMHU Ta My3HKOK0. X Ha3MBaIIM KOJIeCOM (Ha MOPTYTaIbehkili MOBi 3Bydasto sk samba de roda). Y mysuii
OyB MPUCKOPEHWI TEMIT CKIIaJJHUI OapaOaHHWII PUTM 1 CTPYKTypa MUTaHHS Ta BiATNOBiN. TaHIFOBaNBHI pyXu
0azyBaJTicsl HA PUTMIYHHX TTOTOM/TYBaHHSX CTETOH 1 ITUPOKHUX aMIUTITYJHUX PO3MaXyBaHHSIX PyKaMH.

Leit «adpukancbkuii» cTuiab He3abapoM MOHMpHUBCs O BcboMy Pio—me—Kaneiipo, mo npusseno 1o
YTBOpEHHsI Opa3miIbChbKUX MIKLT caMOu. YIeHN BUILOTO CBITY CIPUUHSUIA camOy, IO 3MIHUBIIA HOTO PyXU
JUTSl BAKOHAHHS Ha 0anbHHX 3i0panHsx. [lepiia mkona camOu 3’sBunacst B Pio—ne—Kaneiipo B 1924 p. Bona
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HasuBajacs Deixa Falar (mepexnmamaerscsi npuOau3Ho sk «Jlali MEHI BHCIIOBUTHCS)), [0 TOBHOIO MipOIO
B1I00Oparkaio MOYaTKOBY METY 1 POJIb TAHITIO — CAMOBHPaYKEHHSI BUKOHABITIB.

BcecpiTHio momynsipHicTh camba 3100yna B 1920-x pp. Bona meperBopuiiacs Ha yciMa BHU3HaHUH
pizHOBH[ XOpeorpadiyHOro MUCTENTBA 1 cTajla YaCTHHOO TAaHIIOBAJIBHOTO XHUTTS TOro yacy. [lomynspuzanii
camOm cmpusina i mosiBa Ha TeaTpaibHiM crieHi. Bona 3’sBmiacs y BucTaBi Ha bpopasei mijg Ha3zBoro
«Bynmunuii kapaasam [8].

VY BenukoOputanii, y 1934 poui ®@. Acrep nomysisipu3yBaB OJUH i3 BapiaHTiB caMOM IMiJ HA3BOIO
carioca, Bukonytoun ioro y ¢izemi «Ilomit B Pio». Carioca mommpuBes mo Beii Amepuii 3 1938 p. ITik
MOITYJIAPHOCTI camMOu B €Bpori mpwiimoBes Ha 1948—1949 pp., Ha To¥ Yac, eHepriitHi caMOICTChKI PUTMH 1
PYXH 3aXOMIIN BCE €BPOIEHChKE HACETICHHSI.

[TizHime camba cTana oJJHUAM 13 IT’SITH OaJTbHUX TAHIIB JIATHHOAMEPUKAHCHKOI Tiporpamu. [{koMy cripusiia
TSUTHHICTD BCECBITHBO BIiOMOTO BHKIanada OampHux TaHmiB I1. Maprome, skuit y 1956 p. TpancdopmyBas
xopeorpadito camOu mig 6anbHUI TaHelb, 30epiralour MpH HbOMY €JIEMEHTH OpHUI1HAIBHOI Opa3HIIbChbKOI caMOn
[2; 26-27]. 3 Toro wacy xopeorpadamu Oyio po3poOJICHO Ta CTaHAAPTU30BAHO BEIMYE3HY KUIBKICTH (Gopm
camOH, KOJKHA 3 SIKHX BiZIPI3HAETHCS 3aIaTbHICTIO, PUTMIYHICTIO 1 eKCIIPECHBHICTEO.

Bapro 3ayBaxxuTH, o cam0a HaBiTh y CBOill HHHIIIHIA MDKHApoAHIH dopmi 1oci Mae Girypu 3 ayxe
PI3HUMHU PUTMaMH Ta TUIACTUKOIO. X04a M0 BChOMY CBITY cam0a BUKOHYETHCS CTaHIAPTU30BAHUM CIIOCOOOM, Ha
OatpKiBIIMHI caMOn y bpasmiii 1iell TaHelh BUKOHYETHCS BapiaTHBHO — Y PI3HOMY CKJIai Ta B TOMIPHUX 1
TIOMITHO IiJ Yac TMPOBEIEHHS IIOPIYHOrO KapHaBaiy B Pio—ne—Kanetipo. Halikpaiii MiclieBi TaHIIOPHCTH Ta
3aMpoIleHI TOCTI BHKOHYIOTh BEIMYE3HY XopeorpadiuHy mporpamy B HEHMOBIPHHMX KOCTIOMaX, 30€pirarouu
OpHTIHANBGHUN JyX camMOu. PUTMHU camOW, BHIO3MIHIOIOUNCH Ta YTBOPIOIOYH HOBI TaHIl — Bimomi JlamOany i
MaKapeHy, TPHUMAlOTh TOMYJSIPHICTH TIO BCHOMY CBITY, came ToMy TaHenb «Cam0a» 4acTo Ha3WBalOTh
«MBICHHOAMEPHKAHCHKUM BaTTbCOM.

Pymba moxoauTh Bi iCaHCHKOI Ta KyOMHCHKOI TaHITIOBAIBHUM KYJBTYpP, a/DKE 332 OOW KOJOHIATi3MY
TIOHA/ TIiBMinbitoHa appukaHCHKHX pabiB Oymm BuBeseni Ha KyOy. IxHs micemHo-TaHITIOBAaNBHA TBOPYICTH i
nojapyBajia CBiTy el 3amanbHUi TaHenb. LlikaBi Ta cKiIagHi pUTMH, sIKi OTPUMYBAIM 3a JOIOMOTOO
NepPeCcTyKyBaHb Ka3aHKiB, JIOXKOK, TUISIIOK OyJIM 3HAYHO BaXKIMBIMIMMU IJIsI MIOMHO HApoOIKeHOI pyMOM, aHiK
cama Menoist. BiporiaHo, 1ei TaHels 3°sIBUBCS 3aBISKH CIOBOCIIONYYCHHIO «TUMDOSO Orquestra», came Tak, y
1807 poti, Ha3WMBaIM MY3HKAHTIB, SIKI Tpajii MEJIOAii Jyisi BUKOHaHHS TaHIiB. Y XIX cT. 1ieil TaHenp HaOyB
nonynsipHocTi B ['aBaHi Ta 3’€qHaBcs 3 €BpomeHChKHMM KOHTpAaHcoM. Cepesl iCIaHCHKOTO HACENIeHHS CIIOBO
«rumboy» O3HaYa€ TyJsiHKa abo payT, TAKOXK «rumbay NEePEeKIaAEThCs SIK «3BAJIFOBATH Ha KyILy»; a «rhum» — ue
pom, 110 OyB yimo0aeHnM HarnoeM y kpaiHax KapuOcbkoro Oaceiiny [3; 168]. 3aranom cinoBo «pym0a» BUHHKIO
SK 3aTalIbHUI TEPMiH JUTSl TIO3HAYEHHS JIEKUTBKOX HANpsIMiB MY3HYHO-TAHIIFOBAILHOTO PETepTyapy HaCeIeHHS
Bect-Inzii, BKrouaroun coH, JaHCOH, Tyaxipa i Tyapaya.

Takox iCHYIOTH e JesiKi Bepcii Momo MoXo/MpkeHHs pyMmOu. JlexTto 3 (axiBIiB BBaxae, 10 pymoOa
CMIOYATKY iCHyBaJa sIK CEKCyallbHa MaHTOMIMa YOPHOUIKIpHX paliB, sika BUKOHYBaJIacsl y HA0araTo MIBHAIIOMY
TeMmITl. [HI JOCTITHUKK PUTPUMYIOTBCS JYMKH, 110 IIeH TaHEIb 3’IBUBCS Y MPOLIEC HACIITyBaHHS ITOBEIIHKU
TBapUH Ta OYB CKOpillle BHCTABOK, aHDK TaHIEM. 1aKoX, aHali3yBaHHS CTATUCTUYHOCTI IUiedeld B pyMOi
YMOXKJIMBIIIO€ BBA)KATH BUHUKHECHHS TAHIIIO Yepe3 pyXu paliB, sKi epeHocsTh BaHTax [3; 168].

Cinbceka Qopma pym6bu Ha Ky0i icHyBana sk imiTallist pyXiB TBapuH Ta SIK MIAHTOMIMa, IO 300paKye
TPYAOBI MPOIIECH: MiATPUMKH MAPTHEPIB i Yac TAHI[B iMITYyBaB pyX padiB i3 TSHKKUMH TATAPSME; KPOK TIiJT
Ha3BOM «cucarachay iMiTyBaB TOIITaHHS TapraHiB; «TOYKOBHUII TOBOPOT» — 001]1 KoJieca.

Ha mouarky XIX cT. icHyBaJjo TpH OCHOBHI BapiaHTH pyMOu:

e MOy — TaHelb i3 BIAKPUTUMHU Qirypam, miJ] 4ac sIKOro NapTHEPH HE TOPKAIOTHCS OJJHE OHOTO;

e KOIyMOist — TaHEelb YOJIOBIKiB, IO IEMOHCTPYIOTH BiABary i GisuuHy cuiy;

e pymOa ryaryanko — TaHeLb, IiJ] 4ac SKOTr0 KaBajlep, 3aIHLSIOYNCH, MEPECHigye Jamy 3 METOIO
TOPKHYTHCSI CTETHAMH (BaKyHao), a JaMa HaMaraeTrbcsi LbOI0 YHUKHYTH M CTpUMaTH NPHCTPACTb CBOTO
naptHepa [8].

Uepes3 BiABEPTY EpOTUYHICTh PaHHI BapiaHTH PYyMOHM BHKOHYBAIWCS JIMIIE B OIMHUX KBapTaiax
MaraHcaca — Micra, ji¢ 0yJ0 CKOHIIEHTPOBaHE YOpHE HACEJIEHHS BChOr0 KyOMHCHKOro octpoBa. Y ['aBaHi
BUHHKJIA COHA — TIOBUIBHUI BapiaHT pyMmOH, IIO CTaB MOMYJISAPHUM CEpell CEPEAHBOro Kiacy. Y BHUILOMY
CBITI TAHIIOBAIH 0ia30Hi10 (0aHCOH) — BUIIYKaHUN TaHEllb, 10 TIOXOMB BiJl CBOEPIIHO IHTEPIPETOBAHOO
€BPOTICHCHKOI KaJpHITi B pUTMi KyOMHCHKOT CalbCH 3 pHCaMU 1CTIaHCHKOT XabaHepH.

[ocTynoBo pa3oM i3 XBUIISIMU TYPHCTIB, 10 3aXOILTIOBAIMCS €KCIIPECUBHOIO 1 BUOBUIIHOIO KYOUHCHKOIO
pymoOoto, teit Tanenp 3°siBuBca y CLIA. Ilepiry BunatHy cripoOy momyssipu3zanii pyMOn B AMepuii 3aiiicHIIN B
1913 p. JI. Ksin i /[x. Cotiep. BinToni 3’sBunacsi aMepuKaHcbka pyM0a 3 OUIbII cTpuMaHuM cTiieM. HoBwid
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TaHEeIlb 3HAYHO TIOIHUPHB «KOpoib pymMOm» K. Kyrar, icranens kyouHchKoro moxompkeHas. Y 1930-ti pp., micis
ryqroro yemixy B Jloc-AHmKkeneci, BiH ocenuses B Hpro-MopKy, fe BUCTYIaB Ha CIeHi 3i CBOEIO IPYKHHOIO,
TaHIIBHUILICIO 1 criBaukoro A. Jlani [4; 19]. Ha Toit yac pym0a BKiItOYana B cebe CHHTE3 IEPBUHHOI pymMOU 3
ryapaucro, a TaKoX CYMIIIIII0 KyOMHCBKOTO 0OJIepo Ta COHOM (TaHIleM, C(hOPMOBaHUM Ha OCHOBI KyOMHCHKOT
TIOMYJISIPHOT MY3UKH adpruKaHCHKOTO MOXomKkeHHs). Y 1930-x pokax ocHOBHI pyxu Ta ¢irypu pyMOu 1me He Oymnu
CTaH/IapTH30BaHi. barato TaHIIBHYKIB HAMAarajncsi BAKOHYBaTH pyMmOy, ajie IX BUKOHAHHS CKOpIIIe OyIio cXoxe
Ha HOBUH BapiaHT BUKOHAHHS (POKCTPOTY, A0 SKOTO AOJAIIH SICKPaBi PyXH CTETHAMH.

YV €Bporeiickknx KpaiHax pymOa HaOya HOMyISIpHOCTI Jve micist J{pyroi ciToBoi BifiHH, X04a B 1927-
1929 pp. pymba Bxe Brepie 3’ siBunacsa y @paniiii. ['pymna KyOHHCHKIX TAHIFOPHUCTIB, IMif] CYIIPOBIJT YHIKaIHHOTO
KyOuHChKOTO OpkecTpy /. baperti, nponemoncTpyBaina 1eii TaHels y [lapmwki. Po3BUTKOM pyMOU B TIOBOEHHI
vacu 3aiimanucs [1. Mapromne i1 Jl. JlaBemnb, nomyssipu3ytoun JaTHHOAMEpUKaHChKi OanbHi Tanii B Jlonmoni. I1.
Maprone, BinBimasmm KyOy y 1952 p., 3BepHYB yBary Ha OpWTiHAJbHMI BapiaHT BUKOHAHHS PyMOH, B SIKOMY
Oynu TOAATKOBI KPOKM Ta BIANOBIAHI yAapyd B MY3Hlli, a PUTM BigoOpakaB OpsHKYaHHS KacCTaHBET, CTYKIT
0apabaHiB i3 TphOMa aKICHTOBAHUMH «KJIAI[aHHsIMW». [loBepHYBIIKCH 10 AHIIII, BiH MMOYaB BUKIJIANATH IIeH
BapiaHT pyMOH SIK OKpEeME HOBHIA TaHeIb. BBaxarouw, 110 aMeprKaHChKa BEpCis pyMOM JAeKO BiAXVUIHIIACS
BiJI CTIOKOHBIYHOI KyOMHCBHKO1, el BeJMKHUI BUUTENh TAHIIIB CTAHAAPTHU3YBaB Ta 3aTBEPANB KyOHMHCHKHUHA CTHITh
BUKOHaHHs1 pymMOu. Came Mmeche IT’ep 3poOMB Hal3HAUYHINIMA BHECOK Y PO3BHUTOK JaTHHOAMEPHKAHCHKOTO
TaHIII0, TOOTO — 3aMI0YaTKyBaB OaraTioNly Ha CROTOMHINIHI MpodeciiiHy TiTepaTypy, JOCTiHKYIOUY BUHUKHEHHS,
PO3BUTOK Ta (DONMBKIIOPHI PUCH JDKEpeN JaTmHoameprkaHChkuxX TaHIB. Ille B 1934 p. BiH mpoanamizyBaB Ta
BU3HAYMB iCHYBaHHS PI3HHX CTHIIIB Ta CIOCOOIB BUKOHAaHHs pymOu. OpuriHanbHa KyOMHCHKA pyM0a B SIKOCTI
0anbHOrO TAHIIO OfiepyKaya Ha3By «KyOWHChKa OanbHa pym0Oa» («The Cuban ballroom rumbay) [2; 26]. Tlicns
JIOCUTB TPUBAINX CYTIEPEdoK, y 1955 p., kyOuaChKa pym0Oa cTaia odimiifHO BU3HAHOIO i CTaHIaPTU30BAHOIO.

Omxe, Tpu TaHIi — camba, pymOa Ta 4Ya—4a—4a CKJIAJIM OCHOBY JIATHHOAMEPHKAHCHKOI MPOrpaMu, JI0
AKOT JTOJAMCh Tacono0Nb ICMaHCHKOTO TMOXO/DKEHHS Ta JDKaiB, MO0 BUHUK B adpo-aMEepHKaHCBKOMY
cepepoBumli Cronydenux LlraTiB. 3aranbHUMH OCOOJHBOCTSIMH JIATHHOAMEPHKAHCHKOI HPOrpaMu €
BIJICYTHICTh MIUIFHOTO KOHTAKTy MIX BHKOHABIIMH (TyT 37e0imbIoro 30epira€TbCsi KOHTAaKT pPYK,
JI03BOJICHA BiZICTaHb MiXK MapTHEPaMH, a TAKOX EJIEMEHTH COJIbHOI TAaHIFOBaJbHOI iMIpoBi3amii) Ta Oiibil
PO3KYTHIA 30BHILITHIA BUTIISI (KOPOTKIi, BITKPUTI CYKHI Ta KOCTIOMH TI0 (irypi).

Ha crorognimmHi 6asHa xopeorpadist y kpainax JlaTHHCEK0I AMEPHKY € BArOMOIO CKIIAJIOBOIO KYJIBTYPHOTO
JKHTTS, ICHYIOUM B YCiX CBOiX (popMax — SIK COLIaJIbHI TaHIli, CIeHiYHa Xopeorpadis Ta CHOPTUBHO-KOHKYPCHHI
pyx. Cranom Ha 2020 p. wienamu WDSF e Aprentuna, bpazumist, Yuni, Komym6is, JlomiHikaHCEKa pecityOika,
I'Batemaia, ExBanop, [lepy, Tpuninaxn i Tobaro, Ypyrsaii (TumyacoBuii wieH i3 2014 p.) Ta Mekcuka [6].

MicneBi mkonu OanpHOI Xopeorpadii MPOMOHYIOTh CBOIM CTYJAEHTaM TaHIKIACH 31 CTaHAAapTHOL
€BPONEHCHKOI MPOrpaMu, aMEPUKAHCHKOTO CTHIIFO Smooth ¥, 3BiCHO, 3 JJATHHOAMEPUKAHCHKUX TaHIIB —
JDKaiBy, camOu, pymOu, ya—4a—4a, cajbCH, a TAaKOX TaHTO Ta CBiHry. Y KpaiHax JlaTmHchkoi Amepuku
MIPaoOI0Th | BimainenHs kommadii Arthur Murray International, Inc. TaniroBansHi kitacu Aptypa Mroppest
po3ramoBani 'y Ilyepro-Puko, Mekcumi, Ilepy Ta bBpasunii [5]. JlaTuHOaMepuKaHCHKHUN pErioH €
0aThKIBIIMHOIO 0araTbOX TAHIIOPHUCTIB eKcTpa-Kiacy. MyJbTHKYIBTYpHE CcepeloBuIlle Ta OaraTi
HAI[IOHAJIBHI TPAAMIIii CIIPUSIIOTH MIATOTOBI (haxiBIiB-Xxopeorpadis, sSKi OJIMCKyde OMaHOBYIOTH i OIH3BKOIO
3a TUIACTHKOIO JIATHHOAMEPUKAHCHKOIO TIPOTPaMOI0, 1 €BPOIIEHCHKUMHE TAHIISIMH.

Bucnosku. Y cTaTTi BUCBITIIEHO OCOOJIMBOCTI ICTOPUYHUX MPOIECIB PO3BUTKY OallbHOI Xopeorpadii y
[MiBnenniit Amepumi kiansg XVl — mogatky XXI cT.

Tpu Tanui — camda, pymOa Ta 4a—4a—4a CKJIAIM OCHOBY JATHHOAMEPUKAHCHKOI MPOTPaMu, A0 SKOI
JIOJJAITUCH TTAacOJI00JTb ICITAHCHKOTO MOXO/KEHHS Ta JIXKAlB, 110 BUHHK Y appo-aMepUKaHCHKOMY Cepe0BHIIL
Cronydyenux IlltatiB. 3aragbHUMH OCOONHMBOCTSMH JIAaTUHOAMEPHKAHCHKOI MPOrpaMH € BiACYTHICTbH
IIUTBHOTO KOHTAaKTY MK BUKOHABLSIMH (TYT 37€011b1I0T0 30€piraeTbcsi KOHTAKT PYyK, JO3BOJIEHA BiACTaHb
MK MapTHEpaMH, a TAKOXK €JIEMEHTH COJIbHOI TaHIIOBAILHOI iIMIIPOBI3allii) Ta OUTBII PO3KYTHH 30BHINITHIN
BUTIIST (KOPOTKI, BITKPHTI CYKHI Ta KOCTIOMH 110 (irypi).

JoBeneHo, mo Ha cboroaHimHi OanbHa Xopeorpadis y kpaiHax JlaTMHCBKOT AMEpPHKH € Baromoro
CKJIQJIOBOIO KYJBTYPHOI'O JKUTTS, ICHYIOUHM B YyCIX CBOIX (opmMax — 5K COLiajdbHI TaHIl, CIEHIYHA
xopeorpadist Ta CIOPTUBHO-KOHKYypcHUH pyx. CranoM Ha 2020 p. uneHamu WDSF € Aprentuna, bpasuis,
Ynni, Komym6is, ominikanceka pecry0iika, ['Batemana, ExBanop, Ilepy, Tpuninax i Tobaro, Ypyrsait
(TumuacoBuii uieH i3 2014 p.) Ta Mekcuka.

Bcranorneno, 1o JlaTnHOaMEPUKAHCHKUN PErioH € OaThKIBIIMHOK 0araThbOX TaHIIOPHCTIB E€KCTpa-
KJacy. MyJlbTUKYJIBTYPHE CEPEJOBHIIE Ta OaraTi HalllOHAJIbHI TPAAMII CIIPHUSIOTH MiArOTOBII (HaxiBIiB-
xopeorpadis, ki OJMCKyde ONAHOBYIOTh 1 OJHM3BKY 32 IUIACTHKOIO JATHHOAMEPHKAHCHKY Nporpamy, i
eBporieichKi Tanmi. Micuesi mkonn 0anbHOI Xopeorpadii NPOMOHYIOTh CBOIM CTYJECHTaM TaHIKIAcH 3i
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CTaHIAPTHOI €BPONEHCHKOI MPOTpaMU, aMEPUKAHCHKOTO CTHITIO Smooth i, 3BiCHO, 3 TaTHHOAMEPHUKAHCHKUX
TaHIIB — JpKaiBy, camOu, pyMOHW, 4a—da—4a, CajlbCH, a TAaKOXX TAaHTO Ta CBIHTY. Y Kpainax JlaTHHCBHKOI
AMepuKHN NpalooTh i BinaineHas komnanii Arthur Murray International, Inc. TanmoBanbsHi k1acu Aptypa
Mioppest posramoati y Ilyepro—Puxo, Mekcui, [lepy Ta Bpaszuii.

Ilepcnekmusu  nodanvuuux Oocniodcenv. JlaTHHOAMEPUKAHCHKI KpaiHW TPONIIM  CKJIATHHMA
ICTOPHYHHH NUIAX, MO3HAYCHUH, HacamIiepel, CTHIYHAM 3MINIYBaHHSM, SKE PO3MOYANOCs 3 MOYaTKOM
konoHizanii 3emens Hosoro ceity (XVII-XVIII cr.). Takum yuHOM, MiciieBa XopeorpadiyHa KyJIbTypa
cTajla pe3ylbTaToOM TPHUBAJIOI B3aEMOJIi TPHOX PAIUKAILHO HECXOXKHX 32 CBOEK MPHPOJOID MIapiB.
MHOXWHHICTD JPKEpesl, M0 CIPUYWHIIA HEOMHOPITHICTh XopeorpadidHol KyIbTypu perioHy, poOuTh ii
BOXKUM JJISl aHAII3y MPEIMETOM 1 J03BOJISIE BUSBUTH JIMIIC 3arajbHi PUCH Ta TEHAEHIII PO3BUTKY
coliaNbHUX 1 OaJbHUX TAHILIB Y KPEOJIBChKil KyIbTYypi JIAaTHHOAMEPHUKAaHChKUX KpaiH. ToMmy, o3HaueHa TeMma,
a caMe — JOCTi/DKEHHS ICTOPUYHUX MPOIECiB PO3BUTKY OanbHOI Xopeorpadii y Ilimenniit Amepwuiii, Mae
3HaYHI NEPCHEKTUBY JUISI MOJABIIOTO JOCIiIXKEHHS.
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UDC 793.33 «19/20»
THE DEVELOPMENT OF BALLROOM CHOREOGRAPHY IN THE COUNTRIES OF SOUTH AMERICA,
THE END OF THE 17 TH — THE BEGINNING OF THE 21 ST CENTURY
Pavliuk Tetiana — Doctor of Art History, Professor. Kiev
National University of Culture and Arts, Kiev

The aim of this article. The purpose of the article is to analyze the historical processes of the development of ballroom
choreography in South America, the end of the 17 th — the beginning of the 21 st century. Research methodology. The
following methods were used in the work: historical and historical-genetic — to understand the genesis, the specifics of the
processes of development of ballroom dance; source study — for the selection and processing of sources related to the art of
ballroom dancing; comparative — to compare the historical periods of the evolution of ballroom culture; included observation
— to view individual choreographic works and their preliminary comprehension. Novelty. For the first time, an attempt was
made to scientifically study topical issues of the development of ballroom choreography in South America, the end of the 17
th — the beginning of the 21 st century. Results. The article reflects the features of the historical processes of development of
ballroom choreography in South America at the end of the 17 th — beginning of the 21 st century.

Three dances — samba, rumba and cha-cha-cha formed the basis of the Latin American program, to which were
added paso doble of Spanish origin and jive, which arose in the African American environment of the United States.
The common features of the Latin American program are the lack of close contact between the performers (here, in
most cases, hand contact is preserved, the allowed distance between partners, as well as elements of solo dance
improvisation) and a more relaxed appearance (short, open dresses and figure-shaped costumes).

It is proved that today ballroom choreography in Latin America is an important component of cultural life, existing in all
its forms as social dances, as stage choreography and as a sports and competitive movement. As of 2020, WDSF members are
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Argentina, Brazil, Chile, Colombia, Dominican Republic, Guatemala, Ecuador, Peru, Trinidad and Tobago, Uruguay
(provisional member since 2014) and Mexico. It is established that the Latin American region is the birthplace of many extra-
class dancers. A multicultural environment and rich national traditions contribute to the training of choreographers who
brilliantly master both the Latin American program close in plasticity and European dances. Local ballroom choreography
schools offer their students dance classes from the standard European program, the American Smooth style and, of course, from
Latin American dances — jiva, samba, rumba, cha-cha-cha, salsa, as well as tango and swing. In Latin America, there are
branches of Arthur Murray International, Inc. Arthur Murray dance classes are located in Puerto Rico, Mexico, Peru and Brazil.
Key words: ballroom choreography, ballroom dance, competition dance.

Hapiiimma mo pemakmii 20.02.2022 p.
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AHJICBKHI YAPAHTO SIK ®EHOMEH MIBJIEHHOAMEPUKAHCHKOI MY3MYHOI KYJILTYPH
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CucremaTn3oBaHi ictopiorpadidai 3HAHHSA PO YapaHTO — AaBTEHTWYHHH aHACHKUN PI3HOBHA TiTapOMOMiOHHX
JIATHHOAMEPUKAHCHKHUX iIHCTPYMEHTIB, 10 BUHHK Y Pe3YJITaTi peIuTiKamil CTApOBUHHIX €BPOIICHCHKIX 3pa3KiB XOpHoQoHiB
KOpIHHUM HaceJIeHHsIM BHCOKOTipHuX paioniB Ilepy, Bomisii Ta iH. kpaiH. [loOyTyBaHHs iHCTpyMEHTa B @BTOXTOHHOMY
CEpe/IOBHIII, TOps 31 CIIOKOHBIYHO IH/AIAHCHKUMH PUTYaJIbHUMH MY3WYHHMH aTpUOyTaMH, MOB’SI3aHE 3 E€CTETHKOIO
AHJICHKOTO 3BYKY B JIOKOJIOHIaJBHIH icTopil. EK30reHHuii XapakTep NOLIMPEHHS YapaHro, 10 CTaB MiBJAeHHOAMEPHUKaHCHKOIO
«TPaHCKYJBTYPHOIO 1KOHOIO», PO3KPHTHH y B3a€MO3B’s3Ky 3 MidosoreMamy, HUTIOOHUMH pPUTYallbHO-OO0PSIOBUMHU
KOHOTAIIISIMU 1HIIaHCBKUX HApOAiB Keuya i aiiMapa (K’sCBa, KaJpKes0). Y3arajJbHEeHI OpraHojoriyHi 0COOIMBOCTI Oararbox
BUJIOBUX BIATATy)KCHb CiMeiicTBa uapanro. Bif3HaucHi HampsMH PO3BUTKY BHKOHABCHKHX PECYpCIB Ta pEIepTYapHOTO
(oHmy. AKTyamizallis MpaKTHKWA TPH HA YapaHTo, BIOCKOHAJCHHS BIIOMHX Ta BHHAXIl HOBHX KOHCTPYKIIH iHCTpyYMEHTa
00YMOBIICHI IBUIIAMH IHINXCHI3MY Ta 3arajlbHOCBITOBOO TEH/ICHIIIEI0 MUKKYIBTYPHOI B3a€MOII.

Kniouosi crosa: qapanro, ritaporoniOHi IHCTPYMEHTH, aHICHKUH 3BYK, My3U4Hi KyiIbpTypu [lepy i bomigii.

Tlocmanosxa npobnemu. B icTopil KOXXHOI TBICHHOAMEPUKAHCHKOI KpaiHM € CBOI «BIATATYXECHHD» y
TeHeaJlorii TiTaporoAiOHMX My3W4YHHX i1HCTpyMmeHTIB. llefi ¢eHoMeH OesmocepeHBO BIUIMBAE Ha COHOCHEpY,
3BYKOBHH 00pa3 KyJIbTypH, ii TOJIOC 1 OIMOCEPEKOBAHO TOPKAETHCS aKaJEMIUYHOI MMPAKTHUKH, 3aJIMIIAIOYN CIIAN
IHJIAaHCPKUX BIUIMBIB y CYyYacHOMY perepTyapi. AHJIChKAa My3WKa 3BYYUTH JUISi HAC TOJOCOM HAMJIaBHIIIMX
nepyaHchkuX (hIielT, 3HAOMMX 3a pUTyallaMd iHIIQHCBKHX IUIEMEH, [0 MEIIKATM Ha BHCOKOTIPHHX XpeOTax,
cepejl IUIaTo, MoOIM3y 03ep YK B OTOYEHHI TPOIYHMX JTICOBHX JIAHAIIA(TIB 33/I0BrO JI0 MOYATKy icTopii iHKiB. [o
BOT'0 TOJIOCY, SIKMH CIiBa€ IEHTATOHHI MOTHBH JIAJIEKHX TIPE/IKIB Keduya Ta aiiMapa, I’ sITh CTOJIITh TOMY J0JaBCs HE
30BCIM 3BHYaifHuN TeMOp. HUM BOJIOZIiB CTPpYHHO-IIIMIIKOBHM 1HCTPYMEHT, IO OJIepKaB Oararo iMeH y MiCIIEBHX
JliaeKTax i He MEHIIy KUTbKICTh OpraHOJIOTIYHHUX Pi3HOBHIIB. AGOPUTeHN BBKAIIM MOTO «iH/[IaHCHKOIO TiITAPOIOy,
10 came 1o co0i HeOe3MiZICTaBHO, Xoua i oTpedye yTOUHEHHS — 1 1HAIaHChKI «peTUTiKallii» €BponeiHchKol riTapu
Ta JIFOTHI, CKOHCTPYHOBaHI MiCIICBUMH YKUTEIISIMHU 32 CBOIMH <JIEKaJIaMI», 3 YPaxXyBaHHSIM pealbHUX MOKIMBOCTEH
BHUT'OTOBJICHHS Ta aBTOXTOHHOT'O €THIYHOT'O JIOCBI/TY TIOKOJIIHB, IMPIIE — MY3WYHOI KyJIbTYpPHO-00PSIIOBOI TPAIHIIii.
3aHypeHHs IHCTpYMEHTa B aBTEHTHYHHI PHUTYaJIbHHUH MOOYT BifOYJOCS HACTIIBKKA OpPraHiyHO Ta TIOBCIOTHO Y
Macimrabax perioHy, 1o CydacHi BUeHi BU3HAIM HOr0 TPAHCKYJBTYPHOIO 3ByKOBOIO €MOJIEMOIO aHJICBKOT MY3HKH.
Vinetscst Ipo uapaneo Ta KOHTEKCTHE TIONE SIBHII, sKi CYIPOBOIKYBAIHM HOro moGyTyBaHs. IlouseMo pyx i3
PETPOCHEKLiH, TOCTYIOBO 3arJIMOTIOI0YKCH Y MPOLIECH HEJABHHOI'O MUHYJIOTO.

Ananiz ocmannix docniosicenv i nyonixayii. Hapucu icTopii My3UYHOT KyJIBTYPHY JIATHHOAMEPHKAHCHKUX
kpain AnHxcekoi rpymu — Ilepy, bomisii, Benecyenun, Komym6ii, ExBagopy, Yumi — y XX cr. mpuitasaTto
BIIKpUBAaTH OINIAOM (DEHOMEHIB iHOMXEHI3My, HaHOuIbIl sickpaBo Bupaxkenux y Ilepy Ta bomisii.
OyHIaMEHTATLHUMA OCHOBAMH CTAHOBIICHHS TOJ[IOHMX TIPOIIECIB CIYI'YBaIW TIEpINi 3alMCH  1HJIaHCHKUX
MeJIoJIii TokomyMO0BOi ernoxw ritapuctamu 3 Kycko Jlyicom ®nopecom ta Manyenem Mowe, 31ilicHeHi 1ie Ha
MOYaTKy MUHYJIOrO CTOMNITTS. Ha ocHOBI (onbkinopHux MaTepiaiiB GOpMyBaIHCs ySBICHHS PO IHKCHKY MY3HKY.
3aBiskK OaraTopivHMM eTHOTpa(iuHUM EKCIICIUIIISAM TIePyaHChKOro iHIIaHCHKOTO Kommo3suTtopa JlaHiemns
Auomii Pobnieca (Daniel Alomia Robles), fioro Benmuue3HOMY Kartajory HAcHiBiB KOpiHHUX HapoaiB [lepy ¥
Bonigii, a Takoxk cTBOpeHOi My3uKH 10 BUcTaB «llomit koHmOpa» Ta «IHKCBKHMIA GaneT» y CBiIOMOCTi OaraTbox
TIOKOJTiHb €BPOTIEHCHKHX CITyXadiB CKJIAJIATIMCS acowialii 3 KyJIbTYpOIO ITiBIEHHOAMEPHUKAHCHKOTO KOHTHHEHTY.

© ®dinarosa T.B, 2022
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Ili 3B’s3km OazyBaymCs HAa MENOil, IMAXOIUICHOI €BPOMECHCHKUME IHTEPIPETATOPAMH, HAWOLIBIIIC
3araM’ITOBYETBCS 1 CHMBOJII3y€ CBITOBI OaraTtcTBo aHAChkoi My3uku — «llomiT KoHmopa», CTBOpEHIH
KOMIIO3UTOPOM HAa OCHOBI NEpyaHCBKMX MOTHBIB i fIKa Ha ILISAXY A0 HAA3BHYAMHOI MOMYJSPHOCTI HE pa3
BTpayaia iM’s aBTOpa 1 HaBiTh HALIOHANBHY MPUHAIEKHICTh BUTOKIB. «BiAKpHTTS, sKi MOKazamy 0araTcTBO Ta
PI3HOMaHITHICTH CTApOAABHBOI My3UYHOI KYJIETYPH Kedya, 3MyCHII KOMITO3UTOPIB 30BCIM 1HAKIIIE TTOTIISTHYTH Ha
Mpo0JIeMy HAIiOHAIBHOTO B MY3HIIi, — 3rimHO 3 TBepmKeHHsM B. Jlonenka. — Te, mo panimre cripuiiManocs He
Oiipllle, HK HiKaBa €K30THKA, SIKa JIOKUTH Jech Ha XyAOXKHIH mepudepii, Termep BUMabOBYBaJocs y CBOIX
ICTHHHHX oOpucax 1 Macmradax sK HEBill'€MHa YacTWHA 3aralbHOHAIIOHAJBHOI TYXOBHOI KYIBTYpH, SIK
TIOTeHIIiiHa 0a3a I CTBOPEHHS HalllOHAIBHOT My3W9HOT ko [1; 215].

Ha cporoani B pychi iHAMXEHI3My CTBOpEHO 0€3I1i4 TBOPIB, aBTOPU SIKUX HE JIMIIIE YCBIIOMIJIM LiHHICTH
MEJIOMUYHMX 3amaciB TAaBHBOI KYJNBTYpH CBOiX HApOAiB, aje W PETeNbHO NOCHiAWIN aHICHKUN (OJIBKIIOP B
€ITHOCTI 3 0COOJIMBOIO aTMOC(EPOI0 «aHACHKOTO 3BYKY», IHCTPYMEHTAIBHOIO MAJIITPOIO TEMOPIB, OPTaHOJIOTIEI0
ABTOXTOHHUX 1HCTPYMEHTIB, SKi HECYTh TTIMOMHHUI 3apsil apXaikul Ta PUTYaJIbHOTO MariyHoro AOCBiY.

IcTopiorpagiunmii Oarax mpatk npo MOOYTYBaHHS aHIICBKMX iHCTPYMEHTIB, iXHE MiororidHe MHHYIE,
CydJacHE CTAHOBHWILIE B aKaJEMIYHMX Ta HEAKaJIEMIYHHX KOHTEKCTaX KyJIbTypH MOXKHA BBaKaTH IPYHTOBHHUM.
EmineHTpaMu HayKOBHMX JOCIIDKCHb € HHM3Ka ycraHoB: HarrioHambHa kowcepsartopis B Jlimi (Conservatorio
Nacional de Misica), HaykoBo-1oCiIHHIIBEKA AAPEKITisST HAI[IOHATBLHOT IIIKOIK (QOIBKIOPY Ta (GOIBKIOPHHUIA IIEHTP
y Can-Mapkoci (Direccion de Investigacion de la Escuela Nacional de Folclore), IncturyT eTHOMY3HKOJIOTT Ta
TicCHXOJToril MmpH KaronmuibkoMy yHiBepcuteTi B Ilepy (Instituto de Etnomusicologia en la Pontificia Universidad
Catolica del Perti), Harionanshuii inctutyT mucrentB y Mexiko (Instituto Nacional de Bellas Artes), Lentp
Jociipkes pu AHzackkoMy yHiBepeuteTi Kycko (Centros de investigacion del Universidad Andina del Cusco),
OpaHITy3pKHi THCTUTYT aHACHKHX Aociimkensb y Jlimi (También el Instituto Francés de Estudios Andinos), mysei
AHTPOIIOJIOTi, aPXEOJIOorii Ta icTopii. 3a MATPUMKH aKaAEeMiYHUX IHCTUTYIIH BUJAHUI KOPITYC HAYKOBHX TEKCTIB. Y
30HY MIDKHapOAHHMX IWCKYCIH 3aydeHi MDKIMCHMIDIIHAPHI Pecypcd 3HaHb, NMPU IHOMY «MY3HKO3HABCTBO,
€THOMY3HKOJIOT'isI, KyJIBTYPOJIOTIsl, COLIIOJIOTSI T2 aHTPOTIOJIOT Sl MY3UKH B ICTOPHYHO TeprepiifHIX KOHTEKCTaX Ta
aKaJEMIYHHX TaTy3sX MOYMHAIOTH B3aEMOIISITH OTHE 3 OMHIMY [8; 193].

BuBYeHHIO aHICHKOTO (POTBKIOPY Ta ABTOXTOHHHUX IHCTPYMEHTIB IPUCBSITUB CBOI Mpalli MepyaHChKHUA
aBanrapaauii komnosutop C. bomanbitoc (Cesar Bolafios), cniBpoOiTHHK J1a60paTOpii eNeKTPOHHOT MY3UKH
JlaTmHOAMEPUKAHCHKOTO IIEHTPY MY3HUYHHUX JAOCIIKEHb P IHCTUTYTI B byeHoc-Alipeci, aBTOp ITpyHTOBHUX
pOGIT PO MEpyaHchKi My3UdHi iIHCTPYMEHTH | 10 KOJIOHIaIbHY iCTOPIIO iHAiaHCBKOro (oabkiopy’.

[TocTanoBKa 3aBJjaHb TAKOTO MaclITa0y 3aBXKIM BeJia BUCHHUX JI0 MEPETHHY JBOX iCTOPUYHMX TLUIOIIHH:
(onpknopHOi Ta apxeosnoriuHoi. [lepina cxumsia 10 NOIBOBUX JOCIIKEHb, PO3LIN(POBKY, aHATI3Y MY3UIHOTO
Marepialy; qpyra CliOHyKaia JI0 MOITYKY CXOBHII apTe]akTiB JaBHUHU JJIsl PEKOHCTPYKINi ICTOPUYHOI 1am sITi,
aHaNTI3y aKyCTUYHHX BJIACTHBOCTEH 00’ €KTiB Ta opraHoiorii. B Mysei anTpomonorii, apxeosorii Ta icTopii
HaunionansHoi mxomu Qonbkinopy Xoce Mapii Apremaca cHCTEeMaTH30BaHO MOHaA 2 THC. CTapOBUHHHUX
IHIIaHCBKUX MY3MYHUX 1HCTPYMEHTIiB. lle BaKJIMBHI CerMEHT 3arajbHOI «MOHYMEHTAIBHOI apXeoJoriyHol
CIIAIIIMHYT 31 CBAIIEHHOI JTOJMHU 1HKIBY», OB S3aHOI 3 JaBHIMHU IUIEMIHHMMM 3BHUYasMi. BHBUEHHS BEIMKOIO
MacHBy apTe(akTiB CHOTOJIHI MPOBOJUTHCS 3 YpaxyBaHHIM COLIATLHUX (YHKIIIH 3BYKY, 3B’SI3KiB 13 KaJleHIapHO-
OOpSIIOBUMH Ta TaHLIOBAJILHUMH TPAAMLIAMH cTapoaaBHboro no0yty. K. BackeC BBaxkae: «XynoHI IPOSIBY B
MY3HII CITiJ] PO3YMITH, BUXOSYU 3 aHICHKOT KOHIICTIIIT HITICHOrO MUCTEIITBA, — MY3HKa, TeaTp, TaHII, IUIACTHKA,
T0e3isl IHTErpOBaHi B ay/IiOBI3yallbHI PUTYaJIbHI akTH. <...> Y XpOHIKax BiJ0Opa)keHi JeTai TaHIliB, KOCTIOMIB,
THCTPYMEHTIB — aH/ICBKOi ap(, albTUIDIAHOBOTO CiKY, aHAChKoi [laH-netiti» [8; 205].

ITomMiTHUM BHECKOM Y BMBYEHHS iCTOpIii Ta MPaKTUKH Irpu Ha aHICbKOMY 4dapaHro ctaia mpaus O. IL
Banpaisii (Omar Ponce Valdivia), mepyaHchkoro My3WKaHTa, KOMIIO3UTOpA, MY3WKO3HABIISL, BHKIIAJIada
Bumoro incturyty My3uku Manapo AneBiabi (Kycko) i Haionaneproi mkomnu domskinopy (Jlima) [6].

Ilopsim i3 MonorpadisMu, CTaTTSIMH, AONOBIJSIMH, JOBIJKOBOIO JITEPAaTypOIO BHITyCKAIOTHCS
(dhoHorpadiuHi MaTepiaiy, 10 PO3KPUBAIOTH METOAM I'PY Ha HAI[IOHAIBHUX 1HCTpYMEHTaX (TiTaponoiOHuX
Ta JIyXOBHX), HAIpUKJIaa, OJI0K 3amuciB kpeosibebkoro ritapucta A. Cenanu (Adolfo Selada) mis HaBuaHHs
MaicTepHOCTI BUKOHAHHS MY3MKHM Ha YapaHTo Ta CiKy.

Mema cmammi — cucTeMaru3allis 3HaHb NP0 YapaHro, OTPUMAHMX 13 PI3HUX T'yMaHITapHUX cdep.
[ManopaMHuuii ornuc icTopuuHUX (akTiB, 0COONMBOCTEH opraHoiorii Ta GopM MOOYTYBaHHS CTapOBUHHHX
PI3HOBHIIB LIFOTO 1HCTPYMEHTA € BaXXJIMBUM Ha HUISAXY J0 PO3YMIHHS MPOLECiB, 0 BigOyBaloThCs B cdepi
Cy4acHOI riTapHOi MPaKTUKU B aHACHKUX KpaiHaxX, OCKIIBKH JaBHI IMITyJIECH J10 11 pO3BUTKY I'YOJISTBCS JeCh
IIMOOKO, HIyTh JI0 BUTOKIB 1 KOPEHIB MUHYJIOTO.

Buknao ocnosnozo mamepiany. B Hagpax IOKOJOHIAIBLHOI iCTOPIi CTAPOIABHBOI «KpaiHK IHKIB»Z, cepLem
akoi € mepyanceke micto Kycko (CUSCO B mep. i3 Keuya «IIyn 3eMili»), a TormorpadidHuM sapoM CIyryBaia
TEPHUTOPIsT JIOKOTYMOOBOTO «cTapojaBHboro Ilepy» — KoHTIOMepaiisi 3eMesb, IO YBIMIIM TiCis JBOX
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TUCSIYOJIITh PO3KBITY 1 3aHENaay B MEKiI HOBHX OKpPEeMHX JepikaB, — 30epermucs apTedakTtd KyinbTypHOI
CITIAIIIIMHA KOPIHHKX 1HA1aHCHEKUX HApOIIiB Keuya Ta aiiMapa. ChOorojHi iXHi JOCATHEHHS, 5K 1 paHiIlle, BpaKaroTh
PO3KONKaMH BeNMMYHHUX XpamiB Mauy-Ilikay Ha okomuipsix Kycko; TOCKOHATiCTIO CTApPONABHIX 3pOLIYBajbHUX
KaHaNiB, KaJacTpaMd acTPOHOMIYHMX Ta MEIMYHUX BiJKPHUTTIB; apXiBaMH IaM SITOK JITEpaTypH Ta Moe3i;
0araTcTBOM papUTETHUX HAMIOHAIBPHUX IHCTPYMEHTIB, IIO 3/aBHA IIOXKBABIIOBAIM JAHMMA(PT aHACHKOTO
BHCOKOTIP ST — 3 1Or0 MaJIbOBHUYMMH JTOJTMHAMHI B OTOYCHHI 3aXMapHUX ITIKIB, OE3KpaiX o3ep, piBHUH, KacKaiB
BYJIKaHiB, MOCYIUIMBUX IyCTENb, KPYTUX Ta MOJOTHX CIYCKiB 0 y30epexoks abo TPOMiYHMX JIiCiB AMa3OHKH.
UmcieHHI HAIAAKA 1HKIB, SKI O [FOTO YacCy JKMBYTh Ha BEJHMYE3HiN BHCOTI aHACHKOTO IUIATO AJNBTIIDIAHO 1
HACeIIIOTh CyMiKHI TepuTopii kpain [lepy, bomisii, Aprenrraun, Ymri, iHmiaHmi «kedya i aiitMapa € ChOrofHi
XpaHUTENSIMU Ti€l CTapONaBHBOI MY3WYHOI KYJIbTYpPH, TBOPIUIMH KO OynaM SIK XHI Jajieki Mpeakd, Tak i
YHCIICHHI 1HII 1HAIaHCHKI HAPOJHOCTI Ta IUIEMEHa, CBOT'O Yacy MiJKOpEeHi Ta aCHMiJIbOBaHi iHKamm» [3; 9].

ExcrionaTs crapoiaBHiX repyaHChKHIX iHCTPYMEHTIB 13 HarlioHambHOT0 My3€10 aHTpOIIONOTii Ta apXeoorii y
cromuni [lepy JliMi meMoHCTpYrOTh 3pa3ku aepo(OHIB: MIMHSHUX TPYO i3 MYHAIUTYKOM Y BHIJIAAL efinca —
HaHMpPOCTIIINX Y1 3 IHKPYCTALIEI0 Y BUTTIAAL QIrypoK TBapHH, a TAKOXK MEPyaHChKUX (IIEHT — HAMMOMMPEHIINX Y
KyJIbTYpl 1HKIB HalTaBHIIIIX eK3eMrm;1piB 3 OamOyka, odepeTy, IIMHH Ta KameHro. llepyaHcpbki ¢ureiTH,
TpamumiiHl 1t Anncekoro Harip’s Ilepy ta bodisii, ABIsIOTE OMHOPSIHI iHCTpYMEHTH 3 4-X 1 OubIe (no 14-tn)

TpyOOK y JianasoHi 10 3-X OKTaB. IXHi 300paskeHHs TPAILIMIOTHCS B HACKEILHUX MATIOHKAX aGOpHIeHiB, TIPS i3
PUKKaMU Ta pakoBHHaMH. BepTukaibHi (et BUTOTOBILUIMCS 3 JEpeBa, el marepian OyB HE3aMIHHUM U UL
BEITMKHX MiBTOpaMETPOBHX TpyO. IlomysipauM 0 HAVX JHIB TepyaHChKIM (PIeidTaM camnoHblio TIPUTTACYFOTHCS
TOTEMHI PUCH «XPaHUTEIB My3uKH 3emiti». Ham Oe3nmiudro iXHIX HOBUX PI3HOBHIIB — OJHOPSIHMX, JBOPSIHUX,
npsiMOi ab0 BUTHYTOI (hOPMHU 13 3B’SI3aHUX Pa3oM TPYO — MPAIOIOTH HAMKPAIL MEPYaHChKI Ta YIITiHChKI MalHCTpH,
30epirarou  OCOONMBE «IHMIAHCHKE 3BYYaHHS», CHEIU(pIYHANA TEeMOPOBHIA KOJOPHT «AHACBKOTO 3BYKYY.
[Mo3nowxHs aHacbka Qieiita kena (quena) 3MaBHAa BUTOTOBILSUIACS 3 KICTOK TBapHH, TJIMHH, METAITy 4d rapOysa.
3apa3 mMaTepiajioM CIIyryIOTh MOPOXKHI pparMeHTH 6amMOyKka abo ouepeTy 3aBIOBKKH 25-70 cM, i3 5-8 oTBOpamu Ta
3BYKOBHM JIiaria30HOM y TpH OKTaBH g — ¢°. CynpoBoioM aepo(oHam CITyTyBalM ylapHi TiHbSI, yaHKapa, apceHal
YIapPHO-ITYMOBHX OpS3KAIbIIB, J3BIHOUKIB-OpAcieTiB, TPICKAYOK, IO IMITYIOTh 3BYK TPUMYHYOi 3Mii>. 3aBIKu
HEUMOBIPHO TapHOMY TacTOpaIbHOMY TeMOPY KEeHH, 110 HEKBAIUTUBO BEJIC MEJIOIUYHY JIiHIFO, Ti 3BYK BUILHO JIMHYB
13aBMHPaB JIeCh BUCOKO B IPOCTOPI, BBOSYH CyXadiB y TIIMTHOTUYHUIA TPaHC.

I'onocu anacekux (neir, aki cuiBaroTh 3HaMeHUTY Menoairo «El Condor Pasa» 3 capcyenu nepyanms
. Pobrneca (1913 p.) Ha MOTHBH KOpPIHHHMX JXUTETIB AHJ, BIUNITAIOTHCS B 3BYKOBY OPraHiKy MiCIICBOTO
KYJIBTYpHOTO JIaHAmadTy, BeAyTh y cepu Mi(iB, CHMBOJIB IMiBJICHHOAMEPUKAHCHKUX 1HIaHCHKUX CBITIB,
HiAHIMAIOTh 3BYK [0 PIBHA «MY3UYHOTO TOTEMay, SIKUM YIPOJOBXK CTOJITTS OE3MOMHIKOBO PO3Ii3HAETHCS
AK (PEHOMEH JIATMHOAMEPUKAHCHKOT KyabTypu®. TpamuiiiiHuii cknam juisi BUKOHaHHS (OJIBKIOPY aHICHKOT
MY3HMKH: iCIIaHChKa riTapa, YapaHro, keHa, CaMIIOHbHO0, 00MOO Jieryepo (BeJIMKHI apreHTHHChKUN OapabaH).

JIto00B 10 CTPYHHO-IIUIIKOBUX 1HCTPYMEHTIB IPHUIIENHB MiCIeBUM iHmiaHIAM [lepy Ta ApreHTHHH
Buxozelp 3 Anpanycii, micionep ®Ppancicko Comano (1602-1610 pp.), IpONOBITHKK, KU UyIOBO BOJOXIB
MUCTEITBOM DU Ha pabdeni (pi3HOBU GaHIyppii, MOXKJIMBHI TIPOTOTHII TiTaponoaibHoro yapaunro)°. [lepyanii
BBAXAIOTh YapaHeO BIIACHUM HAIlIOHAILHUM HAJ0aHHSIM, BUHAWICHUM MICICBMMH 1HIIAHCHKUMH MY3HUKaHTaMHU
JUIl  iMiTamii CTapoBMHHMX icmaHchkux xXoprnodoniB. [lomanmbie THpaKyBaHHS PpI3HOBWAIB YapaHTo —
MEPYaHCHKUX, OOMNIBIMCHKUX, YWIIHCHKUX, ApPreHTHHCBKUX — CTaBUTh MMTaHHS TMPO COIOKYJIBTYpHY
NPUHATIOKHICTH THCTPYMEHTa B PO3pS] OCOOJIMBUX, TOCTPO JAUCKYCIHHMX. JIOCTITHUKU OJHOCTAiHI B OJHOMY:
YapaHTo TOXOUTH i3 cepeioBuIna adopureHiB (iHAiaHINB Kedya), SKi BiITBOPWIM B KOJIOHIAJBHY €MOXy ToI00y
€BPOIIEHCHKOI JIFOTHI, MaHJIOJIHM, Biyenn abo MiHIaTIOpHOI OapokoBoi ritapu. Sk ynroOneHwid iHCTpyMEHT
iHmianniB ta metuciB Ilepy Ta Bomiii, yapanro HaOyB 3Ha4YeHHs iHTETPYFOUOTO MY3MYHOTO CHMBOIIY BCHOTO
AHJICBKOTO CITIBTOBAapHCTBA, BAXKJIMBOTO €JIEMEHTY PUTYAJIbHUX Ta COLIIIBHUX MPAaKTUK. 3BYK dapanro B llepy €
ABTOXTOHHOIO aTpHOYII€I0 MY3MYHOTO MOOYTYy MICBKOTO Ta CLIBCHKOrO perioHiB Asky4o, Kycko, IlyHo Ta
Apekina, BiIOMMX €NIEHTPIB MaKWCTEPHOCTI IpM Ha iHCTpyMeHTI®. 3ByKOBi 00pasM BMKOHYBaHOi MYy3WKH
YCIaJIKOBYIOTECS 3 TIEPBICHUX PUTYaTiB KOPIHHUX HaponiB. B erHorpadii Ta myszukoszHaBumx Tekcrax 30-40-x
pokiB XX CT. IHCTpYMEHT XapaKTepU3YeThes SIK (DONBKIOPHUI aTprOyT aHACHKHUX CIUIBHOT — HE SHIOT€HHHUH,
NPUB’SI3aHUN 710 TIEPBUHHOI MICIEBOCTI, & eK302eHHull, 3 NIMPOKAM apeajioM TMOIIUPEHHs, eTHIYHUMH Ta
OPraHOJIOTITYHUMH «BapiallisiMi», & TAKOXK BUIOBUMH CITUTBHOCTSIMHU PO3TaTy’KEHOTO CiIMeicTBa.

VY crarti «HapaHro SIK TpaHCKYJIBTypHa iKOHa aHICchbKoi My3uku» [4] M. I1. bayman nporonye po3risaatu
ICTOpIO YapaHro SIK YaCTHHY 3arajibHOr0 MpoIiecy MIKKYJIBTYPHOTO 0OMiHY i TpaHcdopMalii ycraakoBanoro. Js
OOJTIBIHLIS, MEPyaHIIS YU YMJTIHALS 11s1 ICTOPIst HOCHTh BIZITIHOK JIOKAJIBHOI'O €THOKYJIBTYPHOI'O SIBUIIIA, MaHi(ecTarlii
BHYTPIIHIX TIPIOPUTETIB, aJie 3arajibHa CTpaTeris eBOJIOLIT, [TOMITHA Ha BIJICTaHI CTOMITh, JO3BOJISIE TIOOAYUTH TYT
ApXETHIOBI pUCH. «HapaHro SIK apXeTHI € MPOJYKTOM KOHTaKTy MiK i0epiiCbKUMH Ta aHACHKUMHU KYJIBTYPHUMH
TpajmiisiMu, — 3a3Hadae M. bayman. — Ile paHHii eram MDKKYJIBTYpHOI B3a€MOJIii, SIKWM Ha BIIMIHY BiJ



18 ISSN 2411-1546 YkpaiHCcbka KynbTypa: MUHYre, cyvacHe, Wrsxu po3suTtky. Bunyck 40/2022

CBHOTOIHIIIIHIX TPOIIECIB ri1o0aizallii BiOyBaBCs «BIU-Ha-BiY», PO3BMBABCS BIJHOCHO IMOBLIBHO, SK CBOIO POIY
aKyJIbTypallis, 1 mepedadap KOJIOHIAIBHUI PO3PUB BTN MK ICTIAHIIIMH, 3 OTHOTO OOKY, 1 KOPIHHUM HACEJICHHSM,
3 iHmoro. be3 cyMHiBY, KJTaCHYHMM 1HCTPYMEHTOM MY3WYHOI aKyJbTypalil € YapaHro, MOMyJSpHUA HE JIMIIE B
kpainax [liBgeHHoi AMEpUKH, a i y BCbOMY CBITI, 1110 CTaB CIPABKHKOIO IKOHOIO MiBJICHHOAMEPUKAHCHKOI MY3UKH.
YapaHro BIMBCA Y KyJITyPHHIA HOOYT aHICBKHX KpaiH, JI€ CTPYHHI IHCTPYMEHTH paHille He Oy Bimomi»’.

300pakeHHs ICTIAHCHKUX Biyes, 3HaioMuX KopiHHUM >kutersiM [lotoci (1610 p.), i wapanro MokHa
3yCTpiTH Ha (acanax micueBux mepkoB Can-Jlopento (1728 p.) ta Caminac (1747 p.), Ha Bxo#i 10 cobopy [TyHo
(1755 p.) y pykax BHCIYEHHX i3 KaMEHIO CUpeH®. 3HalJeHi MepyaHCHKUMM Ta OGOJIBIMCHKAMM JOCIITHHKAME
icTopryHi (paKTH, MiATBEPPKEHI CTApOJaBHIME PYKOMHCAMH Ta TPaKTaTaMu, JO3BOJMIN iM JOBECTH TillOTE3Y
PO MICIIsl BAHUKHEHHSI YapaHro. baThKiBIIMHOIO IHCTPYMEHTY BUSIBUIINCS PETiOHU MOOIN3Y 0araTtoro TOproBoro
LEHTPY, «CTOJHII KeuyaHChKkoro ¢onbkiaopy» [lortoci (bomigist), a Takok paifoH BiIOMOi Ta HE MEHIII BaXKJIUBOT
«ompriroproi cromwmi [lepy» IlyHo, po3ramoBaHoi Bucoko Ha cxmmax Axa Ha Oepesi o. Titikaka. [HcTpymeHT
aIanToBaHWK O THX OyHiBElIbHUX MOMKJIMBOCTEH, SKI MajM MICLEBOCTi. Y 30HaX TPOMIYHUX JICIB KOPITYC
THCTpYMEHTa MII' BUTOTOBIISITHCS 3 LIUTBHOTO JIEpeB’THOTro OJ10Ky. B AnbTiluiaHo MaTepialoM CIIyryBaB MaHLUP
OponeHocris. [lepeB’siHi KITOYUKH, CYXOXWIUIA TBapWH, IO 3aCTOCOBYIOTBCS B CUIBCBKIH MICIIEBOCTI,
3aMIHIOBAJIHCS 3JTI3HIMH TBUHTAMH Ta METaJI€BUMH CTPYHAMHU B MICBKil TIPOBIHII (1HIiaHII B3arami BiflaBajin
riepeBary MeTajeBoMy 3BYKY, HE MalOUd MOKJIMBOCTI MPUI0ATH HEHJIOHOBI CTPYHH 4Yepe3 JOPOKHEUY JTOCTaBKU
3 ApreHTHHH, KPEOIH XK, HABIAKH, TPAIT Ha HEMJIOHOBHX ).

Yapanro (charango B mep. i3 MOBH Kedya «OpOHEHOCENb»’) — EAUHHI CTPYHHO-IMIKOBHH iIHCTPyMEHT
y CBITi, Jleka SKOr0 BMTOTOBISJIACS 3 MAHIMPa TBApMHUY. BKOpiHEHMI y MiCIAX MOCEIEHHs CTapoOdaBHIX
iHKiB — 3eMenb nepxas [lepy, bonisii, EkBagopy, Komym6ii, Aprentunu, Yui (main. 1).

Man. 1. Yapanro'!

VY HauioHaNbHIA CBIZOMOCTI Ta Mi()OJOTiYHOMY NOCBiZi 00pa3 OPOHEHOCIsI OBiSTHUNA IMOBIp’sIMH PO
NepeceNieHHs] B MAaHIMP 1HCTpYMEHTa AYIIi MOMEpPJIoi TBapUHH, L0 MEpeaae 3a JOMOMOTOI CBOTO HOBOTO
rojiocy «00KeCTBeHHY MY3UKy 3emiti». JIs iHIIaHIIB e TOTeMHHUI 00pa3 31aBHA OYB CBSIIEHHUM, TOMY
JUIS. BATOTOBJICHHS IHCTPYMEHTa BUKOPUCTOBYBABCS TAHLIUP OPOHEHOCIIS, SKUI TIOMEP IPUPOIHOIO CMEPTIO:
rojoc iHCTpyMeHTa 30epiraB MICTUYHUH 3B 530K i3 )KMBOIO MPUPOAOI0, a KOKEH BHKOHABEIb-4apaHTyepo
MPOXOJIUB OOPST IOCBSATH 3 TAHIISIMU, CITIBOM Ta PUTYaIbHUMHU 3aKITHHAHHSIMH.
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Bukopucranns nannupa oporenoctis (khirkinchu MoBoro aiimapa) sIKk KOpITyCy IHCTpyMEHTa IpHUBaOIIIoe
PSI PUTYaTHHO-aHIMATICTHIHUX KOHOTAITIH, TIOB’I3aHKX 3 BIPOIO B YaKIIYHCTBO, MariuHi MPaKTHKH, 3aKIHMHATBHI
pUTYyasH 3LUICHHS — TeHEeasoriio 3B’sI3KiB MiXK TBAPMHHOIO Mari€ro Ta BipyBaHHSAMH iHAiaHLIB. bpoHeHocelb y
puTyaigax aimapa CIY)KMB CHMBOJIOM YCHiXy Ta MpOLBITAHHS, €JIEMEHTOM YaKIyHCTBA, OYB E€K30THYHOIO
3araIKOBOIO TBAPHMHOI0. MOro MmaHImp, 03100MeHHiT 30/10TOM i CpibIoM, CTABAB PEIMETOM MICLIEBOrO MOGYTY
(gammero, 6JIFOIOM), a XBOCTOBAa YaCTWHA 3 BY3bKHX, HEPIBHHUX IO JOBXKHHI JBOX-TPHOX CEKIIiH 3WICHYBaHHS
BHUKOPHUCTOBYBAJIACS [UIsl OTPUMAHHS PE30HATOPHOTO TPYOHOT'O 3BYKY, SIK Ha JyXOBOMY iHCTPYMEHTI, — CUTHAIIIB
pamocti. Takum 9HHOM, 3aCTOCYBaHHA MY3WYHMX MOOYTOBHX IHCTPYMEHTIB i3 Tl TBapWH — KICTOK, MAHITHPIB,
3pOTOBiHb, PAKOBHH — € JIaBHBOIO Tpaauiieto. Hampukian, XBocToBa YacTHHA OpPOHEHOCISI BHKOPHUCTOBYBAIACS
JUISL TIO3JOBXKHIX TEPyaHChKHX TPYO Ta iHCTPYMEHTIB iHIIMX iHIIaHCHKHX IUIEMEH, L0 MEIIKaIN B o0yacTi
JOKYHIITiB. [ TnOoka inTerpaist 00pa3y TBApHHH Y PUTYaJIbHUX TaHIAX 3’ IBUJIACS 33/I0BrO J0 €MOXH KOJOHI3aLil.

Mopdomorist 3ByKOyTBOpEHHS IHCTpyMeHTa 00yMOBIIEHA pO3MipaMy MaHIupa. 3TiTHO 3 aHICHKUMHU
TpaauIlisiMU, OPOHEHOCEIb «Ma€ OyTH MOJOIUM 1 MaJICHbKHM, OO0 PE30HYBATH ITICHI Yepe3 OKPYIJIHi 3a
(hopMOO OTBIp y BEpXHIW JEepeB’sHiN A€ MiJ CTPYHAMHU Ta MiJCTABKOI, MPUKPAIICHOK CHUMBOJIIYHUMU
¢irypamu putyary — KpujaMu Ta HOTaMH| [ITaxiB, KBITKOBUMH BizepyHKamm» [6; 40].

Haenemo mani omwic Ilonce BampaiBii mpOro JOKabHOTO PI3HOBHIY YapaHro: «XipKiHUY YapaHTO
Mae (opMy ertirica, TOOTO OKPYTJIHiA, a HE HaJTO MPUTAJICHUNA CHIYET HUKHBOI JCKH, SIK Y IHIIMX BUMAIKaX.
[lo cTocyeTbcs MaTepiaiiB KOpITYCy, HOTO BEpXHs JIeKa BHTOTOBISETHCS 3 HHU3BKO PE30HAHCHUX HOPIZ
JiepeBa, aKyCcTHYHO (OPMYIOUM Pi3KWH, TOCTPUI MeTaneBHi 3BYK. HIDKHA Aeka y BCIX ITOAPOOHILIX
Bizyaltizye mpupoaHi popMu OpOHEHOCHS: Ha Hif pEKOHCTPYIOETHCS TOJIOBA, a iHOAI W Byxa TBapuHU. Lle
CHUMBOJII3Y€ OJyXOTBOPEHHS 3BYKY Yepe3 AyX MOMepiioi TBapWHH, MaHLUp SKOI YapaHryepo MOMillae Ha
PiBHI CBOTO KUBOTA, III0 BTUTIOE €THICTh MPUPOJHUX 1CTOT. 3B’ SI30K MIXK MY3HKAHTOM Ta WOTO IHCTPYMEHTOM
BiJOOpaka€ HEPO3PHUBHICTh TiIECHOTO Ta MY3WYHOTO JOCBiZly, CIiBBIJHOCHTHCS 3 1HJIaHCHKUMH
KOHIICTIIIsIMH CBITY Ha OCHOBI IOAI0HOCTI popM Ta 3BYKIB pi3HUX KUBUX icTOT» [6; 40].

et mokaBHMI PI3HOBUIT aHACHKOTO YapaHTO € «BICCIO PUTYATFHOI TIPAKTUKH, sIKa y MICIEBil KyIbTypi i€
SK CToci0 KOMyHIKaIli Ta coIjianbHuX B3aeMomii» [6; 39] i MiIHO TMOB’s3aHA 3 IDTIOOHHUM PUTYaJIOM K fcéd,
BHCTYIIAI0YHM y POJIi HEHTPAJIbHOTO MY3UYHOTO IHCTpyMEHTa 00OpsI0Boi Tpauilii. B moOyTi piske 3By4aHHS YapaHTo
Y BHCOKOMY PETICTPi MOEHYEThCS 13 TeMOpamu (hieiT. MeTaneBi CTpyHH CTBOPIOIOTH MOTPIOHMH eEeKT IyqHOCTI —
TpHBAIIOi Ta MIiIbHOI. HepiBHOMIpHE IOIBOEHHS CTPYH'? CTBOpPIOE crielM(iYHMIA PEe30HAHC; 3BYKOBHIA IMITYJIbC Bifl
MIAHIUPHOI JICKW BUXOUTh IIOCKUM (1S HOTo OUTBIIOT SICKPABOCTI ICHYIOTB Pi3Hi BapiaHTH HAJIAIITYBaHHS).

IMaHeHTHA XapaKTEpUCTHKA 3BYKY — PI3KHH Ta IIUTBHUA — TMOCHJIFOETHCS B YMOBaX KOJIEKTUBHOTO
BHKOHAHHSI MY3HKH, 32 SIKOTO MY3HUKaHTH BIAPSIOTH IPABOIO PYKOIO TIO BCIX CTPYHAX, TOJI SK JIiBa pyKa KOB3a€
1o rpudy, 3MIHIOIOUH MEJIOAWYHY BHCOTY. Bci Aii mpoBOAATHCS MIBUAKO, 3 €)EKTOM TPEeMOoIIo i Ops3kaHHS. Y
pe3yJbTaTi BHHHKAE TYYHHH KOJEKTHBHHMH 3BYK BiJ BiOpamii BCiX CTpYH: «Ha BigMiHY BiJl MEIOJMYHOTO
MHCJICHHSI B MY3HIIi TIMCEMOBOI TpajuIlii, 3aCHOBaHOI HA “9UCTOMY” 3BYIU, BIAYYTTS IIUIGHOTO 3BYKY YapaHTO
BUHHKAE B PE3YJbTaTi MEJIOAWYHUX IMIYIIECIB B OTOUYEHHI BiOpalliii BCIX CTPYH OJHOYACHO — ‘‘MENIOJIYHE
Ops3kanHs”» [6; 48].

VY TipchKHUX aHJCHKUX TpoMajiaX HUTIOOHI pUTyaiH K scea (Kedya) i xadowceno (aiimapa), XapakTepHi
JUISL TIEPYaHCBKHUX CUTBCHKHX JKHUTENIB, OyJIM YaCTHHOIO KapHaBaly Ta O3HAYald CBATKOBUH aKT YKJIaJIaHHSI
MOJIPYKHBOTO COr03y. Bin moci 30epircs y pabioni Kanauika (Capachica — y nep. 3 kedya BeJMKa KBITKa) y
MICIIAIX BEJIUKOT KOHIIEHTPAI[il MAaiCTPIB BUTOTOBJICHHS YapaHIo, a TAKOX JIOCBIIYCHUX BUKOHABIIIB. My3uKy
BUKOHYE aHCaMOJIb TPhOX YapaHTyepo — BHKIIIOYHO YOJIOBIUOi CTaTi, SIKi HE JHMIIE CTAaTUYHO IPAIOTh KOXKEH
CBOIO TApPTiIO, a TUIECHO PENpPEe3eHTYIOTh CUTYalil0 3IUISHHS. BapiloBaHHS Menonii y3roKyerbcs 3
MOETUYHOI0 OCHOBOIO Ta apTHKYIIALIIEI0 MOBHUX (hOHEM Keuya. MenoIUuHIi MaTOHOK (pa3 CUpPAEThCS Ha
NCHTaTOHHY OCHOBY. Y KOHTEKCTi CIIEHIYHOI BHCTaBM Ta B 3aJEKHOCTI BiJl PO3BUTKY CIOXKETY TaHIIIO
BapilOOThCS  (hpa3H, SKUM MiACHIBYIOTb YOJOBIKM Ta JKIHKM. TakuM UYWHOM, 3BYK BiATBOPIOETHCS
KOJIeKMU6HO — TOJIOCAMH YapaHro Ta aHAChKUX (UIeHT. Jl0 HUX M0JydYaeThCs >KIHOUMH Ta YOJIOBIYMH CIIIB
YCIX YYaCHHKIB pUTyally Ta IMyOJIiKH, 3 aKIIEHTOM Ha «XPUIUIHBOMY 3BYIIi».

Ecretnka TpymnoBOro, KOJEKTHMBHOTO 3BYKY Y3TOMKYETBCS 3 JaBHIMH JIOKOJOHIQIBPHUMHU AaHICHKUMH
TPAIMIISIMHA YMCIICHHHX «IyXOBHUX OpPKECTpiB», (NICHTOBI TOJIOCH SIKMX, 3aJ€XKHO Bl PO3MIPY MICIEBHX
NPEZICTABHUKIB CIMEHCTBA, BUOYIOBYIOTh KOJIEKTUBHHI 3BYKOBHI OasaHC. IMITyIThcH BUCOKHX BiOpalliii METaeBIX
CTPYH YapaHro CBOEPIIHO 3aJOMIIOIOTH CTApOaBHI 1HIIaHCBKI TpaJullii, sKi 30aBHA ICHYBaJIM Ha 3eMJI Kedya.
3BYKOBUMH MapKepaMH CIYTYIOTb «YHICOHHMI» CHiB 13 YHCICHHMMH MIKPOTOHOBMMH BiOpamisiMi, MeTajeBi
CTpYHHM Ta Jieka 3 OPOHEHOCIIS y YapaHro, 3BykH (uieldt, putyan K’sicea. Ecterrka 3ByKy — YMOBHO «yHiCOHHE»
TIOETHAHHST 00EPTOHOBOTO MIapy Pe30HaHCIB. Pollb BUKOHABIIIB Ha YapaHTo Jy)Ke MOYecHa: BAPIOBATH MEJIOHYHI
MAJIFOHKH, CKJIaJIATH HOBI BIPII, OHOBITIOBATH MEJIOAWYHI MOJIENi HAa OCHOBI BJIACHOTO JIOCBIY, SIKWH Bimpa3y
I IXOIUTIOETHCS TPOMAJIOND, aJie TOJIOBHE — 30epiraty B yCHUX (JopMax My3HKy NpeKiB. BisyanbHuMu atpuOyTamu
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JTABHHOT'O 3BUYAI0 € KBITH SIK CUMBOJIY 3QJTUIISTHHS 1 IIPOIOBKEHHS pomy. KBITH BHITIMBAIOTHECS HA OZS31 MiCIIEBOTO
KOPIHHOTO HACEJICHHS Y1 KPEOJIbCHKUX 1HIIaHITiB, IPHIITIFIIFOIOTHECS IO KaIeIFOXiB, MPUKPITLTIOIOTHCS IO YapaHTo.
CynyTHilf CHMBOJ — NITax KOJiOpi, IO JIiTae HaJl T03PLIOI0 PO3KPUTOIO KBITKOI, O3HAYAE TUIOMIOUiCTh. YacTHHOO
PUTYaliB 3TULSHHSA € HAsBHICTH J3€pKaJl, MPUKPIIUICHUX A0 YapaHro, iXHE BHOJIHMCKYBAaHHS CIIPUIMAETBCS SIK
(hopma ocsISTHHS, 3aKOXaHOCTI. PuTyanbHe CKpirieHHs IIITF0OHOTO COI03Y € COIIaTbHO BU3HAHUM aKTOM.

Cepen iHmiaHCBKHX OOpSIIiB, TMOMIOHMX [0 KeuyaHChKOro Kjaswa, BimoMuii aiiMapChkuii ¢ ajjelo.
CueHiuHMH TaHEelb KUTBKOX Map i3 XopeorpadiuHuM CIOKETOM, IO PO3BUBAETHCS, — MICLIEBUH 3BHYAil KOPIHHUX
CUTBCBKUX TPOMAJT, CEHCOM SIKOTO € POMAHTUYHE Ta EPOTHYHE 3AIUIISHHS, a «MEHECTpeIeM» CIIYTye YapaHTyepo,
SIKHI Tpa€ Ha iHmoMy BapianTi yapanro diablo y micrieBiii eTHiuHI# Tpaauiii allMapChbKUX TPOMa/ Ha MiBICHbD Bif
M. [lyno. Jlanamadtu mi€i mepyaHChKoi «(OIBKIOPHOI CTOMMI» YTBOPEHI MacMBaMH TipCHKOTO JIAHIFOTa
VYitanpiio mobiuzy o. Tirikaka. PurTyanbHuid akieHT oOpsimy MepeMilllyeThCs Ha BepOajbHE CIUIKYBaHHS,
3BY4YaHHS TIOKJIMKaHe 00’ €IHyBaTH BCiX MpHCYTHIX. Lle TaHelr Momoaux, XOpoOpHX 1 My>KHIX JIFOAEH, TpeaKu
SKUX TIpUpYYald TUKAX KOHEH aHJICHKOTO IUIOCKOTIP’Sl Ta TipChKUX cill. BewipHi TaHIIOBaNbHI pUTYyalH i
MY3HUKY YapaHro (3 Harofu 3ycTpidi YM MpOIIAHHS MOJIOJHX, HAPOIDKEHHS AiTel) OyJIM BaXKTMBUMH pUTYyallaMy
rpoMaai. APTHKYISIS CHHKOIIOBAHMX MATIOHKIB Bi3yaJIbHO ITOCHITIOBANIACS IUTACTHUKOIO TAHIFOBATBHUX PYXiB:
MIHATTSM pyK# ab0 CTYIHI 3 MOAAIBIIO OMOPOI0, 3YMTHMHKOK, «CIIOTHKAHHAMY Ha TJIi TPEMOIOIOYOTO 3BYKY
YyapaHro. BHyTpillIHE BiT4yTTsI CHHKOMMYBaHHS MOCKIIOBAIOCSH (DOHETHYHHMH aKIIEHTAMH MOBH aiimMapa, 110
MpUMAfaloTh Ha CcHaldKi A0, a My3WKaHT TiAKPIIUTIOBaB IMed IydbC TNEPKYCIHHUMH TpUHOMaMu
3ByKOBHI00yBaHHA. HaB4yaHHS Tpi Ha YapaHro B JaleKWX TIPCHKUX TMPOBIHIISNX KyJbTUBYBAIOCS B CIM’'1 Ta
niepesiaBajocs y Crajiok, 1o Oys0 eIeMEHTOM COLiaIbHOTO MPECTUKY.

[Mommpenuit B aiiMapchbkiii mpakTuil pi3HoBua yapanro diablo BUroToBMIsBCS 3 IiTICHOTO IIMAaTKa JIepeBa:
BUTHYTA (popma Jieku Oinlbllie HaraayBania ritapy, aHbK TPYIIONOAiOHY JIFOTHIO, a TTIMOWHA KOPITYCY CTajla MEHIIIOK
3a 3BUYaliHy. MeTaneBi CTpyHH, 10 BUAAIOTH PIi3KUI 3BYK, pa3oM i3 yAapHUMH TPUHOMaMH TPH € 3aralbHIMU
XapaKTePUCTHKAMU aHJCHKOTO CiMEHCTBa CTPYHHO-IIMITKOBHX iHCTpyMmeHTiB. OcoOniBa ryctota Ta BiOpariiiHa
IIUTEHICTD 3BYKY 3a0€3MeqyeThCs 3BOCHIMHI CTPYHAMH Ta PE3OHYBAaHHSIM METaTy OIHOPIIHOI TOBIMHH. PiBeHb
HATSTY CTPYH BapilOEThCS MPY HAJAIITYBaHHI Ha Pi3HI BUCOTH B MeXax opHiel okTaBu: «CTPyHH IHCTPYMEHTY
BIOpYIOTh y 0GaraToroiocHii Ta 6araroTeMOpOBii LIUTBHOCTI MOAIOHO 10 KOJIEKTUBHOI MY3HKH (IIEHT y JaBHIX
NPAKTHKAX, Jie IOHSITTS “‘YHICOHY”’ Tepeadayae BUCOTHO PO3MHUTY IIyMOBY 30HY» [6; 90].

Hapasi 00psmoBy My3WKy aHICHKOTO BHCOKOTIp’Sl BUKOHYIOTH HE JIMIIE IMPEICTAaBHUKH KOPIHHOTO
HaCeJICHHS, aJie i MeTUCH, a TAKOXK YOPHOIIKipi MemkaHmi. HocisiMi «aHTIIIaHOBOTO 3BYKY» Ha KOHIIEPTaX
Ta KapHaBajax CTalld HEBEIWKi CKIaJd MYy3WYHHX KOJEKTHBIB (4YapaHro, riTapa, MaHJONiHA, OasH,
BioJIOHYETb, apda, OyOoH), Bimomi y perioHax mepyaHchkux lliBnennux Anp, Kycko, okpemmx paiioHax
Bomigii, Uni Ta ApreaTrHn. My3ukanTy 30upatoTh (PONBKIOPHI 3pa3Ky MiCeHb aliMapa, BUKOHYIOYH iX Ha
HIOPIYHUX (ECTHBANIAX Ta 3alUCYIOUH B aJbOoMax. [HOMI B TOBINY KOJEKTHUBHOIO 3BY4YaHHs aHCamOJIiB
MIPOHUKAIOTh €HAEMiuHi (€HIOTeHHI) IHCTPYMEHTH, HaNpUKIal, YHIHCHKUN TiTappoH [2], ale Bce X Taku
TOJIOBHMM CTPYHHO-IITUIIKOBUM 1HCTPYMEHTOM MICIIeBOI ifleHTHDiKaIii CIyrye yapanro.

Ex3oreHHuii xapakTep TOMIMPEHHS IHCTPYMEHTa B3JIOBXK BEIUKOI'O BUCOKOTIPHOTO MAcHBY, IO
00’efHaB Pi3HI pallOHM MiBICHHOAMEPHKAHCHKUX KpaiH, iXHI €THOKYJIbTYpHI Tpajuiii, 1 JO TOTO X,
HEHMOBIpHAa TOMYJSPHICTh «IHIIAaHCHKOI TiTapw» y CBITi CHPHSIN PO3TalyXEHHIO CIMEHCTBa 4apaHro Ha
0e3miu pizHOBUIB. KOPOTKI OpraHoJIOriuHi OMKMCH IMX PI3HOBHIIB, 310paHi y JOBIIKOBO-CHIIUKIIONEAMYHUX
JoKepesiax, MPONOHYEMO CHCTEMAaTH3yBaTH y HACTYIHIN iHpOpMaIiitHiid Ta0IuUIi.

Ta6muus 1. Yapaneo ma 1io2o ocrosui pisnosuou™

PizHoBMIM iHCTpYMeHTa XapakTepHi 03HAKHM

Yapanro (Charango) JopxwHa 66 cm; MeH3ypa 37 cM; 5—18 nmanis; 5 psaaiB 3MBOEHUX KHIbHAX,
HEWJIOHOBHX UM METAJIEBUX CTPYH; CTaHaapTHuii crpiii — e’e3-a%a?-e%ed-
c3c®-g%g?; crpiii diablo — e3e®-a*ad-e%e3-c3c®-g%g>.

Yanro (Chango), bomnisist Hosxuna 104-108 cm; mensypa 80-84 cm; 10 psanis i3 20 HeloHOBHX
CTPYH; CTpiii — ctanmapTHHii Ta diablo.

Baunaituo (Walaycho), bomnisist Jowxuna 56 cm; Mensypa 30 cM; cTpyHH 3 MeTanty; cTpii diablo.

Yimnanop (Chillador), Ilepy Mensypa meHme 30 cm; 12 MeTaneBux CTpyH 3 HOTPOEHHSAM 2-10 i 4-T0
psniB; crpii diablo.

Yapanron (Charangon) YapaHro-TeHOp; NOBXKUHA 75 CM; apreHTUHCHKUH CTPil Ha KBapTy HIXKUE
CTaHJIapTHOTO.

Ponpoxko (Ronroco), bomisis Yapanro-6apuroH (6ac); nosxuHa 80 cM; MeH3ypa 60 cM; CTpiii OKTaBOIO

HWXYC CTAHAAPTHOTO.

Xaryn uapanro (Hatun charango), | 7 panie (6 oquHapHMX CTPYH i 3-Ta nojsiiina); crpiii e®-a?-e%e®-c3-g?-d?-
Ilepy a’.
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AsikydaHO YyapaHro (Charango | Mensypa menuie 30 cm; 5 psniB (4 oIMHAPHUX CTPYHH M 3-Ts NOJBIHHA);

ayacuchano) CTaHJAPTHUU CTPIii.

Baxo wapanro (Charango bajo) Yapanro-6ac; moexkuHa 150 cm; MeH3ypa 87 cm; 5 psniB (4 ogumHApHUX
CTpyHHM Ta 3-Ts MojBiiiHa); cTpiil HIKYe CTAHAAPTHOrO Ha yHaeuuMy bl-
el-bbt-g-d.

Bararo Moandikamiif aHICEKOr0 CTPYHHO-LIMIKOBOTO 1HCTPYMEHTY B Pi3HUX PEriOHaxX CBiIYHUTH, 3 OJHOTO
00Ky, TIPO OT0 aKTyaJIbHICTh JJISI MIiCIIEBOI HAPOIAHO-TIOOYTOBOI MPAKTHUKH Ta TIOMYJISIPHOCTI 3a MEKaMH 3BIYHOL
reorpadii «IIpoXKMBAHHS: BCEPEINHI ITiBICHHOAMEPHUKAHCHKOTO KOHTHHEHTY Ta Y CBITOBOMY IPOCTOP1 KyJIBTYpH. 3
IHIIIOro OOKY, 1151 00CTABMHA BKAa3y€ HA OPTraHiYHICTh 3ByKOOOpa3y Ta MOpQoIorii TeMOpy 4apaHro — OJIU3BKICTh JI0
€CTETHKH IIIyMOBOTO KOJIEKTHBHOT'O 3BYKY, TiICBIIOMO 3aKPIIUICHOTO B iICTOPUYHIN TaM’sITi a0OpUTeHIB 33/I0BrO JI0
THX YaciB, KoNH i0epiiichki cTapomaBHI XOpAOQOoHH OYyiM BiAIIpaBlieHl B JOPOry depe3 ATIAaHTHKY 0 Oeperis
Kapu6epkoro mMopst.

BararoBikoBa icTOpisi CHiBICHyBaHHS CTapOBHHHHX €BPONEHCHKHX TiTap 3 JATHHOAMEPUKAHCHKUMU
TiTaponoaiOHMMH 1HCTpYMEHTaMH, TIO’KBaBJI€HA HA €Talli CTAHOBJICHHS Cy4YaCHHX AaKaJIeMIYHWX IIKiT
BUKOHABCTBA 3 000X OOKIB ATJaHTHKHM, MiATBEpAWIA 3HAYYIIICTh IHCTPYMEHTIB U1 PO3BUTKY MY3HYHOL
KynbTypH. ['iTapu 6apokoBOTo 3pa3ka mopsia 3 TiOpuAHMMU GOpPMaMH, 10 BUHUKIIU SIK HACHIAyBaHHSI, a TAKOXK
3 KIIACHYHHMH MOJCISIMU 3JIUBAINCS B IIEBHY eMOJIeMy KyJIbTYPHOTO HagOaHHS, €MIeHTP MYy3WYHO-TBOPYOL
AKTHUBHOCTI Ta Bi3yanbHOI adekramii (Mai. 2).

aHchKoro xynoxnuka Xoce Jle Jla Bappu'

Mann. 2. Kaptuna miep

Lleit oOpa3 Hece cnigM KOHOTaLid, MOB’SI3aHUX 13 XIHOYMM CHIYETOM, SIK Y BHIAIKy i3 CHpEHaAMH —
CTaTysMH, B pyKax SKHX MOXKHA IOOa4YMTH JIFOTHI Ta 4apaHro Ha Qacaji MmepyaHChbKUX Ta OOMIBIHCHKHX
XPUCTUSHCHKUX COOOPIB I’ ATUCOTPIYHOT JaBHUHM. 3TIHO 3 HAI[IOHATBHUMHU TPAJULISIMHU, JOTEIEP TEXHIKH
I'PY Ha YapaHro HaBYAKOTHCS MEPEBAKHO BUKOHABII-40JI0BIKU™® (Mai. 3).
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Mau. 3. Yapanryepo®

3aCHOBHUKOM CyYacHOTO CTHJIIO TpHM Ha 4apaHro BBakaeThcs mepyaHeunb ®. Tapaszona (Federico
Tarazona). BiH npuBHIC TeXHIKy KJIACHYHOIO TiTapHOIO BHMKOHABCTBA Yy IPAKTUKY I'PU HA HAPOIHOMY
IHCTPYMEHTI, 3HaYHO PO3IIUPUB HOT0 penepryap akaAeMiYHHUMHU TBOPAMHU, CTBOPHB HH3KY KOHLIEPTIB LIS
YapaHro 3 OPKECTPOM Ha aHJChbKi MOTHMBH Ta OTPHMAaB SIK BipTyO3 BH3HAHHS Ha HAMOLIBIIMX (ECTHBAISIX
cBiTy. Cepen mpoBiaHuX MalcTpiB mporo mucreursa — 6omisiiui E. KaByp (Ernesto Cavur), E. Hagia (Eddi
Navia), A. Kamapa (Alejandro Camara), ummiimi I. Asima (Gaston Avila), I. Coro (Hector Soto),
apreatunens X. Toppec (Jaime Torres), siki BAKOHYBaJIM aHACHKY MY3HKY Ha Pi3HUX KOHTHHEHTAX.

Bucnosxu. AHICHKUMIA 4apaHro K Pi3HOBHJ TiTaponoAiOHUX JaTHHOAMEPUKAHCHKUX 1HCTPYMEHTIB BUHHK
y pe3yJbTarti perutikanii CTapOBUHHHX €BPONEHCHKHUX 3pa3KiB XOp10(OHIB KOPIHHIM HACEJIEHHSM BHCOKOTIPHUX
pationiB [lepy, bomisii Ta iHmmMx kpaid. PuryansHe moOyTyBaHHSI iHCTpYMEHTa B aBTOXTOHHOMY CEPEIOBHIIIL
MIOB’sI3aHE 3 E€CTETHKOI0 aHJCBKOTO 3BYKY. TpaHCKYIbTYpHHI XapakTep MOIIMPEHHS YapaHro TOSICHIOETHCS
PO3HOBCIO/KEHHSAM LUTIOOHMX PUTYalIbHO-OOPSIOBMX MPAaKTUK IHAIAHCBKMX HAapoAiB Kedya 1 aiimapa.
Oco0IMBOCTI BUJJOBHUX Bi/ITaTyKEHb CIMEHICTBA YapaHTo y3arabHEHO 33 OPraHOJIOTYHHM MPUHITUIIOM.

3aB/IsIKM €BPONEHCHKIH TiTapHIH TEXHII XyI0XKHI PeCypCcH 4apaHro CYTTEBO 3POCIIH, IO B HaIll JIHI BKe
JI03BOJIMIIO 3BEPHYTHCH O TiTApHHMX NepeKiajeHb Mysuku B. A. Momapra, ®.IllyGepra, M. Bpamca. Ha
LUISIXY MOJAJIBIIOTO BAOCKOHAIEHHS KOHCTPYKIIi CaMoro iHCTpyMeHTa MaicTpu-BUPOOHHKH BpaxyBald HOBI
00CTaBHHH, JOCSTAK0YH ITOTYXHIIIOTO, COTBHOTO KOHIIEPTHOTO HOTO 3ByYaHHSI.

B akageMiyHHMX KOJax IIOCTYNOBO CKJIABCSl BIANOBIIHMM KOHLEPTHUH pemepryap — B OKPEMHX
BUIAJIKAaX aBaHTAPIHUM, SIK, Hanpukiaaa, «CruiaBu» A 4apaHro 3 opkecTpoM (1966 p.) apreHTHHCBKOro
xommo3utopa E. Banbkapcens (Edgar Valcarsel). Onnak y Oynb-skoMy, HaBiTh HAHCMIUIMBIIIIOMY CYy4acCHOMY
TBOPYOMY 3aJlyMi TeMOp YapaHro Hece, HEMOB 13 KOJUCKHU aH/IChKOT MY3HMKH, BIJIJTYHHS JPEBHIX 1HAIaHCHKUX
€THOCIB, L0 3aCTUTAE Y 1103a4aCOBOMY, «UapiBHOMY 3By AJBTIIIAHOY.

Iepcnexmusu nodanvuuux 0ocniodicens. Y pe3ylbTaTi aKTHBHOTO BHKOPHCTaHHS IPU HA YapaHTo B
Cy4acHIH MpAaKTHUI[ My3WKyBaHHS KOHIEPTHOTO THIy BHU3HAYAETHCS  TEHJACHILIS  OHOBJIEHHS
ITiBJICHHOAMEPUKAaHCHKOTO pernepTryapHoro (hoHIy KinacuuHoi ritapu. s oOcraBuHa akTyamizye BUBUEHHS
HOBOI TiTapHOI MY3UKHU aHJICHKHUX KpaiH Ta GOpMy€e HampsiM NOJANBIINX HAYKOBHX JIOCTIIKEHb.

Hpumirku:

! Cepen mux y monorpadii B. JloneHka 3rajlyloThcsi HACTYIHI OpraHoJioriuHi noBigHuku: «Kapra momynspHux
My3udHuX iHcTpyMmeHTiB Ilepy» (1979), «loicnanchki My3uuHi iHcTpymeHTH» (1988), «IloxomkeHHs a0icaHChKOT
Mmy3ukn B AHmax» (2007) [1; 342-343].

2 ETHOHIMOM «iHKH», 3TiHO TosicHeHb 1. TTiuyrina, Ha3MBaKOTh TIPEICTABHUKIB KOPIHHOTO HACENICHHS, IKE HAJIEKAIIO0
JI0 TPYIT €THOCIB MMPOTOKEUYAHCHKHUX YU MPOTOANMAPCHKUX 1HAIaHCHKHX TUIEMEH. Y ColliabHO-MoiTHaHIHA iepapxii XII —
XIII cT. H. €. BOHM CTAHOBWJIM HalBHIY KacTy HaceneHHs «TayaHTIHCYII0» («KpaiHH 4OTHPbOX CTOPIH CBITY» MOBOIO
Keuya). 3roJioM «iHKaMu» CTaJld Ha3MBATH MPEACTABHUKIB BEPXOBHOI Biiau [3; 7-8].
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3V cydacHOMY CBIiTi 0COGIMBOIO MOMYJIAPHICTIO KOPUCTYETCS TIEPYAHCHKUN KAXOH, PE3yNbTaT 3IUTTS €IeMEHTIB
MepPyaHChKOI Ta KyOWHCHKOI KYJIBTYPH, IO YBIHIIOB 0 OpOITH iCTIAHCHKOT TpamauIlii (IaMEHKO 3aBJISKH TiTapUCTY
ITako ne Jlycii. CBiii mepmunidi AOCBi 3HAMOMCTBA 3 KaXOHOM BiH OTPHUMAaB 3aBMISKH TOJAPYHKY Bil MEepyaHCHKOTO
KoMIIo3uTopa Ta Maiictpa-supooHuka K. Coto (Caitro Soto) mig gac Bisuty 1o IliBzenHOi AMepuky.

4 Haragaemo, 10 aHICHKUit KOHJIOp SIK OJJMH 3 OCHOBHHX HaIliOHAJHHHUX CHMBOJIIB 300paXeHUHN Y TepalibAnLll KpaiH
Amnpcekoi cinsHOTH — bomisii, Yuni, [Tepy, Komym6ii, ExkBanopy — i ctaB eMO1eMor0 Ha Aep)KaBHUX Ta MaJMX MiCBKHX
rep0ax, MiAKPECIIOI0YH YHIKaIbHICTh IIPUPOAN PETIOHY.

® BijioMo, 1110 y YEPHEUMX MICisIX KATOJHMIBKI TEKCTH MOJIMTOB MEPEKIIANAINCS MOBAMHU Kedya Ta aiiMapa, I0/IaBaIuCs JI0
MeNoii iHiaHChKKX TiceHb. [1py 11boMy yTBOPIOBABCS TIOPHAHMIA IUIACT «MY3HUKH METUCIB»: CIUIAB T€HETHYHOI NIEHTATOHHOT
Ja7oBOi OCHOBM 1H/IaHCHKOI MEJIOJMKHM 3 BIPOBA/DKEHHSIM METPO-PUTMIYHOI (TPUIOJBHI PO3MIPH 1 PEeryisipHa pUTMiKa
ICIIAHCHKOTO BOCBMH CKJIAJHOTO BIpIA) CTPYKTYP €BPOINEHCHKOI MY3HKH, IO, BTIM, HE CTBOPIOBAIO CTIMKHMX 3MILIyBaHb Y
nepyaHchkux iHmianiB Ceeppu Ta Koctu. Lli mporiecu ToKiaHO omicaHi y HAyKOBii JiTeparypi. HaBeneMo ofiHe 3 BayKITHBUX
y3aranmbHeHb [1. [ligyrina: «baratouncensHiCTh Kedya 1 aliMapa, BUCOKHI PiBeHb iXHBOI KYJNBTYpPH 1 KHUTTECTIMKICTH iXHIX
KyJIbTYPHUX TPaIHINH, 5IKi CKJIAJaJIACS CTONITTSME, OCOOJMBI YMOBH KOHKICTH, IO PO3TATHYJACSA HA ACCATHIITTS, MPOTATOM
SKAX 3aBOHOBHUKW 3MYIICHI OymM MHpHTHCS 31 30epekeHHsSM 1 (YHKIIOHYBaHHSAM NESKUX MONITHYHMX 1 KyJIBTYPHHX
THCTUTYTIB TIEPEMOKEHHX, CIIA0KMIA 1 YITIOBUTFHEHHH Y TIOPIiBHAHHI, HATPUKIIAL, 3 MEKCHKOIO TPOIIeC STHIYHOI ACHMUIALIIT — BCE
11e BOEperIio KyIbTypy aHICHKHIX HAPO/IiB Bill 3HHUIICHHS UM TTOTIIMHAHHS il My3UYHOIO KYJIBTYPOIO 3aimy [3; 54].

6 IcHye Bepcis IPO BUHMKHEHHS YapaHro Ha TepUTOpii KoJoHiankHoro Ilepy B cilbchbkoMYy perioHi Askydo, 3Biaku
B pe3ysbTari Mirpauii HOMyNsliii KOPIHHUX JKUTENIB B 1HIII YaCTHHU aHJICHKOTO BHUCOKOTIPHOTO IUIATO, 30KpeMa, B
BouniBito, iHCTpyMeHT OyB 3rojoMm momupeHuil. OCKIIbKM B Ti 4acH Jep)KaBHOI aBTOHOMIi KpaiH Ilie He iCHyBalo,
MOJIOHI AUCKYCIT 3aJTUIIAIOTHCS BiIKPUTAMHU.

"'V nipsKOBOMY MOCHJIAHHI aBTOP BUCJIOBJIIOBAHHS Haraye: TEPMiH «aKyJIbTypallis» BIEpIIe BUKOPUCTaHUH y 1886
p. amepuKaHChbkuM aHTpornosnioroM BinesiMom I'. T'onmmcom, nani P. Typuansmom (1932), P. Jlintonom (1936) Ta in. Ilin
«aKyJbTYpAI€I0» MA€ETHCS Ha YBa3i «IIpoIeC afamTallii 0 HOBUX YMOB JKHTTA BHACTIJOK KyJbTYPHOTO OOMIHY MK JBOMA
uyn OUNbIIe eTHIYHO PI3HUMH TpymaMm», TpaHchopMarlii KyIbTypHUX sBUII. Ha BiIMiHY Bif €HIOTEHHHX 3MIH yCepemuHi
BJIACHOT KYJIBTYPH, aKyJIbTypawlis BU3HAYAETHCS K MPOLIEC SK30I'¢HHOT0 IIPSMOT0 KOHTAKTY Pi3HUX KYJIBTYp [4; 6].

8 Midonoriuauii 06pa3 rpeKo-pUMCHKUX PYyCaloK, iCMIAHCHKHX CHPEH OyB, MOYIIHBO, OIM3LKHM AyXy BOAH B
IHAIaHCHKIH Mi()OIIOTii, IO BOJIOAi€ MariyHOIO CHJIOK. 3BiJICH — PUTyal HMPUHOIICHHS KOXXHOTO HOBOTO YapaHTo Ha
OIIHYy HIY y JapyHOK CHpEHaM, IO )KUBYTH Oins Oepera piuku, mobd ypaHIi iHCTpyMEHT OyB UyIOBO HANAIITOBAaHHH 1
3By4aB roJ0COM HaJIIPUPOJHOT Kpacu.

® BouiBiiflli, fKi Tako BBAKAIM YapaHTO CBOIM HAIllOHAJIBLHAM iHCTPYMEHTOM, MEPEKIafaroTh HOro HasBy Bil
KeYyaHCHKOT'O JII€CIIOBa, 110 O3HAYAE «IIIyMITH, Iiepedupar, Ops3kaTny. B 10epo-amepukaHChKOMY 3Ha4€HHI, IPUIHATOMY B
ApreHTuHHI, 1Ie Iepeadavalio CUIbChbKy IpyOyBaTy MaHepy IpH Ha CTapHX, IOTaHO CKOHCTPYHOBaHMX TriTapax.

10 Kpim manumpa GpoHEHOCHS, 3a/Hs JIeKa 4apaHro MOTJIa BUTOTOBJIATHCS 3 KPYMHOi MOPCHKOI PAKOBHMHH, POTY
OyiiBouia, TpyZHOT KICTKM KOHJOPA, MAHIIUPa Yeperaxu.

U Tlocunanns Ha neprmomxepeto: https://www.
facebook.com/commerce/products/2236023863155910/?ref=mini_shop_product_details&referral_code=null

12 BapianTu oABOEHHS BiZl BOCEMHU 10 IECATH CTPYH Y IT’SITH psipax: 2—1-2 —2-1; 3-1-3-2-1.

13 Tabnuis cKaaeHa Ha OCHOBI iHpopMarii 3i cTaTelt mepyaHChKUX JOCIITHUKIB [5; 7].

14 [Tocunanns Ha nepmomkepeno: https://www.pinterest.ru/pin/396316835931119259/

15 Tlomypi wHa ampmceki Memomii JJI1 4YapaHTO MOXHA TIPOCIYXaTH 3a TOCWIAHHAM:  https://www.
youtube.com/watch?v=GiLy5gEHtQ8&list=PLY1u801Im35DclgL_EwBqfS2_3oppsd1J

16 [Tocunanns Ha nepiomxepeno: https://twitter.com/WaveGlobe FM/status/1071742525537431553/photo/1
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ANDISH CHARANGO AS A PHENOMENON OF SOUTH AMERICAN MUSIC CULTURE
Filatova Tetiana — Candidate of Art Criticism, Associate Professor,
professor of the Department of Theory of music of
the Tchaikovsky National music academy of Ukraine.

The article systematizes the historiographic knowledge about the charango — an authentic Andean variety of guitar-like
Latin American instruments that arose as a result of the replication of ancient European samples of chordophones by the
indigenous population of the highlands of Peru, Bolivia and other countries. The existence of the instrument in an
autochthonous environment, along with the original Indian ritual musical attributes, is associated with the aesthetics of the
Andean sound in pre-colonial history. The exogenous nature of the spreading of the charango, which has become a South
American «transcultural icony, is revealed in conjunction with mythologemes, marriage ritual and ceremonial connotations of
the Quechua and Aymara Indian peoples (Kyaswa, Cadgelo). Organological features of many species branches of the
charango family are generalized. The directions of development of performing resources and repertoire fund are marked. The
actualization of the practice of playing the charango, the improvement of the well-known and the invention of new designs of
the instrument are due to the phenomena of Indianism and the global trend of intercultural interaction.

Key words: charango, guitar-like instruments, Andean sound, musical cultures of Peru and Bolivia.

UDC 78.03:780.614.13(8)
ANDISH CHARANGO AS A PHENOMENON OF SOUTH AMERICAN MUSIC CULTURE
Filatova Tetiana — Candidate of Art Criticism, Associate Professor,
professor of the Department of Theory of music of
the Tchaikovsky National music academy of Ukraine.

The aim of this paper is to systematize the knowledge about Charango, obtained from different humanitarian
spheres. Panoramic description of historical facts, features of organology and forms of life of ancient varieties of this
instrument is important to understand the processes taking place in modern guitar practice in the Andean countries, as
ancient impulses to its development are lost somewhere deep, go back to the roots.

Research methodology is based on complex of general scientific methods, cross-disciplinary approaches,
ethnocultural and comparative analysis, which together significantly deepens the study of the specifics of the ancient
Andean instrument and its impact on modern guitar practice.

Results. Andean Charango as a variety of guitar-like Latin American instruments arose as a result of replication of ancient
European models of chordophones by the indigenous population of the highlands of Peru, Bolivia and other countries. The ritual
existence of the instrument in the indigenous environment was associated with the aesthetics of the Andean sound. The transcultural
nature of the spread of Charango is explained by the spread of marital ritual practices of the Indian peoples of Quechua and Aymara.
Peculiarities of species branches of the Charango family are generalized according to the organological principle.

Thanks to the European guitar technique, the artistic resources of Charango have significantly increased, which
nowadays has allowed us to turn to guitar transcriptions of music by W.A. Mozart, F. Schubert, J. Brahms. On the way
to further improve the design of the instrument itself, the masters-manufacturers took into account new circumstances,
achieving a more powerful, solo concert sound.

Academic circles gradually developed a corresponding concert repertoire — in some cases avant-garde, such as
«Alloys» for Charango with Orchestra (1966) by Argentine composer Edgar Valcarsel. However, in any, even the most
daring modern creative plan, the timbre of the charango carries, as if from the cradle of Andean music, an echo of the
ancient Indian ethnic groups, frozen in the timeless.

Key words: charango, guitar-like instruments, Andean sound, musical cultures of Peru and Bolivia.
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3ocepemkeHo yBary Ha crenugimi TpakTyBaHHs o0pa3y Opdes y ¢paniy3pkiit conpHil kanTati XVII — meprmmroi
nonoBuHA X VIII cT., penpesenroBaniit y TBopuocti M. A. Hlapnantee, JI.-H. Knepam6o, @. Kypbya ta XK. @. Pamo.
BusiBiieHO 3MICTOBHI Ta THITIOJIOTIYHI O3HAKH IIHOTO YKaHPY Ta OCOOIMBOCTI Oro TeMOpoBoi iHTepmperailii. OOrpyHTOBaHO
MOETUKO-IHTOHALIHHY CBOEPIJHICTh TBOPIB HAa3BaHUX aBTOPIB, 110 BUHHUKJIM Ha MEPETHUHI TUIIOJOTII ITAJIHCHKOT KaHTaTH
Ta JKAaHPOBO-CTHJILOBMX HACTaHOB ()PaHIy3bKOI KJIACHIMCTCHKO-0apOYHOI MY3MYHO-ICTOPUYHOI —Tpajuuii, sKka
(opMyBanacst Ha TIi JyXOBHO-ETHYHUX LIyKaHb KyJIbTYpH (GpaHIy3bKOT0 aOCOMIOTU3MY Ta HOro CalloHHOI KyJIbTYpH.

Kniouosi crosa: xanrara, Qpaniy3bka conbHa kaHTata, Opdeil, «BiuHMII 00pa3», aHTUYHICTB, (QpaHIly3bKUil
KJIACHIIU3M, 0apOKO.

THocmanosxa npoonemu. Mid npo Opdest, JereHaapHoro mnoera i criBaka O0KECTBEHHOI'O MOXOJDPKCHHS,
HaOyB HECKIHUEHHE KHTTS B KOHTHHYYMi CBITOBOI KynbTypu. IcTopist muBoBmkHOrO OyTTst Opdhest BinTBOpEeHa Y
MY3HII, JiTepaTypi, >KHBOIKCI, KiHemaTorpadi i MpOAOBXKYe HAAWXaTH JIOJeH MHUCTENTBA W O CHOTOJICHHS.
JyxoBHo-cMucioBi acriekti oOpasy Opdest TMBHMM YMHOM BHSBIUIMCS 3aTpeOyBaHUMH SIK Y KyJBTypl Ta
JTlyXOBHOMY CBIiTI aHTHYHOCTI, TaK 1 XPHUCTUSHCHKIH KyJbTypi €Bponu HacTymHHX eroX. OcoOimBe MicIe TyT
HaJlexuTh DpaHIlii, KyJIbTypHO-ICTOPHYHA TPAAHIsS SKOI MPOTATOM OaraThOX CTOJITh BHUSBILSIE PI3HOMAHITHI
MeTaMopgo3u MBOTr0 «BiYHOrO 00Opasy». OmHa 3 HHX Oe3MoCepelHbO IIOB’S3aHA 3 THUIOJIOTIEI0 (DpaHITy3bKOT
compHOi KaHTatn XVII-XVIII cr., nmpencraBnenoi y BokamsHii cramuuai M. A. HlapmaaTee, JI. H. Kiepamb6o,
®. Kypbya ta JK.-O. Pamo, 1m0 BusiBise cTilikuii iHTepec M0 ophidyHOi TeMaTWKH. 3aTpeOyBaHICTh y CydacHid
BOKaJIbHO-BHKOHABCHKII TIPAKTHUIIl TBOPIB HA3BAHHMX aBTOPIB, SIKi MOKH 10 HE CTaJIX MIPpeaAMETOM (DyHIaMEHTATBHIX
y3arajibHeHb B YKPAlHCBKOMY MY3WKO3HABCTBI, TaK CaMoO SK 1 IHTEpeC MO aBTCHTHYHOI iHTEprpeTalli 3pa3KiB
MY3HUKH (PPaHITy36KOTO 0apOKO Ta KIACHIM3MY 3YMOBITIOE aKTYaJIbHICTh TEMH TPEICTABIEHOI CTaTTi.

Ananiz docniosicenv i nyonixayin. IloeTrka (paHIly3bKOI COJIBHOI KaHTAaTH, TMM OUIBII TIOB’SI3aHOI 3
Op(IYHOIO TEMATHUKOO, TIOKH HE CTajIa ITPEAMETOM JOCIPKSHHS B YKPaiHCbKOMY MUCTEIITBO3HABCTRI. THITONOrYHI
O3HAKU CONBHOI KaHTaTu B eBporneichbkiil My3uui XVII-XX cr. € 00’ektom HaykoBoi po3Binku I'. OmenbyeHko-
Araii Kyxi [12], npote crienudika ii, BnacHe, (paHITy3bKOi «ilOCTaci», 3BepHEHOI 10 JiereHaapHoro odpazy Opdest,
He OyJ1a mpeMeToM JIOCIITHUIIBKOT yBary apTopa. [ paHivHO CTHCITY XapaKTepUCTHKY [IBOTO XKaHPY 3yCTpidaeMo i
B HaBYJIbHOMY TOCIOHMKY ['. ByimuoBoi [6], 30cepe/pkeHOMY Ha MaHOPaMHOMY PO3LVIsiI (hpaHIly3bKOT My3HKU
nepmoi non. XVII cr. Jomamo Takok, mo W TBOpui mocrari Ha3BaHMX (PPaHIly3bKHX KOMIIO3UTOPIB
KJIACUIIUCTCHKO-0apOKOBOI J00M Ta X CraJiIrHa JeTATbHO BHCBITJICHI TOKM IO TEPEBAKHO Yy 3apyODKHUX
Oibmiorpadiunnx Jpkepenax. [leBHMM BHKIIOWEHHSM y I[BOMY IDIaHi € TBop4a ocobucticts XK.-O. Pamo,
y3araibHeHa B MoOHorpadiuHomy nociimpkenHi B. bpsmnesoi [S], poborax T. JliBanoBoi, M. YepkammHoi-
I'y6apenko [14; 10], a Takox muiceprartii Ta cymyTHiX myoumikamisx B. Aprem’eoi [1], B. Janpmmnoi [7], B. Biiio
[2-4] Ta in. TIpoTe, Bci BOHM B TepIily Yepry 30Cepe/DKeH] Ha MOETUIIl My3UYHOTO TeaTpy KOMITO3UTOPa, B TOW Yac
SIK 1HIIII )KaHPOBi cepr HOTro TBOPHOI MTisUTBHOCTI, 30KpeMa i KaHTaTH, IPAKTHYHO HE PO3IIIAAIOTHCSL.

binem peranpHy iH(MoOpMarito mpo OyTTs (paHIy3bKOi CONBHOI KaHTAaTH 3HAXOAWMO B CTAaTTAX Ta
monorpadisx F. Duron [17], D. Tunley [22], Roberts Ronald Ralph [20]. OcobnuBuii iHTEpEeC BHKIMKAIOTH
anrioMoBHI pociimkenns T. Oltean [19], Jason R. D’Aoust [16], R. Legrand [18], 6e3mocepeanso 3BepHEHi 10
AQHATITUYHHUX y3araJlbHEeHb IOAO BiITBOpeHHs 00pazy Opdest B JaHOMY >KaHpi Ta HOro iCTOPHYHIM €BOJIOLIi B
MeXax €BPONEHCHKOI KYJIbTYPHO-ICTOPUYHOI Ta MY3WYHOI TPajuIlii MHUHYJIOTO Ta cydacHocTi. JlyxoBHo-
CMHCIIOBA 0araTo3HavHICTh [LOTO «BIYHOTO 00pazy», siK Jpkepena (iTocOPChKUX Ta PeNiriiHUX BYEHb PI3HHX
€M0X, a TAKOXK 1 TBOPUMX BiAKPUTTIB, B TOMY YMCIi ¥ (paHIly3bKili KyJabTypi, HOro mocTiiiHa 3aTpeOyBaHiCTh y
TBOPYIM MPaKTHUII BiJ{ JOOW aHTUYHOCTI JIO CHOTOJICHHS CIOHYKAIOTh JI0 OUTBII MWIGHOTO JOCIIIDKEHHS HOTO
KyJIbTYPHO-ICTOPHYHUX Ta HAI[IOHATLHUX METaMop(o3.

Mema pobomu — BUSBIEHHS XaHPOBO-CTHJIBOBHX OCOOJIMBOCTEH BiATBOpeHHs obOpa3zy Opdes y
¢bpany3bkii conbHil kanTaTi X VII-XVIII cT.

Memodonozciunoio 6azoi0 poOOTH € IHTOHAIIHA KOHIENINsI MY3WKH B pakypci I1HTOHAIiifHO-
CTHJIICTHYHOTO aHajiily, cnaakoemHoro Bix b. Acad’epa Ta #oro mocmiJoBHUKIB B YKpaiHi, a Takox

© Jxynaii I'A., 2022
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MDKIUCITUILUTIHAPHANA M 1CTOPHUKO-KYJIBTYPOJIOTIYHHA METOMIN, IO JO3BOJISIIOTH Y CYKYITHOCTI ITO3HAYUTH
JKaHPOBO-CTHJIBOBY Ta ITyXOBHO-MY3HYHY YHIKaIBHICTH (PPaHITY3bKOI COJIBHOI KaHTATH Ta i 3MiCTOBHOI
«TOMIHaHTW», OPIEHTOBAHOI HA BIITBOPEHHSI OaraTorpanHoro oopasy Opdes.

Hayxosa mosusna poOOTH BH3HA4YCHa TUM, IO B Hil BIEpIIE BBEACHO B MY3HMKO3HABUHMHA 0Oir
MaTepiaid Mo/I0 KaHPOoBOi crienniku PpaHIfy3pK0i CONMBHOT KaHTATH 3 OPIYHOI0 TEMATHKOIO Ta KAHPOBO-
CTHJILOBHX HACTAHOB TBOPYOCTI ii penpe3eHTaHTIB.

Buxnao ocnoeénoco mexcmy. 3a BCIO CBOIO 0araToBIKOBY icTopito OyTTS KaHTara MpOWILIa JOCUTH
TPUBAIMHA IUIAX PO3BUTKY Ta BH3HAYWIACH Yy CBOIX 0a30BMX >KaHPOBO-THIIOJIOTIYHMX ITOKA3HHKAX, SKi
BOJIHOYAC BUSIBILLIN TAKOXK 1 HAI[IOHAIBHY CBOEPITHICTS My3UYHOI KyIbTYpH €BpOIY pi3HMX enoX. Big camoro
TOYaTKy, 3TiTHO 3 €TUMOJIOTIE€I0 CBOrO HaiMCHYBAaHHS, JaHUH JKaHpP YITKO CITIBBITHOCHBCS came 3i c(heporo
BOKaJbHOI JyXOBHOI TBOPYOCTi, CKJIafaloyd TIEBHY OIO3UIII0 iHCTpyMeHTami3My. Cama eTHMOoIoris
JKQaHPOBOTO BHU3HAYECHHS KAHTATH MiJKPECIIOE TaKOX 0a30By 3HAYMMICTB Y HiHl CIIiBY, BOKaIy: iTajiiicbke
«cantata» 1 HiMmenpke «Cantatey» CXOAWTh IO JATMHCHKOTO «cantare» — «cmiBatuy. BogHouac, A. TepemeHko
BiJI3HAUYAE, IO «IJsl KaHTAT Maiike O0OB’S3KOBHM € €JIEMEHT MPOCIaBJICHHS, BiHIIYBaHHS, IO MEPEBAXKHO
(bokycyeThes Ha MOYaTKy Ta (iHa abo po3ocepeKyeThes 1o Beiit Gpopmix [13; 316].

[TokazoBo, 0 10 MO3HAYEHUX ACTICKTIB MOCTUKH JAHOTO XKaHPY alelfoI0Th He JIMIIE 3pa3KH, BIIAcHE,
JIyXOBHOI KaHTaTH, SK CKJIQJ0BOI YaCTHHHM OOTOCIYXKIHHS, ajie ¥ TBOPH, TPAIUIIIHO CIIBBIJHOCHI 3 Tak
3BaHOI0 CBITCHKOKO MY3HKOIO. 3BEpTAEMO yBary Ha II€BHOTO POy YMOBHICTh MOMIOHOTO TOALTY-
MPOTUCTABIICHHS JIyXOBHHUX 1 CBITCHKMX KaHTaT, OCKUTBKM OCTaHHI 3a yMOBaMH CBOTO BHHHKHEHHS 1
00pa3HO-CMHCIIOBOTO «HAMOBHEHHSD) (PAKTUYHO 3aBXKAW OYyJIM Tak YW I1HAKIIE OpIEHTOBaHI Ha iJcIo
«cakpajizamii MHPCHKOT0», BIPOBa/DKCHHS (KpiM BiacHEe OOrociyk00BOI MPAaKTHKH) TyXOBHO-CTHYHHX,
pemiriianx abo MidonoeTHHMUX ineil B TOBCAKACHHE KUTTA JonuHH HoBoro wacy. CkazaHe €
CHIBBIIHOCHUM 1 3 KaHTAaTHOIO CIAIIIUHOI0 B eBponeickkid mysumi XVII-XVIII cr., 30kpema 3 OyTTsIM
BOTO XaHPY B TBOPYOCTI (paHmy3pkux kommnoszutopiB HoBoro wuacy. Tak, Hanpukman, xantata XK.-
®. Pamo, M. A. lllapmantee, JI.-H. Knepambo Tta @. KypOya, 3BepHeHi B TOMy 4HCcHi i A0 opdidHOi
TEMaTHKH, TIEBHOIO MipOIO BiATBOPIOBAIM MTOKA30Bi TyXOBHO-ETHYHI HACTAHOBH KYJIBTYPH Ta «00pa3y CBITY»
(hpaHIy3bKOTO apPUCTOKPATHYHOTO CATIOHY 3a3HAUCHOT €TIOXH (JHMB. HIKYE).

BuHMKHEHHST KaHTaTH, MOPS 13 TOSIBOIO OIIEPH 1 OpaTopii, 3HAMEHYBAJIO YTBEPPKEHHSI «HOBOTO CTHUIIIO,
10 TSDKIB IO CHHTE3Y TI0€3ii Ta My3WKH i BUSIBJICHHS HOBOI BUPA3HOCTI MOHO/IT 3 cynpoBozioM. [losiBa kaHTaTH
3HAYHOI0 Mipor0 Oyna OOyMOBJI€Ha IHTCHCHMBHMM PO3BHTKOM Di3HHX BHJIB BOKaJIbHOI MY3WKH, BIZIOMHX B
iTanifceKiit My3uuHii KyneTypi me B XVI cT., — KaMepHoi apii, TicHi i/ JIIOTHIO, KAaHIIOHH, Majipurairy. Bike Ha
nodatky XVII cr. B ITanii BunaBanucs 30ipky KaMepHUX BOKJIBHHUX TBOPIB A1 1-4 TojociB y cympooai basso
continuo Iij 3arakHOI0 Ha3BOM «Apii Ta kanTaTi» (A. I'panmi «Cantade et Arie», 1620).

3rigHO 3 ICTOpUYHMMH JaHUMH, (ppaHIly3bpka CONlbHA KaHTaTa HaOyja MOMYNSPHOCTI BXKE B €MOXY
BUCOKOTrO Oapoko. IHimiroBaB mosBy 1poro >kanpy y @Ppanmii moer JKan-batmer Pycco. «Bin criemiansHO
MOCTaBUB CO01 32 METy CTBOPUTH HOBHIA >KaHp, CIIMPAIOUYNCh Ha ITANiHCBKI 3pa3ku. B cBoix omyOmikoBaHMX
MOETUYHMX TeKcTax Pycco BcTaHOBHMB (opMy KaHTaTH, 110 Oa3zyBajiacsi Ha YepryBaHHI pEUMTATHBIB 1 apii» [6;
57]. TlokazoBo, 10 OCTaHHI MUCIIMIIMCS HE JIMIIIE SIK TTEBHI AaHAJIOTH BOKIIMBUX CKJIQIOBUX OMEPHOTO JKaHpy, alie
W B KOHTEKCTiI OapOKOBHX alleropiii 3 MOKa30BOK0 UI HUX JyXOBHO-MidooriuHoro crpsimoBanictio. F. Duron,
aHaJTI3YIOUM CYTHICTh KOMITOHEHT (ppaHiry3bkoi kanTatu XVII-XVIII cr., miakpecitoBas, 1Mo «PEeUUTaTHB € ii
[kanTaTH] TiTOMY, B TO# Yac sK «apis € aymeto» [17; 80].

KaHTtaTn U1 0ZJHOTO TOJIOCY CKJIAaloThCs 3 TPHOX PEUUTATHBIB Ta TPHOX apiid. AHAJIOTIYHOTO POIY
TBip A7l IBOX a0o OiNbIe TOJIOCIB BKIIFOYAB HE MEHII YOTHUPHOX apiif, a Tako BoKalbHI ancamOmi. Lli
KaMepHi 3a CKJIaJIoM Ta CTPYKTYPHUMH MOKa3HUKAaMH TBOPH 3ByYalld MPH JBOPi, B aHTPAKTaxX TeaTpabHUX
BHUCTaB, CaJloOHaX ()paHIy3bKOi apHCTOKpaTii, a TaKoX 1 B JyXOBHHX KOHILEPTaxX, IO MajH IIUPOKE
PO3MOBCIO/IKEHHS B nepioa Bennkoro mocry.

[poTte BIUIMB iTanificbKOi BOKAJIbHO-TEATPAIHLHOI TPAKTUKH B I[BOMY JKaHPI CYTTEBO JOMOBHIOBABCA 1,
BIIaCHe, (PaHIy3bKHMH MY3HYHO-TCATPATLHUMH TPIUIISIME  Ta IX JIyXOBHO-MICTEpIabHOIO —IE€HE30H0,
y3araJbHEHUMH B TMOCTHLI JKaHpPY <JIipuuHOi Tparenmii». OcTaHHS XapakTepu3yBajacs, OKpiM MacIiTaOHOI
KOMIIO3HIIIT, HASIBHOCTI IPaH/II03HUX XOPOBHX Ta OAJICTHHX CIIEH, «...OUIbI BUCOKOIO (Y HOPIBHAHHI 3 ITATIHCHKOI0
OIIePOI0) 3Hauywiicmio pewumamusy (KypcuB Hami — [ /), TEHETUYHO BHCXIIHOTO JIO TpaJuiliii agheKToBaHOi
JexnamMarnii (GpaHIy3bKoi aKTOPCHKOI IIKOJHM, fKa OyJia MOXiJHOK Bil PUTYaILHO-BEIMYHOTO nadocy KyJIbTOBOI
npakThkd. CyTo (paHIy3bKOI0 PHCOI0 OYyJI0O BHKOPUCTaHHS BOKAIBHOI JEKIaMalli 3 YiTKUM 1 BHpa3HUM
TIPOTOJIONICHHSIM TEKCTY, IO MOPOPKYBaB «JIpaMy Ha pO3CIiByBaHOMY OpaTopchkomy ciioi» (B. BpsHiesa),
KOPIHHS SIKOi csirae ©OaraToOBIKOBOI MPAKTUKK (DPaHITy3bKOIO JTyXOBHOTO «KPAaCHOMOBCTBA», IOXIJHOIO BiJ
MHCTEIITBA Bi3aHTIHCHKUX roMitiii» [15; 177].
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BigzHaunMo Takok, 110 (paHIy3bKa oOIepHa 1 KaHTaTHa apiosHicms (HopMyBalacs TaKOX I
Oe3nocepeHiM BILTMBOM (PPaHITy3bKOI «ITpUABOPHOI apii» (Air de cour). Ha BUCOKMIT eTHUYHHMI HIATEKCT JTAHOTO
JKaHpy BKazye y cBoiii auceprauii K. Mip3osia: «Air de cour (“npuaBopHa” apisi) B paassHCbKOMY MY3HKO3HABCTBI
nofaBanacsl SIK My3uWKa “KypTyasHa’, “CBITCbKa”, 1 Ml OCTaHHIM TEPMIHOM pO3yMIJOCsS MIOCH Jajieke Bif
“ceplo3HOCTI”, TOOTO IIEPKOBHOTO KOJIOPUTY, XO4Ya 3a3Ha4eHHMH TEepMiH ‘‘CBITJIO” CTAaHOBUTH OIWH 13
Haly>KMBaHIIINX OOTOCIOBCHKUX TEPMIHIB, IO TIPEICTABIIIOTh boxkecTBeHHe». ba3oBuii CEHC IOHATTS «CBITCHKE
B KOHLICTIIII{ IMTOBAHOTO aBTOpa BUSBISIETHCS CIIBBIHOCHUM 13 «OCBIUCHHM pENiriiHIM OaueHHsIM; (paHIly3bKHIA
KOpPOITh 1 HIOTO OTOYEHHS, HOTO «IBip», B YMOBaxX OyTTS SIKOTO CKJIafanacs “TIpUIBOpHA’ apisi, CTAHOBUIIU B XV—
XVII cTomTrsix ciyKiHHS AepKaBi, 10 cTalia npoaosxeHHsM [ amtii MepoBiHTiB 1 3MozentoBaia B ["amtikanizmi,
ax g0 Omuckydoro i nmepemoxHoro JlrogoBuka XIV, Bi3aHTIHCHKY €IHICTH TyXOBHOI i Aep)kKaBHOI Biaau. Tomy
“mpunBopHa” apisi — Lie, MepemyciM, IEPKOBHA OCBIUEHICTh 1 Muiocepas (L€ 1 € MepBUHHIM 3HAYEHHSM CIIOBa
“raJIaHTHICTB, IO CIIOTYYa€THCS B TIEPIITY YePTy 3 BBIWIHBICTIO ITPEICTABHUKIB (hpaHIy3pKoi 3HatTi)» [11; 54, 55].

Came 1mi [OyXOBHO-€THYHI Ta JKaHPOBO-CTWJIBOBI TiJBaIMHU CKJIAIW MiAIPYHTS HE TUIBKU
(bpaHIy3pKOTO MY3UYHOTO TeaTpy, aje U COJbHOI KaHTaTH, O SIKOi 3BEPTANMCS MPAKTUYHO BCi MPOBiIHI
¢panmy3ski aBTopu XVII-XVIII cr. 3HaduHa gacTHHA TBOPIB IIHOTO JKAHPY aleioe caMe 10 aHTHIHOL
TEMaTHKH, TPAKTOBAHOI Kpi3b MPU3MY KIIACHIIMCTCHKO-0apOKOBOTo CBiTOBimuyTTS. CyTTeBe Micle B HIid
nocigae oopas Opdest, mokazoBuii AJist 6araTbox (QpaHIly3bKHX TBOPIB L€l EMOXH.

Opdeii, BioMuii yciM K JIETeHIapHUIA CITIBaK Ta My3WKaHT-JIIPHUCT, TOeT, (iocod, repoil JaBHBOIPEIEKIX
Mi(iB, 3aCHOBHHK KYJIETOBHX OOpsIiB OpdidHMX MicTepiid. 3i BCiX MepcoHaxiB aHTHYHOI Midomorii came Opdeit
OTpHMAaB CTATyC «BIYHOTO 00pa3y», SIKOCTI SIKOTO, 3a3HAIOYM PI3HOMAHITHMX MeTaMOp(O3iB y CIPHUHAHATTI
€BPOIENCHKOI KyJIBTYPHO-ICTOPUYHOI TPAAMIIIl Pi3HUX €T0X, 30epiratoTh akTYaIbHICTh i 0 TEHEpIIIHLOTO Yacy.
O6pa3 Opdest cTac YaCTHHOIO aHTHYHOI KYJIBTypH Ta Mi(ONOTiYHIX TepeKasiB, mounHatoun 3 VI cr. 70 H. e.,
Oyayud CITIBBIIHOCHHMM i3 TIOXOOM ApProHaBTiB, OMOBiNAHHAM Tpo BTpaTy iM EBpinmiku, mpo 3imects repos y
[APCTBO MEPTBUX 1, HAPEIITI, MPO HOro TpariuyHy cMepTh Ta MocMepTHi mpopoursa. [Ipo Opdes HeogHOPa30BO
3rafyroTh y CBOIX TBOpax Ecxin (Tparemis «ArameMHOH») Ta EBputif («Ajkectay).

Ham3BuuaitHa nomyssipHICTe JaHOTO Mi()iYHOTO Tepost 3yMOBWIIA TMOSBY I€ B aHTHYHI dYacH
OPHTIHAIBHOTO €30TEPUKO-MICTUYHOTO BYEHHA — «OpQi3My», IO PO3IIISAAETHCS HA PIBHI CBOEPIIHOTO
MEepexXiIHOro eramy Ha HULIXY 0 MOHOTEICTHMYHHX PEJirii, mo 0arato B 4OMy 3YMOBHIIO «30€pEKEHHS
o0pazy Opdes Takoxk 1 B enoxy mMaHyBaHHA XpucTHsHCTBA. CkazaHe Oararo B 4doMy Oyno BH3HA4YCHO
HasBHICTIO Oe3Miui mapasesnell MK MO3HaYeHUMH eTanamu «Oiorpadii» Mi(iuHOTO reposi Ta €BaHTEIbCHKUM
ornoBiaHHsIM. [Ipy 1IbOMY OJHHMM i3 KITFOYOBUX MOMEHTIB BBXKAEThCA CXOpKeHHsT Opdes y MmiA3eMHHIA CBIT,
IO CHiBBIAHOCUTHCS 3 TOAOJAHHSAM CMEpTi. €IHANbHUM MOTHBOM YCi€i HOro JyXOBHO-TIEPETBOPIOIOYOI
JISUTBHOCTI BHCTYIIA€ MY3MYHO-TBOPYMI MOYATOK Yy HOro IIMPOKOMY TJIyMaueHHi, [0 € CIiBBIJHOCHUM 3
VSIBJICHHSIM CTapOJIaBHIX I'PeKiB MPO MY3HKY SIK MPO CYKYITHE «MHCTELTBO MY3». 3a3HA4MMO, IO came IIed
enizox onoBizanHsA npo Opdes cTae KIIOYOBHM CIOKETHHM MOTHBOM y My3HuHOMY Tearpi €Bpomm XVII-
XVIII cr., a Takox 1 (hpaHITy3bKii COIBHIN KaHTATI OKPECIEHOTO TIePioy.

3naunMicts Opdes Ta opdhizMy y TyXOBHiH CBIIOMOCTI €Bpony 0COOIHMBO SICKPABO TIO3HAYMIIACS caMe Y
OpaHiii, e Horo o0pa3 Tak UM iHaKIIIE aKTyani3yBaBcs MPOTATroM He Juire CepeTHboBITYSL, 8 i HACTYITHUX €IOX.
Y 1poMy TIIaHi IIKaBOKO € ICTOPHKO-KyIbTyposoridaa kouuerist O. JlyriHa, BUKIIafeHa B OJHIA 3 KHUT HOTo
JIOCTIDKEHHSI 11 Ha3Bor «Hoomaxis: BiiHH po3yMy». 3 TIOTIISy JaHOTO aBTOpa, «B LEHTPI (paHITy3bKOl
KyJbTYPH 3HAXOMAAThCS JIBa TEINTAIbTH, JBa 00pasu, 1Bi mapagurMmaibHi nocrati — Opderr 1 Memo3ina,
CBSILIEHHUH criBak (6apj), 10 CIYCKAEThCS B TEKJIO Ta PyXaeThCA Ha Kpail HO4i, i JkiHo4da (hesi, HaIliBKpacyHs-
HaIiBApaKoH...» [8; 4]. He 3anyprorounce y crierpdiky CIiBBiTHOIIEHHS X TIEPCOHAXKIB, aKIIEHTYEMO yBary Ha
CYTTEBOCTI B JlaHili «iani» came oopaszy Opdest, cakpasibe criBode Muctentso sikoro O. Jlyrin 6e3nocepeanbo
TIOB’SI3y€ CIOYATKy 3 MHUCTELTBOM OapiB, KyJbTYpOIO KENbTiB, K NpeaTed (paHily3bKOro KyJbTypHOI'O CBITY, a
Mi3HIILIE 3 JIMIAPCHKUM MY3HYHO-TIOSTHYHHM MHCTELTBOM TPYOaLypiB Ta TPYBEpiB SIK OAHUM i3 HaHSCKpaBIILIIX
MPOSIBIB MY3WYHO-TIOETUYHOT KyJIbTYpU (paHiry3pkoro CepeaHboBiyus. «CakpaabHOMY CITIBAKOBI KEJIBTCHKOT
Tpaauiii OapaiB BiamnoBimae moctath rpenpkoro Opdes. Cumpomnism Opdess Haa3BUYaHHO BaKIMBUN ISt
pO3yMiHHA eBporeiickkoro Jlorocy B winomy, a Ais KeNbTCbKOI IMBiMi3aWii, mo Hagae Horo oOpasy
HaWBa)KJIMBIIIIE 3HAYCHHSI, 1ICH CUMBOJTI3M HaOyBa€ I1Ie i JT0IATKOBOIo ceHCy» [8; 31].

I"apmonizyroua posib Opdes, OB’ si3aHa 3 BUCOKOIO MICIEI0 MY3WYHO-TIOETUYHOI'O MUCTEIITBA, BUSBIISIETHCS
3aTpeOyBaHOI0 U B KynbTypi (paniysskoro kinacummsMy XVII-XVIIL cr., TiM made, mo mocrarb JaHOTO
MiigHOrO Tepos, SK 3a3Hayajocs paHille, PO3IVISAAETHCS Ha «IIOTPaHUYY» MDK iealaMd aHTHYHOTO
MHCTEITBA Ta XPUCTUSIHCHKHMH JTyXOBHO-€THIHUMH HACTAHOBAMH, SKHUMH JKUBHIIACS Tpaauiii [ aurikaHChKol
uepkBu. Jo o0pasy Opdes amentoBaid OUIBIIICTD MPEACTABHUKIB (PPAHIY3bKOrO KIACHUIM3MY, CEPEel SIKHX
xusorci H. [Myccen («lleizax 3 Opdeem Ta Epimikoro»), K. Pay («Opdeit Ta EBpimika»), a Takox ix
cydacHuku-My3ukant — M. A. [llapnantee (Crieniuna kantata «Opdeil cryckaetbes B Tiekioy), K.-O. Pamo
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(kanTtata «Opdeiin) ta in. Came m0 manoro odOpasy amemoe 1 H. Byamo B moemi «IloeTHdHE MHCTELTBOY,
BOaUaroud B HHOMY LIIOCTpAIlif0 Oe3MEKHOI CaKpaJbHOI CHJIM CJIOBA Ta MY3MYHO-TIOSTHYHOTO MHCTEIITBA B
LJIOMY, CIIPSIMOBAHHMX Ha FrapMOHI3allilo0, YIOPSIKYBAaHHS Ta JTyXOBHE [IEPETBOPEHHSI CBITY.

[ToaiGHOTO pomy MiAXix Ay’KE OpraHiuHHUMN 1 AT KyJbTYpH (paHIly3bK0ro abcomoTH3My enoxu JIronoBika
XIV. OcraHHi{f TIMPOKO BIIOMUI HE JIHIIE SIK BUOATHAN MOHApX, a i sIK TBOpYA OCOOHCTICTh, Y CBIZIOMOCTI SIKO1
MiCTepiaIbHAI YHIBEPCYM XYIOXKHBO-KOMITO3HUIIWHOTO 3amyMy Bepcaisi BUSBIABCS CITIBBIAHOCHHAM 13 JTyXOBHO-
TIOJIITMYHUMH  TTiZIcTaBaMK  (DPAHITYy3bKOTO a0COMIOTH3MY. B pamkax ¢paniry3pkoi KynbTypu HoBoro wuacy,
TIPOIBITAHHSI PAIliOHAJI3MY Ta HOTr0 i7e0JIorii «KOpOMIBCHKMI JBIp mMocTae Mojaemmo Heba Ha 3emii. Came BiH
BHSIBUTBCS CIIPABKHIM TIEPIIONONITOBXOM 1 TIEPIIOPKEPETIOM BCHOTO TOTO, 3 HOTO CKIIAJAETHCS JKHUTTS JICPIKaBH.
Lentpanbhe Micue TyT 3aiiMae cam MoHapX. [loMre3Ha Benmmd i mUIHICTs Bepcans — HeoOXigHUI eleMeHT came
i€l miHeceHOT 1 KpacHBoi ieonoreMu: “Hebo-masnary” 3000B’13aHe 3aThbMaproBaTH COOO0I0 Maiike BCe, L0 TUIBKH €
Ha ‘“3emii”» [15; 40]. Trim cammm @panis, moaidoHo BizanTii, hakTHIHO AeKiIapyBalia IPUHIAIHA CBOTO «TeaTpy
BJIQW», PO3KIII 1 THINHICTh SIKONO HACIIIYBaJM CaMe BI3aHTIMCHKI TEPHIIOOOPas3d, TMOPOIPKYIOUM «KOCMOC
caxpanbHoi crparm» (I'. TaueB) Ak OmHy 3 BH3HAYANBHHX SKOCTEH (DpaHITy3bKOrO «oOpasy cBity». Moro
BIOPSIKYBAaHHS Ta TapMOHI3AIlisl peamizyBalliCs He IHMIIEe 3ac00aMH  COIATbHO-TIONITHIHUX AaKTiB, aje u
XyIOXKHBO-MHICTCIIBKOIO  JISUTBHICTIO, ~ CKOPETrOBAaHOK — JTyXOBHO-CTHYHMMH  HACTAHOBaMH  (ppaHITy3pKOro
KJIACHIIM3MY Ta 0apoKo.

OnHe 3 CYTTEBHX MICIIb y IIUX MPOIecax HaJeXHUTh QpaHily3bkiid compHil kanTati X VII-XVIII ct., B sikiit
JIOCUTh aKTUBHO 3aj1isHa op¢ivyHa TeMaTHKa. SIK yKa3yBaJioCs paHillle, BOHA MPEICTaBJIeHa B TBOPYOCTI TAKUX
NPOBITHUX (PPaHITY3bKUX MaKCTpiB, sk JK.-D. Pamo, M. A. lllapnantee, JI.-H. Knepam6o Ta ®. KypOya. 3pazku
BOTO JKaHpy B iX CHAANIMHI, 3 OAHOTO OOKY, AEMOHCTPYIOTh TCHETUUHHH 3B’SI30K 3 imMAiliCbKol0 OTIEPHOIO
Tpaauiiiero. Maibke BCl BOHH € TIEBHAM aHAIOTOM MaJIoi ONEPHOI CIIeHH 3 KOHKpeTHUMHU TpucyTHIMU (Opdeid,
Tanran, Ikcion) abo sramyBanmmu (EBpimika) mepcoHaxkamu. CrokeTHHH OIK IMX TBOPIB 3BEPHEHUH 0
KJIFOUOBOTO emizoay OyTTs Midiurnoro Opdess — MaHAPIBKH JI0 MOTOWOIYHOTO CBITY 3apajid BU3BOJICHHS KOXaHOI
JIPYXWHH Ta TpariuHoro (iHamy i€l ictopii. Bei kaHTaTH CTpYKTYpHO MOOYAOBaHI y BUIJISII YepryBaHHS
peunTaTUBIB Ta apiii. 3HaYHA OLTBIIICTh OCTaHHIX MarOTh opmy da capo (K.-D. Pamo).

3 inmoro 60Ky, BCl BOHH BHSBJISIFOTh OPUTIHANBHICTH aBTOPCHKOTO MiIXOY, IO AEMOHCTPYE Crielu(iKy
@panyy3vkoi COMBHOI KaHTaTU sIK Takoi. Ha BimMiHy Bii YMCIEHHUX 3pa3KiB iTaliCHKUX orep Ha opdiuHumii
CIOKET, B SIKUX 3aC00aMH MYy3WYHO-T€ATPABHOTO MHCTEITBa OYKBATLHO BIITBOPIOETHCS ApaMaTHUYHA iCTOPIs
Opdest Ta EBpifiku 3 yciMa NpUYeTHUMH JI0 Hel, B KaHTaTax (paHIy3pkux maiictpie Opdeit € abo enunuM
nepcoHaxxeM, abo onxHo3HawyHO goMiHyrounM (M. A. Illapnantee) cepen iHmmx. Takuil TBip cTae TEBHUM
BTUICHHSM «T€aTpy OJHOTO aKTOpay, IO MOEIHYE B OOl HE JIMiIe 00pa3 roJIOBHOTO Iepos, ajle i CTOPOHHBOTO
OIIOBi1auya-KOMEHTaTopa aHTUYHOro Midy, a Takox mepcoHaxiB, skux Opdeil 3ycTpiuae Ha CBOEMY LULIXY.
CkasaHe 1MOKa30BO, Hanpukiaj, Juis kantatu @, KypOya, comorounii 6ac sxoi ojHouacHo yocoOioe Opdest,
KOMEHTaTOpa IoIiiA, a Takoxk i [LmyToHa.

IToka3oBo, 110 yBara BCix aBTOPiB CKOHIIEHTPOBaHa BUKJIIOYHO Ha KJII0UOBOMY emizoni 0yTTst Opoes,
OB’ SI3aHOMY 3 HOT0 MOAOPOAOKIO JI0 1IAPCTBA MEPTBUX, BIIKPUTTSIM TAEMHHMIII CITIBBITHOLICHHS MIXK JKUTTSIM
Ta CMEpPTIO, 1[0 BH3HAYMJIO HE TUIBKA HOTO TpeoOpakeHHs, aie i Mpopodo-MicTepallbHy CYTHICTH HOTO
HOAAIBIIOTO JKUTTSA. Y BCIX TBOpax Ha3BaHUX (paHIy3bKUX KoMHo3uTopiB Opdeil moctae BUCOKUM
VTiJICHHSIM SICKpaBOi TapMOHIHHOI TBOPYOi OCOOMCTOCTI — MOETa-CHiBIIs, 1I€THHOTO YOJIOBIKA, YHI TaJlaHT,
cuia JJr000BI Ta BIIIAHOCTI HE TIIBKU YIOPSIKOBYIOTh CBIT, ajie i JI03BOJISIFOTh HOMY JOCSATTA HEMOXIJIMBOTO
— MOBEpHYTH KoXaHy EBpifiKy i, BogHOYAC, BTpAaTUTH ii Ha3aBxau. Ha BigMiHY BiX iTaniiichKUX orep Ha
ophiuHMil crokeT, y (paHIy3bKHX aBTOPIB BIJICYTHS IIAaciMBa PoO3’s3Ka IOr0 Mi()iYHOTO OITOBiJaHHS.
[Mincymxom kantar JK.-®@. Pamo Ta @. KypOya crae moBuanmpbHO-Mopaizytouuii (hiHaj, 110 KOHCTATyeE B
onHoMy pa3i nmoMuiky Opdesi, Horo HeTepIuIsuicTb, B iHIIOMY, BOauae B LbOMY TpariyHomy (inaii
0e3MEeXHICTh MTOYyTTS JII0OOBI TOJIOBHOTO Iepos Mi(iuHOTO HepeKasy.

XapaKkTepHOI 03HAKOI MOETHUKH (PAHITYy3bKOI CONBHOT KaHTaTH, B TOMY YHCII i Ha Op(idHUNA CIOXKET,
MOXKHA BBaXKaTH 11 kamepricms. BUKOHABChKHI CKIIaJ MOIIOHMX TBOPIB PO3PaX0OBaHMI HA OJHOTO, a00 JEKiIbKa
COJIICTIB-BOKAJIICTIiB Ta IHCTpyMEHTAIbHUI aHCaMOI1b. BulIykaHicTh il My3UW4HOI MOBH, TTO€IHAHA, BOAHOYAC, 3 11
MPOCTOTOI0, JAYXOBHO-Mi(DOJIOTIUHHUN CIOXKET, II0 MOPOPKYBAaB Macy all03MBHUX aHAJIOTIH 3 BIHICHOCHHUMHU
ocobamu (hpaHITy36KOro abCOMOTU3MY, — BCI 11i aCIIEKTH YKaHPOBO-CTHIIIBOBOT crielUdiky (hpaHIly3bKOi KaHTaTH
KJIaCHLIUCTCHKO-0apOKOBOT €MOXHM CBIAYMIM IPO ii OPi€HTALI0 HAa AapUCTOKPATHYHY €JiTy Ta ii CaJoHHY
KyJbTYpy, B MeXax sKoi Led jkanp HaOyB cTaTyc CakpaJbHO-Mi(pOJIOTiYHOrO BHIOBHMIIA ISl OOpaHUX.
BincyTHicTb y QpaHITy3bKili KaHTaTi AeKOpalliid, KOCTFOMIB, IEBHA YMOBHICTh TeaTpatizallii BiJJOMOr0 aHTHIHOTO
Midy, 10 BUSBHBCS 3aTpeOyBaHUM 1 y XPUCTUSHCHKIM €Bpori, mounHaroun mie ¢ 4aciB CepeqHbOBIUYS,
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Ille ommiero o3HaKOIO (hpaHITY3HKOI SKOCTI IIHOTO JKAHPY MOXHA BBaXKaTH ii TeMOpoBy crenudiky.
O6pa3 Opdes cUMBOJI3YIOTh HE TEMOPOBI MOXKIIMBOCTI KacTpaTta (SK 11eaJbHOTO B IMOETHIN 1TATHCHKOT
orepu-Seria), a BHCOKOrO TEHOpAa, 4YacTille IMo3HaueHoro sk Haute contre, akTuBHO 3aTpeOyBaHOTO Y
¢bpany3pKkii My3nuHid npakTtuii. CamMe Ha oro TemMOpajbHICTh opieHTOBaHa mapTis Opdes B kaHTaTax
JI. H. Knepamb6o0, a takoxx M. A. lllapnantee. OctanHili, 10 pedi, OyB caM JOCKOHATUM BokaiictoM Haute
contre. 3rigHo 3 HaykoBuMHu po3Biakamu B. Schreuder [21] Ta O. XKecTtroBoi [9], TeMOpOBi SIKOCTI Takoro
BOKally SIK aTpuOyTy TEpOiYHMX Ta JIOOOBHUX amiulya, Oyiu 3aTrpeOyBaHUMH y (paHIy3bKid My3uli,
MOYMHAIOYH IIie 3 4aciB air de cour, (ppaHIly3pK0i CONBPHOI KaHTAaTH €TMOXH 0apOKO aX 10 TIIOKIBCHKOTO
«Opdoes», dhpariry3pka Bepcis sskoro 0yiia po3paxoBaHa, sIK BiJOMO, caMe Ha HOro BUpa3Hi MOXIIUBOCTI.

LlikaBoro BUAAETHCS TAKOXK 1 CymmyTHiN Opdero IHCTpyMeHTaNbHHH JISUTTEMOp, 110 CUMBOII3Y€E HOTO Jipy.
Y GinbIiocTi KaHTAaT 1€ He apda, TeMOpaibHO OM3bKa it 32 TeMOpoM, a ¢eiita abo ckpurnka. OcTaHHS, 0 pedi,
Oyra akTUBHO 3aTpe0yBaHOIO 3HOBY TakH y (DpaHITy3bKild MPUABOPHIN My3HdHIH HpakTHIl 11e 3 yaciB XK.-b. Jlrommi.

®paHIy3bKi PUCH JKaHPY COJBLHOI KAHTATH B MO3HAYCHIN HAI[IOHAIBHIA TPaaUIlii € OUYCBUIHUMH 1 B
miAXOAl [0 CTPYKTYpHHX CKJIAJOBUX KAaHTaTHUX LHMKIiB Ha3BaHuMX aBTopiB. OcobnuBa yBara [0
MPOCIIBAHOTO CJIOBA Ta HOTO BHUPAa3HO-MOPATI3YIOUOrO CEHCY OOYMOBHJIA 3HAYYIIICTH B IBOMY JKaHPI SIK
pednTaTHBY, IIO BTUTIOBaB «IpaMy Ha PO3CIIBYBaHOMY OpaTOPCHKOMY CIIOBi», Tak 1 apii, reHesza sKoi
CXOJWJIa 3HOB TaKd HE TIIBKH JO 3pa3KiB ITAJIIMCHKOIO0 BOKAJHLHOIO MHCTEITBA, a ¥ JO MPHIBOPHOI
¢panmy3pkoi apii. O3HaAKM OCTAaHHBOI BHSABISIOTHCS B EMOLIWHIA CTPUMAHOCTI 3arajJbHOTO TOHYCY,
BiJICYTHOCTI HQ/UTUIIIKOBOI €KCIPECUBHOCTI, B POCTOTI My3WYHOI MOBH, B Jiala30Hi BOKAJIBHOI MapTii, 110
HE MePeBUIIYE OJIHIE€T OKTaBH, Ta MiHIMaIIi3allii KOHTPATYHKTHYHO-TIOMi(pOHIYHOTO YNHHHUKA.

Bucnosxu. TakuM dYHMHOM, MOETHKA (QpaHIy3bKOi CONBHOI KaHTaTH, NpEACTaBIieHa B TBOPUid
cnaamuHi M. A. HlapnanTee, JI. H. Knepam6o, ®. KypoOya Tta XX.-®. Pamo, dopmyBanmacs Ha mepeTvHi
Tpaguiii iTaniiickkoi 6apoKoBoi omnepyu Ta 3100yTKiB (PaHIy3bKOi My3UUHO-TeaTpadbHOI MpakTuku XVII—
XVIII cr. OcTaHHs, B CBOKO YePry, )KUBUJIACSI MUCTCILKUMHU TPAIUIIIAMHU (DPAHIy3bKOTO apUCTOKPATUIHOTO
CaJIOHY Ta JyXOBHO-€TUYHHMH HACTAHOBAMHU KYIbTYpH (paHIy3bKOTO abcomoTu3My B Iinomy. OcobmuBe
MIiCIle B TEMaTHIII TBOPIB I[LOT0 XKaHPY HalexkuTh Opdero K MpoBiTHOMY «BIYHOMY 00pa3y» (ppaHIly3bKOi
KyJIBTYypH, MOYMHAIOYM Ie 3 4aciB CepeHbOBIYYS, MO0 YOCOOIOE BUCOKY CAaKpalibHY MICil0 MY3WYHO-
MOETUYHOTO MHCTENTBA Ta TBOPYOTO IOYATKy, CIPSMOBAaHMX Ha JyXOBHO-€THYHE MPEOOpakeHHs
JIOJCHKOTO €CcTBa Ta comiymy. [loMiHyBaHHS IIbOrO0 00pasy («TeaTp OMHOTO aKTopay») y (paHIy3bKii
COJIbHINM KaHTaTi, peanxi30BaHOrO dYepe3 TeMOpoBi MOXIMBOCTI Haut contre, oOymoBmoe ii xaHpoBY
cnenugiky Ta cTpykTypy. OcTaHHs BHOYJOBYETHCSI Ha PiBHI YepryBaHHS apii Ta PEUYUTATHUBIB, IO
TeHETUYHO CXOJAATH A0 TPaAuLiil (QpaHIy3bKOTO OpaTOPCHKOTO KPaCHOMOBCTBA, MOETHUKH (PaHIy3bKO1
IpUABOPHOI apii Ta iX cakpaabHO-MicTepialbHUX HEPIIOKEPEI.
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METAMORPHOS OF THE IMAGE OF ORPHEUS IN THE FRENCH SALT CANTATE
OF THE XVII - XVIII CENTURIES
Dzhulay Anna — Candidate of Philosophy, Honored Artist of Ukraine, professor of solo singing,
Odessa National Music Academy named after A. V. Nezhdanova, Odessa

Attention is focused on the specifics of the interpretation of the image of Orpheus in the French solo cantata of
the XVII — first half of the XVIII century, represented in the works of M. A. Charpentier, L.-N. Clerambo, F. Courbois
and J. F. Rameau. Substantial and typological features of this genre and features of its timbre interpretation are
revealed. The poetic and intonational originality of the works of these authors, which arose at the intersection of the
typology of Italian cantata and genre and style guidelines of the French classicist-baroque musical-historical tradition,
which was formed against the background of spiritual and ethical pursuits of French absolutism and salon culture.

Key words: cantata, French solo cantata, Orpheus, «eternal image», antiquity, French classicism, baroque.

UDK 784. 5
METAMORPHOS OF THE IMAGE OF ORPHEUS IN THE FRENCH SALT CANTATE
OF THE XVII - XVIII CENTURIES
Dzhulay Anna — Candidate of Philosophy, Honored Artist of Ukraine, professor of solo singing,
Odessa National Music Academy named after A. V. Nezhdanova, Odessa

The purpose of the work is to identify genre and stylistic features of the reproduction of the image of Orpheus in
the French solo cantata of the XV11-XVI1II centuries.

The methodological basis of the work is the intonation concept of music in the perspective of intonation-stylistic
analysis, inherited from B. Asafyev and his followers in Ukraine, as well as interdisciplinary and historical-cultural
methods that together mark the genre-style and spiritual-musical uniqueness of French solo cantata and its meaningful
«dominanty», focused on the reproduction of the multifaceted image of Orpheus.

The scientific novelty of the work is determined by the fact that for the first time it was introduced into the
musicological circulation of materials on the genre specifics of the French solo cantata with Orphic themes and genre-
style guidelines of the works of its representatives.

Conclusions. The poetics of the French solo cantata, presented in the creative heritage of M. A. Charpentier,
L. N. Clerambo, F. Courbois and J. F. Rameau, was formed at the intersection of the traditions of Italian Barogue opera
and the achievements of French musical and theatrical practice of XVII-XVIII centuries. The latter, in turn, fed on the
artistic traditions of the French aristocratic salon and the spiritual and ethical guidelines of the culture of French
absolutism in general. A special place in the works of this genre belongs to Orpheus as a leading «eternal image» of
French culture since the Middle Ages, which embodies the high sacred mission of musical and poetic art and creative
beginnings aimed at spiritual and ethical transformation of human nature and society. The dominance of this image
(«one-actor theater») in the French solo cantata, realized through the timbre of Haut contre, determines its genre
specificity and structure. The latter is built on the level of alternation of arias and recitatives, genetically descended
from the traditions of French oratorical eloquence, the poetics of the French court aria and their sacred and mysterious
primary sources.

Key words: cantata, French solo cantata, Orpheus, «eternal image», antiquity, French classicism, baroque.
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(«KuiBcpkuit Tpuntux» b. ®@imen) ta kapruaHuil («Tpuntux» 1. ConeBuupkoro i «Bigromin cromite» I'. Cachbka).
OxapaKTepH30BaHO JpaMaTyprito X TBOPIB, B OCHOBI SKOI CIOTTHMI MPUHIMI KOMITIo3uLii. BuaineHo tpu o6pasHi JiHii, mo
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MPOCTEKYIOTHCS B YCIX ITUKJIAX: €MiKO-IpaMaTHIHa, CAKPaTbHO-XPUCTHSIHChKA Ta HapoIHO-TI00yToBa. Bim3HaueHo 0co0IuBy
yBary KOMITIO3UTOPIiB J0 BTUICHHS CaKpPaJbHO-XPUCTUSHCHKOI 00pa3HOCTi. BWsBICHO CHijbHI iHTOHAIIAHI CHUMBOJH, 3a
JIOTIOMOTOIO SIKMX BTiJIEHO 00pa3 maBHhOro KueBa: M3BOHY, IIEPKOBHOI MOHOJIii, TOKATHOTO PyXy Ta HapOJHOTO HACIIIBY.
[okazano GararorpanHicTs 00pa3y AaBHROr0 KreBa, BTIJIGHOTO B PO3TIITHYTHX TBOPAX.

Kniouosi cnosa: ykpaincoka kynemypa, popmenianna meopuicme, npoepamua mysuka, Kuiscoxka Pyco.

Ilocmanosxa npoonemu. CydacHe My3UKO3HABCTBO HaJla€ BAXIIMBOTO 3HAYCHHS JOCIIKEHHIO YKPATHCHKOL
My3ukn 1980-X poOKiB — MepenoMHOro B icTOpil yKpaiHChKOI KyNbTypH mepiomy. Y TOH 4ac, 3 omHOro OOKYy,
MPOCTEKYETHCS TTOCTYIIOBE 3racaHHs 1EONIOTiYHUX TPAAMLiNH paJsHCHKOI €MOXH, a 3 IHIIOro, — ()OpMyBaHHS
HOBHX CBITOIJISITHUX OPI€HTHPIB, YBUPa3HEHHS TUTFOPATICTUYHMX MOTIISAIB, IO 3yMOBUIIO 30araueHHsl >KaHpPOBO-
CTHJIBOBOI TANITPH KOMIO3UTOPCHKOi TBOpUOCTi. O3Ha4eHa TEHJICHISI BHUABIIETHCS, 30KpeMa, y QopTerianHii
MY3HLI, sIKa OHOBHJIACSI HOBUMH 00pa3HO-TEMATUYHUMH Ta YKAaHPOBO-CTHIIICTUIHUMH 17ESIMH.

Ozns0 ocmannix nyonikayii. OCTaHHIM 4YacoM AOCHIJHWKHA TPHUIUISIM yBary pi3HHUM acleKkTam
(hopremianHOTO TOPOOKY YKpalHCHKMX KOMIIO3UTOPIB OKpecieHoro mepioxy. Y monorpadii H. PeBenko
JIAHUW CETMEHT TBOPYOCTI PO3MIIIHYTO B KOHTEKCTI PO3BUTKY MY3UYHOI KynbTypH Ykpainu 1980-1990-x pp.
[8]. O. Dpaiit mocmimKyBaiga yKpaiHChKY (opTemiaHHy My3MKy XX CT. i3 MOTJSAy BTiUICHHS NPUHLUILY
nporpamHuocti [9]. Y mucepranii O. bonmapeHko, MpUCBsYEHIN KaHPY TOKATH, aHANI3YIOThCS ii 3pa3kud B
YKpalHCBKill My3uIli 03Ha4eHOTOo Jacy [2]. @opremianni TBopu M. Ckopuka ta b. ®@inbi, Hanucani y 1980-x
pokax, posrimsaanucs H. Ilocikiporo-OMenbuyk y cBiTIII TpoOieMu TpaHcopMalii 3acaj KUBOMUCY [6].
Oxpemy yBary (opremnianHiii TBopuocti b. ®inbry npuainumm B. Benikopa ta O. 'paboBchbKa, sIKi BUBYATU
nutaHHsa crwirictuku [1] Ta BukoHaBchbkoi iHTeprperarii [3]. OmHak 0Opa3HO-TEMaTHYHI ACIIEKTH
yKpaiHChKOi (oprenianHoi My3uku 1980-pokiB I1e He AiCTald BHYECPITHOTO BUCBITICHHS B MY3UKO3HABUMX
CTYMISX, III0 TAKUM YHHOM, aKTyasli3y€e 03HaueHY MpooieMy.

Mema cmammi — po3kputu crnenudixy BTieHHS o0pasy maBHporo Kwuesa y QopTemanHnx
nporpaMHuX 1uKinax borgaan @inei, Irops ConeBunibkoro Ta ['ennanis Cachka.

Buxnao ocnosnozo mamepiany. Tematuka Ta o0pasHicte KuiBcbkoi Pyci 00’eqHana »«aHpoOBO-CTHIBOBI
TIOITYKNA yKpaiHCBKUX KoMmro3uTopiB 1980-x pokiB. O4eBHAHO, y Iiif TeMi MUTII BiAdyBaJH CYToJOCCS
MHUHYJIOTO 1 Cy4acHOCTi, a B HhOMY — BIJIACHY NPHYETHICTh 10 iCTOPHYHOTO OyTTS CBOTO HApOAy. YTIPOIOBK
1980-x pp. 3’ABUIOCS YMMAaO TBOPIB PI3HHUX KaHPIB, NPUCBIYCHUX AaBHLOMY KueBy, cepen sSKMX BHU3HaHI
nIeZieBpy BiTUM3HAHOT My3uku: Oanet «Ombray €. Crankosuya (1981 p.), oparopis «l Hapekomm im’st Kuis»
Jleci nuxo (1982 p.), cumboniuna croita «3 rmuduHu BikiB» A. binommiekoro (1983 p.).

CyTTEBUM TMOIITOBXOM JO CTBOPEHHS KOMIIO3MIIH 3 JABHBOPYCHKOIO TEMAaTHKOIO CTalld MOl
3arajbHO/Iep)kaBHOrO Maciitady: cBarkyBanHs 1500-piyust 3acnyBanns Kuesa (1982 p.) ta 1000-mirtTs
xpetenns Pyci (1988 p.). 3okpema, 3 wiei Haroan Hammcano ¢opremianHi uukinu b. ®@inbi («KuiBehkuit
tpuntux»), 1. ConeBunbkoro («Tpunrtux») ta I'. Cacbka («Bigromin cromite»). B 03HaueHWX TBOpax
penbedHO MPOSIBIIAIOTHCS 00pa3u CTApOAaBHBOI CTOJMIN Y KpaTHH.

«Kwuiscekuii Tpuntux» (1o 1500-mitts Kuesa) b. ®inbip € 3pa3koM y3arajbHEHOI IPOrPaMHOCTI, 110
BiIOMBaeThCS Y Ha3Bi TBOpY. LIMKI Mae 03HAKM CIOITH, YACTHHHM SIKOT YEPrYIOThCS 38 00pa3sHUM Ta TEMIIOBUM
xkouTpactom: Ostinato (Largo) — Toccata (Vivace) — Maestoso (Largo maestoso). Ilepmma m’eca TBOpY
Ostinato (a-moll), wamucana y mnpocTiii JBOYACTHHHIA (OPMi, BHPI3HIETHCS CTPHUMAHUM CTATHYHUM
XapaKTepoM, BUKJIMKAIOUH acoliiamii 3 XpaMOBOIO apXiTeKTyporo aaBHboro Kuesa. Po3nounHaeTscst Mysuka
THXUM (ppp) TIEpEeryKoM aKOp[iB KBapTO-KBIHTOBOI OyMOBH y Pi3HHX perictpax, sSKHi Harajye MOBiIbHE
PO3XUTYBaHHSI IEPKOBHOTO J3BOHY. OCTHHATHE 3BYYaHHS «IOPOXKHIX» KBIHT, IIO CKIAQJAlOTh OCHOBY
aKopIiB, HaJlae 00pa3y apxaivyHoOi 3aCTUTIIOCTI.

3ro/oM Ha TJi CTHUXAIOYMX aKOP/iB, IO IMITYIOTh BiJITOMiH A3BOHIB, HIOW KPi3b 3aBiCY MPOSBISETHCS
KOHTYpP OJIHOTOJIOCHOI JIIaTOHIYHOI IOCIIBKH, Ha SAKiiH OyAyeTbCS TEMAaTHYHHMH MaTepial JAPYroro po3iny
Ostunato. HekBarmmBo po3BUBAIOYUCH, BOHA 3BYUYHTH SIK OJTHOTOJIOCHO, TaK 1 B CEKCTOBOMY JIBOTOJIOCCI Ha
TJIi CKYTIOTO KBIHTOBOTO CYNPOBOJy B Oacax.

Y po3BUTKY 11i€l MeJIo/ii KOMITIO3UTOpKa BUKOPUCTOBYE TIPUHOMH IMITAIIHOI Ta IMiAr0JIOCKOBOT TIOJTI(OHIT,
BIJINIOBIJTHO, [IeH PO3/Ii1 Ma€e OUIBII PyXJIMBHI XapakTep, MOPIBHIHO 3 moriepeaHiM. By3bkuii miana3on mMenoi,
HaTypaJibHE JIafioBe 3a0apBieHHS! 3 MEPEXTIMBUM KOJOPUTOM MapajelIbHOrO Ma)KOpy Ta IUIABHUK MOCTYIIOBUI
PYX CHOpiIHIOITH i 3 JaBHBOIO IIEPKOBHOIO MOHOZi€ro. Ha 1o ocobnmBicTh ymepie 3BepHyna yBary M.
3araifkeBHY, HA YMKY SKOi «II aCKeTUYHO CTpHMaHa emivYHa MEJOJisi 3aCHOBaHA HAa ABTEHTHYHHUX MOTHBAaX
naBpebkoro poscmiBy XVII cromitrs» [4; 86]. Llutata opuriHaibHOI TeMH HPaBOCIaBHOI MOHOJII OpraHiiHo
JIOTIOBHIOE apxaiuHy kapTuHy JlaBHboi Pyci, B sKiif cakpabHO-XpUCTUSIHCEKA 00pa3HICTh Mae OCOOJHMBY Bary.

Jlpyra yactuna Tpuntuxy, Toccata Vivace (f-moll), Bupasso xoHTpacTye 10 nonepeansoi. Ii 3micT anemoe
JI0 eTKO-IpaMaTH4HOI 00pa3HOCTI MOTOPHOIO XapakTepy, iHCIIPOBAHOI JITOMMCHUMH OTIOBLISIMU TIPO 000pOHY
JPEBHBOI CTONUIII Bifl BOHOBHUUYMX HaOiriB. TokaTa po3nMOYMHAETHCS Y HU3BKOMY PETICTpi 3 aKLIEHTOBAaHUM 0acoMm.
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Jlamana XpomaTH4HA JIiHIS [TICTHAALATOK, 10 JABUHOK 30ira€ TO Bropy, TO BHU3, OTOTOXKHIOETBCS 3 00pa3oM
BOpoKoi cri. Oco0MMBOT TOCTPOTH HAIAE MY3HITl BUKOPUCTAHHS Y CEPEANHI YaCTHHH IJIOTOHOBOTO 3BYKOPSIY
Ta TPUTOHOBHUX IMOCITIJOBHOCTEH, CEMaHTHKA SIKMX OB s13aHa 3 00pa3amu 371a, HeOe3MeKH i TO (aHTaCTUKH.

[T’eca Maestoso (D-Dur), — BrineHHs cinaBeTHOro 0o0pa3y AaBHbOro KueBa 3 #Oro BeIMYHUMH
XpaMaMH, MOTYTHIM HETIEpEeMOXKHHM BifiCHKOM Ta KUBOIIMCHUMH Ter3akamu Ha JHinpoBux kpydax. Taky
KapTHUHY HAaBIIOE YPOYHCTO-TIIAHECEHWH XapakTep MY3WKH IIi€i dYacTHHH. 3a JpaMaTypridHUMH Ta
CTHJIICTUYHAMH O3HaKaMH BOHAa 3HAMEHYE EMUIOr BChOI'O IHKIy, y3arallbHIOIYM O00pa3HO-TeMaTH4HHUI
PO3BUTOK TMomepenHix m'ec. HeBumaaxoBo, marepian TpeThoi YacTHHH yBIOpaB eleMEHTH TeMaTH3MY
posainie Ostinato ta Toccata. 3 mepior MiHIaTIOPOK TpUNTHUXY ii crmopimHioe Temmn (Largo), akopmosa
(axTypa Ta MOYaTKOBUN MOTHB «JI3BOHIBY, SIKHH TeTep JyHAE MOBHO3BYYHO, OXOIUTIOIOYH HIMPOKUH MPOCTIp
KJIaBiaTypH, 30KpeMa i TycTi HacudeHi 6acu. Came 15 TeMa JISKUTh B OCHOBI TemaTu3My 11’ecu Maestoso.

Y m’stoMy TakTi 3’SBISE€TbCA MaTepian, KW 32 CBOIMH PUTMIKO-IHTOHAIIMHAMHU Ta (DaKTypHUMH
0COOJIMBOCTSMU Haraaye APyry YacTHHY TPUNTHXY — (parMeHT TOKATHOT MOTOPUKH, TIPEACTABICHHN PyXOM
nrictHaauAToK. Ha BimmiHy Bin m’ecu Toccata, me nei TeMaTu3M 3BYYHTh TPUBOXKHO Ta 3JI0BICHO, Y TpeTii
YaCTHWHI BiH BUKOHYE (DYHKIIIO Tia, MIAKPECTIOIOYH MiTHECEHUH XapaKTep TEMHU «I3BOHIB», SIKA TOCSTAE
anmoeo3HOro MPOBeNeHHS B KyJbMiHAMIi 1T ecH. 3aCO0M OpHAMEHTHKHU (30KpemMa, (opIuiaru) B akopIoBiit
(baxTypi A0AaI0Th TEMi «I3BOHIB)» CBATKOBOTO 3BYJYaHHS Yy CBIT/i# ToHansHocTi D-dur.

«Tpuntux» 1. ConeBurproro, Hanucaanii 3 Haroau 1000-mitTs Xpemenns Ykpaiau-Pyci, Mmae ynmano
crinpHOTO 3 TBopoM b. @inbm. Tlepm 3a Bce, 00MIABI KOMITO3UIIT €THAE KOHIEMIiS TPUIACTUHHOTO ITUKIY,
II’€CH SKOTO YEepryIOThCs 32 MPUHIMIIOM TEMIIOBOTO (CTaTH4YHI KpaiHI YaCTHHU Ta PyXJIMBA CEpeaHs) Ta
oOpasHoro koHtpacty. [lpu 1pomy, oOpaszuicte TBOpy I. CoHeBHIIbKOTrO, Ha BiaMiHY Bix «KuiBCchKOro
TPHUIITUXY», Ma€ OiNbII KOHKPETHUN XapakTep, aJKe KOXKHIM YacTHHI BiAIIOBia€ MeBHA MPOTpaMHA Ha3Ba:
«[Tanomuukm» — «Ckomopoxm» — «/[3BoHM». YBara KOMIIO3UTOpa 10 XPHUCTUSHCHKOI TEMaTHKH Ta
0o0pa3HOoCTi, BUpakeHa y BOX 11’ ecax nukiy («[lamoMHukm» Ta «JI3BOHN») CUMBOIII3Y€ 3B’S130K IBOTO TBOPY
3 FOBUIEHHOIO 1aTO0 XpemieHHs Pyci, sike Biirpano mpoBigHY poJib B iCTOPil YKpaTHCHKOI KYIBTYPH.

[Teca «Ilamomuukm» (a-moll), sKo BiAKpUBAETBCSA MK, 3MajdbOBYE HEKBAIUIUBY XO.IY
MaH/IPIBHUKIB, SKi JOJIAIOTh JTOBI'MU ILIAX JO CBATHUX MicIb. lleli MOHOTOHHMI pyX BHpa3HO IEPElae
CIIOKIliHa BpIBHOBa)KCHA JiaTOHIYHA TeMa, IPOBEACHHS SKOi MOEIHYIOTh EIEMEHTH BapialliifHOro Ta
iMiTariitHo-oTipoHIYHOTO PpO3BUTKY. CIIOYAaTKy MEJOJis TeMH 3BYYWUTh Y TEHOPOBOMY [iala3oHi, daji
NPOBOJMTHCS B 0acoBOMY pericTpi, a MOTIM TIpOCYBaeTbcs y BepxHid. KokHe NpOBENEHHS TeMH
3aBepIIyeTbesi  ritenuto, mo iMiTye yIOBUIBHEHHS XOJM BTOMJIGHMX HajloMHHUKIB. [lomiOHO 10
OJTHOTOJIOCHOTO Menozii 3 mepmoi yactuHu «KuiBcbkoro tpuntuxy» b. ®inbl, Tema MamoMHHKIB TaKoX
Harajaye LEepPKOBHY MOHO/IIIO, XOU 1 HE € IIUTOBaHUM MaTepiasioM. Ha 110 cx0oXicTh BKa3ye By3bKHH Jiana3oH
MEJIOIiT, MIIABHICTH ii pyXy 1 pUTMIKH, a TAKOXK, JliaTOHIYHE 3a0apBIICHHS.

BonHouac Tema MajJlOMHHUKIB Ma€ SICKpaBO BHUPAKEHHH XapakTep (OJIBKIOPHOI apXaikH, 110 NepeAaeThes
(haKTypHUMU Ta JIAAOBIUMHU 0COOIMBOCTIMU. Tak, y pakTypi HOMITHO MOEAHAHHS TUIIOBOTO ISl HAPOTHHX TTiCEHb
CTPIYKOBOT'O TEPIIIEBOIO, CEKCTOBOTO JIBOTOJIOCCS, a TAKOXK, YHICOHHOIO Ta OKTaBHOTO pyxy. HaposjHo-namosa
crierdika TPOSBISETECS B IHTOHAIISIX €ONIHCHKOTrO, (PITifiCBKOro, a TaKoX JOpPIHCBKOrO 3BYKOPSIIB 3
BHUKOPHCTaHHAM XapaKTEPHOTO 3BOPOTY AYMHOI MeNoAuKH. [lpyra yacTvHa I’€CH XapaKTEepU3YETbCS 3MIHOIO
iMiTaniifHoro cknagy ¢akTypud akopAOBUM 3 TOCTYNOBMM YIIUIGHEHHSM BHUKIaMy. 3aKIIOUHWEI KajaHC i3
MIKapIHCHKOO TEPIIIEI0 TOHIYHOTO TPU3BYKY BUPAXKAE BiTUYTTS JYXOBHOTO YMHPOTBOPEHHSI.

«Cxomopoxm» (a-moll) — BipTyo3Ha MiHiaTFOpa >KapTiBIMBOrO HACTPOIO, 5K XapaKTepPHU3YEThCS
«y3araJlbHEHNM BiJTBOPEHHSM HAIlIOHATLHOTO Xapaktepy» [7; 83]. MiHiaTiopa HamucaHa y TPUYaCTHHHIN
pernpu3Hiii popmi da capo 3 KOHTpacTHO cepeuHoro (trio). KpaiiHi po3miiu 1’ecu MaroTh 3anajibHHUIN XapakTep,
a cepenHiil — CIIOKIHHIIINI, 3 BUPaXEHHM MEJIOIM3MOM Ta 3BYK0300pakaJIbHUMHU e(peKTamH, 110, TAKMM YHHOM,
PO3KpHBAE Pi3HI rpaHi 00pa3y CKOMOPOXIiB — apTUCTIB MTUPOKOTO aMILTya, SIKi BMIJIM 1 BECEJIO TAHITFOBATH, i TAPHO
CIiBaTy, i BIPAaBHO Ha Pi3HUX IHCTPYMEHTAX rpatu. TeMaTtu3M KpalHiX 4YacTUH 0a3yeThesl Ha 3Ur3aromnoioHoMy
pyci Tpioneil YHiICOHHOTO 3By4YaHHsI, HACHYEHOTO XpPOMATHYHUMH 3ByKamu. CTpIMKUiA Oir TeMH Bropy i BHU3 Ta
BIICYTHICT, y Hi KaJaHCIB CTBOPIOE BiJUyTTSi HECTPHMMHOI eHeprii TaHio. TpionbHI macaxi 3MiHIOE
KOHTPACTHUH TEMaTHU3M CEPEeHBOr0 PpO3/UTy, HAIMCAHOTO VY TOMIPHOMY Temii. Y TbOMY TeMaTHU3Mi
TIOEJHYIOThCSL (PPArMEHTH HACITIBHOTO XapaKTepy Ta YHICOHHOTO PYXY, BUKJIAJEHOTO BiCIMKaMH.

dinanpHa yacTMHa TBOpPY, «J[3BoHM» (Maestoso, C-Dur), — KyieMiHaIisi BCbOTO LUKy, sKa
CHOPITHIOE 3alyM KOMIO3UTOpa 3 HuKiIoM b. ®dinbl, ae 06pa3 A3BOHIB HaiiBUpa3Hille NPEeACTaBICHO TAaKOXK
B ocTaHHi# m’eci. «/I3BoHu» 1. COHEBUIILKOr0O — JIaKOHIYHA MiHIaTIOpa, 10 CKJIaJAEThCs 13 JBOX YacTHH. B
OCHOBI KOMITO3MIIIT — IMITallis MOCTYIIOBOTO PO3rOWyBaHHS JA3BOHIB: BiJ| BEJIMKHUX J3BOHIB O MaJCHBKHX
n3BiHOuKiB. et edext mocsraerbes, mepemycim, 3acobamu aunamiku (Bim mf go ffff) ta daxrypu, B skii
nepeBakae akopJI0BUI THUII BUKJIALy 3 IOCTYIIOBUM JIOJIABAaHHSM 3BYKO300paKallbHUX 3aCcO0IB.
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®dakTypa IM’€CH BUPI3HAETHCA 0araTomrapoBUM BHKIAIOM, OXOILUTIOIOYH BECh IIPOCTIp KiaBiaTypH.
IIlisbHE po3TaITyBaHHS aKOPIiB i3 CEKYHIOBUMH HAIMOBHCHHSMH, aKIICHTAMH, IMAPOKUMHU CTPHOKaMHU Ta
OKTaBHUMH TPOBEJCHHSIMHU CTBOPIOE €(DEeKT MOTYTHBOTO J3BOHY. Y JIaJ0-IHTOHAI[IHHOMY BiJHOLICHHI TYT
nepeBakae AiaToHIKa, 10 HAla€ My3ULi apXaiyHOTO KOJOPUTY, BiAMOBiAal0YM IPOrpaMHOMY 3MicTy. Jlumie
nepes 3aKIFOYHUM TOHIYHHM TPU3BYKOM 13 CEKCTOIO B aKopJax 3 SBISIOTBCS XPOMATHUHI 3BYKH, SKi
MiCIITIOIOTH HOTO CBITJIE KUTTECTBEPIHE 3BYUAHHS.

SlckpaBUM TPHKIAAOM BTUICHHS PO3TOPHYTOI KapTUHHOI MPOTPAMHOCTI 3 ICTOPHYHOI0 TEMaTHUKOIO €
topremiananit mmkn I Caceka «Bimromin cromite». KokHa 3 BOCBMH T€C MKy HIOM OBisSHA ayporo
JTABHROYKPATHCHKOI CTONWIN: TYT 1 BeMW4YHI KapTWHU AyxoBHuX cBATHHB Pyci («Codis KwuiBceka» Ne 3,
«Kammmus wvan [lowaitroro» Ne 5, «Taemuumi naBpcbkux meuep» Ne7), i cyBopi mocrari 10OJECHHX KHSI3iB,
3acHoBHUKIB KueBa («I"opoauiie Kus» Ne 1, «Ackonbaoa Moruna» Ne 6), i JKUBOITUCHI 3aMalTbOBKH HAPOIHHUX
ryssiab («BecHstHi xopoBoau Ha Bosnowii» Ne 2, «babun Topxkok» Ne 4, «Csito Ha BeeBooioBim marop6i» Ne 8).

OxpiM mporpamMHOi Ha3BH, aBTOP KOHKPETH3YE MY3HMUHHHA 3MIiCT KOXKHOTO 3 HOMEPIB BiJMOBIAHUM
JiTepaTypHUM emirpadom, miICHIIOI0YH, TAKUM YUHOM, 00pa3HO-acoIiaTUBHUIA 3B’ A30K 3 pEAIbHUMH YU TO
VSBHUMH TIOAISIMH Jaliekoro MuHyIoro. Tak, mysuii [lepmoi, YetBeproi Tta llocToi wacTuH mepemayroTh
psaku 3 «Ilosicti Munynmux JiT», [1’aToi Ta Cpomoi — muratu 3 «KueBo-Ileuepcbkoro narepukay, emirpagom
1o BoceMoi yacTuHU UKy 00paHo TekcT i3 «KuTtis deopocis [leuepcbkoroy.

Taxk camo, sk y doprenianaux nukiaax b. ®@inpir ta I. CoHeBUIIBKOTO, YCi HOMEPH IIFOTO TBOPY YEPryIOTHCS
3a MPUHIMIIOM OOPa3HO-3MICTOBOTO KOHTPACTY, IO BIATIOBIAE€ CIOITHOMY THITy KOMIIO3WINI. 3arajoM MOXKHa
BUJIUIMTH TpU 00pasHi cdepu TBOpy: emiko-apamatuady (Ne 1, 5, 6), cakpanbHO-XpHCTUSHCBKY (Ne 3, 7) Ta
HapoHO-TI00YTOBY (Ne 2, 4, 8), BTiJIEHI KOMITO3UTOPOM 32 IOTIOMOTOFO Pi3HUX 3aC00iB My3HYHOT BUPA3HOCTI.

I[I’ecn emiko-gpaMaTHYHOT Ta CaKpPabHO-XPUCTHUSHCHKOI 00pasHuX cdep 00’€aHaHI HACKPI3HOIO
06pa3HoIO JIiHi€I0, IO Bifirpac BaXIMBY CEMAHTHUHY Ta JPaMaTypriuHy ponb. Mnethcs mpo meiiT-oGpas
J3BOHIB, SKHH Yy KO)KHOMY BHIAJKy Ma€ CBOEpPiJHE 3BYKOBE 3a0apBJICHHS BiAMOBIAHO 0 MPOrpaMHOTO
3micty. s ocoOmmBicte Takoxk e€mHae TBip I. Cackka 3 ¢opremianaumu TpunTuxamu b. @inen Ta
I. ConeBuipbKOoro, B SIKMX TeMa [I3BOHIB Mae ocobOnuBe 3HaueHHA. (OCOOJMBO BHPa3HO CEMaHTHKA
JI3BOHOBOCTI BHABISETHCS Yy yacTuHax «"opomuie Kusy», «Codist KuiBcbka» Ta « ACKOIBI0BA MOTHIIAY.

ImiTamis m3BoHis y m’eci «lopomumie Kus» cTBoproe emiunmii o6pa3 crapomaBnboro Kuesa. Ix
BIJITOMiH BiJYyTHUH BXKe 3 TIEPIINX TaKTiB 3aBISKHA PIBHOMIPHOMY MTOBTOPIOBAHHIO JiaTOHIYHOTO KiacTepa C
— d — e B cepeAHOMY pericTpi Ha AMHaMili SUDItO pp. A HampuKiHII MiHIaTIOpPU CEKYHIOBI iHTOHAMIT
KJacTepa, BHKIQJEHI B MIMPOKOMY pO3TAllyBaHHi, 3ByuaTh ImmigHeceHO # ypouwmcto (Maestoso fff),
YTBOPIOIOYM KyJbMiHALIiHY 30HY. 3a PaxyHOK METPUYHOI MEPEMIHHOCTI JocAraeThcs edekT HabaTHOro
NepeA3BOHY, MiACHIIOIYM anodeo3HUH XapakTep 3By4daHHs Liel TeMH. B ocTaHHBOMY TaKTi 3HOBY
3’SIBISIETHCS BiJTaNIieHUi 00pa3 J3BOHIB: TeMa-KjacTep 3By4uTh Ha SUDItO pp, sik crioraja mpo gajeki yacu.
Leit edext Takox 30mmkye «'opoaumie Kus» 3 nepmioro yactuHOO «KuiBcbkoro tpuntuxy» b. @inb.

Y tperbomy HoMmepi, «Co¢ii KuiBcpkiit», MOB’s3aHOMY i3 CaKpaJlbHO-XPUCTHSHCHKOIO OOpasHICTIO,
IHTOHAIIIMHICTH JI3BOHIB Tpe/CTaBIeHa MO-pizHOMY. Y KpalHIX pO3/iiax Ie€CH KOMIIO3UTOP IMITy€ 3BYYaHHS
BEJIMKOTO JI3BOHY, OOCPTOHH SKOTO HIOM JIyHArOTh 3 Jayiiekoi BifcTadi. st CTBOpPEHHS IBOTO e(eKTy
BUKOPHCTaHA CBOEPIIHA TPHUIUIACTOBA (PaKTypa: TJIMOOKMHA OKTaBHUA ©Oac y HH3BKOMY PETiCTpi,
JIBAHAIITU3BYYHUN KOMIUICKC 3 (irypaiiiiHuM 03100JICHHSIM Y CePEIHbOMY Ta PETICTUINIHHI TOBTOPH OJTHOTO
3BYKY Y BUCOKOMY PETiCTpi. Y CepeHbOMY PO3/Iili, OUIbII PYXJIUBOMY ¥ MOOUTLHOMY, A3BOHOBICTH TPAKTYETHCS
1HaKIIIe — SIK 3ByYaHHs MaJEeHBbKUX J3BIHOUKIB. Crienuika Takoi 3ByKOIMITALIHOI KOJIOPUCTHKH YTBOPIOETHCS
CTPIMKAM PYXOM IMIiCTHAANISATHX, PIBHOMIPHHUM IIKPECICHHSM Yy KpaWHIX TOJI0caX 3BYKIB CEKYHIOBOTO
CIIBBIIHOIICHHSI, IOCTYMIOBMM HapOCTaHHSM CHIH 3BYKY Bin pp no fff. dai «epen3siny HiOM pO3UMHSIETBCS Y
Tie/TATbHO-00ePTOHOBOMY BiJITOMOHI, IIIOOW «3HOB 3aHYPHUTHCS Y CTaH CIIOTIISIaHHS Belmdi XpaMy» [5; 108].

octuit HOMEp, «ACKONIBAOBA MOTWIAa», — OpaMaTH4YHa KyJbMiHalis BChOTO IMKIY, B SIKiH JIEHT-
o0pa3 13BOHIB HaOyBae 0coOauBOI riMOMHU 3BydaHHsA. [lepemycim, Iie MOB’SI3aHO 3 €MOILIHHUM CTaHOM
CKOpOOTH, HaBISIHUM 3TajIKOI0 MPO IiJICTYITHO BOUTOTO KHS35 ACKOJbJa. 3MajJbOBYIOUM MY3HYHY KapTHHY
AckonpoBoi Mormim, [. Cacbko CIYIIHO BHAETBCS OO CEMaHTHKH IIOXOpPOHHOTro ma3BoHy. Il’eca
PO3MOYMHAETLCS IMITAIIEI0 TY4HOrO Ha0aTy 3 JOBTMM BIArOMOHOM. 3aco0OM CTBOPEHHS TaKOIo
MIPOCTOPOBOro edeKTy cTajga GakTypa IHUPOKOTo Aiana3oHy, B IKiil BUAUIIETHCS OKTaBHE IMOJABOEHHS 0acy B
HU3BKOMY PETICTpi Ta TapMOHIYHHUHA IUIACT TEPIKUX AucoHaHCiB. Hamanmi BimmyHHs HaOaTy udepryerbcs 3
nepeA3BOHaMH MaJICHbKHX J[3BIHOUKIB, IO iX iIMITYIOTh IEPErYKU PENETULIH y CepeAHbOMY PETiCTpi.

IHIa BaXkJIMBa CHiJIbHA IHTOHAIIMHA cepa, 1110 €HAE YCI TPU LIKKIIH, [T0B’13aHa 3 IEPKOBHO-ACKETUYHOKO
obpazHictio. [TomiOHO 10 mepimx dyactuH TpunTuxiB b. @il Ta 1. COHEBHUIIBKOTO, CeMaHTHKA IPABOCIABHOT
MOHO/Ii Y TBOPi «BiIromiH CTONITE» HAHOUIBII BUPa3HO MPOCTEKYeThesl B HoMepax «Kammus nan [lovaiiHoro»
(Ne 5) ta «AckompaoBa Mormiay (Ne 6). 3okpema, TemMatusMm 11'ecu «Karumrst Han [logaiiHoro» moOya0BaHO HA
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PO3BUTKOBI OTHOTOJIOCHOI MEJIOJii PEeUNTATHBHO-IMIIPOBI3AIIAHOTO XapakTepy. By3pkuii miarmazoH ITi€l TeMH Ta
CTpUMaHHK pyX Ha (OHI BUTPUMAHHMX 3By4YaHb KBAapT 1 KBIHT y 0acax BHUKJIMKA€E acowiallii 3 JaBHIM 3HAMCHHHM
po3cmiBoM. Y MiHIaTIOpi «ACKOJBAOBA MOTMIIA» AaCKETHYHHMH XapakTep MY3HWKH CTBOPIOE MOXMypa Tema,
BUKITAJIeHa OKTaBaMU B 6acoBiit maprii. [i 3Byuanns narajye BiICTOpOHEHE 3ByUaHHS XOPY MOHAXIB.

IIle omHa sickpaBa oOpa3Ha IpaHb, sKa AONOBHIOE My3MYHY KapTHUHY IaBHBOI CTOJIMI — HapOIHO-
nmoOytoBa. Y m’eci «BecHsHi XxopoBoau Ha bomnonii» aBTop BiaTBOpHB aTMochepy HApOIHOTO TYIISTHHS, IO
CYIPOBOJDKYBAJIOCS TaHISMH Ta irpaMd. TeMaTHYHUA MaTepial LbOTO HOMEPY Ma€ TICHHH 3B’SI30K 3
PUTM — XapaKkTepHi O3HAaKM BECHSHOK. Pyx Memnonii mo Koy HaBiroe acomiamii 3 [iBOYMMH XOpOBOJIaMHU. Y
1iii MaJabOBHMYIH HAapOAHO-MOOYTOBIM CIEHII BUPAa3HUMH IITPUXaMH 3BydYaTh IHTOHALIl, IO iMITYIOTb
3ByYaHHS HApOJHUX JEpeB’STHUX TyXOBUX iIHCTPYMEHTIB, 30KpeMa i MacTyIli HarpaBaHHsI.

IT’eca Ne 4 «baOuH TOPXKOK» HalMcaHa B XapaKTepi TOKATHOI MOTOPHWKH, IO 30JIKye Iell HOMep i3
cepennimMu yactTunamu TpuntuxiB b. @ineir Ta I. ConeBunpkoro. Ha BiaMiHy Bin edekTy «HaBasm», CTBOPEHOTO Y
Toccata b. ®inb1y, B 1TaHOMY BUIaKY 32 JOMOMOTOI0 TOKATHOTO IITPHXa 300payKeHO KapTHHY PUHKOBOI METYIIHI
3 il PI3SHOMAaHITHAM IIyMOM, BUTYKaMH TOIIO. TeMaTHIHUI PO3BUTOK IT €CH XapaKTEpU3YEThCA Oe3nepepBHUM
EHeprifHIM TIOTOKOM ITiCTHAMINITHX, KOHTPACTHOIO TMHAMIKOIO, YaCTOIO0 3MIHOIO PO3MIpY, aKIEHTHICTIO. Y Il
MalCTepHO BUMHUCaHId «momioHil» HApOAHOT 3aMaJbOBKM CII30[AMYHO BKpaIUIeHI MOTHBH >KapTiBIMBO-
TaHIIOBAJILHOIO HArpaBaHH:, MOAI0HO 1o «BecHsHuX Xx0poBoaiB Ha bomnoHii» Ta «CrxoMopoxisy 1. CoHeBHIBKOTO.

Amo3ii HapOAHOTO MY3WKYBaHHS, 30KpeMa, TEMOPOBOTO 3BYYaHHS JABHIX IHCTPYMEHTIB TYJIOIIHHUKIB Ta
TyCIISIpiB, BUHUKAIOTH TAKOXK 1 TiJ] Yac aHali3y OCTaHHROro HoMepy UKy — «CBsato Ha BceBonogoim marop6iy.
Kpim Toro, 17151 CTBOpEHHS CBATKOBOTO BEJIEMIOAHOrO pyXy, I'. Cacbko BUKOPHUCTOBYE NPHHOM TOKATHOI MOTOPHKH
3a aHAJIOTIER0 3 T’ ecamM «baOuH TOp)koK» Ta «CKOMOPOXM». XapaKTEPHOK OCOOIUBICTIO 00Pa3HOTO 3MICTY IHOTO
HOMEpY € OpraHiyHe MOEJHAHHSA HAPOAHO-MOOYTOBOI Ta CMiYHOI JIiHIA. 30KpeMa, €MiYHOro XapakTepy MYy3HIi
HAJAI0Th TEMATHYHI CIi30[ 3 KOHTPAacTHOK JI0 TOKaTHOIO PYXY BEPTHKAIBHOI (DAKTYpoIO mMapaielbHUX
TPU3BYKIB Ta KBAPTO-KBIHTOBHX CIHOIyYeHb Y KpaifHiX perictpax. CTBOPEHHS TaKOTO IMPOCTOPOBOTO e(peKTy Hamae
3BYYaHHIO OCOOJIMBOI Barv, CHMBOJII3YFOUH BEJIHY 1 [yXOBHY CHITY TaBHHOro KueBa Ta Horo KuTeiB.

Bucnosku. Ananiz Tppox (opTemiaHHUX IMKIIB 3 TOTJSAY BTUJICHHS Y HUX 00pasy naBHboro Kuesa
JIaB MOKJIMBICTh 3pOOUTH TaKi y3aralbHEHHS:

- Po3rnsiHyTI TBOpHM HalleXaTh J0 PI3HUX THUIIB MPOTPAMHOCTI: y3aranbHeHOTo («KHUiBChKUIT TpUITHX»
b. ®inbm) ta kaptunHoro («Tpuntux» I. ConeBuubkoro, «Binromin cronite» I'. Cacbka);

- B 0ocHOBY KOMMO3WIIii TBOPIB MOKJIAJEHO CIOITHHH MPHHIWIL, [I0 MOJSTra€ y KOHTPAaCTHOMY
YepryBaHHI Pi3HUX 3a XapakTepoM 4YacTuH. lle CBIMYUTH Mpo €qHICTh XYIOXKHIX 3ayMiB KOMIIO3UTOPIB
BTLIMTH OaraTorpaHHuii o0pas qaBHhoro Knena;

- O6pa3 maBHbOro KueBa CKjIagar0Th TPH OCHOBHI cdepu: cakpanbHO-XpucThsHCbka (Ostinato,
Maestoso b. ®@inbn, «llamomunkwuy, «J/[3BoHm» 1. ConeBunbkoro, «Codis KwuiBchkay, «Kammums Hax
[ouaitHotoY», «Taemuni naBpchkux neuep» 1. Cacrka); eniko-gpamaruyna (Toccata b. @imbi, «['opoawmie
Kus», «AckonpnoBa morunay ['. Cackka); HapomHo-ooyToBa («Ckomopoxm» 1. ConeBuipkoro, «BecHsHi
xopoBo i Ha bosoHiiy, «badbun Topxkok», «Csito Ha BeeBonomoriM marop6i» I'. Cackka);

- OcobnuBy ceMaHTHYHY 1 JpamMaTypriuHy poyib y I’€cax i3 CakpaJlbHO-XPHUCTHSIHCHKOIO Ta eIiKo-
JpaMaTHYHOIO 0Opa3HICTIO Bi/IIrpae JEHT-TeMa «I3BOHIBY Y Pi3HUX ii IHTOHAIIHHUX XapaKTePUCTHKAX;

- BrineHHs cakpajgbHO-XpUCTHSHCHKOI 00pa3Hoi cepr MOB’SI3aHO TaKOXK 13 TEMATU3MOM, IO IMITYyE
nepkoBHO-MoHOMMuHKi cmiB  (Ostinato  b. ®inei, «[lamomuukm» 1. ConeBuipkoro, «Karumist Haj
ITouaiinoro» I'. Cacbka). Y m’eci Ostinato HaBiTh BUKOPUCTAHO LIMUTATY aBTEHTUYHOT'O JIABPCHKOT'O PO3CIIIBY;

- CHOipHOIO PHCOK0 CTWIIICTHKH B YCiX TBOpax € MPHUIOM TOKATHOI MOTOPHKH, IO XapaKTEepHU3Yye
eniko-gpamaruuny (Toccata b. ®@inbn) Ta HaponHo-moOyToBy («Cromopoxm» I. ConeBunpkoro, «babun
TOpXKOK», «CBaTo Ha BeeBononosiM narop6i» I'. Cacrka) o0pasHi cdepu;

VY 300paxkeHH] HApOIHO-TIOOYTOBOI C(epu BHSBIAETHCS y3araJlbHEHWH IHTOHAIIMHUE 3B’SA30K 13
(ONBKIIOPHOIO CTUIIICTHKOIO TTiceHb Ta HarpaBaHb («Cxkomopoxu» I. CoHeBHIIbKOTO, «BECHSIHI XOpOBOIM Ha
Bononii», «badun Topsxkox» I'. Cacbka).
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THE IMAGE OF ANCIENT KYIV IN UKRAINIAN PIANO MUSIC OF THE 1980S (ON THE
EXAMPLE OF THE PROGRAM CYCLES OF B. FILTS, I. SONEVYTSKYI, H. SASKO)
Bondarenko Anna — Graduate student of the Department of

Musicology and Music Education, Boris Grinchenko Kyiv University, Kuiv

The article reveals the image of ancient Kyiv on the basis of the analysis of the dramaturgy and stylistics of the
program piano cycles of B. Filts, I. Sonevytskyi and H. Sasko. The programmatic types of these works are determined:
generalized («Kyiv Tryptychy» by B. Filts) and pictorial («Tryptychy» by I. Sonevytskyi and «Echo of the Centuries» by
H. Sasko). The dramaturgy of these works is characterized, which is based on suite principle of composition. Three
figurative lines are distinguished, which are traced in all the cycles: epic-dramatic, sacral-Christian and folkdom. The
composers pay particular attention to sacral and Christian imagery. The common intonation symbols with the help of
which the image of ancient Kyiv is embodied are revealed: bell, church monody, toque movement and folk tunes. The
versatility of the image of ancient Kyiv, embodied in the reviewed works is shown.

Key words: Ukrainian culture, piano creativity, program music, Kyivan Rus.

UDC 78.03:94(477-25) «652» ]:[78.087.4:780.616.433]
THE IMAGE OF ANCIENT KYIV IN UKRAINIAN PIANO MUSIC OF THE 1980S (ON THE
EXAMPLE OF THE PROGRAM CYCLES OF B. FILTS, I. SONEVYTSKYI, H. SASKO)
Bondarenko Anna — Graduate student of the Department of
Musicology and Music Education, Boris Grinchenko Kyiv University, Kuiv

The aim of this paper is to reveal the specifics of embodiment of the image of ancient Kyiv in the piano program
cycles: «Kyiv Tryptych» by B. Filz, «Tryptych» by I. Sonevytskyi, «Echo of the Centuries» by H. Sasko.

Research methodology is based on a systematic approach, including a number of general and special methods, in
particular, historical, historical and cultural, typological, comparative and semantic.

Results. The considered cycles belong to different types of programmatic composition: generalized and pictorial.
The compositions are based on the suite principle consisting in the contrasting alternation of different in character parts.
The image of ancient Kyiv consists of three main areas: sacred and Christian, epic and dramatic and folkdom. A special
role in the plays of sacral-Christian and epic-dramatic imagery is played by the leit-theme «bell» in different intonation
characteristics. The embodiment of the sacral-Christian imagery sphere is also connected with the thematicism imitating
church-monodic singing. A common feature of the stylistics of the three cycles is the use of toque movement,
describing epic-dramatic and folkdomestic imagery. In depicting the folk and domestic sphere in all the works there is a
generalized intonational connection with the folklore stylistics of songs and playing-alongs.

The scientific novelty consists in the disclosure of the specific figurative content of the program piano cycles
devoted to the theme of Kyivan Rus.
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The practical significance of the study is associated with the possibility of using its results in lecture courses on
the history of Ukrainian music and in the performance practice of pianists.
Key words: Ukrainian culture, piano creativity, program music, Kyivan Rus.
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VIK 783.2
CEMAHTHKO-CTHUJIICTUYHI PUCU MEJOAUKHA
V JITYPTIi JUIST MIILAHOT'O XOPY MUXAJIA BEPBHLIBKOTI'O

Moiiciroxk Bacuiib — 3acity:xeHUi Jisi9 MUCTEUTB Y KpaiHH,

JIOLIEHT Kadepu My3UIHO-TIPAKTUYHOT Ta NpodeciifHOT MiIrOTOBKH,
BonuHchkuit HanioHansHUN yHiBepeuTeT iM. Jleci Ykpainku, M. JIynpk
https://orcid.org/0000-0002-3223-5205

DOI: https://doi.org/10.35619/ucpmk.vi40.521
lutsktourism@gmail.com

3miliCHEHO aHall3 CEMAHTUKO-CTHIIICTUYHIX PUC MeNoAuKy JIiTyprii mis mimanoro xopy Es-dur M. BepGuipkoro 3a
BUIAHHAM y peaakiii M. oOmuda. BkasaHuwid acmekT TBOPY pPO3MITHYTHH Kpi3h TPH3MY HAI[IOHAIBHOI ITICEHHOI Ta
3araJIbHOEBPOIICHCHKOT My3HIHO-PUTOPHYHOI TPAJUIA. ABTOpP BUXOIUTH i3 TIEPEKOHAHHS, 10 TBOpUicTh M. BepOuipkoro €
BOXKJIMBOIO JUIT PO3BHTKY YKpaiHCHKOT MY3WYHOI KYJBTYPH Yy Pi3HMX ii cdepax, TOMy BHUMarac IIaHOOIMBOI yBark i
JIOCITIDKEHHST PI3HOMAHITHHX ii aCHeKTiB, cepel SKUX 3B’S30K JYXOBHOI CHAIIIMHA MHTI i3 3aralbHOEBPONCHCHKOIO 1
HAIllOHAJIBHOIO TIPo(deCiHHNMK Ta HapOTHOIO TPAIUIISIMU € OIHHM i3 JOMIHYIOUMX. 3’SCOBAHO, IO CEMAHTHUKO-CTHIIICTHIHI
pucu Mestoauku Jlityprii st Mimanoro xopy M. BepOuiipkoro sickpaBo CBiq4aTh Mpo CUHTE3 MaHyI0U0i Y TBOPI HALlIOHATIEHOT
L[EPKOBHO-CITIBOYOT TPaJIMIIil, III0 MA€ BUTOKH Y HAPOIHIN MICEHHOCTI 3 TPAAMIIIEIO 3aralbHOEBPOIIEHCHKOT My3UYHOI PUTOPHUKH.
YKpalHCBKI ITICEHHICTh-KaHTOBICTh 1 TAJIMIIbKA eJEriiHICTh CBiIYaTh MPO MEHTAIbHE KOPIOLIEHTPUYHO-COodiiiHe, KaMepHO-
JIpU4HE ¥, BOJAHOYAC, IHTUMHO-EKCIPECUBHE OCMHUCICHHS JKaHpy Y Jycl HaIllOHaJIBHOI PAaHHBOPOMAHTUYHOI MY3HMKH. Jlyst
menoamMy Jlityprii Ha (opMmanbHOMY PiBHI XapaKTepHi HACIMIBHICTb, 320KPYIICHICTD JIiHIH, MPOTA IMXaHHS, ParHeHHs JI0
PO3IIBIUCHHST MEJTI3MATUKOK) Ta iH., IO Ha PiBHI 0Opa3HO-KOHIIENITYaJbHOMY CTBOPIOE OCOOJIMBE BIMYYTTS HAIIOHAIBHOTO
3By4YaHHS, HaBiTh Oe3 IWTyBaHHS (DOIBKIOpPHOTO Matepiady. HaToMicTh ycTaleHI My3WYHO-PHTOPHYHI (IrypH €JHAIOTH
CEMAHTHUKY Ta CTHIIICTHKY TBOPY i3 3araJIbHOO TUIOIIMHOIO 3arajbHOEBPOICHCHKOT TPaIHIIii.

Kniouosi cnosa: Jlitypris, myxoBHa TBopuicTe M. BepOwuipkoro, ykpaiHChKa IEpKOBHO-CITIBOYA TpaaHILis,
CEMaHTHKa, MEJIOANKA, My3UIHO-PUTOPUYHI (ITypH.

Ilocmanosxa npoonemu ma axkmyanvuicms memu. llonpu BaromicTe A YKpaiHCBKOI KyJIBTYpHU 1
JeP’KaBHOCTI, TBOpya mocTath M. BepOWIBKOro NpoTSroM OCTAaHHIX JECATWIITH JHIIEe HaOyBae€ BHUPa3HOIO
BUCBITJICHHSI CBO€1 3HAKOBOi ICTOPMYHOI POJIi Ta TPYHTOBHOI'O MY3MKO3HABUYOIO OCMHCIICHHS. [HTepec 10
XYIOKHBOI CHAIIMHMA Ta 1i OMPAIfOBAHHSA BUHHUK IICAsI CMEpTI MUTI, uuiM nepmuM Oiorpadom cras C.
Bopo6keBud® Ta pooBkKBCs Y Haykosiit qymii 1920-1930-x pp., po3BUTOK sikoi OyB nepepsanuii y 1939 p. Ha
Nepiol PajsHChKOI OKyMallii, KOJIM 1M’ KOMIIO3UTOpa — TI'PEKO-KATOIMIBKOIO CBSIICHHUKA — OIMUHUJIOCS IIiJT
3a00poHOI0. Y Takiil cutyarli ykpaiHChbke My3MKO3HABCTBO TPHMBAJIMI Yac HE MaJI0 MOXKJIMBOCTI 3BEPTATHUCS JI0
JYXOBHOTO 1 CBITCBKOTO XOPOBOIO JOPOOKY MHUTIL, HOro cUM(OHIYHOI, KaMepHO-BOKAIBbHOI Ta KaMEpHO-
IHCTPYMEHTAJILHO1, OTIEPETHOI CIA/AIINHY, IO CKJIaja TOJIOBHY CTOPIHKY YKpaiHChKOI My3ukH cepeanan XIX cr.

TBopuicte M. BepOHIIBKOTO € BaXKIMBOIO ISl PO3BUTKY YKpPAiHCHKOI MY3MYHOI KYJIBTYPH y Pi3HHX il
cdepax, TOMy BHMara€ MIaHOOJMMBOI YBarW Ta JOCIIKEHHS Pi3HOMAHITHHX ii acIieKTiB, cepei SKUX 3B’ 30K
JIyXOBHOI CHAIIIMHA MHTII 3 HAIIOHATBHOIO TIPO(ECIHHOI0 Ta HAPOTHOIO TPAJWINSAMH € OIHUM i3
3arajibHOEBPONEHCHKOIO 1 HAIIOHATBHOK MPOQECIHHIMU Ta HAPOIHOO TPAAMIISIMHU € OHUM i3 JOMiHYIOUHX.
Binrak, anamiz Jlityprii anst MimaHoro Xopy Kpi3b NpPH3MYy CEMAaHTHKH 1 CTHJIICTHKA METOJIUKH TBOPY €
AKTyaJIbHOIO TEMOIO, 1[0 BXOAUTH IO TEMATUYHOTO KOMILIEKCY JOCIIPKEHHS TBOPUOCTI KOMIIO3UTOPA.

Ananiz ocmannix Oocniddicenv. Cepell TEPIIUX BaroMUX JOCHIDKEHb TBOPYOi CIIAITIHU
M. BepOuipkoro y KOHTEKCTI icTopii yKkpaiHchKkoi KyiabTypu — Tpu nipaiii C. JltojKkeBrua, BEpIUIMHHA 3 SKHX
— «Muxaiino BepOuupkuii Ta ykpaiHcbka cycninbHicTs» (1934 p.) [11]. Sk Benukuil nouiHoByBay mocrati
OUiNIbHUKA YKPaiHCHKOTO HAIIOHAILHOTO BiAPOIKEHHS B | anMuuHi Nepiony «BECHU HAPOMIB» B MY3WYHO-
icropuuniii twiommHi, C. JltogkeBuu 3AiHCHUB yTOYHEHHS B Oiorpadii MEepeMHCHKOr0 KOMITO3UTOPA,
niaroryBaB HoTorpadiuHuii crnucok, nepexnaneHHs Cumgonii D-dur mis ¢opremiaHo B 4OTHpH pYKH,
«3anosity» Ha Bipm T. [lleByeHka 3 4OJIOBIYOTO HA MIllTAHUN XOP Ta iH.

lonona ines C.JlronkeBnda, sIKy BapTO AakIEHTYBAaTH 1 CHOTOJHI, MOJSTa€ Yy BWU3HAYEHHI POJi
M. BepOuiipkoro sk MaWCTEpHOTO TpojaoBxkyBada Tpaauiiii J[. BopTHsIHCHKOrO y XOpoBOMY JKaHpi Ta
KOMIO3UTOpa-cuMpoHicTa cepenunan XIX cr., To0To nepiony, konu y HagnHinpsHcbKil, migsnaaHii Pociicbkiit

© Moiicirok B., 2022
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iMmepii, Ykpaini maHyBaJIo KpilmaITBo i 3a00poHsuIacs YKpaiHChKa KyJbTypa SK Taka, Y TMpUHIHMIT. J{oCTiTHIK
aKIICHTYBAB Ha BIATYKY TBOPYOCTI MHTIIA 0 Tpaawmilii XxopoBoi my3uku X VIII cT., Hacamrepen, y TaKux TBOpax,
gk «Ortue Hamy, «bke xepyBUMmM», «/l0CTOHHO €», HU3LI CBITCHKMX XOpiB Tomo. TakuM unHoM, C. JltogkeBuu
PEKOHCTPYIOBAaB MY3UYHO-ICTOPHYHY TATIIICTh YKpaiHCHKOI MY3HKH, YBUPA3HIOIOUH Y Hiil poiis M. BepOunpkoro
MK <«3OJIOTOIO 0OOI0» Ta (hOpMyBaHHSIM HAITIOHAIBLHOI KO Ha o 3 M. JlucenkoM. YkasaHa imes, Ha sSKii
TPYHTYEMOCS 1 B HAIIIOMY JOCIIDKEHHI, OyiIa pO3BUHEHA MTOCiIOBHUKAMH MYy3HKO3HaBITI. 30kpeMa, b. Kynpuk,
AHATI3YI0YM €TOC MEPEMHUCHKOI MY3HKH B iCTOPIii YKPaiHCHKOI IIEPKOBHOI MY3HKH, MOKA3aB «IIEPEMHCBKY J00Y. ..
Haue MiHIaTIOPOIO 30JI0TOI OO, aIKe «i/1esT HalllOHATBHOTO BiAPOPKEHHS KPHITACcs B Mypax TUXHX Tapadii, 111
CTpys HaHIIIa, 0COOIMBO B TBOpax BepOuibkoro, ineanbHy GopMy MiX i€€0 II-OT0 i TOrocBiTHROrO» [9; 32].
VY cydacHOMy MY3WMKO3HABCTBI BKa3aHa iJes BiqHAiIUIA sickpaBuil Biaryk y mpansx JI. KusHoBcbkoi [4-7],
H. Koctiok [8], M. HoBakoBuu [12] Ta iH. 3okpema, M. 3araiikeBuu 3ayBakyBajia, IO IyXOBHI TBOpu M.
BepOuitpkoro, monpu BaKIMBICTH TEPEBTUICHHS Tpamuilii kiracuka JI. BOpTHSIHCHKOTO, «ITO3HA4YCHI Haneko
MEHIIIM PO3MaxoM My3HYHOTO MUCIICHHSI 1 MactTabHicTio» [3; 77].

[3-momix iHIMMX JoCHiKeHb TBOpYOocTi M. BepOMIIBKOrO y KOHTEKCTI PO3BUTKY YKPalHCHKOI
My3U9HOI KyIbTypH BimzHaummo mparti 3. JIuceka [10], JI. SIpocesud [15], 1O. fAcinoBcekoro [16], anami3
yKpaiHChKOTO My3udHOTO XHTTA [lepemunnist y Haykosii possiaii O. [TonoBuy [13], BHECKY KOMITO3HUTOpA
Y CTaHOBJICHHS YKpaiHCBHKOI riTapHoi mkoyu — y npaii B. Cumopenko [14] ta iH.

YV KOHTEKCTI TaHOTO MOCIIKEHHS BaXXIUBOIO € mpans T. ['ycapuyk, B sKiit JOCTiPKEHO iHTOHAIIHHY
JpaMaTypriro AyXOBHHUX TBOPIB IMPOBIMHUX YKPATHCHKHUX KOMIIO3UTOPIB, IO TPAKTYETHCS SK IPOBiTHA
03HaKa 1HAUBIYyaTbHOCTI MUTLSA [2].

Memoio 0anoi cmammi € BUSIBIIGHHS! CEMaHTUKO-CTHITICTUYHUX PUC MeJIoauku JIITyprii Ajis Milllanoro
xopy M. BepOwumbkoro, mo mepemdadae aHalli3 BKa3aHOTO 3ac00y MY3WYHOI BHPA30BOCTI Kpi3h HPHU3MY
HaIllOHAJILHOT MTCEHHOI Ta 3arajlbHOEBPONEHCHKOT My3NUHO-PUTOPHYHOT TPAIUTIIH.

SAx Bigomo, nepy M. BepOuiibKkoTro HaneKarh JITYPrii sl YOJIOBIYOTO Ta MIIIAHOTO XOpiB, MOACKYIH 3
TIO/IBITHUMY Ta, HABiTh, MOTPIHHAMH BapiaHTAMH YaCTHH, y 3aIEKHOCTI BiJ BUKOHABCHKUX MOMIIMBOCTEH, Ta
OKpeMi TBOPH «AHTreN BOHisIEe» 1 «XpUCTOC BOCKPECY. 3arajioM, AyXOBHA TBOPYICTb MHTLS CIPUYMHHIACS 10
BaroMoro BIUIMBY My3UKH J{. BOPTHSIHCHKOIO, 1110 3aCBITYY€ETHCS Y TAKUX O3HAKAX, SK IHTOHAIlIHHA, PUTMIYHA Ta
(hopMOTBOpUA MO TIOHICTh, OCHOBAHA HA MPUHIIMIAX KJIACUYHOTO MUCIeHHs. Lle Takoxk nuTyBaHHs BOopTHSIHCHEKOTO
y TBopax BepOwuIipkoro, OMM3BKICTH XOPOBOTO KOHIIEPTY TaJHMIBKOTO MHUTIS «AHTEN BOIISIIE» 10 MOJeieit
KOHIIEPTIB MOMEPETHUKA, MOTIOHICTh CTPYKTYpH «Dke XepyBUMID) Ta XepyBUMCHKHX Kiackka [12] Torro.

Jlitypriro mis Mitmanoro xopy ES-dur posristremo 3a BuaHHsIM y pemakitii M. To6amya, sskuii y iepeMoBi
3a3Hayvae, 10 Maibke yci HoMepH (ychoro 16) MaroTh aHANIOTH Y JII€3HUX TOHAIBHOCTSIX, BITAK, 13 HIX MOXKIIUBO
ynopsiiKyBat e oaHy Jlityprio [1]. Y nanomy BuziaHHi € I€BHI BIIMIHHOCTI CTOCOBHO YHOPSIIKYBAaHHS YaCTHH Y
TIOPIBHSIHHI 3 PYKOIMCOM, 3JIiliCHeHMM TociiioBHuKoM M. BepOuipkoro B. Martokom. TBip npucsueHuit
E€MMUCKOITY Ta peKTopy JIbBIBCHKOI TyXOBHOI ceMiHapii, KEpIBHUKY OpraHi3ailii rauibkux pycuHis [, Ixumosuay.

Jlitypris 'y TtBOpuocti M. BepOHIBKOro po3IISIIAETbCs Cy4acHUM MY3MKO3HABCTBOM SIK  TIPHUKIIA
HAIIOHATTLHOTO OCMHCIICHHST JKaHPOBOT MOJIEI, CYTHICTE SIKOTO, Ha TyMKy JI. KustHoBcrKoi [6], TossTae y kamepHo-
JipUYHOMY TpakTyBaHHi boskoro CioBa, sike, y IUIOMY, Bi3epKaIIO€ HAI[IOHATBHO-XapaKTepHe CHPHHAHSTTS
OiI0MMHMX TEKCTIB 13 TAKWMH XapaKTePHUMH O3HaKaMH, SK OCOOJIMBA HACTPOEBICTH Ta EKCHPECis 00pa3HOro
pO3rOpTaHHsA, IO POOUTH YKpaiHChKY LEPKOBHY MY3HMKY BIIMIHHOIO BiJl AHAJIOTIYHHX B3IPIIB MY3UKU
3aximHOeBporieiickkol. Ha Hamry mymKy, 1l pricM MarOTh B OCHOBI OJIBIYHY KOPIOIIGHTPUYHY YYTTEBICTH Ta
coiliHICT YKpaiHCBKOI MY3WKH, IO, Y CBOIO Yepry, MalOTh BHUTOKM Y JOMIHAHTHHX O3HAKaX HAaIllOHAIHHOI
MEHTJIBHOCTL. Y LHMX K€ OCHOBaX BOAYaEMO i BUTOKU XAPAKMEPHO20 MeN0OU3MY, TIPUTAMAHHOTO YKpaiHCBHKid
HapOIHIM TBOPYOCTI Ta TIPOTATOM CTOJIITh KMBHTh My3UKY akajieMiuHoi Tpaauii. J[1st Hboro Ha (hopMabHOMY piBHI
XapaKTepHI HACIIBHICTh, 3a0KPYTIICHICTb JIiHiH{, IUPOTA IMXaHHS, TIPArHEHHS 10 PO3LBIYEHHS MEITI3MATHKOIO Ta iH.,
II0 Ha PiBHI OOPa3HO-KOHLIENTYAILHOMY CTBOPIOE OCOOJMBE BIOUYTTS HAL[IOHATHGHOTO 3BYYaHHs, HaBiTh 0Oe3
UTYBaHHs (DOJILKIIOPHOTO MaTepiajly. 3arajoM BOHU BIIUI3EPKAIIOIOTh SIBHUIIE, SIKE BU3HAYAIOTH SIK «PEriOHAIBHUN
MOJIYC ITIEPKOBHO-CITIBOYOI TPAIMIIii», M0 Yy TPOIECi My3WYHO-ICTOPUYHOTO PO3BHUTKY TOIOBHIOETHCS HOBUMH
«3HaXiIKaMH 1 TIPUHOMaMH, 1110 3r0JIOM HaOyBAIOTh 3HAYCHHS YCTAICHHUX (POPMYIT aBTOPCHKOTO MHCIIeHHsD [8; 156].

Excrpanonmorour oOTpyHTOBaHI BUINE O3HAKKM MEJOAM3MY YKPaiHChKOI MY3WKH Ha TBOPYICTH M.
BepOunpkoro, MoxemMo CTBEpKYBaTH NP0 HACTYIIHE: PO3BUTOK HAIIOHANBHOI XOpOBOI TpaaMilii (110
pyxanacs Bix Jl. BOpTHAHCHKOTO Yepe3 UYeChbKMX HAacTaBHMKIB ranuibkoro mutis A. Hanke ta B. Cepcasi
[12]) y mutomuHi BIUTHBY aBCTPO-HIMENBKOTO OigepMaepy; mpo OCOONHBY PaHHbO-POMAHTHYHY IHTUMHY
MOJIUTOBHICT JYXOBHOT TBOPYOCTI MHTIIS Ta iHJMBITyaIbHO-KaMEPHOMY CIPHHHATTI BoskecTBEeHHOTO, 110
OyJe MiATBEPIKEHO y TMPOIECi aHadildy;, MHpO IMOEIHAHHSA HAI[IOHAJIBHOIO MOIYCY IIEPKOBHO-CITIBOYOI
Tpaguuii i3 TUNOBMMH (IrypaMu 3axiZHOEBPONEHCHKOI MYy3MYHOI PUTOPUKH — aOCTpakTHUMH locus
notationis Ta ajeropuuHo-300paxaasHUME locus descriptionis.
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PosrnsHeMo ocTaHHE TBEpIKCHHS Ha NMPHUKIAlI XapaKTepHUX O3HAK 13 BHOpaHWX HOMepiB JliTyprii
JUISL MITITAHOTO XOpYy, 00 MMOKa3aTH pi3Hi MAX0IU 10 MOOYI0BH BKa3aHOTO CHHTE3Y.

Tak, y nepiromy Homepi «Emunopoauuit Cuue» (Allegro maestoso As-dur) B3aemo meperuieTeHHs
TpaHC(HOPMOBAHHX 3arajbHOEBPOIIEHCHKOI Ta HALlIOHAILHOI IIEPKOBHO-CIIBOYOI TPaaUIiil IPOSIBISETHCS K
Ha 3araJIbHOMY PiBHI, TaK 1 B IHTOHAIIITHOMY IUIaHi. XapaKTepHUMH PHCaMU TBOPY € TApMOHIYHA CTPYHKICTh
y KpaiHIX po3[ijiax YpOUHCTOTO XapaKTepy, IO TOTOBHIOETHCS €IEMEHTaMH IMITaliiHOI PO3CIiBHOCTI Ta
«3MaraHHs» tutti it ancam6iiB B cepenuanoMy Andante.

OcepasiM IHTOHAIIWHOTO Te3aypycy KpaWHIX PO3MiTB KOMIIO3UINI € TMO€IHAHHS PUTOPUIHOI (irypw
«MaHTeHMCBKa PaKkeTay, MPOMOBHUCTOI O3HAKH KJIACHYHOI €BPONEHCHKOI My3HKH, 110 3BYYHUTH y HEPIINX TaKTaX
y 0acoBiil JiHII Ha TJi TOHIYHOTO TPHU3BYKY Ta ii HHU3XiAHOTO TOCTYIIOBOTO 3allOBHEHHS Y KBIHTOBOMY
Jiana3oHi MK MEpHIMM i YETBEPTHM CTYHEHSIMH, IO MiATPUMYETHCS TAPMOHIYHMM IUIATATEHUM 3BOPOTOM.
AKIIeHTyeMO, 10 TOAIOHI PO3CHIiBHI, MOCTYIIEHHI XOAW € OJHIEI0 31 CTHIICTUYHHX O3HAK MEJOIUKU
M. Bep6uiipKoro, 1o HaJaroTh 3BY4aHHIO OCOOIHMBOTO JIPU3MY, IPUTAMAHHOTO PAHHHOPOMAHTUYHIN MY3HILI.
Menoau3oBanuii 06ac MOETHYETHCSI 3 MCAIMOAIIOBAaHHAM BCIEI0 TapMOHIYHOIO BEPTHUKAILIIO, IO BHKIIHKAE
sCKpaBi acomiariii 3 momiOHMMH TpuidomMaMu y xopoBux TBopax /Jl. boprasHchkoro. Cepen iHIIMX O3HAK
BTUIEHHSI TpamuIlii YKpaiHCBPKOTO KJIACWIKAa IOCTIMHUKH Ha3WBAIOTh BIAOKPEMIJICHHS May3aMH 3aKIIOYHOTO
«AMiHBY, COJIBHI TOJIOCH B emi3oi «Bormorutucs» ta if. [8].

Ha 3ramanomy Bumie poscriiBHOMY XOfi IMOOyIOBaHi 3aBepIeHHs mepiioro pedeHHs «Cearomy Jlyxy» Ta
IKaBUI y TAaHOMY KOHTEKCTI IMITaIllifHAI MaTepiall APYroro pedeHHs «i HUHI 1 MPHUCHO...», B IKOMY TapallelIbHIN
TEPLIEBUI pyX XBUJICTIONIOHUMH JiHISIMH, IO HAraJaye HapoOIHI BTOPH, 3 3aTPUMKOIO HA BEPIIMHI IMPOMOBHCTO
BKa3ye Ha KAaHTOBY OCHOBY, 1110, Y CBOIO Yepry, Ma€ TJIMOMHHI BUTOKH Y IIEPKOBHI MOHO/IIi Ta HAPOJIHIH MTICEHHOCTI.

KaHTOBa pOo3CHiBHICTF Ha OCHOBI KBIHTOBOTO Jialla30HY € KIIFOUOBOIO O3HAKOK TpaHC(POpPMOBaHOL
HApOJHOI TICEHHOCTI W y MOJANbIIOMY 3BYYHTH, i3 3allydCHHSM HIKHBOTO BBITHOTO JI0 TOHIKHA Ta
BEPXHBOTO /IO KBIHTOBOTO TOHY, y posaimi Andante («€xmHopomuuii Cune»), e CONIOKYI COMPaHO Ta
TEHOp, IO CHIBCTABIAIOTHCA 13 cycimHiM tUlli, TO pyxaroThCs MapalenTbHUMH TEPIiSIMHU, TO PO3XOATHCS Y
NPOTHIICKHUX HANPSIMaX 1 CXOIATHCS IO TIOYATKOBHX TOYOK.

[MonibHi MenomuuHi MOOYAOBU TPAIUISIOTECS y OlnbinocTi HoMepiB JIiTyprii, B KO)KHOMY 3 SKUX BOHH
HaOyBalOTh IHIIOr0 CEMaHTHYHOTO HaBaHTakeHHs. Hampukian, y «Cestuit boxxe» (Andantino F-dur) tepuiesa
PO3CHIBHICTh BKJIAJAETHCS Y KOHTEKCT TPWAOIBHOI TaHIFOBAIBHOI JKAHPOBOI OCHOBH, J€ MEJOAWYHA IIiHifA
MICTHTh eNeTiiHy BHUCXiJJHY KBapTy Ta HAallOBHIOEThCS 3aTPHUMAaHHIMH, 30KpeMa He NPHUTOTOBICHHUMHU
XpOMaTHYHUMHU (Bifi MiIBHIIEHOTO JPYroro CTYINeHs), MO Hamae id 0coONMBOI  paHHBOPOMAHTHYHOL
CEHTHMEHTAITBHOCTI; B « Asumnysi» (Allegretto B-dur) mesmomist miiiMaeThCst TO 10 TEPIHEBOTO, TO JI0 KBIHTOBOTO
TOHY, TO CTPHOAE Ha BHUCXiHY POMAHTUYHO-POMAHCOBY CEKCTY, PO3CHIBYIOUMCH y HU3XIHOMY pyci; y HOMepi
«Jlyx cBatuity (Andante grazioso B-dur) suronuena jiHis i3 3aTpUMaHHSIMH 3HOBY HPHBHOCHTH aTMOC(epy
ceHTHMeHTaTi3My; B «Dbke xepyBumu» (Adagio ES-dur) po3criBHICTH MOEIHYETHCS 3 OCIIBYBAHHSM CTIMKHX
CTYIEHiB; po3BUBAEThCS B «Tebe moemy», «OTde Hat Ta iH.

TakuM YHHOM, aKIECHTYIOYM HA TOMY, IO CEMaHTHUKO-CTHIICTHYHI pucu Menoauku Jlityprii As-dur M.
BepOuiibkoro, Hacamriepesi, BUII3EPKAIIOITh PO3BUTOK YKPAIHCHKOTO HAPOJHOITICEHHOI Ta IEPKOBHO-CITIBOYOL
TpaJIuLLi, PO IO CTBEPKYIOTH, 1 1HIII JOCIITHUKH, 3BEPHEMO yBary i Ha MPOHUKHEHHS y LIel Te3aypyc My3U4HO-
putopudnux ¢iryp. OKpiM BKa3aHOi BHILE «MaHIeiMChKOi pakerw», y JliTypril BimHaxomumo: antitheton —
MIPOTUCTABIICHHS, 10 BTUTIOETHCS SIK HA PiBHI KOHTPACTYBAHHS TUIIIB MEOAMKH 1 (hakTypH, emizoaiB soli i tutti Ha
PiBHI OKpEeMHX HOMEpIB Ta KOHTPACTYBaHHS YOTUPUIOIBHIX 1 TPHIOIFHAX HOMEPIB Y BChOMY ITHKJI, — SIK BiJIOMO,
TPUMIONBHICTD Y JTYXOBHIN My3HIll acomitoeThest 3 HebecHrM CBiTOM (JIBO- Ta YOTHPHIOIBHICTS — 13 38MHHM), TIpH
1IbOMY TPHIOJIbHA «HEOSCHa» JITKICTh mputamanHa it «Ceatuii boxke», «Otis 1 cuHay, emizoni «l ocroau,
nomuiyit» y Cyry6iit exrenii, «Pacrisitoro...» (Largo) y «Bipyro». 3ayBaxkumo, 110 Bkazase antitheton, y wisomy,
MEPErYKYEThCSl 13 KOHLUEPTAMH PAaHHBOTO ITATMCHKOrO OapoKo Ta MpUTaMaHHE I TPaaMiii yKpaiHCBKOTO
JIyXOBHOTO KOHIIEpTY Bifl 1oOu M. Jlnneripkoro. Ha piBHI MEOJMKY BiI3HAYMMO TaKOXK: aposiopesis, M0 03HAYaEe
«YKPUTTSI», Y TeHepalbHIl May3i, sK, HalpHUKIJ, Y 3rajaHoMy BUIIKY Tepell «AMiHb» y TIepIIOMy HOMeEpi;
interrogatio, 1110 CUMBOJIi3y€ PUTOPUYHE TIUTAHHSI 1 300paXKaeThCsl BUCXITHUM XOJIOM MENOIii HAIPUKIHII (pa3u Ha
CeKYHIy Bropy Ta iH. 3peIITOr0, MMOoYaTKoBa MejoaudHa (irypa y «CIUHOPOIHUN CHHE» y il HakIaJeHHI Ha
BEPTHKAIIb XOPOBOTO tutti, cTBoproe ¢irypy exclamatio pakTypHO-THHAMIYHOTO THITY, IO CBITYUTH PO BHTYK.

Y 100y M. BepOuIBKOro My3WYHO-PUTOPHYHA CHMBOJIKA YK€ HE Maja TaKoro 3HAYeHHS 5K Y
TIOTIEPE/IHI €MIOXH, MPOTE, 11 eJIeMEHTH IPOMOBHCTO JOMIOBHIOE CEMAaHTUKY HAIllOHAILHOI IiceHHOCTi JIiTyprii.

Bucnosox. CeMaHTHKO-CTWITICTHYHI pucH Menoauku JliTyprii st Mimanoro xopy M. BepOwuipkoro
CBITYaTh MPO CHHTE3 MaHy40l y TBOPI HAIIIOHAIBHOI IIEPKOBHO-CITIBOYOI TPAIMIIi, 110 MAE BUTOKU y HAPOIHIN
MCEHHOCTI, 13 TPAJWILIEI0 3arajJbHOEBPONEHCHKOI MY3MYHOI PUTOPUKH. YKpPAIHCBKI MiCEHHICThb-KaHTOBICTH 1
rajvilbka eJICTiMHICTD MiTBEP/DKYIOTh MEHTAJIbHE KOPJIOLECHTPUYHO-CODiliHe, KaMepHO-TipHYHE i, BOIHOYAC,
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IHTUMHO-CKCIIPECHBHE OCMHUCIICHHS JKaHPY y IIyci HaIllOHAILHOI PaHHBO-POMAHTHYHOI My3Wkd. HaromicTs
yCTaJieHI MYy3HYHO-PUTOPHYHI (DIrypy €IHAIOTh CEMAHTHKY Ta CTHJIICTHKY TBOPY 13 3arajbHOI IUIOIIMHOIO
3araJIbHOEBPOIICHCHKOT TPAIMILIL.

Mpumirku
! Bopobkepnus Uc. Muxauns Bepouupkiit. Podumsiti Jlucmoxw: TluceMo nureparypHo-Haykose (UepHibmi
1879/12). Ha Bka3any nparrto nocuinaethbes FO. SlcinoBebkwmii [16] Ta in.
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THE SEMANTIC AND STYLISTIC MELODIC FEATURES
IN THE LITURGY FOR MIXED CHOIR BY MYKHAILO VERBYTSKYI
Moisiiuk Vasyl — Honored Art Worker of Ukraine,
Associate Professor at the Department
of musical-practical and professional training
in Lesya Ukrainka Volyn National University, Lutsk

The analysis of semantic and stylistic features of the melody of the Liturgy for mixed choir Es-dur by M.
Verbytskyi according to the edition edited by M. Hobdych was carried out. This aspect of the work is considered
through the prism of national song and European musical and rhetorical traditions. The author is convinced that the
work of M. Verbytsky is important for the development of Ukrainian musical culture in its various spheres, so it
requires respectful attention and research of its various aspects. Among them, the connection of the artist's spiritual
heritage with the European and national professional and folk traditions is one of the dominant ones.

It is concluded that the semantic and stylistic features of the melody of the Liturgy for Mixed Choir by M.
Verbytsky clearly testify to the synthesis of the national church-singing tradition prevailing in the work, which has
its origins in folk songs, with the tradition of European musical rhetoric. Ukrainian song-edging and Galician elegia
testify to the mental cordocentric-Sofia, chamber-lyrical and, at the same time, intimate-expressive understanding of
the genre in the spirit of national early romantic music. The melody of the Liturgy at the formal level is characterized
by melody, rounded lines, breadth of breath, the desire to color with melismatics etc., which at the figurative and
conceptual level creates a special sense of national sound, even without quoting folklore material. Instead,
established musical and rhetorical figures combine the semantics and stylistics of the work with the general plane of
the European tradition.

Key words: Liturgy, M. Verbytskyi’s spiritual creativity, Ukrainian church-singing tradition, semantics, melody,
musical-rhetorical figures.
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THE SEMANTIC AND STYLISTIC MELODIC FEATURES
IN THE LITURGY FOR MIXED CHOIR BY MYKHAILO VERBYTSKYI
Moisiiuk Vasyl — Honored Art Worker of Ukraine,
Associate Professor at the Department
of musical-practical and professional training
in Lesya Ukrainka Volyn National University, Lutsk

The aim of the article is to identify the semantic and stylistic features of the melody in M. Verbytskyi’s Liturgy
for mixed choir, which involves the analysis of this musical expression means through the Ukrainian national song and
European musical rhetorical traditions prisms.

Research methodology. The methodology of the study is based on the understanding that the semantic and
stylistic features of the melody of the Liturgy for Mixed Choir by M. Verbytskyi clearly testify to the synthesis of the
national church-singing tradition prevailing in the work, which has its origins in folk songs, with the tradition of
European musical rhetoric. Ukrainian song-edging and Galician elegia testify to the mental cordocentric-sofia,
chamber-lyrical and, at the same time, intimate-expressive understanding of the genre in the spirit of national early
romantic music. The melody of the Liturgy at the formal level is characterized by melody, rounded lines, breadth of
breath, the desire to color with melismatics, etc., which at the figurative and conceptual level creates a special sense of
national sound, even without quoting folklore material. Instead, established musical and rhetorical figures combine the
semantics and stylistics of the work with the general plane of the European tradition.

Novelty. The novelty of this study is based on the fact of penetration into the thesaurus of national-traditional
work of European music’s musical-rhetorical figures. This is the «Mannheim rocket»; antitheton, which echoes the
concerts of the early Italian Baroque and is inherent in the tradition of Ukrainian spiritual concert from the M.
Dyletskyi’s time; exclamatio of textural-dynamic type; aposiopesis; interrogatio and others.

The practical significance. The research results can be used in future study in choral art, sacred music and, in
particular, Liturgy genre, as well as in the regents training.

Key words: Liturgy, Mykhailo Verbytskyi’s spiritual creativity, Ukrainian church-singing tradition, semantics,
melody, musical-rhetorical figures.
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Po3kpuTo TEMaTHUHY MANMITPY MY3UYHO-KPUTHYHHX ITyOITiKaIliif My3uKO3HaBII 1 Kommo3uTopa Ocura 3arechKoro.
[IpoananizoBaHO IBaHAAIATH AOCI HEBIMOMHUX peIEH3id i BIATYKiB MY3WYHOTO KPWUTHKA, HAAPYKOBAaHI y Pi3HI POKH B
gacommci «CBoOoma» — mepioguyHOMYy BHIaHHI YKpaiHCBKOi rpoMand B AMepuil, ske Apykysajocs Bixm 1893 poky.
Hommcn O. 3anecbkoro MpUCBSAYCHI aHANI3y TBOPYOCTI BiIOMHUX MPENCTABHHUKIB YKPAaiHCHKOTO MY3WYHOT'O MHCTEITBA,
HOBUX KHIDKKOBHX BHJIaHb, 3aIIMCIiB HA TUIATIBKAaX TBOPIB YKPATHCHKUX KOMIIO3UTOPIB Ta (POITBKIOPHUX 3pa3KiB.

Kniouosi crosa: Ocun 3anecbkuii, My3UKO3HaBellb, KPUTHK, PELEH3Is, CTaTTs, IpaMOo(OHHA IIaTiBKa, My3UYHO-
KPUTHYHA CTIaIIIHA.

Tlocmanoska npobnemu ma akmyanvricms memu. MUCTeIbKa CHaIIAHA TPEICTABHUKIB YKPATHCHKOT
JIacIiopy CTajla OJHIE€I0 3 TMPIOPUTETHHUX JOCHITHHIBKMX IISHOK Y CY4acHOMY YKPaiHCHKOMY
MY3UKO3HABCTBI. Y Yac, KOJIH Y CYCITIBCTBI BiIOYBAIOTHCS 3MIHH Y PI3HUX KUTTEBUX Cdepax, MOCHITIOETCS
IHTEepeC M0 BiIPOKEHHS MHUCTCILKMX Haa0aHb, HAIOHANBLHUX TPAJMINHM, *KUTTS YKPAiHIIB 32 MEXaMH
MaTepuKoBOi YKpaiHH, BEIbMH AaKTYaJbHHUM € BHCBITIIGHHS MAJIOBIIOMHUX CTOPIHOK MisUTBHOCTI
MPEJICTABHUKIB MY3MYHOTO MUCTEIITBA YKPATHCHKOI J1acTIOpH.

HesBakaroun Ha yTHCKH, SIKHX 3a3Hajla yKpaiHChKa IHTEIITEHITIS B YacH PEIpecii, IMMaIo MisdiB My3HIHOTO
MHCTEITBA 3yMUIH MPOJOBKUTH CBOIO TBOPYY AiSUTBHICTD Y dy)k03eMHOMY cepemoBuili. 3okpema B CILIA BonH
PO3rOPHYIIN MEPEXKY KyJIbTYPHO-OCBITHIX 1 HAYKOBHX IHCTUTYIIH: P. CaBUIIbKUI 3aCHYBaB YKpaiHCHKHI My3HYHHIA
mHerutyT (YMI) 3 uricneHHIME (QUTISIME Y Pi3HEX IITaTax; (OpMYyBAIHCS MOJIOIKHI OpraHi3arlii i ToBapruCcTBa, IPH
SKUX (QYHKITIOHYBAIH XOPH; PO3TOYMHAIH TBOPUE JKUTTSA HOBOCTBOPEHI aHcaMOii Ta xopH («Jlymkay», «bypiaakmy,
«Momona [lymka» Ta iH.); 3apOAWJIOCS Ta TOIIUPHIOCS W JAPYKOBaHE YKpaiHChke CoBO. CTBOPEHO HHU3KY
yacormciB («CBoOona», «['onoc Amepuku», «HoBuil nuisx», «YkpalHChkuii ronocy, «l'oMiH Ykpainu» Ta iH.) 1
xkypHatiB («OBumy», «Bicti. Herald. Minnearomicy, «Becenkay), sSiKi KOPUCTYBAIUCS BEIMKOK TOMYISPHICTIO
cepell eMirpaHTiB. Yci 11 JaHKU KyJIbTYPHO-OCBITHBOTO MpOCcTopy Oy Oii3bKiMH 1 3HaoMumu O. 3anecbKoMy.
VY koxHy chepy BiH BKJIAB CBOIO JienTy: 3acHyBaB ¢iniro YMI B Baddano 3 xmacamu ckpuriku, (opremniaHo,
TEOPETUYHMX IIPEIMETIB; MiATPUMYBaB 1 PO3BUBAB MOJOADKHI OpraHi3allii Ta YCTaHOBH, NMPU SKUX 3TYPTOBYBAB
MoJIoab Y XopoBoMy cmiBi («HoBuit cokimy, «llmactmpusty, xkiryd «Hama xarta», «Hamionamsauid mim»). Ta
Haioinbnr wiigHo O. 3anechKuil MpaloBaB y MyOMIUCTAYHIN Tamy3i, NIOPIYHO MHUIIYYH i MyOIKYIOUH JECSTKA
cTarell HaAyKOBOTO, MY3MKO3HABYOTO, MyOJIIIMCTUYHOIO, My3UYHO-KPUTHYHOTO, TIPOCBITHHUIIEKOTO Ta OCBITHHOTO
XapakTepy, TBOPYHX IMOPTPETIB Y AIaCTIOPHIH TepioAuIIi, OUIBIIICTE 3 SIKUX 3aJIUIIAIOTHCS] HEBIIOMIIMH.

Ocmanni  docnidocennss i nybnikayii. BuBYeHHSM My3uKo3HaBuoro Jopooky O. 3anmecbkoro
saiimamucst . Kapace [4], . Bopobkaio, ykpainceki mistai B emirpariii O. Koctiok, A. Xutkesuu [2]. I3
nmocmimkens ['. Kapacek moBimyemocs, mo: «...#oro (O. 3aneckkoro — O. b.) nepy Hamexuth Oijible COTHI
crareit... [l{omo TpuBanocti (maibke 70 pokiB!) HOro mHuUiAX B My3W4YHIA IMyOJIIUCTHIN € CBOEPITHUM
pexopaom» [4; 33]. 11i TBepIKEHHS MIJIKOM MPaBIHBi, OCKiNbKK Bix 1912 i 10 octaHHiX pokiB XUTTs (1982
p.) O. 3anecbkwii paItoBaB Ha I1iii HUBI 3 MUJIKOBUTOIO BiJ1avyero.

Mema cmammi Tionsrae B ONpAaIOBaHHI W aHANi31 My3WYHO-KpUTHYHOI craamumHu O. 3aiechbKoro

(peuieHsii, BIATYKH), SKI € JDKEPEIOM PO3KPHUTITS MY3UYHOI'O, BHIABHHYOIO, BUKOHABCHKOTO, OCBITHBHOTO
XKUTTS yKpaiHuiB y aiacnopi (Cnomnydeni Lltatu Amepukn) cepenuan XX cT.
Buknao ocnosnozo mamepiany oocniodcenns. CtaHoBienHst O. 3aieCbKOro sk My3WKO3HaBLS 1 MyOminucTa
BiIOyNocs Ha mo4yatky XX CT. y yac HaBuaHHs y JIbBIBCHbKOMY yHiBepcUTeTi Ha Kadelnpi My3UKOJIOTii B A.
XubiHchKkoro. BuxoBaHelh MIOHXEHCHKOT IIIKOJIM 3yMiB BHILIEKATH Cy3ip’sl BUCOKONPOQECIHIX My3HKO3HABIIIB
1 HAYKOBLiB €Bporeiicbkoro piBas (M. AntoHOBHY, 3. Jlicca, C. TypkeBuu-JlykisHosuy, b. Kyapuk) cepen sikux i
O. 3anecekuii [1; 8]. Llelt Bunm missbHOCTI HacTUTbKK 3axonuB O. 3aJechKOro, MO0 BiH TOYaB JIOMUCYBATH Y
yacomuci «/inoy, a 3romom y sxypHaimu «lmoctpoBana Ykpainay, «Mysukay, «My3uka mMacy, «Pyciaany. Jlanui
Mepiof y JKUTTI MY3WKO3HABIIA CIIPHSB BiJTOYCHHIO MaHCTEPHOCTI HANMCAHHS ITyONIIMCTHYHUX, HAYKOBHX,
MY3UYHO-KpuTHaHHX crateil. O. 3anecbkuiil myonikysaBcs i nceBaoHiMamu Ocun XKano6a, [sabpko JlicoBuk, a
takox i kpunroniMamu Oc. 3a., O. 3. [4; 33].

© Bininceka O. A., 2022
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TToxmkarounchk Ha A. XXurkeBmda, «Y cBoix pereHzisix Ocum 3alieChKUil 3aBKIA MATPUMYBaB JTyXOM
BIZIOMHX YKPaiHCHKHUX MHUCTIIIBY [2], ae TIpH IThOMY BiH OYB YeCHHM PEIICH3EHTOM, IPOBIITHIKOM Y CBIiTI MY3HKH,
BKa3ylO4H SIK Ha BarOMiCTb Mpallb, TAK i HA HEAOMIKH, 5IKi, Ha TyMKY KPUTHKA, BapTO YAOCKOHAINTH YK TTOTPABUTH.

Cepen HU3KHM pelLieH3ii BaroMe Micle nocinarts Biaryku O. 3anecbKoro Ha My3WYHO-TIEAAaroriuHi Mmparii.
OnHOMO 3 TakMX € peakiis KpuThka Ha mpaifo «lcropis ykpaiHcekoi My3ukm» M. I'piHdueHka, sika BHHIILIA
apyrumM THpaxkeM y Hero-Mopky pi YipaiHchKkoMy My3iaHOMY iHCTHTYTI B 1961 p. ¥ cTarTi aBTOp po3nosiiae
PO TSDKKY AOJTI0, IO criTkana KHury: «[losBuBcs neit miapy4dHuk apykom B Kuesi B 1922 poui Ta KUTTA HoOro
Oyno my»xe KOpOoTKe, 60 HalWMCaHW B YHCTO yKpaiHCHKOMY ayci, 0e3 3aifBUX «KONIHOMPUKIIOHEHIH CTapIIoMy
OpaToBi», HE MIT JIOBrO MOiCHYBATH, 11100 HE IIMPUTH MPABIX PO YKPAIHCHKY KyabTypy» [16; 4]. Tox HeBmoB3i
OLIBIIOBUKH 3HSUTH 3 TIPOAXKY KHHTY, a CaMOro aBTopa Biampasunu y 3acnanss. [Ipo mocibnuk O. 3anecbkuit
BIITYKYBAaBCsl TIO3UTHBHO, BiJ3HAYMB JOOpE OIMpaIboBaHi PO3AUIM MPO HAPOAHY MY3UKY W iCTOpUYHE MUHYJC
YKpaiHCBKOI My3HKH, 1110 HA TOW Yac OyJIM Majlo JOCIiIKyBaHUMH. ABTOD JOMKUCY HaroJIOCHB, IO IS pals Mae
BENIMKE 3HAUCHHS JJIS YKpPAIHIIB 1 MOXKE MOCIYXKUTH Yy Harofi He TUIbKK (paxiBIsIM 1 CTyIEHTaM MYy3WYHOTO
MHCTELTBA, a i TUM, XTO IIKaBUThCS YKPATHCHKOIO KYJIBTYPOIO.

Hocutes xputraao O. 3ajechkuil po3nIIHYB KHIDKKY «Mukoma Bitamifionu Jlncenko. Xwurra i
TBOpUicTE» JI. Apxumosud 1 M. [Nopaiiiayka («MwucrenrBoy, Kuis, 1963). I103UTHBHOIO CTOPOHOIO aBTOp CTATTi
BB@KAB JICTAIBHUIA OIJISI JKUTTEBOTO HULIXY, TBOPYOTO MOPOOKY i Trpomazackkoi mpaui M. Jlucenka, sky
BHCBITJICHO Yy BHAaHHI 3 ITFOCTpAIlisiMH, IUTATaMH KOMITO3UTOpPa Ta HOTHUMH 3pa3kamu. OfHaK, 3HAYHUM
HEJIOJIKOM 1 HEBIOBOJICHHSM pEIEH3EHTa CTajla MPOPOCIHChKA CIIPSMOBAHICTh, SKa MPOCHIAKOBYBAIAcs Yy
BumanHi. O.3anecpknii BkazaB Ha jAeski ¢parmentH: «Kantata «B’10Th moporm» CBOiM OOraTUPCHKUM
PO3MaxoM. .. ILIJIKOM BiJITIOBIJa€ aHAJIOTIYHUM MOMEHTAaM Y pociiichbkiil knacuuniid mysuti» (C. 115); «3acobu
My3u4HOI Bipa3HOcTi TyT B («Tapaci byms0i») BuxomsaTs 3 Tpaauiiii pociiickkoi kiscnaHol mkomm» (C. 54); «Tak
CrMpaBcsi Ha Kpallli TBOpW OpaTHBOi pociiichkoi Mys3wdHoi KynbTyph... (C. 160)» [10; 3]. IMincymyBaBuiu
NpOYUTaHe, y KPUTHKA CKIIaajiocst BpaxkeHHsI, 10 M. JIMceHKo y CBOiii TBOPYOCTI CHIMpaBCs TUTBKH Ha POCIHCHEKY
KyIbTypy 1 HE 3HaB CBITOBY, OITYCKAarOUM HaBiTh TOW (hakT, mo Bim 1867 p. BiH HaBuaBcs y JleWmmiircekii
KOHCEpBATOpii 1 MaB MPSAMUI 3B’SI30K 3 €BPOIEHCHKAM MHUCTEITBOM 1 memaroramu. Y 1iid cratti O. 3amechkuit
PO3rOpHYB 000Uy TeMY JJIsl YKPAiHCHKUX MUTIIIB, SIKI BUMYIIICHO, @ YaCaMu 1 JOOPOBLILHO, BAKOPUCTOBYBAIIU
MPOPOCIICHKI «Tacaxi», o0 3aI0BOJIEHUTH TOTOYACHY BIIaTy 1 OMyOIIiKyBaTH CBOI Mparli.

0. 3asecpkuil HaIVICaB TaKOX CXBAJIBbHY PEleH3II0 Ha KHIKKY «Bumatauii criBak Onekcanap Murryray» B
onparrroBarHi 1. Jlepkaua, mo nobaunna cBit 1964 p. y JIbBOBI, 3a3HAYMBIIH, 1110 «MaTEPisLIN B 1il KHIDKIN 310paHi
nyke poaiiimBoy [5; 3]. Y Hilt posminieni crioragu yuniB O. Mumnyru (M. Muxwii, C. MypoBud, M. I'peGineripkoi
Ta in.) i Memyapu Buataux mutiis (C. JTrokesuaa, O. Ipumast, M. Puscekoro, . Paiica). 1. [lepkad rpyHTOBHO
OITNCaB YKUTTEBUH 1 MUCTEIBKWI IDISIX BOKAJIICTA, JIOTIOBHMBINHM CBOi PO3MOBIMI TEMATHYHUMH 1 IIKABUMH
LTIOCTpAITisSIMH, a8 TAKOXK YBIKOBIYHUB 1 TiJIHIC 10 MHUCTEIHKUX BUCOT O. MUIIIyTY, OCKLIBKH HOTro BUCOKOTIpOdeciitHy
BUKOHABCHKY JISUTHHICTH TOpPIBHIOBAJIM 3 TBOPYICTIO BU3HAYHMX MakcTpiB BokanmpHOI crpaBu E. Kazypo,
M. Baricrini, C. Kpymensauipkoi i M. MeHIiHCEKOTr0. ABTOp pelieH3ii HaroixocHB, 10 BUIATHUI CITiBaK YBIHAIIOB B
iCTOpIO II1e i K ONaroAiifHUK, 110 KEPTBYBAB 3HAYHY YACTHHY CBOIX KOIITIB HA PO3BUTOK YKPAiHCHKOrO MUCTEIITBA:
«MHuCTIIB-CITiBaKiB BHa/la HAIlla Hallist 6arato, ajie MUCTIIS YKEPTBOIABII, JIMIIIEHE ofHoro — O. Mumyry» [5; 3].

LlikaBoro € pereHsia Ha KHIWKKY B. TpemOinbkoro «YkpaiHChKHil TUMH Ta iHIII maTpioTuyHi micH» (1973
p.)- O. 3anecpkuii akleHTyBaB, 11O IIe TIepIlia Ha TOW Yac Tpalls, B sKii 310paHOo iCTOpilo TMHY Ha Pi3HHX eTarax
Horo TBOpeHHs. PosnouaB B. TpemOiupkuii 3 moou KuiBcbkoi Pyci, B skiil ponb TiMHY BUKOHYBJIM KOHJAKH,
Tponapi, ncammu. Y «100y JIMXOMITTS» y TIMHaX BUKOPUCTOBYBAIH KIIIIE «3a LIEPKBY, 32 HAPOI», & B KO3ALbKO-
JMIAPCHKUIA TIepiof] TIMHOM CITyT'yBaJla MapllioBa ICHS 3 BIHCHKOBHM TiITEKCTOM. TakoX aBTOp 3rajaB MiCHi
(YO. dobpumnoscbkmii «/Jlaii sxe Boxe moOpuit wacy, . I'ymaneBny «Mup Bam, OpatTsi»), sIKi TpUBAIMH Yac
BUKOHYBAJIM POJIb TIMHY aX JI0 TIOCTaHHA cydacHoro — «llle He BMepna YkpaiHa». Y KHIDKLI IPOJEMOHCTPOBaHI
HOTHI 3pa3KH JESKHX YPOUMCTHX IiCEeHb, CEpesl SKHUX 1 TIMH YKpaiHIiB aMepuKaHChKOI miactiopu «Jlaieka tH, a
Onm3bka Ham, KoxaHa BiTunHO» (ci1. B. Illypara, my3. C. JlroakeBuya), a TakoX CJIoBa JI0 57 Jep)kaBHUX TIMHIB
eBporieiicbkux Hapomis [17; 4]. O. 3anechkuii CXBaJIbHO BIATYKHYBCS PO JO0OPOTHE BIIOPS/IKYBAHHS BHIAHHS Ta
3a3HAYMB, 10 BOHO MICTUTH LIHHY iH(OpMALi0 A1 YKPailHCHKOrO Hapo.y, IO 3acBiUye HaUly iAEHTHYHICTD 1
TIParHeHHS JI0 CBOOO/IHL.

YV mysuko3HaBuoMy J1opoOky O. 3ajiecbkoro € JeKiibka peleH3iii 10 HOoTHux 30ipok M. demopira,
O. Owmenscekoro, P. Bydanpkoi-bposap. Y uacommci «CBoboma» B 1965 p. aBTOp monas peleHsito Ha 30ipKy
«YKpaiHCBKi MiCHI Ha XiHOY1 Xopn» B omnpaitoBanHi M. denopisa, po3aijeHy Ha 4 301UTH (YACTHHH) Ta MiCTUTh
104 micHi I TPUTOI0COTO XKiHOYoro xopoBoro ckinamy [19; 4]. V 36ipkax € kommoswmiiii a’cappella Ta topu 3
¢dopremianauM cynpoBogoM. Jleski mecu Hanmcani M. denopiBum, ajge OUIBLIICTh 13 HUX € XOPOBUMH
o0pobkamu. [Ipo 3nHauymiicts miei npami O. 3anmecbkuii mucaB: «llg 30ipka MiCEHb MOJACTH BENUKY TOMIY
JWpureHTamM, 00 IiceHb JUIS JKIHOUMX XOpIB y HalIii My3WdHid jiitepatypi He Oarato» [19; 4]. V «Csobomi»
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MY3WYHUA KPUTHK TAKOXK OTIPHUTIOHUB PEIICH31I0 Ha 30ipKy «YKPaiHCHKI MOIMYIISIpHI MeIOoMdil I (hOPTEIiTHOY
Onekcannpa OMeNTBCHKOTO, B SIKI BMIIICHO 28 apaHKyBaHb IS MOYATKYIOUHMX ITAHICTIB 3 aIDIKaTyporo i
TeMaTUYHUMH imocTpanisimu. Berynue cnoBo HammcaB A. Lllynp ykpalHCHKOIO Ta aHIJIHCHKOIO MOBaMH.
O. 3anecpkuii 3BepHYB yBary Ha AesKi MOMWIKH: «mpu micHi «OW TiJ BUIIHEIO» MogaHuid aBTop I'ymak-
ApTEMOBCHKH#, X0ua IIe HapoaHa micHs, 3HaHa 3 «Haramku IToaraskm» 1. Komspescekoro» [18; 7]. Crarti-
periensii 3alecbKoro X0 1 JIAKOHIYHI, TIPOTe, JAFOTh YSIBICHHS PO 3MICT HOTHHX 301pOK.

VY autsdomy xypHanti «Becenkay, npu sikomy O. 3anecbkuii O0yB My3MYHUM KOHCYJIBTAHTOM, Y PyOpHLI
«Ilo uwwratu?» BiH TomaB MBI pereHsii Ha 30ipku P. bywanpkoi-bpomap. «Hamma micHs» — 1e 3i0paHHA
YKpalHCHKUX ITiICEHb B MEPEeKIIa il Il BOKATICTIB, MmaHicTiB 1 ritapuctiB. Cepexn TBopiB € riMan «llle He BMepia
VYkpaina», «boxe Benukui, enmuHui» Ta «3anoBiT». OKpiM MY3MUHHX TBOpIB aBTOpKa po3MicTia y 30ipii
KOpOTeHbKi BimomocTi npo Ykpainy [11; 14]. Hactynni aBi 36ipku P. Bygauskoi-BpoBap O. 3aneckkuii nomas
0e3 Ha3B, 3rajyloud JIHIIE 10 KOXKHA MICTUTH 1m0 42 CTOpiHKK (TPHUITyCKaro, III0 MOBa e Mpo OAHOWMEHH]
30ipoukn «Hama micus» (1973 p.), omyOnikoBaHi y ABOX 4YacTmHax). Penepryap HacuueHHMH JyXOBHOIO,
MATPIOTUYHOIO 1 HAPOJHOKO MY3UKOIO Ta MPUCTOCOBAHMIA JIjIsl ()OPTEMiaHo, TiTapH, OaHIIypH i royiocy. 3arajioM 1e
Oyna cxBaJibHA peleH3is, B sKii aBTOp mucaB: «lle BapTicHE BHOAHHS CTaHE Yy TIPUTOII B JWTSUYHMX CaiKax Ta
MOJIO/IEYNX OpTraHizallifax, 60 3 HUX BUNTHMYThCA JIiTH HE JIUIIE ITICeHb, ajle i yKpaiHChKOI MOBH Ta Mmo0ayarh
1iKaBi Utroctparii. OOMIBa 30IIMTH BUIAHI AyKe 10aiINBO, HOTHU 1 IPYK BUPA3Hi, JIeTKi 11 ynTaHusy [12; 14].

He menmr riikaBumu € periensii O. 3amechbkoro Ha icTOpu4HI KHIDKKH, SK-0T «I'eit Tam Ha ropi Cid ize...»,
aky HarmmcaB Il TpumboBchkmit mpo 3amouatkoBane B 1900 p. iioro Oarekom Kwuprmom TpuiboBCHKEM
ToBaprcTBO «Ciw». Y KHWXKII aBTOP PO3KPHBAE ICTOPUYHY 1 HAIIOHATILHY BaromicTh ToBapUcTB «Ciw» 1 «Cokimy,
SIKi 3TYPTOBYBAJIHM MOJIOJIb, BUXOBYBAIM B Hill MaTPIOTUYHHUI JyX Ta CisUIM 3€pHO JIFO00BI /10 pimHOro kpato. Ha
CTOpIHKaX TPYHTOBHOI Ipalli TPAIUISIOTECS CIOTaAN YIACHUKIB 1 IPUXIIHHUKIB IIBOTO PYXY, a JOMOBHIOKOTH iX
VHIKaJIbHI CBITJIMHU Ta MICHI CIYOBHUKIB 13 HOTHUMH 3paszkamu. [lizcymoByroun O.3anecekuii 3a3HauaB: «Llto
KHIDKKY BapTO TEpeurTaTd Halliii MoJoAl, 100 BOHA IMMi3HANA, SKUMH HULIXaMH 1 3 SKUMH TepelIKoAaMu
tBOpmiacs «Hosa Ciu» Ha 3aXiTHBO-YKpaiHCEKUX 3eMILsiX» [8; 4]. BaskmuBoto st O. 3aechKoro craia peneHsis
Ha wartuid Tom MmatepianiB mpo YI'A Jlepa IllankoBckkoro [9; 4], amke My3WKO3HaBelb OyB deTapeM
Yxpaincbkoi ["anuibkoi ApMii i HEOTHOPA30BO MUCAB CBOI CIOTraau o i ol y yacomuci «CBoboaay. 1omo
nporo Bumanas O. 3aJeCbKHil BHCIOBHB Take MOOaxaHHs: «Ii MOBHHHI MEPECTY/IIOBaTH M Halll MOJOJI
JOCITITHUKA MHHYJIOT0, 00 3 TOAaHMX TaM (PAaKTiB MOYKHa HAaBYUTHCS, SK OMHHYTH TOXHOOK 1 HiITH B
MalOyTHbOMY, KOJIM MPUHIETHCS 3HOBY CTaTH 3i 30po€ro B pykax» [9; 4]. Llumu cratTsiMu aBTOp HamaraBcs
NPUBEPHYTH YBary yKpaiHCHKUX €MITPaHTiB JI0 APYKOBAHOI KHWXKKH, 1 320X0UyBaB YepIaTH 3 HUX JOCBiJI HAIIINX
IimiB 1 mpaminiB, mo0 icTopis, SKy BOHM TBOPWJIM He Oyna JTApEeMHOI0, a TOCTY)XHMIa HOBUM ITOKOJIHHAM
TIPUKIIA/IOM BEITUKOT'O MATPiOTU3MY 1 BIZTAHOCTI PiTHOMY Kparo.

JIro0OB 1 3aIliKaBJICHHS J0 YKpAiHChKOI My3uKH crioHykasia O. 3aleChbKOr0 CTEKUTH 3a MOSBOIH HOBHX
rpaMOOHHMX IDIATIBOK i3 3alMCaMH TBOPIB YKPAiHCHKMX KOMIIO3HTOPIB Ta BiITBOPEHHSM CIIIBY UM TpH
YKpalHCHKUX MY3WKaHTiB. TOIi 3 1 BUPHHYJH TIEpIIIi JONKCH 3 BiIIyKaMy Ha IUIATIBKH, IKUMU aBTOpP HaMaraBcst
NPUBEPHYTH YBary TOI[IHOBYBadiB YKpaiHChKOI MY3WKH 1 B TakWil croci® mpomaryBaB iX, OJHOYaCHO
iHpopMyrOUH TIpO TOSBY My3u4yHMX HOBHHOK. O. 3amecbkuil MojiaB BII'YK Ha TUIATIBKU i3 3amucom CBsTOL
Jlityprii, sikuii 3milicHeHO y BigeHcbkili nepksi Cs. Bapsapu. borocmyxinus odonuB o. B. IaBmia i3
0. 1. KopamokoMm Ta o. . JlJamKoBCEKUM y CyMpOBOJI XOpy TMiJl OpYJOK KOMIIO3MTOpa 1 JHWpureHra A.
Imarummnba. Cam ke A. [HaTHIIMH HanwicaB AyXOBHY My3HKY Juisi BoxkectBenHoi JIiTyprii, ae oKpeMi 4acTHHU
Oy B34Ti 3 JliTypriif iHmmx asropis. 3 mporo orsiny O. 3anechkuil 3poOHB 3ayBaKEHHS BUAABHULTBY, SIKE HE
HOJTaJI0 MPOTPaMH 3 IMEHaMH KOMITO3UTOPIB, TBOPH SKUX BUKOHYBAIMCS TMij1 yac 3anmcy. [Ipo sixicTs 3pobneHol
po0oTH aBTOp HamnKcaB: «XO0p 3ByYHTh I0OpE, IHTOHALIIS YMCTa, JUKIIiS Ha3arajl 4iTka, He YyTH ITiJJIaBaHHSI TOHY
JIMPHUICHTOM, 110 y JISSIKHX XOpax € 3BHYKOIO i IepepHBae y CIyXadiB My3uuHy JyMKy Hinocti» [20; 4], a Takox
Bi/I3HaYMB J0OpYy CIpaBy BWIABHUIITBA, SIKE MOMYJISIPU3YBAJIO YKPAITHCHKMN IIEPKOBHHI CIiB Ta AAJIO 3MOTY
JIFOJISIM, SIKI HE MaIOTh MOYKITUBOCTI OYTH y TIepKBi, ciryxatu Cesaty JIiTyprito y 3amuci.

PeniensyBaB O. 3anecbkuii UIaTiBKY 3 THCTpyMeHTAIbHUMH TBopamu M. JlnceHka, siki B TOH 4ac Oyin
MaJIO3HAHUMH Cepel MY3UKaHTiB. [lo 1OBrorparodoi miatiBKu yBIMIUIM CKPUIKOBI kKommo3uii («Enerifine
Kanpuuio», «XBuiMHa po3nykuy», «Eneris», «Jlpyra ykpaiHncbka parcomis», «®Panrtazis» Ta iH.) 1
(dopremiandi TBopu (Tpu eckizu «be3 Tebe Omecion, «IHTepmerio», «TokaTa» 3 YKpaiHCHKOI CHOITH).
BukoHaBusMu-iHCTpyMeHTaicTaMu Oynu BuKiagadi Yumkarcekoi koncepBatopii @Ppancya [’ Anbbept
(ckpunka) 1 Katepuna 3aBpep Cmut (dopremiano). 3amucom 3alimanock BHIaBHUUTBO «lkap» i3 Uukaro.
Kputrk BiJ3HAUYMB MaiCTEpHICTh BHKOHABIIIB Ta 3aKJIMKaB NPWI0ATH IUIATIBKH, MO0 O3HAHOMUTHCH 3
IHCTPYMEHTAIbHIMH KOMITO3MIIISIMH «0aThKa yKpaiHChKOI My3uKm» [3; 2].

Crarti «‘pamohonna mnatiska M. Tourymsxa» [21] i «Bonomkim» — rpaMohoHHa TUIaTiBKa» [7] Hanmcani
O. 3aIechKIM 3 BEJIHKHM THETETOM JI0 CIIiBOUOi MatictepHocti Mocuma Tourynsika ta Okcany Bpusb. V BukoHAHHI
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1. Tomyrsixa 6y 3armicani BokamsHi TBopu B. Bapsincekoro, K. Crenenka, M. TaitBoporcskoro, 5. Crerosoro,
M. Jlucenka ripu hopremianHoMy akomnaHeMenTi JI. Bapkina. [lo miaTiBKy yBIHIIIOB APYKOBAHHIA aIb0OM, B IKOMY
MO/IaHO (POTOIOPTPETH KOMITO3UTOPIB i BUKOHABINB i3 KOPOTEHHKUMH OiorpadisiMu Ta TEKCT JI0 BCIX 3alTMCaHUX
micens. ITpo BUCOKY MaiicTepHicTs . Tourynska pereH3eHT mica: «BHKOHAHHS MCEHb TIiJ{ OIVIAIOM BOKATLHEM
Ta iHTeprnperamiiiiuM Oe3moranne» [21; 3]. ¥ HactymHOMy gomnmci 3ajechKuil Bi3HAYMB BOKAIBHUN TAIAHT
O. bpuHs, ska Bena akTWBHY KOHIIEPTHY Ta TENAroriyHy JisUTbHICTh. Y 1l BUKOHAHHI [0 TDIATIBKM YBIHIILTH
conocniBu b. AutoHoBmya, H. [Tanuenko, B. ['pyauna, A. Koc-Anaronbchkoro, . ConeBuipkoro, A. ['HatuinmHa,
L. binorpyna, B. Bepmenwua, I'. Kuractoro Ta iH., mpu ¢opremiannomy cympoBoxi Pixapma 3romasm. IIpo
HeTIepeciudi BUKOHABCHKI 3a1aTki O. BprHb aBTOp CTATTI HAITMCAB IIPOMOBHCTO: BOHA «BOJIOJIE HE JIHIIT ITAPOKUM
TiSITA30HOM TOJIOCY, JIe i yMi€ HUM OpY/yBaTH B YCiX BIITIHSX JUHAMIKU Ta My3UYHOTO BUCIOBY» [7; 4].

CniB3ByuHy peneHn3ito BuBiB O. 3anechbKuii Ha Cepito YKpailHCHKUX COJIOCTIBIB YKPaiHCHKUX KOMITO3UTOPIB
(B. bapgincekoro, 3. Jluceka, b. JIstommHckkoro, f. Jlomatnacekoro Ta iH.) y BukoHaHHI [. CuHEHBKOI-
IBaHMIBKOi 3 hOpTEmiaHHMM CympoBOAOM pocBimuenmx mianictiB I1. Kes, I'. Kopams, M. Kap-Beproni. ITpo
BIPABHICTh BOKAJICTKH KPHUTHK aKLCHTYBaB: «['0JoC CITiBaYKHM 3BYyYHTH CBDKO, YHCTO, OJMCTUTH BHCOKHMH
TOHAMH, 3 BUKOHAHHSI TTiCeHb Oe3/J0raHHe, CIIOBOM, CITyXaTH ITI0 TUIAaTiBKY 11 MUCTeIbKa Hacomoaa» [15; 4].

«Ha rpamodoHHii 6ipyKi OSIBISIOTHCS Yac JI0 Yacy W YKpaiHCHKi IUIATiBKY, aje, Ha JKallb, MaJIo 3 HAX Ma€
CTPaBXHIO MHCTEIBKY BapTiCTh UM TO 3 BUHM CaMHMX BHKOHABIIIB, 4d (hipM, SIKi HarparoTh Ti IUaTiBKu. ToMy 3
OPUEMHICTIO Tpeba BiJ3HAYyBaTH MOSBY HOBHMX IUIATIBOK, SIKi Ha II¢ 3acimyroByiote» [13; 5] — mucas
O. 3ayecpknii TIPO BHXiJ] HA MY3WYHHH PHUHOK IUIATIBKKA 3 ONEPHUMH apisiMH 1 YKPaiHCHKAMH ITiCHSIMH,
HacniBanumH leto Ta Jlro6oro Mairokamu. CynpoBoKyBaB MeNoAildHME criB Opasmniiickkuii opkectp i3 CaH
[Nayno, qupurysas ['. Kama. ABTOp OITUCY Ha3BaB ILIATIBKY «BapTICHOIO» Ta OCOOJIMBO 3ayBaXKMB MUCTCIHKHIA
TaJaHT 000X BUKOHABLIIB.

B oHiii i3 cTaTeil My3W4HUN KPUTHK BiJI3HAYUB YYAOBY 1JICIO 3aMUCY IMiCEHb JJIs JIiTeH Ha IJIATiBIIi
«Bitro, Bito, BiHeus» [6; 3]. B. ['eHTHII CKOMIIOHYBAaB My3UYHHIA CYTIPOBIJ JI0 TBOPIB, IKUil HArpaB KaMEpHUIt
aHcamOIb «AMOp», a BOKaibHI maprii BukoHanm Onena 3am’ara Ta Irop PakoBchkuil. 3amuc miaTiBKu
BinOyBCs y crymii «Mysay, mo B Hio-Mopky [6, 3]. Sk 3a3mauaB O. 3anechkuii, Taka mpars My3HKaHTIB €
0c00I1BO Baromoto, 060 IiTKK B eMirpailii, CHASYM BIOMa, MAaTUMYTh 3MOTY CIyXaTH YKpaiHCHKHX IiCEeHb Ta
B TaKWH CIOCIO BIIOCKOHAIIOBATH PiIHY MOBY.

I me omna penensis O. 3amecpkoro Ha tuiatriBky «Momona Jlymka» BHHIIDIA Ha CTOPIHKaX YacOITUCY
«CBobOoma». 3a yuacti 113 1oHMX XOpHCTIB (XJIOMYMKIB i JIiBYaT) Oyja0 BUKOHAHO 1 3amucaHo 15 miceHp mig
kepiBauITBOM aupurenta C. Kowmipaoro. 3a iHcTpyMeHTanbHHA cynpoBin Bimnoeigamm O. Kyiidiga i O.
Ky3ummH. Y 1poMy I0IHMCI KPUTHK HAaroJOCHMB Ha MpoOjieMy HaBYaHHS CIHIBY, aJDKE B Jiacriopi OAaTbKu HE
MPUIUBTIOTH IIbOMY 3HA4YHOI yBaru 4epe3 Opak 4acy i MOCTiiHY 3alHATICTh. ToMy 1 SIKICTh 3aIMCaHOTO CHIBY
Oakasa OyTH KpaIllOr, 30KpeMa y KOMITO3HUILSX OpaKye BUpPa3HOI JUHAMIKH, SIKa HAJIA€ TBOPAaM SICKPABOCTI Ta
CBIUUTH PO PO3YMiHHSI BUKOHABIIAMU 3MicTy TBOpyY. O. 3anecbkuil Takox miakpecnus: «Tpeda maTu Ha yBasi,
0 UTSYAN XOp € TaKOX IIKOJIOK XOpPOBOTO CIiBY, 1 KOJNM JITH HE HAaBYAThCS CITiBaTH, HE Oyje 3rofoM i
crapmmx xopuctiB» [14; 4]. Tlonpu BCi BUKOHABCHhKI HFOAHCH KPUTHK BKa3aB Ha Te, LIO I IUIATIBKA CTaHE y
HAroJi BUXOBATEJSAM JATIYMX CAI0OYKIB Ta LK.

Bucnoexu. PizHoBexTOpHI penensii 1 Biaryku O. 3aecbKoro po3KpUBaIOTh 3aBICY MY3HYHOIO i, 3arajiom,
KyJIbTYPHOTO YKHTTSl YKPATHCHKOTO HApoAy K Ha TepeHax YKpaiHu, Tak i B miactopi. Moro mpaui 3acBizuyiors
BEJIMKY 3alliKaBjIeHICTh TIOMISIMH, IO BiIOYBAIWCS Yy IAPWHI MY3HYHOTO SKHUTTS. BiH perenpHO aHasizyBaB
HAIpAaIFOBAaHHsI CBOIX KOJIET 1 McaB KOHCTPYKTUBHI BIATYKH, B SIKMX PO3KPUBAB TEMATUKY KHIKOK, IIOJIaBaB CBOIO
JOyMKY IIOZO BUKJIay Marepially, BKa3ylouu Ha aKTyaJIbHICTh BUJaHb, IXHE 3HAYCHHS y HAYKOBOMY Ta OCBITHHOMY
CepelIOBHIIIl, YBUPA3HIOBAB YCIiXy UM HeJoMmKu. O. 3anmechKui 13 BeIMKUM iHTEPECOM IIIyKaB HarpaHy YKpaiHChKY
MY3HUKY Ha TpaMO(OHHHX IDIaTiBKaX, a 3 IX MOSBOI0 HE OMHUHAB MOMKIIMBOCTI HAIMCATH CBil BIITYK 1 BPayKEHHS BijT
nouytoro. [lapasensHo aBTOp BiATYKiB i cTaTeil pO3BHBaB AyMKH CTOCOBHO MpOOJieM LIeH3ypH B YKpaiHi, 110
«GB’SI3YBAIM PYKH» aBTOPaM KHIDKOK, HE Jal04YM 3MOTH IMUCATH BUILHO 1 B TAKMH CIOCIO 3aCBII4yBaTH KyJIbTYPHI
Haj0aHHS W YHIKAIBHICTH YKPAiHCHKOTO HApoay. Benukwil MaHyBaIBbHUK PITHOTO MY3WYHOIO MHCTEITBA
O. 3anecpkuii Mpe3eHTYBaB MY3UUHY KYyJIbTYPY YKPaiHCHKOIO HApPOY Y CBITI 1 IOBOAMB, 110 HAIIA 3eMJISI BUXOBAJIA
TaJIaHOBUTHX, IMPAILOBUTHX, TBOPUHUX 1 MATPIOTUYHNX MY3HKaHTIB (KOMIIO3UTOPIB, MYy3UKO3HABIIIB, BUKOHABIIIB,
TIeIaroriB).

My3u4yHO-KpuTHYHA JisutbHICTH O. 3asIechbKOro BIUIMBAJIA Ha XyJOXHBO-TBOPYMH Ipolec y Aiacropi
Ta OyJa OIHUM i3 HaBaXIMBIMIKX (aKTOPiB 30epeeHHs] YKPATHCHKOI iIEHTHYHOCTI Ta PO3BUTKY MY3UYHOI
KYJILTYPH, BIIOCKOHAJIEHHS €CTETUYHOT'O BUXOBAHHS Y Uy»KO3EMHOMY 1 4y>)KOMOBHOMY CEPEIOBHIIT.
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OSYP ZALESKY’S MUSICAL CRITICISM ON THE PAGES OF «SVOBODA» MAGAZINE (1960-1970)
Bilinska Olga — graduate student of the Department of Methods of Music Education and Conducting
Educational and Scientific Institute of Musical Arts
Ivan Franko Drohobych State Pedagogical University, Drohobych

The article reveals a palette of music-critical publications of musicologist and composer Osyp Zaleski. We have
analysed twelve unknown reviews of the music critic, which were published in different years in the magazine
«Svoboday - a periodical of the Ukrainian community in America, which has been published since 1893. O. Zaleski's
letters are devoted to the analysis of the works of famous representatives of Ukrainian musical art, new book editions,
recordings of works by Ukrainian composers and folklore samples.
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The aim of the work is to study and analyze the musical-critical heritage of Osyp Zalesky (reviews), which are a source
of music, publishing, performing, educational life of the Ukrainians in the diaspora (United States) in the middle of the
twentieth century.

The research methodology is based on the chronological and research methods, such as: the collection and
processing of sources related to the music-critical work of O. Zalesky; methods of generalization and systematization of
critical materials are also used, which will make it possible to evaluate O. Zalesky musicological achievements.

The results of the research. The article examines Osyp Zalesky’s works, which were published in the magazine «Svoboday in
the period 1960-1970. O. Zalesky's multi-vector interest and direct participation in the events that took place in the musical environment
of the diaspora and Ukraine were reflected and echoed in his music-critical publications. The reviewer tried to make personal impression
by referring to new book editions, including music collections, recorded gramophone records, in order to stimulate artists to improve and
increase their work, as well as motivate beginner scholars and musicians to promote Ukrainian music in the world.

The scientific novelty of the study is to reveal the content of the little-known music-critical achievements
(reviews) of a musicologist and composer Osyp Zalesky, published in periodicals.

Practical value. The revival and analysis of O. Zalesky’s musical-critical heritage, who was an active figure in
the Ukrainian diaspora, makes a huge step in revealing the creative life of musicians, composers and performers who,
under various circumstances, created and worked in exile.

Key words: Osyp Zalesky, music criticism, review, music-critical work, diaspora, music art.
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BusiBisieThesl MOTEHILIAN CYy4acHOr0 MY3MYHOIO MHECTELTBA, MPEICTABICHOIO PI3HUMH TIpyIaMH BHKOHABIUB,
KOHIIEPTYIOUHX y pErioHaX Ha T MOJITHYHOI i BIMICPKOBOI HAmNpyrd. AHANI3YEThCS iX OpraHi3aliifHO-KyIbTypHa M
XYIOXKHS TISUTBHICTB Ta JOBOJMTHCS JIyMKa IPO Te, 10 Cy4acHa MX KyJIbTypHa KOMYHIKAIlisi CTHMYJIFOBAJIa TIOSIBY HOBOTO
THITy MHTLIB, B OCHOBI TBOPYOCTi SIKOTO JISKHTh BUCOKHI iHTEJIEKT, MOCTIHHMI XyJOKHIH MOIIYK, CIIPSMOBAHHUH SIK Ha
BUKOPHCTaHHS €THOCKJIAJOBOI IHIIMX KpaiH, Tak i PO3LIMPEHHs NOTCHLIHHMUX MOMIIMBOCTEH BIIACHOTO MY3HYHOIO
THCTPYMEHTY Yepe3 3acTocyBaHHs POP-Violin, 1o 103Bossie IM y BIacHii TBOPYOCTI CIIOMYYaTH Pi3Hi CTHII — /IKa3, QOIIBK,
KJIaCHKY, Cy4acHi pUTMH, IFHOPYIOUH TPaJUILIiiHI paMKH XKaHpY.

Kniouosi cnosa: cyyacHa koHueptHa npaktuka, «[likkapaificeka Tepuis», C. KoHapariB, MUCTEUTBO, PerioH,
TeaTpasibHi IPaKTHKH.

AxmyanvHicms npodnemu. Po3naj paasiHCHKOI TOMITHYHOI CHCTEMH 3rOpHYB 1 1 HEOJMIHHMI aTpuOyT —
nporpaMy KyJbTYpHOTO OOCITYrOBYBaHHS HACEJICHHS, 3alpOBaJIMBIIM, HATOMICTh, HOBY KYJIBTYPHO-MHCTEIBKY
JOKTpUHY 3 Oi3HECOBMMH €JIEMEHTaMH, sIKa, XOua i TakoX Mae 4MMaJlo Bajl, OAHAK Ii IepeBarol0 € IMOTYXKHA
MOTHBAIIII{HA CKJIa/I0Ba Ta KOHKYPEHIIisl, TpUTaMaHHa HOBIY €KOHOMIYHIH (hopMaliii, 110 CTUMYITIOE B CBOilf OCHOBI
TIOCTIHHE YJIOCKOHAJTIGHHSI He Jimiie (OpM Tpe3eHTallii BIATIOBIHOTO KyJIBTYPHOTO MPOAYKTY, ajle i HOro 3MicTy,
TOOTO CIIpsSIMOBaHa Ha CaMO YJOCKOHAIICHHSI 11 HOCIsL, 30KpeMa i TeXHIYHOro ocHalleHHs fioro BuctymiB. Came 1e i
TIEPETBOPHIIO TACTPOIIBLHY JisUTbHICTD, 0OMEXKYFOUH HaIll PO3TIIST IMTaHHS 3aXiHO-TIONICHKIM €THOPETIOHOM (X0ua
Il KOHIIEPTHI TypHE BiZIOYBAIOThCS, SIK TIPABIJIO, BCIEFO YKPAlHOI) Y JOCTATHRO TMPHBAOIMBUIA OpraHi3ariiHo-
KyJIbTYpHHIA (PEHOMEH, 1110 TIOCTIHHO CTHMYITFOE MUTIIS IO TIONTYKY HOBHX (hOpM HOT0 TIO3UIIIOHYBaHHS Y TIPOCTOPI
ceorofieHHs1. Toxi sk misiaay, 30araueHuii iHpopMaLiifiHIM JOCBIIOM perioHaNILHOI adili Ta BIaCHOTO CIIPHUHHATTS
PI3HOMAHITHHX 1i Xy/I0KHIX TIPOrpaM, Mae MOKITHBICTb 3HAYHO e()eKTHBHIIIIE TIOTJIOIIFOBATH CBill TyXOBHHI Oarax
SIKICHOIO MY3HKOIO.

MucTenrBo, iHaKIIe KaKydd, 3 OAHOro OOKy, HaOyBa€ BiOIOBIAHUX IHTENIEKTyaJlbHUX O3HAK, 1 I
TEHACHLS POJIOBXKYE MOTIIMOIIOBATUCS, HOPMYIOUX PELMITIEHTIB 13 BUCOKHM XYJ0KHIM CMaKOM Ta ITUPOKUMHU
JYXOBHHMH 3aruTamMy. Xoua Topsi] i3 MM BEKTOPOM HOro TBOPUOTO BHSIBY iCHYE i HE MEHII MOMITHHH TUIACT
MacoBOi KyJIbTYpH, CIIPIMOBAaHNI Ha HEBHOATTIMBHUIA KyJIBTYPHUI IPOAYKT 1 BCE Te, IO 3 LM OB’ S3aHO, MAIOUH
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IPH [IbOMY TaKOXK HE MEHII ITOTY)KHE OCHAIIEHHS, PAH)KYIOUU TaKHMM YMHOM HE JIMIIE HOCIiB IIEBHOI MUCTELBKOI
JIOKTPHHM, ajie ¥ ii cro)kuBadviB, TOOTO MMyOmiKy [7; 502-505]. Amke KOXKEH iICTOPUYHHUM Tepio y CYCIiIbCTBI
XapaKTepU3yeThes, SIK BiIOMO, MapajielIbHIM iCHYBaHHSAM JIEKUIBKOX (opM MucTenTBa. EcTeTHyHO BOHM Maiike
HIKOJIM HE OyBalOTh PIBHOLIHHUMH, ajleé HEOOXITHICTh y HUX icHye 3aBkau. OCKUIBKH TOps] 3 €CTETUYHO
PO3BHHEHOIO ITyOITIKOIO 3aBXK/TH € Ta, €CTETHYHHI PO3BUTOK AKOI 3 PI3HUX MPUYXH Oy/Ie HIKUIHM.

'V Toii ke yac 3MIHWITUCS 1 3ac00H TOMyJISIpH3allii Ta Mpe3eHTallii XyJ0KHBO1 TBOPUOCTI, aKIIEHTYIOUH YBary
MOTEHIIIHHOT O TIIsIaua/Cayxada Ha MOXIIMBOCTI IOTIEPEAHBOTO 03HAHOMIICHHS 3 Oa)KaHUM BHAOM MHUCTELTBA Yepe3
COITIAJTEHI Mepexi, 30Mparoyr 3HAYHO OUTBITY ayAWTOpII0 MIAHYBAIHHUKIB 1, TAKAM YHHOM, YK€ Ha TIOTIEpeTHil
cTamii MOro CHpWHHATTS 3AIMCHIOBATH BiAOIp XYAOXKHIX TPOrpaM TMPETEHICHTIB, BHUXOSYM 3 BIACHOTO
KyJIbTYPHOT'O JIOCBIy UM XyIOKHBOTO cMaKy. Lle Takox cTuMyIItoe i poItocepiB NPUAUIATH BKa3aHii CKIagoBii
0CO0MHBY yBary, OCKUTBKH BIITETICP YCIIX BUKOHABIIA 3JICKUTH 1 BiJ] IIOTIEPSTHHOTO O3HAHOMIICHHS PEIMITIEHTA 3
ycimMa acrieKTaMH XyI0XHBOI MporpaMu. Bifrak i B IbOMy CErMEHTI TOMy SIpH3allii Y MPOCYBaHHS KOHKPETHOTO
XYJIOKHBOr0 00pasy y CyCIIIbHY CBIIOMICTb, BU3HAYAILHIM CTaB IIEBHUI HA0Ip TEXHONOTTYHHUX MPUHOMIB, SIKi O
poOuM (41 TPONOBXKYIOTH Iie 3/AIMCHIOBATH 1 Hajalll) TPOMOHOBAaHWI MPOAYKT MOMYJISIPHAM, TOOTO 3aTHHM
3a0e3neunTy ycIrix MUTIO. Lle po3mmpriio moTeHIiHHI MOXKITMBOCTI ¥ MPOFOcepa 91 OpraHi3aTopa racTPOIBHOI
TUSITBHOCTI, CTUMYITFOBAJIO (pOPMYBaHHS BiATIOBIITHOI «TPYIH TEXHIYHOTO 3a0€3MEeYeHHS» TBOPUOCTI, MPOBIIHOO
METOIO JISUTBHOCTI SIKOT CTAJI0 BUKOPUCTAHHS HAHCYYacHIIIMX 3ac00iB BIUIMBY Ha peajlbHy Ta, 3 HE MCHITIOK MipOIO
aKTyaizailii, ¥ TOTeHIIHY ayuTopito. | B oMY IUIaHI OpraHizallis Cy4acHOi TacTPOIBHOI JisUTHHOCTI Aae JOOpHid
MPUKJIa]] IIMPOKOTO BUKOPWUCTAHHS CHHTE3Y 3acO0IB BIUIMBY HA ayAWTOPI0, CHHEPreTHKa SIKOI J03BOJIIE
NIepPeTBOPUTH Oyb-SIKUH BUCTYN Ha sickpaBe moy. Lle, y CBOIO 4epry, CTUMYIIOE ¥ CTBOpPEHHS BiITOBiTHOL
«iH(pacTpyKTypn» B perioHax A 3a0e3ledeHHs MaiOyTHiX BHCTYIIB, il 3[aTHICTH 3aJ0BOJIEHHTH 30KpeMa i
OpTaHI3aIIfHO-TEXHIYHI MOMJIMBOCTI UM TOTPeOM BHKOHABIIB. ToMy y IIbOMy TIpolieci BinOyBaeThCS TaKOXK
HIBHUKa AudepeHtianist XyJoKHiX 3ac00iB, CIIPSIMOBAaHMX Ha KIIaCHYHE (B PO3YMiHHI 3MICTY Ta ()OpM Ipe3eHTallii)
MHCTENTBO, II0 HE BHMAra€ CyTTEBHUX OpraHi3allifHO-TEXHIYHMX HOYy-Xay, i He MEHII SICKpaBHi BWI iHIIOTO
BEKTOPY Cy4YaCHOTO MHCTEITBA, TaK 3BaHOI CEpHO3HOI My3WKH, 32 BCiMa ii mapameTpamMu 37aTHOi OyTH TaKOX
BiJTHECEHOIO JIO CYYacHOI KJIACHKH, OPTaHi3amiiiHO-KYJIFTYPHUIN aHTYpaXK SIKOI BUMAarae BiMOBITHOTO TEXHIYHOTO
OCHAILICHHS Ta 3a0€3MeUeHHS.

Tox wo came i sKum uyuHOM TIPOCYBAETBCA Y CYCIHUJIBHY CBiJOMICTh THIIOBOTO 3a OaratbMa
€KOHOMIYHVMH 1 COLIOKYJIBTYPHHUMH XapaKTepPHCTUKaMHU perioHy, skuM € 3axigHe [lomiccs, # ckimamae
OCHOBHHUH 3MICT Wi€l pO3BIIKH, Memoi0 AKOi € BUSBICHHS KYJIBTYpPHOTO MOTEHIiATy MHUTIIB, II0 TIOCTIHHO
racTpooloTh Ha PiBHEeHIMHI, sk 1 BonuHi, TOMITHO BIUTMBAaIOYM Ha AYXOBHHH PiBEHb MICIICBOT MyOJiKK Ta
PO3IMIMPIOIOYH 00pii 11 CIPUIHATTS Cy4acHOTO MHUCTEIITBA.

Ozna0 ocmannix nyonikayiv. OxpecieHa npobieMa Mae JOCTaTHBO CTPOKary icropiorpagiuny 0asy,
B SIKii BIZITBOPEHO SIK CYTHICTh Cy4acHOT'O My3HYHOTO MucTenTBa [1], Tak i cenudiky ioro cpuidHsTTs [7],
[8]. Croam momamo it HayKOBY pO3BifIKy, aBTOpH [3] siKOi HaMararoThCsi BUSIBUTH KYJIBTYPHE €CTBO CY4acHOI
akangeMivyHoi micHI Ta ii XapakTepHi OCOONMBOCTI B KOHTEKCTI Cy4acHOTO (PYHKIIOHYBaHHS OCHOBHHX
»aHpoBUX pizHOBHAIB. Cepell iHIIMX iHGOpMaNiiHIX MaTepialiB — JpKepeibHa 0asa MoIyKy, MPpeCTaBIcHa
KOHIIEPTHUM DPENepTyapoM Ta iHTEpB’I0 aBTOpa 3 ydacHHUKaMu nux immpe3 [4]. YTiM, posib XyI0KHBOTO
BIUIMBY Ha JIFOJIMHY, 30KpeMa pi3HuX (popM My3UTHOT TBOPUOCTI Yy MPOIIECi [ii CydacHUX TpaHC(HOpMAIiHIX
TEHJICHIIIN Ha PErioHAJIbHOMY PiBHI BUSBJICHA I HEJIOCTATHBO, 110 1 3yMOBHJIO MOJIANIBIIY ii pO3poOKy.

Buknao ocnognoco mamepiany docniodcenns. Hespakaroun Ha CKIIaHY €MiIEMiONIOTiYHY CUTYaIlIo Ta
NOJIITUYHY Hampyry, Ipagyc Akoi y ciudi-mortomy 2022 poKy MiIHSBCS 0 KPUTHYHOI MEXKi, IO CTBOPHIIO
TIOMITHU TICHIXOJIOTIYHMIA Ta (iHAHCOBUH AWCOANIaHC y HAIIOMY XHTTI, JJIsl MEIIKAHIIB i TOCTEH MicTa Iieii Jac
BUSIBUBCS. HACHUCHUM Ha SICKpaBl MHUCTEIbKI MOMii, aTMocdepa SIKHX CcTana NMEeBHUM aanTHBHAM (akTOpOM y
3HSATTI Ii€] HAITPYTH.

Skmo ygacHHKH MiXHapogHoro ¢ecruBamo «OpranHuii co0op-2022», KOHIEPTHI 3aXOAW SIKOTO
3aI0JIOHWIA CIYHEBHI 3BYKOBHH MPOCTIP MICTa, 3aCBIIUMBIIN «CTPOTICTh CTHJIIO», 0a30BaHOIO Ha CTATHII
OpPraHHOTO BHKOHAHHS, CaMO3ariiMOJIEHHs Yy BIIACHHUN JyXOBHHH CBIT, CTHMYJIBOBAaHHUH MY3HKOIO Xpamy,
HaifKpale perpe3eHToBaHor TRopuictio M.C. baxa i #oro mociiIoBHUKIB HACTYIIHUX CTOJITh, IiATBEpIMBIIN
aJIaNTOBAHICTh BITYM3HSHUX MHWTIIB JIO CBITOBOI OpraHi3allifHO-KyJbTYpHOI CHCTEMH, TO OpHTiHAJIbHA
KoHIlepTHa Tporpama «Mictuka XX CTONITTS», BUsBICHA Kpi3b mpuamy TBopuocti J[. IllocrakoBuua ta A.
[niTke B opraHHiil iXx iHTepmpeTamii Ha KOHIEPTHHUX 3aX0/aX IIbOTO X (PEeCTHBANIO, TaKOX MiATBEpIUIa
CYTOJIOCHICTh TBOPYMX LIYKaHb HA3BaHUX BHILIE T'€HiiB HE MEHII OYpPEMHOI'0 CTOJITTS Cy4acHUM pediiekciaM [2;
]. 3 inmoro 60Ky, SIKIIO BUKOHABITI-y4acHUKH «OpraHHOTO co00py» MPOJIEMOHCTPYBAITM i BiIMIOBIIHY CHCTEMY
KyJbTYPHHX KOOPJAMHAT, y SKii (YHKI[IOHYE HHHIIIHE TPOQECIOHANIbHE MHCTELTBO, 0a30BaHEe Ha CaKpasbHIH
KJIaCHILl, PO3MAITTS il KOpeIALlid 3 BOKAIOM, KaMEpHHM OPKECTPOM, CKPHIIKOBOIO IHTEpIpPETAL€lo, TO
(UTIOTHEBHH TIPOCTIp MicTa» 3HAXOJMBCS B TOJIOHI TEPEBaXXHO BOKanbHOI My3uku «llikkapaifchkoi Teprii»,
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3BYYaHHS TOIYJISIPHAX KOMIIO3HITIH sKOi, criennidHICTh OopraHi3amii KOHIIEPTHOTO MPOCTOPY y CIIIKYBaHHI 3
myOJIIKOK0 1 HaBiTh PO3MIIIEHHS BUKOHABIIIB Ha CIEHI Ta 1X 30BHIIIHICTH, (opMyBajia BiAHOBIIHY
IHTENeKTyalbHy aTtMocepy KaMEepHOCTI CIPUHHATTS, aKUEHTyBala yBary Ha padiHOBaHOCTI XYHOXXHBOTO
BHUCJIOBY 1 3HAYHY €CTETH3AL{I}0 TBOPUOTO CEPEIOBHILIA.

Toni sik ckprunkoBuit BipTyo3 C. KoHapaTis (ITif] BILTHBOM BUCTYILY SIKOTO 3HAXOJIWIJIACS 1HINIA YaCTHHA
MyOJIIKK OCTaHHBOI TPETWHH JIOTOTO), UIA SIKOTO (AaKTHYHO HE ICHYE TEXHIYHHX MEX Y BOJOMIHHI
IHCTpYMEHTOM, HaBIAKH CTHMYJIIOBAB JI0 MEBHOI MOOLTi3aliil M1yXy, aje HOro 3amaibHi BIacHI KOMIIO3MII,
CTBOpPEHI Ha TpaHi MICTUKHU Ta TIIHOOKOTO (PiTocOPCHKOro 3MICTy, SIK i HE MEHII OpHUTiHAJIbHA TBOPUICTb, KOO
HA/IMXaBCS aBTOP, BiABIMYIOUM €K30THYHI KpaiHM, Marepian Mmpo SKi PO3MIIIEHUH y COIliabHUX Mepekax,
3MYCHJIH BiIBilyBauiB 30CepeIUTUCS Ha BIYHHUX MpoOieMax OyTTs.

Tox cnpoOyeMo BUABUTH KYJIbTYPHI TOMiHAaHTH KOHUEPTHHX MPOTpaM Ha3BaHUX BHIIEC BUKOHABIIIB
y Wil OpUTiHATBHIN KyIBTYPHIH JTOKaMii yIPOJOBXK JOCTATHHO 0OMEXEHOTO BiATHHKY 4Yacy.

OTxe, KONMUIIHIN BOKaJbHUH KBAapTeT BHITyCKHUKIB-XOpMeiicTepiB JIbBIBCBKOTO MY3WYHOTO
yuniuiia, npoumoBmm 30-piyHuiit mepion TBopuoro momryky (1992), 3mo00yB cBiTOBE BH3HAHHS i
MTO3UITIOHY€ETHCSI CHOTOHI B CBITI SIK SICKpaBa BOKaJbHA CTPYKTypa, «My3W4YHA JIETeHa YKpaiHW», TBOPUUH
CKJIa] SIKOI, TOCTIHHO 3MIHIOIOYHMCH, HAMaracThCs 30€perTH OPHUTIHAIBHHNA KOJCKTHB PI3HOACIIEKTHOTO
BUSIBY, CIIPSIMOBAaHUI Ha BUKOHAHHS HE JIMIIE CBITOBOI KIIACHKH, aJie i PEriOHAIbHOI €THOMY3HKH, CBITOBHX
aKarelbHHX XiTiB, eKCIOHOBAHMX ITiJT TBOPYHIA TTOTEHITIA Ii€T TPYIIH.

[ocTiifHO eKCIepUMEHTYIOUH Haj penepTyapoM, ¢popMaMul MOJaHHS TEKCTY, T0OOPOM TOJIOCIB st
Horo mpe3eHTallii, rpyna nepeTBopuiIacs Ha BOKaJIbHY (OpMallilo, 31aTHY BUKOHYBATH My3HYHHI perepTyap
Oynb-sikoi ckiamHocTi. Ta W akTMBHUN OPOOOK KOJCKTHBY ChOTOAHI HapaxoBye moHaa 300 KoMITO3uIliH,
BUKOHYBaHUX 12 MOBaMU CBITY, TOPKAIOUMCh IPU LBOMY SIK KJIACUYHOI CHAIIIMHH, TaK 1 CydacHOi CBITOBOL
KOMITO3UTOPCHKOT MPaKTHKU, a TAKOXK TPAHCKPUIIIIH HAPOAHO-IHCTPYMEHTANBHOI MY3HKH, BJIACHI MY3HYHI
kommosutlii («beper pikny, «Kantpi», «[lycrenbauk», «Caj aHTeNbChKUX MiceHbY», «CTapeHbKUI TpamBaii»
TOII0). Y IXHROMY MOPT-(OITi0 8 PI3HOIUTAHOBUX KOMIIAKT-IHCKIB.

«[likkapmiiicpka Tepiis» BiloMa KOHIIEPTHAMH MporpaMaMy Ha BCiX KOHTHHEHTaX 1 0araThoxX KpaiHax:
[Momemia, Kanana, Icnanis, Himeuunna, CHIA, Itamis, ®panuis. o 3HakoBuX mofil BigHeceMo ii ydacTb y
MixnapogHomy (ectrBaii akanenbHoro cmiBy «Vokal Total», y sikomy 3a 4ac #oro (yHKIIOHYBaHHS JIMIIIE
OIIMH XyMoXHid KomekTuB 31 CximHoi €Bporu nBiui (MronxeH, 2000-2001) OyB ymOCTOEHHMII TaKoi YecTi.
nanaii bproccens (2006) ta [MoconbeTBa Ykpainu y @panuii (ITapux, 2021) Toro.

KosiekTuB 1eMOHCTpYBaB yHIKaJIbHI MOXKJIMBOCTI JIFOACHKOTO I'OJIOCY, BUKOHYIOUM TiMH YKpaiHu i
i 9ac BigKpuTTs ¢yTOompHUX MaTdiB Jlirm yemmioHiB Mix komaHmamu «J{maamo» (KuiB) Ta «ApceHam»
(JTonmon, 1998); dyrbonsHOro ce3ony y JlsBori (2007-2008), Mardyax BHIINOI JICM MK KOMaHIaMHU
«Kapnaru» Ta «Kpusdac» (2007); mixk HarionansauMu 36ipHuMHU YKpaidnu Ta Itanii B pamkax BigOipKoBOro
muKiny Ao dyemmionaty €sponu 2008 p. (2007), a Takox HamionansHumu 30ipanmu Ykpainu ta binopyci B
paMKax aHaJoriyHoro UKy jao yemmionary Ceity 2010 p. (2008).

[Hakmie Kaky4w, 15 BOKaldbHa (OpMallisi € ONHIEI 3 HE 0araTb0X MHCTEIBKHX CTPYKTYp, IO
AKTUBHO NPE3CHTYe YKpaiHy y NPOCTOpPi Cy4acHOi KyJIbTYpH, BUKOPHUCTOBYIOUHM y KOHLEPTHIH HpaKTHILi
JUIIe akamenbHui cmiB. Ta W CBITOBMI My3WYHHWI MPOCTIp, MOCTIHHO 3MIHIOIOYHCh, HaMaraeTbes
KOHIICHTPYBAaTH XYJIOXKHI KOJIGKTUBU 3a OararbMa crenupiyHMMH O3HakamMH. ToMy JOCTaTHbO Bimgomi
XyIoXHi (hopMariii kpaiH, BiJ3HaYeHI BHCOKHM JEpXKaBHHUM pPEHOME, 4acTO HE IOMNaJaloTh IO CBITOBOTO
pelTHHTY a00 HE MTOMIYal0ThCS Ha MPECTIDKHUX CIEIialli30BaHUX KOHKYpCax, e B OCHOBI KpUTEPIiB BiIOOPY
JISKHTB, TIEPIII 332 BCE, HA3BAHUI BUIIEC XY0KHIN CErMEHT.

Hunimmid i xoHumeprHmii Typ o00’e¢nHaB  momynmspHi  kommnosuiii  («CrapeHbKuid  TpamBaii»,
«[Iycrenpauk», «beper pikuy», «lllansa», TBOpU Ha peliridHy TeMaTtuky, BigoMi komsiaku: «bor Ipensiunmii»,
«Ha cBsiTuii Bedip») Ta TBOpH, IO AEMOHCTPYBAIN €TaNM iXHBOTO Hpodeciiinoro 3poctanus («Crmraiy, «Tuxa
Hiu», «KoBri cTpiuku», «Tyman spom»). [Ipy 1jboMy KOHIIEpTHA MporpaMa BKIIIOYAJIA HE JIMIE BUKOHAHHS
KOMITO3HIIiH, ajie ¥ BiANOBIIHUI NMPOCBITHULIBKUN €IEMEHT, YTUICHHH y PO3MOBI YYacHHKIB i3 IyOIikoro, Ha
MiJICTaBi SKOTO PO3MIMPEHO YABY IMPUCYTHIX IMPO KOJIEKTUB, €Talld MOr0 CTAHOBJICHHS, POJb MHCTELTBA Y
MPOCTOPI CHOTOJICHHSI.

30BCiM IHIMN BUMIp CIUTKYBaHHS 3 MY3UKOIO 3amporionyBaB CestociaB KoHiparti, sIKHI TpaIoe B
xaHpi pop-violin (momynsipHa CKpuUNKa), 0 TO3BOJSE aBTOPY IIMPOKUIl BIACHWH TBOPYHMH €KCIEPHMEHT:
J0Ka3, (OJbK, KIACHKy, Cy4YacHi PUTMH, OAHUM CJOBOM, BHSIBUTH HOBI MOXJIMBOCTI TpaIuLiifHOTO
IHCTpYMEHTa Kpi3b MNpPU3MY CHOIISIATBHOTO JIOCBIY MPUPONX E€K30THYHUX KpaiH, MMOMHOXXEHOTO Ha
BIPTYO3HICTh BUKOHAHHS 1 INMHUOOKY KYJABTYPY MYy3HKaHTA.
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Burmyckavk JIBBIBCBKOI IHCTPYMEHTAITBHOI IITKOJTK BIPTYO3iB, SIKMI Ma€ JECATKH THCSY TEPETISIIB CBOIX
TIpOrpaM y COITIaJIbHAX MEPEXkax, BIH BKOTPE TPOACMOHCTPYBAB ITYOIIITi SIK YHIBEpPCATbHICTE (MYJIBTHKYIIBTYPaITi3M)
TBOPYOCTI Cy4aCHOTO MY3WKaHTa, BTUICHOI HE JIMIIE Y TPOQeciOHaIbHOMY BUKOHAHHI KOMITO3HIIIH, 10 HAJIEKAaTh
JI0 KpalIuX 3pa3KiB CBITOBOI KYJIETYPHOI CTIaIIIMHH, ajie i BIaCHUI TBOPYMI PiBEHb, OMYCH SKOTO BUIIPOMIHIOIOTh
HE TUTHKU HUHIIIHI TEXHIYHI JOCSTHEHHS BUKOHABCHKOIO MFICTEITBA, ajle ¥ MIMOOKe iX KyIBbTypHE MiIIPYHTS, 0
BKJTIOYA€E 3HAHHS CBITOBOTO (PETiOHAJIFHOTO) KYJIBTYPHOTO JIOCBITy 1 HOTO HOCIiB, 3HAKOBI CETMEHTH-KITIOU1 (KOZIH), Y
SKUX BiATBOPEHO KYJBTYpHE €CTBO KpaiHW, ¢ BOHM CTBOproBamucs ((inmocodisi, MCMXOJoris, pemiris i, K ix
PE3yIIBTaT, — MEHTAIIBHICTh HACEJIeHHs), 110 1 I0TToMarae oMy KOMIIOHYBAaTH OIYCH, B KX yCe IIe BiITBOPEHO 3a
JIOTIOMOTOFO YHIBEpCaJIbHOI CHTHITHBHOI (3HAKOBO1) CHCTEMH — 3BYKIB.

[linTBepIKEHHSAM LILOMY € W ()aKT aKTUBHHX BiJIBIJMH MY3MKaHTOM YIPOJOBXK JEKITHKOX POKiB moHas 30
KpaiH CBiTy, IOCTaTHRO KOHTPACTHHMX 3a MPHPOJHOKIIMATHYHMMH BuMipamu: Adpuka, Kuraii, Mapokko,
Hopgeris, [nnis, Icnanis, Itamis (Beneris, bapcenona), y30epexoks bantiky Ta ATIaHTHIHOTO OKeaHy ... 1 came 3a
pe3ysbTaTaMu KX MOI300K HUM MiATOTOBJIEHI OPHUTiHANBHI KOMITO3MIILL, IO TIMOOKO BiATBOPIOIOTH 1X KYJIBTYPHY
cytHicts («Fjord», «lopora B mtoHax»). [Ipunaiimui, ¢inocodist cximHuX 1mBiIi3alii (HaBiTH 13 po3paxyHKy Ha
TIEPECIYHOr0 CciyXada), PO3AyMH TPO CYYacHHWH CBIT, CEHC OYTTS BIAUYBAa€ThCA B HHUX MEPEKOHIIMBO W Maibke
peamsHO. Ta # octanHsa mporpama «Mereopa. CBIiT ounMa CKpumamsyy, Tpe3eHToBaHa y M. PiBHe, 3iilicHeHa B
pamMkax Bceykpaincbkoro Typy (17.02), Takosk ITOBHOIO MipOIO BiITBOPIOE ITi TBOPUI IITYKaHHS XyI0KHHKA.

Kormiepr C. KonpgpariBa 3acBimumB #oro omHakoBO TpodecioHanbHe BHUKOHAHHS SK E€THOMY3HYHHX
KOMITO3HITIH (BIACHUX YM TPAHCKPHUIIIiN), TaK i TIHOOKO (PiTocOPCHKUX OITyCiB, CTBOPEHHX OCTaHHIM YacoMm. Jlo
pedi, T Yyac KOHIEPTHOI mporpamu B PiBHOMY HMM Tpe3eHTOBAaHO TBip, BUKOHAHWN Ha €JEKTPOIHCTPYMEHTI,
BUTOTOBJICHOMY Ha HOT0O 3aMOBJIEHHS MicuieBUM MaiictpoM Omerom IlleBuykoM i creliagbHO HAAIITOBAHOMY
JUTSL My3HKaHTA.

AKIIEHTYIOUYH yBary Ha pe3yJibTaTaX My3H4YHOTO DSy, IPEACTABICHOTO HA PO3TIIS PIBHEHCHKIH MyOJil,
CIIT BiZI3HAUWTH, IO ISl My3HMKa Ma€ BHCOKY MOMYJSIPHICTb I MHUCTCIBKY IIHHICTh HE SK €JIEMEHT MacOBOI
KyJIBTYPH, @ BUKIIFOYHO SIK CETMEHT Npo(eciiiHoro, My3M4YHOIO iHTENEKTY, TBOPEHHS HOBOI XYI0KHBOI CUCTEMH 1
PEaIbHOCTI, sIKa ¥ COPSMOBYETHCS Ha KYJIBTYPHO MIATOTOBICHOrO CiyXada i pafio CIPUMMAEThCS HE JIHMIIE B
VYkpaiHi, aje i pi3HUX LIEHTpax 3€MHOI KyJI, OCKUIBKM JyXOBHHMU KOJ HAIliil YW JIFOJICHKOI LUBLIIAIT 3aBKIH
3pO3yMLTHIA IS MTiITOTOBJIEHOTO BiJITOBITHUM CITYXOBHM JIOCBIJIOM PELIMITIEHTA.

LixaBoro € # (popma HOro MO3UITIOHYBAaHHSA y COIiyMi, HIMPOKO TPE3EHTOBAaHA Yy 3Ta/IaHUX BHIIE
COLIIaTbHUX Mepekax, a caMe — BiJeo-KJimax, 0, JAEMOHCTPYIOUM PI3HOACHEKTHY TBOPYICTH MHTILS,
3aMKcaHy B eKCTpeMaJbHUX YMOBaX i3 Bizyallizallicro HalsICKpaBillnX MPUPOTHOKIIMATHYHHIX PETIOHIB CBITY,
3aCBIUYIOTh BHUCOKMI piBeHb HE JIMIIE HOro OpraHi3aumiiHOi KyJIbTypH, aje M 3HaHHS Ta MOXKIMBOCTI
MICUXOJIOTIYHUX CETMEHTIB CHPUHHSTTS XyIOKHBOTO MPOAYKTY 1 BXKE MM BHKJIMKAIOTh YBary Ta iHTepec,
PO3IIHMPIOIOTH GOPMY CHIUIKYBaHHS 31 ClIyxXadaMu/TisaqaMu.

Pestomytoun Lei KOHLEPT, CIIi L€ pa3 HarojOCHTH Ha HApODKEHHI HOBOI ()OpMH HOMyJsipHU3alii
TBOPYOCTI — COIIIAIbHUX MEPEekKax, KoM Ha OE3MOCePeHIO 3yCTPId i3 My3UKaHTOM TIPUXOJISTH JIUIIE Ti, XTO X04e
MIEPEKOHATHCS B OKPEMHX CETMEHTax HOro BUCTYITY UM 3’CYBaTH JJis ce0e KOHKPETHI acleKTH 1HTepIpeTallii, He
TOJIMIIIAI0Y Y HArO/Ty BiITYTH MarHETU3M SKUBOTO CITLUTKYBaHHS 3 aBTOPOM.

I xoua 3ampononoBaHa hopMa NONEPeHLOrO O3HAHOMIICHHS 3 TBOPYICTIO JUISl CAMOI'O MUTLIA € IOKH 1110,
Ha HWOro X JIyMKY [4], IICMXOJIOTTYHO CKJIAJTHOO, 3BayKat0UM Ha Opak ImyOJTiku 0e3rocepeiHbo B KOHIIEPTHIH 3a1i, a
BIJITaK 1 HEMOMKJIMBICTIO MAKCUMAITHHOI BijlJjadi Yepe3 TEBHi TICHXOJIOTIYHI CTePEOTUITN CIPHHHSATTS, MaOyTh, LIS
(hopMa TIO3MITIOHYBaHHST BUKOHABIIA Y IPOCTOPI CHOTOAEHHS Oy/e i HaJaji MOTrJHMOIIOBATHCS, TIepea0avyaroun B
MaliOyTHROMY TIEPEHECEHHS! TaKUX KOHIIEPTIB HAa KaMepHHH PIBEHb 13 MPUCYTHICTIO B 3aJIi JIMIIE THX, IS KOTO
TBOPYMIA KOHTAKT i3 OCOOUCTICTIO CTAHOBUTUME BaXKJIMBHI CETMEHT KOHTAKTY 3 MACTEIITBOM.

Bucnosxu. Otxe, cydacHi KyJIbTYpHI IpOrpaMy, 10 JEMOHCTPYIOTHCSI HUHI B PErioHax, MiATBEPILKYIOTh
CYTTEBI 3pYIICHHS SK Y CEPEIOBHII[ BUKOHABIIIB, TaK i iX cayxadiB. CTOCOBHO MEPIUX — MOBA i€ TIPO ITHOOKY
THTENEKTyali3aIlif0 TBOPYOCTI, 3allO3MYEHHS BiJl 1HO3EMHHX KOJIET (OCKUIBKM MDKKYJIBTYPHHUH KOHTaKT y
mio0aizaliiHIX YMOBAX CTa€ BU3HAYAIbHUM, PO3IIMPIOIOYH ¥ €THIYHI MEXI HAI[lOHAJIBHOI KYJIETYPH), T BIACHY
IHTEpIpeTaLil0 MPOCBITHULIBKOIO €JIEMEHTY B TBOPYOCTI, CBIAYEHHAM YOIO € HApPOIO3HABYMH CETMEHT Yy
XyNOXKHIX TporpaMax, 3a JIOTIOMOTOIO SIKOTO 30JMKYIOTBCSI BUKOHABIII 1 ITyONTiKa, a TaKoK MaKCHMAaJIbHO TIOBHE
BUKOPHCTaHHS yCIX MOXKJIMBUX 3aCO0IB BUPA3HOCTI 32 JOTIOMOTOK CHHEPTETHKH XYJIOXKHIX CTHIIIB Pi3HHUX €T10X.

[Ile omHi€r0 XapaKTEPUCTUKOIO IIbOTO MHTIIA, IPUTAMAHHOIO OCTaHHIM 4acOM M MepeBakHii OibIIOCTI
BUKOHABIIIB 13 Pi3HUX XyIOXKHIX c(ep, € IHTEHCUBHICTh BUCTYIIIB, 1110 03BOJISIE HOMY HE JIMILIE aAanTyBaTUCS 10
noTped Pi3HOMAHITHOT ayAuTOopii, ane W MOCTIHHO TPOJIOBKYBATH TBOPYMI TOIIYK, JEMOHCTPYIOUH BUCOKHH
PE3YJIbTAT, 033K CaMe B I[bOMY 1 KPUETHCS BXKIIMBA CKJIaJI0Ba ycmixy. Amke moHaa 200 KOHIIEPTIB 32 OCTaHHI
5 pokiB y C. KoHnpaTiBa — 11e IepeKOHIMBE CBiJTUCHHS BUIIICHABEICHOT Te3U. A BCe Iie, Y MIICYMKY, i pamKye i
HaBYANIbHI 3aKJaJH, [0 Jal0Th OCBITY TAKHMM MUTISIM, ajpKe OaratopiyHa MpakTHKa IiJrOTOBKH BIPTYO3iB y
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BOKJIBHOMY M IHCTpyMEHTaJbHOMY HAalpsMax MHUCTELTBA HAyKOBO-TIEAATOIIYHUM CKJIagoM JIbBIBCHKOL
HAaIIOHATTFHOT MYy3W9HOI akanemii iMm. M. JInceHka, sk 1 aHaJIOT19HOTO KJIacy MUTIIB, chopMoBannx y HMAY im.
I1. YaiikoBCHKOro, pO3IVISIHYTHUX HAaBITh y HAIIMX PO3BiAKkax [2]. iX Mo3WmiOHyBaHHS Yy MPOCTOpI CydacHOi
KyJbTYpPH, TATBEPAXKY€E BUCOKE PEHOME HalliOHATIBHOI MucTenbKkoi [Ikomy, ii 3maTHiCTh MpoAyKyBaTH (axiBliB,
CIPOMOYKHHMX TIOCICTH BHCOKI TO3HIII{ y CBITOBOMY 1HTEJIEKTYaJIbHOMY PEUTHHTY — MPOCTOPI TyXOBHOI KYJIBTYPH.

Ta #1 cydacHa My3WKa, Ha TyMKy aBCTpPiHiCBKOTO MHCTENTBO3HaBII M. XapHOHKypTa, BCE HacTille
BUXO/UTh 32 MEXKI JIMIIE €CTETUYHOI KaTeropii «IpeKpacHOroy», 3aXOIUTIOI0UM 0araTCTBOM 1 PO3MAITTSIM CBOEL
XYIO)KHBOT MOBH [6], 3MATHICTIO CYTTE€BO BIUIMBATH Ha MIHHICHO-OPIEHTALIMHWN PS/I Ta CHCTEMY IYXOBHHX
npioputeTiB moauHU. Came BOHA, I MYy3HKa, CTa€ BRKIIMBUM CETMEHTOM KOMYHIKAIll y MPOCTOpi CydacHOl
KyJbTYPH, YAHHAKOM «M’SIKOT» JMIUIOMATI1, TaK HOTPiOHO Y Yac MPOTUCTOSIHHS Pi3HUX MOJITHYHUX CUCTEM.

Ha 3akunm npo Te, 1m0 B MpoLECi IHTCHCUBHOI KOHIIEPTHOI JISUIBHOCTI CyYacHI BUKOHABIII HAaBiTh
«CephO3HO» MY3HKH BCE YaCTillle eKCINTyaTYIOTh HApOAHWN YMHHUK (0OpOOKY), UM TOMYISAPHY MY3HUYHY
NpPaKTUKy Ha JOroly 3aJ0BOJICHHIO IYXOBHHMX NOTped MacoBOi ayauTopii, MOXKHA BiJIOBICTH HACTYIIHE:
MHCTELTBO MO)KE MaTH aMaTOPChKUH YW MpoQeciOHaTbHUK BUMIp, OMHAK 1 B MEPIIOMY, i B APYTOMY BUMAAKY
BOHO 3MYILIEHE 30epiratv 03HaK{ CEMaHTUYHOTO pAay 0a30BOro ABHIIA, BIacHe, — MUCTEUTBa. | suie y Takomy
BHUITIKy BOHO TIPETEH/IyBaTMe Ha BOKIIMBY JyXOBHY Ta il KOHCOJIIIyIO9Y POJb y CYCHIJIBCTBI. | B IIbOMY BapiaHTi
1 mepma rpyma, npeactaBneHa «[likkapmiiCbKOIO TEpIIErO», 1 COMICT-IHCTPYMEHTAICT, sikuM € CBsTocnas
Konnparis, BiamoBiIaroTh 3a3Ha4eHUM MapaMeTpaM y HaiBumiiid Mipi. A B mpodecioHana Oyab-aKruil XymToXKHIN
(bparMeHT epeTBOPIOETHCS Ha MEpiHY. Ta i momynsipHa My3HKa TaKOXK € BayKJIMBUM 3aCO00M O3HAHOMIICHHS 3
KYJIBTYPHOIO CTIAAIMHOIO Y1 HAOMmKEHHS 0 My3HKH y HAHONTUMAITBHIIIIOMY CEHCI IIBOTO CIIOBA.

BimHOCHO 3k peluItieHTa OKpeclIeHOro MpoLecy CIPHUHHATTS KyJIBTYPHOI TBOPYOCTI, TOOTO ciiyXada, TO BiH
TaKOX XapaKTePHU3YEThCS TMOMITHUMH 3MiHAMH y CHCTEMi IIHHICHHUX OpI€HTAIli, XyTOKHBOMY CMaKy Ta iHIIHX
CKJIQJIOBUX O3HAYCHOTO DSy, 3MaTHUX BIJHECTH IMyONIIKy JO BaKJIMBOTO YYaCHHMKA TBOPYOTO JIHCTBA, OCKLIBKH i
KyJIBTypHHH PiBEHb TAKOXK IMEBHOK MIPOIO0 BIUIMBAE HAa AKICTh MIATOTOBKU 1 peani3oBaHUX XyIOKHIX Hporpam,
CTUMYJTIO€ MHUTIIIB JI0 TIONIYKY HOBHX 3aC0O0IB BIIACHOTO MO3UITIOHYBAHHS Y CydacHOMY Tpoctopi. OJHUM CIIOBOM,
KyIIETYpHE cepefoBhIle, abo IH(PpacTpyKTypa MicTa, 3maTHI CQOpPMYBaTH TPOMaIy «CIUIBHUX ITyXOBHHX
LIHHOCTEH» [5].

Tlepcnexmusu nodanvuiux 0ociiodiceHs i€l TeMHU TIONSTaloTh Y TOIIYKaX BUKOHABCHKOI CHEU(IKA HOBHUX
MHUTIIB, SIKi 3MIMCHIOBATUMYTH TaCTPONIGHI TYpHE PETiOHOM YK€ B Yac TIOBOEHHOI iCTOpil KpaiHW, fKa, T03a
CYMHIBOM, 3MiHHJIA 1 TIPOJIOBXKYE 1€ POOUTH ¥ Hajal YuMaiio GpopM >KUTTEMISITBHOCTI CYCIIBCTBA, CIIPUAHATTS
OyIb-IKOT'0 KyJIbTYPHOI'O MPOIYKTY, 10 ICMOHCTPYBaTUMEThCS Ha CYYacHIi perioHasIbHIi CIIeHi, BHECEHE CYTTEBI
3MiHH 1 B IyXOBHI MOTpeOU myOIIiKy, 1 y (popMHU MpOIIo3uIliii BUKOHABINB Ta OPTaHi3aTOPiB KyJIBTYPHOTO IPOCTOPY.
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STAGE AND THEATRE PRACTICES IN CONTEMPORARY MUSICAL CULTURE: AN ASPECT OF
INTERCULTURAL COMMUNICATION
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The potential of modern musical art, represented by various groups of performers performing in the regions on the
background of political and military tensions, is revealed. Their organizational, cultural and artistic activities are analyzed
and it is argued that modern intercultural communication stimulated the emergence of a new type of artists, whose work is
based on high intelligence, constant artistic search aimed at using the ethnic component of other countries and expanding
potential of own musical instrument through the use of pop-violin, which allows them to combine different styles in their
own work - jazz, folk, classical, modern rhythms, ignoring the traditional framework of the genre.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, art, region, theatrical practices.

UDC 477. 8.29
STAGE AND THEATRE PRACTICES IN CONTEMPORARY MUSICAL CULTURE: AN ASPECT OF
INTERCULTURAL COMMUNICATION
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The urgency of the problem. The specifics of the organization of touring activities in the regions of Ukraine of
leading performers and artistic groups in a situation of increasing political and military tensions. Emphasis is placed on
the selection of their repertoire, forms of influence on the audience. The reasons for the success of musicians based on
intellectual chamber music are found out.

The scientific novelty of the research is to consider the specifics of the presentation of the artistic product in
modern conditions and to reveal the features of the preparation of concert programs taken into consideration by the
performers. The importance of positioning the creativity of S. Kondratov in social networks is emphasized and the
peculiarity of their preparation due to the experience of creative communication with representatives of other countries
is considered and the influence of natural and climatic conditions on his work is revealed. The importance of
performances of "Piccardian Third" at prominent world forums or political centers of Europe is pointed. Their creativity
demonstrates high professionalism through a variety of programs in their own works, artwork and world classics.

The methodology of scientific research is based on the use of methods of convention analysis, interviews,
historical and culturological methods, which made it possible to identify the specifics of the performance practice of the
above-mentioned musicians.

The practical significance of the material is to expand information about the state of concert practice in
conditions of political and military tension, which is an important segment of adaptation in the modern cultural space.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, art, region, theatrical practices.
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PosrmstHyTO TMTAaHHS iHTEeprperTanii KaMepHO-BOKaJIbHOI MY3HKH 3aXiTHO€BPOMEHCHKUX KOMITO3HUTOPIB KHUTAHCHKOIO,
HIMEIFKOI0 Ta aMEPUKAHCHKOIO CriBadkaMu. [IpoaHamizoBaHi MOTYLSIIM PI3HUX MY3WKO3HABIIB Ha MPOOJIEMY BOKAJIBHO-
BHKOHABCBKOTO CTHIIIO SIK IIEPETyMOBH IHTEpIpETallifHUX po30iKHOCTeH. BU3Ha4YeHO, MmO Ha OCOONMBOCTI HPOYMTAHHSA
KaMepHO-BOKAJILHOTO TBOPY BIUIMBAIOTh €MOXaJIbHi, HAIlOHAJIbHI TapaMeTp CTHJIIO BUKOHABIIS, TPAJHIIi KOHKPETHOI
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BHKOHABCBHKOI IIIKOJIM Ta OCOOJMBOCTI HOr0 MOBH. Y TOYHIOETHCS TIOHATTS ONIEPHOTO Ta KAMEPHOI'0 aMILTya BUKOHABIIA, IO HE
3aBXKIM BUSBIIE 3QJIOKHICTh BiJl TPUPOAHIX JaHUX CIliBaka. Bia3HadaeThCs, MO OCOOIMBOCTSIMU KaMEPHO-BOKAILHOTO
BHUKOHABCTBA € BITIYTTS aHCAMOJIEBOT B3a€MO/Ii1, TOYHICTH BUKOHABCHKOT iHTOHAIIIT Ta MAHCTEPHICTh y BTIJICHHI HAMIHTUMHIIIINX
nouyTTiB. HaromnomeHo Ha 0coOMMBOCTAX HIMEIHKOI MOBH, Ji¢ Ha TIEPIIMI IUIaH BHCYBAIOTHCS MPOCOiS Ta (POHETHKA, IO
CIIOHYKa€ BUKOHABIIIB IITyKaTH HOBI [DKepeNa BOKAJIBHOI BUPA3HOCTI. Y BiIOBITHOCTI 10 BH3HAYCHMX ITO3HIIIN aHAIIZYETHCS
TEKCTO-MY3WUHI OCOOJMBOCTI Ta BHKOHABCHKI Bepcii mepmioi micHi «Im wunderschonen monat mai» 3 BOKQJIBHOTO IHKITY
«Dichterliebe» op. 48 P.lllymana, 3po0ieni kutaiicbkoro criBaukoto Jleit Croii, HiMenbkoto BukoHaBuueo X. lledep Ta
amepukaHkoto b. bonHeit. POOMTECS BUCHOBOK IPO BUCOKY SIKICTB YCIX TPHOX Bepciid, mpoTe BUAUIieThes BapianT X. [lledep sk
HaOMDKEHUH JI0 eTajJloHy Y 3B’SI3Ky 3 MOBJICHHEBHM IapaMeTpoM. [liKpectoeTbess MepCreKTUBHICTh PO3BUTKY KHTAHCHKOT
IIKOJIM KaMEpHOTO CIIiBy, 3BaKAarouM Ha IpodeciiiHy sKicTh Ta iHAMBiMyanbHiCTh TpaktoBku Jleld Croil Bimomoro
IIyMaHIBCHKOTO POMAHCY.

Knouoei cnosa: 1HIUBiMyaJbHUH BOKAJIBHO-BUKOHABCHKUI CTWJIb, KaMEPHO-BOKAJIBHUH CIIiB, BHUKOHABCHKE
amInIya, inTeprpeTtais, TBopuicts Jler Croit, X. Illecdep, b. bonHel, kuTalickka BOKaJIbHA IITKOJIA.

AxmyanvHicms docriodcennsi. BokanbHO-BUKOHABCHKUM CTWIIb SIK (PEHOMEH TBOPYOCTI BXKE JABHO CTaB
HAOYHOIO TPOOJIEMOI0 My3WKO3HABCTBA. lle MiATBEpIKYETHCS YMMAIIOI0 KUTBKICTD JTOCIIDKEHb, MPUCBIYCHNX
[IhOMY TIUTaHHIO. BoHOWAC criocTepiraeThCs eBHA HEBU3HAUECHICTH Ta HE3PO3YMUTICTh HU3KH TTOHSTH 1 TIPOIIECIB,
110 HETATUBHO BiIOMBAETHCSI HA PO3YMIiHHI MPOBITHUX TCHCHIIIM Cy4acHOTO BOKaJIBHOIO MUCTELTBA. SIK mpaBuiio,
0COOJIMBOCTI TBOPUOI pelpe3eHTallii KOKHOTO BoKamicTa (SIK i OyIb-IKOro iHTepIpeTaTopa My3UKH) Y TIEBHil Mipi
00YMOBITFOETBCSI PHCAMH €TIOXAITBHOTO, HAIIOHAJIBHOTO CTHIO, TPAIWIISAMHA KOHKPETHOI BIKOHABCHKOI IIKOJH, a
TaKoX 0COOIMBOCTSIMUA MOBHOI CHCTEMH, B paMKaXx sIKoi BiH mpatttoe. OctaHHiH akTop Oe3rmocepeHbo BILTMBAE Ha
0COOJIMBOCTI MHUCIICHHSI Ta ()OPMYBaHHS 1HIMBIIYaIbHOTO BOKJIbHO-BUKOHABCHKOTO CTHIIFO. J0 TOro K Ha CThi
BOKAIFHOTO I1HTOHYBAaHHS TIO3HAYAIOTHCA TaKi MapaMeTpH, SK TPHPOIHI OCOOJHMBOCTI TOJOCY, BIK CITiBaKa,
BUKOHABCHKUI apXeTWUI Ta TBOpPYE aMILTya BOKAJiCTA, BUSIBICHHS BIIIOBLAHOCTI SIKMX 1HOMI TPH3BOIUTEH [0
IKaBHUX CIIOCTEPEKEHD 1 BUCHOBKIB.

[IpumiTHOIO 3 O3HAYEHOI TOYKH 30pPY € MisUTHbHICTh KHTAHCHKUX aKaJeMIUYHHX CITiBaKiB, TBOPYICTh SIKIX
CTaJia HeBiI'€MHOIO YaCTHHOIO CBITOBOi MY3HMYHOI KYJIBTYPH CHOTOACHHS, IO ITiITBEPIDKYETHCS YHCICHHUMHI
MepeMoraMi KUTAaHCHKUX BOKAICTIB HA MIKHAPOTHUX KOHKYPCax, aKTHBHOKO y4acTIO Y BUCTaBax CBITOBUX
OTIEPHUX TEaTpiB Ta 3arajbHOI0 MOMYJSAPHICTIO IXHBOI TBOpYOCTi. Bei mi akTh miATBEpAXKYIOTh BUCOKUH
piBEHb Ta KOHKYPEHTOCIPOMOXHICTh KHTANCHKOI BOKANBHOI KYyJIBTYPH, CBiIYaTh MPO HEOOXiAHICTH
MOJANBIIOT0 BUBYEHHS 11 OKpEMHX acleKTiB, OCOOJIMBO Yy TMOPIBHSHHI 3 3aXiIHUMH TPaJAULISMH
aKaJIEMIYHOTO CIIiBY, 1[0 i OOYMOBJIIOE aKTYaJIbHICTh MPOIIOHOBAHOT CTATTI.

Ananiz ocmanuix Oocuiodicenv. 1lpoOemu, TOB’s3aHI 3 BOKAIBHAM CTHJIEM KHTAWCHKUX —CITiBAKIB,
PO3IIBIAAIOTECS. B CTATTAX 1 UCEPTAIlsAX YKPAiHCHKUX Ta 3apyObKHUX nociimHukiB. [lpari 3 muTaHe KUTaWCHKOL
BOK&JILHOI TBOPUYOCTI MAlOTh y CBOiM TEPEeBaKHIH OLIBIIOCTI y3arajibHSHHUH XapakTep W 30Cepe/DKYIOTHCS Ha
XapaKTEepHUX pHCax KOHIEPTHOro *uTTa Kuraro [4], aHasizi icTopil CTaHOBIEHHS KNTAWCHKOT BOKAJIBHOI KON B
KOHTEKCTI B3aeMOBIDIMBIB Cxomy Ta 3axomy [1; 10] Tomro. BomHo4ac MOCHIIOETECS BHUBYEHHS TPOOIEM,
TIOB’$SI3aHAX 3 OCOOJIMBOCTSIMH CamMe BHKOHABCHKOI NMPAKTHKW KUTAMCHKUX CIiBaKiB 3 TOYKH 30py (hDOpMyBaHHS
THMBITyaJIbHOTO BUKOHABCHKOTO CTUITIO TA BIUTUBY KMTAHCHKOT MOBU Ha TBOPYHMIA TIOTeHIian criBakiB [11]. Tum ve
MEHIII, OCOOJIMBOCTI BOKAJIBHOTO CTWIIIO KHTAHCHKUX aKaJeMIYHHX BHUKOHABIUB, SIKi 3BEPTAIOTHCS JIO KAMEPHO-
B0KAILHOI MY3UKHU 3aXiJJHOEBPONEHCHKUX KOMIIO3UTOPIB, BCE IIIE JIOCII/DKEHI HEIOCTATHBO, 1110 TAKOX YHAOUHIOE
HEOOXITHICTB Ii€T myOTiKalii.

Mema cmammi — BU3HAYUTH OCOOJHMBOCTI IHTEpIIpeTalii KUTAWCHKUMH CITiBAKAMH KaMEpHO-
BOKAJIBHOI MY3UKH 3aXiTHOEBPONEHCHKIX KOMIIO3UTOPIB-POMAHTHKIB Ha MPUKIIAl BUKOHAHHS poMaHcy «Im
wunderschénen Monat Mai» 3 BokansHoro mukiy «Dichterliebe» op.48 P.lllymana' Jleit Croit y
NOPIBHAHHI 3 BAKOHABCLKMMH Bepcismu HimenbKoi criiBauku X. [lledep Ta amepukanku b. Bonneir?.

i JOCSITHEHHS! METH CTaTTi HEOOXiIHO BUPILIMTH HACTYIIHI 3aBJaHHS:

- BU3HAYUTHU MOHATTS 1HIUBITYaTbHOTO CTHIIO BUKOHABIIS T4 TBOPUOTO aMIUTya KAMEPHOTO CITiBakKa,
nepeayMoB Horo GopMyBaHHS i yIOCKOHAJICHHS, 30KpeMa HOro 38’ 3Ky 3 TPAIUIIIMU BUKOHABCHKOT IITKOJIH
(na npukiaai TBopuocrti Jleit Croit, X. Llledep Ta b. bonnnei);

- BUSBHTH XapakTepHi ocobmuBocTi pomaHcy «Im wunderschonen Monat Mai» sk mpoBigHOT
Komro3utlii nukiny «JIro6oB oeta» op. 48 P. lllymana 3 Touku 30py BUpILIICHHs] BAKOHABCHKOI 3a/1a4i;

- TOpIBHATHM BHUKOHABCBHKi Bepcii pomancy cmoiBaukamu Jleit Croif, X. Illedpep Ta b. bonnneH,
30CepeIMBIINCE, Ha BHABJICHHI NOAIOHOCTeH Ta po30DXKHOCTEH NpPOYUTAaHHS 3 TOYKM 30py peajizamil
XYZ0)KHBOTO 3aBJJaHHS 1 BTIIEHHS! POHETUYHUX 0COOIMBOCTEH HIMEIIBKOTO MOBJICHHSI.

Memooonozist 0ocniodicentisi TIONSTAe Y IOEJHAHHI HACTYITHUX HAYKOBHX ITIJIXOJIIB: 1CTOPHUKO-TEOPETHUHHUIA
(po3risAn poMaHCy B KyJNbTYPHO-ICTOPUYHOMY AMCKYPCl SIK YaCTHHHM LUKIIY); METOJ, CEMaHTHYHOIO aHailizy
MY3UYHOTO TEKCTY (BU3HAYEHHS B3a€MOJIl TEKCTOBOTO Ta MY3UYHOTO MapaMeTpiB TBOPY), METOJ ILIICHOTO
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aHayi3y (BUSABJICHHS OCOOJIMBOCTEH MY3WYHOI MOBH POMAHCY), KOMIIAPATUBHUM aHANI3 Ta IHTEpIpeTaIliiHmuiA
T ax11 (BU3HAYCHHS XapaKTepHIX PUC BUKOHABCHKHUX BEPCili pOMAHCY Pi3HUX CITiBAYOK).

Buxnao ocnosenoco mamepiany. TlpoGnema BOKaJBHOTO CTWIIO 3aJMINAa€ MO CO0I B JIOCIITHUIIBKIH
JiTepaTypi YAMAIIO MUTaHb. Y TPAaKTOBIII 3araJIbHOTO TOHSTTSI BUKOHABCHKOTO CTWMO B. MockalieHKko MmporoHye
BUJIUTATH J[BA TIIXOIH, SIKI TOPEYHO HA3BATH BHKOHABCHKMM Ta JOCTIAHUIBKUM. llepmmii mimxix mMae Ha yBasi
TUSUTHHICT BUKOHABIIS SIK CITIBTBOPI MY3HKH, SIKHH «IIEPEKUBAE TEPHIETIi il TBOPEHHS, MUCISYH Y TIEBHOMY
crami» [7; 211]. Tnmuii migxin 3aKmodae B coOi BHUSBICHHS JOCTIAHHKAMH BiJMIHHOCTEH BHKOHAHB, II0 BXKE
BIIOYIHCSI, IUTISIXOM KOMITAPaTHBHOTO aHamizy. besmocepeapo mif cTuneM My3mdHoi TBopdocTi B. MockaneHko
MPOTIOHYE PO3YMITH «CHEUU]IKy CBITOBIAUYTTS 1 My3MYHOTO MHCIIEHHS OCOOHCTOCTI, IO TBOPHTH, SKa
BUPaXAEThCS CHCTEMOIO MY3WYHO-MOBIICHHEBHX PECYpCiB CTBOPEHHSI, IHTEpPIPETyBaHHS Ta BHUKOHAHHS
MY3UYHOTO TBOPY» [7; 212]. JocmimHuk foaa€, M0 «SIBHIE 1HAUBITYaTbHOTO XYA0KHBOTO CTHIIIO € CYMIpHHM i3
MacmTabHICTIO TBOPYOI 0cOOMCTOCTI. Taka OCOOMCTICTh Y XYAOXKHIM TBOPUOCTI JOJIA€ paMKH “IIIHHOCTI [y1st cebe”
i crac “mimnoro mis immmx’» [7;212]. Usxoy I B cBoiif mucepralii, po3MipKOBYHOUM Hal IMTaHHSIM
BHUKOHABCHKOT'O CTHJIFO BOKAJTICTA, TAKOXK ITiIKPECITIOE, 10 «CYTHICHE SAPO 1HIMBIAYaIbHOTO BOKAIEHOTO CTHIIIO —
11€ JTFOIMHA 3 BJIACTUBUMH iii TICHX0(i3i0I0TiuHrMK XapakTepucTrkammy [11; 41].

st BUSIBIIEHHS 1HIMBIAYaIbHOTO CTHITIO BYKIIMBHM € «3aKpITUICHUH B iHAMBIyabHIN I1aM’ 4TI Te3aypyc
CIyXOBHX ysiBJIeHb (Mozeneit)» [7; 213]. Ipouec ¢hopmyBaHHS MOTIOHOTO POy «ETAJOHHHX CIyXOBHUX YSIBIICHBY
CKJIaZIHUIM Ta Ma€ Ha yBa3i MepepoOKy HAKONMYEHOIO BUKOHABIIEM CIIyXOBOTO M HPAaKTUYHOTO, CBOIO Ta UY)KOI'0
JOCBiAy, IO y TMIJCYMKY CHHTE3YEThCS Ta TPHBIACHIOETHCS, CTAlOUM €AWHOIO IIUTICHICTIO — BIIACHUM
BUKOHABCHKUM CTHJICM, SIKHH Iependadae iHIUBIMyalbHY IHTOHAIIIO, 00pa3 My3HMYHOIO CHHTAKCHCY, TOOYIOBY
MY3HYHHX ()OPM TOILIO.

BaxxnuBuM 1HCTPYMEHTOM CTHIIbOBOi aTpuOyIii BHKOHABCHKOI TBOPYOCTI OyAb-KOTO MY3WKaHTa €
BU3HAYCHHS 0a30BMX 3acajl HMOro TBOPYOCTi, IO BIUIMBAE HAa BCi aCIEKTH HOro TBOPYOi MisUTbHOCTI:
MOYMHAIOYH BiJ] BUOOPY pemnepTyapy, 3aKiHIylOUHd JTOPHTMOM POOOTH 3 KOMIIO3UTOPCHKUMH TEKCTaMH.
O. Karpuu mpormoHye BUAIUIATH ABa THIH BUKOHABCHKOTO apXETHITy — alOJIOHIYHUN Ta MiOHICIHCHKUH, SKi
BHU3HAYAIOTh OCOOJIMBOCTI MY3WYHO! IHTOHaIli My3WKaHTa. J[OCHiTHUI BBOAWUTH MOHATTSA «IHTOHAIIHHOI
171e1» MY3UYHOTO CTHIIIO SIK MEBHOI €CTETUYHOI JOMIHAHTH, IO MAaE€ MY3UYHO-3BYKOBY MPHUPOAY i (ikcye
HaWiCTOTHIIII iHANBIAYATBHI PUCH TAHOTO CTHIION» [2; 29].

I0. CetaikoBa, 3a3Hayae, 10 BOKAJbHO-BUKOHABYMM CTHIbL — «I€ CIOCiO abo MeToa HigHeCEHHS
BOKAJILHOTO MHUCTEITBAa CBOEPIIHUM, BHYTPIIIHLO MPUTAMAHHUM HOMY YHHOM, 32 JIOTIOMOTOIO XYJOXHBO-
BUPa3HUX 3ac00iB, BIACTUBHX T0JI0Cy. BOKanbHO-BUKOHABYHIA CTHIIb HE TIJILKU BHCIIOBJIOE CyYacHi MaHiBHI
XYAOKHI YCTaHOBKH, a M TBOPYO BiOMBa€ CTWJIb BHKOHYBAHOI'O KOMIIO3UTOPCBKOTO Tekcray [8; 18]. ¥V
BOKaJIHPHOMY BHKOHABCTBi JIOCIIIHHIIL YMOBHO BHUJIIIISE IBI OCHOBHI CTHIJIbOBI TEHJEHIII — KJIACHYHY Ta
POMaHTHUYHY, MIATBEPDKYIOUH 1€ THM, 1[0 BUKOHABII KJIACHYHUX JKaHPIB BOKAJLHOTO MUCTELTBA ChOTOJIHI
TSDKIFOTB /10 IPOCTOTH, CYBOPOCTI Ta aCKETU3MY y BUPaKEHHI OUyTTiB. IIpoTe mopsy i3 JaKOHIYHUM CTHIIEM
BOKAJIbHOTO BUKOHAHHS, IIOYMHAIOYM 3 CepeauHM XX CT. 1 10 HHMHI PO3BHUBAETHCS ApaMaTUYHUM,
HANpYXCHUH CTWIIb 13 TOTJIMOJICHHSM iHTEJIeKTyalnbHO-(inocodpebkoro Havana. lle — pomaHTHUHA
TEHJICHIIisI BAKOHAHHS, 10 XapaKTePH3YEThCS IOCUIICHHSIM HANPy>KEHOCT1 iHTOHYBaHHs. Ha Hamy aymKy, B
it kracugikamii Tpeba BUIUIMTH SIK MiHIMyM Ie OJHY TeHJAeHIie. Mosa iine npo npaktuky HIP abo
ICTOPHYHO 1HQOPMOBAHOTO BHKOHABCTBA, SKE OIOCEPENKOBAHO HAJEKUTHh JI0 KJIACHYHOI CTHIBOBOI
BHUKOHABCHKOT CTHJIBOBOI TEHJCHIIIT, IPOTE, 3BaYKArOYM Ha IMIEPCOHI()IKOBaHE CTABJICHHS JIO BUKOHABIIS SIK
MPOBIIHMKA KOMIIO3UTOPCHKOT'O 3a{yMy, IPAaBOMIpPHO BiJIOKpEMJIEHA B OKpEMY JIAHKY MY3U4YHOI TBOPYOCTI.

CTOCOBHO, BJIaCHE, BOKAJIBLHOTO BHKOHABCTBA TpeOda TAaKOX [OAATH, I10, 3BAXKAOUM HA HOro
OesnocepenHild 3B’S30K 31 CIOBOM, BOHO BHSBISIETHCS OJM3BKHM JI0 TEATPAILHOTO MHCTEITBA, a OTKE
nepeadadae CUCTEMy IEBHHMX CLEHIYHMX aMIulya. AMIUTya — L€ «TeaTpajibHa Kiacu(ikallis, 110 BCTAHOBIIOE
3B’S30K MK AaKTOPCHKMMM JIAaHWUMH Ta BiANOBITHMMH iM DOJSIMH, a TakoX OCOOJMBAa CHCTEMa THIIB Y
npamartyprii (roaibHa 0 THmi3alli yepe3 TearpaibHi MAackd 1 MPOTWIKHA THITI3AIli yepe3 xapakrepu)» [5].
Ipote, Ha BiAMiHy Bif TeaTpy B ONEpPHOMY MHCTENTBI, 3a cioBamu Uskoy I, «epeBaskHe 3HAYEHHS MAlOTh HE
30BHIILIHI, 8 BOKaJbHI AaHi BUKoHaBLs [11; 43]. Ha nmymky nocminHuka, crienudika MpUpOAHiX JaHUX CIiBakKa
MO)KE BH3HA4YaTH KOJIO TMapTidi YW HaBiTh KOMIIOBUTOPCHKUX CTWIIB, SIKI BiH y 3MO31 BHKOHYBAaTH.
CUMITTOMATHUYHO, 110 1Ie¥ TapaMeTp TBOPUYOCTI BUSBISIETHCS aTPUOYTUBHUM 1 JTsl BAKOHABIIIB KAMEPHOT MY3HUKH.
«TyT MM crIOCTepiraTIMEMO JIBOHANpPAMIIEH] HpolecH, — BBaskae Uxkoy 1. — 3 omHOro GoKy, BPOIKEHi roI0coBi
MOXKJIMBOCTI KOHKPETHOT'O CIiBaKa BIUIMBATHMYTh Ha MOTO BUKOHABCHKY CTPATErilo: Bil BHOOPY KOHKPETHOTO
periepTyapy 10 0COOIMBOCTEH POOOTH 3 aBTOPCHKUM HOTHMM TEKCTOM 1 IPIOPHUTETIB 3 OpraHi3ailii BUCTYITY
(omepHa BHCTaBa, BUCTYIT Y KOHIIEPTHIH 3aJ1i, y4acTh y 3aX0/1aX, IO JIEKaTh Y APHHI EPETHHY aKajeMiqYHOTO Ta
NOMYJSIPHOTO MHCTEUTBa). 3 iHIOro OOKy, Bce Oinblie 3aHYpIOIOYHCH B OOpaHe KOJO XYIOXKHIX CTHIIB
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(HarpuKkIam, B ayTeHTUYHE BHKOHABCTBO a0o B omepHMiA CBIT P. Barmepa), cmiBak MOCTYIIOBO KOperyBaTHME
CBOIO BUKOHABCHKY TEXHIKY, TIParHydi MaKCHMaJIbHO TOYHO BTLINTH BacHe OadeHHs miei Mmy3ukm» [11; 43-44].
€ 1 iHme, OUTBII MIMPOKE TPAKTYyBaHHS TOHSATTS «aMILTya» — KaMepHe Ta OfepHe, L0 Mae Ha yBasi
CIPOMOYKHICTh BHKOHABII BHKOHYBAaTH TOM YM IHIIMK >KaHP BOKaJbHOI MY3HKH. Tak, BUKOHABELb MOXKE
BOJIOZITH ONEPHHUM COIIPaHO, a00 TEHOPOM Ta MPEKPACHO CIPABIIATHCS 3 3aBIAHHSIMH KaMEPHOTO MYy3UKYBAaHHSI.
Curtyariisi, HABITaKH, CIIOCTEPITAETHCS PI/IIIE, IPOTE HE BAPTO BBAXKATH, IO CITIBAKH, [0 MAIOTh KAMEPHHUI TOJI0C,
€ HeJIOCTaTHHO KBaJTipikoBaHUMHU a00 HempodeciHHUMH BUKOHABISIME. KaMepHUii TUIT BUKOHAHHS, TIOB’SI3aHUH 3
IHTUMHHAM CBITOM TIOYYTTIB Ta HACTPOIB, (irocohchKor0 3arimmbIeHICTIO, BUCYBAE TIEPET CIIIBAKOM 30BCIM 1HIII
3aBIaHHS, SIKI 1HKOJIM BHUAAETHCS HE JIMILE IO0IaTH OIEPHUM CHiBaKaM i3 OJIMCKyYHMMHU MPUPOAHUMH JaHUMH.
Hacammiepen, ckinaHiCTh KaMEpHO-BOKAJIBHOIO BUKOHABCTBA IMOJIATAE Y HEOOXIMHOCTI moOynoBu (inirpaHHOrO
aHCcaMOJII0, TOYHOCTI BUKOHABCHKOI 1HTOHAIli Ta MaWCTEpHOCTI y Nepenadi HAWiHTUMHILMIMX TOYYTTIB, aJpKe
CHiBaK 3HAXOAUTHCS 31 CITyXxayeM Maike OMH Ha OJIMH Y Oe3rmocepeiHiil OMM3bKOCTI KaMEPHOTO ITPOCTOPY.

3BepHEMOCS 1O TBOPUMX MMOCTaTel CHiBauoK, mio Bukonysainu uuki P. [llymana «Dichterliebe» op. 48
3 TOYKH 30py IXHBOTO CTHIIIO, aMILTya Ta BUKOHABCHKOTO JOCBITY.

Mosona cmiBauka Jlei Ciou (Lei Xu) — omnHa 3 HalyCHIIIHIIIMX BHKOHABHIh CydacHoro Kuraro,
MPEACTABHUI IIAHXAWChKOI Ta aMEPUKAaHChKOi BOKaIbHOI mmIKomu. Bona 3akimumma [llanxaiiceky
KoHcepBaTopito i JiKynbapackky mxomy (Hbro-Mopk) Ta BHrpana ydacTh y mporpami po3BHTKY MOJIOIMX
apructiB Jlinmemanna B MetponomiteH-onepa, ne craxyBanacs mpotsrom 2009-2013 pp. Jleit Croit € sk
OTIEPHOIO, TaK i KAMEPHOIO CriBayKkoro. He3Bakarouu Ha Te, 0 BOHA MA€ SICKpaBe Ta MIIHE OIEpHE COIPAHO,
ilf OTHAKOBO BAAETHCS ONEpHE Ta KamepHe amiutya. Jleit Croii Opana y4acTh y BiIoMHX (ecTHBAIIX KaMepHOT
My3uKd (cepel HUX — My3uuHHid QectmBanb Ravinia [HcturyTy momomux apructiB CteaHca, My3WYHWEH
¢ectuBanp Marlboro), criBana y xomaboparlisix i3 BUIATHIMH MY3UKaHTaMH KaMEPHOT0-BOKAIILHOTO XKaHPY —
P.Tynom (R.Goode) i M. Vuina (M. Uchida) Ta in. ¥ nayeri 3 mianmicrom K. Homom (K. Noda) Ta
kiapaetucToM O. Ditepmreiinom (A. Fiterstein) criBauka goydmiacs 10 KOHIEPTIB MiXKHAPOTHOTO IMPOEKTY
«Friends of Chamber Music» (CLLIA) Ta oTprMana MO3UTHUBHI BiITYKH aMEPUKAHCHKUX MY3UIHHUX KPUTHKIB.

Peniepryap Jle#t Croit sik KaMepHOi BUKOHABHIII Ty>K€ ITHPOKHI — Bill €BPOMEHCHKIX CTAPOBHHHMX Oanaj i
0apoKOBHX apidl JI0 POMAHTHYHUX KOMIIO3MIIKM 1 TBOPIB XX CT., SIKi BOHA B 3aJICKHOCTI BiJI CTHJIIO KOMITO3HUITii
iHTeprpeTye B akaseMiuHOMy ¢TI bel canto a6o BiaNoBimHO 10 BukoHaBchkux Tpaauuiii HIPS, Tpeba 3asznauunty,
o Jle#t Croit crana criB3acHOBHUKOM «lllaHxaiicbkoi kamepaTm» — MepIioro B CBOEMy poi aHcamOmo B Kurai,
IO CHEIai3yeThCsl Ha BUKOHAHHI OapokoBoi My3WKd. Ll rpyma 3BepraeThcst 1O TBOPIB €BPOINECHCHKUX
KOMITO3UTOPIB PEHECAHCHO-0apoOKOBOi JIOOH, CIiAyIOUM MPHHIIMIIAM iCTOPUYHO iH(OPMOBAHOTO BHKOHABCTBA. B
penepryapi Jleit Croit — TBopu [Ix. Kauuini, T. Mepymna, K. Montesepai, b. Ctpo3si, k. Haynenna, P. [llymana,
I'. Noninerri, JI. Jlemi6a, M. Pumcbkoro-Kopcakosa, A. JIBopxaka, P. llItpayca, ®. Jlerapa Ta in.

Xpucmuna Ilegep (Christine Schdfer, nap. y 1963 p.) — BimoMe HiMelbKe COTPaHO, HAPOAWIACS Y
®pankdypri Ta 3akinumna BeprmiHchkuil yHiBepcuTeT MmcTenTs. Ii BukIagadamu Oynu Iurpin ®iryp,
Apibepr Paiiman Ta [litpix ®imep-/ickay*. [lo pedi, moa0 HiMenpkoro crisaka dimepa-Jlickay 3a3Haunmo,
mro 3anuc BokainpHOro 1ukiny @. lllybepra «3umoBmii nuissx» y BukonanHi ®imepa-Ilickay ta C. Pixtepa
BB2)KA€THCS €TAJIOHHUM CepeJl My3UKaHTIB BCbOTO CBITY.

X. lledep — mpomoBkyBauKa BUCOKHX TPAIMIIii HIMEIIBKOTO KAaMEPHOTO BUKOHABCTBA® CBOIO MPOQECiiHy
Kap’epy po3royaja B aBCTPIHCHKOMY oriepHoMy Teatpi IHcOpyka. BoHa takox criBaiia B Onepi CaH-DpaHIIUCKO
(CIIIA), Ha 3aneudyp3pkomy ¢ectrBaii, MerpormoniTeH-onepa Ta [nmaiinnbopacekomy dectusan. Y ledep —
HpPEKpacHUil ONIEpPHHI TOJI0C, KM T03BOJIMB il chopMyBaTH BEIMYE3HUI penepTyap, M0 BKIFOYAE Pi3HI POIIi:
Biz onep Momapra 1o komnosutopiB XX cr. ChiBauka Opasia yuacTs y BUKOHaHHI Mec baxa, oparopiii ['ennens,
orep Morapra, Honiuerti, Bepmi, P. Iltpayca, bepra, IllenOepra, MoCTiiHO BHCTYIA€ i3 COJBHUMHU
koHuepramu. X. llledep Takoxk Bele akTHBHY KOHIIEPTHY JisUIBHICTh, BUKOHYIOUH KaMEpHO-BOKAJIbHI TBOPH
Illy6epra, Illymana, bpamca, baxa, [le6rocci, [lemmuncrekoro, [lloccona Ta iH. Takox Bpaxae i quckorpadisi,
cepe sikol ToBHi 30ipku micens [llymana i lly6epra. do peui, 3amuc «Lieder» P. lllymana y 1997 p. otpuman
Haropoy Bin xypHaity «Gramophone Magaziney sIk HAWKpaluii 3arrc CONbHOT BOKATBHOT 301pKH.

bapbapa bouneii (abo bBonni) (Hap. y 1956 p.) — aMeprKkaHCbKa OlepHa CIiBayuka, CONpaHo. 3a3HA4MMO, 10
onepHi Tpaauiii y CIIA He maroth TpuBaioi ictopii, ane y XX cT. y il KpaiHi 3’sBHiacs miesiga qyJI0BUX
OTIEpPHUX BUKOHABIIIB, TBOPYICTh SKUX 3acBLIYye MAaCIITa0W aMEepUKaHCHKOI BOKaIbHOI ImKomM. b. BonHei
CIIOJTy4Ya€e y CBOIM OCOOMCTOCTI TPaMILii IBOX BOKAIBHMX INKiJI. BoHa HaBuanacs nBa poku B YHiBepcureri Hpro-
Il'emmmpa (UNH), BiBYaroun HiMelbKy MOBY Ta MY3UKY pasoM i3 Ilatpicieto Crezpi, a octaHHil pik npoBena B
VHiBepcuteti 3anblOypra, 1€ OCTaTO4YHO Bu3Hauwigacs 3 mpodeciero. Y 1979 p. bouneil mnpuemHanacs 10
HepxxaBHoro Tearpy [apminrajara, a MpoTSITOM HACTYIHHX ITSITH POKIB BHCTYNajda B TPOBIIHUX Tearpax
Himeyunnu, €sponu ta CLIA.

5
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TBopuicte boHHEW YacTO MOB’A3yIOTH 13 JIPUYHUMH POJISIMH COMpPaHO B omepax Momapra Ta
P. lIrpayca, a takox i3 BuxkoHanusMm lied. BouHeli Mae BenM4esHHil ONEpHHI perepryap SK JipHYHE
compaHo. BoHa € BHOaTHOI KaMepHO-BOKAIBHOIO cmiBadkolo (moHax 90 3amuciB KaMepHO-BOKAJbHHX
TBOpiB), wieHkHHeto LIBeackkoi KopomiBcbkoi My3u4HOI akanemii, mpodecopkoro KopomiBcbkoi My3udHOl
akanemii B JIonmoni Ta nmpoecopkoro cmiBy B yHiBepcuTeTi Momapreym 3anbiioypra. Bora Takox mparroe
Ha paKyIpTeTi AMEPUKAHCHKOTO IHCTUTYTY MY3HYHUX JOCTiMKeHb ¥y ['pami (ABcTpis).

IMopiBHSIHHSA BUKOHABCHKUX Bepciit pomancy B inTepnpertaii Jler Croit, X. lledep ta b. bonneit motpedye
BHUCBITJICHHS HU3KU IIUTaHb. CTUIIb BUKOHAHHS O€3M10CEPEIHbO BUIUIMBAE 3 BUKOHABCHKUX NPHHIIMIIB MIKOIH, 10
SIKOT HAJISKUTD CITIBaK Ta OCOOJIMBOCTEH HAIIOHATLHOI MEHTAIBLHOCTI SIK CaMOT'0 BHKOHABIT, TaK 1 KOMIIO3UTOpA.
Tak, Ma I3sis [6], Bkaszye, mo XIX cT. BUSBWIO 30BHIIIHI BIIMIHHOCTI Ta MiJKPECIIIO BHYTPIIIHIO
PI3HOPIIHICT HALIOHAIBHUX CHCTEM MY3WYHOTO MHCTELTBA, a caMe — B3a€MO3B’S30K 13 XapaKTepoM
KOMITIO3UTOPCHKOI IIIKONM Ta TUIIOM HAallOHATFHOI MeHTaJdbHOCTI. «/lymst (ppaHITy3pK0i KyJabTypu 3aidmmmiacs
HenopyIHoto omnopa Ha Ect (mo3y, dirypy, puTyan, eTHKeT, BUIOBHIIHICTh, MAIbOBHIUYICTh, KAPTUHHICTD), IS
ITANNACHKOI AHANOTIYHY poib TpaB AdekT (eMolis, MpUCTPacTb, IHAMBINyaJbHE BHUPAKECHHS MOUYTTS), IS
HiMerbkoi — [HTENeKT (pediexcyrounidi MyX, aHATI3YIOUMH pO3yM, 3IOPOBHHA TIIy3]] YM CHPSIMOBaHA T'e€Th Bil
peanbHOCTI (hanTazis)», 3a3Hadae JI. Kupwnina [3; 124]. Binbin Toro, 3HauymiM (akTopoMm, IO BIUIMHYB Ha
(hopMyBaHHSI BOKQJIBHOI LIKOJIM POMaHTH3MY, CTajla HAYIOHATbHA MO8a, IO CKOPHUTYBalla 1 CTPYKTYpY MeNofii, 1
MaHepy cmiBy. 3a TBeppKeHHsM Ma 13511351, HiMeIbka MOBa BiIPi3HAETHCS BEMKOIO KUTBKICTIO TIPATOJIOCHUX Ta,
SIK Pe3yJIbTaT, — BITHOCHO HI3EKMUM PIBHEM BOKATBHOCTI, PI3HOMAHITHICTIO TOJIOCHUX (POHEM, IIO TIOIUISIOTECS Ha
«TEMHI» Ta «CBITII», MIKPECICHHAM MOYATKOBOTO TOJIOCHOTO 3BYKY Y CJIOBI TOIIO. 3B)KAIOUM, IO HA MEPIIHI
IJIaH y HIMENBKidH MOBI BUXOIATH MPOCOIiS Ta (JOHETHKA, BUKOHABIN 3MYILCHI IIYKAaTH JPKEpena BHPA3HOCTI y
BOKAJILHOMY TIOTEHITiaJTi COHOPHHUX IPUTOJIOCHUX. «AKTUBHICTB aTaKH CITiB 1 CKJIa/IiB, III0 TIOYMHAOTHCS 3 TOIOCHUX
3BYKIB, BIIOMBAETHCS B OCOOIMBOMY HAllIOHAIBHOMY KOJIOPUTI TIOEAHAHHS eKcKiamarii Ta (iTipoBku (BUpa3Ha
APTUKYJISILIST TOJIOCHOTO 3 HACTYIHMM TPHXOBYBaHHAM 3BYKY), IO, Y CBOIO UEpry, YPi3HOMAaHITHIOE IITPHXOBY
MaiTPy. «3A3BIHUCHHS» TIIyXWX TMPUTOJOCHUX HANPHKIHINI CJOBA HaJae HIMENpKid (pasi aKIeHTOBaHOI
3aBEPIIEHOCTI a00 CTA€ CBOEPIIHNM MOIITOBXOM [T PO3TOPTAHHS HOBOI JIyMKH, MEJIOJNYHOTO 3BOpOTY» [6; 29].
Omke 0cOONMMBOCTI HIMEIBKOI MOBH MPHPOJHAM YHHOM TMO3HAYAIOTHCS Ha MOSTHUYHIN TBOPYOCTI, IO, Y CBOO
Yepry, BiIOMBAETHCS Ha MPUHIMIAX Bokami3amii. Came ToMy Il HIMELIBKOI 10e3il BUSBIISFOTHCS OLIBIIT THITIOBUMU
JIBONIOJIBHI  PO3MIPH, TIPEJCTAaBIEHI CIOBaMH, IO CKIANAFOTBCA 3 ONHOTO, JBOX CKJIafiB, a0 CKIIaJHAMH
CKJIaZIOBUMH CJIOBaMH 3 JEKIJIbKOMa HaroiocaMu. 3 IUX CHOCTEPEeKeHb MOKHA 3pOOUTH BUCHOBOK IPO CKJIAIHICT
iHTepIpeTallii HIMEILKOT BOKAJIFHOT JIIPUKH, OCOOIMBO KOJIM MOBA HJIe TIPO 1HIIIOMOBHMX BUKOHABITIB.

BusHaunMo My3u4HI 0COOIMBOCTI 00pPaHOTO B SIKOCTI Martepiaiy mociimkeHHs pomancy P. [llymana.
KamepHo-BokanbHa JipHKa LBOTO KOMIIO3UTOpPA Bpaska€ piBHOBArol (opTemiaHHOI Ta BOKAaJbHOI
CKJIaJOBUX. Y HOTrO MiCEHHIH TBOPYOCTI MPEJCTABICHUI BHYTPIMIHIM MCHUXOJIOTIYHHNA, IHTPOBEPTHHI CBIT 3
MaKCHMAIBHOI Pe(IIEKCIEr0 IMIMOMHHOTO aBTOPCHKOTO MOHOJIOTY®.

«JIro00B moetay € omHuM i3 HaiiBimoMimmx 1ukiiB P. [llymana. Texctu s 16 miceHs B3ATi 3 «JlipuaHOTro
inTepmenio» I'. Teiine, narnmcanoro y 1822-1823 pp. Ta omy6iikosanoro sik yactuny «Das Buch der Lieder»’.
AHanizy 1bOTO IHKIY 3 PI3HHX TOYOK 30py TNPUCBSIYEHO YMMATy KUIBKICTh BITYM3HSHMX Ta 3aKOPIAOHHHX
nociimkens®, Came TOMy 3yIIMHIMOCS Ha CTPATETIYHO 3HAYMMHX Y PAMKaX IIi€i CTaTTi MOMEHTAX.

LlikaBo, MpoTe crovyarKy MiCHI MUKy 4aCTO BUKOHYBAJIUCH OKPEMO: TepIlie BUKOHAHHS ITICHI 3 ITUKITY
«41 He cepkych» HanexuTh ayery y ckiani K. lllyman ta HiMenpkoro conpano JI. ®@pere (Livia Frege).
VYBechb muKi Brepuie my0OiaiuHO BUKOHaHMH y 1861 p. (uepe3 17 pokiB micis myOuikamii mapTUTypu)
Gapurorom FO. Illtoxraysenom (Julius Stockhausen) y cymposomi M. Bpamca. I ue uikasmii haxT, amie
TpamuiiiHo 1uka «JIF00OB TmOeTa» BHKOHYETHCSA 4YOJOBIYMMH TOJIOCAMHU, XO4a, SK 0adyMMo, MepIii
BUKOHAHHSI MICEHb 13 MUKITY 3A1HCHIOBAIMCH 30KpeMa i CONpaHo.

Hukn Llymana «JI1000B moetay MoeAHye pi3HOMaHITHI €MOLii, a iHTeprnpeTais moesii neperaeTses
K roiocoM, Tak i (opremiaHo. Kommosurop mnepemae cmmcn moesii [efiHe y CBOiH My3WIli sIK
palioHaJIiCTUYHO, TaK 1 eMOoIiiiHO. Hepo3isieHe KoXaHHs € OCHOBHOIO TeMoro, siky LllymMan npoBouTh yepe3
i7ei 3aK0XaHOCTi, Kpacu, T'HiBY, Bi4alo, ipoHii, ysIBH, MapeHHs, Mpiii, mpoieHHs Ta npumupenHs. [lo cyti
«JI1000B 1oeTa» MpejcTaBise KOXaHHS IMOeTa SK IMPOoIeC, 0 IMPOXOAUTh JAeKiibka crafiit. {ukn miceHb
BUSIBIISIETHCS TIEBHUM €KCKYPCOM, TIOJIOPOXKIKIO, IO LTIOCTPYE HEPO3/IisieHe KOXaHHS MOeTa.

[epumii Bipm ['eitne «Im wunderschonen Monat Mai» BHCIIOBIIIOE JTHO00B 1O€Ta, KO PO3ITYCKAITUCS
OpyHBKH 1 criBayM nTaxu HaBecHi. [IpoTe micHA ofpa3y HajalTOBYe Ha HECTIOKIMHWI HACTpil, HATSAKAIOUM HA
tyry noera. [ mporo TBopy lllyman BukoprcTOBYE CTpodiuHy (hOpMY Ta ABOJAOIBHHI METp, MOCHIAI0YHNCh Ha
ocobmmBocTti Bipma [eifHe. ToHANBHICTH KOMITO3UINIT — HEOJIHO3HAYHA: (a-mie3 MiHop — Jisi Maxkop. [locriitHa
B3aeMOTpaHchOpMallis IMX NMapajeNbHUX TOHAJIBHOCTEH (TaK 3BaHMH IIepEeMiHHMIM JIa[T) Iepeae HEOJHO3HAYHICTh
CHTYallil, IGMOHCTPYIOUH CKJIaJJHUI EMOIIIIHUI CTaH MoeTa 1 Iepe/Biladl HaCTyIHI Mol muky. OKpiM TOro
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Illyman BUKOpPHCTOBYE TIO3HAUKy TeMiy «Langsam, zarty, IO O3Ha4ae TpaTH IOBUTRHO Ta HiKHO. B
AKOMITAHEMEHTI KOMITO3UTOpP BHAETHCS N0 BHKJIAJCHHS IMNCTHANIATAMH HOTAMH y THXIA JWHAMIII, SIKi
3BUBAIOTHCSI BIOPY HEHauye MapOCTKH TPAaBHEBOTO ILTIONIA, MPEACTABISIIOUN HaM MPEKpacHy CLEHy Ha T SIKOL
JyHATUME PO3MoBiAb. DopTemiaHHUi BCTYI 13 YOTHPHOX TAKTIB MIiCTUTH IMOBTOPIOBAHHMH JBOTAKTOBHI MOTHB i3
TeMOpoM sotto voce. BomHodac modaTkoBa BOKaTbHA aIlopKiaTypa JI0-IIi€3, M0 HAIIAPOBYETHCS Ha apIepKiiioBaHi
ITICTHAIIATI HOTH (hOPTEIiaHo, sIKi BiTOOpaXKatoTh PyX HIXKHUX KBITIB, CTBOPIOE HECTIOKIHHY TYTYy.

Opnnaxk i3 m’sToro mo BockMui Taktu [llyman BU3Ha4aeThesl 3 TOHATBHICTIO, 3aTBEPKYIOUH JIsI MasKop,
BHUKOPHCTOBYIOUH TTOBTOPIOBaHY (hpa3y B KOXXKHOMY 3 JBOX TakTiB, IO BHPOCTAE 3 IHTOHAIIN BCTYITy, MPOTE
BIIPI3HAETHCS 3aBEPIICHHSAM. Y TaKTax i3 IeB’sToro mo nBaHaausaTuii [llyman 3acTOCOByE IMyHKTHPHHNA PUTM,
110, y TMOETHAHHI 3 BUCXIJHOIO MEJIOAWYHOIO JIiHI€I0, LUTIOCTPYE 3apOKEHHS KOXaHHsI [I0eTa, MPO sIKe HIEThCS B
TekcTi. Ha e cripanboBye i BUKOPUCTaHUH KOMITO3UTOPOM DS BiIXUIIEHB (Ci-MiHOP 1 pe-Maxop).

Jpyruii Kymier € My3udHUM IIOBTOPEHHIM MEPILOTO, 0 SKOr0 MPUEAHYETHCS HEBEIMKA 1HTEPIIIOAISL.
VY HeBenMuKild MOCTMIOAIl MiCHS MOBEPTAETHCA JO OCHOBHOI TOHAIBHOCTI (a-mie3 (TakT 23), a HaNpUKiHII
KOMITO3UTOp 0OpHBae My3WKy Ha HEpO3B’si3aHill JOMIHAHTI, MO0 MOKa3aTH HE3IMCHEHY TYTy Ta OaskaHHS
MOeTa, a TAKOX MIATOTYBATH MMOYATOK HACTYITHOI MIiCHI.

[omo mepIoi micHI MUKITY € e AeKiITbKa [IKaBUX MOAPOOHIIb, K O TOTPiOHO 3rajaTH B paMKax Ii€i
pobotu. Y 1834 p. Knapa, sky Illlyman BBakxaB XpaHUTEJILKOI CBOI'O TeHis, Hamucana (opTermiaHHUN
KOHIIEPT Ji1 MiHOp, op. 7. | came apyra yacTiHA KOHIEPTY, 0 Ma€ Ha3By «PomaHcy, OB’ s13aHa IHTOHAIIITHO
(BUKOpHCTaHa MaiKe TOYHA ITUTAaTa) Ta JAJ0-TOHAIBHO (Takok (pa-mie3 MiHOp 1 JiT MaXkop) i3 MEPIIoro
micHero 1Kty [llymana, ckinagenoro y 1840 p., y yac, Koiu BiH oapy»xuBcs 3 Kiaporo.

AHani3 BUKOHaBChKHX iHTeprperaniii micHi «Im wunderschonen Monat Mai» P. lllymana no3Bossie
3pOOHUTH HH3KY CIOCTEPEKEHb MO0 PI3HUIII BHKOHABCHKHX CTpaTeriii KWTaWChKOI, HIMEIBKOI Ta
AMEPUKAHCHKOI BOKAJIBHOI IIKOJIH.

VYci Tpy BUKOHaHHS CIIPaBEMIUBO MOXKHA BIJHECTH 10 KJIACHYHOTO THUITy BOKAIBHOTO CTHIIIO, HA IO,
HWMOBIpHO, BIUTMBAE OIIEPHUH THII TOJIOCY CITIBAYOK. BiTbIll BUTHHUM (TIPOTE HE JOCTATHHO BUTLHUM JTSI KOHCTATAITi
POMaHTHYHOTO THITYy BUKOHAHHS) € criB X. Llledep, 4omy cripusie it aHTypax 3aIrmucy (HartBKOHIIEPTHH).

[MopiBHIOrOUM pi3Hi aHcamOni, MOXKHa TO0AYUTH TIEBHI Mapaliesi: TeXHiKa 3BYKOYTBOPEHHS
XapaKTepPU3YEThCSl AKTUBHOIO aTakKOI MPAKTHYHO y BCIX BEPCisiX, MPOTE OCOOIMBO 1€ MOMITHO y HIMKEHi
X. Medep. LlikaBo, mo BukoHaHHSA boHHEH 3 TOUKHM 30py 3BYKOBHUI00YBaHHS Haramaye ¢opTeniaHHe TyIIe Ta
CIIYTY€E SICKPaBUM BUPa3HUM 3aCO00M.

[puBeprae yBary Takok TeMOpaJibHa BUPa3HICTh BUKOHAHB SIK HA PiBHI MPOYHTAHHS MTOCTUYHOI JTyMKH,
TaKk ¥ iHTepmperauii My3uuHoro obpasy (ocoOmuso Jleit Croif). Jomamo wikaBuii (akT — Hag3BHYalHO
YyTTEBUH aHCaMOJb, SIKUM CTBOPIOIOTH KUTAHCHKI BHKOHABLI, BAAETHCS LI€ I 3a paXyHOK MalCTEPHOCTI
axommnaniaropa — Jlindeii Credan Cea (Lingfei Stephan Xiea) rpae 6e3 HOT, 1110 JI03BOJISIE IOMY OLIBII BUTBHO
ciiakyBatu 3a criiBoM Jleit Croit Ta BiATBOPIOBAaTH TEMOPOBUIi [1ajI0T Ha BUCOKOMY DPiBHI.

I3 Touku 30py oneTHku 3ayBaxkmmo, mo X. llledep mpuminsge Oinpie yBard HaBiTH HE CIIOBaM, a
OKpEeMHUM 3ByKaM. YCi CHiBaukd MalCTEpHO MPOJEMOHCTPYBAIM TAaKWU THI BOKaJi3alii, IO JO3BOJMB iM
MiIKpeCTUTH €()EeKT TOHAIBHOTO «MEpPEXTiHHS» Ta BUSBHUTH OCOOJIUBOCTI iHTEpHpeTalii, 3HaXOJSYUCh B
paMKax KOMIO3HTOPCHKOTO TEKCTy. IM Bianocs MaifcTepHo mofosnaté (OHiI3M MPUrONOCHMX 3BYKiB, IO
JIYHAIOTh Y «CBITIIMX» a00 «TEMHHX» BIATIHKaX, 3aJIe)KHO Bia TpaktyBanHsa. Tak, y X. llledep npesanroe
M’sIKe «TeMHe» 3ByYaHHs, 110 Hajae oOpasy MicHI YyTTeBOI MenanxoiiHocTi, a Jleit Croit BUCBITIIIOE TeMOD
NP MiJIX0/1 0 BUCOKUX HOT, 110 BHOCUTh Y BUKOHAHHS PUCH 3aXOIUICHHS i BATOHUEHOCTI.

VYce x BukoHanus came X. Llledep MorkHa Ha3BaTH €TAIOHHUM 13 TOUYKH 30py POOOTH 3 (POHETHKOIO MOBH,
aJDKe criBavyka QiTirpaHHO TOEAHYE TEXHIYHUM Ta XyJOXKHIM PiBEHb 3BYYaHHS, 4acTO KOPHCTYE MPHUAOMOM
«3aKpUBAaHHD» CKJIAJIB 332 PaXyHOK IOIOBXKEHHS OCTAHHIX MPHUIrojocHMX ckiamiB. Ille ogHa HeonMmiHHA SIKICTH
HIMEIIbKOi KaMepHO-BOKaJIbHOI IIKOMH, SIKy neMoHcTpye X. lledep, Bukonyroun «Im wunderschonen Monat
Maiy», — mijBuIEeHa yBara Jio ¢pa3yBaHHS — SIK BOKQJIBHOTO, Tak 1 OpTEMiaHHOTO, IO MOTpedye TIOCHIICHHS
aHcamOIeBoi 3maromkeHocTi. [le — aHcamOiib IBOX My3HKaHTIB, KOJM T'OJIOC BOKAJICTA 3@ CBOEK (PYHKIIIEHD
crpuiiMaeTbest sIK iHCTpyMeHT. [lo toro »x y BukoHanHi X.llledep mpakTuuHO BigcyTHE camoitoOyBaHHS
TOJIOCOM 11032 XY/I0KHIM KOHTEKCTOM, SIKE TIE€0 UM IHIIIOK MIpOIO BIACTHUBO JIBOM 1HIIIMM CITIBAYKAM.

ToBopsiun nipo BukoHaHHs b. Bonneit Ta Jleit Croit, HeoOXiTHO BiZI3HAYMTH, 110 IXHI Bepcii y TIOpIBHSHHI 3
X. ledep € MeHm BpanvMMu, XO4a B IIJIOMY BOHHM Oe33alepeyHO yCHilIHi. [HIIOMOBHI BHMKOHABHII CHiBaJIA
HIMEIIBKOIO aKypaTHO, BIPHO IHTOHYIOUYM, MICISIMH OyXe Jipu4Ho. B iXxHboMy apceHani Oyia Beluka rama
BIATIHKIB. AJie [ILOTO 3aMalio, 1100 PO3KPUTH (PiT0COGCHKY MIMOMHY IIyMaHiBCbKOrO TBOpY. Bijbii Toro, y
b. boHHel He MpOCITyXOBYBAIMCS HOTH CIPABXKHIX TIOYYTTIB MPHUCTPACHOIO POMAHTUYHOTO repos. BukoHaHHS
Jleii Croif MOXKHA TaKkOX BH3HATH JOOPOTHOIO 1JIFOCTPALI€I0 HOTHOTO TEKCTY, SIKE, Ha MPEBENIUKHUI JKallb, HE €
MOBHICTIO KOHIeHianbHuM My3uili [1lymaHa.
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Bucnoexu. Ananiz BUKOHaBChKUX Bepcidi micHi «Im wunderschonen Monat Mai» P. lllymaHa 3 1ukiy
«JIro00B T0€Ta» JIO3BOJISE 3POOUTH IICBHI BHCHOBKH. 3Ba)KalOUH, II0 Y TBOPAX HIMEIBKHX KOMIIO3HTOPIB-
POMAaHTHKIB Ha MEPIIOMY 3HAXOAWUTHCS HE JIHIIE CEHC CINiB, a i IXHE 3By4YaHHs, TO OUIBII BIAJIMM € BUKOHAHHS
X. Iedep, mist SKoi HIMEIBKA € PiHOI MOBOIO. Jl0 TOTO K, MPUYETHICTH CITIBAYKH JIO HIMEILKOI BOKAJIHHOL
IIKOJIM, TIPEJCTABHUKM $IKOI TPHIUISIOTH YUMAal0 YBard IUTICHOCTI XYIOXHBO-TEXHIYHOTO KOMIDIEKCY,
JIO3BOJIMJIO CTBOPUTH il HaA3BHYaHO MOHOMITHY MiHiaTIOpy. CriBaukaM b. boHHe#, ska 111e 3a pokiB HaBYaHHA
Oyna cokycoBaHa Ha BUKOHAHHS TBOPiB HIMEILKUX KOMIO3UTOPIB, Ta Jlei CioH, ska noeanye B cobi Tpaamiiii
KUTAChKOT Ta aMEPUKAHCHKOT BHKOHABCHKOI IIKOJNHW, BIAJOCAd TMeEpelaTH CMHCIOBE Ta JIpaMaTypridHe
HaBaHTXEHHsS TBOPY, IO CIPHsE€ 3aCBOECHHIO XyINOKHBOI iH(OpMAIli HaBITh CIlyxadaM, SIKi HE BOJOIIIOTH
MOBOIO BHUKOHaHHS. BonmHouac TpeGa MmiAKPECTUTH MEPCIeKTUBHICTh PO3BUTKY KUTAMCHKOI IIKOMM KaMEpHOTO
BUKOHaBCTBa, amke Jleit Croit B nyeri 3 Jlingei Credan Cea He HAyTh HUIAXOM KOMIIOBAHHS, @ CTBOPIOIOTH
IHIMBITyaIbHY IHTEpPIpeTaiiHy BEpCito 3HAMEHHUTOTO, & TOMY U JTy»e CKJIa[IHOTO TBOPY.

IIpumirku:

! Ha »anb, popMaT CTaTTi He JO3BOJISE BUCBITIMTH OCOOIMBOCTI MPOYMTAHHS BUKOHABLAMY BChOTO LMKIY; IIPOTE
HaBiTh y paMKax aHaNi3y iHTepHpeTalii OJHOTO POMaHCY MOXKHA KOHCTaTyBaTH YMMAalo TCHACHIIIH, [0 YHAOUHIOIOTh
CTHJIb TBOPYOCTI CITiBaKiB, SIK IPEICTABHIKIB IEBHOI BOKAIBbHOI mKomH (abo mikin). TumM made, nepuivii poMaHC IHUKITY
«Dichterliebe» op. 48 P. Illymana MokHa BBaXXaTH PENPE3CHTAHTOM JpaMaTypPridHUX IMPOLECIB BCHOTO IHKIY, caMe
TOMY HOTO aHaJi3 B IKOCTI MPHUKJIaja BBAXKAEMO JOPEUHUM.

2 https://www.youtube.com/watch?v=vC3mBeOTXfQ

https://www.youtube.com/watch?v=fLwUy9pCh5U

https://www.youtube.com/watch?v=v1RwbwLggY4

% CkopoueHe no3HayeHHs iCTOPUYHO iHPOPMOBAHOTO BUKOHABCTBA.

4]1. ®imepa-Jlickay BiIPi3HAB TOHKWI iHJMBIAyaIbHUI MiAXiA 10 PI3HOMAHITHOTO ONEPHOTO PENepTyapy Ta ICEHb.
Maibxe Oe3MeKHHH Jliana3oH HOro royiocy A03BOJISIB HOMY BUKOHYBATH MPAKTHYHO Oy/b-Ky mapTito st 6aputona. OCHOBHY
YacTHHY KOHIIepTHOTO penepryapy Pimepa-/lickay ckiiagana BOKaJbHa JipHKa KOMIIO3UTOPiB-poMaHTHKIB — Bix Lllydepra mo
Marsepa, Bomba ta P. [tpayca. Bin OyB He imimie HermepeBepIIeHIM iHTEPIPETaTopoM Oe3ITiui HaiBiIOMIIIIIX TBOPIB, a i
BiIKpHBaB ciryxadam JecaTku TBopiB berxoseHa, IllyGepra, Lllymana, bpamca, siki Maibke MOBHICTIO 3HHMKJIM 3 KOHLIEPTHOI
TIPAKTHKH. A 32 KUTBKICTIO TUIATIBOK Ta sIKicTIO 3anmciB Dimrep-Jlickay, Oe3mepedHo, 3aiiMae oJJHe 3 TIEPIIHX MiCIlb Y CBITI.

S Bsarami, HIMEIBKO-aBCTpiiichbka BOKaJbHA MIKOJA ICTOPUYHO IparHyla o0 €IHATH iTAIiHChbKe OEIBKAHTO i
HaJIMIpHHH «EKCIIPecioHI3M» (paHIy3bKOTO CIiBY, BPIBHOBRXUTH emolii 1 AyMkd. CHMNTOMAaTHYHO, IO My3UKa
HiMenpknx kommosutopis (JI.B. Berxosena, K.M. BeGepa, ®. Illy6epra, ®. Mennenscona, P. Illymana, . bpamca,
X. Bosbha) MilHO MOB’si3aHa 3 HIMEIBKOIO HAI[IOHATIBHOIO IMICEHHICTIO 1 caMe BOHA Jajia IMOYaTOK HOBOTO 3a 4aciB
POMaHTH3MY aMIlIya KAMEPHOT'O CITIIBY Ta KAMEPHOTO CITiBaKa.

61840 pix, xonu 6yB CTBOpEHHil pOMaHC, 10 aHATI3yEThCs, N03HAUEHHH HallHE3BUYAMHIIIMMY 1 PI3KUMH 3MiHAMU
y kap’epi P. lllymana. /lo nporo BiH nucaB MepeBaxHO Ui GopTemniaHo, MPOTe 3a OJMH el PiK KOMIIO3UTOP CTBOPHB
Maitke 150 micens. Moro m’srth LMKJIB, 10 YHCJIA IKUX BXOIHUTH i «JIr000B 1moera», Ta 3Ha4YHA KIJIBKICTH MMCEHb CTAJIN
PE3YJIBTATOM CIUIECKY 3aI[IKaBJICHOCTI KOMITIO3UTOpa B HAITMCAHHI BOKAJIBHOI MY3HKH.

" Ilna coro mukiy Lllyman o6pas Bipmii 3 mpyroi 36ipku «Jlipuuanmx inTepmeno» [eifde, ska BKirodana 66 JpHIHAX
BIpIIIiB, OMyOJIIKOBAaHUX IBAALSTHIT AITUPIYHEM TIoeToM Briepine y 1823 p. OnHak ['eifHe BHiC YMMao 3MiH y Mi3HIIII Bepcil
1i€l 30ipKH, TOAABIIH Ta BHIAJIHUBINM PSJI Oe3iid. B pe3ynpTaTi OCTaHHE BUIAHHS 1iJ] Ha3BOKO «KHUTa miceHp cTaia MiCTHTH
65 BipmmiB. ['0JIOBHOIO TeMOIO i€l 30ipKH cTajla HEMACIHBa iCTOPis KOXaHHs, Je IMoeTa 3paiKye KoxXaHa (Ha IIe HMOBIpHO
BIUIMHYJIO 3aXOIIeHHs [ eiiHe CBOEI0 IBOIOPIHOIO CECTPOIO0 AMAITI€EI0, sIKa BUMIILIA 3aMIXK 32 1HILOTO YOJIOBIKa).

8 IcTopis BUHMKHEHHS LMKy NpUBEPTaE 0coONMBY yBary. 24 tpasus 1840 p. Illyman noyas mpairoBaTH Hajl
30ipkoro miceHs i3 mnoesiero I'. T'eline. Bin 3aBepiuB cBiii pykonuc i3 20 micenb npotsrom 10 nHiB 1 HeraitHo
3ampornoHyBaB ioro Buzaasifo Bote & Bock, sikumii BigMoBHBCS Bij myOsikaiii HUKIY came 4yepe3 HOro JIOBKHHY
(mpubmusHo 48 cropinok). Uepes Tpu poku lllyman 3HOBY cripoOyBaB omyOsiKyBaTH HicHI iz Ha3BO «J[BaausTs
miceHb Ta apiit 3 «Kuurn micenp» ['. ['eitHe ans romocy Ta cympoBoxy dopremiano, op. 47», 1 BimnpaBuB HOro y
BuaBHUYYy Qipmy Peters. Sk pesynbrat y 1844 p. Peters omyOmikyBaim nepuie Buaanus «JI1o60Bi moera», op. 48 i3 16
HICHAMH y JABOX TOMaX. 3aJIMIIAETHCS HEBIIOMUM, YoMy lllymaH BHIydMB 4OTHpH IICHI Ta 3MIHUB Ha3By IMKILY, aje
HNONYJSIpHICTh TiceHb Oymna wmwurrteBoo. Ilicennmit mukn Llyman npucestuB B. Illpenep-Zespient (Wilhelmine
Schroder-Devrient), BizoMoMy HiMELBKOMY ONepHOMY corpano yacis [llymana.
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THE INTERPRETATION OF SCHUMANN’S «IM WUNDERSCHONEN MONAT MAI»
BY LEI XU, C. SCHAFER AND B. BONNEY
Zhu Ling - graduate student of the department of theory and history
of musical performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The interpretation of chamber and vocal music of Western European composers by Chinese, German and American
singers is considered. The views of various musicologists on the problem of vocal-performing style as a prerequisite for
interpretive differences are analyzed. It is determined that the peculiarities of interpretations of the chamber-vocal work are
influenced by epoch-making, national parameters of the performer's style, traditions of a particular performing school and
peculiarities of his/her language. The concept of opera and chamber role of the performer is specified, which does not always
show a direct dependence on the natural data of the singer. It is noted that the peculiarities of chamber-vocal performance are
a subtle sense of ensemble interaction, accuracy of performance intonation and skill in the embodiment of the most intimate
feelings. Emphasis is placed on the peculiarities of the German language, where prosody and phonetics come to the fore,
which encourages performers to look for new sources of vocal expression. In accordance with the defined positions, the
textual and musical features and performance versions of the first song «Im wunderschénen monat mai» from the vocal cycle
«Dichterliebe» op. 48 by R. Schumann, made by Chinese singer Lei Xu, German singer C. Schéfer and American singer
B. Bonney. It is concluded that all three versions are of high quality, but C. Schifer stands out as close to the standard due to
the speech parameter. The prospects for the development of the Chinese school of chamber singing are emphasized, given the
professional quality and individuality of Lei Xu's interpretation of the famous Schumann romance.

Key words: individual vocal-performing style, chamber-vocal singing, performing role, interpretation, creativity
of Lei Xu, C. Schifer, B. Bonnei, Chinese vocal school.
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THE INTERPRETATION OF SCHUMANN’S «IM WUNDERSCHONEN MONAT MAI»
BY LEI XU, C. SCHAFER AND B. BONNEY
Zhu Ling- graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to reveal the peculiarities of Chinese singers' interpretation of chamber and vocal music
by Western European romantic composers on the example of the performance of the romance «Im wunderschénen
Monat Mai» from Schumann’s «Dichterliebe» op. 48 by Lei Xu in comparison with the performance versions of the
German singer C. Schifer and the American singer B. Bonney.

Research methodology consists of a combination of the following scientific approaches: historical-theoretical
(consideration of romance in cultural-historical discourse as part of a cycle); method of semantic analysis of musical
text (determining the interaction of textual and musical parameters of the work), method of holistic analysis (identifying
features of the musical language of romance), comparative analysis and interpretive approach (determining the
characteristics of performing versions of romance of different singers).

Results. The interpretation of chamber and vocal music of Western European composers by Chinese, German and
American singers is considered. The views of various musicologists on the problem of vocal-performing style as a
prerequisite for interpretive differences are analyzed. It is determined that the peculiarities of interpretations of the chamber-
vocal work are influenced by epoch-making, national parameters of the performer’s style, traditions of a particular performing
school and peculiarities of his/her language. The concept of opera and chamber role of the performer is specified, which does
not always show a direct dependence on the natural data of the singer. It is noted that the peculiarities of chamber-vocal
performance are a subtle sense of ensemble interaction, accuracy of performance intonation and skill in the embodiment of the
most intimate feelings. Emphasis is placed on the peculiarities of the German language, where prosody and phonetics come to
the fore, which encourages performers to look for new sources of vocal expression. In accordance with the defined positions,
the textual and musical features and performance versions of the first song «Im wunderschénen monat mai» from the vocal
cycle «Dichterliebe» op. 48 by R. Schumann, made by Chinese singer Lei Xu, German singer C. Schifer and American singer
B. Bonney. It is concluded that all three versions are of high quality, but C. Schéfer stands out as close to the standard due to
the speech parameter. The prospects for the development of the Chinese school of chamber singing are emphasized, given the
professional quality and individuality of Lei Xu's interpretation of the famous Schumann romance.

Novelty. It was made the first attempt in modern musicology to compare the interpretive results of German,
American and Chinese singers performed Schumann's lieds. The comparison is made in terms of the embodiment of
individual performance as part of the performance style.

The practical significance. The results of the study can be used by performers who are interested in performing
music of the romantic era, and can also be used in the practical classes of musical institutions.

Key words: individual vocal-performing style, chamber-vocal singing, performing role, interpretation, creativity
of Lei Xu, C. Schifer, B. Bonnei, Chinese vocal school.
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CBITJIONINC KOMITIO3UTOPA HECTOPA HU/KAHKIBCBKOI'O

Moauko Yasna BoraganiBHa — noreHT Kade1pu My3UKO3HABCTBA Ta (POPTEMiaHo,
JporoOuIbKuii [epKaBHAN TeJaroTiYHAN YHIBEPCUTET
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PosmstnyTo  hoto pobGotH yHmaTopa yKpaiHCBKOI My3HMKH, TIefarora, KOHLEpTMEHcTepa, TIpOMaJiCbKO-
KyJbTypHOTO Aisida nmoyatky XX cr. Hecropa HukaHKIBCHKOTO SIK OKpEMOi YaCTHHH IyOJIIIMCTUYHOT CIIa{IIHN MHTIIS.
Bucgitneno foro nisutbHICTE B YKpaiHCEKOMY (hoTorpadivHOMY TOBApHUCTBI SIK yYaCHHKA MUCTEIBKHX iMIpe3 y JIbBOBI Ta
3a KoproHoM. OmmcaHO JisUTBHICTH Ha CTOpiHKax dacomuciB «CBiTino i TiHb», «Hasyctpiu». HaBemeHo mepemik ¢oto
pobit H. HmxaHKiBCHKOTO. 0 TO0AYMIIN CBIT HAa CTOPIHKAX JIbBIBCHKMX YacomuciB. [IpoaHani3oBaHO TEeMaTUIHHUN CIIEKTP
CBITJIONUCY YKPATHCHKOTO KOMIIO3UTOpA, SIKHH Ma€ SICKpaBO HAIIOHAIBHUX XapakTep. BcraHoBieHo, 1o Horo mparii
MaloTh Mi3HABAIGHUHA 1 BUXOBHHHM IOTEHIaJI, 3yMOBJIEHHH ECTETHYHOIO INPHPOAOI0. BH3HaueHO NPOBiAHI >KaHPU
¢oroxypranictuku H. HmkankiBcbkoro, a came iH(pOpMaiifHUiA Ta XyI0KHbO-IyOTIUCTHYHUNA. PO3riIsHyTO aBTOPCHKI
CTaTTi, IPHUCBSYEH] IpodJieMaM PO3BUTKY (OTO cripaBH Ha MovyaTKy XX CT.

Kniouosi cnosea: Hectop HwxkankiBebkui, ¢oromyOminuctuka, ¢oropernoprax, ¢oromoprper, doropeknama,
XYZ0KHbO-MHUCTEIbKA CITaJIIIHA.

THocmanoexa npoonemu. ®ynparop yxpaincekoi Mmy3uku Hectop HikankiBcbKui yBIHIIIOB [0 icTOpil

© Momuxko V.b., 2022
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VKpalHCBKOI KYJIBTYpH HE JIMIE SIK BUIATHUA KOMIIO3UTOp, ITENAror, BIpTyO3HHH KOHIIEPTMEHCTEp, aKTUBHHIA
TPOMAJICBKO-OCBITHIN JisTd, ajie i myOmiIucT. My3HdHO-KpUTHYHA CIAIIINHA MHTIIS — «II€ SICKpaBe JOKYMCHTAITLHE
CBiTYEHHS PO3BUTKY YKPaiHCHKOI KyNIbTypH Touatky XX cTomiTrsi. Floro HapucH, CTaTTi, penensii, My3iaHi orsym,
peropTaxi, cHoraay, IPYKOBaHI B PI3HUX TNEPIOAMYHMX BUAAHHAX 30-X POKIB, 3aBKIM BHCBITIIOBAIH
HaWBAXITUBIII KyJIBTYPHO-MHECTEIBKI mpodiemu [ ammamamy [13; 7]. Kpim npecoapykiB Ha CTOpIiHKaX YacOTHCIB
«ino», «Hazyctpiu», «Kurrs 1 3HaHH®», «YKpaiHCBKI BICTH» JKypHAIICT APYKYBaB BIIACHI OpHWTIHAIBHI
¢doTopoboTH, 1m0 3adikCyBaM TOrOYacHY >KUTTEBY MIHCHICTH 1 THM CaMUM 30€periid  COIIOKYJIBTYPHUI
MICTEIBKAIN JIOCBil HACTYITHAM TOKOMIHHAM. B aBTopchkomy ciTimommci H. HinkaHKiBChKOTO TpencTaBieHO
00’€KTHBHE BiZOOpaKEHHSI OTOUYIOYOi MIHCHOCTI Kpi3hb MPHU3MY CBITOIIBIAY XYAOXKHHKA, SIKE 3arOCTPIOE yBary
ISIAa4iB Ha BKIMBHX JKUTTEBUX (pakrax. Bymydm HayKoBO-T3HABAIFHUM MaTepiaioM, Y SKOMY 3agiKCOBaHO
CTOPIHKH TOTOYACHOTO CYCIUIBHOTO JKUTTS, HaIliOHAIBHI TPaJIUIlil, YKPAiHCHKY HOIIY, SCTCTHYHE BiIOOpaKCHHS
pimaoi TpHpomu, ¢oTto myOmimucTHuHME  gopobok  H. HikaHkiBcbkoro — mmiTommcis icTopii — HHUHI
MAaJOJIOCTI/DKEHUH, TOMY aKTyaJlbHUM € PO3IYIS CBITJIOMKCY MHTIS, KOTPUH MOTJIHOMIOE XYA0KHBO-CCTETUIHY
KyJIbTypy Ta (JOpMy€e TyXOBHY CBiIOMICTb Hallji.

Ocmanni 0ocnioxncenns ma nyonikayii. ®oto myoOmnucTrnaanii 1opobok H. HirkaHKIBCPKOTO 9acTKOBO
3aikcoBanmii B mpecompykax JIpBoBa mouatky XX cT., a Takok HaykoBux mpamsix FO. bymkum [1],
I1. MenBequka [10], V.Momuko [13]. VYHikanbHi (OTOPOOOTH KOMIIO3UTOpPA HHUHI IOBEPTAOTHCA 3
mucrenpkux apxieiB O. baunacekoi, [. COHEBUIIPKOTO Ta CTOPIHOK PAapUTETHHX MEPiOANIHAX BUAAaHb JIbBOBA.

Mema cmammi — 3aiicHUTH AocHimkeHHs cBitimonucy H. HikaHKIBChKOTO, OXapaKTepH3yBaBIIH
TEMaTHUYHY Ta )KaHPOBY MAJITPY GOTO POOIT.

Buxnao ocnosnoco mamepiany. Ilyonimpctiuauii 1opoook Hectopa HukaHKIBCHKOTO OXOILUTIOE HE JIMIIC
MY3WYHO-KPUTHYHI TIpalli, ajie ¥ OPHTiHAIGHUNA CBITJIONHC, KWK MOOAYMB CBIT y MHUCTEIHKUX MEPIOIMIHNX
BupaHHsaX JIpBoBa mouatky XX cT. «Y MIDKBOEHHI POKH YKPaiHCTBO Ha 3aXiTHOYKpPAiHCHKHX 3€MIISIX, —
3a3Havae gochimHuis ramunpkoi npecu O. Cepena, — MOCTYMOBO BTpavalOyH ii03ii CTOCOBHO 3100YTTS
BJIACHOI JIEPYKABHOCTI ITiCTIS TOPa3Ky B HAIllOHATFHO-BU3BOIBHUX 3MAraHHIX Ta MOTEPHAIOYH Bifl )KOPCTKHIX
YTUCKIB MOJBbCHKOI BIaId, 30CEPEIUKYE CHJIM HAa AaKTHMBHUX MHCTCIBKHX IIOIIYKaX Ta aBaHTapIHHUX
excnepumenTax. JIbBiB y 20-30-x pp. XX CT. cTae 3HAYHUM YKPaiHCHKUM KyJIbTYPHO-MHCTEIIBKHUM LEHTPOM,
y TBOPUOMY CEPEHOBHILI SKOTO 3’ SBIISIOTHCS JACAalli CMIIMBIII clIpoOHM YKpaiHCHKUX MHUTIIB i3 PO3BHTKY
TaKUX MOJIEPHUX BUJIB MHUCTEIITBA, SK-OT: KiHO Ta oTorpadisi, # akTUBHOTO iIHTETPYBaHHS CBOIiX TBOPUUX
3000YTKIB Yy €BpPOMEHCHKUM KyJIbTYpHHH MpOCTip. 3HAa4YHE IOKBABJICHHS 1HTEpecy YKpaiHChKHUX
¢doroamaropie a0 (otorpadii SK SBUIIA MHCTEIHLKOTO CIOCTEPIra€EMoO Iie HampukiHii 20-X pp., KOJIU B
€BpoIIi MOYNHAIOTH 3aCTOCOBYBATHUCS HOBI €KCIIPECHBHI TEXHIKM Ta GOTOMOHTaX» [16; 314].

[IporpecuBHe rpoMansHCTBO cronmil ['anmmaman 3amikaBmiocs (OTo cripaBoto 1me B apyriit mon. XIX
ct. Y JIbBOBI mepini 00’e€HaHHS JTFOOWUTENB HOBOI MUCTENBKOI rally3i HMOCTalM BXKe Ha MoYaTtky XX CT.
Opranizauito potoamaropis crBopeno npu Ilpecosiit Kaptupi YCC nanpukinui 1914 p. y Kapnarax. ¥
1920 pokax mnocranmu y JIeBoBi Cekuia ¢Qotorpadiuna npum Cokomi bateky (0. Binnkoscbkui,
1O. bonkoBcekwii, A. LuOynbcbkmii, B. CaBunpkuii Ta B.Tomisn); 1926 p. BucTaBKa yKpaiHCHKOTO
kpaeBuay B CranicnaBoi, CyOpedepar cBitinmuH npu Exonomiunomy pedepari BepxosHoi [InacrtoBoi Pagu
(ron. B. T'omistw; 0. Hopom, sikuit 1929 p. onparroBaB nepumid KiHodineM i3 miactoBoro tadopy) i Cekuist
¢dororpadii mpu ToBapucTBi cTyaeHTIB-TeXHIKIB «OcHOBa» [15; 76].

VY mucronani 1930 p. y JIbBOBI 3amo4yarkoBaHo Ykpainceke (ortorpadiune ToBapuctso (YDPOTO) 3
inigiatuBu npod. O. bamuupkoro ta a-pa Cr. IMOXOBCBKOrO, SIKE 3apE€KOMEHAYBaJO cede SIK IOMiTHa
oprasizarlisi, BIAIITYBaBIIIK BXe depe3 Micsip llepiry BucTaBKy yKpaiHChKOI aMaTopchkoi dororpadii, a y
TpaBHi 1933 p. BOHO po3Moyasio BUaBaTH BIACHUN MPECOBHUI OpraH il Ha3Boko «CBiTio i TiHb» — nepmmit
YKpaiHChKUH yaconuc i GoToaroOuTeNniB Ha TepeHax [ annyunHu, perakTopaMu SKOro B pi3HUNA vac Oyiu
Cr. llypat, O. Mox, . CaBkax» [16; 314].

YOOTO BnamrToByBalio MIOMICSYHI BHYTPIIIHI BUCTAaBKH, a WICHH TOBAapHCTBA Opaly ydacTb y
MixkHapoaHux BuctaBkax (Yukaro, 1933 p., BeecsioB’ssHChKIN MHUCTelbKIM (oTOBUCTaBII y 3arpedi 1935 p.
Ta GoTokoHKYpcax GipMm «Anbdar, «[lepymy», «Kogax», «Diminc» i «Epo»).

H. HmwxaHKiBCbKHI 3aiiMaBCsl IMM MOJHMM MHCTELTBOM I04aTKy XX CT. Ha BHCOKOMY HpodeciiHOMY
piBHI, BXOAMB JIO0 TEpIIOi ynpaBu YKpaiHCHKOro QororpadidHOro TOBApHUCTBA, aKTUBHO OpaB ydacTh y il
MHCTelbKUX iMIpe3ax. [Tyoumikamii xypHany «CBiTi0 i TiHb» BUCBITIIOIOTH MAJIOBIIOMi CTOPIHKU 3 HACHYEHOT'O
TBOPYOTO JKHUTTS JIbBIBCHKOro Komro3uTopa. ¥ crtarti M. 3Bapuya «lllukariBcbka Bucrtaka YOOTO» [11; 57]
po3mIsIacThest yHIKanbHa mojist — «BucraBa Ceitooro [loctyimy», mip BigOymacs 1 yepsHs 1933 p. B Amepwuiii.
ABTOp Haromomiye, mo «ie Oyna mepma, 3opradizopaHa Y®OTO, 3arpsHMYHA BUCTABKA HAIWMX CBITJIMH.
YerBepTa (IIMKariBcbka) BUCcTaBa Oyna MpUMIlIEHA B YKpaiHChKIM maBiibioHi «CBiToBoi Bucrasu Iloctymy» B
ukary» [11; 57]. Cepen 3aikcoBaHOTO B )KYpHAITLHOMY Matepiai MepeiKy MpeICTaBIeHUX 0araTouNCIeHHUX
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CBITJIMH TAJIMIFKUX MUTHIB 3Haxoammo mim XII HOoMepom pobory H. HmkamkiBchkoro «JlyXoBEeHCTBO Ha
cTpinenbkux Mormnax» [11; 59]. Ha it citimai aBTOp 3adikcyBaB cBoro 0arbka, 0. O. HuwkaHKIBCHKOrO, Ha
cTpienpbkoMy 1BHHTapi. [Ipo MOCTifiHY aKTHBHICTb Ta MHUCTELBKUI PIiCT TaIMIBKOTO MY3HKaHTa 3rayeThcsl B
nonuci M. 3apuua «3i cratuctukm» [12; 65—66], ae 3a3Ha4eHo, MO y «4-X BUCTaBKaX B3sUIO0 y4acTh 5 aBTOpIiB
(M. T'aBugk, O. Mox, H. Hmkanxkiscekuit, B. Taprascekuit, E. Xpammsnii)» [12; 66].

IIpoMOBHCTAM CBiTYEHHSIM TBOPYOTO TOPIHHS YKPaiHCHKOTO KOMIIO3WTOpA CTasia MyONiKallis Ha CTOpiHKax
vacormcy «/lino» 3a 1934 p. Hwkue nomaeMo TEKCT CTaTTI, sIKa 3aCBiUye HE JIMIE Y4acTh My3UKaHTa B MUCTELIBKIl
BHCTaBIli, ajie i HealOWsKy MOMyJSIPHICTH (HOTO CHpaBH B CEPEHOBHINI IHTENireHIii kpar. Cepen HYHCICHHOTO
TiepeniKy iMeH 3HaXOAMMO TPI3BHINA BH3HAYHHX KYJIBTYpPHO-TPOMAJICHKHX Ta OCBiTHiX miswiB: 0. Jlopoma, I
Jlesumpkoi, [1. Komeccn, O. Moxa, B. Tapuascekoro, M. Yrpun-besrpimHoro, JI. ®irons, C.-L Llypata. « Bucmasa
YyKpaincokoi pomoepagpixu y Jlveosin [2; 3] «6 y. m. éiouununo “Vepaincoxe @omorpapiune T-60”" y Jlbeosi
C8010 NAMY 8UCMABY 8 caisax HayioHanvhozo Myser. Bucmaea... 6 06ox canax noxazye 216 3HUMOK, wo
nepeuuLIu cysopy oyiHKy Jciopi, 60 pigensv ix oyace sucoxuil. Hawi pomoamamopu cmapaiomscs 3pobumu
gomoepaghito cnpasdi mucmeybkorw i 3002aHAIOMb CEOEH) MEXHIKOK YYICUHYIE, WO Npayooms y yit
oinanyi iooasua.

YV sucmasi 310 yuacmo 52 unenig: Onexca banuyvkui (bopmuuxu), Tapac Borooumup Banax (360pa),
boeoan Bopwy (Jlveis), Jlee Bamo (Cambip), Muxona [@anuncexuti, Hyna [oseuxosuu-Pocankiecvka,
Bonooumup Ionian, HApocnas 'opanesuy, Mapis T'opoducwra (Jveis), Mapisn Taeosx (Cmanicnasis), Ilempo
I embapcokuti (Tosmau), FOniau [Jopow, Eeeen /[ypoenno, Apocnas Enuis, Cmenan Kyk, lean 3aays (/lvsis),
AHxie Kanpi (Kymucwvxa), HApocnas Kosanw (Linexa), /lapis Konecca, Poman Kpoxmaniok, Bacunw Jles, I'ans
Jlesuyvra, Onexca Jlesuyvkuii (JIvsie), Cmenan Jlenxuii ([pozcobuu), Eecen Jlomoyvxuii (JIvsis), Mupon
Jlamuwescoxuti ([Iynasu), Jlina Manuyvka (Lniaxmunyi), 1s. Bonoo. Manacmupcwxuil, HApocias Mapenin,
Apocnas i Poman Macnsxu (Jlveis), Teooop Maywxis (Xooopis), Onexcandep Mox, Cmenan Muxumxa (/lvsis),
Poman Muposuu (Ilpaca), Hecmop Huoxcankiecoxuii (Jlveis), Bacumv Ilponv (Aeopis), Ipuna Pycum,
Bonooumup Casuysruii, Apocias Casxa, Poman Coeaxoecekuti, Bonooumup Tapuaecekuii (Jlveig), Mukona
Yepun-besepiwnuii (Poecamun), /lanuno @iconv (Kaminka Cmp.), @.K., Eecen Xpanausuii (JIvsig), Omensau
Lapesuu (Tapnis), Cmenan leop Llypam (Jlvsis), Anamonw Apocesuu (Ilpaca).

Haiibinvwe excnonamis oanu beoesinu. A 30a6anoce 6u, wjo came Ha NPosiHYil € HAUdIbUE YaAC) MA HA200U
pobumu 3numku! Bucmasa suoko sayikaewia nyonuxy, 60 na giouuneni yno bazamo 6iogioysauiex [2; 3].

VYHiKaJlbHI CBITJIMHM TIOJBIKHUK HAI[IOHATBHOI MY3WKH 3alIMINNB cydacHMKaM XXI cT. Ha cTopiHkax
xypHany «Cimno # TiHb», KoTpi myOmikyBaB ynpomoex 1933-1935 pp. mig kpunronimom H. H. ta I-p
H. HwxkankiBepkuit. Tyt moOaummu cBit #oro ¢oropobotn «PiznesiHa cBiveuka», «lloprper K.b.», «llo
JKHUBaX», «PeamicTnanunii kpaeBumy, «IMmpecioHicTuaHuid KpaeBumy, «HoBa pideBicTb», «PeKsiMoBa 3HUMKAY,
«BonuHcbka 6alycs», cBimmHM 110 crarTi «lHdpadepBona dortorpadis», mo cBigUare mpo OaraTtorpaHHy
TaJIAHOBHUTY OCOOWCTICTh JIBBIBCHKOTO MY3WKaHTa ¥ iHIWBITyallbHE XYJOXKHE BiITBOPEHHS HABKOJIHIITHBOI
nidicaocTi. Bin Takox OyB aBTOpoM 0araThboX TEOPETMUHMX cTareil: «3 Hamoro nocBigy», «lllo moxe Oytu
NPHYAHOIO HE TOCTPOTHY, «Besiki kiei», «[likimyBaHHs MalMMu HeraTuBamMmy, «BicTi 3 Gpoto mpomucy».

Sk poroxypHanmict H. HukaHKIBCbKUI aKTHBHO CITIBIPAIIOBAB TaKoXK 13 xypHasioM «Hazyctpiuy. Tyt
MHTeLb 3a(ikCcyBaB s iCTOpil KyIbTYpH BHUCOKOSKICHI CBITJIMHM IIPOBIAHMX aKTOPiB YKPaiHCBKOTO TeaTpy iM.
Tob6inesrya B [amumni. Le JI. BopoBuk B poni Tapaca Byms6u (3a m’ecoro M. Crapunpkoro (1934), JI. Boposuk
iI". CoBoueBa B ponsix Xomu Ta Ycri (y Buctasi «Oii e xomu, ['puiro» M. Crapurpkoro (1934), JI. Kpusuiibka i
Kopomuk y pormsix Mapyeci i [orana (y Buctasi «Oit He xoau, ['puio» M. Crapunpkoro, 1935). Lli ¢poto mmpoxo
BUKOPHCTOBYIOTHCS CHOTOIHI JUTS TeaTPO3HABUYMX JociikeHs [10; 252].

Amnanizyroun doropodorn H. HibkaHKiBCBKOrO, CJijJi 3a3HAYMTH, 110 MHUTEIhL INPAIIOBaB B
iH(QopMaIiHHOMY Ta XyA0KHBO-ITYOIIIUCTHIHOMY JKaHpaxX (OTOXKYPHATICTHKH.

Jo pizHoBHLYy iHpOpMaLifHUX >KaHPIB HajekKaTh (HOTOUTIOCTpALlisl, KOTpa € BTOPUHHUM Y CTaBJIECHHI
JI0 TEKCTY Bi3yallbHUM >KaHPOM BifioOpaskeHHs ailicHOCTi. binbmricte citinna H. HukankiBchkoro cranm, 3
0IHOTO OOKYy, UTIOCTpallisiMK 10 cTaTel 3 MUTaHb MpobieM B ()OTO CIpaBi, a 3 1HIIOIO — € 3aBEPIICHUMH
MHUCTELLKUMH POOOTaMHU.

[leprra podota ykpaiHcbkoro komrmosuropa «Pi3nBsHa ciueuka» [14; 51] mobaumna csiT y 1933 p. sk
BHCOKOMHCTEIIbKUH 3pa30k y KoHTekcti crarti 0. Jloporra «Teopuicte y horomuctentsi. L{uxis mxymok: 1.
“TIpomucnoBicts y dortorpadiri» [7; 49-50]. Ty BapTOo HaBeCcTH JIEKiJIbKa MPOMOBUCTHX JTyMOK, BUCIIOBJICHHX
jgonucyBadeM. ABtop mume: «®DortorpadiuHe MHCTENTBO B CHOTOIHIIIHBOMY... BHIVISI, — L€ TBOPYICTh
JIOOWHM, SIKa 3a JOINOMOTOK HOBITHBOI MAalmIMHM # 3aco0iB Ja€ BHUSIB CBOIM IIOYYBAaHHSM, CBOid
iHMBiyansHOCT» [7; 49]. CTaBissun 3armiTaHHs, «10 Take € (JOTOMUCTEITBO?», BiH MosicHioe unTauam: «Lle
TBOPYICTS, Y SIKil JIOMHA A€ KapTHHY, BIATBOPEHY 3 MPUPOAH, 3a3HAYAIOUH [IPY LIbOMY CBOIO NICUXi4HY Y4acTh
y tBopi. [Ipupona, BigTBOpEeHH: il B KapTHHI I IICHXiYHE BiIHOMIEHHS 10 TBOPY, LI TPU TOJIOBHI €1eMEHTH, 0e3
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SKUX Hemae (oroMucrenTBa. Ko Muctep GoTorpadik 3yMmie 3pydHO IMIIXOMUTH i €JIEMEHTH Ta BMLIO iX
TIOB’ SI3aTH, — BUXOIUTD TRBIp, IO MH HOTO Ha3BEMO — MUCTEIILKOIO KapTHHOIO» [7; 50].

Brnacue B3ipuem Takoro nosepmeHoro ¢oromnonotrHa crana cBitinHa H. HukakiBebkoro «Pi3aBsna
cBiueuka». Jlis mepemadui HACTPOI AOPOTMX KOXKHIM JIOJWHI 3MMOBHX CBST aBTOp 300paxkae TUTOUKY
SITMHKY, Ha SKIA 3amajieHa CBiYKa Ta 3BHCAIOTH PI3ABSHI MOJAPYHKHM — TICTEYKO Ta Topimok. CiTimHa
Bpaka€ pOMaHTHYHHUM HacTpoeM. BoHa BUTIpOMiHIOE TOOPO, TFOOOB, PAIiCTh.

PizHOBUIT XyHOXKHBO-ITYONIMCTHYHOTO JKaHpy (POTOKYpHATICTHKU — (oTonerzax. Bin nmpencraBnenuii y
ceimrormci H. HikankiBeskoro tBopoM «llo skHMBax», sIKWil MOCITyXWUB 1 SK imrocTtparis mo crarti FO. Jlopoma
«3anvkn  Temaruad» [6; 49-50]. «llo >xHMBax» — me TiMH pigHOMYy Kpato, mnpupomdi. Pdoropobota
H. HuwxaHKiBCBKOT0O Ma€e caMOCTiHE XyI0KHE 3HAYCHHS, 32 KOMITO3HIIIHHO-CIOKETHIM 0ararcTBOM HaOIMKAEThCS
JI0 CTAHKOBOTO TiABUY >KUBOIHCY. [leli3ax BUTIPOMiHIOE ecTeTHYHY Hacomnony. Lo cBITIMHY MOXKHA 3apaxyBaTu
JI0 PI3HOBU/TY TIEH3aKHOTO JKHBOITHUCY — BHIOBOTO, a00 «UHCTOTrOY, Mei3axy. Ha meprroMy maHi — kommmiii ciHa,
pO3TalllyBaTCSA Ha PO3NIOruX JieBanax. LIs crokeTHa iuUTisi BIATIHIOEThCS 3aXMapeHUM HeOoM. Takuii KOHTpacT
JpamMaTh3ye ii, Haiae CBITIIMHI TIIMOOKOro 3MiCTY 1 OCHIBYE TeMy MPaLeNIOOHOCTI YKPAaTHCHKOTO HAPOJLY.

Y mid myOmikamii 3HaxoguMmo 3rangky npo me oaunH TBip H. HmkankiBebkoro «Tspkki dgacmy.
Bimsnauatoun 3m00yTKE MaiictpiB cBiTinotini, 0. [lopom mumie, mo «TreMu BHOpaHi 3 PLKHHUX TUISTHOK
JIIO/ICKKOTO KHUTTS W KyJIbTYpH, MO3BOJISIFOT XapaKTepPH3yBaTh MHCTEIBKI HAapsIMKU aBTopiB» [6; 50]. Bin
3apaxoBy€ CBITIWHY KOMIIO3UTOpA JIO COLIOJIOTIYHOTO HampsMmy (oromucrenTBa. Ha >kamp, 11 poboTa He
myOiKyBasacst Ha cTopiHkax xypHary «Csitio it TiHb».

®otorpadis H. Hmwxankiscekoro «loprper K. b.» imoctpye xypHanbhuii marepian A. KpacHiBcbkoro
«o Tpeba 3naTH NIepe 3HUMKOI0?» [9; 21-24]. Xoua TBip BUKOPHCTAHWI TOMHCYBaveM SIK MPUKIIa, HOro MOXKHA
3apaxyBaTy JI0 XyA0XKHBOI (POTOITyOmucTHKH. YKaHp MOPTPETY TaKoK HAJIGKHUTH IO 00Pa30TBOPUOTrO MHUCTEIITBA.
Ha nepennpoMy 1u1aHi aBTop 3aikCOBY€E MOCTAaTh IHTEIIMGHTHOI AIBYMHH, 110 CHAWTD Y Kpicii. [Ipuseprae yary
HACTPOEBA CTPUMAHICTh BUpA3y TEpOiHi, IO MPOSBISETHCS Y MPOHUKIMBOMY MO, POMAaHTHYHO-OIATHOMY
O[3 Ta aKyparHid 3adicii. MuTenp akIeHTye yBary Ha BHUTOHYCHHX PYKax MOIIOZOi OcoOH, IO BKasye Ha
IHTENEeKTyalTbHO-TBOPUM TicuxoJoriuanii Tumn. 3o0pakeHa H. HikaHKIiBCBKMM JKiHOYa Kpaca, MOJOIICTb,
30BHIIIHS OPUTIHAIBHICTh BU3HAYAIOTH MPUHAICKHICT i€l CBIDIMHUA IO PI3HOBHIY JKHUBOIMCHOTO KaHPY —
TICUXOJIOTIYHOr0 TopTpeTy. Kommosutop MiHiMyMOM 30BHIIIHIX €(EeKTiB, BiATBOPEHHSM CKYIHX KECTIB 1 103
PO3KpUBAE BHYTPIIIHINA CTaH JFOIVHH, Tepeiac TIMOWHHI TpaHi 0COOH iHTENEKTYallbHOTO CKIIAAy i OHOYACHO
Triepeiae CBO€E CTaBJICHH JI0 30BHIIIHKOTO CBITY. TyT MHTEIb 3apeKOMEH/TyBaB cede SIK TIOPTPETHCT-JIPHK.

Ceitniuan H. HuwkaHKIBCHKOTO NI IO CYYaCHHKIB y KOHTEKCTI TOrOYaCHUX MHCTEHTBO3HABUMX
crareii. Y nyonikanii M. TaBaska «[Ipo cydacHy pororpaditon» [3; 2-5], KoTpa TOPKAeThCs CTHIILOBUX TEHIEHITiH
PO3BUTKY  TaJMIBKOr0  (DOTOMHCTELTBA, BHKOPHUCTOBYIOTBCS ~ BHCOKONPOQECIHHI  3pa3Kd  TaJIMLBKOTO
(boToXyNO’KHUKA. ABTOp JIOTHCY HATOJIONIYE, IO «B cepil 3HUMOK JI0 ChOTOAHIIIHBOI cTaTTi mpo (ortorpadito mu
XO0UYEMO YHATJSIIHATH YUTayaM POKHHULI MDK HOOIMHOKUMH CTHISIMH MUCTELbKOI oTorpadii» [3; 2]. Came HUMU
cramm Tpu cBinmHaN H. HmkankiBeekoro «PeamicTuunmii kpaeBumy, «IMmpecioHicTHUHHE KpaeBuay, «Hoa
PideBiCTHY.

3rajiana crartst M. TaB/isika MpUCBsSUeHa CTUIILOBOMY PO3BUTKY CBITOBOTO (POTOrpadiuHOro MUCTEITBA T10Y.
XX cr. ABTOp, aHANI3yIOYH MaTepialld €BPONEHCHKUX MUTIIB 13 AaHOI TaTy3i, 3yIMHSE CBiii TOTIIST Ha MOJIEPHOMY
PYXyY «HOBOI JliicCHOCTI» ab0 «HOBOI piueBocTi». Ha #oro TyMKy «IIpUXUIBHUKA ‘HOBOI PIYEBOCTI» BUCBITIIIOIOTH
HalOaHAJBHII MOTHBH, HE BBRXAIOYM HA II¢, IO MEPEKOHYBATH TpeOa HE HAJ3BUYAMHICTIO MOTHBIB, a pajllie
SKICTIO, I[IHHOCTSIMHM, SIKi MArOTh TPUBKHN BIDMB» [3; 2]. XapakTepr3yroun MOJHHN pEaNTiCTUYHUN HAarpsM,
M. TaBusk migmae roctpiii kputuii cran (ororpadii Ha MOCKOBCHKIH VYKpaiHi, KOTPOK BiIKHIA€THCS
(hOTOaMaTOPCTBO SIK MOMEHT CAMOBHPKEHHS, 2 (JOTOMUCTELITBO ICHYE JIMIIIE SIK 3aci0 mepeiadl ColialiCTHYHOrO
OyniBHMIITBA. ABTOp HAroJoINIye, 0 TaKi MO3MIIil BOMBAIOTh «BCSKI 3aPONIKHU JIHCHOI MHCTEIFKOI TBOPYOCTH Ta
HiIOPSAKOBYIOTE YC€ MaTepialicTHYHOMY CBITOIVISZIOBI KOMYHICTiB» [3; 3]. TBopui cnpsiMyBaHHSI TajUIBbKUX
MHTIIIB € BIIMIHHUMH BiJl TeMaTHKu poOit (otorpadis Cxony Ykpainu, 60 BOHH € TIIHOOKO 1HAWBIAYaTiCTHIHIMH,
TakUMHU SIK y €Bpori, Jie Ha movyaTky XX CT. CHiBiCHYBao JBi Tedil — «Maysipcbka (otorpadis» Ta «HOBa
piueBicTb». PO3BUTOK 3aXiHOYKpaiHCHKOrO (POTOMUCTEITB], Ha AyMKY M. [aBiska, Ma€ WTH JIUIIE [LISXOM OIOpH
Ha HaI[iOHAJIbHE, 00 «HAI MHCTII KMBYTh y TIOCTIHHOMY KOHTaKTi 3i CBOIM HapOJIOM, BUXOBaHi yKPalHCHKUMH
oOcTaBMHAaMH, Ta W cama paca TiACBIZIOMO B iX TBOPYOCTH Bili0’e HamioHanbHI mpukmeTw» [3; 3] 1 came
HalllOHATbHI MOTHUBH BUBETYTh FAJIMITLKHUX (oTOorpadiB Ha CBITOBY MUCTEIIBKY (DOTO apeHy.

Tpu cBitauan H. HukaHKIBCHKOTO HE JIMIIE LTIOCTPYIOTH TOTOYaCHI MUCTELBKI Tedil, ajne BUCTYNalOTh
K caMmocTiiiHi TBopu. [IBa ¢oromeiizaxi «Peamictmynuii kpaeBuj» Ta «IMIpeciOHICTHYHHUN KpaeBU»
HaJIe)KaTh JI0 XKaHpy (oTonenszaxy, MATPYHTSIM SIKOTO € CTAHKOBWH >KMBOMHC. ['OJIOBHUM 300pasKalbHUM
eneMeHToM y TBOpax H. HmwkankiBcekoro € aepeBo, mojaHe Ha NEpeIHbOMY IUIaHi. SIKIIo Ha mepurii
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CBITJIMHI BOHO TTOKa3aHO B PEaJiCTUIHOMY KOHTEKCTI iCHYIOUOiI NMPUPOIHN, TO HA NPYTili CHITOBUH MOKPHB,
110 TIpUKpaIrae 06’ €KT, epeac 3MMOBE BPKCHHA-IMIIPECII0 aBTOpa BiJl HABKOJIHUIITHHOTO CEPEIOBHIIA.

Ha ¢ororpadii «Hosa pideBicte» H. HmxakiBchkuii 300paxkae B’s13Ky KJIIOUIB, BCTPOMIICHUX Y 3aMOK
nBepeil. [mocTpyroun peanicTHUHUE HampsiM y (OTOMUCTELTBI, BiH JIa€ 3pa30K CBITJIWHM, B SIKiH BiICYTHIiH
3MiCTOBO-IyXOBHHUM €IE€MEHT.

JoxymentamsHa  (pOTOXKypHANICTHKAa  TpefacTaBieHa B (oro  mMyONIIUICTHYHOMY — JTOPOOKY
H. HikaHKIBCBKOTO PEKIaMHUMHU CBITJIMHAMH: YKpaiHCbkoi mapdymepHoi Kpamuumi «JIoToc» Ta HOBOTO
(horoanapary Himenpkoi ¢ipmu «Leicay. @oro minm Ha3Bow «PeksiMOBa 3HHMMKa» OMYOJIKOBaHE B CTaTTi
C. ImoxoBcrroro «®Potorpadis Ha cayx0i pexisime» [5; 8-9]. CxBanpHMI BIATYK i TBOPOM CBIITYUTH IPO
MaiCTEepHICTh aBTOPA, KU JIAKOHIYHUMH MOTHBAMH 3BEPTa€ yBary Ha HOBHH ToBap. «/lyxe mobpa pexisiMoBa
3HMMKa (ipmu «JIsiia», — 3a3HavaeThes i CBITIMHOIO, — Pi3nBsHa cBiveuka i amapat «JIsgiika» — KaKyTh
BHJILICBI O€3 3aiiBOr0 HAIKMCY PO3raIaTH 3MICT PeKIsIMH : PiziBsumii roctuHenn — 1ie «JIsiikay! [5; 8].

Cratts  E. dypmemno «IadpauepBona ¢otorpadis» [8; 37-41] nmomoBHeHa meH3aKHUMHU
¢oroimoctpauismu H. HukankiBebkoro. ABTop, oaHi 1 Ti % (otorpadii nmogae 3 pisHUM BHCBITICHHSM, IO
BUSICKPABIIIOE SIKICTh THepenadi BimoOpaxyBaHoro cepemoBuia. CBITIMHM TaJHIBKOTO MY3MKaHTa JO CTATTi
«Iadpageprona dororpadis» CBiTIaTh PO BUCOKOIpodeciitHe BOMoAiHAS (HoTorpadigHOI0 TEXHIKOO.

V koHTEKCTI *KypHaIBHOTO Matepiany L. Typrymu «®@otorpadis HapoaHoi Homtiy [4; 145-146] nobaunna
cBitr (oropobora H. HmkankiBcekoro «Bomunchka 0Oalycsi». ABTop myOmikaimii 3apaxoBye ii g0 3paskiB
JIOKYMEHTaIIbHOI Kpae3HaB4oi Qotorpadii. Ha mepemapoMy Tuiani 300pakeHa MOCTaTh CTapIIOi JKIHKA y
HAaIllOHAJTbHOMY BOpaHHI, IO CHIUTH OIS XaTWHU. AKIEHT aBTOpa Ha I[ii IEPCOHI TO3BOJISIE KITacU(iKyBaTH
CBITJIMHY SIK TOPTPET, 110 TAKOX € YACTUHOIO IOKYMEHTAIFHOTO (POTOMHUCTEIITBA.

BuxoprcToByroun CBITIOBY TaMy, BiH BiJlaBaB IepeBary HaJIKPYIHHUM IDIaHAM y 3HIMKax: Ha HHUX
0aunMo B OITBIIOCTI BUMAKIB JIUIIIE TOIOBY THOAUHU. OCOOIUBY POIb Y IIUX MOPTPETaX BUKOHYIOTH OMi.

®oronyominuctuka H. HibkaHKIBCBKOTO TpejacTaBlieHa M€ OJHUM iH(GOpPMAaLiiHUM >KaHpOM —
(doropenopraxkeM. I3 mpamsiMu KOMIIO3UTOpa CYYaCHHK MOXKE O3HAHOMHTHCS Ha CTOpiHKaX >KypHaly
«Hazyctpiu». ABTOp 00mpae mei xaHp, A SKOTO BIACTHBHM € OiIBII PO3TOpPHEHA KOMYHIKAaTHBHA Iis,
CIIPSMOBAHA JKyPHANICTOM HA IVIsJa4a i 4¥Taya 3 METOK BHCBITIEHHS GaraTockiamHoi moxil. Moro
(dhoTopenopraxi 3 TearpanbHuX BUcTaB «Tapac Bynn0a» (3a ogHoliMenHOIO moBicTi0 M. ['orons) ta «Oit He
xomu, ['puito» M. Crapuipkoro 3 pemnepryapy YKpaiHChkoro HapomHoro teatpy iMm. I. ToOimeBmua Tta
«3arpaBa» B 'anmumHI CKIIAHarOThCs 3 cepil 3HIMKIB, IO 3MATbOBYIOTH TOJOBHUX BHKOHABIIIB MHCTEIHKOI
IMIpe3u y MOCTYNadbHOMY Ta JHHAMIYHOMY PO3BUTKY.

Bpakae noptperna cBimiuHa aptucta JI. BopoBuka y posi Tapaca BynnOu B ofHOWMEHHINM BUCTaBI,
HaJpykoBaHa B cTarTi «Tapac Byns0a» Ha cueni Teatpy «3arpaBa» [17; 5]. H. HiwkaHkiBcbkuil poOuTh aKIeHT
Ha TUCKPETHO CXOBAHMX OYaxX BUKOHABIIS FOJIOBHOT POJIi, UMM ITOTJIUOIIIOE CLICHIYHHI 00pas3.

o xxanpy doTtopenopraxy Hajexath cBiTimHU apTcTiB [. CoBoueroi, JI. Kpusuipkoi, B. Kopomnuk,
JI. bopoBuka 3 BuctaBu «O# He xoau, I'puio» M. Crapunpkoro, siKy mpe3eHTyBaB TeaTp «3arpasay». Lli
xyaoxsi noprperu H. HmwxankiBcbkoro omy6mikosani B crarti C. YapHeupkoro «Yu MOXHa Ie IIOCh
3pobutu 3 ['puna? (3 mpuBody iHcueHizaiii)» [18; 3]. ABTOp XyI0KHBO 3aCTOCOBYE IPOMOBHCTHI
MHUCTELbKUI YMHHUK CBIiTHOTIHI. ['epoi 300pakeHi Ha TtemHOMy Tii. CaMe Ii€l0 KOHTPACTHICTIO
H. HuxaHKiBCbKHI BiATBOPIOE apTUCTHYHY OJYXOTBOPEHICTh, NUISXETHICTH TepoiB BucTaBu «Oil HE X01H,
I'puirro» Ta 30aradye >kaHp MCUXOJIOTTYHOTO (POTOMOPTpETY.

TBopuwuit nopodok H. HuxankiBckkoro B ranmysi gortorpadii copmyBaBes Ta 3pic mija 6e3nocepenHiM
BIUIMBOM 3aXiJHOEBPONEHCHKOI KynbTypH nodatky XX cr. JKaHpoBe po3MaiTTd, mepeBara yKpaiHCBKHX
MOTHUBIB y CBITJIMHaX TalMIBKOrO KOMIIO3UTOPa CBi4aTh MPO 3HAYHWUH XYAOXKHIH TaJaHT, SKUM BiH
30araTuB Hal[lOHAJILHE MUCTELITBO.

Bucnosox. ®oro nyoOminuctuaHuii  gopobok H. HmwxkaHkiBchkOro — 11€, HacamIiepes, SCKpaBo
HalllOHaJIbHE Ta BHCOKOMHCTEIbKE sBUIIE MMoyaTKy XX cT. CBITIIMHM KOMIIO3UTOpa BiJOOpaXalOTh HaIly
ICTOPItO, B sIKiif Ha YiILHOMY MiCIli € YKpaiHCBKHI Hapo/l, Kpaca piJHol nmpupoan. My3uKaHT HajaBaB CBOIM
poboTam 03HaK BHCOKOi XYZ0XKHOCTI, HalliOHAIBbHOI 3a0apBJI€HOCTI, BUCOKOI AyXOBHOCTi. BiH mpaitoBas y
pi3HOMaHITHHX XaHpax: QoToimocTpauis, GoTonoprper, poToneizax, horopenoprax, GoTopexiama, YuM
3pOOHMB BaroMuil BHECOK y TIPOIIEC CTAHOBJICHHS Ta PO3BUTKY YKPaiHCHKOTO (POTOMUCTEIITBA.

Ceitnonric H. HmkaHKIBCHKOTO BIII3EPKAIIOE Ta Y3arajlbHIOE BECh IOCTYN TaJHIBKOI KYJIbTYpH
noyatky XX CT. Ha HUIAXY A0 NPodeciiiHOro pocTy y BCiX MUCTELBKMX HampsMax, 30KpeMa (OTOMHUCTELTBI,
Ta BHCBITJIIIOE CTaHOBHIIE YKpPAiHCHKOI CYCHUIBHOCTI Yy CBITOBOMY KYyJBTYPHOMY IPOLECI 1 € BaroMum
YUHHUKOM BIUIMBY Ha TyXOBHHH CTaH HaIlii.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKY
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after Ivan Franko

There are considered the photographs of the founder of Ukrainian music, teacher, accompanist, public and cultural
figure of the early twentieth century Nestor Nyzhankivskyi as a separate part of the artist's journalistic heritage. His activity in
the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKYI
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

The aim — to carry out a comprehensive scientific study of Nestor Nyzhankivskyi's light painting, to characterize
the thematic and genre palette of photo works, to reveal the contribution of the artist's photojournalistic heritage to the
Ukrainian cultural heritage.

Research methodology. Sixteen sources have been used in the article. The author of the study relies on scientific
works, which covered the journalistic activities of the composer N. Nyzhankivskyi, journalistic materials from the
periodicals «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)», as well as original photographs of the artist in
the Galician magazines of the early twentieth century.

Novelty. On the basis of musicological research, the activity of the composer Nestor Nyzhankivskyi as a photographer
has been analyzed. The creative work in the Ukrainian Photographic Society in Lviv has been considered, in particular as an
active member of the first board of this association. His participation in art events held by this organization has been
highlighted. There is given the list of author's photos, which were published in the pages of Lviv magazines, namely «Svitlo y
Tin (Light and Shadow)», «Nazustrich (Towards)». The thematic spectrum of N. Nyzhankivskyi's photographic works has
been outlined, in which the national content is traced, which was a process of self-expression of the artist's worldview. The
range of genre diversity of the artist's light painting has been researched — photo illustration, photo landscape, photo portrait,
photo advertising, photo report — which have been analyzed in the context of the historical development of Ukrainian
photography of the early twentieth century. It has been proved that N. Nyzhankivskyi's photographic work is first of all a
bright national and highly artistic phenomenon of the beginning of the XX century, which had influenced the aesthetic tastes
of the society of that time, having formed the spiritual world of the individual.

The practical significance. The article will be a good ground for researchers of artistic and aesthetic photographic
heritage of artists in Galicia in the early twentieth century, as well as for culturologists and musicologists who study the
creative contribution of N. Nyzhankivskyi's light painting in the formation of professional Ukrainian photography.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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JocmimpxeHo 0coOmMBOCTI  300pakeHHS TPAAMIIMHUX MY3WYHHX IHCTPYMEHTIB Ha IKOHaX BOJMHCHKOTO
IKOHOMAJSIPCBKOTO  OCEPEJIKY, OXapaKTepPHU30BAHO OCOOIHMBOCTI CaKpPaIbHOIO MHCTENTBA BoimHI Kpi3h NpH3My aHAmi3y
JTyXOBHOI CTIaJIIIIMHY iKOH JIAaHOTO perioHy. My3ud4Hi iHCTpYMEHTH B pyKaX HaMaIbOBAHHX IIEPCOHAXKIB IKOH XapaKTepHU3yIOTh,
HacamIiepe]i, TBOPH HApOJHOI Teuii YKpaiHCHKOrO iKOHOMASIPCTBA, HANAIOYM iM HE JIMIIE OCOOJMBOTO HACTPOIO, aje i
reorpai4HOT KOHKPETHKH Ta HalllOHAJIBHOI 1IEHTHYHOCTI. BHsiBiIeHO, 1110 MOTHBH 300p@)KeHHS My3UYHHX IHCTPYMEHTIB Y
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CTPYKTYpi iIKOHH 3aCBiTIyIOTh TIOETHAHHSI IBOX BHUIIIB MUCTEIITB — MY3HKH 1 JKUBOIIMCY B YKPAiHCBKIH TpaaWIidHINA KyJIbTYpi, a
TaKOX HaMaraHHst HaOM3uTH CBATHX JI0 peabHOTO JKUTTS TIPOCTHUX JIFOJICH, KOHKPETH3YBATH MiCIle €BaHT'€IbCHKOT MO,
Knouogi crosa: ikoHa, My3UIHUN iHCTPYMEHT, IKOHOTIMCII, MACTEITBO, iKOHOTPa]is, KOMITO3HUITis.

Tlocmanosxa npoonemu. B XVI cr. B ykpaiHCBKOMYy MHCTENTBI YBHUPA3HIOETBCS TeUisl HAPOIHOTO
KMBOTICY, BiIMiHHA BiJ MpodeciiHoro ikoHOManspcTBa. [i 0COOIMBOCTI MPOCTEKYIOThCA Y CIIPONIEHHI CXEMH,
MIPOHUKHEHH] eNeMeHTiB MoOyTy 1 COIlialbHUX MOTHBIB, TSDKIHHI 70 po3moBimHOcTi. Hapomni maiictpu
JEMOHCTPYIOTH BJIaCHE PO3YMIHHS 3MICTY iKOHH, KOPUCTYIOUUCH JOCTYITHOIO 00pa3HO-CTUIIICTUYHOI0 MOBOIO. B
iXHIX TBOpax BiAYyTHHMH BIUIMB KHW)KKOBOI TPaBIOpH, TEpeBaXkKa€ JHEApHUH CTWIIb, TOMITHE BiATBOPEHHS
MOOYTOBHX peatiil iKoH, sIKi TOTPiOHO PO3TIITHYTH y TIPOTIOHOBaHIH cTaTTi. BoHUM moxoasaTs i3 Tepuropii BomuHi,
Je, AK 1 B IHIIMX perioHax 3axoxy YKpaiHW, T OCEepelKHd HapOoAHOro ikoHomamsipcTBa. OnmHaK, cepen
YHCTICHHUX JAOCHIIKEHb, SIKi TaK UM 1HAKIIE TOPKAIOTHCS TeMH 300pakeHHS] My3WYHHUX 1HCTPYMEHTIB Ha iKOHAX 3
Bomui, mparip, 0 3ragyroTh TBOPY BOJIMHCHKHX MUTIIIB 1 TOTIOMAraroTh MPOJEMOHCTPYBATH PO3BIH My3UIHOTO
MucTenTBa B [ anmipko-BoarHCHKOMY KHS31BCTBI, I0CI HEMAE.

Hosusna Oocniosicenns monsrae y TOMy, IO B TPOMOHOBAaHIM CTaTTi BOJMHCHKI 1KOHM BIEpIIe
PO3TIIAIAIOTECS B aCHIEKTI PO3KPHUTTS OCOOIMBOCTEH MY3UYHOT MEHTAJILHOCTI YKpATHIIIB.

O2ns0 ocmanuix docnidxcens i nybnixayit. B YkpaiHi iCHye YMMano MOCTIKeHb Ha 3a/laHy Temy. Tak, y
npaui b. Kinnpatioka ««lcropis ykpaincbkoi mitepatypu» M. I'pymeBcekoro» [5] iHTeprmperoBaHo Ta
KJIacU(IKOBAaHO YHUCICHHI Marepiaii, SKi B TOAANBIIOMY JOMOMOXYTh BHBUYHTH CKJIQJOBI MY3UYHOTO
IHCTPYMEHTAPIil0; CUCTEMATH30BaHO 300paKEHHS JI3BOHIB; PO3TIIAHYTO CUMBOJI3M 0araThOX BHIIB MY3MUHHUX
IHCTPYMEHTIB, 110 BUKOPUCTOBYBAIUCS TSI CTBOPEHHS KOMILIEKCY 00pa3iB.

Okxpemoi yBaru 3aciyroBye i GaratotromHa mpats B. AmexcannpoBuua «IcTopis yKpaiHCBKOrO MHCTELTBa, B
SKi Kpi3b MPU3MY JOCIIDKEHHsSI YKPaiHCHKOTO IKOHOIMCY OKPECIEHO PUCH, M0 ¥ HUHI MapKyIOTh IPOIEC
CTBOPEHHS YKPaiHCBKOTO CBITY. ABTOp TOpKaBCS MHUTaHb BiOOpaKEHHSA HAa IKOHAX EIIEMEHTIB MOOYTY
VKpaiHIliB, 30KpeMa i My3WYHHX I1HCTPyMEHTIB. XapakTepu3yloun poOOTH BOJHMHCHKMX MaHCTpiB, BiH
0cOGIMBO BHOKpeMITIOBaB poGoTH V. KoHazeneBHua Bi3HAYarOuW, IO BOHM IEPENABATH 3alliKaBICHICTH
MUTIIA, TIEPEIYCiM, IIeHHIM 3MiCTOM 300paKeHOT0, 30KpeMa i My3HIHOMY IHCTPYMEHTapii.

Mema cmammi — UISIXOM aHai3y 300payKeHUX BOTMHCHKUMH 1KOHOITUCIIMU My3WYHHX 1HCTPYMEHTIB, iX
MicIi ¥ pori B Tilf uM iHIIIH iKoHOTpadivyHii cXeMi KaHOHIYHOTO iIKOHOMAJIIPCHKOTO TBOPY, 3 SICYBaTH My3W4HI
TIPIOPUTETH HACEIEHHS PETiOHy Ta CEMAaHTHYHY HAIIOBHEHICTh TAKOTO MOTHBY B iIKOHOITUCHOMY TEKCTi.

Buknao ocnosnoco mamepiany. JlianoridHiCTh MECTENTB Y PI3HUX KYJbTypax MO-PI3HOMY TPOSBIIsIIa
cebe Ha Tl KOKHOI okpemoi ermoxu. O0csr Ta crienmdika TeM, Ha sSKi 3BepTallM yBary, 3aJe)Kaii Bil HASBHOI
11€0JIoTii BIIa 11, OCOOMCTHX MEePEKOHAHb TOTOYACHUX MUTINB, €CTETUKH J00u. He MoxkimBo 3arepeunts Toi (haxT,
[0 PYIIMHOK CHJIOK, CTUMYJFOKUOI PO3BUTOK MaispcTBa Oyna nepksa [14]. Tomy He AWMBHO, IO MYy3HYHI
THCTPYMEHTH 4acTo 3’ SIBIISUTHCS Ha IKOHAX UM CTIHOMHUCAX. SICKpaBUM MPUKIIAoM € ikoHa «[oKITiH macTyxiB.

[TocTtatk mactyxa 3 JJyXOBUM 1HCTPYMEHTOM Yy PYKax MPHUXOBYE B cO01 HEaOUSKy CUMBOJIYHICTb, aJIKe
BOHA CIIyTYe ajneropiero mony: «Hapom, 1o B miTeMi XOJUTh, Y3PiB CBITJIO BEIMKE; HAJl TUMH, 110 )KUBYTh Yy
CMEpTHIiH TiHi, cBITJIO 3acssuion [12; 85]. IHcTpyMeHT mactyxa cripuiiMaeThCsl BUHATKOBO aTpuOyTHUBHO. Y
xuBonuci 20-30-x pp. XVII cr. o1HOYaCcHO CHiBICHYBAJO TparHeHHsS CTBOPUTH BENMYHY (opMy i OakaHHs
30eperTy iHIUBIAyalbHY CTHIIICTUKY B iHTEpIIpeTaii 010111 HOro CIOKeTy, 10 CIPHSIIO 3HAYHUM 3MiHaAM B
IKOHOTIHCI Ta TPpaBIoOpi, sIKi HaOynu peanicTuuHux eneMeHTiB [10; 3].

He nopymryroun TpaauiiiiHOi ikoHOTpadii, yCTaleHHX KOMITO3WIIHHUX CXeM 1 CTPYKTYp, XYIOKHHKH
HaOJIVDKaIM CBOi TBOPIHHS JI0 MEX peabHOro cBiTy. Lle 3MyIIye qymaTy mpo Te, 0 He3BaKaloYy HA CUMBOJIIYHY
POJIb TIACTyXa 3 THCTPYMEHTOM, 300payKyBaHi Xy/IO)KHUKaMH MY3H4HI IHCTpYMEHTH OyJM He JIUIIE y3arajJbHEHOO
(aHTa3zi€r0 MaCTpIB, a i MaH IIJIKOM pealtbHUl MpoToTHIL. LlikaBuM hakToM € Te, Mo 300paKeHHS YiTKO TIOKa3ye
crociO TpUMaHHS IHCTPYMEHTY (J1iBa pyKa — Bropi, IjpaBa — BHH3Y), a TAKOX, 1110 JIy’Ke BaXKJIMBO, HOTO Pi3HOBHUIL —
aepo()OoH TO3JOBKHBOrO THITY (Ha MpOTHBAary 300pakeHb 13 Queiitamu monepeunnmu [9; 271]). Lle omun i3
HebaraTboX >KUBOITMCHHX CBITYEHb PO 3pa3oK (JIEHTH O3J0BKHBOTO THITY TPUMAaHHS.

Hns Toro, moO sKoMora JeTalbHINIE PO3KPUTH 3a3HAYCHY TEeMy, HEOOXiJHO B3SATH [0 yBaru
0co0IMBOCTI cakpasibHOro MuctenuTBa Bomuni. Lleii perioH mpociaBieHuii, mepenyciM, pyKomucamu i
crapoapykamMu. OJHUM 3 OCHOBHMX KHHMI'OCXOBHII B YKpaiHi € My3eil kHuru Ta apykapcrBa B OCTpo3i.
Benuky KHIKKOBY KoJeKIIifo Takok Mae K3 «PiBHeHChKMI 06acHMiA Kpae3HaBUMN My3ei», My3eit Kauru B
Jlyupky Ta Harionansuuit yHiBepeuTeT «OcTpo3bka akagaemis» [2; 54].

PyxomnucHa Tpaauiis BOIMHCHKOIO PETiOHY PEeNpe3eHTOBaHA YHIKAIBHUM 3Pa3KOM MHCTEITBAa KHUTH
— TIlepecomuunpkum €Banreniem, 1mo 30epiraerbess B Kueri, B IncturyTti pykonwucie HamioHanbHOT
oiomiorekn Ykpainu im. B. BepHajcbkoro. Bapro 3a3HaumTH, 1110 IIKOJIa BOJMHCHKOIO IKOHOIKCY 3aBXKIU
BiJ[pi3HsIacs CaMOOYTHICTIO Ta YHIKalIbHUM MiIxoaoM. BonuHCBHKI iKOHONMCLI MaicTepHO BOJOALIH
MHUCTELTBOM 1KOHOINHUCY, BMUJIM MOEJHYBaTH Pi3HOMAHITHI CTWJI, Maji BJaCHY TBOPYY MaHEpy BTUICHHS
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CBSIIICHHUX 1€ B MaJIbOBHHYI 00pasw, sSKi TICHO MEPEIUNTAINCS 3 MOOYyTOM Ta MOBCSKICHHUM KUTTSIM
nroznelt. UuMano iKOH, HAaIlMCAHUX BOJIMHCBKMMU MaWCTpaMH, CTajd 3T0JOM BIJOMHUMHM JAJIEKO 32 MEXaMHU
VYkpainu 3aBAsIKM CBOTi HEHMOBIpHIl Ta HENEpPECiuHii eHepreTulll, a Kijlbka BONMHCHKUX 1KOH Oy BU3HAHI
qy0TBOpPHUMH [6; 22]. IcTopuKy 3HAIOTH PO 72 BOJMHCHKHX iKoHOMHUCHIB. OfHAK, X Oy/0 3HaYHO Oijblie,
ake Ha BonwHi icHyBanmM TOTY»XHI MHUCTENBbKi Ocepenkw, e mucand obpasu. Llimkom moriyro Oynme
MIPUITYCTHUTH, 1[0 BOJIMHCHKA IIKOJIA IKOHOTIMCY — HAMOIIBII JOCTIKEeHA 3 YCiX IKOHOMMCHUX MIKLT YKpaiHw.

Brnacue, BIIKpUTTS BOJNMHCBKOTO iKOHOMWCY OyMO YM HE HAMOUIBLIOI TOMIEI0 B YKPaiHCBKOMY
MHUCTEITBO3HABCTBI HanpukiHii XX cr. Moro 10cimimKkeH s MoB’ si3aHe, mepe/ayciM, i3 MOsBOI0 My3eHHIX 36ipoK
IKOHOITHCY Ha TepeHax icTopuaHoi BommHi — y Jlypky, Octpo3si i PiBHOMY Ta HOBUM BHBYEHHSM (DOHIOCXOBHIIL
panime chopmMoBaHuX 30ipOK JaBHBOTO YKpaiHCBKOro MansipctBa My3eiB Kuesa, JIbBoBa, Xapkosa, Kuromupa.
[NomiGHi goCHiIKEHHS CTATH MOXIMBUMH TICIIST IPOBEICHHS MAaCOBOTO BiIKPUTTS 3aIMCIiB TBOPIB BOJIMHCHKOTO
ikonormmcy Hampukiami 80 — mouarky 90-x pp. XX cT. BimbmiicTs BUSBICHNX MalSPCHKUX TBOPIB — II€ IKOHU
XVII-XVIII cr. Jlo mouatky 90-x pp. maM’aTKH BOJHMHCBKOTO ocepeaKy uyaciB [ ammipko-BoimHchkoro
KHS31BCTBA BBa)KaTHCSl BTpaueHUMU. Binkputrs y 1984 p. ikonu «/loporoOysekoi boropoaumi», a 8 2000 p. —
«Xonmmcbkoi boropouiii» 3acBiTIMIIO iICHYBaHHS TaBHIX MAISIPCHKHUX Tpaauiii Bomuwi [3; 12].

MamnzpiBHI IpyKapHi BiIirpaiy B icTOpii pO3BUTKY iKOH 3HaYHY POJIb, /K€ caMe BOHH ITOMIMPIOBAIIH
ikoHorpadiuni cxemu, (opmyBanu Bi3yanbHi 00pa3u mnepcoHaxiB CBATOTO0 MNHUChbMA, KOMIIO3UIIIHO
BH3HAYaIlM 3HAYYIIICTh 300paKEHNX IMOCTATe! Ta MPEIMETIB.

AHani3 o0paHux A JOCTIKEHHS iKOH BapTo po3noyaru 3 ikoHH «[lokpoBa boropoaumi» (XVllcT.),
10 € EKCIIOHATOM KOJICKINT My3er0 BOJIMHCBKOI iKOHM — TBOpH «BosurHcbkoro ikoHomucig 1630 p. Ha mii
iKOHI, OKpiM KaHOHIYHHX 300pa)KeHb, CIOCTEPIraeMo 3a THM, SK aHTeNd rpaloTh Ha TpyOax. Ha ikowi
«boropomuna-IlokpoBa» TpaguiiitHO 300paKyeThCS MOMEHT, KOJIM bOropoawuils, 3aXWINAlOYd MICTO YU
rpymy JroAeH, 3MiHMaeThCs Hal HUIMHU 3 PO3NPOCTEPTUM MOJOTHHIIEM y PyKax.

Oco011BOi yBaru 3aciiyroBye 300paxenss Pizna Xpucrosoro. [lepini Taki 300paeHHs HAJICkKaTh J10
PaHHBOXPUCTHUSHCHKOTO TiepioAy i matytorbes [V-V cT. OgHe 3 HUX MOKHa 0a4uTH Ha capkodasi y Xpami
cBaToro AmBpocis B Minani. Ha moxi nexuts crioBUTe HEMOBJIS, OPs — Bl Ta ocen. Han romosoro boro-
HEMOBJIATH — 3ipka. TBapuHam y JaBHUHY HaJaBaJId BeEJMYE3HE CHUMBOJIYHE 3HAYCHHS. Y Mam sTKax
JABHBOXPHUCTUSIHCHKOT MMCEMHOCTI BiJl, IKUH BCE YKHUTTS MPOBIB y pMi, OYB CHMBOJIOM 1yJIeHiCBKOT0 Hapozy,
a oceN — CUMBOI SI3UYHUKIB. Y KatakoM0ax cBstoro CeBacriaHa, y 300pakeHiil Ha cTiHi cueHi PizaBa Oins
Hemonsatu cuaute boromarip i3 po3mymeHuM BOJIOCCSIM.

Ha Bcix paHHROXPHUCTHSIHCHKHX TaM’siTkax boromartip 3aBkiu 300paxyBaiy B 1o3i cusun. Llum xotinmm
JIOHECTH AYMKY, II0 Hapojuia BoHa Oe300iicHO i He moTpeOyBana BiAmouwHKy. B iHmmx creHax Pizgsa
npucyTHiit Focug, inozi — macTyxu a6o BonxsH. 3 4acoM ikoHOrpadist JOMOBHIOETHCS 300paKEHHAM aHTeJIiB, AKi
NPUHECITN MTACTHPSIM 3BICTKY TIPO HapokeHHs1 Icyca Xpucra, 0o sk HeOeCHOTro BOTHCTBA, 110 cliaBuTh bora [15].

Haiinagnimi 300paxkenss Pizapa XprucTOBOTO y BOIMHCEKOMY IKOHOITMCI MOYKHA TIOOAYHTH HA HEBEITMKIX
IKOHaX CBSITKOBOTO SIPYCY IKOHOCTACiB, pimnie — Ha OKpeMmux ikoHaX. [IIupicTio XyIOXKHBOTO BHCIIOBY,
Oe3nocepeTHICTIO 1 3BOPYIUIMBICTIO BiJ3HA4eHi KOMMO3uWIlii Pi3nBa XpuCTOBOrO y BHKOHaHHI HApOAHHX
ikoHomUCIiB. ONHIE0 3 HAWACKPABIIIMX TOrOYACHUX IKOH € ikoHa «Pi31Bo XpHcTOBeY, JaTOBaHA MEPIIO IO
XVII cr. i3 m. Kamiap-Kammpeekuit [16]. B miif poOoTi Takok 300paKeHO MacTyxa 3 I1HCTPYMEHTOM
no3/10BKHBOro Trmy. Crocid TpuMaHHs, pacTpyd, a TaKOXK PErioH IMOXO/DKEHHS IKOHH CBiYaTh, IO
MOpP(]OJIOTiYHI 03HAKH THCTPpYMEHTA MO II0HI 710 YaCTO 3ralyBaHOl B IMCEMHHUX T1aM SITKaX «ITHIIaBKN.

VY naniit poGOTi MaiicTep noexHye MeBHi NpodeciiiHi HABUUKU 3 HAPOIHUM TPAKTYBaHHIM 0OpasiB. 37iBa
HaMaJlbOBaHa TEMHa Ileuepa, JI¢ B sAcCiax JIeXHUTh crioBuTHil Icyc. Hax medeporo — 3010Ta 3ipka 3 NPOMEHSIMHU.
bing sicen cumute Mapis B o0pasi Lapuni HeGecHoi y mypriypoBoMy Madopii 3 30JI0TOK0 OOJISIMIBKOIO, IO
3akpuBae Maibke BCrO 11 Qirypy. Ha domi ta Ha ruredax bBoromarepi — Tpu 3ipKu, IO CHMBOII3YIOTH Il
«rpicHoniBcTBOY: BoHa JliBa 1o Piszsa, y Pi3nsi i micis Piszsa. Iepen nedeporo cToits Mocud, skuit crimpaeThes
Ha TAIMII0 Ta MPUKAMAE BIiTaHHS NAcTyXiB. BaxkinBo, 110 HaMKpal[MM YMHOM 30€pPEriiocs 300paXKeHHS JIUILES
OJTHOTO TACTyXa y TEMHO-KOPUYHEBIH CBUTI 3 TOPOUHOIO Yepe3 IUIeUe Ta BUCOKOK BOBHSHOKO IIIAITKOO Ha TOJIOBI.
VY niBiii pyui mactyx TpHMae IOCOX, NpaBa HOro pyka IpPUKIAJeHa A0 ILNANKW, SKy BiH 3HIMae mepen
6oxecTBenHMM Hemopsm. Haskoo romis Icyca Xpucra, Boromarepi Ta Mocuda — Bemixi 3omoti HimMon. Bropi
JBOpYY, Ha OUIMX XMapax, HaMalbOBaHI POXKEBI aHTEIH, SIKI TPEMAIOTh Y CBOIX PYKax JIOBIY CTpIYKy, Bropi
NpaBopy4, HA 30JI0TOMY TJi, 300paKEHHI aHrell 3 IMMPOKO PO3CTABICHUMH IS 001HMIB pykaMu ABTOp aKTHBHO
BUKOPHCTOBYE YOPHHUI KOHTYP, IKUM OKPECIIIOE PYKH 1 MOJIEIIOE PUCH MepcoHaxiB [1; 34].

Jesiki iIKOHOMUCIII B TIPOIIECi HAIMCAHHS 1KOH 13-TIOMDK yCiX MY3WYHUX IHCTPYMEHTIB HaJaBaJld
nepeBary came comiii. Piu y TiMm, 1m0 comijka CHMBOJI3yE mpaBiy yKpaiHchbkoro Hapoxy. OOpa3
YKpPaiHCBKOI COIJIKM Ma€ MIMPOKE BioOpakeHHS y HaponHid KynbTypi. OcniBaHa Ka3kaMu Ta JIET€HAAMH,
BOHa yBiOpaia B cebe My>XKHICTh Ta IIPOCTOTY YKPATHCHKOTO HApOJy, IO 3aBXK/IU MParHyB BOJIi 1 TATHYBCSI JIO
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nyxoBHOTO. CITIB COMIJIKM — II€ CHMBOJI HE JIMIIE Kpacw IyIli, KOXaHHS, ajle ¥ y3araJbHECHUH CHMBOJ
MHCTEITBA Ta WOTO BIUIMBY Ha JIOAWHY. Takok, COIJIKA € CHMBOJIOM ITiHECEHHS Bif OYyIEHITUHHU [0
CBSITKYBaHHsI, CUMBOJIOM PaJOCTi M KUTTS, TapMOHIi Ta €IHAHHA JIOIUHH 3 npupopoto. Lo crocyerhes
BiZJOOpa’keHHsI COMIJIKM y BOJIMHCHKUX iIKOHAX, BOHA TaM 4acTO KpUE B COO1 1HIIMIA MPUXOBaHUI ceHc. MoBa
f7ie PO CHMBOJI CAMOTHOCTI, OCOOHICTOCTI Ta BHYTPIIIHBOTO cBiTy mroawau. CominkapsiMu Oynu BiBYapi,
CaMOTHI, B CTEMIaX BOHU PO3BaXKaJH ce0e TPOr0 IPOCTOr0 Ta HEBUOATIIMBOIO iIHCTPYMEHTY.

HacTynHoro BayKIIMBOO TaM’SITKOIO BOJIMHCHKOI KYJIBTYPH, Ha sIKiii 300pakeHO MYy3HYHUI IHCTPYMEHT, €
ikoHa «PizmBo Xpucrose» XVIII cT. 31 cBATKOBOTO pALy iKOHOCTacy ¢. Ycudi Jlympkoro paiiony. Ha ikoHi i
HaBicoM 300pakeHa Mapis, 110 CHANTH Tepe sICIaMy, Y SIKMX Ha CiHi cuTh crioBuTHit Xpucrtoc. [lopyd croite
Mocud, obepHenHii 10 3ipku, 0 csie yropi. 3a scIaMu HaMaTk0BaHuiA Bist. Ha mepeiHpoMy Iu1aHi — acTyXu, 1o
npuidnnm, abu yxinonutucss Cuny boxkoMy. YceMixHeHI MIIOBUIHI OOIMYYS BCIX MEPCOHAXKIB BHUITPOMiHIOIOTh
pamicTe Ta HEBIMOBHY HIXKHICTH, SIKUMH TIEPENIOBHEHE BCE TOBKOJIA B MOMEHT, KOJIM JIFOIMHA 3’SBIAETHCS Ha
CBIT. 3arajibHa KOJBOPOBa TamMa TBOPY € CTPUMAaHOIO; B Hill MEpeBaKalOTb CHHBLO-TONYOWH, 3eJICHHI, CipHid,
BOXPHCTUI Konmbopu. OHAK e KOIHUM YMHOM HE HaJa€ iKOHI MOXMYypocTi. Massip BOajo mepenae TinOuHy
HiYHOro Heba, TeMHa CHHSBA SIKOTO pO3ipBaHa CBITIIOM, IO JIMHE Bix 3ipkd. lle cBITIIO HE sICKpaBe, BOHO HE
CIMUTH 04i 30J0TUMHU TIpoMeHsiMu. [lIupoka Teruia XBHJIS 3alTBa€ BCE JOBKOJIA, HECYYH 3 COOOIO THINY i
criokiit. Criorisaaoym ikoHy MUMOBOJTI 3ra Ty€lll Pi3ABsHI KOJISIKH:

Hoga pagictb crana,
Ska He OyBaua,

Han Beprenom 3Bi3na sicHa
V Bech CBIT 3acisia.
He Xpucroc poausc,

3 JliBHM BOILIOTHUBCH,
SIk 4OITOBIK MeIeHaMU
Y60ro noBuacs.

3Bizcing i1 kKa3K0BO-(PONIBKIOPHE 3BYYaHHSI, 3BOPYILIMBA POCTOTA TEPCOHAXKIB, BHYTPIIIHS TapMOHis Ta
cuna. B ikoHi 3aKmaeHni siK TTHOOKUH PENiriiHUA 3MICT, TaK i 0JaroroBiHHs aBTOpa repen ayaom Pizasa. Came
Kpi3h MPHU3MY CIOTJISIAHHS ITi€l iKOHU Tifad Moxke Bimaytu atMmocthepy Pisma. Binxim aBTopa ikoHH Bifm
KaHOHIYHOT CXeMH TOJISITAE B TOMY, 1[0 NTACTYXH TPUMAIOTh B pyKax My3u4Hi iHCTpyMeHTH [13].

Ha ixoni «Pizgeo XpucrtoBe» XVIII ct., sxa Ha mnaHuii MOMEHT 30epiraerhcs B Kojekiii My3sero
BOJIMHCHKOI 1KOHM, 300payK€HO TPy MACTYIIKa Ha COIINI OiIsl OTapu OBEllb, MO0 HAW4YaCTIlIe € 03HAKOH
HApOJHMX 1KOH Ha 3rajaHuii crokeT. Came 16l MOTHB 1KOHOIUCI[IB HalUaCTIIIe 3aI103u4yBaJIU 3 HAPOIHOTO
JKUTTSI, 30KpeMa — mo0yTy nactyxis [4; 73].

Bepmmaoio npodeciiinoro manspcrBa BonmuHi, Ha AymMKy 0araThOX IOCHTIIHWKIB, MOXHA BBaXKATH
TBOPH BHJIATHOTO YKPAiHCHKOro sMBONucIs Mosa Kowzenennya, skoMy BIAIOCs OPraHiuHO TIOETHATH CXiHY T2
3aX1JJTHOEBPOIENCHKY 1KOHOMHMCHI Tpajwiii. BoianHp Bifirpasa BUpillalbHY poib Y (GopMyBaHHI caMOOYTHBOTO
TananTy MUTIA, chOpMyBana HOro TANAHT i MOJApyBata HATXHEHHs. Moro poGOTH 3a4apOBYIOTh TOHAIHHHM
0araTcTBOM, TAPMOHIHHICTIO 1 SICKPABICTIO KOJIHOPIB, HEWMOBIPHOIO YYTTEBICTIO i TEIIOTOIO0 00pa3iB, O€370raHHO
noOy/IOBaHUMH  KOMITO3MITISIMU, TEPEIUICTIHHSAM JTyXOBHOTO H (Di3MYHOro CBIiTiB, IO BiOYBAIOCS 3aBJISKH
BIJIOOpaYKEHHI B KOMIIO3MIIISIX SJIEMEHTIB YKPATHCHKOTO IMOOYTY, 30KpeMa — My3HK 3 IHCTpyMeHTamH [7; 24].

VY kocreni c. Bumensku 36epernacs ikona (rinorermyHoro Kaerana TieHChKOTO), Ha Kili 4onoBida
nocrarb i3 IUTAM IOJaHa Ha TIi MIChKOI NAHOpPaMH 3 MOHACTUPCHKMM aHcaMmOJieM MpaBopyd BiA
LEHTPAIBHOTO niepcoHaxa. [IpocTexxyeTbes 300pakeHHs I3BOHIB, @ TAKOXK aHIEIIB, K1 IPAlOTh HA MY3UYHHUX
IHCTpYMEHTaX, 110 € XapaKTePHHUM JUIsg 0araThbOX iKOH, CTBOpeHMX Ha Bomuni. CTpumanum, CyBOpUM Ta,
BOJHOYAC, TAPMOHIHHIM KOJIOPUTOM NEPCOHAXKIB XYJOXKHUK IMOCHIIIOE APAaMaTH3M 1 MiCTHYHICTH TBOPY; TYT
NaHyIOTh TEMHO-KOPHUYHEBi, CipO-OJIMBKOBI TOHH 3 aKICHTAMH OJIAKUTHOrO cermMeHty Heba [8; 119].
Bomnouac, »KMBOMMCHI IPHHOMH XyI0KHAKA BUAAIOTHCS apXaidHUMHU Ta JEIIO CIPOIICHUMHU, K Ha TOH dac.
I3 Toro x kocteny c. Bumensku nmoxoauts me ogHa ikoHa — «Csara Texis IkoHilicbkay, JaToBaHa MEPIIOO
noit. XIX ct. ¥ crapux (poHI0BHX JOKYMEHTaX BOHA 3amucaHa sik ikona «Cssita Karepuna» (XVIII ct.) [16].

I3-momix ikoH CrpamHoro cyny Buainsierbess mam’sitka kKiH. XVII — mou. XIX cr., nocrynHa s
oy B Mysei BonmHcbkoi ikoHHM, Kynu mepenana i3 Cesito-Tpoiupkoro cobopy Jlynpka. Ha xanb, ikoHa
30eperacs MoraHo: BiICYTHI ()parMeHTH BEPXHBOI Ta MPABOi YACTHH. YMOBHO KOMITO3MIIIIO MOJKHA PO3AUINTH HA
JiBa pericTpu. Y BepXHLOMY pericTpi B meHTpi — Criacutens y OarpsHHMIll 3 BOTHIHHUM MEYEM 1 XPECTOM Y PYKax.
[Ba aHremu cypmisiTh y TpyOH, crioimarouu npo Apyruid npuxin Cuna Boxoro, sik Benmukoro Cymmi. O06aGiu
Cnacurenst — boropomuiist Ta loann Ilpenreua. Bonn monste T'ocnoma mpo moMMIyBaHHS KOXKHOL Iymni Ta
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nporreHHst TpixiB. Crpasa i 371iBa 300paXKeHI aHTENM Ta armocToiM. Y IeHTpi ikoHm — «Etmmacis» (IIpectomn
YroroBanumii — cuMBo [ pummects Cyai ¢BiTy), HOPYY 3 SIKUM ITPaoTili Afam 1 €Ba.

Ha npectoni — kaura ®utTs, Ae 3adiKcoBaHi yci BUMHKH JIIOACTBA, 33 SKUMH CyIUTUMYTHb KOXHOTO.
Hwxde 300pakeHi Tepe3u mpaBocynfs 3 poO3MillIeHO0 Ha HuX Aymeto. Hax tepesamu Hamucu: 3miBa —
«KpUBIa», a CIIpaBa — «IpaBaay. ¥ HIWKHBOMY JIBOMY PETiCTpi IKOHOMHMCEIs 300pa3uB MPABEIHUKIB, SKHX
aHTeJ CympoBOIKye 10 Paro, BKasyloun Ha BOCKpeciHHS MepTBuX. llepem Bxomom mo paiickkoi oOmTeni
300paxkeHo anoctona [lerpa 3 kimouem y pykax [11; 200].

YV HIKHIN 9aCTHHI KOMIIO3HUITT HaMamsoBaHe I1ekiio, e po3MilieHi TPIITHAKHI: KapTsApi Ta 1T’ STHUIT; METTHHUK
13 )KOpHAMH Ha I, KUK 32 JKUTTS OOIyprOBaB JIFONEH; «JamoryOKay — JKiHKa, ska BOWIA CBOIO JAWUTHHY (YOPT
nokasye ii BouTe HemoBs). LliKaBOIO € TOCTAaTh YONOBIKA, SKOTO HA3BAHO «MHJIOCEPIHHM TIPillTHMKOM». Koro
NPHB’s13aHO JI0 CTOBIMA oMK Paem Ta [leksioM, OCKibKH Miclie HOro IprU3HauYeHHS 3aTUIIAETHCS HEBH3HAYCHIM.

Ilopsin 306pakeHa 1iepKBa i CIieHa «HEYECHOI CTIOBII»: 32 CIIMHOKO JKIHKH, IO CTIOBIAIOTHCA, CHITyeT Oica;
NopyY 13 HAIMMCOM «JIiHMBI A0 LEPKBW» TPILIHUK, IO JISKUTh Ha JIDKKY. 3MalboByloud nepedir CrpamHoro
Cyny, aBTOp HaMaraeThcsl HAOBHUTH JIIOJIEH CIIACEHHUM CTPaXoM, JKaJjleM 3a IPiXH Ta BKa3aTH Ha HEOOXiHICTh
KasTTs ¥ TOBEpHEHHS OO0 A0OpHX crpaB. BaknmmBo 3a3HAa4YWMTH, 110 HA 3rajaHiid iKOHI aHrenw 3 TpyOamu
300pakeHi B TOPIMIHII YacTHHI KOMIIO3UIIIi, Y 3HAYEeHHI BICHHKIB MPHUXOAY XPHUCTa B TOW Yac, SIK Ha O6araTtbox
aHAJIOTIYHUX 1KOHAX ["aJTMYMHM I[MM MIEPCOHAXKaM BiJIBOIUTHCS MICIIE JICIIO HIDKYE, IPABOPYY, Y CIeHI «3eMiis i
BOZIa TIOBEPTAIOTH MEPTBUX.

3aranom, 300pakeHHST MY3HWKaHTIB Ta MY3WYHHX IHCTPYMEHTIB Ha YKPaiHCHKHX pPaHHBOMOJEPHUX
ikoHax CTpalHOro cyay € JO0BOJi IIKaBOIO OCOOJNHBICTIO TOTOYAaCHOTO iKOHOIHUCY, sIKa TMEPEKOHINBO
JEMOHCTPYE HIMPOKE PO3MAITTS KYJIBTYpHHX HamapyBaHb. [koHu CTpalHOro cymy, sKi 3a CBOIM 3MiCTOM
BiTOOpaXkaroTh ecxaTonoriddHi MoMeHTH OcTaHHROTO BOXKOTO CyIy, SICKpaBO BHPI3HAIOTHCS 3-TIOMIXK 1HIITHX
YKpaiHCHKUX PaHHbOMOJICPHHX IKOH y IEpUIy 4Yepry AeMOKpaTH4YHICTIO xapakTtepy. Ha ixHpomy mpukiasi
YiTKO BHUMAaJIbOBYETHCS IIJAXiJ] aBTOPIB, IO TOJATAB y BIMOBI BiJi BHUHITKOBO Bi3aHTIHCBHKOI Tpamuilii
IKOHOTIHCY 1, BiIIOBiTHO, 3HAYHOI 1 IMIOMITHOI MEPEOPi€HTAIli] Ha 3aXiTHOEBPONEHCHKY MAISIPCHKY KYIBTYPY.
OxpiM 10BOMI 3BUYHHX (KAaHOHIYHMX) CKIAAOBUX Kommoswmiid CrpamrHoro cymy (BOCKPECIHHS MEpTBHX,
KiHelb CBITY i, BnacHe, Cyn boxkuil) MO)kHA TIOMITHTH TaKoX aHPOBI CIEHH 3 BIATBOPEHHAM YKPaiHCHKOTO
MOBCAKICHHOTO JXUTTA. Came 111 yHiIKaIbHa 0COOIMBICTE 1 Oyia BigoOpakeHa B My3H4HHX ciokeTax [5; 93].

Y KOHTEKCTI AOCTIIKEHHS MEXaHIKH 300pa)KeHHs] MYy3WYHHX IHCTPYMEHTIB Ha BOJMHCHKUX iKOHAX
BXJIMBO TaKOK PO3MVISIHYTH THUIH IHCTPYMEHTIB, 300pakKyBaHUX Ha TOTOYACHHX iKOHaX. BapTo 3ayBaxkwuTH,
IO y3araJIbHIOIOUMH MiIXiJ 0 iHCTPYMEHTIB, 300paXeHUX Ha iKOHOrpa(iyHMUX 3pa3kax MHHYIHUX EIoX,
XapaKkTepHUN I Pi3HUX ICTOPUYHUX MepiomiB. Tak, SIKINO CHiBCTABUTH BOJMHCHKHM IKOHaM i (hpeckam
KHiBCBKI TO, 0 MPHUKJIAAY, Ipo Bigomy ¢pecky «My3ukantu i ckomopoxu» B Codii KuiBcrkiil 3a3Ha4eHO:
«.mpo icHyBaHHs B MaBHiii Pyci 1mporo My3u4HOro iHCTpyMeHTY MU 3Hanmu juie 3 ¢pecok y Codii
KuiBcrkil, Ha sIKil 300pakeHi CKOMOPOXH 3 COIIKaMH B pykax». OfHaK, APyropsiiHa i HeHTpaibHa MO3ULIs
MY3HKaHTIB B IKOHOIHCI YK€ 4acTo 4epryerhbcs. CKaxiMo, Take y3araJbHEHHS CTOCY€EThCS POOOTH OJHOTO 3
MaicTpiB JaBHBOPYCHKOTO JKUBOMHCY — AHJIpis Ta ioro y4HiB — «Hapyra Han Xpuctom» (XV crt.).

VY nopiBHSHHI 3 MONEPEAHIMHU 3pa3KkaMH, IMOCTAaTI My3UKaHTIB IPOMaIbOBaHI TyT 3HAYHO JIeTANbHIIIIE.
[Ipomopriifine CHiBBiTHOIIEHHS 1HCTpPYMEHTa 1 Tila, HAasBHICTh pacTpyba, Jae 3MOTY NPHUITYCTUTH, IO
CTIOTMIAIAEMO HA 1HCTPYMEHT, SIKMUH HaJIGKUTh 70 aepo(OHIB SI3UYKOBOTO TUMY (IIAJIIOMO, IIalIMaid, 3ypHa),
NOUIMPEHUX Ha TOHM 4Yac B €Bpori i kpaiHax bnusskoro Cxomy. ['ajgaro, 1mo cHMBOJI3M 1TIOCTPOBAHOTO
IHCTpYMEHTapito, a TakoXX — 0e3mocepelHh0 MY3UK J03BOJISIE 3pOOUTH BHCHOBOK TPO T€, 110 IKOHOIHUCII B
CBOIX po0OTax Hamarajwcs MOEJHATHA CTapojaBHI OiONIKWCHKI CIOKETH 3 OCOOIMBOCTSMHU MOOYTY 1 JKHTTS
JIONIE TOTOYacHOTO 4acy i, TAaKUM YWHOM, HAOMU3UTH CBiJIOMICTH OOMBATENiB JO PENirii Kpi3b MpH3MY
XyAOXKHBOTO CHPUNHATTS. €IHaHHA JtonuHU 3 borom, ycBinoMileHHsS BIacHOI MPUHAJIEKHOCTI A0 YOrOCh
BHUILIOTO, BCEOCSHKHOTO Ta BIYHOTO, PO3YMIHHS CBO€1 POl B ILOMY CBiTi — OCh B YOMY MOJISITAIO 3aBAaHHs i
CEHC 300paXKCHHsS Ha IKOHAX EJEMEHTIB MoOyTy 1 KynbTypH. Jle-(hakro, MOSCHEHHsS J0BOJI CKJIaTHUX
IHCTpYMEHTaJbHUX pedeil MPOCTOI0 | JIOCTYITHOK MOBOIO, SIKa 3yMina O 3HAWTH BIATYK B CEpIsX JIONEH i
BCEJINTH B HUX HaJil0, JF000B IO MUCTENTBA, YCBIIOMJIEHHS KPAcH CBITY, B IKOMY MH BCi JKHBEMO.

Bucnosku. J1ocnipKyroud My3W4HI IHCTPYMEHTH Ha BOJHMHCHKHX 1IKOHAX MOXKHA CTBEPIXKYBATH, IO
JaBHI 300pakeHHs Pi3gBa XpUCTOBOro y BOJIMHCHKOMY IKOHOMMCI Hai4acTille TPAIUIETHCS Ha HEBEITMKHX
IKOHax CBSTKOBUX pSiB 1KOHOCTAaciB, piame Ha OKpeMux ikoHax. LIupicTio XynoKHBOTO BHCIIOBY,
OesmocepeHICTIO W 3BOPYLUIMBICTIO BiA3HaueHi kommo3uuii PiznBa XprcTOBOro y BHKOHaHHI HapOJHHX
iKoHONHCIiB. My3W4HI IHCTPYMEHTH B pyKaX MACTYIIKIB YW aHTENiB XapaKTepH3yIOTh HacamIepesl TBOPU
HApPOJIHOI Tedii YKpaiHCHKOTO IKOHOMAJSIPCTBA, HAJA04M IM He JIMIIe OCOOJNMBOTO HACTPOIO, aje W
reorpadiuHOi KOHKPETHKH Ta HallilOHAJIBLHOT 1IEHTUYHOCTI.
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MoTHB My3WYHHX IHCTPYMEHTIB Y CTPYKTYpPi 1KOHH 3acCBiIdy€ MOETHAHHS IBOX BUIIB MHUCTEITB —
MY3UKH 1 )KUBOIUCY B YKPATHCHKIM TpaaMIiiHIN KyJIbTypi, HAaMaraHHsd HaOMm3uTH CBATHX 0 PEaIbHOTO
JKUTTSI IPOCTHUX JIFO/ICH, KOHKPETU3YBATH MICIE €BAHTEIIbCHKOT TOJII1.
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THE REPRESENTATION OF MUSICAI INSTRUMENTS AND MUSICIANS IN VOLYN ICON
Pazyniuk Maria — applicant for higher education 111 (postgraduate study)
level of specialty 023 «Fine arts, decorative art, restoration»,
Vasyl Stefanyk Precarpathian National University, lvano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center were
studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the spiritual
heritage of the region’s icons. Musical instruments in the hands of painted icons characterize primarily the works of the folk
trend of Ukrainian icon painting, giving them not only a special mood, but also geographical specifics and national identity. It
was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a combination
of two types of art - music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints closer to real
life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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REPRESENTATION OF MUSICAL INSTRUMENTS AND MUSICIAN BY VOLYN ICON PAINTERS
Pazyniuk Maria — applicant for higher education 111 (postgraduate study)
level of specialty 023 «Fine arts, decorative
art, restoration», Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center
were studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the
spiritual heritage of the region's icons.

Traveling printing houses played a significant role in the history of the development of icons, because they
spread iconographic schemes, formed visual images of the characters of Scripture, compositionally determined the
significance of the depicted figures and objects.

The manuscript tradition of the Volyn region is represented by a unique example of the book's art — the
Peresopnytsia Gospel, which is kept in Kyiv, at the Institute of Manuscripts of the V. Vernadsky National Library
of Ukraine. It is worth noting that the school of Volyn icon painting has always been original and unique
approach. Volyn icon painters mastered the art of icon painting, were able to combine different styles, had their
own creative style of embodying sacred ideas in picturesque images, which were closely intertwined with
everyday life and people’s lives.

The discovery of Volyn icon painting was perhaps the greatest event in Ukrainian art criticism at the end of the XX
century. His research is primarily related to the appearance of museum collections of icon painting in historic Volyn.
Musical instruments in the hands of painted icons characterize primarily the works of the folk trend of Ukrainian icon
painting, giving them not only a special mood, but also geographical specifics and national identity.

According to many researchers, the work of the outstanding Ukrainian painter Yov Kondzelevych, who managed
to organically combine Eastern and Western European icon-painting traditions, can be considered the pinnacle of
professional painting in VVolyn.

The image of musicians and musical instruments on Ukrainian early modern icons of the Last Judgment is a
rather interesting feature of contemporary iconography, which convincingly demonstrates the wide variety of cultural
layers. Icons of the Last Judgment, which in their content reflect the eschatological aspects of the Last Judgment of
God, are clearly distinguished from other Ukrainian early modern icons primarily by their democratic character.

It was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a
combination of two types of art — music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints
closer to real life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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JlocmimKy€eThest TBOPUHA TOPOOOK ykpaiHChkol MUCTKUHI TeTsau S6moHChKO01 (1917-2005) i3 dponmi Jupekrii
XyJIO)KHIX BHCTaBOK MiHicTepcTBa KynbTypHu Ta iH(poOpMariitHoi nomituku Ykpaiam (dupextis). Yepes Jlupexiito
MIPOUTIUTA Maike BCi TBOPH XYMOXKHHIN, SKi chopMyBalii BaXKIIMBY YaCTHHY KOJEKIiH B My3eHHUX 30ipkax YKpaiHu.
3acTOCOBYIOUH ICTOPUKO-XPOHOJIOTIYHUHN 1 KyJIbTYPOJIOTIYHHN METOIH, aHai3yeThCcs iH(GOpMAIis NpPO HASIBHICTH
TBOpiB T. SI6m0oHCHKOT ¥ doHmax Jupekii, 3 ICOBYETHCS XPOHOJIOTIA IX MepeMilleHHs Y My3eiHi Koyeknii YKpainu,
BUSIBJIIIOTHCS HEBIATIOBIAHOCTI B iHPOpMAIIil iIHBEHTapHUX KAPTOK MY3€iB MO0 aTpUOYIlil OKPEeMHUX MOJOTEH. 3aBISAKH
aHai3y 00JKOBUX AaHUX JMpeKiii XyZoKHIX BUCTAaBOK Y KpaiHU Yy TOCIIPKEH] BiTHOBIICHO HAa3BU 1 JaTyBaHHS TBODIB
T. SI6noHCbKO1 3 HanioHansHOTO XyA0)KHBOTO My3eto Ykpainu B Kuei i XapKiBChKOTO XyJOKHBOT'O MY3€H0.

Kmiouosi cnosa: TersiHa S1010HCHKA, YKpalHCHKHI >KMBOIMC, JIMpEKIish Xy[OXKHIX BUCTaBOK YKpaiHH, aTpHOYLis
TBOpIB, My3eliHi (QOHIH.

Tlocmanosxa npobremu. JJocmimkenns TBopuoi ciaaumay T. S10610HCEKOT B My3eliHuX (oHmax YKpaiHu €
BKpail BXJIMBUM, OCKUTBKM Ha ChOTOAHI IUTICHO ¥ CUCTEMHO XYIOXHIH JOPOOOK MUCTKHHI B KOJICKIIISIX MY3€iB
YkpaiHu He BHBYABCA. AKTYaJbHHM TIOCTa€ MHTAHHA JOCTLKEHHS 30ipku TBopiB T. SI0moHcekoi B Jupexirii
XYIOXKHIX BHCTaBOK YKpaiHM — OcepenKy KOMYHIKaIlii My3eHHHX YCTaHOB i3 XYyIO)KHHKAMH, MHTILIMH,
HayKkoBIIMH. CIHil MiIKpeCIUTH, M0 TepeBaKHa OUIBIIICT My3eHHMX KOJNEKHi 3 TBOpaMH XYHZOXHHII
copMyBaach 3a MATPUMKH JIEP’KaBH, 3aBISIKA [IEHTPasIi30BaHol podoTr J{upeKirii XyoKHIX BUCTaBOK Y KpaiHH.
IToctare T. SI6;moHCHKOI Ta ii XyHOXKHS AISUTBHICTE CYTTEBO BIUIMHYJIA Ha YyKpaiHChKE 00pa3oTBOpUE
MHUCTENTBO Jpyroi moy. XX cT. IcTopuko-comianbHi 3pylieHHs # 0COOMCTa TBOpYA EHEpPris CIIOHYKalu
MUCTKHHIO JIO 3MiH XYJ0KHBOI MOBH: BiJl COLPEATICTHYHOI MapagurMu Kpi3b (HOJBKIOPHI TOIIYKA Ta
XyIOXKHI €K3WUCTEHIN O MOBEPHEHHS y KIACHYHUI mpocTip. YncleHHi XUBONUCHI i rpadidHi TBOpH He
TIIBKH MPE3CHTYIOTh MAHCTEPHICTD 1 TanaHT SOIOHCHKOT, a € BAXKJIMBUMHU MapKepaMu MepiofiB YKpaiHChKOT
o0pa3oTBopuOoCTi Apyroi moi. XX cT.

Teopunit mursix T. SI610HCHKOT OXorTroe miepion i3 1935 p. mo mowatky 2000-x pokiB. 3Ha4HA KiJIBKICTH
TIOJIOTEH, 3aBISKU JisUTBHOCTI JIMpeKIlil XymOXKHIX BHCTAaBOK, 30€piracThCsi B My3eHHHX KOJIEKINSIX KpaiH
KonuIIHbOro PamsiHchKoro Cotozy, 30kpeMa, 310paHHsX 00JIaCHHX Ta PETiOHATbHUX My3eiB YKpainu. JAupexiis
XyJOXKHIX BECTABOK YKpaiHu mpu MiHICTEpCTBI KyIbTYpH YKpaiHU CHCTEMHO 3aKyIOBYBaja TBOPH XYIOKHHUIIL,
YMM TIOCTYTIOBO 30aradyBana KyJdbTypHY CHaMIIMHY KpaiHu. Jlupekxmis — odimiiiHuil neprkaBHAN IDiamgapM, 3a
JIOTIOMOT'OFO SIKOTO MOJIOJTi MUTIII MAJTd MOYKJIUBICTh MPEACTABUTH CBOT POOOTH BCIM IMOIIIHOBYBaYaM MUCTEIITRA.

CaMe TOMY JOCTIKCHHS XYA0KHBOI criafamuin TeTssHn S010HCHKOT B KoJekii Jupekiii xynoxHix
BUCTaBOK YKpaiHU € BaXJIMBUM 1 aKTyaJbHUM. AJUKe BapTo, MO-IIEpIIe, MiAKPECIUTH 3HadeHHs Jlupekuii sk
IHCTHTYI1 31 30€peXeHHs 1 MOIMPEHHS HAIllOHATFHOTO MUCTEITBA; MMO-ApPYyTre, CUCTEMATH3YBaTH TBOPYICTh T.
S16:10HCHKO1, TOMYYUTH W YTOYHUTH iHPOPMAIIIO MPO EKCIO3MIIHHNE pyX 1 aTpuOyIlil0 TBOPIB KHUBOIMUCY 1
rpadiku.

Crarrs mucrenrBo3HaBI K. MamaeBoi B xxyprani «O0pazotBopue MuctentBoy (2016, Ne 3) «/Iupexis
XyJIO)KHIX BHCTaBOK. [IpolizeHi pyOexi» IPyHTOBHO AOCITI/DKYE HisUTbHICTD JMpeKiii XyH0XHiX BHCTaBOK 3a
Maibke 80 pokiB poOOTH Ta BECBITIIIOE KOJIO aKTyaJIbHUX ITUTaHb, 30KpeMa, mpodiieMy riepeminieHnHs Jupekiii ta
(GOHMIIB y HENPHUCTOCOBaHE IS 30EpPEeXKEHHS TBOPIB IPHUMIIIEHHS; Oe3pe3ybTaTHy iCTOpIF0 CTBOPEHHS
BUCTAaBKOBOTO MaBUIbHOHY JIMpeKkilii; Oaiy>koro cTaBieHHs JepaBu 10 KyJIbTYypH Ta 30epe:KeHHs CIIaJIITHN
[3]. Y 2017 p. Jupekiiieto Bunanuii katanor «T. SIononceka. JJo 100-pivuust Bix JIHS HApOPKEHHS, 1110 MICTHTh
perpomyKiii Ta aTpHOYIIifo BCiX TBOPIB, 110 3HaxoAAThCs B JJupekii cranom Ha 2017 p. (24 tBOpH) [9].

Mucrenpka crmammmaa T. S067M0HCHKOI OBOMNI BiloMa MIMPOKOMY 3arally W HAyKOBii CIIJIBHOTI,
npoTe, 30BCIM HEIOCTIHKEHUM 3IUINAETHCS THTAHHA 3aKyMiBlli H 30epeKeHHs MHCTEIbKHX TBOPIB:
JIeTalbHUH aHaii3 MarepianiB [lupekii Briepiie po3kpuBae 3a3HaueHi acIeKTH.

Mema cmammi — nocniguti 30ipky TBopiB T. SI6moHCEKOT y doHmax Jlupekmii XymoKHIX BHCTaBOK
Vkpainu.

Cepeq 3aBJJaHb — YTOYHHUTH aTPUOYIIiIO TBOPIB 13 My3eiB YKpaiHH NUISTXOM aHali3y Ta CITiBCTABICHHS
3 00;1iKOBOIO iH(opMatiero Jupekuii Xy105KHIX BUCTABOK.

JlocmipkeHHsT MOOYIOBaHO 3a MPUHIMIIOM OO0 €KTUBHOCTI 13 3aCTOCYBAHHSM 3arajbHOHAYKOBHX 1
CTICIIAII30BAaHUX METOJIIB, 30KpEMa, ICTOPUKO-XPOHOJIOTIYHOTO, PETPOCIIEKTUBHOTO U KYJIBTYpPOJIOTIYHOTO.
OmnpaifoBadHsl  apXiBHUX JOKYMEHTIB CHpPHATHME BIPOBA[PKEHHIO iX JO HAyKOBOTO MPOCTOPY Ta
MHCTEITBO3HABYOTO 00ITY.

Buxnao mamepiany oocniooicennsn. Jlupexuiss XyJIoKHIX BHCTaBOK YKpaiHn MiHicTepcTBa KyJIbTypH
Ykpainu Bijlirpac Baromy poJjb y KHTTI Ta TBOPYOCTI XynoxHUKIB. DoHam JIMpeKIlii MicTsITh TBOPH MaHCTPIB,
SKi € BU3HAHHUMH KIacHKaMu, 3o0kpema, T. Sl6moncekoi, M. ['mymenka, C. Illwmxka, B. IlonraBms, B.
Opnatinuka, I1. Cneotu, €. BonooOyesa, O. Jlonyxosa, B. Kapnanioka, M. [Ipumauenko, M. Kurpuia, B.
Owmenpsaenka. CIijT 3ayBaXKUTH, 10 (DOHIN MOCTIHHO TOMOBHIOIOTHCSI HOBUMHU HAJAXODKEHHIMH [5].
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Bucsitmoroun tBopumii gopodok T. 6moHChKOi B Jlupekinii XyJnoXKHIX BHCTaBOK, BapTO OKPECIUTH
TTOBHOBKEHHS ITi€1 YCTAHOBH SIK JiepkaBHOTO 3arany. Apxisu LIZIAMJIMY wmicTaTh BimoMocTi po JupeKIiiro
XYIO)KHIX BHCTaBOK Ykpainu 3 1944 mo 1973 pp. 3a ganumu apxiBy, Jupekuiro ctBopeHo 3rigHo IloctanoBu
Komirery y cnpaBam mucrentB y 1935 p. sk meHTp «IporaraHayd MUCTEITBa cepen Hapoay» [2]. Lli mani
miATBEppKEHO 1 B ctaTyTi Jupekii. Humi, 3rigHo cratyty ycranosu 2020 p., JIupeKiis € aepskaBHUAM 3aKIaI0M
KyJIbTYpPH, YTBOPEHUM JJIs1 BUBUCHHSI, 30€pEeKEHHS Ta BUKOPUCTaHHS TBOPiB 00pa30TBOPYOIro, IEKOPAaTUBHOIO Ta
HAapOIHOTO MUCTELITBA, 3aITyYeHHsI TPOMaJISIH 10 HaI0AHHS HALlIOHATBEHOI Ta CBITOBOI KyJIBTYPHOI CIIAAIIMHH [7].

Maiixe Bech niepion icHyBaHHA Jupekiis miamopsiakoBana MiHictepeTBy Kynbrypu YPCP Ta, 32 pokun
Jep>KaBHOI He3aJe)KHOCTi, MIHICTepCTBY KyNnbTYypH YKpaiHU. YHIKaIbHICTH Oprasizalii momsrae y
(yHKUIiIOHATBHUX O0OB’SI3KaX, SIKI BiAPI3HSAIOTBHCSA BiA CTAJOro ysBIEHHS Mpo My3eiHuil 3aknaa. OmuH i3
TOJIOBHUX HampsMIB i JisUTBHOCTI — LIEHTpalli3oBaHa 3aKyMiBII TBOPIB MHUCTENTBA Ta iX PO3MILICHHSA Y
My3eHHHX yCTaHOBaxX KpaiHH, 3aBISKH YoMy (OpMyeTbca KylbTypHa CHailiMHAa B (QOHAAX My3eHHHX
3aknaniB Ykpainu [5]. OkpiM 3akymiBenb, 3[iHCHIOEThCS BHUCTaBKOBA Ta HAYKOBa MisUIBHICTh, «aKTHBHA
nomyJspu3alis B YKpaiHi Ta 3a il MexxaMu TOCATHEHb BITYM3HSIHOTO MUCTETBa» [5].

Odomoe NIepykaBHUM  KyJIBTYPHO-MUCTELIBKIN  3aKJIaj] 3aciy>KeHHWH TPaIliBHUK KyJIbTypH YKpaiHH,
mrcternrrBo3HaBenp Ompra IlerpiBaa T'oBms (mupexrop 3akmamy 3 2003 p., B.o. y 2005-2007 pp., i3 2007 p. —
Jupektop). Y JIupeKiii nmpaioBaiy BiioMi MUCTEITBO3HABLI, KOpHdel JoCIiLKeHb YKPaiHChKOi 00pa30TBOPUOCTI,
30kpema, B. Llenptrep, B. I'anbios, O. Haiinen, M. Cxsapebka, I'. Heboxarko, K. Harait. CrorosHi 30epeskeHHIM
MICTEIpKOI ciaanman ommKyroThes A. Uyxknx, K. Ckupna, O. IrnateeBa, H. JlaBpenona, O. 3ikeeBa, B. Cokyp, A.
Camuenko, I'. Ilpurona [5].

Cepen MacmTaOHUX MPOEKTiB JMpeKiii — mepcoHalbHI BUCTaBKM BU3HAYHUX MAiCTpIB YKpaiHCBKOTO
mucrenrsa: T. Somoncekoi, C. llumka, B. [Ty3supkosa, B. Henmiimmia, B. ®panuyka, M. ['mymenka.

B oOmnikoBifi mokymeHranii (oOjikoBa kapTka aBropa) [upekmii 3a3Haueno: TersHa HuniBHa
Slomonceka (1917—2005 pp.), Hapoauuii xynoxxauk CPCP, unen-kopecnonnent Akanemii muctenrs CPCP,
HCXY, Jlaypeart [epxxaBuux npemiit CPCP 1979 p., I'epoii Ykpaiau [4].

IcTopis GopmyBanHs 30ipok yepe3 MpeKIiiro BiaI3epKaItoe BCi TIEPion TBOPUOCTI MECTKHHI, BiJI pOKiB
BilfHY, IEPIIMX MOBOEHHUX TBOPIB, OJIOTEH AEKOPATUBHOTO TEPioy TBOPUOCTI i (imoco)CbKUX MIpKYBaHb JI0
JPUYHUX HATIOPMOPTIB OCTaHHIX pokiB. TBopumit mopobok T. SA6moHcekoi B komekii Jupekuii Hamiuye 24
po00TH, 3 HAX ABAALATH TPH TBOPHU ONIHHOTO >KUBOMHCY 3 (1952-1995 pp.) Ta oguH rpadivnmii TBip 2001 p. y
TEXHIIIl TacTelb.

Kinpkicte i1 TBOpiB, 00ir sikux 3adikcoBano dupekumicto y 1945-2004 pp. namiuye 262 00iiKOBi
OIVHUII. AHaJi3 PO3IMOAiTY TBOPIB Aa€ MOKJIHMBICTh CKIIACTH 3araylbHy KapTHUHY 3aKYIIiBIi Ta MMOTIOBHEHHS
My3eHHHUX KOJIEKIIi KpaiHH.

Haiibinpiia KojekIisi MHCTEIBKOro JOpoOKY XyIOXKHHWINI B YKpaiHi 3HaxoAuThcst y HamioHamsHOMY
XyZIoXHROMY My3ei Kuepa: BiciMIecsT IIiCTh MOJOTEH KHUBOITHUCY 1 JBAALATH TPH rpadiyHUX PUCYHKA i OXOILTIOE
nepiox TBopyocTi 1938-1999 pp. Hpyre micue 3a kinbkicTio TBopiB T. S6nonchK0i nocinae 3anopi3bkuii odnacHui
XYJIOKHIN My3€H, y SIKOMY 3HAXOAUTBCS 26 KUBOMUCHHX 1 7 rpadiuHmx TBOpiB 3a mepion 1945-2005 pp. 3aBnsxu
JistbHOCTI Jupekiii, MucTeIbka TBOPUICTh XYAOXKHHMIN NpeacTaBiicHa B My3esx Opecu, JloHerbka, XapKosa,
Jlyranceka, Yepnirosa, CeBacromnosns, JIbBoBa, Y kropozaa Ta 6araTe0oX iHIIHMX MIiCT YKpaiHH.

Ha cporomni B Jlupekiii 3HaXomsaThes i 24 TBOPH, IO HAIIMIUIK, 3TiJHO 3a3HAYCHUX Y OOJIIKOBHX
JOKYMEHTax 3ammcax, y 1986-2004 pp. Cepen HUX TBOPH, IaTOBaHI HAJIXO/DKEHHM Bifl 26 TpynHst 1986 poky:

—«BecHsHM TymMany», 1985 p., monotHo, omis, 60x60;

—«KBiTHYTH cuBM», 1985 p., momoTHO, omis, 52X68;

—«JliTHiN paHok», 1985 p., monoTHo, ois, 41,5x50;

—«ComnoB’THuit 9ac», 1985 p., monotHo, omis, 53,5x62.

Ilonomua T. Abnoncekoi, 3axynneni 20 yepsua 1989 p.:

—«Han CeguiBcbkum tykom», 1989 p., mosotHo, omist, 110x125;

—«Becnay, 1952 p., nonotHo, omist, 60x60;

—«Crapa rpymay, 1953 p., monoTHo, oxis, 110x120;

—«BecusHe mapeBoy, 1985 p., mosiorHo, ois, 60,5x60,5;

—«Becna B Cenneni», 1986 p., nonortHo, ois, 110x110;

—«B xBiTHI», 1986 p., monoTtHO, odis, 48,5x55;

—«I'po3a Mmunynay, 1986 p., mosnotro, omist, 100x100;

—«lleit3axk 3 yoBHOMY, 1987 p., M0JIOTHO, oist, 56,5x49,5.

Teopu 6 xonexyii /lupexyii, npuobani 24 uepens 1992 p.:

—«Bigbmuck 30pi», 1990 p., monotHo, ois, 38,5%47;

—«Becnay», 1991 p., noynoTHO, oist, 55x61;
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—«Kpi3s BiTn», 1990 p., momotHo, omist, 48x51;

—«JIiTHi# Bedipy, 1987 p., momoTHO, ois, 58x58;

—«OcranHi s101yuka», 1987 p., monotHo, omis, 51x51;

—«Y koMopi», 1964 p., nonorHo, oist, 78x100;

—«3umoBe cBiTIO», 1997 p., momoTHO, ois, 70x60;

—«®Depma B3UMKY», 1995 p., momnoTHO, omist, 47x54.

36iprka meopie T. Hononcvroi 6 xonexyii Jupexyii 36azawena pobomamu, npucesuenumu Kuegy 3
8I0N0GIOHUMU OAMAMU HAOXOOHNCEHHSL:

—«Ocinb y Kuesi», 1987 p., monotHo, omist, 47x48, (24.06.1992 p.);

—«3uma B Kuegin, 1987 p., nmonotHo, omis, 100x100, (09.08.1989 p.);

—«KwuiBcbkuii kBiTeHBY, 1990 p., monoTHO, oiis, 61x61, (24.06.1992 p.).

’Kusonmcui monotHa T. S1610HCEKOT B KoJekmii Jupekiii [omoBHIOE TpadidHUA PUCYHOK «Y IBOX)»
(2001 p., mamip, mactens, 42x31), npunbanuii B 2004 p.

OO6uikoBa KapTKa aBTOpa, 10 30epiraerbcs B JlMpekilii — OCHOBHUH JOKYMEHT, IO MICTUThH JaHi
nepeaavi TBOPIiB y My3ei i3 3a3HaUeHHSAM aKTiB IpUHOMY-TIepeIadi, AaT 3aKyIiBIli, PO3MipiB, TEXHIKH Ta JaT
BUKOHAHHS poOiT. PyX XymoXHIX TBOpiB, HaJa€ MOXKIUBICTH OTIOBHUTH aTpHUOYIiI0 TBOpIB, a came
YTOYHUTH HA3BU Ta AATH POOIT, sIKi 30epiraroTbcsi B My3eMHUX KOJEKIisx YKpaiHu. B xoxmi mocmimkeHHsS
3’sCcOBaHI THTaHHSA aTpuOyIii poOiT i3 30ipok XapKiBCHKOTO XYyMOKHBOTO My3€l0 YKpaiHu Ta
HarionansHOTO XyI0XKHBOTO My3€t0 YKpainu B Kuesi.

My3elina 30ipka XapKiBCBKOTO XyIOKHBOTO My3eto (XXM) mictute etron T. S6moncekoi «JlixTapi»
(mosnoTHO, omist, 52x63) Oe3 3a3HauCHHs AT BUKOHAHHS Ii€i poOOTH B OOJIIKOBHX 3amucax XapKiBCBKOTO
XYIOKHBOTO My3er0. B xoi mocimimkeHHs Ta 6e3MocepeTHhOr0 Bi3yallbHOrO BUBYEHHS TBOPY MHUCTKHHI B XXM
Ha 3BOPOTHOMY 0OIli KapTHHH BUSBICHO MacnopT JIMpeKiii XyA0KHiX BUCTABOK YKpaiHH 3 peeCcTpalli€ro TBOPY,
Je 3a3HaveHo aaty 15.04.1947 p. Ha xuBomuCHIN TIIOMMHI BHU3Y MPUKPITTICHO TAOIMYKY 3 TPI3BUILIEM aBTOpa
Ta pokoM ctBopeHHs: Sl0monceka T.H. «Jlixtapi». Etton, 1947. YV dbonmoBo-00mikoBii mokymeHTarlii (00mikoBa
KapTka aBropa) Jlupekiii To4Ha jaTa BUKOHAHHS IIhOTO TBOPY TeX HE 3a3HadeHa. OOmikoBa kapTka Jupekii
MICTHTB JIaHi PO Nepeavy HbOro TBOpY B XapKiBCbKUi XymoxkHii my3seid 28.05.1949 p. Ta naTy HaaXOIHKEHHS
TBOpY 10 Jupekii, a came 15.04.1947 p. Takum 4uHOM, 3aBISKU CIIBCTABJICHHIO OOJIIKOBUX JAHHUX y XOII
JOCITI/DKEHHSI Ta OIJISIIOM TBOpPY Oe3MocepelHho B MICI 30epiraHHs, MOXEMO MPUIYCTUTH, IO JaTOO
cTBOpeHHs poboTH «JlixTapi» € 1947 p., 0 TOMOBHIOE aTPUOYIIIO TBOPY.

Hani o6mikoBoi kapTku T. S1610HCEKOT B Jlupekiii MicTATh iHpOpMAaIito CTOCOBHO JaTH BHKOHAHHS
pobotu «ETtron o kaptuHU «Xii6». JliBunHKa 3 Mimkamu» — 1948 p. [4; 12 ], sika choronHi 30epiraeTscs B
XapKiBCbKOMY XYyIOXHbOMY My3ei Ykpainu. 3a oOmikoBumu maHumu Jupekuii poOora nepenaHa
XapKiBCbKOMY XyA0KHbOMY My3eto 11 mumas 1961 p. Crnix 3ayBaxkut, B inBeHTapHil kaptii (KC 826 KI1
2467) XapkiBChbKOTO XYJJO)KHBOTO MY3€I0 JaTa CTBOPEHHS TBOPY BifcyTHs. [Ipu BizyanbHOMY orsiii poOoTu
B 3a3HaYCHOMY My3ei BHABJIEHO HAclopT peecTpauii TBopy HAMpekuii XyaoXKHiX BUCTABOK Ha 3BOPOTHOMY
0ol kapTuHH 3 AaTor0 1948 p. 1 BUCTABKOBY TaOJIMUKy 3 JaHUMH NP0 aBTOPa, Ha3By Ta JaTy TBopy 1948 p.
Ha >KUBOIMCHIN IUIOIIMHI BHM3Y mojioTHA. CIIBCTABJICHHS aHATITHYHUX JIaHUX HAJIA€ MOXKIIMBICTh
CTBEpAXKYBaTU JaTy CTBOPEHHs eTony — 1948 p.

VY 3B’s13Ky 3 TIPOBEJCHHSIM aHaji3y OOJIIKOBOI JIOKYMEHTAIlil epeJaHiX TBOPIB JIOMOBHEHO 1H(pOpMaIIiio
o0 aTpuoOyii TBOpiB T. S610HCHKOT Takoxk 1 B HanioHansHOMY XynosxkHEOMY My3ei Ykpainu (HXMY).

VY pe3ynbTaTi JOCIHIKSHHS BHHUKIA HEOOXiHICTh BU3HAUCHHS 32 OOJIKOBUMH JAHUMH JaT CTBOPEHHS
nonoreH: «Crapuit giM. Etrom» (imBeHTapHa kaptka HXMYVY: XKC—1486, nonotHo, omis, 58x67), «HoBHM Ha
Juinpi» (imBeHTapHa kaptka HXMY: XKC-728, nonotro, omisi, 37,9x66,1). OCKiJIbKM B iHBEHTAPHUX KapTKax
HXMY us indopmarist BigcyTHs. 3a3HaueHO JHIIIE 1aTH Tiepeaadi ux pooit Bix Jupekii: «Crapuii nim. ETromy»
3a aktoM 14 Big 14.07.1961 p, «HoBHu Ha [ninpi» 3a aktom 14 Bix 07.07.1983 p. Taxi nani axrtiB nepenaui
MicTHTh 1 oOsikoBa kaptka T. S610HCHKOT 3 JIMpeKIil XymokKHIX BUCTABOK YKpaiHH. BaximBo, 1m0 o0IikoBa
kapTka Jupexiii MicTuTh pokn BUKOHaHHS: «Ctapuii aim. Etiom» — 1979 p., «Yoeuu Ha {uinpi» — 1946 p.
Binrak, 3aBnsku aHamizy Ta CriBCTaBleHHIO oOyikoBux nanux [lupeknii Ta HXMY nonoBHEHO aTpuOyIliro
3a3Ha4eHHX TBOPIB, a caMe IMiITBEPPKEHO PIK CTBOPEHHSI.

[Mopsi i3 MM YTOYHEHO Ha3BY Ta piK HAMKMCaHHS TBOPY «JIucTs Tomoui» (iHBeHTapHa KapTka HXMYVY:
KC — 262, nonotHo, omnist, 65x65), mo 30epiraersest B horai HXMYVY. Peectp TBopiB Ta 00mikoBa KapTka,
HazaHi B XOJi JAOCHIPKEHHS CHiBPOOITHUKAMH MY3€0, HE MICTAThH iH(opMalii moa0 poKy CTBOPEHHS Li€l
pobGotu. Ilpu BizyansHOMY OTJIsil Ta aHawi3i TBopy B Goumax HXMYVY BusiBieHO Ha 3BOPOTI Ha3By TBOpPY —
«Tomnoaune aucTss». B o0ikosiii kapTii Jupekiii podora 3adikcoBaHa Tex Imij Ha3BOw «TOMOIMHE JIUCT.
Takox 001iKOBa KapTKa MiCTUTh HACTYIHI JaHi: TEXHIKY BUKOHAHHS — MOJIOTHO, OJIif, ATy HaIXOJUKEHHS
no Jupekmii — 22.10.1945, inpopmallirto cTOCOBHO pyXy XyAoKHBOro TBOpY: yuactb B VIII VkpaiHnchkiit
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XynokHiit BuctaBii B Kuesi Ta naty nepemadi KuiBcbkomy My3ero ykpainchbkoro muctenrsa (HuHI HXMY)
—23.02.1946 p. 3icraBnstoun iHpopmarlito 00JIiKoBoi KapTKH 3 J{upekirii i Ha3By TBOPY Ha 3BOPOTHOMY OOITi
poboTH, BUABIICHO, 110 3a3HaueHa poboTa 3akymieHa Jupekiieto y aBropa 22 >xoBTHS 1945 p., mepenana go
HarionansHOTro Xy0%KHBOTO My3eto 23 motoro 1946 p. 3a Ha3Bowo «TomonuHe JIUCTS.

OpwuriHaipHa Ha3Ba TBOPY — «TOMOIHMHE JTHUCTS» Ta JOKYMEHTAIBHO 3a(iKcOBaHE TEPEMIIEHHS ITOJIOTHA
Ha/a€ MOXKJIHMBICTH CIIIBCTaBUTH If0 iH(opMarito 3 marepiamamu MoHorpadii JI. Brammua «Tersan HwmoiBHa
Sl6moHckKay, B skiil TBip «Tomomuue mucts» (1944) 6paB yuacts y VIII YkpaiHcekiii XynoxkHiii Buctasii B Kuesi
B 1945 p [1; 48,54]. Binrak, miaTBepmKyeThest Ha3By TBOpY — «Tononmae mvcTs» i qata ctBopeHas — 1944 p.

Ilopsn i3 OTTOBHEHHSIM Ta YTOYHEHHSIM aTpUOyIii TBOPiB, NaHi 3 OOMIKOBOI KapTKu aBTopa Jupexmil
MicTaTh iHpopmanito npo «[loptper XpymoBa» (1947) T. A6aoncekoi [4; 3]. Le#t dakr cmpoctoBye
TBEPKCHHS HAYKOBIIIB, 110 XYJOXHHMIIS HIKOJIM HE MUcajla MOPTPETH BOXKIIB [6; 24].

T'omoBHUM 3aBmaHHsM [upektii € He iuire o0MiK Ta pyX XyIOXHIX TBOPIB, @ i BUCTaBKOBA [ISUTHHICTH 1
CTBOPEHHSI IIMPOKOMACIITAOHNX BUCTABKOBHX MPOEKTIB. BUCTaBKOBA AiSUTBHICTH XYA0KHUKA — OJTHA 3 TOJIOBHUX
3alopyK ycrixy Ta camocTBepmkeHHA. CtpykTypa Jupekunii XynoKHIX BHUCTaBOK YKpaiHM 3MiHIOBajach i3
gacoM, aie 3 modarky 1944 p. mana Bl CTamioHapHUX 1 MepecyBHUX BUCTABOK, BiILT (oHAIB, i3 1953 p.
CTPYKTYpa IOTIOBHIOETHCS BifyTiioM rpadiku Ta BimmimoM skuBonwcy [2]. Huni Jupekiis Mae B cBoeMy CKIasi
CTPYKTYPHI TiJIPO3IiIH, IMOPSIOK [isUThbHOCTI SKMX, 32 CTaTyTOM OpraHizallii, BU3HAYa€ThCS Ha IiJICTaBi
TIOJIO’KEHB, 3aTBEP/HKEHUX AUPEKTOPOM i€l cTpykTypu [7; 9]. Came 3aBIsIKu HAIOJNETTMBIN Tpalli Ta MOBHIM
B3AEMO/II1 CTPYKTYPHUX MIAPO3/ILITIB CTBOPIOIOTHCS MACIITA0OHI BUCTABKOBI ITPOEKTH.

Cepen 3HaYHMX BHUCTaBKOBHX IPOEKTIB OcTaHHKOTO necsatupiuus (2011-2019 pp.) Bmouno upekiiiero
XYIOKHIX BHCTABOK YKpaiHM OpraHi3oBaHO 3HAYYIIl IS KYJIBTYPHOTO CEpElOBUINA KpaiHM TPOEKTH, B
KOJKHOMY 3 KOTpuX Opanu y4dacTts TBopH T. SI6moHchKoi. Cepell TAKMX BHCTaBOK, 30KpeMa, MUCTEIBKUAN TIPOEKT
«€araa Most Ykpaina» (2011), Xymoxns BucraBka HamionameHoi mpemii im. Tapaca [lerwenka (2011),
«Kopuei yxpaincekoro mamsipctBa» (2011), «Ilepemuyrtst cBata» (2011), BucraBka no 200-piuust Big aHS
HapomkerHs T.I. Illepuenka (2014), «KuiBcbkuii mid» (2016), «Tutanun ykpaincekoro mucternrsay (2019).

Bapto BmokpemuTH 3HauHy MHCTEIbKy moziro 2017 p., opraHizoBaHy JHWpeKIli€r0 — BHUCTaBKY
«Jlipukay, npucesueny 100-piuuto 3 qHsS HapomkeHHs TeTssHU SI0MOHCHKOI, 3 €KCIO3UINE BCiX 24 TBOpPIB
xyaoxxHuii 3i 30ipku Jupekuii. BuctaBka BinOymnacs y Kuesi B HamionansHOMY My3ei mitepaTypu Ykpainu
Ta B YepkachbKOoMy 00JIACHOMY XYAOXKHBOMY My3ei.

Oxpim 3a3HadeHuidl TBOpiB T. fA6noHcbkoi, y ¢onmax AXBY 3HaxomsaThecs 1 XyAOXKHI 3pasKu
YKpaiHCBKMX MUTIIIB, TIOB’SI3aHUX 3 ii TBOPYICTIO, CIIIBIPAlCI0 Ta OCOOMCTUMH BiTHOCHHAMH: JOHBKU
xyaoxHuui I'asiHe AtasiH, yonosika ApmeHa AtasH, cectpu Onenn HumniBau S16monchko0i. HasBHICTE TBODIB
poauHHOI ciagmuay y Jupeknii Xy10KHIX BUCTAaBOK YKpaiHH PO3IIMPIOE MEXIi JTOCIIKEHHS KOJIa MUTLIB
Ta CIiBaBTOPIB TBOPHYOTO MPOIIECY BiJOMOI YKPATHCHKOT Xy I0KHHIIL.

Bucnoexu. 3appsxku poboTi Jupeknii XyZokHiX BHCTaBOK c(HOPMOBAHO «30JOTHH 3amacy TBOPUOIO
nopoOky T. S16moHcbKo1 B My3eiiHux 30ipkax Ykpainu. ChopMmoBaHa B paasHCBKI yacu cucrema BigOopy Ta
3aKyIiBJII TBOPIB 3aKJIaJIOM KYJIBTypH Ta MUCTEUTBA JIMPEKINi€0 XYA0XKHIX BUCTABOK HaJlaBajia MOKJIUBICTh
XY/IO)KHHKaM Pealli3oByBaTH CBOI TBOPU, MaTH MOXKJIMBICTh 3aMOBJICHb Ta MiITPUMKHU 3 OOKy aepkaBu. Ha
CHOTOIHI HE iICHYE IIEHTPaIIi30BaHO1 JIEpKaBHOT MOJIEINI 3aKYIIiBIIi TBOPIB XyIOKHUKIB JIIsI My3€HHUX KOJEKIIi,
JIesIKi pOOOTH OCTAaHHIX POKIB TBOPUOCTI aBTOPKU HAJAHO B Jap My3€sM 3aBISKU ILIAHIN criBmpaii [asHe
ATasiH 13 My3esMH YKpaiHH, OKpeMi TBOPH 3aKyMOBYBAJIHCh O€3MOCEPEHhO MY3EHHUMH YCTaHOBAaMH 32
HasBHICTIO JIep>KaBHOTO (piHAHCYBaHHS Ha BUCTaBKAaX MHUCTKHUHI.

Ilepcnexmusu nooansiuux 00CiiONceHs TIONATAIOTh Y BBE/ICHHI 0 HAYKOBOTO 00Iry BUSIBICHUX YTOUYHEHB
TBOpYOro JopoOKy T. S0I0HCHKOT, CHiBIpAIIO 3 MY3€sIMH 3 METOFO TIOJIIIIIEHHS] HAYKOBO-JIOCIITHOT pOOOTH.
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ARTWORKS BY TETIANA YABLONSKA
IN THE COLLECTION OF THE DIRECTORATE OF ART EXHIBITIONS OF UKRAINE

Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University
This study examines the creative heritage of Ukrainian artist Tetiana Yablonska (1917-2005) in the collection of
the Directorate of Art Exhibitions of the Ministry of Culture and Information Policy of Ukraine (Directorate). Most of
the works by the artist, which formed an important part of the museum collections of Ukraine, passed through the
Directorate. Applying historical, chronological and cultural methods, the paper analyses information regarding the
presence of works by Tetiana Yablonska in the Directorate's collections, chronology of their transfer to collections of
Ukrainian museums, reveals inconsistency in museums' inventory cards as to the attribution of particular canvases.
Having analysed the records of the Directorate of Art Exhibitions of Ukraine, this study restored names and dates of

artworks by Tetiana Yablonska in the National Art Museum of Ukraine and Kharkiv Art Museum.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.

UDK 75.071.1:069.426(477)
ARTWORKS BY TETIANA YABLONSKA
IN THE COLLECTION OF THE DIRECTORATE OF ART EXHIBITIONS OF UKRAINE
Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University

The aim of this paper is to explore. The aim of this paper is to explore the creative heritage of Tetiana Yablonska
(1917-2005) contained in the collections of the Directorate of Art Exhibitions of the Ministry of Culture and
Information Policy of Ukraine (DAEU) and, accordingly, to clarify the attribution of particular works which had been
given to museum art collections.

Research methodology. The analysis of archival material, particularly record cards and acts of the Directorate,
revealed inaccuracies in names and dates of paintings contained in museums of Kyiv and Kharkiv. Exhibition
catalogues were added to analytical materials which allowed to bring attribution of artworks into accord.

Results. It was established that the Directorate of Art Exhibitions of Ukraine contains 24 works by Tetiana Yablonska,
which had been received during 1986-2001, whereof 23 are paintings created in the period between 1952 and 1995 and 1 is a
pastel drawing dated 2001. The total number of works by the artist the circulation of which was registered by the Directorate
between 1945 and 2004 amounts to 262 canvases. The largest number of works was received by the Kyiv National Art
Museum: 86 paintings and 23 drawings from the period between 1938 and 1999. According to the DAEU's records, the
missing attribution of works contained in collections of Ukrainian museums has been restored. Inventory cards of the Kyiv
National Museum of Ukraine have been supplemented with the following data: the date of creation of the paintings Boats on
the Dnipro (1948) and Old House. A Sketch (1979); A Sketch to the painting Grain. A Girl with a Sack (1948); the original
author's title of the work Leaves of a Poplar — Poplar Leaves, has been revealed.

Novelty. For the first time, this study examines and systemizes the body of archival materials of the Directorate
of Art Exhibitions related to the acquisition and further distribution of works by Tetiana Yablonska among the museums
of Ukraine.



78 ISSN 2411-1546 VYkpaiHcbka KynbTypa: MUHYIE, CyqacHe, Wnsaxu po3suTKy. Bunyck 40/2022

The practical significance. The materials of this study are crucially important for the academic community as
they provide documented evidence of the complex processes of relocation of artworks and propose ways of further

research of attribution of artworks.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.
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VY3arajbHEeHO BHECOK YKPaiHCHKMX MY3HMKO3HaBLIB JI0 Hporecy (OpMyBaHHS KOMIIAPATUBHUX CTYAIN Yy LApUHI
MHCTELTBO3HABCTBA, BUCBITIICHO OCHOBHI JIOCATHEHHS ((yHJaMEHTaJIbHI 111e 1 I0JIOKEHHS Ta YaCcTKOBI HalpalfoBaHHs) i
3aMPONOHOBAHO 3aNPOBAIKEHHS  (iTOCOPCHKO-TEPMEHEBTHYHOI KaTeropii «eminentHoro Tekcty» I[.-I. [amamepa six
TEPMIHOJIOTIYHOT OAMHHUII 1IiOMy MY3UYHO-KYJbTYpalbHOI KOMIapaTHBICTUKH. [IpenMeToM JOCHiIKEHHS €
KOHLITITyali3alisi My3W4HO-BepOabHOI €MIHEHTHOCTI SK KyJIBTYPHO-MHCTEIBKOrO ()EHOMEHA, IO IPYHTYEThCS Ha
TBOPUil iHTEpHpeTAallii 3aKJIaJJEHOTO y TBOPi JOAATKOBOTO 3MICTy. PO3IIITHYTO JesKi BUMIpH CIIOTyYCHHS MY3UKH 1 CIIOBa
(mporpamHa i BOKaJbHA TBOPYICTh, «My3M4YHa» IPO3a, My3H4YHa KPHTHKA NMHCHMEHHHKIB 1 OCJIETPHCTHUKA MY3HKAHTIB,
My3W9HA HOMEHOC(epa B JIITepaTypi) y pycii CydaCHUX KOMITapaTUBICTUIHUX TEOPIH.

Krouosi crosa: my3maHO-BepOabHa €MiHCHTHICTh, KOMITAPATUBICTHKA, IHTEPMEIiaTbHICTh, Jialor, My3UYHa
HOMeHoc(epa, MiMe3Hc, eK(pasuc.

Tlocmanoexa npobremu. 1IpUKMETHOIO PUCOIO HAYKOBHX TOIIYKIB TYMaHITAPHCTAKHU KIiHIA XX — MOYaTKy
XXI cr. € Kpocramy3eBiCTb, a 3BIICH YTBOPEHHS TiOPUAHMX IUCHMILIH, IO 0a3yloThCs Ha CHHTE3l 3
MHCTELITBO3HABCTBOM 1 KYJIBTYpOJIOTi€lo. | 11e 3akoHOMIpHO, a/ke KOpITyC IXHIX (pyHIaMeHTaIbHO-CyOCTaHIIHHIX
TIOHSATH TIOCTIHHO MOJEpPHI3YeThCs, (HOPMYIOUMCh HAa CTHKaxX 13 (DUIoco(i€ro, TICHXOMOTIEI, COIONOTIER),
AHTPOTIONIOTI€F0, JIHTBICTUKOI), CEMIOTHKOI, IHTEPIPETONOTi€l0 TOmo. TOXX KOMITApaTHBICTHKA, sKa paHIIIe
HaJIeKaJla CyTO JI0 JITepaTypO3HaBYOl KOMIICTEHIIIT, TIOCTYIIOBO PO3ILIMPIOE CBOI MPEJAMETHI Ta TEPMIHOJIOIIYHO-
MeTozosoriuHi 06pii. OcTaHHI PO3POOKH B ray3i KOMIIAPAaTUBICTUKH TOKA3YIOTh, 3 OIHOIO OOKY, IParHeHHs 10
TIOTTMOJIEHHS CHHTE3Y 3 PI3HOMAHITHUMH KYJIBTYPHUMH SIBUIIAMH 1 apTeakTamu, a 3 iHIIIOTO — IMiIBUILICHY yBary
JI0 My3UYHO-JIITEPaTypHHUX iHTep(epeHIIiil Kpi3h MPU3MY iHTEPMEIATbHOCTI. 3aB/ISKHU [IbOMY Pi3HOMAaHITHI (hopMU
MDKMHUCTEIIPKOTO CHHTE3y BHBYAIOTHECS HA HOBOMY piBHI. AKTYaIbHICTH CTATTI 3yMOBJIEHa HEOOXIHICTIO
iHTeHCH(DiKaIlil MICTEITBO3HABYHX TIOIIYKIB y IHTEPMETIaIbHOMY MPOCTOPI KYTETYPH 32 yIacTIO My3HUKH.

Ananiz ocmannix 0ocnioxcens i nyonixkayiv. CydacHi KOMIapaTHBICTHYHI CTY/Iii yce BUpa3Hillle CXUISIOTHCS
JI0 TIOEHAHHS JIITepaTypo3HaB4Oi KOMIIApaTHBICTHKK Ta Teopii i icTopii KynbTypu. Hacmigkom mporo cramm
NpUHAMMHI J1Ba BiraTy’KEHHSI: KOMITapaTHBICTChKa Ky IbTypoJIorisl (pecTaBiieHa, 30kpema, B nparpix B. Illefika,
SK JUCIMIUTIHA, 110 BUBYA€ KOMYHIKATUBHI OCHOBH JHANOTY KYJBTYp i MPHHIMWIIB MiKKYJIBTYPHOTO OOMiHY) Ta
KyJIbTypajibHa KoMrapatuBicTrika (comparative cultural studies C. Terei ne 3ernerHexa). OCTaHHIO PO3IIISIAIOTH
BOJIHOYAC SIK METaHAyKy, METaTeopil0 1 METOONOTII0 ISl JIOCTIKEHb Pi3HMX cdep AYXOBHOI 1 MaTepialbHOI
KyJIbTYypH, B SIKHX JTepaTypa Ma€ BaXJIMBY, ajleé HE BHUHATKOBY NpEIMETHY pOJib. 3BiICH BHIUIMBAE crpoda
TPAHCIO3MIIT KYJIBTYPaIbHO-TIOPIBHUIBHUX CTYIIH y Tajdy3b MY3HYHOTO MHCTCIITBA, IO PO3BMBAETHCS IMOOIY
JIUTEPaTypy 3 aHTUYHMX YaciB, TICHO B3a€MOJIIIOYM 3 HEIO Ta IHIIMMHU Buaamu TBop4uocTi. [Tpar 1. FOmkina [19],
L. JIsmuenka [11], JI. KusroBcbkoi [7], FO. Uekana [18] Ta iHIIMX MHCTEITBO3HABIB HAKPECIFOKOTH 0a30Bi 3acau
MY3UYHOI KOMITAPATUBICTUKM SIK OKpeMOi Hayku. Ta 3a TOCEpEeIHHLTBOM KAaTeropii eMiHEHTHOCTI TEKCTy
TOPIBHSUTBHI MYy3WYHO-JIITEPATYPHI JOCHIJDKEHHS JIOCI HE TIPOBOHIIUCS.

Mema nionsirae y BiJHaleHH]I IEPETUHY KOMIIAPATUBICTUKU i €MiHEHTHOCTI, B JJOIIOBHEHHI BEKTOPIB
MY3UYHO-KYJIbTYypalbHOI KOMIIAPATUBICTUKH 3a JOTIOMOTOI0 3aTy4eHHsI KaTeropii «eMiHEHTHOT0» TeKCTy I .-
I.Tamamepa 10 JOCHIDKEHb Pi3HUX (OPM KOPECTIOHAYBaHb MYy3HKH 3 JITEPATYpOK Ta y 3 sCyBaHHI
CKJIaI0BUX (DEHOMEHA MYy3UYHO-BepOaIbHOT EMIHEHTHOCTI.

Buxnao ocrosrnozo mamepiany. I1opiBHIBHI CTYii, IO PaHiLIe 3aCTOCOBYBAINCS MEPEBAXKHO B JITYPrifHIN

© Dpaiit O.B., 2022
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1 MapamiTypriiHii AUITHKAX, a TAKOK €THOJIOTII, TeIep yCce YacTillle BIMBAIOTHCS 10 My3MKO3HABUOTO pyciia 3i
3HAYHO IIMPINOK MpoOneMarukor. Bimomi ykpaiHCbKI BY€HI 3alpONOHYBAIM  METOIOJIOTIYHUI
IHCTpYMEHTapii 1 HU3KY MiIXOMAIB AJIs 1l OCMUCIICHHS.

OOrpyHTYBaHHSI KOMIUIEKCY 3arajlbHUX 1 crequdiyHuX METOJiB €THOMHCTEUTBO3HABYOTO aHaIi3y
KyJIbTypH, cepel SKuX KoMmmapatuBHi, Hamexuth [ IOakiny. BoHm po3rmsHyTi $K 3iCTaBIEHHS
«BIZIMIHHOCTEH y TPOCTOpI Ta 4aci 3 METOK PEKOHCTPYKINI JIiHIA PO3BUTKY XymOKHIX sBump [19; 97].
AKIIEHTYBaHHST Ha BIAMIHHOCTAX 1 «IMCCHMETPiX» JEIIO0 3BYXYE METOJOJOTII0 Ta MpeaMeT
KOMITApaTUBICTHUKH, SIIPOM SKOI BBOKAIOTHLCS ITOPIBHSIbHA TIOCTHKA M CTHITICTHKA, IO TIepeI0adaroTh TaK0X
THUTIOJIOTIO TOMIOHOCTEMH, CITFPHUX PHUC TEKCTIB KyJIbTYPU Ta KyIBTYPHUX OCOOMMBOCTEN (MIKENOXAIbHUX,
MDKIIEPCOHATBHUX, MIKMUCTEIIBKIX, MIXKHAI[IOHATbHUX, MI>KHAPOJHHUX TOLIO).

OyHaaMEeHTaNbHI OCHOBH ISl Cy4acHOT My3MYHOI KOMIapaTUBICTUKH 3aknazeHi 1. Jlsmenkom (ictopuko-
HOPIiBHSUTbHE MHCTEITBO3HABCTBO B JIaXPOHHO-4aCOBOMY Ta CHHXPOHHO-TIPOCTOpOBOMY actiektax) [11; 8],
JI. KustHOBCBKOIO (My3HU4YHa QHTPOTIOJIOTiSI B TOPU3OHTANBHUX 1 BEPTUKAIBHUX KOOPAMHATAX €BOMIOLIT MY3HKH, 3
ypaxyBaHHAM KOMIIapaTUBICTUUHKX) [7; 2]. IcTOTHI imel A7st pO3BUTKY MY3MKO3HABUOI KOMIMAPATUBICTHKU «BiJ
Merony 1o Haykw» Hamexars [O.UYekany. Ile, 30kpema, oOcepBamisi ¢dopMyBaHHS —JiTepaTypHOI
KOMITAPaTHBICTUKH BIIPOIOBIK KUTHKOX €TarliB Ta il BUXiI Ha PiBeHh MIKMHUCTEIHKHX TIOPIBHAHB, Y TOMY YHCII, 3
MY3UKOIO; BiJ[3HAUEHHS 3YCTPIYHOTO PyXy B MY3MKO3HABCTBI — BiJ] IMAaHEHTHO-MY3HYHHX 1O MY3HYHO-
KOMITApaTUBHUX JOCHTIKeHb [18; 9]. B pormi BUXiTHOTO MyHKTY OCTaHHIX HAYKOBEIh 3aIlPONIOHYBAB MY3HUUHY
IHTOHAINIO 3 OryBIMy Ha 1i crermgiky Ta OCOOMMBOCTI (PYHKIIOHYBaHHS, IO CHPHUSIIOTH «KOMITAPATHBI3ALlil
My3uko3HaBcTBa» [18; 11]. OcCHOBHMMH X KOMIIOHEHTAMH <«CHCTEMH MY3WKO3HABYOI KOMITApPATHBICTHUKID
O3HAYCHO BHYTPIIIHBO TEKCTOBi, MK TEKCTOBI Ta MiXK CHCTEMHi TOPIBHSHHS (MK TEKCTOBI, SIK HaHOLIbII
pO3raTyKeHi, BKIIFOYar0Th BHYTPIITHHOBHU/IOBI Ta MIXKBHIOBI, TOOTO MiXK MUCTEIIbKI: TEKCT Ta HOTO IHTEpIpeTallis
B IHIIIOMY BH/Ii MHUCTEIITBA Ta TEKCTH Pi3HUX MHCTEITB Ha oHy Temy ) [18; 12-13].

Yumalo HIIMX yKpaiHCBKUX MY3MKO3HABIIIB BABAINCS JI0 YACTKOBUX TOPIBHSHD PI3HOMAHITHHUX acIeKTiB
MY3UYHOI KYyJIBTYPH — BHYTPIIIHIX 1 MDKKYJABTYPHHX: TIEPCOHOJIOTIYHHMX 3iCTaBICHPh 1 B3a€MOBITHOCHH MiX
MY3UKaHTaMH, KOMITO3UTOpaMu Ta Jjitepatopamu (S. [opak, M. 3araiikeBuu, O.3iHpkeBrud, A.E€DHMEHKO,
0. Komenna, b. Kynpuk, 3. Jluceko, L. JIsmenko, M. Konwrpt, O. Porenko, H. Cunkebuy, 5. SIkyOsik Ta iH.);
BIUIMBY BHIATHOI OCOOHMCTOCTI Ha PO3BHTOK My3W4HOI KynabTypH (B. ButBnupkuii, O.3inbkeBudy, C. OmiiiHHK,
C. Mapmumme, b. Crota, b. @inell 1 iH.); MDKHAPOTHUX B3a€EMOBIUITMBIB 1 KOHTAaKTiB YKPATHCHKOTO MY3HYHOTO
mucrerrsa (FO. bynka, A. Kanenwmuenko, JI. Kusnoscbka, O. Kymaipyk, O. Hemkosuy, 1. Cikopebka, b. Crota, C.
TypkeBHd 1 iH.); MOPIBHSHL BOKAIBHUX TBOPIB 3 iICHTHYHOK BepOansHO ocHOBOw (O. bacca, C. Jlroakesud,
O. Hanaii-AAxkumenko, S. fAxyOsik i1 iH.), My3uuHO-niearoriuaux inel y ¢okyci xommnaparusictuxu (I'. Hikosnal)
TOIIO. 3acITyrOBY€E HA yBary HpoOJieMaTHKa 31CTABICHHS Ta 3B S3KiB MY3HKH 3 1HIIMMH MHCTELITBAMH, HayKaMH,
cepamu  mojacekoro Oytrst (B. BurBunpkuii, I'. Makapenko, A.Myxa, B.IOpina, JI. fpoceBna Ta iH.).
CykynHicTh yCciX IMX 1 MNOAIOHMX HAamNpallOBaHb BUWSBISE IOTEHLIAl [0 TICHILIONO KOONEPYBaHHS 3
JTEpaTypo3HaBUMMHU TeOpisiMU W (iocodcekumu imesiMi. 30Kpema, Taki IUIOMIMHM KOMIIApaTHUBICTUKH, SIK
IHTEPTEKCTYaNbHICTh Ta IHTEPMEiaIbHICTh, OPTaHIYHO JIOMOBHIOIOTH MY3MYHO-aHTPOIOJOrIYHY, ICTOPUKO- Ta
TEOPETUKO-MHCTEIITBO3HABYI CEpH.

Bigomo, mo Mysuka iCHye y pi3HHX >XKaHpax, y TOMY YHCHi, «YUCTUX», €MAHCHUIIOBAaHUX BiJ Uy>KHX
TEKCTiB. AJlle € My3WKa, sIKa aKTHBHO KOPECIIOHAYE Ta KOMYHIKYE — 3 BJIaCHHM MHUHYIUM 1 TemepiliHiM
(iHTEpTeKCTH), 3 IHIIMMH MHUCTENTBAMHU (MEHisSIMH), 3 HABKOJMIIHIM CBITOM TOIIO — Yepe3 CJIOBO Ta HOro
eMoliiiHo-cMucioBy aypy. [.-I. [azamep BUCYHYB Te3y NpO My3HMKY SK iHTEPIPETALif0, PENPE3ECHTYIOUMii
TEKCT 5IKOi HaOyBa€ EMIHEHTHHMX, TOOTO BMBHILEHHMX SKOCTEH — 3a PaxyHOK CBOTO JOAATKOBOI'O CEHCY.
[MpukagoM 1bOro BBAXKAaB HAcaMIIEpel MiCHIO, 30PIEHTOBaHyY Ha Moe3ito Ta My3uKky [3; 156], To6To My3uKy i
mitepatypy. Binrak cnomyuyeHHst cioBa W My3HKH, IO JIEKHTh B OCHOBI IPOIPaMHOI MY3HKH, a TaKOX
CJIOBECHA 1HTEpPIIPETALlisl My3HKH B JIITEPaTypHOMY TEKCTi Tak caMo HaOyBarOoTh eMiHEHTHUX NpukMeT. Ha tpu
BUMIpH MDKMHUCTEIILKUX peIsiiin (My3uka W JiTeparypa, JjiTepaTypa B My3HWIl, My3HWKa B JITepaTypi)
crimpaetbest  iHTepMenianbaa Teopist C. I[1. llepa [20], aky MOUINBHO TEPEHECTH HAa TOJIE MYy3WUYHO-
KyJbTypajibHOI KOMIIAPATUBICTUKH MiJI €Ti/1010 My3UYHO-BepOaIbHOT €MiHEHTHOCTI.

Y KOXXHOMY BHMIPi Ha3BaHUX KOPECTIOHIYBaHb MY3WKH W JIITEpaTypH, HE3BKAIOUM Ha TXHIO CBOEPIIHICTB,
€MIHEHTHICTb IMPOSIBIIETHCS YePEe3 HU3KY CITUTBHUX O3HAK, 10 CTAHOBJIATH 11 KOHIIENTYasIbHI CKIaoBi. OHa 3 HUX —
MIMETHYHa CHMYJBTaHHICTb CJIOBa i My3WYHOI 1HTOHALi, II0 y MPOrpaMHOMY BHMIpi 3yMOBJICHA MOIEPEIHBOIO
00pa3HOI0 KOHKPETHKOIO HA3BU TBOPY, SIKa BIPTYaIbHO BIUIMBAE HA MY3MYHUM TEKCT. Y BUMIpi BOKaJIbHOI MY3HKH
TIPHCYTHST «YHCTa» CUMYJIbTAHHICTB, SIK B3aEMHE HACTiyBaHHs — PealbHE 3TUTTS MY3HKH 1 M0e3il y BOKAILHOMY Y1
BOKJIbHO-IHCTPYMEHTAIILHOMY TBOpi. «My3HU4Ha» Tpo3a MOKE IPYHTYBATHCS HA BIPTYaIbHIM (KOHTHHYaIBHIH 1
JWMCKPETHIN) MIMETHUYHII B3a€MOT, 110 BUILIMBAE 3i 3MiCTy (Y pOpMax «BUKOHAHHS, «CIIyXaHHS, «CIIPUMMAHHSD
Yl 3rajlyBaHHs 3By4YaHHs), HE3QJICKHO BiJl 3arojioBKy. Ta 3aroloBOK BIUIMBAE HA PELMIEHTA IEPIIHM,
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HAJIAIITOBYIOUM Ha TICBHY MY3WUHY <«XBWJIIO», BUKIHMKAIOUA OOpHcH <«BHYTpImHboI ¢dopmi» (O. [loreOms),
«roriepetHpoi emottii» (P. Tarapaen) um «ronepemapoi moaeni» (JI. KusHoBcbka) HapaTuBy B Horo yssi. Tomy BapTo
BIIOKpPEMHTH «My3UUHY HOMEHOC(HEPY» XyIOKHBOI JTiTepaTypt (200 MyOmiIMCTUKH) B OKPEMHH BUMIp CIIOTYYEHHS
MY3UKH # croBa. Ha3ea 3 My3H4HHM yMicTOM, 0014 iIMOBIPHOTO CIIPSIMYBaHHS 00pa3HOCTI i POPMaTTbHUX MPUKMET
Toe3ii, IPO3u ¥ MyOIIMCTHKY, MOXKE CIIOHYKaTH 1 0 MIMETHYHHX MPUHOMIB «CIIOBECHOI MYy3UKI». KOHKpeTHMit
TUTYJIBHAA IMITyJTbC HAONIDKYe TIeH BUMIp 0 TPOrpamMHOI MY3WdHOi TBOpUOCTi. TOXX MiMe3HC CYyIpOBOIKYE
XYJOKHI MapaIiI MU «CIIOBECHOTO MOJICTIOBAHHS My3UKID Ta «My3HYHOTO MOZEIIOBAHHSI BEPOATBLHOTO TEKCTY.

3i cymkens I.-T. Tanamepa npo « €MiHEHTHHIA” TEKCT i HOro ICTHHHICTBY, & CaMe, «CATaHHs 32 MEXi» Ta
«BuBHIIEHHD [3; 156], BUCHOBYEThCA PONb TPAHCUEHACHTHOCTI $SK KOMIIOHEHTa MY3WIHO-BEpOaTbHOI
emiHeHTHOCTI. Diocodchka Kareropis, M0 O3HAYA€ BHXIJ 3a MEXI MOBCSKICHHOTO JIOCBIy YM 3BUYHOTO
PO3YMIHHS YOTOCh, Y MUCTELTBI 3arajioM i My3MYHOMY 30KpeMa 4acTo CYCIAye 3 KaTapCHCOM, 3BOPYIICHHSM,
PO3UYIICHHSAM, TOTPSACIHHAM (BUKIMKAaHUME iHCalTOM aBtopa). om0 iHAWMBiqyabHOTO CHPUHHATTS TBOPY
pelmIiieHTOM (YMTa4yeM, ciyXadeM Y T[JsigadeM), sSKAM «HiMi€ Tepel] HEeBUMOBHHMY», 1 PpELUIiEHTOM-
IHTEpIPETaTOPOM y BUKOHABCHKHX MHCTEITBAX, SKUH MEpeBEpIIye caMoro cede, MOJKHa 3aCTOCYBAaTH QOpMyITH
«um¢piB TpancuenneHmii» K. Scnepca um «TpancrenmeHtanbHOi cy0’ektmBHOCT» E. I'yccepms. lLlen
KOMIIOHGHT E€MIHCHTHOCTI TOPKA€ThCA HE JMIe peremiii apredakTiB, a # o0ocodm MHUTIOI SK
«anTponoTpancieHaeHTHIcTh» (H. XamitoB). [Tokaz3oro, 1o noer [1. KapmaHchbkuii Ha3uBaB TPaHCIICHICHTHUM
C. JIromkeBr4a, B IOPY iXHBOI CITUTFHOI y4acTi y JBBIBCBKiN «Momofiit My3i» Ha modatky XX CTOMITTS, depe3
«EKCTpaBaHIaHIIi1», HAIMIPHY BPa3JIUBICTb 1 «IIepevyIeHHs» KoMIo3uTopa [6; 475].

YnoniOHeHHsT Ha3BaHUX IHTErpaliifHUX BUMIPIB MPHHIMIIOM JIiaJIOTiYHOCTI 03BOJISIE 3apaxyBaTH i 10
OpraHIuYHHMX CKJIQJIOBUX eMiHeHTHocTi. Jliajior € omHMM i3 HAMCYTTEBIMX MOJIOXKEHb y mpamsx M. Baxrina,
30KpeMa, Y KOHCTATAIliSX JIAOTIYHAX BITHOCHH MK TEKCTaMH 1 BCcepequHi TeKCTy [1; 475], «ABOMOIOCHOCTI»
TEKCTY (KOXEH TEKCT € 3arajibHO3p03yMLIOI CHCTEMOIO 3HAKIB, a 3 1HIIIOr0 OOKY, BUSBIISIE CBOIO HEIIOBTOPHICTH)
[1; 477]. Hiamor po3MIMPEeHO BYCHUM JIO MOJLIOTY-0araTtoroyiioccsi, SIKUM OXOIUICHO METaTiHTBICTHYHI MO
MDKTEKCTOBOCTI, KOJM IO CMHCJIOBHX [IaJOTTYHMX 3B’SI3KIB JIOTYYAOTHCS TO3ATITEpaTypHi BHCIOBIIOBAHHS
(perwtike, IHUCTH, MIOJAEHHUKH, BHYTPIMIHA MoBa i T.1.). Ha HHX majgaroTe pediekcH iHIINX TOoNocCiB, ¥ TOMY
YHCITi, TOJIOC camoro aBropa [1;485]. Lle & crocyeThes 1 3aroyioBKiB, sIKi HEMUHYYE BCTYIAIOTh y Jiajior i3
TekcToM. M. BaxTiH Tex TOPKHYBCsI MUTaHHS CEMIOTHYHOTO TEPEKOTyBaHHS TEKCTIB: «OyIb-AKa cUCTEMa 3HAKIB
(To6TO OyIB-Ka MOBA)... IPHHIUIIOBO 3aBXKAN MOXe OyTH po3mmdpoBaHa, TOOTO MepeKIiaieHa Ha 1HIIII 3HAKOBI
crictemu (i MoBu)» [1; 476]. Le cBiqueHHs 3aKIaqaHHs HUM, OKPIM TeOPii iaaory, miaBaarH IS MOJATBIITHX
KOHIIEMIIIf MIDKTEKCTOBOT B3a€MOJIIT (B T. ., IHTEPTEKCTYAILHOCTI Ta IHTEPMEiaIbHOCTI).

Bucynytuit O. CaMOiiIeHKO NPUHIMIT «CaMOAIaJIOriYHOCTI KyJBTYpH» TOJEpYy€e MEepexpecTsl Pi3HUX
cdep KynbTypH Ta JUISHOK HAyKOBOTO 3HaHHS. Lle 3MyIIye «iHakie, yBaxHille, CTAaBUTUCS A0 NOTpaHUYYs
JOCBITy JIIOJICHKOI CIUTBHOTH — 3aTPUMYBATUCS HAa MUTAHHIX PO HOrO 30BHINIHI Ta BHYTPIIIHI KOPAOHM»
[14; 16]. TIpo Tpanchopmallito BHYTPILIHIX MEX JFOJICHKOrO JOCBiIy CBim4aTh, 30KpeMa, Taki JI0JATKOBI
MIPOSIBA EMIHEHTHOCTI SIK My3W4YHA KPUTHKA JIITEPaTopiB 1 OEIeTpUCcTHKa My3UKaHTIB, a TAKOXK 3aCTOCYBaHHS
MY3UYHOI CHUMBOJIIKH-TEPMIHOJIOTIT B JOCHDKEHHSIX 13 umosorii, dimocodii, KynbTypoJiorii TOIIO.
[Moennanust HaykoBOi 1 TBOpYOi mpari abo pi3HMX BUAIB OCTaHHBOI y CaMOBHPaKEHHI OaraTorpaHHOl
0COOHUCTOCTI TaK caMo € TPAHCIIEHACHTHUM aKTOM ITOI0JIaHHS IIEBHUX JeMapKaliiHUX JiHiH.

®dinocod B. Insin qonosuue EtHocom mianor Jloroca kynstypu 3 Codi€ro, 60 «KyJbTypa TBOPUOIO CBITY
HE MOKe OyTH HE HallOHAILHOI» [5; 162]. YTBOpEHMM TOJIIOrOM TOCTYJIFOETHCSI BaroMiCTh HAI[lOHAIBHOI
TIEPBUHU B TIPOAYKYBaHHI MHUCTEIPKHX BapTOCTEl. B yKpalHCBKiil ecTeTH4HIN CBiIOMOCTI BOHM HEMHUCIMI Oe3
KOpIOLEHTpU3My, apke mie 1. CKOBOpOIOIO JIFOJCHKE Ceplie PO3yMUIOcs SIK JBEpl Y TPAHCLUEHAEHTHHUH CBIT.
Tomy apxeTwIl miCHI, 0COOJIMBO HAPOHOI, IIMPOKO BXKMUBAHWKA B MY3HWIIl Ta JITEpaTypi, SCKPaBO YHAOYHIOE
CHPHUATIMBE ETHOTICHXOJIOTIYHE T UTOMNOKS My3UYHO-BepOaTbHOT EMiHEHTHOCTI.

Iareprperanist € iMaHEHTHUM KOMIIOHEHTOM E€MIHEHTHOTO TEKCTY BHACTIJIOK HAsSBHOCTI B HBOMY
«101aTKOBOTO 3HaueHHs». [los’s3anus [1. PikepoM cuMBotizaliii ¢ji0Ba 4u BUCJIOBY 3 IHTEPIPETALII€l0, 110
BiI0OYBA€TLCS Yepe3 JBO3HAYHICTH (Hianoriuny mnosidownio) [13], penesanthe 10 [a1amMepoBoOi BHYTPILIHBO-
TEKCTOBOI CaMoOiHTeprperanii mporo 3HadenHs. Y npansx I1. Pikepa i I.-I.Tamamepa inrteprperaiis
HiIHsIacs Ha [a0enb TepMEeHEBTHKH sk (inmocodii inTeprperarii. ianoriyanii miaxix 1o ToymadeHHS
iHTepnpeTalii Bukopuctas P. [Hrapien, po3risgarouu i sSIK CHHEpPTito Mi3HAHHS MHCTEIBKOTO TBOPY 4depes3
fioro cnenudiky Ta yepes peanibHO-KyJIbTYpHI YMOBH BUHUKHEHHS [9; 97-98].

Hoseneni 1O. JlIorMaHOM HEOJHO3HAYHICTh, HE3aBEPLICHICTb, 3aKOJOBAHICTh 1 BiAKPUTICTH
JITEPaTypHOI'0 TEKCTY BHACIIIOK HOro IOABIMHOI CYTHOCTI («TEKCT y TEKCTI»), CHPHUAIOTH ILIIOPaIi3My
inteprpertariit [10; 581]. BoaHouac HaykoBellb PO3IVISTHYB KYJIBTYPY SIK TEKCT 1 3alpONOHYBAaB MOHSATTS
«KYJIBTYPHOT'O TEKCTY», CKJIaIEHOT0 3 BepOalbHUX 1 HeBepOaIbHUX 3HAKIB, OAHMM 13 IPUHLIMIIIB OpraHizamii
SKHX Ha3BaB «MOHTKHUI», 3aIT03MUCHHUIN 3 KIHOMUCTEIITBA.
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KynbTypHO-MHCTEITbKI 3B’S3KM Ta 3al03MYCHHS, TIaJOrd H TONIOTH TPHUBEPTAIOTh YBAary TCOPETHKIB
IHTEpMEMIATFHOCTI, B SIKiii BaroMe MicIie TOCIIAr0Th KOHTAKTH Ta B3a€MOBIUIMBH MY3WKH W MTHUCEMCHHUIITBA. B
OLTBIIOCTI JIOCIIPKEHb TOBTOPIOETBCS AyMKa, IO TEPMiH «IHTEPMEAIaJbHICTEY, 3aNpOBaIKCHUH HIMEIBKO-
aBctpivicekum  fociigaukoM O, Xansen-JIboBe (1983), 3’saBHBCS BCHJL 3a BHCYHYTOK  (DPaHILY3bKOIO
npeficTaBHAUIIEI0 TIocTeTpykTypamizmy FHO. KpicteBoro «inTeprekcTyansHicTIO» (1969). HemonaBHo noBeaeHo, mo
TEPIIMM TIOHATTS «iHTepmenia» Bxu 1. Tirinc 1966 p. y poGori «CuHecTesis Ta MbKBIIUYTTS: iHTEpMETiar
[17; 51-52]. InTepTeKcTyatbHICTh CIIOYATKY PO3IIISIANH SIK MKTEKCTOBICTb 200 TPAHCTEKCTYaIbHICTh (HE3aICKHO
BiJT MUCTETIFKOT'O TIOJIIIIOTH3MY). 3TOAOM 1i pelyKOBaHO JI0 CEMIOTHYHOI OZHOPIAHOCTI TEKCTIB. [HTEpMemianbHICTb,
HAaBITaKH, 3a3HA€ PO3BUTKY, OTPUMYE BYXK4i ¥ mpii AediHillii: Bi THITY MKTEKCTOBHX 3B’SI3KiB Y OHOMY TBOpIi
Ha OCHOBI CHHTE3Y PI3HOPIJHUX MHUCTCIBKO-MOBHHX KOJIB, BiJl METOIOJIOTI] MOPIBHAILHOTO aHAJI3Y XYIOXKHIX
TBOpIB — JI0 O3HaUYEHHS BCHOTO XYJOKHBO-MIOJIICEMIOTUYHOTO AUCKYPCY KYJIBTYPHOTO YHIBEPCYMY.

Teopii TpPoAOBKYIOTH PO3POOIATHCS HAYKOBISIME Pi3HUX KpaiH MapalieNbHo, 3 BIAIyTHOIO TIEPEBaror0
iHTepMeTiabHOCTI (3aBIsKH ii Oe3mocepeHilil CYroI0CHOCTI 31 CYYaCHUM MONIMEAIHHUM KOHTHHYYMOM).
CTBOpEHO YHCIIeHH] iHTepCEeMiOTHYHI TEOPETUUHI MOJIEINI Ta PO3raiykKeHi KBadidikamii 3B’ sI3KiB JiTepaTypu
W MY3WKH, IO 3HAXOMATHCS B MOCTIHHOMY «pPYCi»: ITOTIOBHIOIOTHCS, YTOYHIOIOTHCS, MOAH(DIKYIOTHCA,
aJaNTyIOTHCS IO €THOHAIIOHATFHIX Peatii.

Konuenmist iHTepMeaianbHOCTI TPONOBXKYE HaOyBaTH HOBHX OOCPTOHIB y TMpamix YKpaiHCHKUX
nmocrmigHukiB. 3okpema, JI. ['eHepanmrok mpoctexmna icTopwuHi NUIXH 11 (GOopMyBaHHS ¥ 3ayBakKwia, IO
TEOpEeTHYHI AaCleKTH TMPOOJIEMATHKH B3aeMO30aradeHHss MECTENTB, SK TEPEIyMOBH IHTEpMEIialbHOCTI,
3aN0YaTKyBaB HiMELbKHI MUCTETBO3HaBelb M. Binkensman (mpams «IcTopis MUCTENTB naBHHEMY, 1763) [2; 5].
OnHak BiIoMO, 10 MY3W4HI TEOPETUKH TOPKAIUCS [IMX acCTIEKTIB paHillle: MPeACTaBHUK iTaiiicekoro Penecancy
k. Hapmino 1558 p. moBoawB iMILTIKAIiHHY MiXPSOHICTE TPOHA MHCTENTB i HayK (TpaMaThka, OpaTopchbKe
MHUCTEIITBO, T0E3isI, ACTPOHOMisi, (itocodisi, MEIMIMHA TOIO) B My3HKH. Moro pestoMe, BeIbMH IPUBAGITHBE
JUTSL My3WKaHTIB, TaKe: «HE iCHYe€ jK0JJHOi 100poi peui, sika 6 He Maja My3W4HOI OyJOBH, a My3HKa, OKPiM TOTO,
0 TIUTH AyX, HaBepTa€ JIOAWHY M0 CIOTIIAaHHS HEOSCHOTO i Mae Ty BIACTUBICTH, IO BCE, O HYOTO
HPHETHYETHCS, POOUTH TOCKOHAITHMY [ 16; 436-437].

Jo npobrieMHOT0 TS iHTEpMEIATBHOCTI TTOTPAIUIIOTH iHINI TEPMIHH i TOHATTS, 30KpeMa, ekdpazuc abo
exdpaza (3 rp. 6uxrad, onuc), O B HAII Yac aKTHBHO BiIPOIDKYETHCSI HE JIMIIIE B JIITEPaTypHI KOMITApaTHUBICTHII, &
i MucTenTBo3HaBCTBI Ta Kynbryponorii (O. Adonina, O. Komecruk, A. IlyukoB i in.). Lle e omMH KOMITOHEHT
MY3UYHO-BepOATbHOT eMIHEHTHOCTI, SIKMI MOXKHA PO3IYISIATH SIK TBOPYY IHTEPIIPETALIIO Y BUTTISIII TIOXIAHOTO TBOPY
HIIIOTO BH/Iy MHCTEIITBA, aBTOPCHKUN apTedakT i3 iHTepMeAialIbHAM MPOTOTEKCTOM, BiIOOPAKEHHM CYKYITHUMH
BUPA30BO-CEMIOTHYHIUMH 3ac00aMH OpHUTiHATY (CrOCOOOM YMOBHHX AHAJIOTiH) Ta HOBOI iIHOMFCTEIIBKOI BepCii.
[omo BHIIe BKa3aHMX BUMIPIB iCHYE sSIK My3UUHHH eK(pasuc y JTiTeparypi Ta JITepaTypHui eKppasnuc y My3HIIi.

B ocraHHI JeCATWITTS YKpaiHChKI My3MKO3HABII BCE aAKTHUBHIIIE 3aIydarOThCS [0 JOCITIIKCHb
MDKTEKCTyaJIbHUX 1 MDKMEAIHHUX miajioris/ mosinorie 3 ydactio my3uku (O. beperosa, O. Koxanuk, b. Crota,
A. Yibanamsini Ta iH.). Konuenis €. ITaxoMoBoi cnivpaeTbcst Ha NPIOPUTETH «Bi3yaJbHOCTI» CY4acHOI KyJIbTYpH,
KpUTEpieM 4oro BH3HaueHO (yHKmiOHyBaHHs ii HOBMX (OpM Ha 3acajax cuHectesil. My3wuHuil ekgpasuc
TIYMaquThCsl SIK OIUC TBOPIB Bi3yaJbHHX MHCTEITB, TIPOCTOPOBHX XapaKTEPHCTUK 00 €KTY, IO CTBOPEHMI Ha
OCHOBI MY3HYHOTO 00pa3y, IMAaHEHTHHX MOMJIMBOCTEW BHPA30BHX 3aco0iB, a iHOAI HaOyTHX BIIACTUBOCTEU
onucyBaHoro [12; 64]. TyT ciiji yTOUHUTH: My3HYHE «TIepeKIIaeHHs» TBOPIB Bi3yalbHUX MUCTEITB CIIijI HA3UBaTH
JKMBOTIMCHHM, CKYJIBIITYPHUM, apXiTEKTYpHUM eK(pasrcoM y My3ulli, a Toe3il Y Npo3u — JHTepaTypHUM (a He
MY3UYHHIM) eK(Pa3HCOM.

A. KpaBueHko Briepiiie BUKOPHCTasa IOHATTS «IHTEPMEIIIbHOCTI» L1010 YKPaiHCBKOI My3HUYHOI KyJIbTYPH,
a came, 3pa3KiB KaMepHO-IHCTPYMEHTaIbHOrO MucTentBa X XI CT. B €JHOCTI TBOPUUX 1 BUKOHABCHKHX IPOIIECIB.
Jocninauis po3poOuiia KOpesAIliio iHTepMeaiaTbHOCTI 3 (PeHOMEHAMU CHHTE3Y MHUCTEITB, IHTEPTEKCTyaAILHOCTI Ta
niapatekcTyanbHocTi [8; 55]. [lpu 1boMy TOHSATTS CHHTE3y MHUCTELTB 1 CHHEPIi3M CIYIIHO PO3MEKOBYIOTHCH.
CHHEprisi OCMUCITIOETBCS SIK PE3YJIbTaT IBOTO CHUHTE3Y, & IHTEpMEIalbHICTh K CHHepreTHYHHH mnporiec. «Bin
BUHHKAE Y B3a€EMOJIIT SIK MiHIMYM JIBOX CEMIOTUYHUX KOJIIB 1 JIMIIIE Y CUTYaIlii MOHOCEMAHTHUYHOI iX Mpe3eHTaIii»
[8; 56]. Bapro vitie yTOUHUTH, 110 iHTEPMEAIATBHICTD HE MPOTUCTABISIETHCS APATEKCTYAIBHOCTI i HE BUKITFOYAE
ii, OCTaHHS HEPIJIKO BUCTYIIAE MAPKEPOM 1HTEPMEIATBHOCTI B MECTEIILKOMY TBODI.

[ToHATTS MapaTeKCTyaabHOCTI (JI0 SKOTO BBIWIIIM 3arOJIOBKH, MMi/I3ar0JI0BKH, IPUCBATH, emirpadu ta
i Oinst TekcToBi enemeHTH) 3anpoBaius K. XKenert, sikuil kiacu]ikyBaB MiX TEKCTOBI BiIHOCHHH 3a
I’ ITbMa PI3HOBHJAMH (IHTEPTEKCTYaJIbHICTh, NAPaTEKCTyalbHICTh, METATEKCTYANIbHICTD, TIIEPTEKCTYAIBHICTB,
apxiTekcTyanbHicTh) [4; 181]. My3uuny HoMeHocdepy (abo maparekcT) y JiTeparypi Ta myOiIUCTHIIl MOYKHA
TPaKTyBaTH SK HpSME «3alpOLIEHHs» 10 My3HYHOTO yHiBepcyMmy. i BIacTMBHil JOBOJI MIMPOKMIA CIIEKTp
CEMIOTHYHOI AEKJIApaTUBHOCTI (IPi3BUILIA KOMIIO3UTOPIB / BUKOHABIIB, Ha3BU 1HCTPYMEHTAPIIO, KaHPiB, OMYCIB,
TOHAJILHOCTEH, MiCEHHI 3arojIOBKH, iHIIA (paxoBa TEPMIHOJIOTISA) Ta TEKCTYalbHO-3HAKOBHX «IEPEKIJICHDY Yy
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dbopMax MOBUIBHUX (haHTa3id, MOCIIZOBHHUX TIyMaucHb IHTOHAILIMHOIO IPOIECY Ta aJleropii-CUMYyJIsIKpa
(MOB’s13aHOTO0 3 TEKCTOM HE 0e3MoCcepeHh0, a CHMBOJIYHO-TIAPAJIOKCAIbHO). Ameplerniiiiia (QyHKIis
JITEpaTypHOTro 3arojloBKy MOJsrae y eMOLiiHO-iHpopMaliiiHOMy HalalliTyBaHHI pewimieHTa. B pesynbrati
«eMaHCHUTallii» Or0 BUMIPY BIAKPHBAETHCS MOMIIMBICTD AOMOBHEHHs koMmapaTuictuyunoi Teopii C. I1. lepa.
BiamoBigamii mapaTtekct (HOMeHOc(hepa) MpOorpaMOBOrO IHCTPYMEHTAIBHOTO / JTEPATypHOTO TBOPY 3
IIEHTHYHIM 49X HaONMKEHWM [0 Tepliojpkepena oOpa3HUM CeHCOM (HAmpuKiIaA, HazBa IMOMYJSPHOT
HApPOJIHOI IMiCHI) CITY’KUTh IHIUKATOPOM TOTAJIBHOTO eK(pasucy. B XymoxkHii mpo3i uu myOIinucTUI TaKOX
MOIUPEHNH (hparMeHTapHAN (YaCTKOBHI) My3UUHUI eK(pasuc, M0 MOXKe i He BTOOpakaTHCS B 3aTOJIOBKY.

Bucnoexu. Taxum 4riHOM, BUHUKHEHHS! HOBUX T1OPHIHHUX JUCIWILTIH Y TYMaHITapHii cdepi i, BIAIOBITHO,
KOMIUIEMEHTAPHUX MiAXOMiB [0 TPEIMETiB IXHiX JOCTiPKeHb, NPOAUKTOBAaHE BHUMOI'aMH 4Yacy, HOro
IHTETpaJIbHUMU Ta TAI00aTi3yIOUUMHU TeHACHIISIMU, B SIKUX YTiM yce OiTbIle [iHYEThCS i BUXOAUTH HA aBAHCIICHY
HaIllOHAJIbHA CBOEPIIHICT E€THOKYJABTYPHHX XYAOXKHIX BHsBIB. KoMmapaTuBiCTHKa Ja€ 3MOTYy BHpa3HIIIe
BHUCBITJIMTH BJIaCTUBOCTI, TPAAMIIi 1 EIEeMEHTH MOJEPHi3alii y CIOMYYEeHHX MY3UKH 3 JIITEpaTyporo Ta iHIIHMH
BUIaMu MucTenTBa. Lli cromydeHHs, CBO€IO YEProw, iHTErPYIOTHCS 3 IIHUPOKUM KyJBTYpPHO-HAYKOBO-
eK3UCTEHIIHAM TPOCTOPOM OyTTS JIFOAWHY, B HAIlIOHAJIHHMX 1 MDKHAI[IOHAJIBHUX, 11€0TOTIYHIX, TeHACPHUX,
0OCOOHCTICHO-TBOPUYHNX, MIKIIEPCOHATBHHUX, OCBITHIX, HMEPICIMIIHHNX Ta IHINX KOOpAWHATaX. YCe e 37aTHE
BUBYATHCS] My3UYHO-KYJIbTYPaIbHOI KOMITAPATHUBICTUKOIO. AJIKE B iCTOPIl KyIbTypH OyiIH «My3UKOIICHTPUYHI»
TIePiON UM eMOXH, KOJIH My3HKa o0iiiMarnia OUIBIICTh HAYK 1 MICTENTB, He KaKy4H BXKE PO ii KOCMOTOHIYHO-
BCEOXOITHHIA TeHE3HC 1 CTAa0LTFHY OHTOJIOTIYHY BCEOIUCYIIIICTb.

CydacHi JOCIIDKeHHsT TMUTaHb MDKMHUCTEIBKOI 1HKOPIIOpAIlii aKTUBI3yBAJIHCSI BHACHTIJOK PO3TOPTAHHS
iHTepMesianbHUX CTymiil. IX MHCTeNTBO3HABUMII PaKypc aKTyali3yeThes, 30KpeMa, y BHBUECHHI THIIOJOMYHHX
BUMIpIB CHHTE3y My3UKH I CJIOBa, 3a103uueHux i3 Teopii kommaparusicta C. I1. Ilepa. Tepminom I'.-T. [anamepa
«’eMIHEHTHHI* TEKCT» OXOIUICHO HE JIMIIE BOKAJIbHY TBOPYICTh, & i MPOrpamMHy, a TAKOXK «MY3HKY» B JTeparypi,
10 Ma€ Pi3Hi TEXHIYHI i CTPYKTYpHI MPOSIBY B XYIOKHIN MPO3i, My3U4HIN KPUTHLI TMCHMEHHHKIB, OCIeTPUCTHII
MY3HKaHTIB; JI0 IIAX BUMIpiB MPHMHKAE TAKOK My3UdHA HOMeHocdepa JTiTepaTypy. IXHs eMiHEHTHICTh Homsrae y
B3a€EMHOMY YTOMIOHEHHI Ta BHBMINECHHI TEKCTyallbHUX SKOCTEH My3WKHA W CIIOBa, B «EIWHIA» TOHAIBHOCTI
«3BYKOBOro 00pasy». lLle po3mudpoByeThCs 3aBISKH BHPI3HCHHIO TaKUX KOHIICNTYaIbHUX KOMITOHCHTIB
eMIHEHTHOCTi, $IK MiIME3UC, Jianor/ TONJIOr, IHTepHperTamisi, TPaHCIEHJICHTHICTb, IHTePMEIiabHICTB,
IHTEPTEeKCTYallbHICTh, eK(pa3uc 1 IHINX, 0 HAMH CYNPOBO/DKYIOTHCS, 13 HHUX BHIUIMBAIOTH 1 CTOCYIOTHCS
CTIpUAMAaHHS TEKCTIB KYJBTYPU PEIiIieHTOM. | came MOrimmOIeHHs PelenTUBHO-CCTETHYHNX aCTIEKTIB MY3UYHO-
JITEPaTYpHUX KOPECTIOH/TyBaHb 13 OOKY KOMIIO3UTOPIB, JITEPATOPiB, BUKOHABIIIB, CIIyXadiB, YMTayiB, MEIaroris,
JIOCIITHUKIB 1 KPUTHKIB BIIKPUBAE MIUPOKI TIEPCIIEKTHBY MOATBIIION0 BUBYEHHS IIi€T ITPOOIIEMATHKH.
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PHILOSOPHICAL CATEGORY OF EMINENCE:
PROJECTION ON MUSICAL AND LITERARY CORRESPONDENCE
Frait Oksana — Doctor of Art Studies, Associate Professor of Musicology and Piano Department, Institute of
Musical Art, Drohobych Ivan Franko State Pedagogical University (Ukraine, Drohobych).

In the article the contribution of Ukrainian musicologists to the process of formation of comparative studies in
the field of art history is generalized; the main achievements (both fundamental ideas and principles, and specific
studies) are highlighted, and introduction of a philosophical and hermeneutic category «eminent text» (according to H.-
G. Gadamer) to the terminological idiom of musical and cultural comparative studies is suggested. The subject of the
research is the conceptualization of the musical verbal eminence as a cultural and artistic phenomenon, based on a
creative interpretation of the additional content embedded in the work. Certain dimensions of the combination of the
music and word (program and vocal art, «music prose», writers’ music studies, fiction written by musicians, music
nomenosphere in literature) in the trend of modern comparative concepts have been studied.
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PHILOSOPHICAL CATEGORY OF EMINENCE:
PROJECTION ON MUSICAL AND LITERARY CORRESPONDENCE
Frait Oksana — Doctor of Art Studies, Associate Professor of Musicology and Piano Department, Institute of
Musical Art, Drohobych Ivan Franko State Pedagogical University (Ukraine, Drohobych).

The purpose of the article. Recent research in the field of comparative studies, on one hand show the desire for a
deeper synthesis with various cultural phenomena and artifacts, on the other hand — demonstrate increased attention to musical
and literary interference through the prism of intermediality. The subject of the research is the conceptualization of the
musical verbal eminence as a cultural and artistic phenomenon. The aim is to supplement the vectors of musical and cultural
comparative studies by means of involving musical and verbal eminence into the studies of various forms of correspondence
between music and literature, to identify artistic intersection of the eminence and comparative studies, to clarify the
conceptual components of the musical-verbal eminence.

Reaseach methodology is based on the application of convergence an interdisciplinary and comparative approaches in
the study of the problem in question; general scientific methods, such as system-analytical, structural-semantic, inductive,
method of generalization and extrapolation, and empirical ones (descriptive, method of observation and reflection) have been
used. As a result, the contribution of Ukrainian musicologists to the process of formation of comparative studies in the field of
art history is generalized; the main achievements (both fundamental ideas and principles, and specific studies) are highlighted,
and introduction of such a philosophical and hermeneutic category as «eminent text» (according to H.-G. Gadamer) to the
terminological idiom of musical and cultural comparative studies is suggested. Certain dimensions of the combination of the
music and word (program and vocal art, «music prose» and journalism, writers” music studies, fiction of musicians, music
nomenosphere in literature) in the trend of modern comparative concepts have been clarified. Eminence of the selected
dimensions lies in the common tone of the sound image, in the assimilations of the textual characteristics of music and word,
as well as in various manifestations of technical, structural and spiritually levels. This is confirmed by the distinctions of such
components of music-verbal eminence as mimesis, dialog/polilog, intertextuality, intermediality, interpretation, ekphrasis,
transcendence and other, which follow with them, supplement and relate to the perception of cultural texts by the recipient.
The practical significance of the article is that the analitical and receptive-aesthetic aspects of the proposed musical-literary
correspondence by the side of composers, writers, performers, listeners, teachers and critics open wide prospects for the use of
research results in music pedagogical and performance branches of arts practice.

Key words: music-verbal eminence, comparative studies, intermediality, dialog, musical nomenosphere, mimesis, ekphrasis.
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TAHELB 1] MY3UKY YACY : TPAHCKPUIILISI MUCTELTBA
TA HAYKH B XOPOBOJI AHTHYHHX MY3

I'amanis Karepnna MukosaiBHa — TOKTOp MHCTEIITBO3HABCTBA, JOIICHT KadeapH Teopii
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I3 MeTOI CTPYKTYpOBaHOI pelpe3cHTallii mNpeaMera MOCTIDKECHHS PpO3MISHYTO CEMIOTHYHE BiITBOPCHHS
SCKpaBUMH TpeJCcTaBHUKaMU xkuBonucy KiHisd XV — nouatky XX CT. CIIBICHYBaHHS B KyJIbTYPOTBOPYiH JSJIBHOCTI
€MOIII{HO-eCTeTHYHOI Ta palliOHAJbHOI CKJIaJoBOI. BUSBIEHO Ta NPOJEMOHCTPOBAHO HAsBHICTh KOMIIO3UIIHHMX 1
XyJI0)KHBO-ECTETUYHHX OCOOJIMBOCTEHl Bi3yasi3alil TaKoro €IHAHHs], NPUTAMaHHUX KOXXHOMY 3 MEpioJiB B icTopil
mucTenTBa Bin Penecancy 1o MonepHy. B KOHTEKCTI pe3ysibTaTHBHOCTI Ta cHelu(ikd CHHTE3y HAayKHW i MHCTELTBA
HaBe/ICHO MPUKJIAJI TBOPYOTo JIOpoOKy NpHpoo3HaBLiB (paHiry3a beprnapa [lasicci ta Hamoro criiBBiTYM3HUKA MUKOIN
lapnemans. JlOiiabHICTh ITOBEPHEHHS IO CHHKPETUYHOCTI KYJIBTYPH, MiJKPIILIIOETECSI BUCHOBKOM IIPO OYEBUAHICTD LIS
»wuBoncliB HoBoro yacy Hepo3aiIbHOCTI HAYKOBOI Ta XyI0XKHBOT TBOPYOCTI B aHTHYHIH (istocodii.

Knrouoei crosa: My3u B )KHBOIIHCI, XOPOBOJ, HAyKa, MUCTELITBO, IIPUPOJIO3ZHABCTBO, CHHKPETH3M, KapTHHA CBITY.

Ilocmanoexa npobnemu. KapTuHa cydacHOTO CBITy Ma€ palioHajJbHe BKOPIHEHHS, IO HE BigMiHsE
HasIBHICTh y Hill eneMeHTiB Midornoriuaux. CinoBo «Mi¢» He BMIillye XOAHOI HEraTUBHOI KOHHOTALIil: 3
rperpKoi BOHO 03HaYae MOBA, PO3IIOBIJIb, MEpPEeBaXHO MpaBauBa [17]. Aje xxoaeH Mid He nmpoicHyBaB Ou i
JeciITKa POKiB 0e3 XyIOKHbO 3MalbOBaHMX 00pa3iB, JOMOBHEHUX HAApEalbHUMHU XapaKTEPUCTHKAMHU Ta
MOJJIMBOCTSIMHU. My3H, HEpeaJlbHi 1CTOTH, MOPOHKEHHSI Mi(OJIOTTUHOI Ta Xy/A0KHBOI YSBU HaBHIX TPEKiB,
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3po0WIIH BIIYyTHHA BHECOK B IXHIO KYJIBTYpPY, @ 3 9aCOM 1 B 3aralbHOCBITOBY. CyJacHi My3ei, Ha3Ba SKHX, B CBOIO
Yepry, YTBOPHIACS B Pe3yJbTaTi CEMAaHTHUHOI SKCIIAHCIi TEPMIHY «My3H», MPOIOBKYIOTh TPaIHIIil 30epekeHHS 1
MOIIMPEHHS KYIBTYpPHUX 3HaHb Y My3eHOHaX — Xpamax, Jie 30CepeKyBalIOCh MUCTELbKE W KYJIbTYpHE JKHTTS
Ipeii.

PosBurox mucrentBa y HoBuii gac BigOyBaBCsl NMUIIXOM KOHCOJNIJAIl OKPEMHX AHUCIUILTIH, KOJH
mudepeHianii 3a3HaBaly pi3HI HampsMu Haykd. i TEOPETHYIHOTO OCMHCIIEHHS B3a€MO3B SI3KIB MIiXK
MUCTEIITBOM Ta HAyKOK B MHUCTCITBO3HABCTBI CKJIABCS IIUIICHUN HAyKOBHH HampsM — yceOidHe i
OaraToacrieKTHE JOCIIPKEHHS XyI0KHBOI TBOPYOCTI HA OCHOBI MUKAWCHHIUTIHAPHUX 3B’s3KiB. OcobimBe
3aIliKaBJICHHS JOCIHITHUKIB BUKIMKAIOTH MPOOIEMH B3a€MOBILIMBY MUCTELTBO3HABYOI 1 MPUPOAHUYOI HAYK,
Ha 3HaYCHHI SIKOTO CPOKYCOBAHO 3MICT CTATTI.

Mema cmammi: Ha OCHOBI KOHIENIil HEMOAUILHOCTI KyJIbTYpHOI TBOPYOCTi, METOIOM
CEMIOJIOTIYHOTO0 Ta MHCTENTBO3HABYOTO aHali3y, BHU3HAYWUTH BIIMIHHI OCOOJMBOCTI B TpaKTyBaHHI
AHTUYHOTO XOPOBOJY MY3 32 OKPEMHUMH POOOTaMU BUAATHHUX NPEICTAaBHUKIB >KMBOMUCY KiHOI XV —
nod. XX CT., aKIICHTYBaBIM yBary Ha MONIKYJbTYpHi HisnmeHOCTI mpupogo3HaBuiB b. Ilamicci i M.
[ITapnemans.

Ozns0 oocnioxcens ma nyonikayit. Ha nymxy b. llynbia, cepen Hamux inel He iCHY€ XKOIHOT, sKa 6
He moxomuna Bix wmidomorii [16]. [lizHaBanpHUMil acmekT Midonorii B cydacHi Hayli BH3HAETBHCS 3
ypaxyBaHHSM TO3UTUBHUX JOCSITHEHP XX CT., 30KpeMa JIOTIYHUX METOMIB Mi()OIOTIYHOTO MHCICHHS,
samporioHoBaHnX K. Jlesi-Ctpoccom [5], abo widomoriuHOCTi, TpUTaMaHHIH Haykam, BimMmiderid O.
Jlocesum [7].

CBOEPIIHICTh JTaBHBOTPELBKUX OMNHUCIB IUiesiaun My3 BukopucTaB ). JloTMaH, aHami3youdm Xif
PO3BUTKY MHUCTENTBA: «...y KOXHOI 3 My3 Oyio im’s, CBiif oOpa3, IHCTPYMEHTH i PEMECc]iO, TPEeKH
HE3MIHHO OayWiIM B MHUCTEITBI CaMe XOPOBOJ, aHCaMOJIb PI3HUX, ajie B3aEMHO HEOOXITHUX BH/IIB
MucTenpkoi AisubHOCTI» [9]. Tak 1O. JloTmMan BiMiuaB CHHKPETHU3M — HEPO3AUIBHICTH Pi3HUX BUIIB
KyJIbTYPHOi TBOPYOCTi, IPUTAMaHHUN paHHIM eTamam ii icHyBaHHS. [lepmum 3asBUB PO PO3PUB Mixk
MpeACTaBHUKAMHU HayKH Ta MUCTEITBA MIChbMEHHUK Ta BueHU Yapns3 CHoy [13], akmeHTy0UH, 0 MiX
TPaJAHILIHHOI0 TYMaHITAPHOIO KYJbTYpOIO T4 HOBOIO KYJbTYpPOIO €MOXH HAayKOBO-TEXHIYHOT'O MpOrpecy
BiIOyBa€Thcsl KaTacTpoiuyHe pPO3MEKYBaHHS, B3HUIICHHS SKOTO HEOOXigHe [ BHUPIIICHHS
HalaKTyalpHIMINX NMpakTHYHUX 3aBaaHp [13]. Uepes miBcromitra micis Y. CHOy BHCTYNHB 3i CBOEIO
koHnenuiero Ansoepro [lepyuui. Bin cTBepakyBaB, 10 JBi KyIbTypH MarOTh 0arato xapakTepHUX PHC,
K1 1X pO3pi3HAIOTH, alle IPH IbOMY HE € Hi HEeTOpiBHAHHUMU, Hi BopoxumH [13].

Ha nymxy lO. Jlotmana, cywacHe 30MMKEeHHS HayKoBUX cdep, sKi TpaauLiiHO BBa)Kkanucs
BiJJAJICHUMH, TIPU3BENIO 1O TOSBH «TiOpUIHWX» oOjacTel 3HAHHS, SKI 4acOM MPUHOCATH HAWILIiAHIII
pPe3yJIbTaTH CMUJTUBUM MEPEHECEHHSAM METOIB JIOCIIKEHHS, BUPOOJICHUX B OJHIN Trajly3l HayKH JIO 1HIIOT.
Cripobu 3acTOoCyBaHHS METOIMKH «TOYHHMX HAayK» JI0 BHBUEHHS PI3HUX AaCHEKTIB XYJOXHBOI AisIIBHOCTI
MAalOTh BXKE TPUBAITY iCTOPIIO 1 37IHICHIOIOTHCS PI3HOMaHITHUMU nUIsixamu [8; 15].

Buxnao ocnoenozo mamepiany. KopiHHs reHe3u HAyKOBOI TBOPYOCTI, HEPO3MIIHHOT 3 TBOPUICTIO
KyJBTYPHOIO, IPOPOCTAE 3 IPYHTY JAaBHBOIPElbKOi MuBiMi3amnii. My3u, TOHBKU maps OoriB 3eBca Ta
OoruHi mam’ati MHEMOCiHM, OMIKYBaJHCs 1 MUCTELUTBOM, i HOETHYHOI TBOPUICTIO 1 Haykamu. 3a
apxaikv aoHIMChKi cecTpHu (My3H) TMOB’SI3yBallUCh 3 yCIM MY3UYHHM: CHiBaMH, MY3HKOI), TaHISIMH.
IxHe ymcenpHe BIIOPSIIKYBAaHHS JI0 JICB’ATH BIIOYJIOCS BXKE B €JUIIHICTUYHUN MEPioJl, KOJU OCTATOYHO
BU3Ha4YMIKCS chepu BIUIMBY OOrnHb, BKiItouaroun s Kamionu ictopiro, a ajs Ypanii acTpoHOMir0 Ta
inmi Hayk# (Puc. 1). Yaio06neHum 3aHATTAM cecTep y BIIBHUK BiJ CIyKiHHS AIOJUIOHOBI yac Oyio
CIIiBaTH Ta BOAHMTH XOpoBOAM. Hayku B ysBi rpekiB MocTaBaiy B XOPOBOJI TUIIY-O-TUIIY i3 MOE3i€l0,
TpareJi€lo Ta TaHISIMH, K IX aJerOpHYHO MPEJCTABICHO Yy BUTIIAAI My3 Ha (peckax Ta MapMypOBHX
penvedax AnTHuyHOCTI. Bapiamito «myseiiHoro xopoBoay» Bukopuctano B kaptuai H. Ilyccena
«Taneus mig Mmy3uky dacy» (1634-1636 pp.). lllonpaeaa, B poOOTI I'eHisl KIACUIIUCTHIHOTO XKUBOIUCY
aJeTOPUYHUM XOpPOBOJIOM TMOJAHO CHIBIPYXKHICTh HE MHUCTENTBA 3 HAYKOI, a JaHIIOrOBY
nocaigoBHicTh binnicTh-llpansg-bararctBo-Haconmona... Ane To BxXe BUSBJICHHS akKIEHTIB 100U
[poceitHunTBa. [To3ask, 300paxeHHs XOPOBOY JAEB’ITH MY3, TOKPOBUTEIHOK TBOPUYOCTI B MUCTEI[TBI
Ta HayKax, JTUIIAEThCsl (PaBOPUTOM MHUCTEIBKUX CIOXKETIB MIOYMHAIOUH Bij PeHecaHcy.
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Puc. 1. Ypanis. @pacmenm qbpeku 3 oomy [ocynii Denixe, Tomnei, 62-72 pp.

3a3BUuail CIOKETH 13 300paKEHHSAM XOpOBOAY My3 HACHYCHI CHMBOJIYHHM Ta aJerOpUYHUM
HaBaHTaXeHHsM. SIk Ha monotHi «llapHacy, cTBopeHOMy Ha nodatky Bucokoro Penecancy, 1497 p. iramificekum
XYIO)KHUKOM AHApea MaHTeHbss Ha 3aMOBJICHHs MaHTYaHChbKOi Mapkisu [3abemmn pa’Ecre, Ha3BaHOi
«prMaZioHHOI0 Binpomkennsy. 3akoxani Apec Ta Adpozita CTosATh Ha Y3BHILII TOPH, B TIeUepi SKOT BUITHIETHCS
¢irypa posmoueHoro I'edecra. HeonHo3HAUHNMI CrOXKET 13 O0KECTBEHHUM aJFOJIETEPOM IIEPEHACHIECHO CMUCTIAMU,
OYEBHIHMMH Ta MpUXoBaHUMHU. Bix TaemHoro corosy Biiinu Ta Koxanns 3’smsateca Ha cBit Epoc, HenaBucts,
I'apmonis, Crpax ta Xax. [IpucytHi Ha monotHi ['epMec 3 ATIOJUTOHOM 3alisiHi B KOMITO3HIIIT SIK MPUOIYHUKH
noApyXHboi 3pamu. JIDKKO 3a cOoMHaMM KOXaHIIB Ta MPOKIbOHM oOypeHoro Iledecta mincuimorOTh
HEOJHO3HAYHICTh KapTHUHH, AoAarouM i moOyToBoi cBiTchkocTi. HiOn He moMivaroum ApamaTu3My MO, A€B’SITh
My3 TaHIFOIOTh TiJ] 3BYKH JIpH, IO B pyKax AMOJUIOHA, HAHKpamioro cepen Mys3uwk. Bynp-ski arpuOyTtd Iuis
PO3Mi3HaHHS My3 BiJICYTHI, BiZIIOBIJHICTh MOJIMBO JIMIIIE BraJyBaTH Ha KIITAJT KBECTY, 3a HATSIKAMU B 1031, KECTi,
norsigi. BoueBnap, TaHio4i (irypy BUCTYNAIOTh JIMIIE JOJATKOBUMH KOJILOPOBHMH IUIIMAMH, Ta €I1EMEHTOM
€JTHAHHS CKJIAJIHOT OaraToirypHoi KOMITO3HIIIT 3 HU3KO BIUICTEHUX B HET CEOXKETIB. Y TOM K€ Yac OINOBIJIAHHS Ta
PO3KPHTTSl KOXKHOTO €Mi30[y Mi(oNOriuHoi icTOpii BHBEICHO aBTOPOM i3 CEPEHBOBIYHOIO PETENHHICTIO
IKOHOTIMCHOI MaliCTepHi.

Haii6inpimol nomymnsipHOCTI cepell 300pakeHb TaHLIOIOYUX My3 HaOyna ¢pecka Padaens Canri
«IToesist» (Ha3By «IlapHacy» Bona orpumaina B XIX cT.), cTBopena Ha miky Penecancy (1509-1511 pp.)
st Cranui gemna Cenparypa Barukancekoro nanamy (Puc. 2). Ilpusnadensas ¢pecku B iHTep epHUIt
po3muc pobodoro kabiHETYy 3yMOBIIOE BaromicTh il (iocodCchKoro 3MmicTy, a dYac HAlHUCaHHS —
TJIMOIIOr0 PO3yMIiHHS aHTUYHOTO chajky. [IpucBsiueHHs moe3ii cTano OJHIE 3 YOTHPHOX KOMITO3HMIIIH,
[0 BiIOMBaOTh 00JIACTI JYXOBHOI HisbHOCTI JoAuHU. CHOKET PO3ropTaeThcs Ha Topi, B Apkaiii,
MicLIeBOCTI nmepeOyBaHHs AMOJIJIOHA Ta My3. Mojoauii 00T y HEeHTpi pO3NHCY Ipae Ha BioJi B OTOUYEHHI
JeB’ T MYy3, IeB’ITH aHTHYHUX MOETiB, cepen skux ['omep, Cando, KopinHa Ta neB’aTu moeriB HOBOT
(penecancHoi) enoxu, Bikiatovaroun Jlante Ta Iletpapky. KoxxHa My3a nonoBHeHa aTpuOyTOM, IO
pornoMarae posmizHaru ii, Kiio 3 manipycHum cyBoem, Kasmiomna 3 BOIIEHOIO JOLIECYKOIO Ta CTUIYCOM,
VYpanis 31 cdeporo Ta nupkyiaem. lllonpasna, Ha ¢pecui Padaens came Ypanito, enuny cepen mys,
300paxkeHO 31 cnHHU, 1 aTpuOyTH i1i He pO3Mi3HaKThCI. BiporigHo, 3HAaYeHHsS HayKd B Mpoiieci
MOETHYHOTO HATXHEHHS BIJOOpPaXXEHO 3aMpisHUM TOrsiioM My3u mogani Bij mpodaHHOTO CBITY, B
HeOecHy pnanedinb. Came VYpanii, mapadieto sikoi € ACTpPOHOMis, JiCTAa€TbCs IMi3HAHHA HeOecHOI
HECKIHYEHHOCTI, OABIYHOT MPUHAIXW MPIHHMKIB-TI0CTIB. Skmio Ha ¢pecii Padaens, 3a BucaioBom Maxo
O. T'., HapomkyeTbes mapaaurmMa abcomroTHoi rapmonii [10], To Taky mapagurmy ciinbadatu i B
BiITBOPEHHI FAPMOHIHHOTO CIiBiICHYBaHHSAAJIETOPHUUHUX Piryp HIMP.
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Puc. 2. Dpeckosi posnucu inmepbepyCmanyi oeina Cenvamypa. Bamuxan.

«AmnomoH 1 Mmy3u», abo «llapracy, mo 30epiraetbes HuHI B My3ei [Ipago, H. Ilyccen nanwme gepes
CTO pOKiB micist PeHecaHncy, 3 HOBUM BiTUYTTSIM peNiridiHUX HiHHOCTEW Ta aHTHYHOI Qimocodii. [Tyccen i3
HEMiApoOHNM 3aXBaTOM TOENHYE Ha TOJOTHI KOMIIO3WIINWHI, KOJIOpPHCTHYHI Ta (imocochki 3M00yTKH
Padaens Canri, mpogemoHcTpoBaHi y ppeckoBoMy o3mobienni Cranii aemra CeHbsATypa. 3acTOCYBaHHS
SPYCOBAaHOT'O IMPOCTOPY U PO3TAlIyBaHHS OiNbIIEe JBOX JAECATKIB MEPCOHAXKIB amellioe J0 TeHiaTbHOTro
KOMITO3UIIiifHOTO pimeHHs Padaens 31 cxomamu B «Adincbkii mkomi». 3amiropanns H. Ilyccenom npyra-
CydJacHHKA B SKOCTi MojeNi s 00pa3y ['omMepa Takox 3ByUUTH allfo3i€r0 10 aHajorigyHoro npuitomy CaHTi 3
mig00pOM MoJIeNel I «IIePCOHAXKIB MIKOJINY. [1et0 310paHHs MOETIB Ta MUChbMEHHUKIB JIOBKOJIA ATIOJUIOHA
B OTOYCHHI My3-HAaTXHEHHHUIb 13 IPUTAMaHHUMU iM aTprOyTamH, 3amo3u4eHo 3 yxe 3raganoro «llapuacy»
Padaens B odopmienHi narncpkoro pododoro kabiHeTy B Batukani. | 4ymoBo BUBa)Xe€HHMI KOJOPHT, 1 1MO3U
TepoiB, 1 MOpai3yro4Hii 3MiCT BeIyTh Tisiaada a0 reHis Penecancy, Padaens Canri, obpanoro H. Ilyccenom
3pa3koM ISl KJIACHIIMCTHYHOTO KUBOMHUCY. KpiM cyTO KMBONMCHUX NPUHOMIB, €IHAHHS MY3-aJeropiii B
XOPOBO/JII CIIPUIMANOCs IPOCBITUTEISIMU CIPaBEIIMBAM BiATBOPEHHSIM JiiiCHOT HEPO3PUBHOCTI HAYKOBOI Ta
XYIOXKHBOT TyMKH 4YaciB AHTHYHOCTI. 3 po3ropraHHsAM mofiii HoBoro dacy akTyaJbHICTH TaKOro
TPaKTyBaHHS BTPAYaETHCS.

O0pa3u My3 ernoxu HEOKJIACHUIIU3MY, TAaKOK He M030aBJIEHMX PUC PEHECAHCY, MPEICTaBISE PO3IHC
mwiadony «Amomon i my3u Ha [lapraci» (1760-1761 pp.) Ha Bl KapauHama AnnOani B Pumi. AHTOH
Padaenr Menrc, aBTOop ¢pecku, BIANOBIMHO CTWIICTUIIl HEOKIACHIIM3MY, INyKAa€ ieabHICTh B
eKJIEKTUYHOMY TO€IHAHHI Trpenpkoi Qimocodii, obpasnoi maiictepHocTi Padaenst ta komopucTuyHHX 1
CBITJIOBHUX JJOCSTHEHHsIX *kuBomucy bapoko. CBoro yacy BiH KOIifOBaB peHecaHCHHH (pPEeCcKOBHI KHUBOIIHUC,
30kpema posnucu Padaens Canti B Cranmi gemna Cenpsrypa. He Bmaroumch 0 KOMEHTapiB JOCHTb
YMOBHOTO KOJIOPHUTY, 3BEpHEMO yBary Ha BiATBOpEHHs izei 3i0paHHsS My3 JIOBKOJa ATOJJIOHA 3 JIIpOIO B
pyui. Crmijg BiA3HAYMTH, 1[0 CIUICTIHHA MY3 Y XOPOBOMI BIJICYyTHE, BOHM 300pakeHi BiJOCOOJIEHO, B
TeaTpaJbHOMY I03yBaHHI, HIOM He omidatoun ogHa oAHy. pyra non. XVIII ct. BHOCHTH CBOi KOPEKTHBH B
PO3YMiHHS B3a€MO3B’SI3Ky MDK MHCTEIITBOM Ta HayKaMmH, sKi Bke audepeHuiiioBani, abo Oinblie,
NPOTHCTABIICHI SIK HECYMIXKHI.

[ornan na xopoBog my3 Hobu MozepHy sikHalkpaie npe3eHTye ogHa 3 kommno3uuiil xona Cinrepa
CapmxenTa y (peckoBOMY PO3NHUCI POTOHIOBOrO ckiieninHg Mysero 00pa3oTBopurx mucTentB B bBocToni
(Puc. 4). «Anostod i My3u», Hanucani CapmkeHToM y nepiog 1916-1925 pp., 3aBOpPOXKYIOTh IUIABHICTIO
CHITyeTHHX JIiHI Ta BATOHYEHICTIO KOJIbOPOBOI NaniTpu. OJHAKOBO YapiBHi 30JI0TOBOJIOCI aHTUYHI KpacyHi,
OJISITHEH1 B MEPJIOBi XITOHH, HA4Y€ CECTPU-OJIM3HIOUKH, IIIIFHO OTOUYIOTh OrosieHy (irypy AmnomioHa. Skou
He Kidapa miJ Horo JBOI PYKOIO Ta Cliajax MPOMEHIB 32 0OXKECTBEHHOIO T'OJIOBOIO, YYTTEBO-EPOTHYHE
3BYYaHHsS KOMITO3HIII 3aThbMapuiio O ycCl 1HIINI CEHCH: iJealbHa Kpaca, NUIIXETHICTh Ta BUTOHYEHICThH 5K
OCHOBa BUINOI MHCTEIHKOI MisIIbHOCTI, Oe3 3aliBoi jeramizallii, OOTSMIIMBUX CHOKETHUX MOJPOOHIH Ta
aHTH4HOI (piyocodii.
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Puc. 3. Anonnon ma mysu. @paemenm ghpeckogozo ponucyckieninmis pomonou Myszero
obpazomeopuux mucmeyms. J{. C. Caposxcenm. bocmon, 1916-1925.

3BiCHO, HAyKOBi 3HaHHS, IO 3apoKyBannch y JaBHiil ['perii, nrykamodn nUISXu AJ MOSCHEHHS
CYTHOCTI pedell Ta TPHUPOAHUX IPOILECIB, MaIH BiOOpaKEHHS B MHUCTENTBI HE TUTBKH y BUTJISAAL
xopoBony My3. Hotupu enementn Emnenoxna (61. 490-430 pp.), MepIoOCHOBHU CBITY, SKi mepe0yBarOTh
y TMOCTIHHOMY pyci, NEpeMillylo4YHCh, 3MIIIYIOYUCh Ta PO3’€IHYIOYHCh, OJEpKalu BTIJICHHS Y
«HaTypanicTuuHii aneropii» Ilizaporo Penecancy, cepii kaptu «Hotupu cTuxii».

JKuBonucHUI 1HMKI ajeropuuHuUX MOpTpeTiB 1566 p. Hajmexuts Jlxysemnmne ApuynMOOIBIO,
iTaJilichKOMy >KMBOIUCIIO Ta JIEKOpaTopy, MPEJCTaBHHKY MaHbepu3My. KokHa 3 4YOTHPHOX CTHXIH
MpeACTaBIeHA OKPEeMOI0 KOMIIO3WINEI0, IO CKIajeHa, HIOM Ta3naMu, pealbHUMHU NPUPOTHUMHU
(hopmamu. 3HaHHS Ta CIIOCTEPEKEHHS B rally3i OOTaHIKH 1 300J10Tii MOEAHYIOTHCS 31 3HAHHIMHU aHATOMI
JIOJMHY, YTBOPIOIOYM MPOTUIIPUPOAHMN cUMOi03 HaTypamictuuHux ¢opm: «[loBiTps» — i3 300pakeHb
nraxiB, «3emis» — TBapuH, «Boma» — MeEIIKaHIIB BOJHOI CcTUXii, «BOrOHB» — BUPYBaHHSM IOJIYyM’S.
Bzaemopis cTuxiii B TPHUPOAI MOJAETHCS XYIOKHHKOM SIK HETOMUBHICTh Ha OKpeMi HaTypaibHi
€JIEMEHTH KOXHOI 3 HUX, SIK €WHE MOKJIMBE iICHYBaHHS B €THAHHI IPUPOJHUX CKIaJ0BUX.

Brintoroun B aneropuvHUX MOpTpeTax YsBICHHS JaBHBOIpenbkoi HaTypdinocodii, ApuumMO0Ib10
BIIaJIOCS HA KIJIbKA CTONITh BUIIEPEIHUTH MOSBY CIOpPpeali3My B MUCTEITBI.

bepnap Ilamicci (6m. 1510-1589 pp.), cydacHuk ApunMOonba0, (paHIY3pbKHA HAYKOBEIH,
XYJIO)KHUK-KEPaMICT 1 TBOpEIb OPUTIHAIBHUX NAapKOBHX TPOTIB, BBaXKaB BOAY «OCHOBOTIOJOXKHUM
€JIEMEHTOM KUTTSA», BimHaineHuM Qinocodpamu. Bin yBilimoB mo icTtopii MHCTENTBa SK TBOpPEIh
KOJIbOPOBUX €MaIbOBAaHUX Ba3, TAPEIliB, TIEKiB, MPUKPAIIEHUX ATUTIKAIIIEI0 B «OMYKJIi» MaHepi y ¢popmi
pentumiii, amdibiit, pub, pocnuH, un BUKOMHHMX oprani3MmiB (Puc. 4). I'por OyB nuiie He3HaYHOIO
YaCTHUHOI HOro MisIbHOCTI, TPOTe, MOOYIyBaBIIM CBili 3HAMEHUTHH TPOT y HapU3bKOMY MapKy JUIs
Karepuau Menuui, BiH ogep:kaB npi3Buchko «bepHap Troinmbpidcekuii» [3].

Came B opradizamii I'poTiB, BHKOPHUCTOBYIOUM 3HAHHS TPO JKUBOTBOPHICTH MiJ3€MHHUX BOJ,
[Mamicci, onuH i3 mepmIUX cepej] €BPONEHIiB, MPOJEMOHCTPYBAB NPABHIBHY TEOPII0 MOXOJKEHHS
cKkaM sHiJocTed. JJoBKOJa BXOLy B I'POT XYJOKHUK-KEPaMiCT PO3MILIyBaB MYIIJI Ta KOpaiH, 3-MOMiX
SAKWX BUTIISIIANA Yeperaxy, KpaOu, MOPCHbKi MaBYKH Ta IHINI HATypalliCTHYHO BUKOHAHI «MEIIKAaHII
rUOUHY.

IMomyku Ilamicci B MHUCTENTBI MOXXHA HAa3BaTH EKOJIOTIYHUMH: SKIIO XabW Ta SMIIpKU Ha
KepaMiyHOMY HOCYZl CHpaBIsId BPa)KE€HHS YOroCh ippalliOHaJIbHOTO, TO Ha CKEJISX BOHU BUIJIAJAIH
30BCIM MPUPOJHO, YTBOPIOIOYH €JMHY CUCTEMY €JIEMEHTIB «CKEJsI-BOIa-POCIUHA-TBAPUHAY.

I'por acormiroBaBcs B pEHECAHCHOMY IMapKy 3 Oceliclo HiM(, 3aXHCHHIP MUTIIIB Ta HATXHCHHHUI[b
MOETHYHOI TBOPYOCTI, IIO MparHyiu ycaMmiTHEHHsS. Sk cBsATWiIMIIE BOJU, BiH OOOB’S3KOBO BMillyBaB
KaMiHb Ta 3€MJII0, UIIOCTPYIOUM B MapKOBOMY CEPEIOBHINI €IHICTh MPUPOJHUX CIEMEHTIB Ta
CHMBOJII3yI0YH HACHYCHICTh MOETUYHOT TBOPUOCTI HATYP(D1IOCOPCHKUMHU PO3AYMAMHU.
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Puc. 4. Osanvue 611000. beprapo Ilanicci. Kepamixa, asmopcoka mexuixa, XVI cm. Epmimaoic

[lpo Ham3BMYAHO aKTyaubHI MOXJIMBOCTI TBOpPYOI CIHIBIpalli MHCTEITBO3HABCTBA 1 TPHUPOIO3HABCTBA
CBITUHTH MiSUTHHICTh HAIIOTO CIIBBITUI3HUKA, TIpodecopa 3o00iorii Muxomu Hlapnemans (1887-1970 pp.), sxwii
3BEpHYBCS JI0 TPHUPONHAYO-HAYKOBOro aHamizy «CioBa o TONKy IropeBim», Brepime —BiITBOPHBIIH
300MOPQOJIOTIYHII OpHAMEHT IIHOTO TBOPY. ABTOp «CioBa» TpaHc(opMyBaB BizyaslbHi 00pa3y TBApPUH Ta MTaXiB y
BepOabHi, BUKOPUCTABIIN PUTOPUYHUI TIPUCTPIN, HAHI BiIOMHH sK ek(pasuc, a Lllapiemans 3acTocyBaB 3BOPOTHY
JIfO, TIPOBIBIIM iNeHTH(IKAINO MPEICTABHUKIB eTHO(AYH! 33 CJIOBECHHMM OIMCOM, 3aBISKH YOMY BCTaHOBUB iX
300MOHIMH B cemioctepi eTHoKymsTypu Kuisepkoi Pyci XI-XII cr. ¥V Tekcri moemu BiH BimHaHmoB 10 80 3ramok
JIMKAX TBapHMH 1 MTaxiB, BIIMIYAIOUM CIIOBECHE BiOOpaKCHHS 3BYKIB, SIKi BOHM BHIaloTh [2]. 3a BucioBoMm /1.
Jluxadosa, M. 1llapemaHb mokasas, 1o npupoaa y «CIoBi» peaibHo iCHYe 1 B 9aci, i B mpoctopi [ 14].

CBoe BiguyTTs pinHoi npupoan llapieMaHs 1OKJIAB A0 CIPHSHHS CTAaHOBICHHIO 3aII0BIIHOI CIIpaBU B
VYxpaini. Bopomosxk gecsiTi pokiB BiH OyB 3aCHOBHHKOM Ta JUPEKTOpOoM 3amoBigHuka «KoHua 3acmay, ae
HEOJHOPa30BO OyBaB M. PUIIbCBHKHIA, ITyKAaOUU MOSTUYHOTO HATXHEHHS SIK Y Mi()OJIOTIYHOMY Tal0 3 My3aMH.
Bin OaxxaB 3HATH Ha3BU NTaxiB, KBITiB, IEPEB, 3raayloud MpO 3yCTPidi 3 MPUPOJO3HABIIEM B OJHOMY 3
BIPIIIB: «IpOIITY Terep 3aixath B Myipe napctso [lapnemans» [12].

Otpumani npu aHamizi 3micty «CnoBa» BucHOBkH Illapmemans, 3HaWILIM TIATBEpKEHHS TPU
posmmdpyBanHi aHimanictuuHux ¢pecok Codii KuiBcrkoi, ne, Ha HOro AyMKy, NEpEeKOHIMBO MPEACTaBICHE
reorpadiuHe Ta icTopuuHe cepenoBuiie 4aciB KuiBcbkoi Pyci, a, Takoxk, TBapWHHHI CBIiT Ta MHCIUBCHKE
rocriomapctBo XI cr. [14]. Tak, ydeHuwii BiIMITHB, III0 Ha CTiHI CXOZIB CO(IMCHKOI BEXi MPEICTABICHO
NOJIFOBAHHA, [Ie Ha OUKOro kabaHa abo Bempa MHCIHMBELb HAIbKOBYE BEJIHMKY COOaKy, CXOXy Ha Cy4acHy
niBHIUHY JaiiKy. OTxe, (hpecka CIPOCTOBYE iCHYIOUE YSBIEHHS PO T€, 110 Y XPUCTUSIHCHKUX IIEPKBaX HIKOIU HE
300paXXKyBaJIM TaKy «HEUHCTY» TBapuHY. Buille Ha CTiHI MO)KHA NOOAYUTH JIOB JIMKOTO KOHS — TapIiaHa, YuM
CIIPOCTOBYEThCSI TBEPDKEHHS, 1110 B KuiBchkiii Pyci He Oyno konel. Sk cBiguath TekcTu «CIlioBa» Ta CTIHOMHUC
Codiiicekoro codopy, pycudi He JuIle cami PO3BOIMIM KOHEH, a i KymyBanu iX y cycimiB-kouiBHHKIB [15].
Omxe, M. [llapnemans po3riisaaB (pecku CoOPiChKUX BEX Ta TEKCT «CII0Bay HE TUIBKY SIK YHIKaJIbHI TIaM’ SITKU
JITepaTypy Ta MUCTEIITBA, a 1 SIK ICTOpUYHE JPKEPENTo 010 PUPoIH, hayHU i KylIbTypHUX 3B’ s13KiB KHiBChKOT
Pyci. Moro eHumKiIone uuHi 3HAHHS JO3BONMIM KOHKPETH3YBATH KOPOTKi CIIOBECHI ONMCH Ta HAIIBCTEpTI
¢peckoBi 00pa3u, abu, NEPECTYNMUBLIM MEXY MDK HPHPONO3HABCTBOM Ta MMCTELTBOM, BH3HAUUTH iX
TaKCOHOMIYHY TPHHAJICKHICTh. 3BOPOTHHUI 3B’S130K, IO CKJIABCS MiX 300JI0TIYHOI0 HAYKOI), JITEpPaTyporo Ta
MHCTEIITBOM, HaJaB MOXKJIHMBICTH MHCTELTBO3HABIIAM, CIHiBpoOiTHHKaM 3anoBigHuka «Codis KwuiBcbkay
3al04aTKyBaTh yHIKaJIbHY eKCKypciliHy mporpamy «Mynpe napcetBo Llaprnemans: 3Bipi Bimomi ¥ HeBigomi» 3
BIITBOPEHHSIM IIPUPOJTHOTO CepeIoBHINIA YaciB Pyci-Ykpainu.

Bucnosku. AntruHi Qinocodu ySBISUIM KyJIBTYPOTBOPYI MPOIECH HEPO3PUBHO €JMHUMU, IO HAOYIO
BIITBOPEHHSI B aJleTOPUYHOMY XOpoBoAl My3. Ha miky PenecaHcy ifest criBiCHYBaHHSI HayKH Ta MUCTELTBA
HaOyna JOCKOHAJIOrO PO3KPHUTTS B OOPa30TBOPYOCTI HA NPUKIAAi IIUPOKO Bigomoi ¢pecku «llapnacy
Padaens Canri. CuHKpeTHYHMIA TIepio icTOpil KyabTypu TpuBaB 10 X VI CT., 1110 04€BHIHO 3 HOJAIBIIONO
KUBONHUCY mpenacTaBHUKIB Kimacummsmy Ta Heoxmacumumsmy, siki, BIIAHOBYIOUM JocsirHeHHs Padaens,
BIIXOAATh BiJ KOHCTATallii aJerOpUYHOr0 €JHaHHA xopoBojoM. Ha mouatky XX cr. y pobori k.
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CapmxeHTa X0poBO My3-IIOKPOBUTEIHOK € JIUIIE MTPHUBOIOM CTBOPHUTH TiMH JIOBEpIIICHOCTI B MUCTEITBI, HE
BIAIOYKCH J0 IJTHOMH HaTypdinocodii.

[ToegHaHHST MHCTEIBKOTO TajlaHTy 3 HAYKOBHUMH CIIOCTEPEKEHHSIMH HaJallo MOXJIMBicTh J[Ky3erme
ApuuMOONBI0 HA YOTHUPU CTOJNITTA BUIEPEIUTH CTaH MHCTeNTBAa cBO€i emoxu, a bepnapmy Ilamicci —
3aIm0YaTKyBaTH BIIACHUI CTWJIb 3 aBTOPCHKOIO TEXHOJIOTIEI0 B MpiOHIM IUIACTHIN Ta Kepamimi. 3aBasKd
CIIOITyYEHHIO IPHUPOA03HABYOTO JOCBIMY 3 JOCTIKEHHIM 3MICTY TIaM ATOK XyA0XHBO1 KynsTypu XI-XII cT.,
M. Ilapnemanp pekoHCTpyroBaB ckiag 3oopaynn KwuiBcbkoi Pyci. HeoOXigHicTh  3MillHEHHS
KyJBTYpPOTBOPUOTO TOTEHIIAy HUIAXOM MDKAWCIUIUIIHAPHOT KOMYHIKaIlii akKTyalli3ye IOBEepHEHHS B
00pa30TBOPUYE MUCTEIITBO AIETOPUIHOTO XOPOBOAY aHTHYHHUX MY3.
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DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot M. Sharlemanj are given. The expediency of
returning to the syncretism of culture is supported by the conclusion about the obviousness for the painters of the New
Age of the inseparability of scientific and artistic creativity in antique philosophy.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot Mykola Sharlemanj are given. The
expediency of returning to the syncretism of culture is supported by the conclusion about the obviousness for the
painters of the New Age of the inseparability of scientific and artistic creativity in antique philosophy.

Conclusions. Ancient philosophers imagined cultural processes as inseparably unique, which was reproduced in the
allegorical round dance of muses. At the peak of the Renaissance, the idea of the coexistence of science and art was
perfectly revealed in art on the example of the well-known fresco «Parnassus» by Raphael Santi. The syncretic period of
the history of culture lasted until the 16th century, which is evident from the further paintings of the representatives of
Classicism and Neoclassicism, who, honoring the achievements of Raphael, depart from the statement of allegorical union
in a circle. In the early twentieth century, in the work of John Sargent, the dance of the patron muses is only an occasion to
create a hymn of perfection in art, without going into the depths of natural philosophy.

The combination of artistic talent with scientific observations enabled Giuseppe Archimboldo to be 4 centuries ahead
of the art of his time, and Bernardo Palissi — to start his own style with the author's technology in fine plastics and ceramics.
Thanks to the combination of natural science experience with the study of the content of monuments of artistic culture of the
XI-XII centuries, Mykola Sharlemanj reconstructed the zoo fauna of Kiev an Rus. The need to strengthen the cultural
potential through interdisciplinary communication actualizes the return allegorical dance of ancient muses to the fine arts.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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BusiBiieHO My3WYHO-BUKOHABCHKI CKJIaJIOBI BOKAJIBHUX KOMIO3MIH (imbMy «CBartaHHsS Tycapa» (32 MOTHBaMH
BogeBimo M. HekpacoBa «IletepOyp3pkuii muxBap») (1979, pex. C. IpyxwuHiHa) B IpamaTypriqHOMy acriekTi. BussieHO
aHAJIOTIYHICTh PO3MIIIEHHS] BOKAIBHUX HOMEPIB MO0 JHETETHIHOTO XYIOXKHBOTO TMPOCTOPY (HiIbMYy; BCTAHOBIICHO ITTOBHE
TIOEAHAHHS BOKATFHIX HOMEPIB 3 eJIeMEHTaMH KOMITO3HIII] KApTUHK; PO3TIITHYTO BUKOPUCTAHHS MY3HYHOI JielTTeMu (cTpoda 3
nyery «Tpu romyOKm»), IO CHHTE3ye JNIpHYHY ifefo (UIbMY; BiI3HAYEHO BaKIMBICTH BOKAJBHUX KOMITO3HINN I
TIPEJICTABIICHHS Pi3HMX XYIOXKHIX cdep KapTHHH (JIPHIHOI, TPOTECKHO-KOMEMIHHOI, TPOTECKHO-APAMATUIHOI, YKaHPOBOI).
Bu3HaueHo, 1110 OCHOBHMM JpaMaTypriuHUM 3aBJaHHSAM BOKAJIBHUX HOMEPIB (UIBMY € BHpasHE Ta IIEPEKOHINBE POSKPUTTS
XyJI0’)KHBOTO 00pasy repoiB, 1110 BU3HAYAE HEPIIOPSIHY POJIb BOKAIBLHIX KOMIIO3HIIIH y CIOXKeTHO-00pa3Hii KoHuenwii Gpitsmy.

Kniouosi crosa: kKiHO-My3uKa, BOKaJIbHUI HOMEp, BOJIEBIJIb, CIOKETHO-00pa3Ha KOHLELIs QibMy.

Ilocmanosxka npobnemu. My3WKa TIOCiTa€ TTIOMITHE MiCIle B KIHOMHCTEITBI 1 CTBOPEHHSI B IIPOIIECi HOTO
PO3BHUTKY CaMOCTIMHOTO >KaHpPY MY3WYHOTO (ilbMy € TOMY SICKpaBUM MinTBepmKeHHsM. OJHAM i3 HAOYHUX
TIPUKIIAIIB MIITHOI TO3WIIIT I[HOTO JKaHPYy B KiHeMaTorpadi pajsHCHKOTO TEpiofy € 3arajibHOBIIOMi (ilTbmH,
CTBOPEHI Ha OCHOBI KJIACHYHMX BOZACBLIIB, 30Kkpema: «tOBimein» (1944, pex. B. Ilerpos, xomm. H. Kprokos),
(expanizamiss m’ecu-xapra A. YexoBa «tOBineit», 1891); «CrapoBunnuii BoneBiib» (1946, pex. 1. CaBueHko,
koM. C.Iloronpkuii), (3a MmotuBamu BoaeBimo I1. @enopoBa «A3 i Depr», 1850); «Ha miaMocTkax cueHm»
(1956, pex. K. FOnin, xomn. B. Ilupuacekwii) Ta «JleB I'ypra Cuniuxia» (1974, pex. O. bemiHChKHA, KOMIIL.
I. IIBeTkoB), (oOmMaBa ¢inbMHU ABISIOTH ekpaHizawito BomeBimo Jl. JleHcekoro «JleB I'ypuu Cunuukin, abo
I[Mpoginwiitna nedrotantka», 1840); «AX, BOIeBiIb, BOAEBUIb ...» (1979, pex. I'. FOHrBamba-XiipkeBrud, KOMIL.
M. JlyraeBchkuii) (3a MoTHBaMu BozeBimo-kapTa [1. I'purop’eBa «Jlodka pociiicekoro aktopay, 1843) ta iH.

Y 1upoMy KiHOKaHpPi 3HAYHY POJTb YacTO Bifirpae BOKaIbHHUIA KOMITOHEHT, SIKHH BUKOHYE Pi3HOMaHITHI
xyznoxHi ¢pyskuii. [Ipy oMy TeMa BOKaTbHOTO BUKOHABCTBA Y (hiJIbMax-BOAEBUISX 3aIMIIA€ NIMPOKE IMOJIe
JUTSL TEOPETUIHOTO JTOCTIHKEHHSI, III0 3yMOBJIIOE aKTYANbHICTD ITi€] CTaTTI.

Ananiz ocmaumix OocniddceHv 1 nyoOnikayii. Y TepioJg OCTaHHIX JBOX MNECATHWIITH y Tamysi
MHUCTEITBO3HABCTBA BiJI3HAYAETHCS 3POCTAHHS 3alliKaBJICHOCTI HAYKOBIIB A0 MY3WYHHX NHTaHb y cdepi
kiHomucTenrsa. Cepes JOCHiKEHb ILOTO MEPioay 3HAYHUHN iHTEpeC SBISIFOTH pOOOTH, MPUCBSYEHI: icTOPIil
PO3BUTKY MY3UKH B YKpaiHCEKOMY KiHO Ta TBOpYOCTi KiHO-KommosuTopiB (I'. dimpkeBuu, 2005, 2014;
O. JlutBunoBa, 2009; H. SIakoBchka, 2017); TeOpETHIHUM Ta MPAKTHYHUM MPOOIIEMaM y Taly3i 3ByKOBOTO
pOCTOpPYy KiHO Ta KiHO-My3WkH sk ioro yactunu (T. Illak, 2010; A. Jenikin, 2013; FO. Mixeesa, 2015,
2017; JI. Psazannes, 2018; O. Pycunosa, 2017, 2019, 2021); cyyacHUM KOMIO3HTOPCHKHM TEXHOJOTISIM Y
cepi kiHo-my3uku (O. Ycona, 2015; C. JleonTses, 2019) 1a iH.

Tak, Ha MIMPOKUII CIIEKTP 3aCTOCYBaHHS MY3WKH B TIpoleci Tearpasizauii KiHO-(GOpMH BKa3ye IOKTOP
muctenTBo3HaBcTBa F0. MixeeBa: «Jlo Takux croco0iB HaJleXaTh, HATIPHKIIAJ, irpOBE BUKOPUCTaHHS Y (inbmi
MY3WYHUX IATAT Ta KBa3iUTAT, My3W4Hi ‘“‘MicTudikamii’, iHTOHAIiiHI Ta TeMOpaJbHI “irpu” 3 My3UYHHM
3BYKOM, MY3UYHI MAapo/ii Ta 3ByKOHACITIyBaHHsI, CTBOPCHHS ay/IiOBI3yalbHUX KOJAXiB Ta s iHImx» [4; 62].
Pi3Hi 3ByKOBI Ta Bi3yaJibHi HPHIOMH, IO 3aCTOCOBYIOTHCS B Cy4aCHOMY KiHemarorpadi, «3Ha4HOI MipOr
HPAKTHYHO BIUIMBAIOTH HA XYIOKHIO MOBY Ta CTHJIb KIHO-TBOPY», — 3a3Havae qociiaHuis [4; 56].

Ha «BaxJIMBOCTI 3BYKOIIYMOBHX Ta MY3WYHHX KOMITOHEHTIB y ()OPMYBaHHI €KpaHHOI PO3IOBiAi Ta
MOCWJICHHI BUPA3HOCTi TMPOCTOPOBOI CKIIQJOBOI CGKpAaHHHUX TEKCTiB» HAroJjiollye B HayKOBild po3poOili,
MIPUCBSIYEHI BUBYCHHIO MOJEIN IEreTUYHOTO aHaji3y 3BYKYy B eKpaHHHX Memnia, A. JleHikiH, aBTOp
HAyKOBHX ITyOJIiKaIlii Ta HABYAIILHUX ITOCIOHUKIB 13 MMTaHb 3ByKOBOTO AM3aiHy [3].

Barome 3HaueHHS JUIS TMTaHHS, 10 PO3MVIAAAETHCS B JaHIM CTAaTTi, Maj0 HAyKOBE JOCIIIKCHHS
M. ITnanigu (2019), nprcsueHe BUBYSHHIO TpaHcOpMaIlil KaHPy BOJEBUIIO B MY3WYHIH KyJbTypi (KiHEIb
XVIII — nogarok XXI ct.), 30kpemMa IMpoBeICHUH JOCIITHHUIIEIO IETANBHIA aHai3 My3UKH B KiHO Ta TeJIeBEpCisix
BOJICBUTIB (Ha mpukiagax ¢iibMiB «ComoM’siHUN Kanemomoky», «OnpyxenHs baigb3aminoBa», «I'ycapcbka
Oasana»). ABTOpKa HAroJIoIIye, 10 «BTUICHHS TBOPIB BOAEBUILHOT KJIACHKK B PI3HUX BHIAaX MHCTELTBA B HaIlll
IOHI BigOyBaeTbcsi Oararo B 4YOMY 3aBISKM iX HOBOMY IIPOYHTAHHIO PEXKHUCEPaMU-TIOCTAHOBHUKAMH 1
KOMIIO3UTOPAaMI» 1 MiJKPECIIOE, 10 MY3HKa B KIHO-BOAEBUIX «HaOyBae camOCTIMHOCTI, Oepydd y4acts y
CTBOPEHHI TBOPY y B3aeMOIii 3 KiHOmpamaryprieo» [6]. BomHouac npobiieMaTnka BOKAJILHOIO BUKOHABCTBA B
JKaHpi KiHO-BOJEBUIIO 3aIMIIAETHCS HEZOCTATHHO BUBYEHOIO, 110 M BU3HAYA€ HAYKOBHI HAIIPSIM II€] CTATTi.

Mema cmammi — BUSIBUTH, HA OCHOBI aHaJi3y MY3MYHO-XYIOKHIX 1 BUKOHABCBKHUX XapaKTEPUCTHK
BOKAIIbHUX KOoMITo3uii ¢ineMy «CBaTtanHs rycapa» (1979), iX kopelsIiio 3 qpamMaryprieo, BAHAYUBIIH iX
POJIb Y CHOKETHO-00pa3Hiii KOHIIEIIT KIHOKApTHHH.

Buknao ocnosnozo mamepiany oocniodcenns. Tenedinem «Cpatanns rycapay» (1979, pex. C. HpyxuHina)
CTBOpeHHH 3a MoTHBamMHu BozeBimo M. HekpacoBa «lletepOyp3pKuii TMXBap» 1 BUHIIOB HAa €KpPAaHU HAa MOYATKY
1980 p. I3 Toro yacy i 10 chOro/HI (GiTbM MPOJIOBXKYE BUKIIUKATH JKBaBUH 1HTEpeC y Tisaada. 3ayBaKHMO MpU
opoMy, W0 BoxeBiIb M. HekpacoBa, sIKMH NpakTHYHO 3iMIIOB 13 TeaTpaybHOI CLEHH, OTPUMABILHM (B
a/IanTOBAHOMY B TeJIECLIeHapii BUITISA1) BTUICHHA Y cdepi KIHOMUCTELTBA, HA0YB HOBOTO «EKPAHHOTO JKUTTS.
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Hammcana moerom 1844 p. omHOAKTHA 11’€ca TICHO TTOB’s3aHA 3 HAIIPSIMOM «HATYPaJIbHOT IITKOJIH, ITI0
(dhopMyBaBcs Ha TOH vac y jiteparypi. Tak, BizoMa mireparyposHasuild, 1. ¢. H. JI. JlorMan B akageMidHOMY
BupanHi [loBHoi 30ipku TBOpiB i nuctiB M. HekpacoBa (y 15 T.), y MArOTOBIEHUX HEIO KOMEHTapsX [0
OpUriHAIBHUX T’€c moeTa (T.6), 3a3Havana: «3amyM 300pasuTH JHXBaps SK NEeTepOyp3bKUil THUO 1 sK
MIPUHAJIEKHICTH COLIATBHOTO OOYTY CTOJNHIII OB’ SI3yBaB IIeH BOACBLIb <...> 3 “HaTypaJbHOIO IIKOJIOK Ta
3 BHIaBHUYMMH 3a9WHAHHSAMHU Mojogoro HekpacoBa, mo crpusuin ii cTraHOBIIEHHIO» [5; 677]. YV 1mpOMy X
BUAaHHI (y BCTYMHOMY JIOTIMCi 10 KOMEHTapiB T. 6) A. ¢. H. M. TernnuHChKMiA 3a3HauaB, 110, 30epiraroun
TIEBHI JKaHPOBI O3HAKH BOJIEBLITIO, « “‘[leTepOyp3pkuii TMxBap” € /10 IEBHOI MipH BiKE€ KOMEIEI0 XapaKTepiB;
KOMITO3HUIIisI TYT OYAy€ThCs 3a MPUHIIUIIOM OTIsiay» [S5; 647].

Inakme poscraeineHi akueHTH y QinbMi pexxucepa C. [pykuHiHOI, 16 OCHOBHA yBara CKOHIIGHTPOBaHa Ha
JFOOOBHIM IHTPH31 Ta KOMEIIMHOCTI CroxkeTy. L{iboBa CIpsMOBaHICTh aBTOPIB Tene(iIbMy 10 BOJCBUIBHOIO
JKaHpY BioOpa’keHa B HOBOMY HaliMeHyBaHHI: «(CBaTaHHS Tycapay 3aMicTh HEKpacoBChKoro «llerepOypapkuit
JMXBapy», WO MiAKPECIIOE TEMAaTHKY, XapakKTepHY JUIi BOAEBUIIO, 1 B HAIOBHEHOCTI MY3WYHOI TKaHHUHU
BOKAJILHUMH HOMEPaMH, 10 TAKOXK € 000B’I3KOBUM aTpuOyTOM BOJEBLIFHOT TOCTAHOBKH.

3rauyHe Micne y ¢inpMi TOcima€e My3WKa, CTBOpPEHa BiOMHM Kommo3utopom [. I'magkoBum.
[IpakTaHo He numIe TOJOBHI repoi — nuxBap JlockyTkos, Horo mouka Jliza, rycap Hammmos, a i ixHe
OTOYEHHS — I'ycapH, aKTPUCH, — HA/IIJICHI My3HYHHMH XapaKTEPUCTHUKAMHU y BUTIISII BOKAIBHUX HOMEDPIB (Ha
ciosa noera 1O. Kima (y Tarpax 10. Muxaiinosa)). Lle: Mononor Jluxsaps «I'pomriy; Kymiern Jluxsaps «51
3HAKO icTHHY...»; PomaHc «BinirayBmm kytodok Qipankmy»; [licas ['ycapa «Uectsy; Ilicas [oprs «I'eif, axi
ropu!»; Mucnuscbka micHs PocromaxoBa «Benmka cripaBa — mopoga!»; Ilicenbka Jlisu «fx s HemacHay;
Cuena Jluxsaps ta Jlisu «o name xxutta? — Mipax!»; Jyer Jlizu Ta Hanmumosa «Tpu romyOkm»; Mapur
rycap «Ha conmi 30pos 6mmmutey»; Criena JImxBapst Ta AKTpHCOK «BpsTyHTe, TOTTOMOXKITE!».

Jns BU3HAUEHHST BUKOHABCBKMX OCOOJMHMBOCTEH BOKAIBHHX KOMIO3MIIN, iXHBOI XYIOXHBOI POl B
nOpamatyprii ginmeMy «CsataHHa Tycapa» (1979) mpoanamizyeMo My3HMYHO-XYJOXKHI 1 BOKAIBHO-TEXHIYHI
KOMITOHEHTH OCHOBHHX HOMEPIB, IIO3HAYMBIIIH, 30KPEMa, iX HAJISKHICTB JI0 XYI0KHIX MPOCTOpiB Qibmy [3].

Maprir rycap 3BYy4dTh Ha CAMOMY TOYATKy TenedilbMy Y BHKOHAHHI YOJIOBIYOTO XOpy. Y TepmoMy i
JpYroMy KyIuierax — I YMOBHO 3aKaJpOBE 3BYYaHHs, Ha Tii B’i3Ay JO MICTa TyCapChKOro MOJIKY, pajicHO 1X
3yCTpiyalouMx TOpOAsSH 1, cepen HUX, TojoBHOI repoini Jlism JlockyTkoBoi; y TpeTboMy KyIUIETi CIIiB
BiIOyBa€eThCs B Kafpi. TakuM YMHOM, 111 BOKaJIbHA KOMITO3HUITIA HAJIEKUTh JI€Er€THYHOMY (IIPOCTIp eKpaHHOT [ii)
npoctopy (inbMy. bpaBuii mapi, HanvcaHuit y ¢opMi KyIJIETHOI IMICHI 3 MPHCITIBOM, OCOOJIMBICTIO SKOi €
MOJYJIAISE 3 OCHOBHOI TOHanbHOCTI (Es-dur) g0 cyOmominanToBOi (As-dur) mpu mepexoji Bia KyIUIeTy 0
npuctiBy. BokanbHa ItiHist Mae TOCUThH MUpoKui Miama3zoH B-f' (4. 12), ii Bupi3HsSe MBHIKUA pyX 10 BUCOTHOI
KyipMiHamii f' (y Tpetii ¢pazi) Kymiera Ta pi3HOCHIPAMOBAHI LIMPOKI iHTepBanu. Y Apyrii ¢pasi npucoiBy
BepxHi e' Ta f' MOBTOPIOIOTHCS B MEJOIT KiJibka pa3iB Ha Tekcti «/Ipyr He Bbiaact! bor He ocymut!» (poc.),
i IKPECITFOI0YH TAKHM YHHOM JKHTTETIOOHICTh Ta TOBApHCTBO rycap [ 1; 64-66].

3arajioM, 1F0 My3UYHY KOMIIO3MLIIIO XapaKkTepH3yIOTh MaXKOPHUIA J1aJ1 1 MyHKTUPHUN PUTM, SIKi B IIO€IHAHH]
niepeialoTh TYCapChKy PIlIydicTh 1 0aIbOpicTh MyXy. BigdyTHe miJBUINEHHS TECUTYPU B NPHCIIBI Ta peryJisipHA
3MiHa OCHOBHOI Ta CyOJ0oMiHaHTOBOI ToHajbHOCTeW (Es-dur-As-dur) 3aroctproroTh 3iCTaBICHHS TPAIMBOCTI
TEKCTY KYILIETIB, 3BEPHEHHX JI0 «KPaCyHb MOJIOANX», 3 TEKCTOM TPUCIIIBY, KU BioOpakae HACTPii My>HOCTI Ta
BIliCEKOBOI JIpy»0u Tycap [1; 64-66]. Yci 11l KOMIOHEHTH pa3oM CTBOPIOIOTh TTJTHECEHUH, YKUTTEPAIICHUI HACTPiit
y IJIsia4a i OuiKyBaHHS HOJAIBIIOT0 ONTUMICTUYHOIO T4, BIAMOBIIHO JI0 3aKOHIB BOJICBUILHOTO JKaHPY, KOMIYHOTO
PO3BUTKY CIOKETy. 3a3HauMMoO, II0 B JpaMaTypriuHoMy IUlaHi Mapi rycap He JMIIe afpecye Iisigada 1o
ICTOPUYHOTO TIEPIOAY, B IKOMY BiIOYBAtOTHCS MOAIT Y (iJTbMi, a ¥ TOOIYHO XapaKTepru3ye TOJIOBHOTO Teposi — Tycapa
HammmoBa 1, BojHOYAC, € BUPAa3HUM TIIOM, Ha SIKOMY TIPEJICTaBIIeHI iHII repoi KapTHHH Ta IXHE OTOUYSHHSI.

VYenig 3a Mapmem rycap 3Byunth Pomanc HanmmmoBa, sIKnii BHKOHYETBCS TI€PCOHAXKEM  (AKTOp
M. Bosipcbkuii) y Kaapi i, TAKAM YMHOM, HAJIEKUTh 1O JIE€reTMYHOro mpoctopy ¢inbMmy. PomaHc Mae cBiTimit
Ma)KOpHHH Xapakrep (TOHaIbHICTh G-dur), HeKBAIUTMBHII TEMIT, TPHIOILHUM PO3MIp, KyIUIeTHY (hopmy, ctpoda skoi
CKIIAJIA€ThCSI 3 JIBOX YacCTHH: PO3ropHYToi My3muHOi ctpodu (16+16 TakTiB) Ta BOkamizy (16 TakTiB).
IHCTpYMeHTaIBHII CYTIPOBiI pOMAHCYy Mae 3MilllaHy (hakTypy, e B MEpLIOMY Ta Apyromy mnepiogax crpodu B
OCHOBHOMY BUKOPHCTOBYETHCS aKOP/IOBa (paKTypa 3 elleMEeHTaMU MEJIOJIHOT (irypariii, B akKOMIIaHEMEHTi BOKAII3y
niepeBakae TapMoOHiliHa Qirypariisi, 110 Harajiye riTapHHUi CyNPOBIJ, BIACTUBHIA )KaHPY CTAPOBHHHOTO POMAHCY.

Boxkanbuuii gianaszon Pomancy craHoBuTh uncTy yHaeuumy (4. 11), ne HkHiM ToH H, BepxHiii — €', 1m0
BiImoBiiae TeMOpy BHcoKoro OaputoHa BUKOHaBL (M. bosipcbkuit). Y menoaii, 0 MOYMHAETHCS Bii HIXKHBOTO
tony (H) Pomancy, mepeBaxkae MOCTYINOBHI XBHJICTIOMIOHHI pPyX, 13 HAsSBHICTIO OJMHHUYHHX KBAPTO-KBIHTOBHMX
BUCXITHAX I1HTEPBAJIB, MIO TEpelae JIesKy CXBUIHLOBAHICTh MY3WYHOIO BHCIIOBIFOBAHHS. 3araJibHUH HarpsMm
MeJIolii Ma€e BHCXITHHMI XapakTep BiJl OYaTKy BOKAJIBHOI JIiHIi J0 1i KyJbMiHAIl B CEPEMHI APYToro mepiomy,
IC/ISL 3aBEPIICHHS SIKOTO BHUKOHYEThCS BOKai3. BiAMIHHOIO PHCOIO My3MYHOI MOOYIOBM BOKAi3y € BHKJIAJ
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MIPAKTHYHO YCi€l HOro IUIaBHOI MENIOMIMHOI JIiHII TOMOBKCHUMH TPHBAIOCTSAMH (TIOJIOBUHHI 3 TOYKOIO), IO
HIOCUJIFOE 3arajbHy POMAaHCOBY CIPSIMOBAHICTh TBODY.

BucorHa kynbmiHarlis BokanbHOI JiHiT PomaHcy po3rammoBaHa Ha €' y CepefuHI IPYyroro nepiomy
MY3UYHOI CTpO(]H, ¢ TOBTOPIOETHCS YeTBEPTUMH TPUBAJIOCTIMHU KillbKa pa3iB mocminb. [oTiM BepxHiil TOH
e' 3HOBY 3’SIBISIETBCSL y BOKAJIi3i, KU IMOYMHAETHCA 3 IIHOTO 3BYKY (TIOJOBHHHA 3 TOYKOIO) HHU3X1THOIO
cexkyH010 (e'-d') i MOBTOPIOETHCS B TAKOMY BHIIISII Y Apyromy pedeHHi. Lleit inTepBan sBisie Tak 3BaHy
IHTOHAIIIO «3ITXaHHs», 1, TOBTOPEHHUH [Bidi, HArOJOUIYE HA YKAaHPOBIH MPUHAJICKHOCTI AaHOI KOMIO3HIII,
sIKa BBOJUTH TIIsIIa4a J0 JTipuaHO1 cpepu Gimpmy.

3aranom, TIaBHA BOKaJbHA JiHiS PoMaHCy, (hakTypa i TMH BUKIIAIy HOTO IHCTPYMEHTAIBRHOTO CYIPOBOIY
CIIPSIMOBYIOTh YBary Ha JIpUYHY TpaHb 00pasy HammmoBa. 3ayBakumo, 10 y JpamMaTypriyHOMY IUIaHi Led
BOKaJIbHUI HOMEpP He JIMILE PO3KPHBAE MEBHI TYIIEBHI SIKOCTI I'eposi, a TAKOX OE3MOCepeIHbO CIiBBIIHOCUTHCA 13
3aB’s3K0I0 OCHOBHOI CIO’KETHOT JIiHIT KapTHHU: caMe Ha Ti1i BUKOHaHHS Pomancy rycap IBan ®emoposry Hammmos
3yctpiB €mmsasety [lotaniBay JIockyTKOBY, 0 SIKOT B HBOTO CTIATIaXyIOTh MOYYTTS 3 IEPILIOTO. TIOTIISAY.

3BepHEMO yBary, 10 OJHOYACHO 3 JIPHYHOIO CTOPOHOI0 PomaHCy, 3yMOBIICHOIO CaMOI0 HOTO KaHPOBO-
CTHJTBOBOIO CTIEA(DIKOIO 1, 30KpeMa, MEIOANKO-TAPMOHIYHIMI OCOOMBOCTSIMH BOKAJI3Y, y II-OMY TBOpI € IyXe
BIIUyTHA IpOHIYHA CKIIAOBA, SIKa MICTHTHCS B MOeTHYHOMY TekcTi. Hampuxmam: «CrnoBao baiipoH, pykoi
nogooueHnsich, Kak [levopun, kpydy s cBo# yc, HenoaBukHast HIKHSISL YETIOCTb [ OBOPUT 00 OTCYTCTBUM YyBCTB.
<...>Tak 9ro Bce 3T0 poCcTO rpuMaca, I He BepbTe HM MHE, HHA KOHIO» (poc.) [2; 39]. ITonibHi cioBa Pomancy, 3i
CBOTO OOKY, 3MYIITYIOTh TJIs1/1a9a 3aTAIIaTHCS Y cepl BOAEBUTHHOTO XapakTepy (QinpMy.

Inmi rpani repos ¢ineMy Tycapa HamumoBa mpencrasneHi y micHi «YecTb», sIKy BiH cITiBa€ y Kafpi, IO
BHU3HAYae il Micle y JIEreTHYHOMY MPOCTOpi KapTHHH. 3aranbauid Hactpii [licHi «Yects» momiOHMit 1o Mapiry
rycap. Y My3W4HOMY IUTaHi 116 BUPXKEHO Y 3aCTOCYBaHHI Ti€l ) 0CHOBHOI ToHambHOCTI (Es-dur), aranoriuxoro 3a
PUTMOM PUCYHKY MeJIofii (IMyHKTUPHUN PUTM) Ta HETPUBAIMX BOKAIBHHUX ()pa3, MapLIOBOrO YOTHPUAOIHEHOTO
po3Mipy Ta Temiry, (opMH KyIUIETHOI MiCHI 3 mpricniBoM. BokaibHa JiiHis [TicHI Tako Ma€e JOCHTH IIUPOKUIA
niamazoH A-es' (3M. 12), ofHaK y KyInieTax mepeBaXae MOCTyIOBHI XBUJIETIONiOHMI pyX. [lomiOHICTE MenoiHOro
PHCYHKY CIIOCTEpITacThCsl y TPHCIIBI, ¢ HEOAHOPAa30BO BHUKOPHUCTOBYIOTHCS XOMH Bropy Ta BHHU3 HAa IIHUPOKI
IHTEpBAM y MYHKTHPHOMY PHTMI; & TAKOXK CIIPSMOBAHICTh IO BUCOTHOI KyJIbMiHallii BOKaJIBHOI JiHil Ha d'-es' (Ha
croBax «YMpH, rycap, HO YeCTH He yTpaTh!» (poc.)), MOBTOPEHOT Bii HAIIPUKIHIL npuctiBy [2; 32-35].

3aranpHi My3W4YHI KOMITOHEHTH TIicHI «YecTh» i Mapiry rycap HO€QHYIOTH IIi BOKAJIbHI KOMITO3HII] B
OJIIHIN IpamarypriuHiii 00pa3Ho-eMOLiHHIM HapyHi, Ka XapakTepu3ye i icTOpUIHUE yac y QiibMi, 1 TOIOBHI
BIHCHKOBI Ta AYIIEBHI SKOCTI TyCapChbKOrO TOBAapHCTBA. TeMIlepaMeHTHE, Becelle BHKOHAHHS IIHOTO
BOKAJILHOTO HoOMepa akTtopoM M. BosipcekuM 4ymoBO pO3KpUBae BiacTUBI 00pa3y MOJIOIOro Trycapa
HanmmoBa prcy NDisIXeTHOCTI, T00JIEeCTi Ta )KUTTEPATICHOCTI.

[TpoTuiexxHuii TOIOBHOMY Te€pOlo OiK Y BOJEBII, SIK MO0 TOJIOBHUX PUC HATYpPH, TaK i COIIaIbHOTO
CTaHOBHILA y CYCIIIBCTBI, 3aliMae nepcoHax auxsaps JlockyrkoBa (aktop A. IlonoB). OgHUM 3 OCHOBHHX
BOKAJIbHUX HOMEpiB KiHOKapTHHH € MoHonor JIuxBaps, 10 4YyZOBO PO3KPHUBAE i B MY3WYHOMY, 1 B
MOETUYHOMY TEKCTi o0pa3 ckHapu JlockyTkoBa. Ll BokajibHA KOMIIO3MIIiSI BUKOHYETHCS y Kajpi 1, TAKUM
YUHOM, HAJISKUTB JIO IIETETUYHOTO TIPOCTOPY (PiIbMY.

Bukonanns Mososory aktopoM A. [IonmoBuM BiIpi3HSETBCS SCKPaBUM apTUCTU3MOM Ta MY3WUHICTIO.
[pucyTHs NexiIaMaliifHiCTh Y BOKAJIBHIN JIIHIT LIIKOM BiAINOBiae oOpasy JITHBOTO i1 jKaJi0HOTO JIMXBaps,
JKUTTSI SIKOTO TIOBHICTIO TPUCBSYEHE HAKOMMYCHHIO. 3a3HAYMMO, IO Iell BOKAILHUN HOMEpP JEMOHCTPYE B
JTepaTypHOMY TEKCTi Oe3mocepenHiii 3B’s30k ¢ineMy i BomeBimro M. HekpacoBa. Tak, y M. Hekpacosa
(sBume 2): «bbuto roga muae 4etsipe, Kak orerr ckazan: “B3mop, nutsa moe, Bce B mupe, Jleno — xammran”
(poc.) [5; 141], Bignosiano y FO. Muxaiinosa: «MHe BHyIIaJ Namnaiia ¢ JeTCTBa, HE JKayes oT4uX cui, JleHsru
— BCe, U [IeJTb U CPEJICTBA, IIOMHHM 3TO, CYKHH ChIH» (poc.) [2; 39-44].

Monomnor JluxBapsi 3ByuuTh y ToHambHOCTi d-moll (rapm.), mae KymwietHy (opMmy 3 IpHUCITIBOM,
HEKBAIUIMBUIA TEMII i3 TIO3HAYEHUM pil MOSSO Ha PENpH3i MPUCITIBY Y TPEThOMY KyruleTi. [HCTpyMeHTabHui
CYNpOBiJl y KyIUleTi BUTPUMaHO B IIOBTOPIOBAHIM YOTHPHUIONBHIN akopaoBili (akTypi apremkiato 3
MIOJIOBUHHIMHM HOTaMH B 0acy, 110 KOJOPUTHO II€pe/a€ HEJOTENHICTh 1 HECKIAAHICTh JITHROIO CKHapH; a B
TPHCIIBI, TEKCT SKOTO OJNMCKydYe pO3KpHBae Oe3MipHy xaliOHiCTh JIOCKYyTKOBa, aKOMITAHEMEHT 3MIHFOETHCS
OLJTBIII HACHUYCHOIO 3MIMAHO0 (haKTYpOr0, YCKIIATHEHOK MENOIHHOI0 (iryparli€to Ta IyoaroBaHHAM. Y perpusi
NPHUCHIBY, IO 3aBEPIIYE IMICHIO, HE TUIBKU MPUCKOPIOETHCS TEMII, a i 6araro B YoMy 3MIiHIOETHCS CYNPOBil, y
SAKOMY TIEpeBaKae LIiJIbHA akoproBa (akTypa Ha CTakaTo Ta 3 aKUCHTaMH, IO TOCWIIIOE Ta 3aroCTPIOE
TPOTECKHICTh 00pa3y JIockyTkoBa.

Bokanbauii mianazon Mososory Jluxeaps postaiioBanuii y mexax A-d!' (4. 11), mo y3romkyerbes 3
JIOCUTh HU3BbKUM TeMOpoM BHUKOHaBIIS (akTtop A. [lomos). 3a3HaumMo, 10 3a KIaCHU]IKAIi€r0 CIIIBOYMX TOJIOCIB
npH 1i 3aCTOCYBaHHI JI0 JAHOTO XYIOKHKOTO 00pa3y, OCTaHHIH OUIBIIOK MIpOO BIJITOBIIAE THITY XapaKTEPHOTO
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(xomiuHOro) Gacy. BokanbHi ¢pasu, moOya0BaHI B OCHOBHOMY HAa MOBHHX IHTOHAIIISIX IMPAKTHYHO OJHAKOBUMH
KOPOTKMMH TPUBAIOCTSAMH (BOCBMHIMH), BIJICYTHICTH PO3CHIBY TOJIOCHHX Yy CKJIauaxX, NMEpeBaKaHHS ITOCHUTH
HM3bKOI Ta CepelHbOi TECHUTYpH, HEIIMPOKWX iHTEpBAJiB y BOKaJBbHIiH JiHII — BCi I (JaKTOpH BH3HAYAIOTH
JeKIaMaliifHui XapakTep BUKOHaHHS MoOHOIIOTY, Ta, B IIO€AHAHHI 3 JIITEPAaTypHUM TEKCTOM, CTBOPIOIOTH 00pa3
migcTapkyBatoro Ta xwurtporo JluxBaps. BimuyTHe mMiABUIIEHHS TECHUTYypH — Oaratopa3oBe HAIOJICTIINBE
TIOBTOpEHHS BepxHix ToHIB d' 1 ¢! y Menmozii — 3’SBIA€THCS JINIIE B CEPErHI MIPUCTIBY, HA cnoBax: «OH, TUHb,
JIMHb, ICHBKaTa, JICHbI U, IeHe)KKH, Cralie MpsHuKa, Muiee AeByiku!» (poc.) [2; 41], minkpecroroun 0e3rmy3ay
30y/LKEHICTh JIMXBapsi y CTaBieHHI o0 rpomeld. Ha 3aBeprieHHs BUKOHaHHS MOHOJIOTY NEPEXOAWTH Yy
JlockyTkOBa B He3rpaOHHMI TaHENb SK CHMBOJ CYIIUIBHOTO TOPXKECTBA CKHAPOCTi, MiUIOCTI Ta OIHOYACHO
yOOroCTi Ta KAIIOT1AHOCTI LBOTO MEpCOHaKa. TaKMM YMHOM, LSl BOKaJIbHA KOMIIO3HIIIS € OJTHI€I0 3 HEHTPaTbHUX
CIICH Y PO3KPHUTTI 00pa3y JIuxBapsi i BiZlirpae NepIopsIHY POJIb Y CIOKETHO-00pa3Hii KOHIIETIIT KIHOKApTHHU.

Benemu momoBHioe 06pa3 JlockyrkoBa Criena 3 AKTpuckaMu «BpATyiTe, TOMOMOXITB!», TUHAMIYHA, B
pUTMax KaHKaHy, 3 TAHLSIMU Ta ONMCKYYMMH JiaJIOTaMH, B SIKiM HE JIMILE 3HOBY MiATBEPIKYETHCS KadiOHICTh
JluxBapsi, ajie TIOBHOIO MIpOIO OTOJIFOETHCS OTO KaTeropuiHe KOPHCTOMOOCTBO y Morisigax Ha nunod («Yem
JkeHHX Tebe TwioX, Pa3 Oorar, To He BakHO, YTO JBIC» (POC.)), IO 1 € TOJIOBHOIO NMPHUYMHOIO HOTO BiAMOBH
HeOararomy rycapy HamumoBy B pyri moukw. [lo Toro x ms CieHa po3KpWBa€ Iie OfHy HEMpUBaOINBY TPaHb
[Torana [BaHOBMYA — cTapaHHO TPHXOBYBAaHY Bi/l OTOYYFOUMX XTHBICTh: «AX, NTAIKH, MIJIAIIKU, TTOJPYKKH,
KaHaIKy, PonuMele, kak xoporo, XoTh 5 BaM Mariaiika, Ho Bce ke, I1oka 4to, Bo MHe erie ecTb Koe-4To» (poc.).
L5 BokasTbHa KOMTIO3UIIISI BHKOHYETHCS IIEPCOHAKAMHE Y KaJIpi Ta HAJIEKUTD JI0 AIETETHIHOTO MPOCTOPY (PLIbMY.

Crena BuOyayBaHa B IIBHAKOMY TeMIi (ToHaIbHICTh E-dur), Ha cepeziHiil Ta MiCIsIMU BUCOKiH TEeCUTYpi, 3
€JIEMEHTaMH BOKAJIbHOT CKOPOMOBKH, 110 HAJa€ 3arajibHii Jii Ta IepCOHAKaM TUHAMI3MY 1 OLTBIIIOr0 KOMIYHOTO
edexTy. 3a3HaunMO, 110 3arajioM MY3UYHO-XYI0XHI 0cOOIMBOCTI mapTii JInxBaps y 1iif BOKaIBHIA KOMIIO3HIII|
TICBHOIO MIPOIO allelIioI0Th JI0 aMIllya KoMiuHoro Oacy B onepi-Oydd. Hemmpokuii oktapHuit nmianasoH (e-¢')
(4. 8) yonoBiyoi maptii KOHPPOHTYE 3 POSTOPHYTHM Jiana3oHoM (cis'-gis?) (4. 12) »xkiHOUOl mapTii, sika B KOi
Jlocsira€ BUCOTHOI KyJIbMiHAIIl gis?, /ie 1eil TOH HAIOJIETJINBO MOBTOPIOETHCS KiTbKa pasiB, aKIIEHTYIOUH YyBary
TIIs1/1a9a Ha PE3FOMYIOUMX KOMITO3MIIIIO CI0Bax «A syuire, a aydrre U To, u apyroe!» (poc.).

Mys314Ha TKaHWHA B CTWJII KAHKaHy Ta JIITepaTypHUI TEKCT, HAIIOBHEHU TITy3yBaHHAM Ta ipOHI3yBaHHSIM,
xapakTepu3yloTh 1o CreHy sK SICKpaBWii BOAEBUILHMI BOKAJIHHO-TAHIIOBAJIBHUI HOMEp, II0 BHUMArae Bif
BHKOHABIIIB MalCTEPHOTO IMTOEHAHHS MY3HMYHOCTI, TNTACTUYHOCTI, BOKAJIFHOTO 1HTOHYBaHHS Ta KOMIYHOCTI, IIIO
OnmcKyye npoaeMoHCTpyBain y ¢inbMi aktop A. [Tonos (JInxBap) Ta BUKOHaBHIII polieii AKTPHCOK (OaneprHu
T. TpankBemupka, O.TomoBa 1 apructka H. [BanoBa). BokanbHa kxommosuiiis JlumxBapsi 3 AKTpHCKaMu B
JpaMaTyprivHOMy IUIaHI aKTHBI3y€e PO3BUTOK CIOXKETy (illbMy, 1 B XYHOXKHIN IDIOIIMHI SICKPABO PO3KPUBAE
HerpuBabmBi puck 0opasy JlockyTkoBa.

Jo uinkoMm iHIIOI cdepu, B TOPIBHAHHI 3 PO3IJISHYTOK BHINE KOMIIO3MINIED, HAICKHUTh JlyeT
HamumoBa Ta Jlism «Tpu romyOku», sSKMH Tepoi BUKOHYIOTh y Kajpi, IO BH3HAYAE WOTO MicCIEe Y
JIETETHYHOMY MPOCTOPI KapTUHU. Y Wil BOKaJIBbHIM KOMIO3ULII OJIMCKyYe i eMHO BHUpaXKeHa JIpUYHA JIiHisA
¢bineMy, mo omnosigae npo koxaHHs jgoHbku JuxBaps Jlisu (O. Kopenea, criBu 03Byuye H. OBuaposa), i
rycapa Hamumosa (M. Bosipcekuit). Kommosurop i moer 3yminu poskputu y [yeri «Tpu romyOkm» i
NEepUIETii, 1 JOBrOOYiKyBaHy IIACIKBY PO3B’SA3KY Y JI0JIi IBOX MOJIOAUX 3aKOXaHHX.

BoxkanbHa KOMMO3WIlsE Mae KymuieTHY (opMy, Jie KYIUIET CKIIQIA€ThCs 3 JBOX TEpiOAliB, MPU IOMY
JIpYTUil Tiepiof (QYHKIIOHATGHO OJHM3BKUHA JI0 TPUCIIBY, MPOTE XapakTep MY3WYHOTO Marepiany €
NPOAOBKEHHAM, @ HE KOHTPACTOM O OCHOBHOTO. Y TOHAJIBLHOMY IUIaHI MpU MEpexXoAdi A0 APYroro mepiomy
3aCTOCOBYETHCS BIIXWIICHHS 3 OCHOBHOI Ma)KOpPHOI TOHaIBHOCTI B-dur B miHOopHY g-moll sk 3icTaBneHHs
HapaiellbHAX MaXopy Ta MIHOpY, 1 MOTIM, Yepe3 HeBENMKHI CEKBEHTHHI PO3BHUTOK, MOBEpHEHHs B B-dur, mo
3arajioM Iopasy HaJIa€ BiqUyTTS MIACIMBOTO 3aBEPILEHHS KOMi3ii y o repois. [Ipu pomy y npyromy mnepiomi
YacTIIIA€E MyJIbC IHCTPYMEHTAIBHOIO CYNPOBOAY. 3arajibHa 3MimaHa (pakTypa OpKeCTPOBOTO aKOMIIAHEMEHTY, Y
TEMOpPOBOMY KOJIODUTI SIKOTO IIEPEBKAIOTh JyXOBI Ta CTPYHHI, YCKJIAJHEHAa TIapMOHIHHOIO (irypaiieio 3
MIJI'0JIOCKAMU B OKPEMHUX 1HCTPYMEHTIB. M’sika OKpyrJia MeJoIMuHa JIiHis 3 BOKAJIbBHUMH (ppazamy ITHPOKOTo
JMXaHHS B IOMIpHOMY TEMIIi, TIOCTYIIOBE ITiIBUILIEHHS TecuTypu y diHami lyety, onHakoBuii y donosiviii (d-f')
Ta KiHoui# (d!-f?) maprisix koMpopTHHIA Aiana3oH Mayoi genumu (M. 10), CBiTJIa OCHOBHA MayKOPHA TOHAJIBHICTb,
MOETUYHHUH TEKCT Pa30M i3 TATAHOBUTAM BOKAILHUM BUKOHAHHSM CTBOPIOIOTH Y (hijibMi atMocdepy, HaloBHEHY,
HONPH MPUCYTHI NEPELIKOIH, OUiKYBaHHSM IIACTS TOJIOBHHUX T€POiB.

MHianor Jlizu ta HanmuMoBa po3nozniieHo mo 4yep3i y BUKOHAaHHI KYIUIETiB, TIOYMHAIOYH 3 JKIHOYOI MapTii.
Jpyruii KyIuieT Mae po3IIUpEeHHsl Y BUIIISI BOKAJi3y, KW 3BYYUTh SIK MEPEryKyBaHHS TOJIOCIB Teposi Ta
repoiHi, a MoTiM Ha WOTO MaTepialli BUKOHYEThCS PUTYpHENL B opkectpi. Kynbminamist Jlyety po3ramioBana B
TPETHOMY KYIUIET, TOOYIOBAHOMY Ha TOMY CAMOMY MY3MYHOMY MaTepiali, ie YepryroThcs (pa3u YOJIOBIUOTO Ta
JKIHOYOTO TOJIOCY, 1 MiZKPECIICHa BUCXITHUM PYXOM MeJIoJil B 4OJI0BIUii naptii. Tumosa i KymuieTHoi GopMu
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OPKECTpOBa TOCTIIIOMNIS, TMOOYIOBaHA HAa OKPEMEX IHTOHAISX BOKAIBHUX MMAPTIH, 3 AUHAMIYHHUM PO3BHUTKOM
OCHOBHOTO MY3WUYHOT'O MaTepiary, EMOIIIHO PO3BUBAE KYJIbMIHAIIIO BOKAJILHOI TIAPTIi.

3a3Ha4nMo, 10 OKpeMi KyIJIeTH Ii€l BOKaNbHOI KOMMIO3ULII 3’ SBISIOTHCS MPOTATOM (PUIBMY KiJIbKa
pasiB, i y ¢iHami BoHa 3BYYHMTH IOBHICTIO, APaMaTypridyHO y3arajJbHIOIOYM OCHOBHHUU JIIOOOBHHU 3aaym
TBOpY. Takum umHOM, My3uuHa crtpoda ayery «Tpu romyOKkm» 3acTOCOBYeThCS SIK JIEHTTEMA, SKa
HEOJTHOPA30BO BUSBIISIE Ta aKIEHTYE JIpUUHY JiHII0 ApaMaryprii GpimeMy, Ta y XyI0KHBOMY IUIaHI BiJlirpae
MPOBIIHY POJIb Y CTBOPEHHI Ta PO3KPUTTI 00pa3iB rOJIOBHHUX repoiB KAPTHHHU.

OpauM 3 SICKpaBHX MPHUKIAIB (YHKIIOHYBaHHS JieiitTeMu «Tpu romyOkm» y «CBaTtaHHi rycapa» € ii
BUKOPHCTAaHHS B JpamMaTH4Hid KynapMiHamii ¢imemy — Creni cipobu camorybctBa Jlumxsapst (Ticis BiAMOBH
«Kus3s» mpuadati KapTHHY Ta ycBimomiieHHs JIOCKyTKOBUM CBOTO PO3OpEHHS), sika BHpilleHa y (inbMmi B
My3uuHOMY Moayci. Lls BokanpHa kommnozuwis «LLo Hame sxutta? — Mipax!» moOyaoBaHa y BUTTISIIL «XUOHOTO»
nyety Jluxsaps Ta Jlizu, 1€ 9epryroThcsl TeMaTHIHO HE TOB’s3aHi OWH 3 OJJHAM TEKCTH YOJIOBIYOI Ta KIHOYOi
napriit. Tak, Jluxeap, nepeOyBatoun y Bimdai depe3 pinancoBuil kpax («MccskHyn Mol ponHuK, CBETHIBHUK
Mot yrac, C geHbramu Mbl Liapt, be3 eHer Mbl He JTr0au») (poc.), HaBaKyeThesl Ha camoryocTBo («Her, B aT0i
JKU3HU Beerd, OnHa meTsst HafexxHa, Tak MycTh OHa BO3bMeT, Bce, 4eM s mopoxkmi») (poc.); OJJHOYACHO HOTo
nmouka Jli3a HeBTilTHA Yepe3 He3/AilCHeHI ovikyBaHHs B KoxaHHi («[IputBopsarscs, muiemeputs, Kak Bce mpocto
1t Tycap, HukoMy He Hajo Beputs, [IpaBay nmaneHbpka ckazam) (poc.) i BOPOXKUTh Ha BOCKY.

My3nure BupimeHHss CreHn Oe3CyMHIBHO Haiae OibIIOl eMOIHOI HACHYeHOCTI 0arato B 4OMY
BOJICBUTPHO-TPOTECKHIN JIpaMaTHUYHIi BepIINHI (iIbMy; ABOIDIAHOBA KOHCTPYKIIiST BOKAJIBHOI KOMIIO3HIIIi
AKTUBI3Y€E JpamMaTypridHuii PO3BHTOK KAPTHHU Ta MPHUCKOPIOE HAOIMKEHHS PO3B’SI3KH; TAKOX NPHCYTHICTH
BOKaJIbHOT'O BUKOHAHHSI TIEPCOHAXIB Y KaJIpi BU3HAYAE HOT0 MPUHAICKHICTD JI0 MPOCTOPY CKPAHHOI JTiT KAPTHUHU.

Kommozutiist «Illo Hamre >xutta? — Mipax!» Mae KymoieTHy GopMy 3 TIPUCIIIBOM, Ji¢ KYIUIETH HalIeXaTh
naprii Jluxeaps, a mpucniBu — maprtii Jlisn. KoHTpacTHICTh ClOKeTHOI ii pO3KpHUBA€THCS B MY3HWII 4epe3
3iCTaBJICHHS JIAIOBOTO 1 TOHAJIBHOTO 3abapBiieHHs 4omoBiuoi (fis-moll) Ta sxiHouoi (A-dur) mapTiii; moispHOCTI X
CHIiBOYMX CTWIIB: peunTaTHBHOrO B TapTii Jlmxsaps (miamazon Ais-d', 3m. 11) ta HacmiBHOTO B Taprtii Jlizn
(miammazon d'-e%, M. 9), Xoua apyruil Mepiof] MPUCTIBY JMHAMIYHIIINAHN 1 aKTUBHIMIMN 3a niepmuil. CaMe meprimit
nepiof y KiHOUi# mapTii npe/icTaBIeHHH BKe 3HAHOMOIO TIIsIaueBl My3HUYHOI0 cTpodoto 3 ayeTy « Tpu romyOoxm»
(«Tpu romyOku OenocHexHbIX, Paznerenuck, kto kyna, Her vu Bepsl, Hu Hagexbl, M mr000BE Temeps omHa»
(poc.)), 0 HAOYHO AEMOHCTPYE MPUCYTHICTH OCHOBHOI JIIPUYHOI JIEUTTEMH Y (QiTbMi.

Bucnosxu. 3BepHYBIIMCH 10 TEMH BOKaJIBHOIO BUKOHABCTBA y (pimbMi «CBataHHs rycapa» (1979) (3a
MotuBamMu BojieBiII0 M. HekpacoBa «[lerepOyp3bkuii juxBap»), y CTaTrTi PO3IIISHYTO IUTaHHS PO
B33a€MO3B 130K BOKAJBHUX KOMIIO3HULIH (QiIbMy 3 HOTO ApamaTrypri€lo Ta BU3HAYEHO iX PONb Yy CHOXKETHO-
00pa3Hiil KOHIIENTIiT KIHOKapTHHH.

Ha ocHOBi TpoBeeHOr0 aHali3y MYy3WMYHHX Ta BHUKOHABCHKUX KOMITOHEHTIB OCHOBHHX BOKAJIBHHX
KOMITO3HITIH (inemy: Mapi rycap «Ha comrti 30post omumuthy; Pomanc «BigirayBimm KyTodok ¢ipankm»; [licHs
I'ycapa «Yectoy; Mononor Jluxsaps «I'pouri»; Cuena Jluxsapst Ta AKTpucok «Bpsrtyiite, nornomMoxits!»; lyet
Jlizu ta Hamamona «Tpu romyOku»; Cuena Jluxsaps ta Jlizu «1L{o Harre sxurta? — Mipax!», BUSIBJICGHO BIaCTUBY
M CITUIBHICTH II0JI0 BOKAIBHUX XapaKTEPUCTHK Ta MOJOKEHHS Y XYJI0KHBOMY MPOCTOpi (ijbMy. Y BOKaJILHO-
TEXHIYHIA TUIONIMHI IIsI TOTOXHICTh TPOSIBISETHCS y BHKOPHUCTaHHI KOMIIO3UTOPOM Vy BCIX PO3ITISIHYTHX
MY3UYHHX HOMEpax HACTYIHHX KOMITOHEHTIB: HEIIMPOKOrO0 BOKAIBHOTO Jiarna3oHy (0 MiBTOpa OKTaB);
HECKJIQJHOTO PHUTMIYHOTO PHCYHKA; JOCHUTh IPOCTOr0 MeEJIOJIHHOro (pasyBaHHS Ta TOMIPHOI 3BYKOBOI
JMHAMIKH; 3pyYHOTO JJIs CIIiBaKa TapMOHIYHOTO IHCTPYMEHTaJIbHOTO CYIPOBOLY.

BusBneno, mo BCi po3misHYyTI BoKalbHI KoMno3uuii y «CBaTaHHI rycapay BUKOPHCTaHI B OZHOMY 3
TPbOX OCHOBHHUX XYIIOKHIX MpOCTOpiB (iabMy (miereTHuHuil (MpOCTip eKpaHHOI [ii); MeTaJiereTHIHUR
(cy0’ekTHBHHUI TIPOCTIp TIEpPCOHAXA); HEIIETETUYHUH, a00 eKCTpaJliereTHYHU (TPOCTip aBTopa)), a Came —
JIETETHYHOMY, II0 BKa3y€ Ha BaXJIMBY pPOJIb BOKAJIBHMX HOMEPIB Y CTBOPEHHI XYHOXKHBOTO EKPaHHOTO
JificTBa 3a MOTHBaMu Bozesito M. Hekpacora.

BcraHoBneHo, 10 y JpaMaryprivHOMY IUIaHI PO3MJISHYTI Y CTAaTTi BOKAJIbHI HOMEpH TOB’s3aHi 3
eneMeHTaMu Komno3uwii ¢ineMmy. Tak, excriosuiis (ineMy po3ropTaeTbes Ha T Mapury rycap; 3aB’si3Ka il
BiZIOYBA€EThCS MMiJ] YaC BUKOHAHHS IOJIOBHUM repoeM HammmoBum Pomancy «BifirHyBIIM KyTOYOK (DipaHKN»;
PO3BHTOK JIii 1TOB’sI3aHUH 3 JIeKIIbKOMa BOKILHUMH HOMEpaMH Ta clieHaMu, y Tomy umcii, CrieHoro JluxBapst ta
AxTpucok «Bpsaryiite, momomoxite!», Muciuscekoro micHelo PocromaxoBa «Bemuka crmpaBa — mopopal»,
[Tlicuero Kuszs «I'efd, sixi ropu!» Ta iHIIMMH HOMEpamH; KyJabMiHalis (iIbMy — CIieHa crpoOu camoryocTsa
JlockyTkOBa — IpejCTaBicHa BOKaIbHOK Komrmo3uilieto Jluxsaps ta Jlisu «lllo Hame xwurra? — Mipax!»; a
I[acJIMBa PO3B’sI3Ka 3aBepIilye KapTUHY Ha T/ BuKoHaHHs Ayery Hammmona Tta Jlisu «Tpu roiayOxkm». Takum
YMHOM, BHSBJICHO MPAMY KOPEJISLIIO €JIeMEHTIB KOMIO3MLI1 (PinbMy Ta BOKaJbHUX KOMITO3ULIH, 10 BU3HAYAE
MEPLIOPSTHY POJIb BOKATBHUX HOMEPIB Y CIOXKETHO-00pa3Hiii KOHIICTIIIii KapTHHHU.
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BigzHaueHo aKTHBI3yIO4y PO3BUTOK €KpaHHOI Hii poiib OKpeMHX BOKaJbHHUX Kommosuilid (CreHa
JluxBapst Ta AkTpucok «Bpsryiite, momomoxith!», Criena JlmxBaps ta Jlizu «I1{o Hamre xxuttsa? — Mipaxk!»),
BUKOHaHHS SKHX Oe3MOCepeHb0 MOEAHaHe 3 Ji€r0 (iabMy, IO B paKypci 3aJaHoi y cTaTTi nmpoOieMaTHKH
MiATBEP/PKYE TICHUM B3a€EMO3B’S30K BOKAJIBHMX HOMEPIB 13 JpaMaTypriyHor cQepor KiHOKapTHHH.
Busnaueno, mo y ¢ineMi 3acTOCOBY€eThCS My3uuHa JieiiTrema — crpoda 3 myery «Tpu romyOxm», sika y
JpaMaTypridHii IIOMKHI MPOBOIUTH Ta Y3aralIbHIOE JIIPHIHY 17110 (iIbMYy.

BigzHaveHo, mo BokajibHI HOMEpH y (iIbMi MPECTaBISIOTh Pi3HI XyJO0XKHI Chepr KapTHHU: JTIPUIHY
(Pomanc «BinirayBmm KyTodok ¢ipanku», [yer «Tpu romyOkn»), rporeckHo-komeiitHy (Monomor Jluxsaps,
Cuena JluxBapsi Ta AKTpHCOK), rpoTeckHO-ApamarnaHy (Crena Jluxsaps Tta Jlism «lllo Hame xutrsa? —
Mipax»), xanpoBy (Mapm rycap, Ilicas ['ycapa «Uects»). Pasom i3 TuM, Ha Hamly IyMKY, OCHOBHHUM
JpamaTypriyHuM 3aBAaHHSIM BOKaJbHUX HOMepiB (ineMy «Cmatanss rycapa» (1979) e sckpase, emHe,
KOHIIGHTPOBaHE BUSBIICHHS Ta JEMOHCTPYBAHHS XYAOXKHIX 00pa3iB repoiB ¢inbeMy, iX eMOmiiHOTO cTaHy. Y
XYZI0KHBOMY TIJIaHI KOXKHA 13 MPOaHaIi30BaHMX KOMITO3HULIIH € SICKPaBOIO KOJILIEI0 BiAMOBIAHOTO MEPCOHAKA,
SKAH BUKOHY€ BOKaJIbHUI HOMED, 1 HEPO3PUBHO IOB’s3aHA 3 HUM Y IPOCTOPi eKpaHHOT [ii.

TakuM 9WHOM, TICHHH B3a€MO3B’SI30K BOKaJFHUX KOMIIO3MIIN 3 npamarypriero ¢imemy «CBaTaHHS
rycapa» (pex. C. Hpyxunina, 1979) (3a moruBamu BoaeBiro M. HekpacoBa «IlerepOyp3pkuii muxBap»)
JEMOHCTPYE IIUPOKI XYA0KHI MOMKIIMBOCTI MY3HMYHO-BOKAIBHOI C)epr y CTBOPECHHI BUPA3HUX PENbEPHHUX
00pa3iB IepcoHaXiB Ta OE3MOCePEeTHBO Y PO3BUTKY €KpaHHOI Iii, 10 Y MOEJHAHHI BU3HAYA€ CTPHIKHEBY
POIb BOKAITLHUX HOMEPIB y CIOKETHO-00pa3Hiil KOHIIEIIii KapTHHH.

Ilepcnexmusu nodanvuux 00caiodiceHb MPOOIEMATUKHA BOKAJIHHOIO BHKOHABCTBA Yy KiHOMHCTEITBI
NOB’s13aHi 3 MOTTHOJICHNM BUBUEHHSIM Pi3HUX aCHEKTiB BOKAILHUX CKIIQJIOBUX Y (PilbMax pi3HHUX KaHPIB.
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VOCAL COMPOSITIONS IN THE FILM «THE HUSSAR’S WOOING» (BASED ON M. NEKRASOV’S
VAUDEVILLE «<PETERSBURG MONEYLENDER») : DRAMATURGICAL ASPECT
Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The musical and performing components of vocal compositions of the film «Hussar’s Wooing» (based on
M. Nekrasov’s vaudeville «Petersburg Moneylender») (1979, directed by S. Druzhinina) are analyzed from the
dramaturgical point of view. The similarity of the placement of vocal numbers in attitude to the diegetic artistic space of
the film has been revealed; full connection of vocal numbers with the elements of the film’s composition has been
established; the use of a musical keynote (a stanza from the duet «Three Doves») which synthesizes the lyrical idea of
the film has been considered; the importance of vocal compositions for representing different artistic spheres of the film
(lyrical, grotesque-comedic, grotesque-dramatic, genre) has been noted. It is determined that the main dramaturgical
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task of the movie vocal numbers is to expressively and convincingly reveal the characters’ artistic image, which
predetermines the primary role of vocal compositions in the movie’s plot-shaped conception.
Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.

UDK 784.95
VOCAL COMPOSITIONS IN THE FILM «THE HUSSAR’S WOOING» (BASED ON M. NEKRASOV’S
VAUDEVILLE «PETERSBURG MONEYLENDER») : DRAMATURGICAL ASPECT
Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The purpose of this article is to identify, on the basis of analysis of musical and artistic and performing characteristics of
vocal compositions in the film «Hussar’s Wooing» (1979), their correlation to the dramaturgy, and to define their role in the plot
and imagery of the movie.

Research methodology. The article uses general scientific approaches and methods: analytical, comparative; a special part
is made by specific musical-theoretical methods: musical-performing, analysis of musical forms and vocal-technical analysis.

Results. Based on the analysis of musical and artistic and performing characteristics of vocal compositions in the movie
«Hussar’s Wooing» (1979, directed by S. Druzhinina), it was concluded that the placement of the vocal numbers in attitude to the
art spaces of the movie, is similar, namely that they are in diegetic space; there is a complete connection between the vocal numbers
and the compositional elements of the film; there is a musical leitmotif that synthesizing the lyrical message of the movie (a stanza
from the duet «Three Dovesy) is used throughout the film; the vocal numbers in the film represent different artistic areas of the
picture (lyrical, grotesque-comedic, grotesque-dramatic, genre). In our opinion, the main dramaturgical aim of the vocal parts of
«The Hussar’s Wooing» (1979) is a bright capacious concentrated revelation and demonstration of the characters' artistic image,
their emotional state, which determines the primary role of vocal compositions in the plot-shaped conception of the film.

Novelty. The article reveals the relationship of vocal compositions in «The Hussar’s Wooing » (1979) to the play-acting,
and determines their role in the narrative and figurative structure of the movie.

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.

Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.
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3anporoHOBAaHO CHUCTEMATH3AMII0 €CTPaJHO-MICEHHOI TBOPYOCTI HAa TeMy KOXaHHS 3 ypaxyBaHHsM i crielmgika Ta
THIONOTi. PO3MIITHYTO YMOBH iCHYBaHHS TaKMX BOKAJIBHHX TBOPIB y JAWHAMIII CMHCIOBHX 3MIH MacoBOi KYJBTYpH.
[IpoanainizoBaHO TEKCTOBi, TApPMOHIYHI, MEJOJNYHI OCOOIMBOCTI €CTpaJHMX ITiCCHP Ha TeMy KOXaHHS Ta BHSBICHO iX
XapaKTepHi CIUIbHI PUCH Ta BHYTPIIIHI PO3ODKHOCTI. 3’SICOBAHO, 10 €CTPa/JHO-IICEHHA TBOPYICTh HA TeMY KOXaHHS 3a CBOIM
CHMBOJIIYHUM 3MICTOM TSDKI€ JIO CTBOPEHHS KOHLENTYaJIBHOIO KOMYHIKAaIlIHHOTO IIPOCTOpY, SIKMH B YMOBax IIEBHOTO
KYJIBTYPHO-ICTOPHYHOTO Tepio/Ty BTUIIOE 3aK0/I0BaHy 1H(POPMAILIiIO 11010 LIHHOCTEH Ta HOTYISAIB COLllyMy Ha CTOCYHKH JIFOZIEH.
Kniouosi cnosa: ectpagHO-TiCeHHa TBOPYICTh, MacOBa KyJIBTYpa, MICHI PO KOXaHHS.

Ilocmanosxa npoonemu. Mysuune wmucrentBo XX-XXI cT. xapakTepusyerbcsi Oe3NpeneieHTHOO
pi3HOMaHITHICTIO (hOpPM iHTEpIIpeTallii, IPHIOMY IS TEHJICHITisI Oe3ocepe/IHLO OB’ s13aHa 3 HAOYTTSAM HHUM yce
OUTBII TIMPOKUX CBITOMISMHO-IHTErpytounx ¢yHKmii. ToMy iHTeprpeTariis, mepur 3a Bce — XYyJOXHs, Bce
YacTillle PO3yMIE€ThCS SIK CKIAIHUN 3arajbHOKYJIBTYpPHUH ()EHOMEH, 10 HaOyBae OCOONHMBOI aKTyalbHOCTI B
Cy4acCHOMY MHUCTEIITBO3HABCTRI.

criBaka yocoOJIIO€ IOHATTS iHTepIpeTanii. AJDKe AiajJor BUKOHABLS 1 KOMIO3UTOPA, BAKOHABI 1 CilyXaya, B
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SIKOMY BIIOYBAa€TbCs CITIIKYBAaHHS Ha PI3HUX PIBHAX EMOINIHHOrO CcTaHy 1 TBOpYOi CBOOOIW, HAamae
IHTepIpeTalii Xy/10)KHBOTO CEHCY.

Ha cyuacnomy eTami eBOMOLiT My3HYHHUX KAaHPIiB, CTHIIIB, HAIIPSIMIB OCOOJIMBUM Pi3HOBHIOM TBOPYOCTi CTA€E
My3H4Ha iHTepHpeTali, 10 B3aEMOI€ 3 PI3HOMAHITHUMH IHTOHALIAMH, (pa3yBaHHIM, TeMOpaMH, PUTMaMH,
HIOAHCAMH TOIO, TIEPEOCMUCIIOETECS Ta ANANTYeThCA 10 Cy4aCHHX CMakiB ayaurtopii. ToMy HOLIyK HOBHX
KpPEaTUBHUX inei Iy yrmojao0aHp CIyXadiB 3MYIIye IHTEPHpeTaTopa BAABATHCS 10 CYYaCHHX BHUPAKATBHUX
3aco0iB. BriacHe 3arlikaBieHHs Ta 0COOMCTE iHTEpIpETYBaHHS y BUKOHAHHI €CTpagHUX TBOPIB iHCHIpyBasio BUOIp
TeMH JaHol poOOTH. 3BEpHEHHS 10 IHTEpIIpeTaIlii caMe BOKaJTbHHUX TBOPIB Ha TeMy KOXaHHS OOTPYHTOBAHO THM, IIIO
y CY4YacHIM ecTpagHiii My3uIli I TeMa € TpoBigHOr. Lle oOyMOBIEHO OaraTorpaHHICTIO IHOTO TTOYYTTH,
TIOTEHIIITHOIO MOXKJIUBICTIO JUISl CTBOPSHHSI CKJIAJTHOI IpaMaTypriyHOl KOHIICTIIIT, sSKa 3HAIe BITYK y PEIMITiEHTa,
00 caMe Lie MOYYTTS € BarOMOIO CKJIAJIOBOIO JIFOJACHKOTO KUTTS. OTKe, aKTyalbHICTh TEMH ITiATBEPIIKYETHCS
TIOCTIHIM IHTEpECOM Ta TTOTPEOOI0 Y HOBUX MPOYMTAHHSIX BOKATBHUX TBOPIB HA TEMY KOXaHHS (IHTEpIIpETaIlisx),
a TAaKOXK CTBOPEHHSI HOBUX 3aXO/IiB, IO MOTEHIIHHO CKIIaJal0Th KOHIIEPTHO-MPOEKTHY AisUIbHICTh CY4acHOCTI.

Mema cmammi Tionsra€ y BUABJICHHI crieqU(iKK Ta BUBEJCHHI TUIOJOTTYHUX PHC BOKAIBHUX TBOPIB
Ha TeMy KOXaHHS B €CTPaTHO-TIICeHHINH KyIbTYypi.

Ananiz ocmannix docniosxcens ma nyonikayiti. Cepen MpOBITHAX JOCIIHKEHb i€l MPoOIeMaTHKy BapTo
3yIMMUHUTUCS Ha CYYacHHX MpalsiX i3 BHBYEHHS €CTPaJHOTO0 BHKOHAaBCTBa Ta iHTeprpertarii: O. beHsioka —
KyJIBTYpOJIOTIYHOTO 3MicTy iHTepmpetartii, O. bepexxHoi — aHaji3 ecTpagHOr0 MHCTENTBAa SIK HOCIS OKpPEeMHX
[iHHICHUX OpieHTHpiB; . boOymna — CTaHOBIEHHS OCHOBHHIX IOHATH €CTPATHO-IIICEHHOI KyNbTypu ((heHOMeH
«GIPKOBOCTI», KOHTaMiHamis ectpaau), |. BexHiBenp — HapaTHBHI TpOsIBU y TBOpax «mopTperax»; M.
JpyXuHelb — 3arajlbHUi JAUCKYPC €CTpaJHOro mucrenTtsa; B. Mapuenka, M. MoskoBoro, A. [lamiuyk, O.
CamoiinieHKo Ta iH., MIO BHCBITIIOIOTH €CTpaly y pi3HUX il TposBax BiA TICHXOJOTii TBOPYOCTI OO
nepcoHi(pikoBaHOTO BTUICHHS y KOHTEKCTI enoxu. OfHaK cepell TAKUX JOCIIKEHb HE BU3HAUYCHO TAaKOTO, 100
CTIPHUSUIO TIEBHIH yHi(iKallii mceHb Ha TeMy KOXaHHS BIATOBIIHO 10 X crienr(iKu Ta THITONOTII.

Buxnao ocnosnoco mamepiany. CydacHa My3HUYHa €CTpajia IOCTA€ SIK SBUILE MacoBOi KyibTypu. Lle
MOXOMUTh 3 11 (YHKIIOHATPHOTO HaBaHTAKEHHS, a caMe SK MOXJIHMBOCTI EMOIIHO-00pa3HOTO
BiZJOOpakeHHsI Cy4acHUX MOJiH Ta cydacHoro city. Lle, 3 omHoro 60Ky, 3abe3mnedye MOKIMBICT clyxada
3HAWTH B eCcTpaHili My3HUIli MEeBHi CXOXi eMollii, a 3 1HIIOro, — J03BOJISIE CIIPSIMOBYBATH JIyMKY clyXada y
NIEBHE €MOLIHHE CepellOBHIIE, CIPUSE KyJIbTUBYBAHHS XyNOKHBOIO MUCIEHHA. ToOTo dopmyBaru Te, 110
HOCUTHh Ha3BYy I1HJUBIAyaldbHOI ICHXOJOTii M Yac CHPUHHATTS XYAOXHBOTO TBOpPY comiymoM. Yepes
JOCTYIHI 3acO0M MY3WYHOI eKcrpecii CTBOPIOIOTBCS YMOBH JUIS CITIBIIEPEKHMBAaHHS CIlyXadyaMH TOTO
nmipuaHOTO 00pa3y, KW 3aKiaIeHO Y BUKOHaHHI [6; 160].

Hepinko BiOyBa€eThCS HaBITh OTOTOXKHEHHS ce0e 3 IEBHUM BHKOHABIIEM, TOUHIIIE, — CIIEHIYHIM 00pa3oM
BUKOHaBIIA. Lle 00rpyHTOBaHO TOTPEOOIO JIFOMHN MaTH MOKIIUBICTH [IEBHOTO HACIITyBaHHS, a TAKOX MOTPEOH
TIEBHOTO 3pa3Ka, 30KpeMa i TIOBEIIHKOBOT'0, Y PI3HHX KHUTTEBUX Ta OIM3BKUX T10 TyXY 1HIHUBIyyMy 0OCTaBHHAX.

Sk BimOMO, TMiCeHHa TBOPYICTh CKJIAMAETHCA 31 CHENU(IYHO IMMOAAHOTO BEpOATBHOTO TEKCTY Ta
MY3UYHO-BHPA30BUX CHUMBOJIB, NpPUTAMAHHHUX ICTOPHYHIM ETHOKYJIbTYpHIH Tpaaumii Ta € crmocobom
CBITOBITUYTTS W XYJOXKHBOTO YBUPa3HEHHSI TPIOPHUTETHUX CMHCIIB COILIyMYy KYyJIbTYPHO-iCTOPHYHOTO
KOHTUHYYMY. CIIIBHUM JUIA CJIOBA Ta 3BYKY CTa€ €IHAHHSA BepOasibHOI (pa3u 3 My3UIHOIO caMe Y TBOPYOCTI
KOHKPETHOT'O €CTPAJHOI0 CITiBaKa, IiJi CTUJIb Ta 00pa3 sSIKOro CTBOPEHO MICHI0. BapTo 3a3Ha4YuTH, 1110 HABITh
TEKCT MiCEHHOTO TBOPY 3aJIS)KUTH BiJl 00pa3y BUKOHABIIS, HOTO MOYIJIMBOCTEH Ta CTHITIO TIOBE/TiHKH.

Pi3HOBHIN ecTpagHOI MICHI CTBOPIOIOTH LIMPOKUIN MPOCTIP CydacHOi MacoBOl My3U4HOI KyJIbTYpH, 110
i BHU3HAaYa€ yMOBHM iX BHMKOHaHHA Ta LUIbOBY ayauropito. Lle koHueprHa ectpasa, 3acobM MacoBoOi
iHpopmarii (panio, TenebaueHHs, iHTEPHET), KIHOIHAYCTPIs, A€ MICHS CTaja YaCTHHOI CHHTETUYHOTO KiHO
TEKCTY, 1 B TOW K€ Yac PECTOpaHHHWH WUIArep, € ecTpajHa MIiCHS BUCTYNA€ B NPHUKIAAHIA SKOCTI, 1
OapaiBchKa MiCHS SIK OAHA 3 GOPM CaMOBUPAKEHHsI iHTeNireHuii [7].

TeKCT MiCEeHHOTO MUISTePY CHHUPAETHCS HA BU3HAUEHE KOJIO XY/IO0XKHBO-ECTETHYHUX CTHIIICTUYHUX (Iryp;
TaK BUHUKAE IMO/[BIfHA KAHOHI3aI[isi MOBJICHHEBUX 3aCO0IB (Ha PiBHI CMHUCIY Ta (JOPMH), 10 IPOHU3YE BCI IIAPH
TBOPY: CIIOBECHUH, My3W4HHH, cMUCIOBUH [6]. EcTpagna micHs — BOKaJIbHO-IHCTpyMEHTaJIbHA KOMIIO3MLIIS, 110
BOJIOJIIE CTEPEOTHITHICTIO MY3HYHOI 1 IIOSTHYHOI MOBH, JIONYCKAE Pi3HI apaH)KyBaHHS 1 BapiaHTH BHKOHABCHKUX
IHTEpIIpEeTallii, 10 MOEAHYE ACKIaMAIlif0 CIOBECHOIO TEKCTYy 3 PI3HUMHM HeaKaJeMIYHUMH BOKAJIbHUMH
npuioMaMy, PO3paxoBaHNMH Ha IIMPOKE KOJIO ciyxadiB. EcTpanHa micHs XapakTepu3yeThCs iHTEpHpeTaLli€lo,
AKa Ma€ SIK CTYIIHb CYCHIBHOTO MOLIMPEHHS! Ha KOHLEPTHY ecTpaty, 3aco0M MacoBoi iHdopMalii Ta morpedye
TEXHOJIOTIYHOT M ITPUMKH Yepe3 BUKOPUCTAHHS IHUPOKOTO CIIEKTPY MPHHAOMIB IOCHIICHHS Ta 0OPOOKH 3BYKY.

BakMBUM € TakoxK ¥ MIOHATTS ApaMaryprii, 37[aTHe 3a0€3NeYUTH 3PO3yMLUITICTh Ta JIOCTYITHICTH ITUPOKOMY
3araly 3MICT IIiCHi, NPHUBECTH [0 MOMyJspHOCTi. B. 3ak, roBopsud mHpo JpaMarypriro MacoBoi TMicHi,
CTBEP/DKYBAB, 1110 Y SKICHIN MiCHI (HE3aJISKHO BiJ] TOr0, CEOXKETHA BOHA YK Hi) 3aBK/IM € B HASIBHOCTI JIpaMaTypris
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PO3BHBAIOYOr0 XapaKTepy, APAMATYPrisi POIi, IO MOTTHOMIOETHCS Bill KYIUIETY 10 Kyuiery. M umM sicHime s
JpaMaTypris, THM 3pO3yMUIIIIC IS MAaCOBOTO BHKOHABIISA JIOTIKA ITOCTYIIOBOTO PO3KPHUTTS XapakTepy, THM
JKUTTE3NATHIIMHA 1ei TBip [2; 211]. [nakme kaxxy4n, KoXKeH KyIUIeT Y MiCHI TPAKTOBAHO sSIK HOBUIA eTart Jii, moii,
eMOLIIIfHOTO CTaHy, IO CTAaBHUTh Mepell BUKOHABLEM IIEBHI TBOpPYI 3aBAaHHS. TakuM YMHOM, JpaMaTypriuHui
TUTAH TICHI CKJIAJIAETHCS 31 3MICTY TOETHYHOTO TEKCTy (CIOKETHOTO YM OE3CHO’KETHOTO), KOMIUIEKCY 3aco0iB
MY3WYHOI BHpPA3HOCTI, IO BH3HAYAIOTHCS 30KpeMa 1 apamKyBaHHSM, 1, HAWTOJNOBHIIIE, BHKOHABCHKOIO
IHTepIpeTali€lo, 3aBIsIKM K OfHA i Ta caMa MiCHA MOXKE PElpe3eHTYBAaTH Pi3HI THIIM ApamaTyprii, ax a0
3MiHM KaHpy TicHi [3]. B 0cHOBI ychoro 1p0ro, 3BiCHO, 3HAXOAUTHCS EMOIIMHINA PsIl, XyJOXKHINA 00pa3, sIKui 1
TIOCTA€E TOJIOBHOIO ChepOr0 CTBOPEHHS IPaMaTypridHOTO PO3BUTKY, ApaMaTyprii oopasy.

BignogimHo a0 pociimkenns T. [llak, HARTUNOBIIIMMH [T €CTPAIHOI MTICHI € KOH(TIKTHO-paMaTHIHAN
Ta KOHTpacTHO-emiuHui Tun apamaryprii [8; 340-341]. JlocmigHuns cTBEpmXKYye, IO MpU KYIUIETHIH Qopmi,
OCHOBHI eTamny KJIaCHYHOI ApaMaTyprii — eKCIO3HWINsl, 3aB’A3Ka, PO3BHUTOK, KyJbMiHAIis, pO3B’si3Ka — € B
ecTpaHii MicHi, 1 CTYMiHb iX TPOSABY 3aJICKHUTH Bijl KaHPY MiCHI, HAsIBHOCTI B Hill CIOKETHOCTI UM BiJICYyTHOCTI
MOIiH (MEIUTATUBHOT), 8 TOJIOBHE — BiJl OCOOJIMBOCTEH BUKOHABCHKOI IHTEPIIPETAILii, SiKa MOXKE MiJKPECIUTH a00
HIBEJFOBaTH 11l eTanw. Po3ranryBaHHs KyJabMiHAIiM, IX KUTbKICTh, BUIM Ta €MOIIiI{HE HAIIOBHEHHS 3JISKUTH BiJl
aBTOPCHKOTO BEpOATBHOT0, My3UYHOTO TEKCTY Ta BUKOHABCHKOTO TPAaKTyBaHHS [8].

Ciif HaroJocuTH, IO BHPa3 IHTUMHUX MOYYTTiB Teposi, cy0’€KTHBI3M, (akT MEpeKUBaHHS T'ePOEM
MIEBHOI €MOIlil, 0 TPaKTOBAaHO SK OCHOBHA ITOJisl, OOYMOBWJIO OCHOBHHM 1 HAHOLIBII 3HAUYIIMHA KaHP
Cy4acHOI eCTpa/IHO] IMiCHI — MicHI mpo KoxaHHs. L{eil HanpsM BU3HAYAETHCS BRKIIMBICTIO IIIHPOKOTO JTiala30Hy
JIPUYHUX eMOIIIH Y JKUTTI JFOJMHH, BiToOpakeHuX y micHi. OnHaK Jiana3oH JipUYHUX eMOLIiH y MiCHI 3HAYHO
HIMPLIMH 1 OXOTUTIOE Pi3HI CYMDKHI TEMH, SIK TeMa iCTOPUYHHX MOJiH, 4aCO-TIPOCTOPOBUX TOIIIO.

Jist cTBOpEHHS THIIONOTIT eCcTpaJHUX MICeHb MPO KOXaHHS OYyJI0 BHKOPHCTAHO KEPENFHHUN MaTepia,
eCTpajZiHy CHaIIIMHYy 3 4YaciB HAOYTTS Jep)KaBHOI HE3aJEKHOCTI 1 MO TemepilmHid dYac. AKIEHT 3po0JicHO
OesnocepeHbO Ha 3HAKOBUX BHKOHABIIX ILOTO TIEPIOAY, TBOPYICTh SKHX XapaKTEPH3YEThCS Y AyMIN
CYCTILJIbCTBA SIK BUKOHABII JTF000BHOI1 JipuKka: . booOym, I. bimik, O. IToromapsos, H Morunesceka, T. Kapos.

BinmoBigHO 10 CBOTO 3MiCTy, 3MICT TiCEHb PO KOXaHHS MOXe Bifpi3HATHCA. Tak, yacTWHA 3 HUX Mae
CIOKETHICTb, Iepeae MeBHi noii, abo HaBiTh nmpoMixkok y 4aci (O. [TonomaproB: «HoMych Tak TipKo IiaKana
BoHa», «BiH uekae Ha HeD»; H. MoruneBcbka: «JIuMOHOBBIN (oHapb», «BimmpaBuma mecemky). i
XapaKTepU3yIOThCS aKyMYIAIEI0 eMOIlii Ha OMHOMY BiAYYTTi, TOOTO B TEKCTI MOXEMO BiJCIIIKOBYBATH
MIEBHY KOHIICHTPALII0 HAa TPAHCIAIIl OJHOTO EMOIMHOIrO CTaHy, CIOAM K MOJYKHA BIJHECTH W MiCHI, IO
nepeIafoTh EMOIII0 MIEPEKUBAHHS KOHKPETHOI CUTYaIlil, 0 MPOUIILIa, Ui BinOyneTbes (Hanpukinan, . booym:
«A nmunu uBityTh»; 1. bimuk «Hac ner»; O. IlonomaproB «Cipooke koxaHHs»). OKpeMO CTOSATh MiCHi, Je
300pa)XEHO 3aHypPEHHS CIliBaKa y CepelMHy BIIaCHHUX MOYYTTIiB Ta CTABJICHHS JI0 CHTYALlii, 110 OMMCaHa y TeKCTi
micHi, a00, HaBNakK{, 3BEPHEHHS JIO OTOYCHHS, 30BHINIHBOrO CBITY (Hampukiax, T. Kapomb: «Kusub
nponoiwkaercs»; O. IlonomapboB «3 paHKy A0 HOYI»).

Bapro akueHTyBaTH yBary, mo LeH PO3NOAUI € JAOCTaTHHO YMOBHHM, CHiIbHA TeMa KOXaHHS HE MOXeE
ICHYBAaTH YiTKO B OJIHOMY Ji€BOMY HamnpsiMi. BimmoBimHo, 3a 3MicTOM ecTpajHi MiCHs MPO KOXaHHS CKJIA/IAl0Th
TIOTY>KHHH IJIACT €MOLIIMHOIO BUPAYKSHHSI, JIe POCITIAKOBY€EThCS MeBHa Tumizaris [4; 56-61]. Omke, 32 eMOLIHHIM
CKJIaZIOM MOJKHA TO3HAYMTH Ll TPU KaTeropii Tak: CIHOKETHO-4acOBY; MOHOEMOLIHHY; 1HTPOBEPTHO-EKTPABEPTHY.
Be3cymHiBHO, BAPTO HATOJIOCUTH Ha MEBHIH yMOBHOCTI BBE/ICHHS MICEHb Y TY UM HIIY TPYITY 3 TAKUX MPUYHH:

- 0araTo3HaYHICTh TEKCTY Ta My3UYHOI MOBH JICSKUX ITiCEHB;

- poNb BUKOHABCHKOI iHTepHpeTamii Ta HOBOTO apaHXyBaHHS, SKi MOXYTb 3MIHMTH >XaHPOBY
MIPUHAJIEKHICTB TTICHI.

Ciify HarollocUTH, MO0 KpiM TakKOro Yy3arajlbHEHHS Yy Tiepegadi eMolliil e BUKOPHCTOBYETHCS
PI3HOMaHITHUI 3 TO3WIIIN 3BEPHEHHS Ta OMOBIAATBHOCTI, IIe OAWH crenudivHuil pakypc. BimmoimHo 10
CTWIIO Tiepenadi 3akiajeHol y micHI emouii Ta iHdopmarii, mepeBaxHO y BepOaJbHOMY TEKCTi, MOXKHA
BUOKPEMUTH: MIEH3KHO-CIIOTIISIaIbHUI THIT, ApaMaTHIHUH, IIPUIHUH, QiocopCchKuil, MeiaTHBHUIA TOIIO.

[le BU3HAUAETHCS THITI30BAaHMM KOMILIEKCOM 3aCO0iB MY3WYHOI BHPA3HOCTi, SKi JIO3BOJSFOTHCS
peaiizyBaTH y BOKaJIbHOMY BUKOHaHHI KOHKPETHOTO CIIiBaka CIOBECHUX (popMys moeTHdHoro tekcry. Came
MEJIOIUKO-TAPMOHIYHI, METpO- PUTMIiuHI (QOPMYIH, XapakTepHi IHTOHAIl Ta apaH)KyBaHHsS CTBOPIOIOTH
YMOBH ]ISl BU3HAUEHHS cienn(iKK 3a3HAUYEHNX JKaHPIB Y KOHKPETHOMY BOKAIBHOMY BUKOHAHHI.

Haiiuacrime, menoaiiiHe po3ropTaHHs Mae TUIOBI JIIPUYHI iHTOHALI, SKi XapaKTEPU3YIOTbCA TAKUMHU
(bOopMOCTPYKTypamH:

- HU3XIJHUHA pyX MENOJIIHHOT JIiHIT 3 BEpIIHHY, 3 TocTynoBuM posropranusm (H. Morinescbka: «/lo
IHay, «51 mokoxanay; O. [TonomapboB: «BiH it BoHay), TpamseTbest TAKOXK KPYKIISTHHS Ha OJTHIN 1HTOHAIIIT 3
Mmetoto miacunenns 3anypenocTi (T. Kaponb: «S Te0s pucyioy; 1. Bobyn: «Jluctonany)
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- AKIICHT Ha MOYaTKy MPHUCITIBY, IO 3a0e3Iedye akIeHT Ha OCHOBHIN TEeMaTHII, 3 SKOi € TIOXiTHOI0
micas (O. [ToromaproB: «S1 a106J110 TUTEKH TeOe», «Ase BiH, yekaro Ha Hei»; H. Morunescka: «f Bunuiaa
TBOIO JIF000B 110 THaY; T. Kapois: «S1 Bee emmne jr00m10%).

- IHupoxwuit niamazon emouii (1miay, KPUK, eKcTas, mepepuBanHs nuxanus — I binuk: «Hac met»; O.
ITonomapboB: «TiMpKH pa3 MBiTE TFOO0BY)

Bapro Bim3HaunTH, 0 caMe TepeaBaHHs Aiaa3oHy eMOIlii i 3abe3nedye Ty iHAWBIIyalbHICTD, sIKa CTa€e
Bi3UTIBKOIO BUKOHABI: JipraHicTh O. [lonomaproBa, inToHawii mayy T. Kapons, 61M3bKICTE 10 yCIX eMOUIHHIX
CKJIAJIOBHX KUTTS JroauHN H. MornieBehKoi, «1opociti» nepekuBaHHs 0013HaHO1 y KOXaHHI xiHI [. bimmk.

[[omo rapMoHii, To BOHA, SIK i B OyAb-AKiii MacOBIii MICHI, € TOCTATHRO MPOCTOIO JJISI CIIPUHHATTS, 1
OKpeMOi yBarm B MeKaxX JaHOi poOOTH HE 3aciyroBye. BapTo BiI3HAUWTH TakoX MEPEBaKHO MIHOPHY
TOHANBHICTb, IO BiNOBiZae 00pa3HOMY CKJIay MiCeHb 3 OKPEMUM MOIYJISIIISIMHA Y Ma>KOPHY TOHAJIbHICTb.

Y mexax maHoi poOOTH JOPEYHHUM 3BEPHYTH yBary Ha MOMEHTH, SIKi IMIDTIIIUTHO 3BEPTAIOTHCS IO
POMaHTHYHOI Tpaiguuii y My3W4YHI KynpTypi: HaeTbcsi 1o o00pa3ud MOpUPOAM, a caMe Mer3aKHO-
CIIOTJISIIAIBHOTO, OMOBIIAIBHOTO KOHTEKCTY. B psiji miceHb mehzax Qirypye sk 3o0paxkayibHa cdepa, ne
repoil HiOM €IHA€THCS yepe3 CBOI MOYYTTs, abo 3BEpTA€ThCS OO Hel, K HANBHIIOrO IPOSBY UyTTEBOTO,
3BEpHEHHS 10 (haHTACTHIHUX 00pa3iB, BUKOPUCTAHHS TpaguiitHux (oapkimopaux odpasis (O. [ToHOMaproB:
«Cepue», «Borouby»; H. Morunescbka: «Micsiiby, «[lomoou MeHs takoii»; 1. boOyn: «IItuna c¢ xeHckuMu
rmazamm», «llomMupae ckpumnaney). BaxmmBuM € Toil QaxT, mo (oNbKIOpHI 00pa3u MpU3BOAATH U IO
TpPaIUIiHHUX HAPOJHUX TTOCITIBOK, BBEJIEHHS 1X TApMOHIHHOTO PSIy TOIIO.

['oBOpstuM TIPO TUIOBI pENPE3CHTAHTH JTIOOOBHOI JIPHKU B €CTPaHIN MiCHI, BAPTO aKUECHTYBAaTH yBary Ha
TICHSIX, 1[0 MAFOTh CXOXICTh 13 BUKJIQJICHHIM Y BUIJIAI TIGBHOIO MOHOJIOTY. BOHM HaMOIBIIT HiAXOIATh JUIS TICCHb,
JIe 3aKJIAJICHO 3BEPHEHHS JI0 CBOTO BHYTPIIIIHBOTO CBITY, CBOIX IyMOK 1 TIepeKIBaHb, BIAKIFOUEHHS BiJl 30BHIITHBOL
mii. 3MicT Takoi MCHI YacTO AEMOHCTPYE 3BEpPHEHHS BiJl 30BHIIIHBOTO JO BHYTPILNIHBOTO, MOTIHOJIEHOTO
caMOaHaJTi3y, YCBIJIOMIICHHSI TICUXOJIOTTYHOTO TIPOIIECY OCMHUCIICHHS TOro, 10 BinOyBaeThes (H. Mormiescbka: «S1
TaHreBanay; . bimmk: «5 ymero mobuts», T. Kapoms: «Bipa, Hamis, JIro6oB»; O. [loHomapsoB: «3iporbkay). Came
MOHATTST «MOHOIIOT» € TIOXIHUM BiJ] TPEIBKOTO MONnos — €IWHHH, Ta l0gos — CIIOBO — «OIJHOMOBHICTRY W
TPAKTOBAHO y JpaMartyprii sk MoBa OJHi€l JIHOBOI 0COOM B YMOBAX CIICHIYHOI 130JIbOBAHOCTI, SIKA BUMOBIISIETHCS
HE3AJICXKHO BiJl pEIUTIK 1HIMX AIHOBHX 0CI0 1 BU3HAYAE BiJIOMUIT MOMEHT y PO3BHTKY [ii» [4; 33-38].

3a cBO€rO OYIOBOIO MY3MYHHI BOKAJTHHUI MOHOJIOT B €CTPAJHOMY MHUCTEIITBI ITOCTAE SIK OLIBIN BiTbHA, 1HO
HaBITh IMIpPOBI3alliiHa (popMa 3 TCHXOJIONIYHO JETATi30BaHMM 3MICTOM. 3aMiCTh Yy3aralbHEHO-MEJIOMIHHOT
00pa3HOCTI — Jekamaltisi abo0 MOBJICHHS, 1110 BiIOOpaXkae MpoIec MUCIICHH. BoHOYAC aKIIEHTYEThCS, 1110 YKaHP
MOHOJIOTY € acOIaTUBHUI 3a CKJIafoM, TOOTO SIK MIPKyBaHHS IPO OIMH CTaH, ofHY IyMKy [1; 9]. Bonu milicHo
JIO3BOJISTIOTH TIepeIaTH HaHOLTBII TOBHO EMOIIiHY peaKIlifo Ha KOHKPETHI IO/Iii, BpayKeHHS BiJl HUX, 110 3a0e3Meuye
3aHYpEeHHsI B XyAOXKHi 00pa3, KUl 3HAXOAUTh Y TMOYYTTSX: Mpil MPO KOXaHHS, TIPKOTY PO3TYKH, CHOTTISIIaHHS
NPHUPOIM, palicTb HaIil, 3BepHeHHs 1o bora, mo cBoro BHYTpIlIHBOrO CBiTY Tomio. BrmacHe, ne il 3abe3neuye
YKaHPOBY BiJIIOBITHO MOHOJIOT'Y JI0 JPaMaTHYHOT'O UM JIIPUIHOI0, CHOIIISIATIEHOTO Y1 MOHOJIOTY -PO3IIyMY.

OTxe, 32 CBOEID TEMaTHKOK IIOOOBHA cdepa 3a0e3leueHa BHYTPIIIHBOIO TPaJalli€l0 MOYYTTiB,
3aKJIAJICHUX y CIIOBECHOMY TEKCTi, MEJOJUYHUX OCOOJMBOCTSAX TOIIO, Jiana3oH $KOi ITOB’sI3aHUM 31
3BEPHEHHSM 10 KOXaHOi (KOXaHOro), BUPa30oM Jpu4HOi eMmolii uepe3 o0pa3y MpUPOIH, PO3AyMamH PO
NOYyTTS JTF000BI, IEPEKUBAHHIMH TPO 3yCTPiUi Ta TIPKOTH PO3TYKH.

OkpiM TOrO, MICEHHHH CTWJIb Yy TICHAX MPO KOXaHHS, BHACHIJOK HACHYCHOCTI CBOEpPITHHUMHU
IHTOHAIIIHUMHI Ta CIOBECHUMHU (POpPMYJIaMH, JTEMOHCTPYIOTh CHMBOJIYHICTH 00pa3ziB, IO 3aKOJIOBaHi y
NEeBHIH ernoci y KOHKPETHHX MpOosiBaX 3aKOXaHUX (HANPUKIAJ, 3HAUYEHHS HaAICIaHOTO IOBIJOMIICHHS Yy
cepenuni 2000-x y micai H MoruneBcbkoi «BianpaBuia Mecemk»), abo 30epirae Tpaauiiiiini odpasu, 110
CHMBOJII3YIOTh KOXaHHS: 3pOHbKa, Micslb, KanuHa, BecHsHUH 1BIT (O. [lonHomapboB: «3iponbka; 1. binuk:
«Kanuna kpacnas»; H. Morunesceka: «Micsaupy; [. boOyin: «A nunu uBiTyTs», «llomMupae ckpumnanb).

[TicHi po KOXaHHsI B TAKOMY JiaJIo3i CTBOPIOIOTH HAHOUIBII TOIMYJISIPHU KaHp, € CYCITUTbHO-a/[alTHBHA
(hYHKIIISI MACOBOT'O MY3MYHOTO MUCTEIITBA JIO3BOJISIE JIFOIUHI TICHXOJIONTYHO MOJI0IATH ICHYIOUH MPOOIeMH uepe3
€THaHHS 3 BAKOHABCHKUM 00pa3oM, a00 3aJ0BOJILHUTH MOTPEOH Y BiIIOBIAHOMY €MOLIIHHOMY CIIiBIIEPEKUBAHHI.

Bucnoexu: Otxe, y3araJbHIOIOUM HaBelleHy iH(OpMAIliFo, MOXKHA CTBEp/PKYBaTH, MO TICHI IIpo
KOXaHHSI CTAHOBJISITh MOTYXKHHH IIIACT MacoBOI KyJbTYpH Ta CIPSIMOBAaHI Ha CTBOPEHHS KOHIIENITYaJILHOTO
NpOCTOpPY AJIsl KOMYHIKaLlil, OTOTOKHIOBaHHS CHOXKHMBAUiB €CTPaJIHOTO MHCTELTBA 3 COLIIyMOM 4epe3 MOJiEBY
CKJIaJIOBY TaKOi MiCHi.

Haii6inbm TouHa KOMyHiKalis 3a0e31mevyeThes yepe3 BepOaibHe HAIIOBHEHHS, 4 TAKOXK BHKOPUCTAHHS
yCTaJeHUX 3BYKOBUX acolliallid, M0 iCHYIOTh y KOJEKTUBHIN cBijioMocTi coriymy. IlicHi mpo KoxaHHS
NpEeACTaBICH] IUPOKUM CHEKTPOM, Jie QIrypyroTh SIK OKPEMO, TaK i y CHHTE31 MeH3aXHO-CHOTIIsSAaIbHIH,
OTOBIJAIbHUH Ta MOHOJIOTTYHHUI TUITH Mepeaayl eMOIIIHHOTO PsIIy.
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CrenudigHOI0 03HAKOI €CTPAIHUX TICEHh CTA€E BUKOPHUCTAHHS 3aKOJOBAHHMX TPAIHUINEI0 CIIB Ta
aHaJIorii, 11O I103a YacoM JO3BOJISIOTh BIJHOCHUTH Ti YM 1HIII ITICHI O II€BHOI IIATEMHU KOXaHHS BiAIIOBIIHO
IIMPOKO BU3HAYCHHSI Ta Tpajallii 1[bOro MoYyTTsA. 3BEPHECHHS J0 HapOIHOI Tpamullii Ta 00pa3iB y cydacHiit
€CTpaJIi T03BOJISE MPOBECTU Napajelli 3 POMaHTH3MOM, SIK CTHJIEM Y MUCTCIITBI.
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THE TOPIC OF LOVE IN SONG CULTURE: SPECIFICS AND TYPOLOGY
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The systematization of pop-song creativity on the theme of love, taking into account its specificity and typology, is
proposed. The conditions for the existence of vocal works in the dynamics of semantic changes in mass culture are
considered. The textual, harmonic, melodic features of pop songs on the theme of love are analyzed and their characteristic
common features and internal differences are revealed. It was found that pop and songwriting on the theme of love, in its
symbolic content, tends to create a conceptual communication space, which, under the conditions of a certain cultural and
historical period, embodies coded information about the values and views of society on human relations.

Key words: pop-song creativity, mass culture, song about Love
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The purpose of this work is to consider the concept of universalization in the context of cultural values, substantiation
of such a phenomenon as a necessary condition for the existence of culture in globalization, as well as studying the
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phenomena of mass culture, including pop vocal performance. Research methodology. A significant number of sources were
analyzed, which allowed to identify the main issues that need to be studied, namely the study of pop art from the standpoint of
universalization of cultural values. The methodology of the study is to apply comparative, historical and logical methods. This
methodological approach allows us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI
centuries and its cultural code as an values of culture. Results. It is established that the cultural vector of vocal and pop
performance extends to anthropological direction in the context of the historical and cultural meaning of the existence of a
society, which in turn is the carrier as a collective unconscious in the process of perception of a work of art. This allows us to
study pop-vocal performance as the embodiment of values and as a tendency to define pop art as a socio-cultural phenomenon
in the historical continuum. Proximity to human life, as well as compliance with the interactive existence of intercultural
communication allows us to assert the pop-vocal performance as a carrier of cultural values in their universal meaning.
Novelty. This paper attempts to identify the relationship between social and historical factors that make up the value layer of
culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can be argued that
today pop vocal music reflects the main characteristics of the era and creates universal images that are inherent in the cultural
values of society. Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.
Key words: universalization, pop-vocal performance, values of culture.
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Po3rysiHyTO TMTaHHS BTUICHHS MPOrpaMHOI MY3HKH B DI3HOTEMOpOBHX ayeTax Uit (hOpTemiaHO Ta TPaIWIiHIX
IHCTPYMEHTIB CyJaCHHX KHTalChKNX KOMIIO3UTOPIB. BHABIIEHO, 110 KAMEPHO-IHCTPYMEHTaTbHA My3HKa € ICTOTHOIO ¥ BaXKIIMBOIO
YACTHHOK KHTaHCBKOI My3WYHOi TBOPUOCTI, IIO MiAKPECITIOETECS ICTOPIEI0 PO3BUTKY TPAIWIKA aHcamMOIIeBOI TpH Ha
HAIIOHATPHIX IHCTPYMEHTAX. 3a3Ha4YCHO, IO TTOEJHAHHS TPAIUIIMHAX TeMOpIB Y KATAMCHKIM My3HWYHiH TBOPUOCTI 3acBimdye
TOPU3OHTAJILHY B3a€MOJIIO JIBOX IMBLTI3ALIMHMX IUIACTIB — €BPOIEHCHKOI Ta KHTAMChKOT My3UYHHX KyJIbTyp. Busnadueno, 1o
Maibke BCI JyeTHI KOMIIO3MIIl KHTAWChKMX KOMIIO3UTOPIB HAJUICHI IIPOTPAMHUMH 3arOJIOBKAMH, SIKOMY HarpsiMy
TIZIIOPSLIKOBaH] My3H4HI 0/1ii TBOPY. BusiBIeHI OCHOBHI TEH/ICHILIT TPAKTOBKHU HOHSTTS MPOrPaMHOT MY3HMKH B Cy4YacHii 3axiHii
teopii My3ui — mnpari [k [enokocki Ta P.CkpyroHa. Y BIiANOBITHOCTI IO HHMX IPOAaHAI30BAHWHA pSii KaMepHO-
IHCTPYMEHTAJILHIX TBOPIB KMTAHCHKUX KOMIIO3UTOPIB. 3a3Ha4Y€HO, 110 HAHOLIBII IOKA30BUM JJIs KHTAHCHKUX IHCTPYMEHTAIIBHHX
JlyeTiB 3a ydacTio (hOpTEHiaHO € TCUXOJIONIYHMI Ta HACIiAyBaibHHI (200 pEnpe3eHTATHBHUI) THII IPOrPAMHOCTI; MEHII
PO3MOBCIO/DKEHUM BHSIBIISIETHCS OIMCOBUI THIL. BU3HAueHO poIib MpOrpaMHOCTI B MOAIOHMX TBOPAX SIK YAaCTUHH MEHTAJIHLHOTO
KOJy KUTAHCBKOI Hallii T2 OKpEeCJIeHO 3HAUEHHs IHTEpIPEeTalliifHOTO CTHITIO B TIepe iadi IIPorpaMHOI Ha3BH.

Kniouosi cnoea: mporpamMHa My3HWKa, KaMEepHO-IHCTPYMEHTaJbHI aHCaMOJli KHTaHCHKMX KOMIIO3HUTODIB,
TPaIUIiifHI KHTAWCHKI IHCTPYMEHTH, IHTepPIPETAIlis.

Axmyanenicmob docnioxcenns. lloniteMOpoBuii popreniaHHU AyeT, IK cCaMOCTIHHII BUKOHABCHKO-
IHCTpYMEHTAIBHHIA CKJIAJl Y )KaHPOBill CHCTEMI KaMEpHOT0 aHCaMOJIIO, BXKE IaBHO 3HAXOAUTHCS B 30HI yBaru
Cy4aCHUX MY3WKaHTIB — KOMIIO3UTOPIB, BUKOHABIIIB Ta MY3WKO3HaBIIiB. Taka MOMyJspHICTb (opTermiaHHuX
JIyeTiB 00YMOBJIIOETHCS HE JIMIIIE MOOUIBHICTIO BUKOHABCHKOIO CKJIQJy Ta MOMKJIMBICTIO peaizailii mMiKaBux
TEeMOpPOBUX KOMOIHAIIH Y TOMIOHNX TBOpax, a i BUBIJILHEHHAM aBTOPIB 13-TiJ] TUCKY JKOPCTKHUX JKaHPOBUX
Ta KOMIIO3UIIIHHUX PaMOK, IO BIJKPWUBAE MUISIX 0 BUIBHOTO TBOpYOro momyky. Oco0JIMBO aKTyalbHOMO
TeMa IHCTPYMEHTAIBHOTO JYeTy, SIK TOMYJIIPHOTO BHKOHABCHKOTO CKJIaMy, € B Cy4YacHid KHUTaWCBKil
npodeciiHiii My3uuHid TBOpUOCTi, A€ (QOpTemiaHHUH TEeMOp YacTo MOENHYETbCSI KOMIIO3UTOpPaMH 3i
3BYYaHHIM TPaJULIHHUX KHTAHCHKUX 1HCTPpyMEHTIB. [10/1i0HI eKkcriepuMEHTH 103BOJISIIOTH iXHIM aBTOpaM He
JIMIIE BBECTU TPAIUIIIHI THCTPYMEHTH B 30HY MpOQeciiiHOoi KOMIO3UTOPCHKOT TBOPYOCTI, a i HANaroJauTu
MeTad)OpUUHUIl 3B’S30K, CBOrO POAY JiaJlor MK KyJbTYpHUMH cBiTamMu Cxoay Ta 3axofy, NO€IHABIIN B
€IMHOMY MY3UYHOMY MIKPOKOCMI BifaJieHi TpaaAnLii HaTMCaHHS Ta BAKOHAHHSA MY3UKU.

[NoeaHaHHS PiI3HOCHIPSIMOBAHHUX KYJILTYPHUX BEKTOPIB — KUTAWCHKOI 1 3aX1THOT My3HKH — B paMKaXx IUTICHOT
JIyeTHOI My3u4HOi Kommo3uiii nmoyatky XXIcrT. 3acBiquye TMOCHIEHHS TMoOaTi3aliifHiX TPOILECIB Yy paMKax
MY3HYHOI TBOPYOCTI, SIKI HACKpi3b MPOHHM3YIOTH CydacHe mocTiH(opmamiiiHe cycrinbeTBo. CHMITOMaTHYHO, 110
CBHOTOJIHI BYKE 3BUYHOIO € B3a€MOIIS PI3HOMAHITHHX IUBUTI3AI[IHHUX TUIACTIB, 1110 CIIOIYYalOThCS K «II0 BEPTHUKAIID
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4epe3 CHIBCTABICHHS PI3HMX ICTOPUYIHMX €I0X, TaK 1 «II0 TOPWU3OHTA», JEMOHCTPYIOUM IHTEpPEeC MUTIIB Ta
JIOCJITHUKIB JI0 Hag0aHb reorpadiuHo BiIaleHUX KynbTyp. ['OBOpsUM PO My3HYHE MHUCTEITBO, TpeOa 3a3HaAYUTH
0coONMMBY yBary KOMIIO3UTOpIB /0 OaraTOBIKOBMX IYXOBHHMX Ta MY3HYHHX Tpaauiii Cxofy, siki OpraHiuHO
BIUTITAIOTBCA JI0 YCTAICHHX MPOILECIB aKaJeMiYHOro MY3WKyBaHHS Ha 3axoai. Take MO€qHAHHS TPaAMLIN
BIIOMBA€THCS] HE JIMILIE HA TBOPUYOCTI €BPOIEHCHKUX KOMIIO3UTOPIB, @ i BUSBISETHCS Y TBOPUOCTI KHUTAMCHKHX
mutiiB XXl cr. LlikaBuMi B 1bOMY pakypci BHCTYIAlOTh HYMCIEHHI (popTemiaHHI AyeTH M TPaaWIidHNX
KUTalCbKUX 1HCTPYMEHTIB Ta (opTerniaHo, MOMyJISIPHICTh Ta 3aTpeOyBaHICTh SIKUX CEpell KUTAHCBKOI ayIuTopii €
HaJ3BUYaitHO Bricokoro. Llel akT migTBepmkye HEOOXiAHICTh BUBYEHHS ITi€] HaI3BUYAHO MacmTabHOI Tpymnn
TBOPIB Ta 3aCBIIIy€ aKTyaTbHICTh TAHOTO JOCITIKSHHSL.

Ananiz ocmannix docnioxcenv. Tpeba 3a3HaunTH, WO (OPTEMiaHHUM JyeTaM, SIK KaHPOBOMY (PeHOMEHY
KaMepHOI My3HUKH, MPUCBIUCHO JTOCTATHIO KUTBKICTh PO0iT, cepen sikux — mpart L. [Tombebkoi [1], B. Makymuaa
[2], €. Copokinoi [5], C. Yaiikina [7], O. llepbakosoi [9] Ta in. Tak, y po6oTi I. IToabChkOi PO3MIISIAI0THCS
TEOPETUYHI Ta MIPAKTUYHI MUTaHHS, IO CTOCYIOTHCS KAMEPHOTO aHCAMOJIIO, aHATI3YIOThCS €Talli CTAHOBJICHHS Ta
PO3BHUTKY IIbOTO >KaHPY B €BpoIelichbKiil My3uLii. HoBi prcu cydacHoro kamepHoro ancam6iro XXI ct. (a came —
3BEpPHEHHSI KOMIIO3UTOPIB 10 OPUTIHAIHFHAX MPHAOMIB 3BYKOBHIOOYBaHHA B PaMKaX €KCIIEPUMEHTATOPCHKOTO
pycia miei chepu TBOpUOCTi) TpeAcTaBieHi B crarti B. MakymmHa [2]. XapakTepHi >KaHPOBI O3HAKU
¢dopreniaHHuX aHcamONiB cTanu npenMeroM yearu B gucepramii C. Yaiikina [7]. 2Kanpomi ocoOmmBocTi
KaMEpPHO-IHCTPYMEHTATLHOT MY3UKH KHTAHChKHX KOMIIO3MTOPIB pO3MNIsiHyTi B crarti B. Baranosa [1],
HOPiBHSIHHS €CTETHKH KUTAMCHKOI Ta 3aXiTHOT KaMepHOI My3HKH npenctasieHo B crarti LI, YWkao [8]. Ipote mux
JIOCITIJDKCHb BUSBIIIETHCS HE JIOCTATHBO JUIS BUCBITJIICHHS OCOOJMBOCTEH PI3HOTEMOpPOBUX JYETiB CYYaCHHX
KUTAHCBKIX KOMITO3UTOPIB SIK OCOOJIMBOI TPYIH TBOPIB B paMKax JIyeTHOTO KaHpy. Lle MoB’s3yeThes 3 TUM, 11O
Maihke BCl TOMIOHI KOMIIO3HIIIi BUSBIISIOTECS MapKOBAHUME MPOSPAMHUMY 3A207106KAMU, 1 9aCTO OCOOIUBOCTI
BHYTPILIHIX TOAIN y TBOpI HampsiMy MiANOPSIKOBYETHCS MM Ha3zBaM. Came TOMY HaraibHOIO MPOOIEMOIO
CY4acHOTO MY3HMKO3HABCTBA 3aJIMILIAETHCS MPOMOBKEHHS HAYKOBHX PO3BINOK y Taly3i (opTemiaHHO-TyeTHOI
TBOPYOCTI KUTAHCHKAX KOMIIO3UTOPIB 3 TOYKMA 30pY IaJOTIYHOCTI SIK Pe3ylbTaTy B3a€MOii KyJIbTyp Ta
peaizartii mporpaMHOTo 33 yMy SIK CKIIaZ0BOI 00pa3HO-TIPeIMETHOT CKITaI0BOI TyETHUX KOMITO3HITIH.

Mema cmammi — BH3HAYHTH OCOOJIMBOCTI TPOTPAMHHX 3arojioBKiB (OpTEmiaHHUX MAYeTiB i3
TPaJULiHHUMH 1HCTPYMEHTAMH KHTAaHCHKMX KOMITO3UTOPIB Yy KOHTEKCTI OCHOBHHMX TEHACHIIH cydacHOT
MPOTPaMHOi MY3UKH, 30KpeMa 3 TOYKH 30PY BiAMOBITHOCTI IIBOTO CETMEHTY KHUTAHChKOI My3UYHOI TBOPUYOCTI
TpeHJaM IpOrpaMHOi 3aXiJHOT aKaJeMivHOI My3HKH.

Memodonozisi docrioxcenns (GHopTemiaHHUX IYeTiB i3 TpaAWLiHHUMU HApOJHHMH 1HCTPYMEHTAMH
KHTAaHChKUX KOMITO3UTOPIB TIOJSTAE y TOEMHAHHI HACTYIMHUX MiAXOJIB: KyJIbTYPHO-THUTIONOTIYHIMA ITiIXi]T
(posrisim TBOpIB Yy KymnbTypHO-reorpadiuHiii audepenIiamii), MeTol CEMaHTHYHOTO aHali3y TEeKCTY
(BUSIBICHHS BIUTMBY TPOTPAMHOTO 3aJyMy Ha BHYTPIIIHIO TIOJI€BICTh), a TaKOX CTPYKTYypHO-
(yHKITIOHATBHHI METOJ] aHAJTi3y TBOPIB).

Buxnao ocnognoeo mamepiany. KamepHO-IHCTpyMEHTaIbHA MYy3WKa 3aBKAM CTaHOBWIA ICTOTHY Ta
BOKIIMBY YaCTHHY KHTAHCHKOTO MY3MYHOTO MHCTEITBA, IO MiITBEPIKYETHCS TPHBAIOK Ta MPOLYKTUBHOIO
ICTOPI€r0 PO3BUTKY TPaJIUIIii IPH Ha HAIIOHAJIBHUX iHCTpyMeHTax. CTpiMKe TIepeTBOpEeHHS i€l cepr TBOPUOCTI
y Kurai, sixka craja 4YacTHMHOIO aKTHBHOI KOHILEPTHOI IPAKTHKH, IOYAIOCS IIOHAJ CTO POKIB TOMY i
MPOIOBXKYEThCSL JIOCi. 3a TakWi MepioJi KATAaHCHKHUM KOMIIO3UTOpPAaM BJIAJOCsS CTBOPHTH BEIMYE3HWH MAacuB
TBOPIB, PIBEHb SKUX 0€3 MepeOiIbIICHHS JOCAT BUCOTH aKaJEMIYHOTO MHCTELTBA 3aXiJHOTO 3pa3ka. Po3kpuTTs
HOTEHIlIATy KaMepHO-aHCaMONIeBOI MY3MKM 3a Y4YacTIO HApOJHUX KUTAHCHKUX IHCTPYMEHTIB BHSBHIIOCS
MOJKJIMBUM, HAacaMIlepel, Yepe3 aCUMUIAIII0 KUTalCHKOI0 KyJIBTYPOIO TPAIMIIii 3aXiqHOI akaJeMiqHOI MY3HKH,
MIATBEPDKCHHSIM YO0 CTaJId YMCJCHHI OIMYCH KHTAHCHKUX KOMIIO3UTOPIB, IO TOETHYIOTH IHTOHAIIiMHE
0araTcTBO HapOIHOTO (POITBKIOPY TAa KOMITO3UIIIIHY CTPYHKICTh €BPOIIEHCHKOTO 3pa3Ka.

LlixaBoro raxy33t0 KUTalChKOI KaMEPHO-IHCTPYMEHTAILHOI MY3HKH € KaHpoBa cdepa (opTeniaHHuX TyeTiB
13 TpaJMIIIHHIMI HapOJHUMH IHCTPYMEHTaMH, Cepesl sIKUX — JIepeB’siHi JIyXOBi Ta yIIapHi, CMUYKOBI, IIAIKOBI Ta
MOJIOTOYKOBI CTPYHHI. Y TaKUX TBOPaX HOPMH KIIACHYHHUX MYy3UYHUX (popM Ta OaraTcTBO JMHAMIYHHX i PaKTypHUX
MOMJIMBOCTEH (DOpTEMiaHO CHHTE30BaHi 3 MPUKMETAMH KHTalCbKOI MY3WYHOI JIEKCHKH Ta COHOPHO-
KOJIOPUCTHYHUMH OCOOJIMBOCTSIMU HAIIOHAJIEHOTO THCTPYMEHTapir0. PerepTyapHicTh TAKMX TBOPIB, IO JIOJAE MEXI
Kuraro, crae mpuBOIOM U akTyamisaiii HpoOjgeMaTHMKA BHBUYCHHs IOJIOHMX OIYCIB Ta BBEACHHSA X Y
MY3HKO3HABYHMI OOIr.

DopremniaHHUM AyeTOM TPAAMLIIHO HA3MBAIOTh aHCAMOIb 13 IBOX 1HCTPYMEHTIB, OAMH 3 SIKMX 00O0B’SI3KOBO
Mae Oytu (opremano. 3a cioBamu €. CyboTiHoi [6], MHUCTEITBO TpH AyETOM € OIHWM i3 HaiCTapilnX, TIpoTe
HalckmaiHimX. Pid y ToMy, 1110 J{yeTHa TBOPYICTh, HA BIIMIHY BiJl COJILHOI, TIPUITYCKAE SIK CaMOiIeHTU(]IKAIII0 TaK
1 caMo BimoOpakeHHs. B 1poMy cMmucIti, Ha IyMKY JOCHTIAHMLY, AyeTHA TBOPYICTh, HA BiAMiHY BiJ aHcaMOIeBoro
BHKOHABCTBA 3 PO3IIMPEHUM CKIIAZIOM, XapaKTEePH3Y€EThCsl OUTBIIINM CTYNEHEM 1HMBITyati3allii KOMyHIKaTHBHOTO
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nporrecy. Came k aHcaMOJIeBe BUKOHABCTBO «ITPEACTABIIIE CO000 (heHOMEH TOSBH TIEBHOI XYAOKHBOI IUTICHOCTI
3aMKHEHOTO KOHTHHYYMa B ITPOIIECi KOHCOJIOBAHOTO Ta Y3TrOPKEHOTO CIIUTFHOTO BUKOHAHHS MY3HWKHU JACKITBKOMAa
(BijT IBOX JI0 ICCSTH) BUKOHABISIMH, TIAPTIl IKUX He My0moroThes» [4; 210].

[lizBuiieHa KOMYHIKaTUBHICTH (OPTEMiaHHOTO OyeTy OOYMOBJIEHA iCTOPi€l0 BHHHMKHEHHS JaHOTO
JKaHpy. Sk 1 6araTo CBITCHKHX YXKaHPIB AyeT 3’ SIBUBCS B €BPOIIl Y CEPEIOBHIII JOMAITHHOTO My3UKYBaHHS 1,
gk 3a3Hayac B. [leTpoB, «Ha mepmmx mopax, BiAMOBiAHO, OyB TpaHUYHO KaMEpPHHM, K 32 3MICTOM, (hopMam
Ta 3aco0aM BUPA3HOCTI, sIKI OPraHi3oBYIOTh HOI0 CEMaHTHKO-CTHIICTUYHHUM Te3aypyc, Tak i 3a crocobdaMu
nyeTHol rpm» [3; 152]. YKanp myery, BATOKaMU SIKOTO TOCTITHUK Ha3uBa€e OpTEMiaHHy MiHIaTIOpY, KOHIEPT
Ta BOKAJIBHUH IyeT, Y MOMEHT CBOTO BHHWKHEHHS BHKOHYBAaB JIMINE YTHIITAPHY COIANBbHY (YHKIIIO,
3aJJOBOJILHSIIOUM NOTpedu nodyTy. «Ha oMy eTami KOHTEKCT CTBOPEHHSI, KOHTEKCT BUKOHAHHS Ta KOHTEKCT
CHPUIHATTS, SIK MPaBUIIO 30iraqucs, y 3B’ 43Ky 3 YAM MOKHA TOBOPUTH IPO CBOEPIAHY ‘‘aBTOKOMYHIKaIlil0”
(¥O. JIotMmaH) — cIIpsIMOBAHOCTI BCiX TBOPYHX Jiii Ha cebe» [3; 153].

KamepHi skaHpH B KUTANCHKill My3HIli MalOTh TAKOX JTABHIO iCTOpit0. 3a cBijonrBoM L. Uxao [8], mepuri
3rajiki Mpo KaMepHy a0o «manaTHy» My3uKy (DaHwKyHIOE) BiIHOCITBCS 10 Hepiogy auHacTii 3aximHol Yxkoy
(1046771 mo H. e.), mpoTe, Ha BiAMIHY BiJ 3aXiJHOI KaMepHOl My3uKkH, B KuTai aHcamOi1i B OCHOBHOMY TPl B
VHICOH. [3 TIOSIBOIO KOH(YITiaHCTBA 3 SIBAJIFICS €CTETHYHI /1€l Ipo rapMOHIiiHE TOETHAHHSI MY3UKH Ta TPUPOIH,
110 BIUTMHYJIM Ha CMHCIIOBI aKIIEHTH B MY3W4Hi npaktuii. B emoxy munactiii Cy# i Tan nepeBakann mani ta
cepelHi IHCTpYMEHTAIbHI KOJEKTHBH, a B POKH AWHACTII L[MH TpamumiiHUM CTano MOeIHAHHS CTPYHHHUX Ta
JIyXOBHX, 10 chopMyBaiio 6a3y JjIsi CHCTEMH HAIlIOHAILHOI iHCTPYMEHTAJIbHOI My3uKH KuTato.

INoctymoBo, B mpolieci iCTOPUYHOTO PO3BUTKY KHUTAHCHKI MY3MKAaHTH ACHMMUIIOBAIMA TPAIMINI 3aXiITHOI
KaMEpHOI MY3HKH, CTBOPUBIIN HOBUI BapiaHT HaIliOHATEHOI KAMEPHOI TBOPUOCTi, OCHOBHOIO (POPMOIO SIKOT CcTain
HEBEITKI IHCTpyMEHTasbHI aHcamOmi. 3 yacoMm 3’siByacs Oe3Jid SICKpaBUX TBOPIB 13 XapaKTEPHUMH pHCAMHU
HalliOHaJIbHOT TpaaumiitHoi My3uku. L], Ukao 3a3Havae, 110 KuTalichka KaMepHO-IHCTpYMEHTaIbHa My3UKa MIiCTUTh
y coOi MPUXOBaHUI CEHC, My)KE YBa)KHA JIO 3MIH HACTPOIO Ta JIpPUYHA 3@ CBOEIO CYTTIO, aJKe KaMEpPHI TBOPH
TIOBIHHI MaTH 3[IaTHICTb 3aJIMIIIMTH Y CITyXada He3a0yTHI BpaXKEHHS, 3pOIIyBaTH HOro MEHTAIHHO Ta JyXOBHO.

Taki 0cOOMMBOCTI KUTaWCHKOI KaMEpHOI MY3HUKH HE € BHIIQJIKOBUMH Ta BHIUIMBAIOTH 3 OCOOIUBOCTEH
XapakTepy KUTAChKOT0 HapOIy — IHTENIEKTyalbHOTO, Yy TIIMBOTO, IpoTe cTpuManoro. L1{o6 qoBecTr cBOIO TOUKY
30pY U OOTOBOPEHHI SIKOTOCh MUTAHHSI, KUTANIIl 9aCTO UTYIOTh ICTOPil0 Ta BUKOPHCTOBYIOTH NMPHUCTIB’ 1. BoHn
HE BJIAIOTHCA JI0 JIENYKTUBHOTO METOAY, CIIMPAIOYMCh Ha KOHKPETHI MPUKJIa M, a He Ha abcTpakTHi ixei. Imena,
0COOJIMBO TTOETHYHI Ta OIMMCOBI, 3AIOTLCS HEBIJUTILHUME BiJl KMTAWCHLKOIO >KUTTS. Ha3Bu JaroThCs He JuIie
NaHMmaQTHIMHA KapTHHAMH, [IHHUM TpeIMETaMH, BOKIMBUMH OyaiBIssMH ab0 HaBiTh BIZIOMUMHU PEIENTAMH.
Bigomo, 110 niTepatypHi XapakTepu ado Tepoi poMaHy TakoX MaroTh JAEKUIbKa iMeH. 3 OISy Ha e HE IUBHO,
110 3 JaBHIX YaciB KUTAHIII 3aBKAN MiJHOCWIH 1JISF0 My3HIHOTO TBOPY, HAILTAIOUH 11 00pa3HIMH BU3HAYCHHSIMUL.
Hanpuknan, m'sTe NMEHTATOHIYHUX JajiB Ta BICIM Kareropii My3WYHHMX IHCTPYMEHTIB OynHM TIOB’si3aHi 3
YaCTHHAMH CBITY, THSIMH, A(paMu Ta IHITUMHA TPUPOTHUMH sBUIaMu. [lepmri mporpaMHi TBOpH B KUTAHCHKIN
MY3HIl HE MICTWIHM HIIMPOKUX HPOTPAMHUX MOSICHEHb, MPOTE B JEKUIBKOX CHMBOJIAX IPEICTAaBISUIN 3araibHy
IyMKy 1ipo i TBopu. docmigank Xanb Ko-Xyan [11] Bka3ye, 0 MepIuii 3amc Ha3B Ta MPOrpaMHHUX MPUMITOK
1o my3uku L{use 3Haxomuthbes B Kuusi Lune [ao (Qin cao), nanucanoi [{ao FOunom (Cai Yong) Omuseko 170
POKY H. €. TiJ] 9ac Mi3Hpo1 MuHACTIi XaH. Bci 47 Ha3B y mill KHU31 — 11e IporpaMHi HOTATKH JI0 MY3WUKH JIJIsl [IUHS
Ta IHIMX MY3UYHUX IHCTPYMEHTIB, sSIKa BUKOPUCTOBYBAJIacs Ha TOW 4Yac. Y Iii KHHU31 Y IIEBHOMY CEHCI 3aKJiaIeHl
TpaJuIilil Ha3B Ta MPOrPAMHHUX HOTATOK JIJISL BCIX HACTYITHUX KOMITO3UIIIN JUIsl KUTAlCHKUX 1THCTPYMEHTIB.

VY wacu munactii Min (Ming) Ta Iua (Qing) OLTBINICTP MY3WYHHX KOJEKIIH U IWHS Ta IHIINX
IHCTPYMEHTIB JIPYKYBAIUCS 3 JIOKJIaJHUMHU ormcoM. Haiiimominn 3 HuX, siki HaBoguTh XaHp Ko-Xyan — 11e
ensim Miny (Shenqi Mipu, 1425 p.) Wy Lroans (Zhu Quan), Taiiry line (Taigu Yiyin, 1511 p.) Ce JIuns
(Xie Lin), [Timamy (Pipapu, 1819 p.). ) Xya Loiiinuaa (Hua Quiping) Ta HoBa My3uKka iyt TpUHAIIIATH BETUKAX
’ec-Tpy0 i3 miBaHs Ta miBHiY (Nanbeipai shisantau daqu pipa xinpu, 1895 p.) JIi @anbtoans (Li Fangyuan).

3BepHEMOCS 10 TIOHSTTSI MPOrPaMHOI MY3HWKH SK KOHIIETITY 3aXiHOI aKaJeMIYHOi MY3HYHOI MPaKTHKH.
BinoBiHO /10 My3U9HOTO ciT0BHHKA [13], MporpaMHOI0 My3HKOI HA3UBAIOTh «MY3UKY, HAIMXHEHY ITPOrPamolo,
TOOTO HE-MY3MYHOIO 1JIe€10, KA 3a3BUYall IO3HAUCHA y Ha3Bl a00 1HKOJM ONKCaHa B MOSICHIOBAIBHHUX HOTATKax
abo mepeamoBi» [13; 696, mepeximan miii — JI. C.]. Tleprmi mpuKiIaan mporpaMHOl My3uKH BigHocsTees 10 XIV cr.
Le — iramiliceki Ka4yi, B SIKMX 3pOOJEHO CHpoOy TepeiaTd B MY3HIli CJIOBa, BUKOPUCTAaHI B TEKCTI (BYJIM4HI
KPUKH, 3BYKH TOPHIB, CLIEHH ITOJIIOBAHHSL, JIOBJIi PO, 3ByKH BOTHIO). J{0 IbOT0 7K Mepiofy BiAHOCSTBCS i MOTETH
¢paniy3iB JKana Baitana (Jehan Vaillant) ta XKanekena (Janequin), Himenpkoro smotHicta ['aHca Heiizimnepa
(Hans Neusidler) abo anrmiiicekoro koMnosuropa-peoppkunaicra Irxkona Maunni (John Mundy), Buxonsuu 3
YOro MOJKHa 3pOOMTH BHCHOBOK, IO TEHJCHIS BHKOPHCTaHHS MPOrPaMHMX 3arojioBkiB B €Bpori Oyia
PO3HOBCIOKEHOIO Ta BUXOAWIIA 3 MPUPOHOTO 3B’SI3KY CJIOBA SIK CHOCO0Y mepenadi CMUCITy Ta My3uku. IIpore
«30JI0TOIO JI000H0» 3aXiHOEBPOIEHCHKOT IPOrpaMHOi My3UKH BBaXKaeThes Kinelb XIX — nouatok XX CT., KOJu
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JITEepaTypHi acomiarlii IoCUT TIPOBIAHE MiCIle B My3U4HI TBOPYOCTI, 3aBISKH YOMY KUTBKICTD ITOIIOHOT My3HUKH
B periepTyapax BUKOHABIIB 3p0ciia Ha3BUYAHO.

CyuacHi TOIMSAM Ha TpoONeMy NPOTPaMHOCTI B MY3HWIl HaA3BHYAHHO po3mmpwinca. Tak,
aMepuKaHCbKui My3uko3HaBelb k. ['emokocki [9] mpomoHye Ha3WBaTH yci My3W4HI TBOPH, LIO MiCTSTh
€JIEMEHTH IPOTPAMHOCTI, LMIOCMPAMUGHOI0 MY3UKOI0, B paMKaX sKOI IpOrpaMHa My3UKa BHSBIISIETHCS
OJIHHM 13 pI3HOBHIIB 0a30B0Oi )KaHPOBOi Kareropii. BueHunii BUAISIE TP OCHOBHI YHHHUKH MTPOTPAMHOCTI —
302071060K, 10 CHOPSMOBYE yBary CiIyXadiB OO KOHLENTYyalbHOi ifei TBOpY, SICKpaBUH memamusm 3
€JIEMEHTaMH 3BYKOHACIIAYBaHHA Ta GIOuymms Hpocmopy SIK Ppe3yiabTaT KOMIIO3UTOPIB CTBOPHUTH
BipTyanbHHI My3U4HUH TipocTip. JIK. I'enokocki Ha3uBa€e MpOrpaMHICTh IEBHAM FepPMEHEBTUIHUM KAHPOM,
NpUpoja SKOTO BUTIKAE 3 iHTepHpeTaLii 3MICTy clyxadeM: 3MICT TBOPY MaTepiali3yeTbcsi B paMKax HOTo
0COOUCTHX KyJIbTYPHHX IHTEPECIB SIK peaKilis Ha Ha3By a00 pO3TOPHYTI MOSICHEHHS.

P. Ckpyron [13] mpomoHye po3MeKOBYBaTH IOHSTTS MPOTPAMHOI Ta PENpPE3eHTATHBHOI MY3HKH.
PenpesenTanis BUCTynae y 3Ha4eHHI Maike CHHOHIMIYHOMY, IPOTE B OiIbII 00’ €MHOMY PO3yMiHHI TEPMiHY
«iMityBaHHs». Lle — crpoba BiATBOpEHHS MEBHOTO 00 €KTY B MY3HI, Y TOH 4yac AK iMiTallis sBisi€ co00I0
IIPOCTE KOIIIOBAHHS 3By4aHHs HaBKOJIMIIIHBOI'O CEPEIOBUIIA 33151 IEKOPATUBHOI METH.

IToBepratouuch 0 KUTAHCHKOI IHCTPYMEHTAIBFHOI MY3UKH Tpeba BKa3aTH, IO iCHYE IT'SITh OCHOBHHX
KaTeropiii Ha3B TBOPIB, SIKi BKa3yIOTh Ha 3MICT; CTPYKTYPY; HACTPiii; TPUBATICTD TBOPY; My3UYHI JIa/IH.

HazBu GinpIiiocTi TBOpiB HaJeXaTh JO MEPINOi KaTeropii, ajpke B iXHIX Ha3Bax BiIOOpakeHUH 3MiCT
kommo3umii. Xans Ko-XyaH Ha3uBae Bl MPUYHNHHN, YOMY KUTAHII BiIJAIOTh IIepeBary iMeHaM Ta HOTaTKam y
MY3UYHUX Kommo3ulisx. [lepmra mpuumHa € cyto meromoioriuyHoro. Mysuka B Kurai TpuBanuii yac
BUKJIAJaJlacsl yCHO, TOMY BaKKO OyJIO 3araM’siTOBYBaTH BCi MOAPOOMIN, MAarO4y JIUIIIE KiJbKa CIIiB Ha3BH.
CamMe TOMy BUMTENI MOYAlld 3aCTOCOBYBATH OIKCOBI HOTATKH, MOSICHEHHS OO PO3JLIIB TBOPY 3 METOIO
JOTIOMOTTH CTyJIEHTaM 3amam’sTaTh Jetaii. [Ipyra mpuumHa KpHUETbCS B Tpamullii 3B’S3yBaTH TOCTHYHI
iMeHa abo iCTOpWYHI Ha3BM 3 MY3WYHUMH TBOpamu. KOMITO3UTOpH CTBOpIOBANIM O€37i4 3aroyioBKiB Ta
NPOrpaMHUX HOTATOK, JEsKi 3 SKUX HaBiTh HE 3aBXIM OylIM NPUAATHUMHU A0 BUKOpUcTaHHS. Lle mpusseno
IO TOTO, 0 (PaKTHYHO MY3WYHHU TBip y KnuTal Moke oTpuMyBaTH KinbKa pisHEX Ha3B. OKpiM TOro, 6arato
BEJIMKUX KUTAHCHKUX IHCTPYMEHTAIBHUX I1"€C YTBOPIOIOTHCS 332 MPUHIIMIIOM BapialiiHoi GopMH, B paMKax
SIKO1 3BYYHTh JICKiJIbKa TEMAaTHYHO TOB’I3aHUX KOPOTKUX I1'€C, 310paHux pa3oM. [Hosi oy abo 1Ba po3aiim
MOXYTh OyTH HE TIOB’S3aHMMH TeMaTW4HO 3 pemroro. Tak, TBip «Green Lotus in the Musical Hall»
CKJIaJAa€ThCS 3 YOTHUPHOX PO3JIUTIB, KOXKEH 3 SKHUX CHOYAaTKy MaB OKpeMy Ha3By, MPOTE KOJIU BOHH OyiH
00’€THaHI B €JJMHY KOMIIO3HUIIIIO0, TPU 3 YOTUPHOX BTPATHIIM CBOI CTapi iME€Ha Ta OTPUMAJIM HOBI ITO3HAYCHHSI.

Y OuIBIIOCTI MPOrpaMHUX TBOPIB KUTaWCHKHX KOMIIO3MUTOPIB 3ar0JjIOBKH Ta MiJ3arojOBKH CTBOPEHI 3
MOETUYHMX MipKyBaHb. HacTo — 1ie CTIHKi CIIOBOCTIONYYEHHS, 3al0O3MYEHi 3 OKPEMOro PO3ALTYy KHTahChKOI
XYIIO)KHBOI JIEKCHKH. BOHM MalOTh BiJIHOIIEHHS IO 3MICTy TBOPY Ta BHCTYIAIOTh YACTHHOI KHTaHCBKOT
cBizomocti. B gaHoMy Bumanky miaTBepmxKyeTbesi TBepmkeHHA JDk. ['emokocki mpo repMeHEeBTHUHICTh
NPOrpaMHOi MY3HKH SIK YKaHpy, ajKe IHTeplpeTallis 3MiCTy HamnpsiMy IOB’si3yeThes 31 cimyxadeMm. HasBa TBopy
«CTIpalbOBYE» a7eKBATHO, HMOBIPHO, TUJIBKU KOJIM MOBa Wi TIPO KUTAMCHKOTO Cilyxada (a iHKOJIM i MEeBHOTO
PErioHy), 0COOKCTI KYJIbTYPHI IHTEPECH SIKOTO CIIPUSIOTH PO3KPHUTTIO CMHCITY Ha3BU B My3W4HIH (OpPMI.

VY KUTalHCBKUX 1HCTPYMEHTaJbHMX TBOpax XaHb Ko-XyaH po3pi3Hs€ TpU THIM NPOrPaMHOI MY3HKH:
TICUXOJIOTIYHMH, OMMCOBWI 1 HachigyBabHUU. Lle TBep/keHHs motpeOye meBHOi Kopekmii. [lepmmii Tim —
TICUXOJIOTIUYHUN — SIK BiITBOPEHHS B Ha3Bi MOYYTTIB Ta EMOLIM, SKAMUA HAJUICHUH TBIp, HE 30BCIM BIJIOBIIae
BUMOTaM MpOorpamMHoi My3ukH. P. CKpyTOH, KpUTHKYIOUM TEKCT OfHi€] 3 HAMNepIIMX aBTOPUTETHUX aHTJIIOMOBHHUX
MoHorpadiii mpo nporpamuy mysuky . Hikca «Programme music in the last four centuriesy» [12], BBaxae, mio
OCTaHHIM YacOM MY3WKO3HABIIl J{y>K€ PO3LIMPIIIM HOTo 3aCTOCYBAHHSI Ta BKUBAIOTH 1ICH TEPMIH JUIS BCi€l My3UKH
«... MO MICTUTh 1032 My3WYHI TIOCWJIaHHS, OyIh TO Ha OO’€KTMBHI TOMil YM Ha Cy0 €KTHBHI TOYYTTS.
BianoBigaibHICTh 3a 11 PO3LIMPEHHS TEPMiHy 4acTKOBO Jisirae Ha Ppinpixa Hikca, unii poMaHTHUYHMIA €HTY3ia3M
3MYCHB HOT0 y CBOill BIUTMBOBIH poOoTi Ha 1t0 Temy (1907 p.) He MOMITHTH KUTTEBO BAXKJIMBOTO €CTETHYHOTO
PO3MEXYBAHHS MK PEIIPE3CHTAIIIEI0 Ta BUPKESHHSIM. 3aKOHHHUM € BY3bKHii 3MICT 1IbOr0 TepMiHy» [13].

Ilono omMCOBOrO Ta HACHIAYBAJIBHOIO THIIy MPOrPaMHOCTI B KHTaWCBbKii My3uui, To iX 3a
P. CxpyTroHOM npaBuiibHiIIE Oyjie 00’ €THATH B TPYITy TBOPIB PENPE3EHTATUBHOI MY3HKH.

TuM He MeHNI, OUIBIIICTh KaMEPHUX TBOPIB JUIA JyeTy (OpTEemiaHO Ta TPaJMIIHHOrO KHUTAHCHKOTO
THCTPYMEHTY HAJISKHUTH JI0 TICUXOJIONTYHOTO THITY POrPaMHOCTI. 3arajbHUI HACTPi TaKUX TBOPIB BUPA’KEHO B
Ha3Bi 0e3 KOHKpeTHOi ictopii abo cnpobu HacnimyBaTd NMpUpOoAHi 3BYKU. lIpHKIagM NCHXOJIOTIYHOTO THITY
MPOrPaMHOCTI B TBOPaX KHTAMCHKUX KOMIIO3UTOPIB YHCIICHHI: CITOKIH MOYKHa 3HaWTH B «BecHSIHOMY BiTepIli»
JUT TyLiHs Ta opremniano, «JI0Toci, SIKUid 3aBK/I1 KBITHE» JIsk KUTaWChKOT 0aMOyKOBOI (uieiiTh Ta GopTemniaHo
UxaolyHa; 110008 — y «IliBHiuHIN 1r000Bi1» 171t Oanxy Ta dopremiano Ta 30ymkeHHs — B «Jlanekux J[3BoHax»
st naxyanst 3 ¢opremiano ®anp Kok HOHa; mocrarok — y «BepOimoskoMy JI3BOHI IIIOBKOBOTO HMUISIXY» JUIS
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naxyans Ta (opreriano Hin Monra; mupomoGHicts — y «ILlokyrodiii ocemi» s 6anxy Ta ¢opremiano Illens
Yens Ta Caden; cMmyTok 1 rmuboki emornii — y «Houl magaroumx KBiTiB» i wkeHa Ta (opremiano Ban Cera Ta
Ban JlanbkoHa Ta y TBOpi «OKuTTS» IS CyoHM Ta (hopTemiaHo; eHepriro i pamicts — y «CTapOBUHHOMY TaHII»
JUis TynuHa Ta GopremniaHo Ban L[3sHpMiHS.

OnucoBuid TUT IPOTPAMHOCTI 3a3BHYAM LTIOCTPYE CTOpiHKH icTopii KuTaro. Mysuka, 306paxye mporecu
OWTBH, TPENCTABISIOYNA IHCIIEHYBAHHS IIOXOIB, IMITAIlif0 CHTHANIB TOpHA, CTPUIHOM 3 rapmar, BIHCHKOBOI
MY3HUKH, Mapliily, KpuKiB a0o moroi. LlikaBum mpuknanom € TBip mist ¢opremiano Ta epxy «The Horse Race»
(ITeperonn) Xyans Xyait Xait (Huang Huai-Hai), sixy Bukonye Jlanr Jlanr B ayeri 3 pi3HAMH BHKOHABIISIMH,
Hanpukian 3 BiacHuM Gatekom Jlamr T'o XKems! (Lang Guo-ren) a6o 3 I'o I'ams? (Guo Gan). Epxy — me
CTAPOBUHHHI KUTANCBKHH CTPYHHO-CMHYKOBHH IHCTPYMEHT i3 ABOMa MeTalneBUMH cTpyHaMH. ChOTOIHI epXy
BUKOPHUCTOBYETBCS, SK MPaBWIO, TPH TPi HAPOAHOI Ta TPAAMLiHHOI KUTaHCHKOI MY3HKH SIK CONBHUH a0o
ancamOneBuii iHCTpyMeHT. Y TBopi «lleperoHm» OyKBaIFHO BiA4yBaEMO PHUTM KiHHOTO Oiry — e CTpiMKa Ta
AKTUBHA I1’SITH YaCTWHHA KOMITO3UIIiSI KOHLEPTHOTO THUITY, Jie¢ aKTHBHI €Ii30/I1 YepryroThCs 3 OUIBII JTipUYHUMH
«BCcTaBKaMmu». HesBakaroum Ha CBOI HEBEJIMKI MacIUTabW B CTPYKTYpi I'€CH, BiIBOJWTHCS Micle W HEBEIMKiH
COJBHIN KafeHIii epxy. Y BIITBOpEHHI MPOTPaMHOTO 3aJyMy HAJ3BUYAlHO BEJHMKE 3HAYCHHS Mae CTHIb Ta
BHKOHABCbKa MaHepa ayeTy. Jlanr Jlanry 3 ioro 6aTbKoM BIA€ThCs TOHKO NepeaaTi KapTUHY KIHHOI IIOT'OHi SK 3a
JIOTIOMOTO0 IIKaBUX NMPHHAOMIB BUKOHAHHS Ha epXy (HAIpUKIaJ, MIUKaTo, sIKe IMITy€ [OKaHHS KOIMT), TaK i
HAJ[3BUYAIHO TOHKOTO JIaJIOTy BUKOHABIIB, 3aB/SKH YOMY aHCAMOIb BiTIyBa€ThCS SIK €auHe IIiie. Hanpukiaii
TBOPY TEMII JTy’€e TPUCKOPIOETHCSI — «KOHI HECYThCS rajonomy», a Jlanr I'o YKeHp 3a J0moMoror mMaicTepHOro
TJTiCAaHyBaHHS CTBOPIOE HalpeaniCTUUHy TYMOPUCTHYHY KapTHHY ipKaHHS KOHs. OTKe 3aBSIKH 0COOIMBOCTSM
BUKOHAHHS TBip «[leperonn» Mo)kHa BiZJHECTH JI0 TOTPAHIMYHOI KaTeropil — MK ONMMMCOBUM Ta HACHiTYyBAILHUM
THUITIOM TIPOTPaMHOCTI, TIPO KU MOBa ¥e Jai.

HacnigyBansauii THIT TporpaMHOCTi 00’ €IHY€E BEJHMKY KUIBKICTh TBOPIB. YCi BOHH MalOTh OJJHY CIILIbHY
pHCy — 3BEpHEHHS 10 Pi3HOMAHITHMX MAcaXiB IMiJ 4ac iMiTauii NpupomHuX 3BYKiB. Ll TexHika KOPHCTYETHCS
OinpIoro momymsipHicTio y Kural, Hixk 3axoi, y 3B°s3Ky 3 KyJIbTYpPHHMH BiAMIHHOCTsIME. HaimomynspHimmmMun
TIPUKIIAIAMH TIi€] TEXHIKY € IMITaIls CHiBy a00 KPUKY MTaxiB. SICKpaBUM MPUKIIAZOM TaKOTO THITY IPOTPaMHOCTI
e tBip «Return of the Swallow»® («IToBeprenns nacTiBkm») komnosutopa Banb [{uxens (Wang Ciheng) mns nisi
Ta QopTreniano, akuii y BukoHanHi inb Csokys (Ding Xiaokui) 3ByunTh HaJ3BUYAHO MPOHUKIMBO, IOSTUYHO
Ta MPOCTOPOBO. Bubip KoMIo3uTOpOM iHCTpYMEHTY He € BUMaaAKoBUM. [[i31 a0o kurtaiickka 6amOykoBa (heiita —
ne nomnepevHa QielTa, ONUH i3 TONOBHUX KHTAHCHKMX TPaJUIIMHUX MY3HMYHHX IHCTPYMEHTIB, IIO IITHPOKO
BHUKOPHUCTOBYEThCSI B cydacHiid My3uili Kurato. Ha n1i3i yacTo rparoTh i3 BUKOPUCTaHHSM Pi3HHX TEXHIK (KPYrose
JIMXaHHS, KOB3aHHS, IIepeTyBaHHs, TPEIi TOIIO), caMe TOMY ii 9acTo OOMPAarOTh JUIS iMiTallil 3BYKIB MTAXiB.

IomrroBXoM 10 cTBOpeHHs kommosuuii «[loBepHeHHs nactiBkm» ctaB TBIp «Silk-Washing Streamy»,
creopennii Anp Iy (Yan Shu) 3a gaci nmunacrii [liBaiunoi Cyn. s sickpaBa Ta ocBikaroua MicHS 300paKye
KapTHHY TOTO, L0 HABECHI B YCHOMY O)KUBA€ XKUTTS, a Ta MOBEPTAIOTHCS JIACTIBKH. TaKoXK y TBOP1 BTUIIOETHCS
HaJlis Jrosieil Ha mpekpacHe MaiOyTHeE. TBip CKiIamaeTbest 3 TPHOX PO3ALTIB (TpUYACTHHHA perpusHa (popma) 3
(dhoprenianauM BeTynoM. KpaiiHi po3aiyii — 1ie moeTHYHA MicHS JIaCTiBKU. KOMIIO3UTOp HamaraeThbCsl iMiTyBaTh
3a JIOTIOMOTOI0 3ac00iB J[yXOBOTO iHCTpYMEHTa CIIiB NTaxa, SIKWH, JYHAIOUH, OYKBaJIbHO aKyCTHYHO 3allOBHIOE
TIPOCTIp, Harafyroudu >XKUBOMMWCHI JAaHMMA(PTH KATAWChKOi mpuposu. [lapTis mi3i HacMYeHa NMEHTATOHIYHWMH
iHTOHAIIAMH, PI3HOMAHITHUMHU MeJTi3MaMH, OCTiByBaHHSIMH TOHIB Ta 3BY4HTh Y BUCOKOMY PEricTpi. Ii BropuTs i
napTist GopTerniaHo, 0 BUKOHYE JOMOMDKHY (DYHKIIIO B aHcaMOJIi. B Hili 3aCTOCOBYIOTHCS apIie/XKOBaHi Macaxi
Ta Tpewi, sKi HIOM BiAMOBiNAalOTh Ha cmiB JacTiBku. CepeaHidl po3ain — OUIbII aKTUBHUHI Ta BIPTYO3HHIA,
BUKJIAJCHUH y IIBUOKOMY TEMII Ta Mae 3apsy 0agpbOpocTi Ta MOTY)KHOI €Heprii, HaBiTh HE 3BaXKalouu Ha
MEJIaHXOJIIYHICTh MIHOPHOTO JIaJTy.

Bucnosxu. 3aranoM, pO3IJISIHYBILM Pi3HI CHOCOOM BTUICHHA MPOTPAMHOIO 3arojOBKY B JYETHHUX
TBOpax s ¢opTeniaHo Ta TPAaAULIAHOTO IHCTPYMEHTa KUTAHCHKUX KOMIIO3HUTOPiB, MOXHA 3pOOHMTH
HACTYIHI BUCHOBKH. KUTalichbKki My3HKaHTH (He JIMIIe KOMIIO3UTOPH, & H BUKOHABIII) YacTO 1HTEPIPETYIOTh
MY3HYHI TBOPH 3 JIiTEpaTypHOI TOUKH 30py. Bij crapoaBHIX IUHBCKUX TBOPIB JIO CYYaCHHX KOMITO3HIIIH,
BiJl 3BUYKH OIUCYBAaTH CEHC I’€CH A0 TIIyMadeHHS ii CMUCITy CTa€ 3pO3yMUINM, IO CTABJICHHS KUTAHLIB 10
POTPaMHOi MY3WKH MPOMUIILIIO JOBTHH IIIISIX Ta B IIIOMY BITUCYETHCS JIO 3aXiMHUX TPAIUIIA POrPaMHOTO
My3HUKyBaHHA. [loeTHYHI Ha3BH, IKUMU KUTAWCHKi KOMIIO3UTOPY HAIISIOTH CBOI KAMEPHO-1HCTPYMEHTAIBHI
IyeTHI TBOPH € Tpajaulieto, mo chopMyBaiacs NPOTATOM HE OJHOTO CTOJITTS Ta BIIMCAIacs B OCOOIUBOCTI
MEHTaIbHOCTI KuTaiuiB. [lpakTuka HamucaHHA MPOrpaMHUX HOTATOK HE € BHUKJIIOYHO KHUTAMCHKOIO, MPOTE
aKIEeHT Ha 10332 MY3WYHIM CKIQJIOBIi My3WYHUX TBOpIB, IXHS «IOETHU3AIis» €, 0€3yMOBHO, YHIKAIBEHOIO
PHCOIO KUTAHCHKOT KYyJIbTYPH, SIKa HE Ma€ aHAJIOTIB B 3aX1/IHIN MPaKTHUIIL.

Hpumirku:
1 https://www.youtube.com/watch?v=fyJemf8hwkU
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2 https://www.youtube.com/watch?v=M79DVHaFu4A
3 https://www.youtube.com/watch?v=MtAVHuUdNBZk
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The question of the embodiment of program music in different duets for piano and traditional instruments of
modern Chinese composers is considered. It was found that chamber and instrumental music is an essential and
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important part of Chinese musical creativity, which is emphasized by the history of the traditions of ensemble playing
the national instruments. It is noted that the combination of traditional timbres in Chinese music testifies to the
horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is determined that almost
all duets of Chinese composers are endowed with program titles, which are directly subordinated to the musical events
of the pieces. The main trends in the interpretation of the concept of program music in modern Western music theory —

the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and instrumental works
of Chinese composers were analyzed. It was found that the most significant for Chinese instrumental duos with the
participation of piano is a psychological and imitative (or representative) type of program; descriptive type is less
common. The role of programmability in such works as part of the mental code of the Chinese nation is determined and
the importance of interpretive style in the transmission of the program name is outlined.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history
of musical performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to identify the features of the program titles of piano duets with traditional instruments
of Chinese composers in the context of the main trends of modern program music, in particular in terms of compliance
of this segment of Chinese music to the trends of program Western academic music.

Research methodology based on the combination of the following approaches: cultural-typological approach
(consideration of works in cultural-geographical differentiation), the method of semantic analysis of the text (detection
of programmatic influence on internal events), and structural-functional method of analysis.

Results. The question of the embodiment of program music in different duets for piano and traditional
instruments of modern Chinese composers is considered. It was found that chamber and instrumental music is an
essential and important part of Chinese musical creativity, which is emphasized by the history of the traditions of
ensemble playing the national instruments. It is noted that the combination of traditional timbres in Chinese music
testifies to the horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is
determined that almost all duets of Chinese composers are endowed with program titles, which are directly subordinated
to the musical events of the pieces. The main trends in the interpretation of the concept of program music in modern
Western music theory — the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and
instrumental works of Chinese composers were analyzed. It was found that the most significant for Chinese
instrumental duos with the participation of piano is a psychological and imitative (or representative) type of program;
descriptive type is less common. The role of programmability in such works as part of the mental code of the Chinese
nation is determined and the importance of interpretive style in the transmission of the program name is outlined.

Novelty of the article lies in an attempt to define the features of the program titles of duets for piano and
traditional instruments and introduction to musicological discourse musical pieces that have not been studied before.

The practical significance of the article lies in the possibility of using the findings in the practical activities of
concert musicians, and also this work can become the basis for further researches of Chinese music.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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PosrasiHyTO cnienndiky po3BUTKY Takoi My3n4HOI GopMmHu sIK BapianiiHUN IIUKI Ta criennu(iky HOro po3BUTKY B
KOHTEKCTI PO3BHUTKY KHTAHCHKOi (opTerniaHHOi My3uKd. BH3Ha4eHO yMOBM BHHHKHEHHS TaKWX IUKIIYHUX (HOPM SIK
MOXIHUX TBOPIB Bif TOETHYHOI CKJIAIOBOI KHTAHCBHKOi KyJIbTypH. BHOKpeMIIEHO THIOBI BapialliiiHi IHKIH,
00yMOBIIEHI TpaguIisIMA HAI[IOHATHPHOTO MHUCTEITBA i crenn(ikoio CBITOMIALY. 3°SCOBAHO, IO BapiamiiHI MHUKIN €
XapaKTepHUM KaHPOM JUII KUTAWChKOi (opTemiaHHOi MY3HKH, SKHH 30epirae iMmpoBi3alliifHiCTh Ta MOCTYNOBICTh y
PO3ropTaHHI KOMMO3WIIi 3 BHIO3MIHAMH, IO 3a0e3MedeHi TEeMIIO-PUTMIYHMMH, IMIIPOBI3allifHUMU a0 BUTBHHUM
BUKJIA/ICHHAM MaTepiany. HaBeieHO My3u4HI TBOPH KUTAHCHKUX KOMITO3UTOPIB y BIAMOBIHIN THIIONOTIT OPMHU.

Kntouosi crosa: Bapiauniiiai Hukiay, popTeniaHHa My3uKa, KHTalChbKa My3W4Ha KyJIbTYpa.
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Ilocmanoexa npobnemu. CydyacHa My3U4Ha KyJbTypa IIOCTA€ SIK PI3HOIIAHOBA MoO3aiuHa CTPYKTYpY,
Jie 0COOJIMBOTO 3HAYEHHS HA0YBAaIOTh BEKTOPH, 110 XapaKTePH3YIOTh Majli (JOpMH B CUCTEMHOMY JHUCKYpCi iX
¢yHKUiOHYBaHHS. Ba)KNMBUM acmeKTOM TYT JIMIIAIOTHCS TaKOXK W HALllOHAIBHO-KYIBTYPHI UMHHHKH, SIKi
HUHI 3HAXOAATHCS Y TiICHUX MDKHApOIHHX 3B’s3Kax. OcTaHHE 0OYMOBJICHO THM, IIO KaHPU Ta GOPMH, SIKi
IHTETPYIOTh y MDKHAI[IOHATHPHOMY MY3WYHOMY MpPOCTOpi, HaO0yBalOTh O3HAK Ti€l 4u iHImIOl KpaiHum it
(hOpMYIOTh 3MICTOBHO HOBH ITIap >KaHPOBOTO PI3HOMAHITTS.

O2n0 ocmantix 0ocnioxcers i nyonikayin. Cepen KpaiH, 110 BUKJIMKAIOTh 3alliKaBICHICTh My3HUKO3HABIIIB,
€ Kuraii. Ile o0rpyHTOBaHO THM, IO CHOTOJHI BCE OiIbIIIe MY3MKO3HABIIIB, MUCTEIITBO3HABIIB, KYJIETYPOJIOTIB,
3BEPTAIOTHCS 10 TEMU KUTAHChKOI My3WKH y pisHuUX 1i mposiBax: O. Pomenko, O. MapkoBa po3risigaioTh CTaH
orepHoro muctenrsa Kuraro, oro iHCTpyMeHTanbHO-aHCaMOneBy My3uky; 1. Kapach — HamioHajbHI BUTOKH
npodeciitHoi My3uku mi€i kpainu, O. CamoiineHko — ii ncuxonorism; JI. KusHoBcerka, 1. Jlsmenko — MuctenTBo
(TexHoOTisT) 00POOOK, apaHKyBaHb 1 TPAHCKPHITIIIA KHTAUCHKIX KOMITO3UTOPIB, B. MoCKameHKO — BUKOHABCTBO
Ta iHTepnperanis QopTeniaHHUX TBOPIB. [IWTaHHAM TEOPETHUHOrO0 BUBYEHHA (OPM KHUTAKMCHKOI MY3HUKH
npucBsueno pobotu C. Illuma; po3risi OKpeMHX AacmleKTiB IbOro MUTAHHS TparuisieTbest H y pobotax C.
Awzenmrana tomto. OCTaHHIM YacoM CITOCTEPITAEThCS IMIABHINCHHS aKTHBHOCTI O€3IMOCEPEeTHhO KHTAHCHKUX
JIOCITITHUKIB IIIOZI0 BUBYEHHS BIacHOI KynbTypu. Cepell HuX MO)KHA Bi3Ha4uuTH podoTr Ban Anrto, Ban Jlicanp
— CHpsIMOBaHI Ha JIOCITIKSHHS IIMTaHb CTAHOBJICHHS Ta PO3BHUTKY icTOpii My3uuHOi KyabTypu Kurtato; JIro Csio
Jlyn, JIro ®yans, JIro Ui, Yxao CsomieH — ctocoBHO doprenianHoro mucrenTsa; bait €, Ban Ansto, Ban [n, Ban
Jlicanp, Ban Yennno, Ban IOiixe, Beii Tinre — nepconiikoBaHi OCIiHKEHHS KUTAHCHKOTO My3UYHOTO CHAJIKY.

AmHajni3 npaiis 3a3Ha4eHHUX BUIIIE aBTOPIB JO3BOJIMB JIMTH BUCHOBKIB IIPO Te, III0 HA TJIi YHIBEPCaIi30BaHO-
y3araibHIOIYOr0 MiIXOAY IO CTBOPEHHS IUTICHOT KAPTHHU KHTAHCHKOTO My3HYHOTO MUCTELITBA BUOYIOBYETHCS
notpeba y BHOKpEMIIEHHI CHEMU(IYHUX O3HAK y KUTAHCHKOI MY3WKH Ha TPHKJIai i OKpeMuX JKaHpiB, (Gopm
tomo. Came 1e ¥ [O3BOJMIO BU3HAUUTH QKIMYAIbHICMb TAHOTO JOCTIIKCHHS, Mema SIKOTO TOISrae y
BU3HAYCHHI OCHOBHUX LIUKIIIUYHKX QopM y GoprenianHiit my3umi Kurtaro XX-XXI cr.

Buxnao ocrnosrnoeo mamepiany. XX cT. akTHBI3yBajO TPOIEC Jialory Ta IUTIIHOI B3a€EMOJIii KHTaHCHKOI
KyIbTYpH 1 €BpOIEHCHKOI akageMiuHoi My3wdHOi Tpamumii. SIk 1 B €BpOMEHCHKiH My3W4HINH KyIbTypi, Y
KUTAMCBKIN CIOCTEpIracThesl Po3LIapyBaHHS €HOXAbHOI CTHIIHOBOI CUCTEMH Ha PsiI MiJICKCTEM — CTHUIIBOBHX
HAIpPSIMIB, 1110 TTOB’S3aHO 13 3aTaJIbHOIO TCHICHINEI TTOCHICHHS 1H/IMBITyaIbHOTO Ta HAIlIOHAILHOTO MUCTEIITBO
XX cr. Y dopremianHiii TBOPYOCTI KUTAHCHKIX KOMITO3UTOPIB BiIMIHHICTH CTHJIBOBHX HAIPSIMIB BU3HAYAECTHCS
TOJIOBHUM YMHOM OIIOPOO Ha Ti YM 1HIII TPajauIlii Y1 My3UYHO-ecTeTHuHI KoHuenwii. Came Tomy, opremianHa
MY3HKa KUTAHCHKHX KOMIIO3UTOPIB CTAHOBUTH HAHOUIBIN OllaroiaTHUA MaTepiall Uil BUBYEHHS. [0 HUHIITHBOTO
Yyacy HaKOIMMYEHO JIOCUTh 3HAYHHWI il 00CST, 110 OOYMOBIIEHO CTONITHBOKO iCTOpi€l0 (opTemiaHHOI My3UKH B
Kurai, mounnatoun 3 1915 p., ToOTO yacy MOSBM TEPHIOr0 TBOPY KUTAHCHKOTO KOMITO3UTOPA ISl IHOTO
iHcTpyMeHTy. Lle 103BOIIsiE BUSIBUTH TIEBHI CMUTLHOCTI Ta OCOOJIMBOCTI Ha PiBHI CTHJIIO 1 IEBHUX KaHPIB.

Kuraiicbka My3n4Ha KyJabTypa 0€3yMOBHO CTBOproBasiacs y cum0io3i «Cxin-3axiny, mo i npusBeso
0 TIEBHUX PO30DKHOCTEH y CTpyKTypi My3uuHoro mwucieHHs. Sk ykasye H. IllaxnazapoBa «CxinHe
MHUCTETBO € JIOBOJNI 3aMKHYTHM, Y SIKOMY BIPOJIOBX KIJIbKOX CTOJNITh HE BHHHMKAJIO HOBUX >KaHPOBHX
YTBOpEHb MOJIOHUX O TPAJUMiIHHUX HUKITIYHUX (OPM, a €BpoIeichke MpodeciiHe MUCTENTBO CTBOPHUIIO
BIJIKPUTY CHCTEMY, SIKa BUSBUJIA 3/IaTHICTH JIO MTOAAJBIIO] €BOFOIII 1 )aHpoBoi Moaudikamii» [8; 113].

BomHouac, ¢opremniaHHa TBOPUICTh KUTAHCHKUX KOMIIO3UTOPIB IOCTAE SIK CKIIAHUI CHHTE3 HAIlIOHATbHUX
TpaJuIiil 3 elleMEHTAMH 1HOHAIIOHAJBHUX XYIOXKHIX KYJIbTYp, SIKMH 1 3yMOBIIOE€ BHHUKHEHHS Ha Iiii OCHOBI
HOBHX Tpaguuii. HarioHaneHUi CTHIB, K KOHLIETITYajbHA CHCTEMa O3HAK CIJIBHOCTI, BIACTMBUX HAPOAHIN Ta
nipodeciiiHiil TBOpYOCTI Takoi Harlii Ta HapoaHOCTI [6; 126], sSIK TaHICTh aHAIII30BaHOI KYJIBTYpPH, IPOSIBIISIETHCS 1 B
OKpEMHX TBOPAX, 1 B IHIMBIyalIbHIH TBOPYOCTI KOHKPETHOTO KOMIIO3UTOPA, i Y pi3HHUX HampsiMax. besyMoBHO,
110 B OCHOBI 11 CTBOPEHHS € HAIlIOHATBHI TPaJIUILii, 5IKi, BlIacHe, i 0O0YMOBIIIH crienindiKy opraHizarlii My3UqHOTO
Mmarepiany, TOOTO My3M4HOI ()OPMH. OCHOBHY PpOJb y KHUTaliChbKOMY (hopTemiaHHOMY MHMCTELTBI HOCiTae
3BEpHEHHS KOMIIO3UTOPIB JI0 HalOaraTioro IjiacTa HapoxHomiceHHoi TBopyocTi. CripaBkHi 3pa3Ku HapOIHOT
TBOPYOCTI 30eperiucs JI0 TEMEePIHLOro Yacy i aKTHBHO BUKOPUCTOBYIOTBCS Y TBOPUOCTI KOMIIO3UTOPiB XX Ta
XXI cromnitTs came y opTeniaHHiil IIOMKHI.

Sk crBepmkye Ma Beli, iHTeHCHBHOTO PO3BUTKY (popremianHa my3uka Kutaro 3a3Hana B mepiiit
tpetuHi XX cT. [5; 24]. Lle 00ymMoBIIeHO 3a1likaBiaeHHIM €BponH KyabTyporo Cxoay. SIckpaBuM MpHUKIAI0OM
uporo € TBip «Ilarogm» 3 mukny «Ectammisy» K. [lebrocci, Hanmucanuii mij BpaXKEHHSM BiJl BUCTaBKH, Ha SKil
OyI0 MpeacTaBIeHO TPAAULIIHHI KUTAHChKI My3HYHI IHCTPYMEHTH.

Komnozutopu Kutaro mounHaroTh TBOpUTH JJist 3aXiqHol €Bpornu. BoHU NpUBHOCATH CBOT iHTOHAIIIT
i, BOJHOYAC, IHTETPYIOTh Y CBOE MUCTEITBO €BPONEHCHKI My3n4HO-00pa3Hi popmynu. Ciaigx HaroJI0CUTH, 1110
OCHOBHA pHCa KUTAHCHKOI MYy3HKH, sIKa 3aBXKIH 30epiraiacs i 30epiraetbcsi — e 3B'30K 13 HalliOHAJHLHUMHU
IHTOHAINISIMK, & TaKOX, M0 € HAHOLIBII BAXJIMBUM JJIi (OPMOCTPYKTYPH, — 3B’S30K 13 MOCTHYHUM
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MucTenTBOM. Moro cremudika, IpUPOAHO, BIUIMHYIA HA BCi iCHyloun choromsi popmu. Sk ykasye JyH
I'yaHI310Hb, Y KHTaWChKi# My3u4Hii GopMi, 3a aHAJIOTIEIO 3 KUTAHCHKOIO M0E31€10, MOKHA BUOKPEMHTH TaKi
THIIOBI CKJIaI0OBi PO3BUTKY SK Ili, YEH, WKYaHb, Xe (RTEFLE). JoCHiIHMK HATOIONIYE, 110 11i, YeH, WKyaHb, X€
(¥EHA) — TepMmiHum, 10 BUKOPUCTOBYIOTHCS JUIS TIO3HAYEHHsS MEBHUX CTajlili PO3rOPTaHHS MOETMYHOL
dopmu. i (D — mouaTok BUKIamy; 4eH (‘S) 3pocTaHHS KOHOIIKTY; wkyanb (F) — Bupimansuuii MOMEHT y
koH(IIKTI; Xe (#D) — foro 3aBepiIeHHs.

VY cBoOIO yepry, y My3udHiit ¢hopMi 1ie TpaHCHOPMYBAIOCS B €KCIIO3UILII0, TPATUIIIIHE MPEACTABICHHS
TeMH, XapakTepy, o0pasiB (1 FD); 3aTBEpIKEHHS TEMHU B il MOXKIIHBIH 3MiHi (45H ZK); po3poOKa, PO3BUTOK
Temu (wkyanb %), it Bigmosimno, 3aBepmienns (xe #D) [3;2]. IMoxigHuM i3 HBOro € Te, MO B LIJIOMY
CIIOCTEpIraeTbcsi 3B’SI30K 13 TPAIUIIMHOI  €BPONEHCHKOI  (POPMOCTPYKTYPOIO Ta KOMIIO3UIIIIO,
chopMoBaHoOIO 1Ie ApucToTeneM. AJle BapTO HATOJIOCUTH, IO CHEIU(IKOI0, sKa BILUIMHYJIA HAa PO3BUTOK Ta
CTHJIETBOPEHHS KUTAChKOI MY3UKH, IO TIPAaBy BBAXKAETHCS IMITPOBI3aLiHHICT, IO Mepeinia B mpodeciiiiny
MY3HKY 3 HApOAHOI, a TAKOXK Oe3MmocepeHbO 3 KHUTAHCHKOI Moe3ii.

ImMnpoBizawiiiHicTh, K XapakTepHa pHca HalioHaJdbHOI Tpaguuii Kwuraio, cyTTeBOo BIUMHYna Ha BCi
TpaauIiiHi popMOTBOpUI CKIa0Bi. Tak Mexi GOpMH € He TAKUMHE YiTKUMH SIK Y €BPONIEUCHKIN My3uIli, a (hopma
B)KE HE BIHYAE 33[yM KOMITO3UTOPA, a CKOPIIIIe CTBOPIOE YMOBH ISl HOTO GaraToriaHOBOTO Ta 0araToOBHMIpHOTO
THTEpIPETATUBHOTO MOYATKy. Y KUTAMCBKii My3Hlli HE JIOCTATHBO SICKPABO, y TIOPIBHAHHI 3 €BPOINEHCHKOIO,
BUpaKEHa i€papXidHa MiAMOPSIKOBAHICTh MiX TeMaMu. J[OCHTh BayKKO OyBa€ BUALIMTH OCHOBHI Ta JAPYTOPSIIHI,
ocHOBHI 1 mpoxifai. [TocTymoBoro po3ropraHHs XyIOKHBOTO 00pa3y y KOHTPACTHOCTI TEMAaTU3My IMPAaKTHIHO
Hemae, OHOBJICHHS MaTepialy Ta Horo po3podka 3a0e3neuyeThes CKOpIIe Yepe3 3MiHH METpo TeMity abo uepe3
NOSIBY B TOMY K 1HTOHAIIHHOMY MaTepialli 03HaK 1HIIOro aHpy. Ha BiMiHy BijJ €BpOMEHCHKIX QOpM, TYT Ai€
TIPUHIIAT «ITOPIBHSHHS IHTOHAIIHHO OIM3BKOTO MaTepiary», a He «PO3KPUTTS HOBOTO» [4; 265].

Came 11e 00yMOBMJIO TSKIHHS KUTAHCHKHUX KOMITO3UTOPIB JIO BUOKPEMJICHHS MUKIIYHOCTI, SIK HaJ
MEHTAIBHOI CyTHOCTI )OPMOYTBOPIOIOUOT CTPYKTYpU. Takuii MiJXiJ CTBOPUB MiJICTaBU AJISl TOMYJApH3alil
Takux (OpM SIK BapiallifHO-IIMKITIYHA, IUKIIYHA Ta BUTBHO-IIUKIIIYHA.

BiamosigHo 10 3a3Ha4eHOTO crienr(ivHOrO MiAXOMy MO PO3BUTKY TEMATH3MY, CTAE 3PO3YyMIINM, IO
HaOIBII TOMYJISAPHOIO B KMTAMCHKiM MYy3HIIi € BapiauiiHo-nukIiyHa opma. Came 15 popma 3aIHIIAETHCS
HAHOUIBII CIUILHOKO 3 3aX1IHOEBPONEHCHKUM THIIOM BUKJIQJICHHS MaTepially ¥ NMEeBHIN CTPYKTypi Ta Takolo,
110 3a0e3nedyBaia CTBOPEHHS HACKPI3HOTO 3B’SI3KY, 1€ MEePETUTiTAINCS Pi3HI CIOKETHI BEKTOPH.

XapaKkTepHOI 03HAKOK KHTaHChKOI MY3UKH €, Ha TyMKy Ban JIo1yH Te, 110 HaW4acTilne KATAHChKI
KOMIIO3UTOPH 3BEPTAIOTHCS JIO «JIaBHIX KMUTaWChKUX HACIHIBIB 13 MOSTHYHUM TEKCTOM», 1110 JIO3BOJISE OLIBIIT
KOHKPETHO BU3HAYMTH HAIIPSAMH PO3BUTKY i€l My3U4dHOI TyMKH [2; 228].

JloriuauM Oyzae NPUIYCTHUTH, 11O 1I€ OOYMOBIIIOE CyTTEBUN PO3BUTOK apaH>KyBaHHS, SIKE BUCTYHAE Y
KATACHKUX KOMIIO3UTOPIB SIK aBTOPChKa MPOEKIlis Ha TicCeHHe HapoJHe MUCTeNTBO. SIK Bin3Hauae BsiHb
MbH y cBOill mpaui, NPUCBAYEHI BUBYEHHIO (OPMYBaHHS Ta PO3BHTKY (hopremiaHHOI KynbTypu Kwuraro,
«HaWYacTille cami aBTOPH HE MOKYTh TOYHO BU3HAYHUTH BUJ BHYTPIIIHBO-)KaHPOBOI MOAMQIKAIlil, TOMY IO,
Mo-Tiepilie, BOHM TICHO TIOB'I3aHi OJWH 3 OJHUM 1 0arato B YOMYy TEPEryKyrOThCS 1, MO-Ipyre,
NPECTABISIOTh Y CBOTH CyTHICHIM MEpPIIOOCHOBI, HE3aIEKHO BiJl Pi3HOBH/IIB, CIIPABXKHIl TBOPUYMHA MPOIIEC,
SIKUI HE TIOCTYITA€ThCSI CBOIM XapaKTepOM BIIaCHE TBOPY KOMITO3UIII» [1; 64].

IT’ecn, cTBOpEHI MUIAXOM apaH)KyBaHHS, MOTJIHM BIJIPI3HSATUCH Bii BUXIIHUX TBOPIB, HAMpPUKIA,
CTPYKTYpHHUMH 4YH >KaHPOBUMH IapaMeTpamu. [Ipm 1boMy OOOB’SI3KOBOIO YMOBOIO (OpPTEMiaHHOTO
apaH)XyBaHHs 0yJI0 OHOBJIEHHSI XyJIO’KHBOI (popMu (Hampukiaz, ii METpO-pUTMIYHOI CTOPOHH) 3 OIIOPOIO Ha
TIEPBICHI XapakTepHi 0coOMMBOCTI TBOpY. YKaHp apamkyBaHHsA B Kurai mimHiMaeTbcs Ha HEOYBAIO BUCOKUH
XYA0XKHIN piBeHb, IO Niependayae He Juiie 00poOKy BiIOMUX MEJOIH, a i, HacamIepel, TBOpYe OCBOEHHSI
TpPaauIlii HaIliOHATLHOTO MY3WYHOTO (OJBKIOPY, IO 30aradye BUpPa3HH TOTEHINian QopTemiaHo, Horo
(akTypHy Ta 3BYKOBY HAJITpPYy.

Bapianiiini  ¢opmMu  BriIrouaroTh |y cebe  HH3KY PpI3HOBWJIB, cepell SKHX, MOJIOHO J0
3aXiTHOEBPOIEHCHKHX, BIJICIIIKOBYIOThCS crienndiudi pruch. Tak, BiibHI 3a (opMoto Bapiarlii nepeadadaroTh
NPUHLII BUTBHOTO PO3BUTKY. BakiiMBuM € TOM (pakT, 1110 OCHOBHA TeMa MOXKE 3MIHIOBATHCS 3a CTPYKTYPOIO,
PUTMOMETPHUYHOIO XapaKTEPUCTHKOO, PO3IIUPIOBATUCS, 3MEHIITYBATHCSI, BCEPE/IMHI BapianiifHOTro UKy MOXe
Oyt BBeJeHHMH HOBHI Matepian, mo OyJe MaTH XxapakTep emi3omy, a0do HaBiTh YTBOPIOBATH HOBHIA
TeMaTHYHUH Martepian s HOTEHIIHHOrO pO3BHUTKY. TakoX BHKOPHUCTOBYETbCS W Takuid MpUOM, SK
(parmMeHTapHEe BAOKPEMJICHHS 3 TEMHU Ta KOO MOJATBILINIA PO3BUTOK.

SIckpaBUM TIPUKIIAJIOM TakuX Bapialii moxke Oytu kommosuiliss «Muri IlekiHcbkoi onepu» YeHb
Huran. /lanuii TBip € NPUKITaJOM BUILHUX Bapialliif Ha JIBl TEMU, B IKUX PO3POOISETHCS TUHAMIYHHUHN ITHKIT 13
CeMH Bapialiil Ha mpeJICTaBJIeHI y BCTYII TEMH, 10 3aBEPILYETHCS KOAOIO.
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IIle omHuM THITOM BapiariifHO-TIMKITIYHOT (hopMH € Bapiallii «I3sxyay. JlaHuii TepMiH BUKOPHCTOBY€EThHCS
B KWTAMCHKIH TpamuIiiii UIsl TO3HAYCHHS BUILHO-IMITPOBI3AIIMHOTO PO3TOPTaHHS TEMATHYHOTO MaTepiay.
Takum mpuknagom moxe Oyru TBip Lot Baii «Tema 3 Bapiamismm» (1959 p.), 1e B OCHOBY MOKJIaJCHO
MEJIUTATHBHO-PEIAKCYIOUrii XapaKkTep AuXaHHs. Tak, y IIMX BapiallisX CyTHICTh «IMXaHHSD) («2Sp») y My3HIi
noziOHa 10 AWXaHHS JTIOACHKOI IPUPOAN; CaMe BOHO i BU3HAYAE PO3BUTOK MY3UYHOT TyMKH.

[lle omHUM SICKpaBUM IPUKIAIOM BapiallifHOTO PO3TOPTAaHHS KHUTAWCBHKOI JyMKH MOXE OyTH THII
Bapiauii OaHblIi, Ae OCHOBHa Tema abo Memnofis (Ifoimai) MPOXOJUTH PsAA METPO TEMIOBUX 3MiH, ILO
JTO3BOJISIIOTH Y HOBOMY CBITJII YSIBUTH MY3W9HHU 00pa3. Bapro 3a3HaumTH, 1m0 Taki Bapialii MaroTh y coOi
pucu i m3sixya. Hampukman, «Tema c Bapiamismm» Y L3ymsH, cTBOpeHa ITiJ BpaKeHHSM HApOIHOI MpicHI
«BimoOpaxeHHs1 MicsLsl B 03€pi», MPOTArOM PO3BUTKY Maiike He 3MIHIOE CBOE MEHTATOHIYHE BHKJIAJACHHS,
ane XapaKTepu3yeThCsl MOCTIMHMM mepexomoM Big ¥ mo 5/4, 7/8, 2/4 Tomo. Bapro 3a3HaunTH, LI0
PUTMIYHUI MaJIOHOK TaKOX 3a3HA€ 3MiH, aje He3HAYHWX. YCi 3MiHM W BapilOBaHHS BiOyBarOTHCS 3a
pPaxyHOK 3MiHH METpY.

Bucnosxu. Otxe, TpoBeACHUH aHai3 KHUTAHCBbKOi QopTemianHol MY3WKH, 30Kpema QopMu
BapialiifHOTO MUKITy, Ja€ MiJCTaBU 3pOOUTH BUCHOBKH IIPO TE, IO XapaKTepHa ISl KUTaWChKOT My3UKH HE
3aMKHEHICTh (OopMH, peallioBaHa B IIMKII Bapiamifi Sk 3aci®0 po3ropTaHHs KOMIIO3WIlii. Brus
IMIOPOBI3aliHOCTI, sIKa € MOXIJHOIO Bijl BIUTUBY MOE3ii Ta HAPOJHOTO MHUCTENTBA, OOYMOBIIOE CIIEIU(IKY
BUJIB Bapialliii, mo BiAPI3HAIOTHECA 32 THIIOM BUAO3MIH: TEMIOPUTMIUHI, iMmpoBizamii, BimbHI. OcraHHI
HAWOUTBII CXOXi 3 TpaauIlifHO-€BPONEHCHKOI0 (OPMOI0 Bapiamidi W mepeadavaroTh 30KpeMa Bapialliro
Bapiallii Ha JiBl TeMH, X04a ¥ BBEICHHS JAPYroi TEMU MOXKE OYTH €30 IUIHHM.

Tox yci mepeniyeHi TPUHOMH CTaHOBIISITh CBOEPIJHICTh HAIIOHATIBHOI My3u4HOI Tpaguuii Kurtaio i €
BiZJOOpaKeHHSAM OCOOJIMBOTO, BiAMIHHOTO BiJl €BPOIEHCHKOTO, (iITOCOPCHKOTO PO3YMIiHHS HABKOJIWIIHBOI
JIICHOCTI.

Ilepcnexmugamu danoeo 0ocniodicents Moxke OyTH TOTNIMONICHe BUBYCHHS 1HIIUX MUKIIYHUX (GOPM Y
TBOPYOCTI KUTAHCHKUX KOMIO3HUTOPIB, & TAKOXK IMOTINONEHHA aHaTi3 X OKpEMHUX BapialliifHUX IIHKIIB.
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VARIATIONAL FORM IN THE PIANO WORKS OF CHINESE COMPOSERS
Zhao Yue — Postgraduate, Sumy State Pedagogical University named after
A. Makarenko, Sumy

The article considers the specifics of the development of such a musical form as the variational cycle and the specifics of
its development in the context of the development of Chinese piano music. The conditions for the emergence of such cyclical
forms as derivative works from the poetic component of Chinese culture are determined. Typical variation cycles are singled out,
which are conditioned by the traditions of national art and the specifics of worldviews. Variation cycles have been found to be a
characteristic genre of Chinese piano music that retains improvisation and gradual unfolding of the composition with
modifications provided by temporitumic, improvisational, or free presentation of the material. Musical works of Chinese
composers in the corresponding typology of form are given.

Key words: variation cycles, piano music, Chinese music culture.

UDC: 786.2:78.083.21
VARIATION FORM IN CHINESE PIANO MUSIC
Zhao Yue — Postgraduate, Sumy State Pedagogical University
named after A. Makarenko, Sumy

The purpose of this work is to consider the form of the variational cycle in the context of the study of Chinese
piano music of the twentieth century, as well as to identify the main specific features of variational cycles.

Research methodology. A significant number of sources were analyzed, which revealed the main issues that need
to be studied, namely the analysis of Chinese musical art from the standpoint of conceptual formation and isolation of
the variational cycle as a leading form of representation of musical thought. The research methodology consists in the
application of historical, structural-typological and comparative-analytical methods. This methodological approach
allows us to identify and analyze certain ideas about Chinese piano music in terms of its formation and compositional
formation in accordance with the form of the variational cycle.

Results. It is determined that Improvisation as a characteristic feature of China's national tradition has influenced
all traditional formative components, which creates conditions for its multifaceted and multidimensional interpretive
beginning. It is established that the characteristic of Chinese music is the openness of the form, realized in the cycle of
variations as a means of unfolding the composition. The influence of improvisation, which is derived from the influence
of poetry and folk art, determines the specifics of the types of variations that differ in the type of variation: tempo-
ritmic, improvisational, freeform.

Novelty. In this paper, an attempt is made to identify the relationship between the specifics of the formation of
Chinese and European piano music, in particular in the of the variational cycle. The main types of variations that reflect
the national traditional views on the musical culture of Chinese composers are identified. It can be argued that these
features are unique to the national musical tradition of China and are a reflection of a special, different from the
European, philosophical understanding of the surrounding reality.

Practical content. The materials of the article can be used to analyze musical forms in the works of Chinese
composers, as well as to study the musical culture of China.

Key words: variation cycles, piano music, Chinese music culture.
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PosrastHyTo KiHOUi MidosoriuHi o6pasu, mo 30eperyics B OOpSJOBHX KaHpaxX TPAAMIIHHOTO MiCEHHOTO
(ONBKIIOPY CXIMHHUX CJOB'SH,a TaKOX 3acoOM iX BTUICHHS Y HapojaHO-TIiCEHHOMY Marepiaii. ['0JIOBHUM 3aBIaHHSIM
CTaJIO BHSIBJIEHHS, Kiacu]ikalis Ta BU3HAYCHHs 3aco0iB BTUICHHS apXailuHUX €JIEMEHTIB KyJbTYy JKIHOUMX OOXKECTB y
TpaaAuLifHOMY OOpSIOBOMY IiCEHHOMY (DOJIBKIIOpI CXiJHUX CIJIOB'SH. ABTOpPOM BHSsBJIEHI (OpMH penpeseHTamii iMeH
CJIOB'SHCHKHMX JKIHOYMX Mi(OJOTIYHMX ICTOT Ta OOXKECTB y HApPOJIIB CXITHOCIOB'SIHCBKOI TPyNMH 3 BHAUICHHSIM
BepOAIbHO-MY3WYHUX TA IHTOHAIIHHO-PUTMIYHUX (POPMYJI 3BEPHEHHS Ha TIPUKJIa/li OOPSIIOBUX KaJIEHIAPHHX ITiCEHb.

Kniouosi cnosa: cXimZHOCIIOB'STHCHKHNA (OTBKIIOP, apxaika, )KiHO4Yi 00’KecTBa CXITHHUX CIIOB'SH, (OpPMyIa-HaCIIiB,
BepOabHi 00pAI0Bi HOPMYITH.

© Karuryn T., 2022
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Ilocmanosexa npobremu. BUsSBICHHS 3aTabHOIIONCHKAX YHIBEPCATIH, IO BiATBOPIOIOTHCS B KYJIbTYPi
IIHHOCTEH Ta CMHCIIIB apXETHIIOBOTO IMOPSAIKY € OTHHM i3 BXKIWUBHX Ta aKTyadbHUX (iT0CcOPCHKO-
KYJIBTYPOJIOTIYHUX aCIMEKTIB Cy4yacHO! HayKH, Y TOMY YHCII My3UKO3HaBCTBa. be3yMoOBHO, 10 KyIbTYpHHUX
yHiBepcaiiii HanexaTh Mi(oJNIOTiuHI 00pa3u i CHOKETH, ONMHC SKHUX MPHUCYTHIH y 0araThoX IOCIIiTHHKIB
CJIOB’STHCHKOT HapOIHOI TPamMIiHOI KyabTypd. [IpoTe, Ha ChOTOIHI MPAaKTHYHO BIACYTHI MYy3WKO3HABYI
JIOCITIDKEHHS, TPHUCBIYCHI NHTAHHIM BHSABICHHS CTYHEHS 30€peKCHHS apxaidHuX KyJIbTOBUX (QopMm
MIOKJIOHIHHS OO0XKeCTBaM y JaBHLOCJIOB’SHCBHKIiM, 30KpeMa B OOpSAIOBii (DOJBKIOPHO-TIICEHHIN Tpauiii.
3a3HadeHy MPOTalWHY y BITYM3HAHIN (OIBKIOPHUCTHUIN 1 TOKIMKAaHA YaCTKOBO 3alTOBHHUTH JaHA CTATTH.

Ananiz ocmannix Oocnioxcenv ma nybonikayit. AHaJII3 My3WYHO-TIOCTUYHOTO BTIJICHHS JESKHX
apxalyHUX CJIOB’SHCBKMX OOXECTB 3HaxXOJUMO Y TMpali BiIOMOIO CYYacHOrO  YKpaiHCBKOTO
e€THOMY3UKO3HaBUs A. IBaHWIBKOTO, SIKMH HaJae My3W4YHY XapaKTepUCTUKY OOPAI0BOI BECiNBbHOI MicCHI
boxectBy Jlami Ta Bka3ye Ha iCHyBaHHS T. 3B. IBOX THIIIB «IaJIKaHb» B YKPAIHCHKHX BECUIBHHUX MICHAX [9;
302-315]. ¥V warictepcbkiii po6oti M. Bakynu, HamucaHiii mig KepiBHHLUTBOM aBTOpa CTAaTTi 1 YCHIIIHO
3axuieHin 'y 2018 p., ymepiue mocTaBlieHI THUTAaHHS JOCTIDKEHHS apxaiyHux (opM MmoOyTyBaHHS
Mi(OJTOTIYHUX TIOTIIAIIB CXiTHUX CJIOB’SIH Ha MIPUKJIaAl HAPOTHOITICEHHOT TPaauIlii pi3HUX >kaHpiB [1].

Memoro cmammi € BU3Ha4YeHHS, HA OCHOBI JPYKOBaHMX 30ipoK Ta (POHO3AIMCIB TMiCEHb KalleHIapHO-
0OpSIOBOI TpaJIHIIii, JKaHPOBOTO KOJIa 3pa3KiB HAPOIHOIMICEHHOIO MaTepialy CXiTHOCIIOB’ SIHCHKOTO TPaIUIIiHOIO
(oNBKITOpY, B SKAX TPHCYTHI IMEHA JKIHOYMX CIIOB’SIHCBKMX OOXECTB, a TaKOX — 3/IHCHEHHS iX >KaHpOBOI
kiacudikamii. 1o 3a60anbs maHOTO AOCTIIPKEHHS BiJHECEMO BHSBICHHS KOJA MY3HYHO-BEpOATLHMX BHPA3HUX
3ac00iB MapKyBaHHsI IMEH KiHOUHMX Mi()OJIOTTYHHX iCTOT JABHBOCIIOB THCHKOI JTyXOBHO-00PSI0BOI KYJBTYPH.

Buknao ocnosnoco mamepiany odocniodxcenns. JOCHiIKEHHS TPUCBIYYETHCS JIOCHTh HEMPOCTOMY
MaTepiaay, ITOB’S3aHOMY 3 apXCTHIIOBOIO CBIIOMICTIO, sSKa JOCi 30epiraeTbcs y (GOIBKIOPHUX (hopMax
CX1THOCTIOB'STHCHKMX HapoiB. Mosa iine npo midomoriuni icrotu 1 60xecTBa, 4ni iMeHa, a 4acTo i iX QyHKil,
30eperdrcs B pisHuX jkaHpax. Lle Toit apxaiuHuii mwiacT icTopii Jr0ACTBa, JOCTIHKEHHS SKOr0 MPUBEPTANIO YBary
0araTboX yUCHHX, SIKi HaMarajmch 3p03yMITH TIMOMHHI OCHOBH JIFOJICHKOl TyXOBHOI KYJIBTYpH. Y IXHBOMY YHCIII
0auyMMo BiTOMOTO IIBEHITAPCHKOrO TcHxojora i KyapTyposora K. FOHra, skvii CTBOPHB 3HAMEHHUTY TEOPIIO
apXeTHITIB, X04Ya BCECBITHBO BIZIOMUI JIOCIITHUK HE PO3IVISIAB 3B’ 30K apXETUIIIB i3 HAPOIHOIO KYJIBTYPOIO, BCS
K TAKH OKpPEMi aCTIeKTH BKA3aHOTO PAKypCy TEMH MPUCYTHI B psifi #oro pobit [15-17].

MidoorigHi KOpiHHSA JaBHIX CJIOB’SH, K BiIOMO, CATAIOTh YaciB 1HIOEBPOIICHCHKOI €THOCTI HApOIiB.
Tomy aBTOp cTaTTi, HacCaMIIEpel, 3BePTAETHCS JI0 Mpallb BIJOMUX JOCIIIHUKIB 1HIOEBPOTCHCHKOI Miosorii
— XK. Momesinsa, M. INimOyrac, B.B. Isanora, B.M. Tonoposa, O.M. ®antanoBa ta 0araThbox iH., SIKI Yy
3HAYHI Mipi pecTaBpyBajiM TMEPBHHHUHN IJIACT Mi(IYHMX YSBIEHb TPYNH iHAOEBPONEHCHKUX HAPOiB, a
TakoXK Oe3MmocepelHb0 CXimHUX cloB’sH [4, 2-3, 18, 6-8, 13, 14]. Oco0amBO MiKaBUM JUIS HAIIIOTO
JOCHI/DKEHHST € naucepTaniiiHa pobora O. daHTanoBa, NMPHUCBSYEHA PEKOHCTPYKII Ta MOPIBHSIIBHOMY
aHai3y HU3KHA 00XKECTB, 30KpeMa KiHOYHMX, HAPOIiB 1HAOEBPOTIEHCHKOI TPYIIH.

JlocImiTHYK, TIPOTUCTAaBIAIOYN Teopii Tphox (yHkmiH XK. JIroMe3ins 3 #1oro BHOKPEMIICHHSIM MariqHof,
BOEHHOI Ta TOCMOAAPCHKO-IPUPOAHOT (QYHKIIH Y KUTTI CTapOJABHBOTO 1HIOEBPOIEHCHKOTO CYCIiIbCTBA,
NPOTIOHYE CBOKO KiacH(ikalilo T’ATH HAHOLIBII 3HAYYMIMX Ui CTapoOAaBHBOTO COLyMy QYHKIIH —
3aKOHO/ABYY, BiliCBKOBO-CHJIOBY, arpapHO-MariuyHy, KyJIbTypHO-MEIIaTOpPHY Ta CHHKpPETHYHY (TIOB'SI3aHO1 3
JKIHOUMMH 3aHATTSAMH), CIIBBIAHOCSYM IX 3 OCHOBHMMH THIIAMM IHAO€EBpoOIeichbkux Oorie [14; 20].
3akoHomaBuiii ¢GyHKIT Bifmnosigae bor SlcHoro Heba, ockiibkM BiH BHUCTYHA€ y 3a3HA4YCHIN SKOCTI y
TUIEMIHHOMY KOJIGKTHBI Ta cepi BIiChKOBOTO TpaBa. BilicbkOBO-CHIIOBOIO (DYHKITIEIO XapaKTepu3yeThes bor
I'poMy, sK TIOKPOBHTENb iICOJOTIi apUCTOKpPAaTii, BIMChKOBAa IiSUIBHICT SKHX IIOCigana omHE 3
HalBaXJIUBINKMX Micib. JKepiii Ta 3emiepodu nokioHsuiucst bory 3emuux Cul, 110 BUKOHYBAB BiJIIOBIIHO
arpapHo-mariuny ¢yHkiro. KynstypHo-Meniatopuy ¢yHkitito mae KynerypHuii ['epoii, sk mocepeHuK Mix
CBITOM It0JIeii 1 OOTiB, a TAKOXK CITIBBILIHOCHUM 3 IIApCHKOIO Bianot0. CHHKpeTHYHa (YHKIIiSI YOCOOIIIOE MO
¢dyHkioHanpHUH 00pa3 Benukoi boruHi, sika moeaHye nqBoicty HebecHO-3eMHY nipupony [14; 25].

VY pi3HUX TPaJHMIIISX CIIOCTEPIraEMo NUTTS JACKITbKOX Mi(oIoriyHuX 00pasiB B ojjHe O0XKecTBO, abo,
HaBITaKH, IO/ OJTHOTO Mi(pOJIOTIYHOTr0 00pa3y Ha KiIbKa IMePCOHaXKIB-00)KEeCTB. 3ayBaXKHUMO, IO I IIJIKOM
NPUPOJHO Ui BCiX Mi(OJIOTIYHUX CHCTEM, WO PO3BUBAIUCS TMPOTATOM CTONITh. Tak, JOCHITHHKH
BiJI3HAYAIOTh TEHJCHIIII0 10 31uTTsA bora I'pomy Ta Bora fcHoro Heba B jeskux Tpamulisx, Te * came
cnoctepiraemo i B cutyatii 3 borom 3emunx Cun ta Kynastypaum ['epoem. Ykaszanuii npouec BigOyBaeTbes
yepe3 €QHICTD IXHIX (YHKIIIH: epii YOCOOIIOTh CTUXII0 Heba, PYTi — 3EMIII.

Crilikoro Taporo aHTaroHICTiB y MihoJorii BCiX 1HIOEBPONEHCHKUX HAPOiB 3anumacThesi bor ['pomy
ta bor 3emuux Cui. Came Ha mmMx IBOX oOpa3ax 3acHOBaHa Teopis ocHoBHoro migy B. Tomopora i B.
IBanoBa «Croxxer 6opoThOu I'pomoBepkis 3i 3miem» [13]. €auHUM XKiHOUYMM OOXKECTBOM, 3a CIOBaMHU
®danranosa, Oyna Benuka boruns, sika BifirpaBaia crioryqHy poJib U BCiX YOJIOBIYMX MEPCOHAXIB.
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B oanux midax BoHa BHCTymae y SKOCTi Apy:kuHH Bora I'pomorepxkiist un bora 3emuux Cwui, 3a
IHIUMU — K ApykwuHa bora flcmoro Heba. Ilpore crtae sicHo, mo y OUIBII Mi3HIMIKUX Tepiofax icTopii
PO3BHUTKY Mi(OJOTiYHOrO MHCJICHHS KiHO4Yi OokecTBa Ta Miosoriuni o0pa3u € yocoONeHHsM OnHiel 3
Oe3miui ¢yskiiit Benmukoi boruwi [14].

TakuM 9rHOM, emoxa MarpiapxaTy Ta MOKJIOHIHHSA Benukiit bormai Mano Miciie B mepio HEOJITY B
IHI0€BPOTIEHCHKIX HApOiB. Jlami, B mepiox cTaHOBIEHHS 1HIOEBPOIIEHCHKOI CITUTBHOTH, 0a4MMO BUCYHEHHS
BepxoBHOro 6oxectBa bora SIcHoro Heba, 1o BinoBinae 3a MuTiCHICTh IJIEMiHHOT TPOMAJIH.

Ha mowatky OpoH30BOI HOOHM, B €IOXY BEIHMKHX I1HIOEBPONCHCHKUX HAPOIIB, HAa YOJi IMaHTCOHY
BUSABISIETbCS bor ['poMy, TOKpOBHTENs apHCTOKparii Ta BOIHIB, a ponb Bemnkoi borwni, HaBIakw,
3HIKYETBCS 1 11 o0pa3 moumHae po3mazaThcs Ha MeEHII 3Hauymi oOpasu. Hamanmi po3BuTOK €amHOI
Mi()OJIOTIYHOT CUCTEMH 1HAOEBPONICHCHKUX HAPOJIB W/IC PI3HUMU IILISTXaMHU.

Crmparodnch y peKOHCTPYKITii OCHOB 1HIOEBPOIEHCHKOI (IIPaCIOB'THCHKOT), 6anTO-CII0B’ IHCHKOI Ta,
BJIACHE, CXiJHOCJIOB’SIHChKOI MipONOriYHOI CBiZOMOCTI, 30KpeMa i ysBIEeHb NpO AyaibHI Midomoriuni
icToTy Ta 00’KECTBa, HA JIITOMKICHI MaTepiau, JOCTiKEHHs (ONIBKIOPUCTIB monepenHix cTomith (XVII-XX
CT.) Ta KUIPKOX OCTaHHIX HECATHIITH, a TAaKOXX Ha MY3WYHO-eTHOTpadidHi MaTepiaad CXiTHOCIOB’ THCHKOI
TpynH HapoIiB (30KpemMa — 0OpsA0BOi KaHPOBOI TPYIIN), MPOTIOHYEMO CBiil BapiaHT €BOIIOMIHHUX MUIAXIiB
Mi()OJIOTIUHOT TPAUIIT 3a3HAYCHUX HAPOJIIB.

[TpoHmoBmM NIIAX BTLIEHHS >KIHOYOTO apXETHIIOBOTO IOYATKY CIIEPITy B 00pa3i «OeperuHny, MOTIM
apxaigaux o0pazax O0ruHb PokaHHITE, IO NAPYIOTh JKUTTS BCHOMY JKHBOMY 1 BUCTYIIAIOTh Y TBOPYOMY COIO3i 3
ooxxectBoM PomoMm, mpapomutenem BceecBiTy, maiti ciioB’sIHCBKI JKiHOUI OOMKeCTBa TEPETBOPIOIOTHCS Ha AyKe
3Hauymuii 0opa3 boruui Matu-Cupa-3emits, 1110 3roJ0M CcTajla OOTMHEI0 CHJIM Ta «MaTip 10 BpOKaioy MaKoIIIIo.
ITizHime BuminsgeTses JKuBa — OOTHHS JKUTTS 1 TIOKPOBUTEIBKA CBITY SIBi, OOTHMHS MO B HAIMIPHOMY acIIeKTi,
IO BTLTIOE TPH aCMEKTH >KiHOUOi cyTHOCTI: Jlemi sik 0Opa3y OHOCTI Ta AiBouTBa, Jlaju sSIK BTIICHHS 3aMDKXKS 1
MaTepuHCTBa (TIapHuit YosioBiumii 00pa3 — JIano) i Makoini sk sBHIIa )KIHOYO0i MyAPOCTI Ta 3piIOCTI, 110 BOJIOJIE
TAEMHHUIISIMH JKUTTS Ta CMEPTI.

Posrasgaroun Hare JOCTiKEHHS K CIIpo0y BHUSBHTH apXCETHIIYHI OCHOBH Mi(OIOTIUHOI CBITOMOCTI
JaBHBOCXIZHUX CIIOB’SIH y KOHTeKcTi Teopii apxerumiB K. FOHra, KoHCTaTyeMoO HasBHICTH SICKPaBO
BUpP@XEHUX OlHapHUX (TMAapHMX) OIMO3HUIIIMA, 3a JOMOMOIOK SKHUX apXaidyHa CBIJOMICTh HamMaraiacs
BITOPSIKYBATH CBii KUTTEBUU CBIT. KOHCTaTyeMO aKIeHTYBaHHS TaKMX 3HAYHHUX TMap MPOTHIIEKHOCTEH SK
OiHapHa Mapa «4JOJIOBiUe/KiHOUE», KIFOUOBA ISl YCiX HALlIOHANBHUX KYJIBTYp. Y CXiJHOCIIOB’STHCBKiH
apxaidyHiii Tpaauilii BUIUILEMO JBa MPOBIIHUX >KiHOouux apxerunu — JliBa i Martu, ne oOpa3 Marepi
BUCTYIIA€ SK HAUOUTBIN apXaidyHWil 1 yHIBepcalnbHHMH IS BCIX KyJnbTyp (0Opa3 cioB’SHCHKOI OormHi
Makori), SBISIOYH COOOI0 JBOSKHH 00pa3: MOPOMKYBAIBHOI CHIIM 3eMJIi Ta POMIOYOCTI, a TaKOX
MOTJIMHAIOYOT CHJTH JIyXOBHOI TpaHcdopmaiiii Ta cmepti. Hamani BiOyBaeThes Moaia Ta nepcoHiikarist mux
(dbyHKIiN B 0O0pa3zax OoruHi Jlagm sik OOTMHI POAFOYOCTI, MTOKPOBUTENBKH CiM’i Ta Mapu — GOTHHI CMEpTi.
Apxetun iBY y CXiTHOCITIOB’ THCHKIM TpaaHIlii peIcTaBIeHU TBOMA MPOTIIISKHUMHU oOpasamu — Jlemi sk
OOrMHI BECHM Ta JIBOITBA, IO BTUIIOE BUKIKOYHO JXIHOYI SKOCTI, Ta J[iBU-OOraTWpku, SK BTLUICHHS
YOJIOBIYHX SIKOCTEH, OCKIJIBKH BOHH TPAKTYIOTHCS SIK TIEPEKUTOK CITY>KHHIID PEIITiHHOTO KyJIbTY Ta Mari4Hol
00psimoBocTi. BigzHaueHi 9OI0BiUI SIKOCTI 00pa3y MHOJSHHUIIL-OOTATHPII, BIACTHBI Tako boruni-Marepi,
KOJIM BOHA HEPIJKO IMOCTa€ BOHOBHHMIICIO, SK YTUICHHS IBOEIHOCTI XHUTTS 1 CMepTi. 3a3HaueHI acleKTH
MOYKHA iHTEPIPETYBATH SIK MPOSIB IOHTIAHCHKOTO apXeTHITy AHIMYCY (Y0JIOBiY€E B )KIHOUOMY).

VY pakypci 3a3HaueHid Buile OiHapHOiI OmNO3MLil, aBTOpOM BusiBIEHI (opmu 1 MOOyTyBaHHS Yy
TPAIUIIHHOMY TIICEHHOMY (DOJBKIOpI CXIAHMX CJIOB’sH. IMeHa OO0XKeCTB BIIOMBAIOTHCSA y HH3IN JKaHPIB
CX1JTHOCJIOB STHCBKOT TpaIulilii, MOB'sI3aHi i3 30epeKeHHsAM HalJaBHIMINX Ta apXaidvHUX (OpM TOXPUCTUSHCHKOL
peniriiiHOi Tpammiii 1 sKi BimoOpakaroTh MioNOTiuHI YSBIEHHS HamMX mpeakiB. Midomoriuni obpaszu
TIPE/ICTaBJICH] Y HApPOMHOITICEHHIH KyJIBTYpi CIOB’SH y pi3HUX (opMax i MmepeBaKHO BOHH IEPENAIOTHCS Yepe3
eIIEMEHTH 1X S3UYHHUIIBKOTO CBITOIJISIy. BKaszaHi eJeMeHTH BIIOMBAIOTHCS Yy MICEHHOMY Marepiaii Ha pi3HHX
PIBHAX — Bij Oe3MocepeIHbOT 3rajIki IMEH CJIOB’SIHChKHX OOXKECTB y BepOaibHOMY TeKCTi miceHb (Jlama, Jlemns,
Kymnano, Makom, MapeHa ToI110) 10 PUCYTHOCTI B TEKCTax adCTPaKTHUX Mi(osoriyHux 0Opa3iB, HAIPUKIIAL, Y
CHMBOJIaX BOTHIO, BOJIH, 3eMJIi, XJ1i0a, Pi3HUX MTAaXiB Ta TBAPHH, POCIIHH TOIIIO.

ToBopstuu mpo BioOpakeHHs KIHOYMX Mi(OIOTIYHHX 00pa3iB Y HAPOJAHOMICEHHIH TpaIuIli CXiTHHX
CJIOB’SH, 3a3HAYMMO, [0 HAHOUTBII IMOBHE BTUICHHS BKa3aHWX O0Opa3iB CIIOCTEPIraroThCs, HacaMIlepend, Y
JKaHpax HapOJHOTO KaJeHIaps BECHSHOI Ta 3MMOBOI TpauIliii, HMOBiIpHO Yepe3 ixHio apxaiuHicTs. Lle:

- BECHsIHI 3aKJIMYKH Ta BECHSIHKH, BECHSIHI XOPOBOJIHI,

- pycainbHi (KyMiBCbKi),

- i0JTIO/HI MTiCHI 3MMOBOTO CBATKOBOTO IIUKITY,

- MacCIIsHI,
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a TaKOX y TPy CIMEHHO-TTIOOYTOBHUX ITiCECHb:

- 00psAIOBI BECUTBHI ITiCHI;

- KOJIMCKOBI.

VY TekcTax 3a3HauCHMX JKaHPIB Haifuactime 0auuMo 3rajiky iMeHi OOTHMHI KOXaHHS Ta CIMEHHOTO INAcTs
Jlamu, a Takox i JoukH — OOTHMHI BECHHU Ta T0HOCTI Jlen. AHai3 BUSBICHAX HAMH ITICCHHUX 3pa3KiB ITOKa3aB, 10
TMICHI, Y AKAX TIPHCYTHI BepOaspsHO-My3w4Hi (popmymnu-3BepHeHHS 10 Jlamm i1 Jlemi, BiTHOCSTHCS, TOJOBHUM
YUHOM, J0 BECHSHO-JITHHOTO IHKIY 3 OCOOJMBUM BHIUJICHHSM TepioAy 3 25 TpaBHsS m0 25 4epBHs, TOOTO y
TEpMIHN CBSITKYBaHHsS 3€JeHMX CBST. AJe, B IIJIOMY, OOpsIM Ta TiCHI, MPUCBSYEHI Ta TOB’s3aHi 3 Jlamoro,
OXOIDTIOIOTH Yac i3 Oepe3Hs 1Mo YepBEHb 1 SBJIOTH COOOI0 JDKEpeNna, HEPO3PHBHO TOB’s3aHi 3 BECHSIHO-TITHIM
arpapHO-MariyHUM IMKJIOM MOJIHb TPO JIOII, CBSATOM 3€JIeHI Ta MEPIIMX CXOJIB. 3a3HAYMMO BiJICYTHICTh
yKa3aHUX 3BEpHEHb y 3UMOBHUI Mepion (32 BUHITKOM BOPOXKIHb MPO HAPEUYEHOr0) Ta B MOMEHT JIO3piBaHHS
BPOJKAro 1 )KHMB, a TAKOX ITiJ] 9ac ypOXKalHWX CBAT. Yrepre odpasu Jlagm 1 Jlem y HapoaHOIICeHHIH TpaamIii
LUKy KaJIeHIapHO-3eMIIEPOOCHKHX CBST 3’ ABISIIOTHCS Y MEPIOJ «3aKIMKaHHS BECHIY. 3aBepIIAIbHAM TEPMiHOM
€ KyTNaJIbChKi CBATA JIITHHOTO COHLIECTOSIHHSL, ITiCISL YOTO MOJIMTOBHI 3BEpHEHHS 10 HUX MPUIUHSAIOTHCSL.

3BepHEHHS 0 JKIHOUMX O0XKECTB OYIIO CaKpaJbHUM IIMCTBOM, TOMY IIUJIKOM JIOTIYHHM € TIOCTaBHTH
MUTaHHSA MOAO0 O(GOPMIIEHHS CBSIICHHUX U HAIMX TPEAKiB IMEH y MY3WYHO-TIOETHYHHX (HOopMynax
CIIOB’STHCBKOI JTIOXPUCTUSIHCHKOT Tpaauiii. Ha ocHOBI 3HauHOi KiNbKOCTI HapoaHomiceHHHX 30ipok XIX cr. —
MepIMX JEeCATIIIT, HUHINIHBOTO CTONITTSA, a TAaKOXX aydio- Ta Bi/EO3alHCiB aBTEHTHWYHOTO BHUKOHAHHSA
YKpalHCHKUX HAPOTHHX ITiICEHh BU3HAYECHO KOJIO KAHPIB, Y SIKUX MPHUCYTHI iMEHa JaBHBOCIIOB  STHCHKUX OOKECTB.

Sk BKe 3a3HAYATIOCS BUIIE, HAMOIIbIIE BapiaHTIB iIMEH JKIHOYMX 1 YOJIOBIYMX O0XKECTB 3HAXOAUMO Y
TpyIli 0OpsIOBUX MICEHb — KaJeHIapHO-3eMIIEPOOCHKOT0O Ta CIMEHHO-IOOYTOBOTO (HAMO1IbIIIEe — BECITEHOTO)
00psmoBuX TUKIiB. TyT 6aduMO ITOCHTH BENMKY KiBbKiCTh iMeH xiHoumx OoxectB (Jlsursa, Jlama, Komsiga,
KoctpyOonbka, Macisna, Mapena/MapuHa), a Tako)K 40JIOBIYMX OOriB, X0ua i y 3HAYHO MEHIIIOMY YHCIIi
(din, Iepyn, Haxnsoor, Kapauyn). IMeHa Bka3zaHuX CIIOB’STHCHKHX 00KECTB MPHUCYTHI SIK Y (opMi MpsiMUX
(hopMynu-3BEpHEHB, TaK i B PI3HOI MipOK TpPaHC(POPMOBAHMX MAariyHUX MOKJIMKAX 1 MPUCHIBaX, Y SKAX
BraJIylOThCS iIMEHa 3a3HaueHnx O0oxkecTB. Hampukman:

Bui.an, BHA_AH, Kocrpy. Oonb Ky, €Ta. Hy 3 To.6os Ao cAlo. Gonb.Ny,
a® HEe. Ai. N0 fo . pa. Helb Ky TE& W RO PaH_niM  CHI . 13 . HEWB_KY.

(31 30. «YKpaiHCchbka HapO{HA TBOPYICTh. IrpH Ta MiCHI BECHSAHO-ITHS MOE3isl TPYI0BOTO POKy». KuiB :
Bun-80 AH YPCP, 1963. C. 513)

Kynasbebka osrasugsa

an Mrer-nra Narrno ,
Andante non troppo . an. Mitxona Jluceriko
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Mapuko, Mos j1isKo,

Tr Mapesuuy, Tir Milt tanuyy,

[uine, Ppamen Ky.
(31 30. 3aBanbHIOK A. @. YKpaiHchKi JiTHI 00psau Ta micHi. Binaung : Hoa kaura, 2008. C. 259).

Ha ocHoBi aHaii3y BepOabHOTO Ta My3WYHOI0 TeKCTy 180 miceHHHMX 3pa3KiB CXiJHOCIOB’SHCHKOTO
apealy' BHUSBICHO CIOCOOM NEPEBA)KaHHSA B KaJeHAApHii Ta CiMeiiHO-TI0OyTOBiH 0OPAOBiil mHiceHHiMH
Tpaauilii OJHOIIOCIIIBKOBHMX HACMIBIB, 10 TMOB’S3aHO 3 iX PHUTyalbHOI, BepOAIBbHO-MY3UYHOIO
dopmynbHicT0. Habarato pijiie TparisiFoThCes IBOIMOCITIBKOBI METIOJIMKO-TEKCTOBI (hOPMYIIH.
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Takox B aHaTi30BaHWX ITICCHHUX 3pa3kax BOUYEBHIb TEPEBa)Ka€ Pi3HI BUAW AHTEMITOHHHUX JIaIiB,
BKJIFOUCHUX y BY3BKHM aMOiTyC B 0O0Cs31 BiJ BENMMKOI TepIlii JO Majoi CENTHMH, XapaKTEPHUH IS
CTapOJaBHBOTO ILIACTA CJIOB’IHCHKOI HAPOIHOI MICEHHOCTI, 3 IepeBaykaHHAM YUCTHUX KBApT Ta KBIiHT.

AHai3 n1aioBUX CTPYKTYp HPUCHIBHUX (OPMYJI MTOKAa3y€e HASBHICTh Y HUX YTBOPEHB BiJl TUXOP/IB J0
TeKCaxopIiB, ajie HaiuacTillle TPATUISIOTHCS TETPAXOPIH 1 IEHTAXOPIH, TPATUISIOTHCS TAKOXK TPHXOPIH.

CriBBiIHOIICHHS TEKCTY Ta HACIIBY B aHAJI30BaHMUX 3pa3Kax ITOB’sA3aHO, HacaMIlepes, 13 CHIIa0iTHIM
TUTIOM, 3HAYHO MEHIIIOK MIipOI0 — 3 CHJIa00-MENi3MaTUYHUM (HEBMATUYHHMM) MPUHIMIIOM PO3CIIBYBaHHS
TekcTy (OUTBII XapaKTepHI IS BECUIBPHUX ITICEHB). 3a3HAYMMO, IO JKOPCTKA 3aKPIIUICHICTh HPHHIIAITY
CITIBBITHOIIIEHHS TEKCTY Ta CITIIBY 3a OyIb-KHM >KaHPOM BIJICYTHS: Tak, CHIa0biuHy (opMmy OadumMmo 5K y
ciMeiHO-IOOYTOBIH T'pymi MiCeHb, TaK i MICHAX KaJeHAapHO-3eMJIEpOOCHKOi OOPSIOBOCTI: Tak, CHIabidHy
(hopmy OauMMoO, SIK Y BECUTbHUX IMICHSX, TaK 1 BECHSIHUX XOPOBOHUX MICHSIX Ta Y BECHSIHKAX:

Takum 9rHOM, JOCIIHKEHHS 3HAYHOI KUTHKOCTI HAPOTHOIICEHHUX 3pa3KiB PI3HUX JKAHPIB 3aCBITIHIIO
BUCOKUH  piBeHb 30€pexeHHs NpUCYTHOCTI  MidoJoriuHmx Ta  HamiBMidomoriunux  oOpasiB
JTABHBOCJIOB SIHCHKOT JOXPUCTHSIHCHKOI TpajuIlii, BTUICHUX Yy Pi3HUX (opmax i1 jkaHpaX, HE3BaXKar0uM Ha
TPUBAIUH TIepio MOOYTYBaHHS apXaiuHUX KyJbTOBUX (GOPM y paMKaxX XpHCTHSHCHKOTO CBITOTIISAY.

Bucnosku. 3aBepriyroun po3risi 1€l mpoOiieMu, 3a3Ha9iMO, IO YIIEpIIe y BITYN3HSAHIN HAYIll aBTOPOM
BUSIBJICHO JIOCUTh BHCOKUH CTYIIiHb 30€peKEHHS KOJIa KIHOYMX MioJIOTiYHUX 00pa3iB y CXiJHOCIIOB’THCHKIiH
eTHorpadiuHii Ta MceHHO-TaHIIOBAIBHIN Tpaauilii. KpiM Toro, aHami3 4uMaioi KiTBKOCTI KaJeHIapHO-TTiCEHHIX
3pa3KiB JO3BOJIMB BU3HAYUTH CIIOCOOM PENPE3CHTAIlll y BITYM3HSHIN (ONBKIOPHIA KyJIBTYpPi KIHOYNX OOXKECTB
CIIOB’sH. YTieplle y BITUM3HSAHINM €THOKYJIBTYpPOJIOTil Ha Marepiaii OOpsIOBMX >KaHPIB CXiIHOCTIOB’STHCHKOTO
TPaIULIiIIHOTO MiCEHHOTO (OJBKIOPY BHIUJICHO HHU3KY BEpOATBHO-MY3HMYHHMX Ta METPO-PHUTMIYHUX (OpMYI-
3BEpPHEHb JI0 JKiIHOYMX OOXKECTB, a TAKOXK BH3HAYEHO ApTUKYIIAIIIHI Ta BUKOHABCHKI OCOOJHMBOCTI BTIIEHHS 1
MEHXIHOYHMX CTHXI1i Ta 00XKECTB B ayIio 3anucax 00psA0BUX HAPOIHUX ITiCEHb.

pumirkm:
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MUSICALANDARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE DEITIES
IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

The article deals with female mythological images preserved in the ritual genres of the traditional song folklore
of the Eastern Slavs and ways of their embodiment in folk song material. The main task was to identify, classify and
determine the ways of embodying the archaic elements of the cult of female deities in the traditional ritual song folklore
of the Eastern Slavs. The author reveals the forms of representation of the names of Slavic female mythological
creatures and deities among the peoples of the East Slavic group, highlighting the verbal-musical and intonational and
rhythmic formulas of appealon the example of ritual calendar songs.

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.

UDC [781.7+784.4]
MUSICALLY AND ARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE
DEITIES IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

Research methodology. The research methodology is based on historical and dialectical approaches to the study of cultural
phenomena. The work used both general scientific and special methods of historical, cultural and ethnomusicological research.

Results. The author reveals the forms of preservation of the circle of female mythological images in the East Slavic
ethnographic as well as song and dance tradition and their representation in the national folklore culture.

Novelty. For the first time in Ukrainian ethnoculturology, on the material of ritual genres of East Slavic traditional song
folklore, a musical and stylistic characteristic is given (namely verbal and musical, metric and rhythmic formulas-addresses to
female deities, modal and other characteristics).

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.
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JIO INTAHHSI CTAHOBJIEHHSI TPO®ECII «(3BYKOPEJKHCEP» B YKPATHI

Yaxnncbkuii Muxaiijao FOpilioBu4 — kaHIUAaT MUCTEITBO3HABCTBA,
JOIEHT KaepH ecTpagHOi My3UKH, [HCTUTYTy MUCTELTB,
PiBHeHCHKMI Nep kaBHUH T'yMaHITapHUI YHIBEpCHTET, M. PiBHE
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CTaTTIO TIPUCBSYEHO JIOCIIPKEHHIO CTAHOBJICHHS 3BYKOPEXHCYPH Ta JSIFHOCTI 3BYKOpeXHcepa B YKpailHCHKOMY
KyJIbTYpHOMY IpocTOpi. Ha OCHOBI BMBYEHHsS apXiBHHX MarepialliB, HOPMAaTHBHHX JOKYMEHTIB OKpPECICHO TEHICHILIl 1
HIAIPYHTs] BUHUKHEHHS Ipodecii 3ByKOpeKHcepa, YTOUHEHO eCTETHYHI 3acaau y (OpMyBaHHI 3BYKOPEXKUCYpPH B YKpaiHi.
[Tonano mepioan3aliio Ta OCHOBHI eTany (OpMyBaHHS €BOJIIOLIT 3ByKOBOIO KOMIIOHEHTY, LIO BIUIMHYJIO Ha PO3BUTOK SIK
MY3HYHOTO MHCTELTBA, TaK 1 KyJbTypHO-MucTelpkux mpoueciB kiHmsg XIX — mowatky XXIcr. 3aBmaHHsAM cTarTi €
OOIPYHTYBaHHS MIOHATTS 3BYKOPEKUCEPCHKOI npodecii sIK KyIbTypHO-MUCTELBKOro (peHoMeHy Apyroi mos. XX — no4yaTky
XXI c1. Po3kpuTo miTaHHS B3a€MOZIT TEXHIKM Ta MUCTELTBA Y CYYacHiH KylIbTypi, HATOJIOLICHO HA B3a€MO3B 53Ky TEXHIKO-
TEXHOJIOTTYHOTO i MUCTEIBKOI0 KOMIIOHEHTIB Y XYIOXKHIl KyJIbTYpi, BKa3aHO Ha HU3KY HAIPSIMIB Y MUCTEILTBI, OSIBA SKHX
HCITIpOBaHA HAYKOBO-TEXHITHAM TIPOTPECOM.

Kniouosi  cnosa: mucTenpKuit  TmpOCTIp, 3BYKOpEXHCypa, CTyndiiHa poborta, edipHa TpaHCIALIM,
TeJIepagioOMOBIICHHS, 3BYKO3aIIHC.

Axmyanonicme  npoonemu. XapaKTEpHOIO OCOONMBICTIO CYYacHOTO  KyJIBTYPHO-MUCTELBKOTO
MPOCTOPY € B3a€EMONPOHMKHEHHS MHCTEITBA, TCXHIKH W TEXHOJOTiH. PO3BUTOK MHCTEILKUX TEXHOJIOTIH
3MIHHB He JIMIIe 3BYKOBHHA 00pa3 CBiTy, a ¥ iHCHipyBaB NOABY HOBHX Mpodeciid, cepell SKHX KI0YOBe
3HAaYeHHS OTpUMala 3ByKOpPEXKHCYpa K CIeiadbHICTh, 0 OPTaHidHO TOEAHYE TEXHIYHUH, TEXHOIOTIYHHN
Ta MHUCTEUHKAH KOMIIOHEHTH. 3BYKOPEKHCYpa € HEBiJI’€MHOIO CKJIaJOBOIO TeaTpalibHOrO, MY3HYHOTO,
xopeorpadiyHoro, IUPKOBOIO, €CTPAJHOIO MHUCTENTB, KiHemarorpada i TeineOaueHHS. Y KOXKHOMY 3
MHUCTELbKMX BHIIB BOHAa Ma€ CBOIO creludiky, aje BUKOHYE TE€ K caMe 3aBJaHHSI — 3a JIOIMOMOIO0
TEXHIYHUX 3aCO0IB CTBOPIOE I[UTICHUHN XYI0KHbO-3BYKOBHIA 00pa3s.

Ozn0 ocmanmix docniodcenv i nybnixayii. Ha cbOTOAHINIHI THTaHHS Teopii, iCTOPii Ta MpPaKTHKH
3BYKOPEXKHCYPU € B LIEHTPI yBaru HAYKOBLUB, SIKI 3aKJIaJd MiJABAIMHM BHBYEHHS MHUCTELBKUX TEXHOJOTIH 3
TeXHIYHOI Ta XynoxHb0i Touok 30py (II. b’roik, b. Kat, b. Meep3on, ®@. Hetoemn, b. Oscincku, A. Cepariko i
iH.). Came BOHM BiJ[3HAUHIM HA OCOOJIMBE MICIIE 3BYKY SIK iHHOPMATUBHOTO KOMIIOHEHTa MUCTEIILKOTO JIICTBA.
Ha ochoBi npaup FO. Kostopenka, B. Ilamuenka, JI. Pszanuesa, €. Kyma, I'. @inbkeBuu Ta iH. migkpecieHO
0CcOOIMBOCTI  3BYKOBOTO 3a0e3rnedyeHHs B KiHemaTorpadi, Tearpi, KOHIIEPTHOMY MaiJaHYUKy TOIIIO.
OxapakTepr30BaHO NEPIOJMUYHICTH CTBOPEHHS Palio0y/IMHKIB Ta TEJICIIEHTPIB, a TAKOXK creludiky podOTH TpH
HHX CTYJil 3ByKo3amucy (apxiBHi matepianu 1 npami O. KpaBuenka, [. Marienka, M. TepemieHka ta iH.).

Cepen BITUM3HSHUX 3BYKOPEKHCEPIB, 1I0 BUKOPUCTOBYIOTh y CBOIM XYIOXHIM AiSUIBHOCTI TPagMLiHHY
NPAKTUKY MOETHAHHS TEXHIKM 1 MUCTEITBA i TIPUCBSIUYIOTH Mili po0OJeMi CBOT HAYKOBI TIpalli, MO>KHa 3raJaTH
takux wmwutiiB, sk JI. Mopo3, T. CmipHoBa (3Bykopexkucepu, nokymentatictu); O. Byr, H. JlomOpyroea
(3Bykopexkucepu kiHo); B. Koszmin, B. Jlykam (my3ukanrty, 3Bykopexucepn); A. 3araiikeBud, l. Crerrok
(KOMITO3UTOPH, CTYiHHI 3ByKOpexucepn); B. Piznuk, O. Crynka (Crijika 3ByKopexxucepiB Ykpainu) ta iH.

Lo Temy po3podisB i B. JIpsiueHko, sskuil y CBOEMY IucepTaLiiHOMy HociimkeHHl «TBopUa AisbHICTh
YKpaiHCBKUX 3BYKOPEXKHUCEPiB Apyroi nmonoBuHM XX — moyatky XXI cromiTrsi: Teopis, iCTOpis, MPaKTHKa,
NPHUIIMB 3Ha4YHY YBary TBOpYil JisTIbHOCTI 3BYKOpEKHUCEpiB. B HOro JOCTiKeHH] YacTKOBO JOTIOBHEHO HAsIBHY
TPaAUIliiHy KIacu(iKalil0 BHIIB 3BYKOPEKHUCEPCHKOI JISUTBHOCTI, MU(EPEHIIOIUM 11 32 O3HAKaMH
BUKOPUCTAHHS 3BYKOBHX TEXHOJIOTiH, OIIHKK SKOCTI (hOHOTpam, TBOPUO-TIPAKTHYHOIO JIiSUTBHICTIO, TBOPYO-
TEXHOJIOTIYHOIO iHTepnpeTaniero. OCTaHHIO TOCHITHUK TPaKTYe K «CTBOPEHHS a00 HepeiaBaHHs 3a JOIOMOTOI0
TEXHOJIOTIYHMX 3aC00IB CTPYKTYpH, (POPMH i aBTOPCHKOI KOHIIeNii TBopy» [1; 191].

Binomuii 3Bykopexucep-nipaktuk B. [lanmueHko Takoxk JOCTiKyBaB poOIeMy CTaHOBIICHHS rpodecii
«3ByKOpexucep». Ha mizcraBi npoBe1eHOro HayKOBOTO IOIIYKY BiH 3a3Hauae: «3BYKOPEKHUCYPa B CTYAISIX
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pamioOMOBIICHHS, TelleOaueHHs, TpaM3anucy — II¢ TBOpYE KEPIBHUIITBO Ta OpraHi3allis IMpOoIleCy 3amlucy Ha
3BYKOHOCIH MY3W9HOTO, IPaMaTypriqHOro, JITepaTypHOTO TBOPY, JOKYMEHTAILHOTO, HABYAJLHOTO W 1HIIIOTO
Marepiany Uil TMOJANBIIOT0 HEOAHOPAa30BOTO BiATBOpPEHHS, mepeAadi B edipi 1 HacTymHOI apxiBauii.
3BYKOPEKUCYpa BKIIOYAE TaKOXK YHPaBIiHHS 3ac00aMH 03BYYEHHS B Te€aTpax 1 BEIMKUX KOHUEPTHHUX 3aJiax,
00TaJHAHNX ENIeKTPOAKYCTHIHUMU cucTeMamm» [11].

OpHak i 10Ci HeMa€e KOMIIEKCHOTO KyJIbTYPOJIOriYHOTO Y MUCTEIITBO3HABUOTO AOCIHIIKEHHS I€HE3U
npodecii «3ByKOpe:Kucep» i BUABICHHSA eTamiB ii cTaHOBJICHHS B YKpaiHi, sika ¢opMyBayiacs y 3B°S3Ky 3
TparcpOopMaifHUMHU TEHICHIISIMH ii KyJIbTypPHO-MHCTEIIHKOTO MIPOCTOPY.

Toxx HemocTaTHS pPO3pOOJIEHICTH 3a3HaueHOi MpoOIEeMaTHKH 3yMOBWIIA W memy yiei cmammi —
JOCHITUTH, 3ally4arou apxiBHI MaTepiajii, BATOKM W MOAANBIINKA PO3BUTOK YKPaiHCBKOI 3BYKOPEKUCYPH B
KyJIBTYpHO-MHUCTElbKiH mpakTuii KiHOs XIX — mouatky XXI CcT., KOMIUIEKCHO MpOaHANi3yBaBIIM Ha i
MiJICTaBl TEOPETHYHI 3aCaJH JiSUTBHOCTI 3BYKOPEIKHUCEPIB.

Bukxnao ocnoenozo mamepiany oocnioscenus. BypxiMBUN PO3BUTOK TeXHIKM HampukiHii XIX —
noyatky XXI cT. mpu3BiB 10 TOro, IO B KYJIBTYPHOMY HpocTopi Aenaini Oinblmoro 3Ha4deHHs HaOyBaia
TEXHIKO-TEXHOJIOTIYHA CKJIamoBa. lle BUABHIIOCS B ITOSBI MEPITNX TEXHIYHUX 3aco0iB i€l cdepu: amapatiB
JUTSL 3BYKO3amucy, MiKpoQOHiB, TYYHOMOBIIIB, MiACHIIOBAYiB TOIIO, & TaKOX PO3poOKa i BIPOBaHKEHHS
MEXaHIYHOT'0, ONTHYHOTO Ta HU(PPOBOIO METO/IIB 3AIHCY.

CroromHi iHAYCTpiSs 3BYKOTEXHIYHOTO 3a0€3MEeUeHHS PO3BHBAETHCS HACTIIBKH INBHIKO, IO HOBI
PO3pOOKM CTPIMKO 3MIHIOIOTh OAHA OAHY HPOTAroM poky. [IpoTe mepiia XBuiis HATXHEHHS HOBHMH
MOJKJIMBOCTSIMHU TEXHOJIOTIH yKe #Jle Ha Craj]l i HUHI HeoOXiHE YCBITOMJICHHS ITUX 3700YTKIB 3 €CTCTHKO-
KYJIBTYPHOI Ta XYA0KHBO-MHCTEIBKOI MO3HIIiH, BU3HAYEHHS POJIi 3ByKOPEKHUCEPCHKUX 3ac00iB XYHA0KHBOT
BHPA3HOCTI B €BOJNIOMII ayAioBi3yadbHHX MHUCTEUTB. AHAI3YIOUH ICTOPIF0 3BYKOBHX TEXHOJIOTiH, MOXKHA
OKpPECIIUTH OCHOBHI TEXHIYHI W COLIOKYJNBTYpHI €Tamy, [0 BIUIMHYJIM Ha PO3BUTOK SIK MY3UYHOTO
MUCTEITBA, TAK | BAHUKHEHHS B IOJANIBIIOMY 3BYKOPEKHCYPH B LLIIOMY.

B VYkpaini cranoeneHHs mpodecii 3ByKopekmcepa MOTPIOHO paxyBaTH 3 TOYaTKOM pPO3BUTKY
3BYKO3aIucy, skoMy crpusB etHorpad HO. biok, mo croiBmpamoBas 3 ¢ipmoto T. Egxicona (TBOpuem
MEPIIUX AiF0YKMX arapariB JUIsl 3alMCy W BiITBOPEHHS 3BYKY).

o npuknany, onbskinopuct i erHorpad €. JliHboBa BBena 10 eTHOrpadiuHoOi criaamuan poHorpadidHi
3amcy HapogHoTo Oararoronoccs 1897 p. Ta 3i0pana ynMary (GoHOTEKyY, ska JOTIOMOTTa i Y BUBUYEHHI iCTOpil
PO3BHUTKY HapoHOoi momi¢oHii Ta MicueBux ctuiiB. Y 1901 p. 3aBasiku il crBopeHa «My3udHO-eTHOrpadiuHa
KOMICIsI», WICHH SIKOI 3aiiMaliacsi IUTaHHAMHM TOMYJIIpU3aliii i 300py My3u4dHOro (GosbKIopy B YKpaiHi.

1903 p. €. JlinpoBa 3aiticHuia B ekcriequiiro 10 [lontaBmmHu, A€ BHepie B IbOMY PETioHI 3ammcana
HapozHi micHi. BoHa BBaxana, mo «poHorpad nepeaae 3By4aHHd IiCHI B YCiH i1 kpaci, caMe THM CII0COO0M,
KU HAMOUTBIN BUTbHUIL Bijl Cy0’ €KTUBHOTO BILTUBY» [14].

VY 1908 p. @. Konecca pazom i3 Jleceto Ykpainkor, K. Ksitkoro Tta O. CractioHoM oprasi3yBaB
eKCIIeANINI0 TakoX Ha [lonraBuiuHy, 7€ BOHM 3amucyBaid Ha (QOHOTpadivHi BAIWKHA YKPATHCHKI TyMH,
HE3BAXKAIOYHM Ha HEJIOCTATHI TEXHIYHI MOXKIHMBOCTI (hoHOrpada, ciaabKy TY4HICTh BiITBOpEHHs 3BYKYy. Kpim
uporo, Jlecs VYkpainka 3amucana B SIATi JekijgbKa BOKaJbHUX TEKCTIB BiJ XapKiBChbKOro ko0zaps [
I'onuapenka ta Tpu nqymu Ha QoHoBanuku (ycroro 19 on.), axi motim Hamicinana @. Konecci. Kpim 1poro,
BOHA HacMiBajla Ha OJIMH BaMK cTpody micHi «Oif 1xaB Ko3ak Ta if i3 YkpaiHoHbkm» [4; 166-167].

IIpo >xaHpu eTHOrpadiyHUX 3aMuciB Ha (HOHOBATUKH MOKEMO JI3HATHUCS 3 PE3YJIbTATIB EKCIICAMII
1912 p. uneniB My3uuHo-eTHOTpadiunoi Komicii Ha [lonraBmuHy, y kil Opamu yuacts M. SHuyk Ta b.
[Migropenskuii. Sk 3aznavae O. IlpaBmiok: «Excnenuris 3i0pana nonax 300 miceHb pi3HOTO >KaHPOBOTO
CKJIaay — iCTOpHYHi, 00psAI0Bi, BECUTbHI, JipuuHi». JJo peui, y Tili ke eKcriequlii 3aCTOCOBYBAIUCH MEpIIi
eKCIIepUMEHTANbHI CIPOOU 3BYKO3amucy aBoma ¢oHorpadamu, BUKOPUCTaHI JJIS 3alucy Oaratoroyioccs
OJIHOYACHO, 110 J1aBaJI0 MOXJIMBICTh POOUTH 3aITUC Biipa3y MIECTH CIiBakiB (110 TpU Ha PYIIOP).

[po HeBenumkwmii yac 3amicy Ha (GOHOBAIMK CBIMUUTH 0JMH BakT —y 1914 p. O. Poznonbckuii pobus 3anmcu
Ha [TpuHinpos’i, ne 3anmcas 253 menoii Ha 112 BaiKiB, y cepelHpOMY 110 JBi MEO/IT Ha O/IiH HoCi# [12].

JocnimkeHHs icTopii yKpaiHCHKOIO 3BYKO3aIICY, MEXaHIYHMX TEXHOJIOTH THX YaciB, a caMe eTHorpadiuHmnx
3aITMCIB, KaTaioriB (poHOrpadivHIX BAIMKIB Ta IPaMILIATIBOK, CTBOPEHHS ITPaMO(OHHNX TOBAPUCTB — POJIOBKIIIN
BKe 1HIn Mutiy, cepea skux M. Jlucenko, O. Ilersmu, M. Camoscbkuii, M. Kpornueautipkuii, JI. Cabinina, JI.
Masgko. [1po 11e 3rajye y cBoiii kuusi «Harr apyr — rpamiuiatiBkay A. XKenesuwii [4].

[liznime, y 1920-40 pp. XX crT., pPO3BHTOK 3BYKOPEXKHCYpHM 3HAMEHYEThCS paniodikamiero
YKpaiHCBKOTO TPOCTOPY, CTAHOBIECHHSM paJiOMOBICHHS Y BChOMY CBiTi, BHHaWJEHHSM 1 PO3BHTKOM
TEXHOJIOTIM eNneKTpoHHOro TenebaueHHs. Came y HOBITHIO 10Oy 3aCHOBYIOThCS IEpIIl TOMITHI CTYil
3BYKO3aIMCy Ta PaJiOMOBIECHHS, IO (YHKIIOHYIOTH Ha OCHOBI €JEKTPOMEXaHIYHOrO 3alKcy; MpHU HHUX
CTBOPIOIOTBCSI XOPOBI Kariesu, CAM(OHIYHI OPKECTpH, aHCaMOJIi CIIiBY 1 TAHIIIO TOIIO.
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YV 1926 p. po3MOYMHAIOTHCS PETYISIPHI TPAHCIISIIIIT BUCTAB 13 TeaTPiB PeCIyOITiKH, 30KpeMa YKpaiHChKa
onepa «Kaminmamii rocmomap» B. I'ybapenka (3a omHoiimMeHHOI0 napamoro Jleci Ykpainku, Xapkis).
YyacHUKaMH MEpHIMX PaliOKOHIEPTiB Oyiu coiictu Jlep:kaBHoOro ykpaincekoro xopy iM. M. JleonTtoBmua
O. Ilerpycenko, 3. Taiinait, M. JlutBunenko-Bonbremyt, 1. [laTopxkuncekuii, M. I'pumixo, I1. binuanuk.
[Tiznime, y 1930-x pokax, y mamnuci gyHanu ronocu mucbMeHHUKIB [1. Tuunman, O. Kommmnenka, I1. Ycenka,
JI. [lepBoMaiCchKOTO, CYTTEBO PO3IMHUPIOIOYH KYIBTYPHUAN MPOCTIp peCcTyOTiKy.

VYrepiie TepMiH «3Bykopexwucep» OyB odimiiiHo Bukopuctanuii Ha moyatky 1930-x pokiB. Tomi B
cronmmuHoMy XapkoBi Ha (habpwuiii 3Byko3ammcy Bceykpaiacekoro PamiokomiTeTy rpymi TOHMeHCTepiB 3a
BIIMTOBIZTHUM HaKa30M NPUCYDKYIOTh KBai(hiKamiiHy KaTeropiro «3Bykopexucepy. Cepen HuX: «3ByKOpexKHcep
BuIoi kareropii» — €. CrapikoBy, C. I'pocmany, A. BapcbkoBiid, K. JlyakeBuuy; «3ByKopexucep mepuioi
kareropii» — I. I'ponzencekomy, I'. Bparuncbkomy; «3Bykopekucep-moHTaxkep 1 kareropii» — A. Cenarosiii [3].

Hapani mpu Beeykpaincbkomy komiteTi 3 pamiodikamii i pagioMOBIeHHS COPMOBAHO JITEpPATypHO-
JpaMaTH4Hy CTY[if0, 10 BeJia 3am1c Ha KiHOIUTIBKY KpalliX BHCTaB TEATpiB i paJioNOCTaHOBOK. BaxxinBUM K
upoMy HanpsiMi € BigkputTs B Kuesi 1936 p. lepskaBHoro bynunaky pagiomoBieHHs Ta 3Byko3anucy. Lis momist
3aCBiUMIIA 3POCTAIOYMI MOMUT Ha 3BYKO3AITMC ISl PalOMOBIEHHS 1 TIIBUIIICHHST HOTO SIKOCTI, 110 BUMAraio
TEXHOJIOT1UHOi 6a3u ¥ ocBiueHnx daxisiis [10].

IIpodeciiina 3BykOpexucypa sk cnenudiuHa npodecis po3BUBaJIaCh TaKOXK 1 Ha 0a3l yKpalHChKUX
kiHoctyxiit. Ilepmoro B Ykpaini, sk Bimomo, Oyna ctBopera Onecpka kinoctymis (1919 p.), a 8 1929 p. —
Opnecpka kiHodabpuka «Ykpaindiaem». Y 1927 p. y Kuesi opranizoBano 1ie oaHy KiHOCTYAI0, sika 1957 p.
Oyna Ha3Bana Ha yecTh O. JloBxkenka. ¥ 1930-x pp. ctBoproersest KuiBebka crymist «KiHoxpoHikuy», a B 1941
p. — crynis «KuiBHayk¢inem» Ha 6a3i BigaineHHs « Texdinmbmy» KuiBcbkoi kiHopaOpuky.

XymoXKHI JTOCSATHEHHS YKPaiHCHKUX MUTIIB OylMH O3BYYE€HI B TaKUX JKaHpax SK KiHO(IIbM,
JOKyMeHTanbHui (inbM, pemopTtax. Cepen mepmmx — KIiHOCTpidKa KHIBCBKOI KiHOCTYZil «BaHbka i
Mecuuk» (pex. A. Jlynmin). A B 1930 p. BunatHuii ykpaincekuii kiHopexucep O. JloBkeHko Ha ii 6a3i
3HIMa€ XyH0XKHiH QiTbM, KITACHKY BITIN3HAHOTO KiHO — «3eMisi» [3].

3aBOsSKM 3BYKOBOMY KiHemarorpady cTae MOMYJISPHOI W KIHOMY3HKa, IO CTa€ IOLITOBXOM JI0
TBOPYOTO IMOIIYKY HOBHX 3BY4YaHb CAYHJITPEKIB Ta TEXHOJIOT1H, IX peaizallii 3ByKOpPEeKUCEPOM.

3aBnsiky imkenepam B. Xpayty, €. lommo i rexaonory JI. AGpamoBudy min erigoro [loctkincekoro BO
«Csema» 3 BepecHsa 1931 p. HamaromkeHO BUITYCK CTPIYKH Ui KiHO. TexHomoris peasi3oBaHa 3a paxyHOK
MIPUCTPOIO, IO TIOETHAB Y «TareOH» 1 BepcTar Ajisl 3Byko3anucy. 3 1934 p. Ha mili ¢alpulli moyaay BUITyCKaTh
TUTIBKY JIJTS 3BYKO3AIIHCY, 1110 IAJI0 MOYKITMBICTh MOHTYBATH (POHOIpaMH 1 710 My3UUHHX (IIIBMIB.

KinodoHorpamy nepenucyBaiy COYaTKy Ha IUIIBKY IJIsl 3BYKO3aIMCYy, a IIOTIM MOHTYBaJIM MY3HKY i
3anucyBaliv Ha T1aTiBKy. Hampukinii 30-x pokiB BUXOAUTH MiTbHOHHUM THPaXEM ILIATiBKa 3 TOMYIISPHOIO
micHBOIO 3 KiHOQimbMy «JlitTh kamitana ['panTta», a Takox Qimemu «Beceni xiom’sita», «MapioHETKm»,
«Insix kopabiisi», «Kykapauday, «KBaprer» Ta in. [7].

o Toro x, cepen po3MaiTTs rpaMIIaTiBok i3 1927 p. 3’ sSBIsSIOTECS Hepiii BiTYM3HsAHI matiBku. [lo Toro
Yacy yKpaiHChKa My3HKa OyJia pe/icTaBjIeHa JIMIIE TIePeBUIaHHAMH JIOPEBOIOLIIHOTO Tiepioy. Perepryap OyB
npeJICTaBJIeHNH 3alucaMd  Oflep, XOpOBOi Ta IHCTPYMEHTAJIBHOI MY3WKH, JITepaTypHO-IpaMaTHIHHAMHU
KOMIIO3HLIISIMH, 3BYKO3aIICaMHU CUIBCBKUX aMaTOPChKUX XOpiB Tomlo. Cepen mepiuinx Takux (pikcawiid, 3amicu
orep «3anopoxkerb 3a JlyHaem» 1 «Haranka [TontaBka» 3 ronopuumu BukoHaBisiMu — O. I[letpycenko, M.
Honniem, M. JlutBunenko-Bombremyt, 1. IlatopkmHchkum. Lli 3Byko3ammcu 3poOieHi orepaTtopamu I
kepiBHULITBOM A. BernueBoi B Kuesi. 3anmc 3ByKy BHKOHYBaJM ONTHYHUM CIIOCOOOM Ha CHELiaIBbHIN CTpidLi
«TOH(UTEMIBY IIMPUHOIO 4 MM, SKY BiIpa3y K MPOSIBIISUTH IJIS TOTO, 1100 MEPEBIPUTH SKICTH 3aIUCy.

Hpyrum ¢dakTopoMm, MIO CTHMYJIOBAB PO3BHTOK 3BYKOPEXKHCYpH B YKpaiHi, € oprasizamis Hpu
paniocTyisiX XyZOXKHIX KoJiekTuBiB. 30kpema, 1929 p. mpu cronnyHOMy XapKiBCbKOMY pPaliOKOMITeTi
CTBOpeHO cuUMQOHIUHMK opkecTp (HUHI ue 3aciaykeHuil cumdoHiuHuMi opkectp HanionanbHoi
pamiokomnanii Ykpainu). OmHOYacHO 3 CUMQOHIYHMM CTBOPEHO i OpKeCTp HAapOJHHUX IHCTPYMEHTIB
pamiokomitery. Y 1932 p. B Xapkoi mpu PecmyOnikaHCBKOMY pallioOKOMITETI CTBOPEHO Xop (HUHI
akanemiuaui xop iM. [1. Maitboponu 1i€i % cTpyKTypH).

VY mepiire AecATUIIITTS ICHYBaHHS Pajio, 3a BiJICYTHOCTI IOPTATHBHOTO OOJIQJIHAHHS JUIS 3BYKO3AITHCY,
HANpsIM JisUTBHOCTI OYIWHKIB 3BYKO3aIUCY TIOB’SI3yBaBCS MEPEBAXKHO 3 TPAHCISMISIMUA. 3 BHHAXOAOM 1
BIIPOBADKCHHSM Y 110 cdepy KoHaeHcaTopHUX MikpodoHiB (1930-Ti p.) 3BydaHHS TpaHCHALiM 1 ix siKicHi
XapaKTepUCTUKU MEPEeBEepIIMIM 3a CBOIMHM MapaMeTpamMH CTallioHapHHH 3ByKko3amuc. lle TpuBaio mo
BIIPOBA/KCHHS y BAPOOHHUIITBO CTyAiiHUX MarHiTodoHiB y 1950-x pp. [12].

[ToBepratounch y JIOBOEHHI POKH, Bi3HAUYMMO, IO B YKpaiHi Ha palio BinOyBaluch Pi3HOMAaHITHI
TpaHCIALIl TBOPIB MY3UYHOTO Ta JIITEpaTypHO-APaMaTHYHOrO >KaHpiB. Tomi K 3 SBISIOTBCA HOBI
panionepesaui Ta iHpopMaIiiiHi, aHATITUYHI, IyOTIIUCTHYHI XKaHPH, & TAKOXK TPAHCIIALISI TAKUX Pi3HOBUIIB,
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SK «pajiio TeaTpy», «PaTIOKOHIIEPT», «Paaio BHUCTABA», «Pallio OMEpa», «PagiOKOMIIO3UILIST», PEIMOpTaK,
pamioMiTHHT, eipHHIA TeperyK, JOKyMEHTAIbHUN KaHp nepeaad (IpeACcTaBHUK JKaHPY TOTO 4acy, BIIOMHM
KIHOZIOKYMEHTAJIICT 1 KiHOpexwucep 3. BepTtoB).

Y BO€HHHMH TIepio] MPOBITHIUMH CTaJM TaKi KaHPH Tepeaad, sK iHpopMaliiiHi, TpaHCIALil KOHUEPTIB,
My3UYHO-JITepaTypHi, moeTndHi Kommnoswuiii. [lepemadi TpaHCTIOBaIM 3BYKOPEXKHCEPH, MO0 ONUHIIINCH B
eBakyarlii. Hanmpukmnan, cepex My3n9HHX 1 TiTepaTypHHUX Hepeaad Oyiu BHCTYIH MMCbMEHHUKIB, CEPel TKUX
JI. TlepBomaiicekuii, 0. Maptuu, f. Kauypa, O. losxkenko, A. Mamumko, A. Ilusu, C. Omiitauk, O.
IOmenko, I. Lrona, B. Tkauenko, B. Branko Ta in. Yuramu Bipmi [1. Tuauau, M. Punscekoro, B. Cocropn,
mo mnpociaBsuin UepBoHy ApMil0 1 HapoJHWX MECHHUKIB, BiJTBOPIOBAIHM 3BYKO3AMUCH MY3UIHHUX
kommo3umiii: «O#, [uinpo, Jlnimpo..» M. ®@paxakina (comict O. [lapuyk); comictrie 3. [aiimgait, M.
[Tnatonosa, K. JlanteBa, ckpunanbku b. [IpuTHKiHOT Ta 1HIIMX YKpaiHCHKUX apTUCTIB; 3BYYalHd YKpaiHCHKI
HapOHI MiCHI Y BUKOHAHHI 3BeIEHOT0 HAPOIHOTO XOpy Ta ()POHTOBOTO aHCAMOIIO ITicHi 1 TaHIko [6].

[loBoennmii mepiogq B VYKpaiHi, SK 1 CBITi, XapaKkTepHUH aKTHMBHUM PO3BUTKOM TEXHOJOTIH
3BYKO3aIlUCy 1 HOro BiITBOPEHHS, IO HAAAJI0 HOBOTO PaKypcy poOoTi 3ByKOpeKHcepaM Ha TejeOaueHHi Ta
pamio, KiHO, TeaTpi, KOHIEPTHIA MpPaKTHIll, CTyIIHHHX 3ajmax Tomo. 3 1948 p., 3aBASIKM TEXHOJIOTiSM
MarHiTHOTO 3aIuCy, 3 SBISIOTHCS HOBI MOXIIMBOCTI IIBHAKOI penmakiii poHOrpaM i 3aCTOCYBaHHS CYTTEBO
IHIIIMX TPUHIUIIB poOOTH 3BYKOpExHUcepa. Y ce 1ie Ha0yJIo MacOBOTO XapakTepy.

Y 1948 p. nounHAETHCS BUMYCK CTYIHHNX MarHiToGoHIB «CM-45» mis pagiomoBienHs, a 3 1949 p. —
cepiitne BupoOHHUITBO mepmux B CPCP ykpaiHChkHX MarHiTOQoHiB «JIHIMpo», a TakoX CTyIiHHUX
3ByKOBHX «arperatiB» («ME3-2» 1949 p., «ME3-6» 1951 p., «ME3-15» 1954 p.), MOHO- i cTepeopeKuMy.
Hanpukinmi 1950-x pp. 3’BISIOTBCS MOPTaTHBHI Mojedi MarHiToQoHiB cepii «Pemoprep», 1o copuse
T IBUIIEHHIO SKOCTI «MOJBOBHX JOCIIKEHBY, 3aIACIB 3ByKOPEXKHUCEPAMH HAPOIHOT TBOPUOCTI HA BUI3/IaX Y
BigmaneHi perionu. [losBa mepmux Mmojaeneil mpodeciiHUX CTYAIMHUX MarHiTOQOHIB Hala€ MOTYKHHH
HOIITOBX TBOPYHMM IPALliBHUKAM, TIOB’SI3aHMM 31 3ByKOBUMH TeXHOJoTissMu [13].

I3 1950 p. mounHaeThCS aKTHBHHUW PO3BUTOK TeneOaueHHS B YKpaiHi SK 1€ OJHi€l MOTY>KHOI
TEXHOJIOTIYHOI 0a3u AT 3BYKOPEKHUCEPiB: y CTONUII YKpaiHu OyayeThest KUiBChKUI TeNeeHTp — CTyMiiHO-
amapaTHUH KOMIUIEKC IO BYJI. XPEIIATUK, 26 1 Bexka peTpaHCcIsLiiHOl cTaHmii mo Bys1. ManomiaBanbHii, 13.
TakoX BiIKpUBAIOTBbCS palOHHI Ta OONacHi CTyZdil TeneOaueHHs, PaJiOUEHTPH TMPH JESKUX 13 HHX,
OyIyroTbcs CTy[ii 3BYKO3almuCy. 3BYKO3aIllMC TapajelbHO 3 3aliCcOM BiJleO BiIOYBA€ThCS B CTYAIMHUX
naBijbiiOHAX, HA MalaHYUKaX a00 BIIKPUTOMY IIpocTopi [7].

Crmparounch Ha eHnukioneaifo [. MameHka mMoxxeMo BHOYIyBaTH XPOHOJIOTTYHHH TOPSJIOK TOSIBU
OCHOBHUX TenecTyaiil B Ykpaini. A came — KuiBcbkuit Tenenentp (1951 p.), XapkiBebkuii Tenenentp (1955 p.),
XapkiBceka Tenectymist (1964 p.), Opeceka Tenectymis (1956 p.), JIbBiBchkmii Tenmementp (1957 p.),
Juinponerposcbka cryfis TB (1958 p.), 3amopizbka, XepcoHcbka i MukosaiBcbka TeneBiziiHi cryaii (1959 p.),
Kiposorpanceka cryaist (1960 p.), Cymcbka, UepHiBerpka Tenectyii Ta Micbke TenebaueHHs B Konoromi (1961
p.), ay 1962 p. 3aTBepmKyeThes MpoeKT OyniBHUIITBA PectyOmikancekoro teneneHTpy B Kuesi [8].

[MokpaieHHs TEXHONOTIYHOT 0a3W CHpusie 3pOCTaHHIO BHITYyCKiB mnepeaad Ha Th i PM Tta Ginbm
AKICHIH POOOTI XyIIOKHIX KOJEKTHUBIB HaJ TaKMMH TOCTAHOBOYHHMH >KaHPaMH, SIK TellepaioBUCTaBa,
KOHILIEPT, OIlepa, JITepaTypHO-My3WYHA KOMIIO3MLIS TOLIO. 3’SBISIOTHCS MEpINl 3alluCH TPaHCISALIN
KOHIIEPTIB Ha BiJCOIUIIBKY, CTAa€ IMOMYJSIPHIIINM KaHp TeledinbMy. 30UIbIIYeThCS OOCST BHUIYCKY 3
SIKICHUMHM 3BYKO3aIlCaMH Teernepenad, TeyieiibMiB, KIHOCTPIUoK Ta iH [5].

I3 1957 p. BinOyBaeThcs peopma AEPKCTPYKTYpH TeaebaueHHs 1 paJiOMOBICHHS B pecyOmii. Ypsan
YPCP nepeBoauth TeneOaueHHs Ta pajiOMOBIECHHS BiJl MiHICTEpCTBa KyJIBTYpH 1 AeKijbka pasziB (1962 p.,
1965 p.) pedopmye JlepkaBHui KOMITET 13 TeyebaueHHs Ta pajiomoBieHHs npu Pani Minictpie YPCP.
3rigno 3 [locranoBoto Paan MinictpiB MinictepctBo 3B’s13ky YPCP nepenano Komiteram i3 TenebaueHns
Ta paJiOMOBIICHHS TEXHIYHI 3aCO0M paioLeHTpiB, OyMHKIB paio, paaiocTy il Tomo [7].

Y 1972 p. B VYkpaiHi posmnoyanocs BIPOBAPKEHHS PaJiOMOBICHHS B PEXHMi «cTepeo», MIo
PO3LIMPHUIIO TEXHOJIOTIYHI MOXKJIMBOCTI 3BYKOpexwucepa. [lepmmMu y il TpaHCHsmii cTany MpamiBHUKA
PecmyGuikancbkoro pajio, XapkiBcbkoro Ta MUKOJIAiBCHKOTO 00JIACHUX pa/lioKOMITETiB [2].

VY apyriit mon. XX CT. BaXJIMBOrO 3HAYEHHs JUI PO3BHTKY TEXHOJIOTIYHOI 1 MpakTW4HOI 0asn
YKpaiHChKOi 3BYKOpeXKHCYpH HalOyBae BigkputTTss B KueBi HOBHX OyIWHKIB 3BYKO3AIHCy 1 BEIHMKHX
panioctyniii, o0nagHaHUX CTYyIIHHMMH MarHiToQoHamu 1 sIKiICHUM MikpodoHHHM «mnapkom». [lomiOnuit
panio0yJMHOK CTBOpeHO Y MUKONA€EBI, y CKIIai sIKOTO € AB1 CTYAil.

TexHIYHMMH IHHOBALISIMH I 3BYKOPEKUCEPCHKUX MpakTUK mnepiogy 1945-1990 pp. crano mmpoke
BITPOBA)KCHHSI TEXHOJIOTI MarHiTHOrO 3BYKO3aITUCY, IO JIA€ HOBI MOXKITMBOCTI y 3BYKOXYAOXKHIH 00poOIIi
(oHOrpam i CTBOPEHHI AKICHUX 3By4YaHb; HOBI IPUHIHUIIK IPOCTOPOBOT OOPOOKH (CTBOPEHHS JIiHIN 3aTPUMKH
CUTHAJy, JiIeH, XOpyc); 3apo/pKeHHsS HIU(POBUX TEXHOJOrH 0OpoOKH, 3BYKO3amHMCy 1 BiITBOPEHHS
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3ByKoBUX curHame (1978-1982 pp.). 3anuc/mepesanuc i Ay0nsk (GoHOrpam 3aiHCHIOBABCSA K METOIAOM
HaKJIaMaHHSA OJHI€l MOPDKKM Ha IHIIY, TaK i3 BOpoBakeHHIM y 1960-1970 pp. OaraTokaHAIEHUX
TEXHOJIOTIH 3amucy 1 MacOBOTO 3aCTOCYBaHHS MIKIIEPHUX IYJBTIB 32 MPHUHLIMIIOM 0aJaHCHOTO MiKIITyBaHHS
(hoHOTpaM SIK y pealbHOMY Yaci, Tak 1 B IIpoIeci «3BeJIeHHs» 3BYKOBOTO MaTepiany Ha cTyqii [9].

3aBASKM HOBUM TEXHOJIOTISIM €JEKTPOHHE TeneOadeHHs 3700yBa€e OUIbII BUCOKY MOMYJSPHICTD, HIK
pamioMoBiieHHS. BWHWKHEHHS MOPTAaTHBHOI ayJlio- 1 BINEOTEXHIKM CHpPHUSE PO3BUTKY PENOPTEPCHKOI
JUSIBHOCTI, JIe B OJHIM JIaHIIl TPAIIOBAJIM OMNEpaTop, Beayuduil i 3Bykoomepatop. [lokpamrye curyairiro
YBEICHHS B EKCILTyaTallil0 MOPTaTUBHUX KaMep, SIKi Malld MOXKIIUBICTH 3amucyBatd i 3ByK. [lorpeba B
3BYKOOTIEpATOPi MMOYMHAE 3MEHITYBATUCH IIiJl Yac 3alHCy PEeTlopTaxiB, aje morpeda y 3ByKOpexucepax It
yuacTi y CKJIaJHHX MPOEKTax, MPOBEICHHI TENEKOHIEPTiB, MY3WUYHHUX TPAaHCISLIA Ta iHIIMX 3aX0nax,
MOB’SI3aHKX 31 3BYKOBUMH MHUCTEIIbKUMH TEXHOJIOTiSIMH, HE BiJIa/ie HiKOJIH.

Bucnosku. Ha miacraBi mpoBeNeHOrO IOCHIKEHHS OKPECIeHO 3arajbHi TEHACHII] W MiATpyHTS
BUHUKHEHHS 3BYKO3aIlUCy Ta 3BYKOpexkucypH B YkpaiHi kinusg XIX — mou. XXI cT., BU3HaYeHO NEKilbKa
B)XJIMBUX €TalliB y CTAHOBIICHHI Mpodecii «3ByKOpeKUcep» B YKPaiHCBKOMY KYJIBTYPHOMY TPOCTOPI.

Ha ocHoBi apxiBHMX MartepianiB PecmybnikaHCchkoro OyIWHKY palliOMOBICHHS I 3BYKO3AIHCy
Hepxasroro komitety YPCP i3 pamiomoBieHHs Ta TeneOadeHHS, BUSABIEHO CHEIHU(IKy BUKOPHUCTAHHS
(dhonorpady donpkIoprcTaMH, MYy3UKO3HABIIMY U 1HIIMMU Aisl9aMU XyI0KHBOI KYJIbTYPH, @ TaKOX CTaH i
TEHCHIII PO3BUTKY 3BYKOBOTO 3a0e3ledeHHs B pajioedipi Ta BUHUKHEHHS PaIiOCTy[id; CTBOPEHHS Ta
OYIIBHUIITBO CTYAiIA 3ByKO3amucy 1 pamioOymuHkiB. Ha 1miif mimctaBi 3a3Ha4eHO, IO 3BYKOPEXKHCYpa
crionydae B co0l TEXHIYHMH Ta XyJOXHiIH KOMIOHEHTH, a BHHUKHEHHs i€l mpodecii mos’s3aHo 3
YIIOCKOHAJICHHSM 3BYKOTEXHIYHOTO 3a0€3MeUeHHS Ta IHTEHCHBHUM PO3BHTKOM ay/i0Bi3yaIbHUX 3aC00iB, 110
JTO3BOJIMIJIO CTBOPUTH HOBY 3BYKOBY HANIITPY B ayAioBi3yamnbHiil chepi.
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ON THE FORMATION OF THE CREATIVE PROFESSION OF SOUND ENGINEER IN UKRAINE
Uzhynskyi Mykhailo — Candidate of art criticism, Associate Professor of Pop Music,
Institute of Arts, Rivne State University of the Humanities, Rivne

The proposed article is dedicated to the research on the formation of sound engineering and the activities of a sound
engineer in the Ukrainian cultural space. Based on the study of archival materials, resolutions, and regulations, the general
tendencies, and the basis of the origin of this profession are outlined, and the aesthetic principles in the formation of sound
directing in Ukraine are specified. The periodization and the main stages of formation of the evolution of the sound
component, which influenced the development of both musical art and cultural and artistic processes of the late 19" century,
during the 201 and in the early 21% century, are proposed.

The scientific task of the article is to substantiate the concept of the profession of a sound engineer as a cultural
and artistic phenomenon of the second half of the 20" — early 21% century; the issue of interaction of technology and art
in the culture of the 20™ century is revealed in the publication; the close interrelation of technical-technological and
artistic components in art culture is emphasized, several directions in the art are pointed out, the emergence of which is
inspired by scientific and technological progress.

Key words: art space, sound engineering, studio work, broadcast, TV and radio broadcasting, sound recording.

UDC 781.22:78.071.2(477)
ON THE FORMATION OF THE CREATIVE PROFESSION OF SOUND ENGINEER IN UKRAINE
Uzhynskyi Mykhailo — Candidate of art criticism, Associate Professor of Pop Music,
Institute of Arts, Rivne State University of the Humanities, Rivne

The proposed article is dedicated to the study of the formation of audio engineering and the activities of audio
engineering in the Ukrainian cultural space, outlines the general trends and grounds for the emergence of this profession,
and identification of several important achievements in the formation of sound design in Ukraine. Based on the study of
archival materials, resolutions, and regulations that influenced the development of both musical art and the subsequent
emergence of sound design, the main stages of their formation are identified, and periodization is proposed.

The rapid development of technology in the 20" century led to the fact that in the modern cultural space technical and
technological component has become increasingly important, that is the emergence of the first technical means: recording
devices, microphones, speakers, amplifiers, etc., as well as the development and implementation of mechanical, optical, and
optical-mechanical record methods. Until recently, technology and art in their modern sense were considered incompatible or,
at least, significantly different. Similarly, technical and artistic components are combined in audio engineering, which has
expanded the borders and created a new sound palette in audiovisual, screen arts, and other areas of cultural and artistic life
through innovative improvements in sound technology and intensive development of audiovisual media.

Development and transformation of culture and art of the late 19" century, during the 20", and at the beginning
of the 21% century, are caused by the introduction into a society of discoveries and new technologies, that, in turn,
contribute to the emergence of new means of artistic expression in the work of musicians, architects, artists and
representatives of other creative professions. Sound recording is becoming a new cultural phenomenon, which
strengthens intercultural relationships and raises them to a qualitatively higher level.

The article identifies several important stages of sound design practices, among which are: the use of phonographs by
folklorists, musicologists, and other artists; the development of sound art in radio and the emergence of radio studios; the
formation of the domestic infrastructure of audio equipment, creation and construction of recording studios and radio houses.

Key words: art space, sound engineering, studio work, broadcast, TV and radio broadcasting, sound recording.
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Po30in I. JHHAMIKA KYJIbTYPH. KYJIbTYPHA ITAM’ATb.
KYJIbTYPA TA TPAJHIIT

Part I. DYNAMICS OF CULTURE. CULTURAL MEMORY.
CULTURE AND TRADITIONS

VJIK 130.2
®EHOMEH TPHPA30BOI'O MOTPOEHHS (3X3X3) BOTMHb
B APXATYHII CUHMBOJIILI I HAPOJJHUX OPHAMEHTAX
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B apxaiuHiii cuMBoUIiLi, HAPOTHUX OpPHAMEHTaX, Mi(hax Ta YapiBHUX Ka3Kax YacTo TPAIUIIIOTHCS TPH XKiHOYI 00pasu
(Tpu GoruHi) abo TpU CHUMBOJIH, 1O X 3aMillyoTh. Ha 300paxkeHHsIX 1aBHiX OOTMHB MPUCYTHI TpH 3HAKU. Lle cBiguuTh Ipo
TICHUIA 3B’30K 4rcIa Tpu 3 OoruHsiMu. Tpiiika OOTWHE PUBEPHYIIA yBary JOCTIIHUKIB apxaigHoi cuMBoiiku (A. ['omax, M.
l'imGyTac). ABTop, aHami3yl04n MaTepiall CHMBOJIIKH, OPHAMCHTIB Ta Ka3OK, NIMIIOB BHCHOBKY, IO B HHX, KPIM TPHOX
OOTHHB, IPUCYTHIH (PCHOMEH TPUPA30BOTO IMOTPOEHHS OOTWHB (TPHOX «TIOKONIHBY» Tpifiok OormHb). [leprioro Tpiiikoro Oy
OoruHi mia3eMeIs, cepr XKUTTA 1 HeOec, 0 YTBOPIIHCH YHACIHiNoK noaury boruai-KocMocy Ha ciMKky cdep, 3 skux Oymm
BUKITIOUCHI JOTHPH 4oioBidi cepu. [lominm koxkHOT 3 X OOTWHP Ha CBOi TPIHKH 3yMOBHUB MOSBY JPYTOTO «IIOKOJIHHS) —
Tpiliku OOormMHB HeOec, TPiKM cepl KXUTTA 1 Tpiku mim3ememnri. [lomim oCTaHHIX Ha CBOi TPIMKH YTBOPWB TpPETE
«TIOKOJIHHSI». 301IBIIECHHST KUTbKOCTI OOTMHB 31 3MIHOIO «IIOKOJIiHBY» MPU3BEINO 1 10 3MiHu cTpykTypu Kocmocy (Borums-
Kocmoc cTpykTypyBanach BIAIOBITHO 10 KiUTbKOCTI OoxkecTB-cdep). IleprioMmy «IIOKOJIHHIO» BIIIOBIIAB CEMHYJICHHHUM
(cemucdeprnii) Kocmoce, apyromy — 28-unennunit Kocmoc, a tpetbomy — 88-unennuii Kocmoc. Jlocmimkenus GpeHoMeHy
TPUPA30BOT0 TIOTPOEHHS OOTHHB MOJKE IIPOJIMTHU CBITIIO HA PO3YyMIHHS TEOTOHii B Mi(hoJIOTiT JABHIX JIOACH.

Kntouosi crosa: Tpu OOrMHI B CUMBOJIILI 1 OpHAMEHTAaX, TPUPA30BE IIOTPOEHHS OOTHHb.

Ilocmanoexa npobremu. Ha apxeonoriyHux apredakTax Ta HAPOJHHX OpPHAMEHTaX 4YacTo
TPAIUISIIOTHCS. TPH KiHOWI 00pa3u abo TpH CUMBOJH, IO iX 3aMillyloTh. Tpiiika >kKiHOYMX OCi0 MPUCYTHS B
yapiBHiil Ka3Wi — Tpu 6abu-saru, TpU OpaHku y miazemerti. Y Midosorii yacto GpirypytoTs Tpu OOTHHI: — TPU
Epwunii, Tpu Moiipu B rpenbkiii midosorii, Tpu HopHu B repMaHChKil Ta iH.

®deHoMeH TphOX OOTHMHBL MPUBEPHYB yBary JIOCHiIHHMKIB. BoHM natoTh Homy pi3Hi mosicHeHHs. OpHak
JIOCITITHUKY HE 3BEPHYJIM yBary Ha Te, IO B CHMBOJIIl i OpHAMEHTaX KO)KHA 3 OOTWHP IIi€i TPIKH 4YacTo
JIITUTHCS] HA CBOIO TPiKy OOTHHB, SIKi, B CBOIO Yepry, TAKOX AUIATHCS Ha Tpikiku. Ha Hamn morsia, ociimKkeHHs
TPUPA30BOTO MOTPOEHHS OOTHHB MOYKE MPOJIUTH CBITJIO HAa TEOTOHIIO B MEPBiCHIH Midoorii. 3’sicyBaHHS MicIIA 1
3HAYUMOCTI TpiliKK OOTHMHB y apxaidHili CHMBOJII, MihoJIoTii Ta OpHAMEHTaX MOXKE CTAaTH BAKIMBUM KPOKOM Y
PO3YMiHHI JTyXOBHOT'O CBITY MEPBICHUX JIFO/IEH.

Ananiz ocmannix Odocniodicens. Ilpobnemi TppOX OOTHHB TPHUAUIMB 3HAYHY YyBary pOCIHCBHKO-
13paiNbChKUIA TOCHTITHUK apxaidHoi cuMBodiku A. ['onan y kau3i «Mid 1 cumBom». Bin BigzHavae, mo «obpas
TPUEAWHOI OOTHHI BHHUK Ie B MAJEONiTi... B KembTCHKiN S3MYHHIBKINA TpaawWIlii iCHye o0pa3 TpUETWHOI
Ooruni. PyaumenTn o0pa3y Tposikoi 6oruHi 30eperiucst B JaBHbOrpelbKii Midoorii (tpu Motipu, Tpu ['paii,
Tpu Ilapku, Tpu kiHO4YI OOKecTBa Mip POKy, TpH OOTHHI, CylepedKy MiK SKAMH MaB po3B’sizatu Ilapuc).
Adina mana emiter Tritogeneia «rpuui HapokeHay, ['ekary 300paxanu tposikoro» [1; 144].

ABTOp HaMaraeTbcsl MOSCHUTU (PEHOMEH MOTPOEHHS OOTHHI THM, 11O JIFOAW HEONITY MOTJIM AUTUTH PiK HA
TpH YacTHHH. «BipOoriZHO B paHHBO 3eMJIEPOOCHKY €MOXY piK JijMBcs Ha Tpu ce3oum» [1; 143]. Ha iioro aymky,
OCKUTbKM BoruHs BTiTFOBaNIA PiK, TO Y 3B°S3KY 3 MOJLIOM POKY Ha TPU CE30HH, MOTpotoBaiachk i 6oruHs. OmHak
BiH BiUyBa€ cIadiCTh LBOrO MOSICHEHHS, BiJ3HAYAIOUM, IO y PI3HUX HApOIIB PiK MIr JUIMTHUCS HA JIBi, TPH i
yotupu 4actuhu [1; 144]. Jlo Toro sk, sk BiH 1 caM BiJ3HAyYa€, MOTPOEHHS OOTHHI CIOCTEPIracThCs YKE B
MaJIeoiTi, B SKOMY pIK HE JIIMBCS BIANOBIIHO JIO CE30HHMX POOIT. 3BaXKalouM Ha MICIle i yHIBEpCaJbHICTb
(heHOMEHY MTOTPOEHHS OOTUHB y Mi)OJIOT, ITOSICHEHHS HOTO MO/IIIOM POKY Ha TPU CE30HU (YMHHUKOM, KU HE €
YHIBEpCAIbHUM) BUITISIA€ HENEPEKOHIMBUM. TposKicTh 00pa3y OOrHHI, Ha Hally AYMKY, IJTMOOKO BTiJieHa B
CYTHICTb TIEPBICHOTO JKiHOYOT0 O0ecTBa. BoHa BUMarae OLIbII apryMEHTOBAHOTO ITOSICHEHHSI.

3HayHy yBary MOTPOEHHIO bBoruHi mpuainuia TakoX BiZOMa JIMTOBCHKO-aMEpHKaHChKa apxeoyior M.
IimOyTac. Lj# npoOnemi gociTHALIS MPUCBSITHIIA OKPEMUI po3i i Ha3Boro «Tpu JiHii 1 cuia TPk B KHU31
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«Moga Oorunby. DeHOMEH MOTPOEHHS BOHA BOAayae y TPIHIi CUMBOJIB, IO 3yCTPIYarOThCS Ha (irypkax
Borusi. ABTOp Bifi3HAYAE, IO «TPH JIHII ... MalOTh CUMBOJIIYHE 3HAYEHHS 3 YaciB BEPXHBOr0 maieoity» [9; 89]. B
KHH31 PO3IJISIHYTO Psifi 300paskeHb TPIHKKM CUMBOIIB (HE TUIBKH JIiHiH) Ha apTedakTax MajaeoNiTy Ta HeOMmTy.. «3HaK
TPBOX JIHIN — MiZICYMOBY€E BOHA, — HMOBIPHO CHMBOJII3Y€ MOTPOEHHS (UM YMHOXKEHHS) KUTTEBOCTI JHHAMIYHUX
SIKOCTEH, sIKi BUTIKat0Th 3 Tina boruHi [Tamku, momarenske 1 yTpuMyBadku xKuTTA. [1oTpiliHe mkeperno mos's3ane 3
TpoiunicTio boruHi. .. Ll Tpamuiiis mpoaoBKuiIach Kpi3k BCIO JOICTOPIFO Ta iCTOPIFO &K 10 TPEeIbKUX MOWp, Tpiiku
puMcbkX MatpoH, HiMenpkux HopH, Tpiiiku ipnanacekux bpirit, Tppox cectep Mopiras....» [9; 97].

M.I'imOyTac, Ha HaIll TMOTJIA, [IJKOM CITYIITHO MOB’A3Y€ CUMBOJ TPHOX JIHIN UM {HIIAX TPHOX 3HAKIB
Ha XiHOUMX (irypkax 3 HMOTpoeHHsSM boruHi, ogHak B camMoMy (eHOMEHI MOTPOEHHS BOHA BOAyae JIHIIE
YMHOXXEHHsSI cuiii Ta eHeprii bormni. Ha nHam mornsa, Tpilika cuMBOJIB 3yMoBlieHa THM, 110 BoruHs
BTimoBana cemuchepuuii Kocmoc, tpu cdepu sikoro — miazemenis, chepa kuTra i Hebeca — BTUTIOBAIH 1l
imocraci — iHo4i 0okecTBa (YOTHPH HOJIOBIWI cdepu irHopyBanucs). Tpu CHMBOIHU € MO3HAYECHHSM ITHX
TpbOX inocTaceit, ymoBHHX [lodok boruHi.

Memoro cmammi € nocmipkeHHs (PeHOMEHY TPHPa30BOro MOTPOEHHS! OOTHHD B apXaidHiil CHMBOJILI
Ta HApOJHMX OpHAMEHTaXx. ABTOp IparHe IPOCIAKYBaTH 3B’A30K LBOTO (EHOMEHYy 3 MOXKIHBOIO
KOHIIETIIII€I0 TEOTOHii (3MIHU «ITOKOJIiHBY») TepBicHUX OokecTB. Ockinbku mepBicHa boruns Oyma ToToXHA
Kocmocy, To 30uIbIIeHHST 00XKECTB YCBIIOMITFOBAIOCH JTaBHIMU JIFOJIbMU sIK 30ibmIeHHS cep Kocmocy. ¥V
BiJITOBITHOCTI 3 IIUM MPOCTEKYETHCS TAKOXK 3B’ SI30K Mi’K 3MiHOIO TIOKOJIHB 1 301nbmeHHsM chep Kocmocy.

Buxnao ocnoenoeo mamepiany. Jlane mocnmimkeHHs 3aCHOBaHE Ha rimore3i mpamidy, BUKIAACHIH B
poboTi aBtopa [4]. st po3yMiHHS HACTYMHOTO MaTepially KOPOTKO OXapaKTePH3YEMO CYTh IIi€i TilOTE3H.
Buxonsuu 3 mociipkeHHs apxaiuHol CUMBOJIIKH, OpHAMEHTIB, YapiBHUX Ka30K Ta MipoIiorii pi3HHX HapoiB,
aBTOP JIMIIIOB BUCHOBKY, 1110 TIEPBUHHUI CBITOTJISIT IaBHIX JIFO/IEH BKITFOYAB TaKi iJ1ei:

1. Kocmoc oinuecs na cim cghep: 1 sph (tyr sph nmosnauae nar. sphere — cdepa) — miazemui Boau; 2 sph
— migzemenist; 3 Sph — moBepxHs 3emiti, ropu; 4 sph - chepa xurts; 5 Sph — mignebdeces; 6 sph — cim rianer
(uebec); 7 sph — zopsiHe HeGo. Ilapui chepu OyaM KIHOYUMH, OCHOBHHMH, HEMapHi — YOJIOBIYMMH,
HeocHOBHUMH. OCTaHHI MOTJIH iITHOPYBaTHCh i KocMoc cTaBaB TpUUICHHIM.

2. Kocmoc omomoorcniosascs 3 Tinom Benuxoi boeuni, sike Takox Iimanoch Ha cim cdep: 1 sph — vorn
Borumi; 2 sph — cimauri (BynbBa); 3 sph — nosic; 4 sph — sxusir (i rpyan); 5 sph — must; 6 Sph — romosa (oui); 7 sph
— gepen (Bonoccsi). Cepu Kocmocy i Tina boruni mepebyBanm B xopeniiii i Ha 300pakeHHsX boruni HOTH
MOTJTH CUMBOJTI3yBasu mia3emui Boau (1 sph), cimauii — migzemens (2 sph) ...... yeper — 30psire HeOo (7 Sph).

Tpu 6ocuni, wo cumeonizyroms sicinoui cghepu Kocmocy (6epmuranvna mpiiika). Ilepuie «nokoninnsy
oocunv. Cemuunennuii Kocmoc. Y cuMBoIIiIi Ta OpHAMEHTaX, Ha HaIll TOTJISJ, MPUCYTHE IIOCH MOIIOHE /10
TEOroHii OokecTB. JlocCHTh YMOBHO B Hilf MOXKHA BUIIUTUTH TPU IIOKOJNIHHS». BuxinHoto Oyma Bennka Boruns,
sika TotokHa [Ipuponi (Kocmocy). Bona cknananacs 3 cemu cep i MoB’si3aHHX 13 HUMU O0KecTB. BinHoIeHHs
Boruni i mux cdep MOXKHa iHTEPIPETYBATH SIK MOPOKEHHS HEeto ciMKH. (Y rpenpkiid Midomorii 6oruHs 3emii
I'est nopomuia Ypana Gora Heba, Bl HUX HOXOIWTH IEpIe TOKOMIHHs GoriB-TutaHis. VIMoBipHO i B mpamigi
Borunst-Kocmoc mopoamna 6ora Heba — 7 sph, a Bix Hux moxomuts mepine mokominus. [Ipu msomy 6or 7 sph
BKIIIOUABCS y mepiny cimky). [lepiie «mokoniHHsD» 00XKeCTB BTUTIOBAIO Bech KocMoc Bij Mi3eMHHX BOA JIO
HeOec. [Ipu irnopyBanHi YonoBiunx chep KocMoc no3HauaBcst TppoMa OOTWHSMH, 0 BTUTIOBAIH Tia3eMernis (2
sph ), cdepy xutrs (4 sph) i Hebeca (6 sph). XapakTepHOIO 03HAKOIO OOTHHB-IOYOK, IO BTUTIOIOTH IIi chepr
Kocmocy € Te, 1110 BOHM PO3MIIICHI MEPEBAKHO 1O 6epmuKai, BIANOBIAHO 10 po3MimieHHs cdep Kocmocy.
3BificCK BUIUIMBAE, IO TPH >KiHOYI 00pasu PO3MIllleHI BEPTHKAIBLHO Y MEPBICHIN CHMBOJILI YW OpHAMEHTAax
MOJKHA po3IIIsiaTh sk 6orusi 2, 4 1 6 sph, o BriroroTs BignosiaHi chepu Kocmocy. IHIiME crioBamu, Tpikky
BEPTUKAIBHO PO3MIMICHUX KIHOYMX 00pa3iB 4M CUMBOJIIB, IO iX 3aMillyIOTh, 3 BUCOKOIO BIPOTiHICTIO MOKHA
TPaKTyBaTH K TpiiiKy OoruHb xiHounx chep Kocmocy.

Taxi TpH xiHOYi 00pa3u MOXHa 0auuTH Ha ILOMY apTedakTi yrpo-piHcbkoi KyabTypu (puc. 1), Ha
SKOMY 300pakeHa BoruHs, mojiieHa Ha TpH <«oKiHOUYI» cdepu (BYNIbBa, XKHBIT 1 rojioBa), SIKUM HaJaHO
BUIJIAJ KIHOYMX 00ynd. LliikoM odeBHMIIHO, IO I TpikiKa CUMBOJII3ye Tpu ocHOBHI cdepu Kocmocy. Lle
BUIUTMBAE 3 BEPTUKAIBHOTO PO3TALIYBAaHHS CHMBOJIB 1 3 iX IpylyBaHHS B €IUHE ILiJie: BOHU YTBOPIOIOTH
Tino boruHi, sika TotoxxHa Kocmocy. Jlo peui, mo 6okax Boruni po3mimieno no tpu ¢irypku 3 060x OOKiB,
SK1 OYEeBHJIHO CHMBOIII3YIOTh TPU YOJIOBIYI cdepH, (HOTH, Mosic Ta Imui0 boruxi) i Tphox OOriB 1mux cdep.
YetBepTuii Oor — 6or HeOa — epeJaHmii JyTroko, ika 3 000X OOKIB Bij HIr 0 T0JI0BH oOpamisie borunro. Tak
nepenana ciMka 00riB, mo cumBoi3ytoTh Kocmoc 1 Tino borusi. et pucyHOK 4iTKO IEMOHCTPYE, 1110 TPH
BEPTHKAJIBHO PO3MIMIEH]I XiHO4Yl 00pa3u, abo TpW CHUMBOJH, 332 SKUMH NPUXOBYIOTHCS KIHKH-OOTHHI,
MO3HAYal0Th TPH KiHo4i chepu Kocmocy 1 6oruns mux chep.



ISSN 2518-1890 Po3gin |. QuHamika kynbTypu. KynbTypHa nam’saTb. KynbTypa Ta Tpagumuii 5

Puc. 1, Puc. 2, Puc. 3

Agtopom [4; 97-100] noBeneHo, o poMO sIK MPABIJIO CUMBOII3Ye OoruHio. BiH, OTke, MOXKe TO3HAYaTH
xiHoui cdepu Kocmocy i Tpu sxiHoui yactuan Tina BoruHi (ciguii, KUBIT Ta TojoBy). Buxomsiau 3 1poro, Tpu
BEPTUKAIHHO PO3TAILIOBaHi poMOW Ha OpHAMEHTI aHTporoMopdHoro ropmymka 3 Manoi Asii (puc. 2, 6-5 THc. 10 H.
€.), CIIiJT TPaKTyBAaTH SIK IO3HAYEHHS TPHOX OOTHHB, 1110 CHMBOJTI3YIOTh TpH kiHO4i chepu Kocmocy i Tina borumi.

IMoxin KocMocy Ha Tpu ocHOBHI (KiHO4Yi) cpepr MpPOCTEXKYEThCS yKe B maneodiTi. Tak Ha HpOMy
pucynky (puc. 3), Ha Ham morisn, 300paxkeni Tpu ocHoBHI chepu Kocmocy — HEOO, sike CHMBOII3YE
MOTPOEHUH KYT Bropi, cepy KUTTS — MOTPOEHUIN CTOBOYp 1 3eMIIF0 — TpH TOPU3OHTANBHI JiHii BHH3Y. Lli
Tpu cdepu € BomHovac 1 oukamu Boruni-Kocmocy (deHoMeH MOTpoeHHS JiHIH, IO MO3HAYAIOTH HEOO,
chepy KUTTA 1 3eMiIt0, Oyae po3risHyTo ganbiie). Jlo peui, M. ['imOyTac, 3 KHUTH SKOT aBTOP 3all03MYUB
el pucyHOK, y0adae B iboMy 00pa3i borunto. e pakTraHO 30iraeThes 3 MOTISAAOM aBTOpa, KU BBAXKAE,
10 B IepBicHOMY cBiTorIsAi boruus i KocMoc Oynu TOTOXHI.

Tpu BepTUKATIBHO pO3MIILIEHI pOMOM MOXKHA OaYNUTH HA OPHAMEHTI [IbOTO TMOITLCHKOTO PYIIHUKA (pHC.4).
B HpOMY B HIKHIN YacTHHI OPHAMEHTY 1O IIEHTpPi po3Mimennii pom0. Bumie pomOy 300pakeHi YMOBHI PYKH,
HaJl SKUMH y pOMOMKY MICTUTBCS TOIIOBa Y BUTJISII XpecTrka (Tak mepemana Goruas cdepu kuTTs). Buie mo
BEPTHUKAJIBHIN JIiHIT 300pakeHuil ime ofauH pomO. OTXe, TyT MO BEPTHKATI PO3MIIIEHO TPU POMOH, IO
cuMBONi3yIoTh Tpu chepu Kocmocy (mimsemersi, cdepy kutrs i HebGeca). Bim nHaiiBumoro pomOy, mio
cuMBoOITi3ye HeOeca i TonoBy Bemmkoi boruHi, BiXomsTh CTpiuke — BOJIOCCS, SIKE 1HOI MaJio BHTJIS 3MIiiB.

CTpyKTypH 3 TPhOX BEPTHUKAIBHO PO3TAIIIOBAHUX POMOIB MOJKHA OauMTH Ha IMX JIEPEBax 13 MOILITBCHKOrO
pylHHKa (puc. 5), AKi Ha HAILly TyMKY epelatoTh Tpu ocHOBHI cepu Kocmocy 1 Tpu gouku boruni. [Ipukianis
NoAIOHUX BapiaHTIB PO3MIIIEHHS 110 BEPTHKAJI TPHOX KIHOYHMX CHMBOJIB B OpHAMEHTaX € ynMajio. Bci BoHu, Ha
Hall TIOTJIsiT, IepeAatoTh TPiKy OoruHb (kiHouux cdep Kocmocy), abo % CKOpoUYeHy CIMKY.

B opHameHTax Ha TOpIIMKAaxX TPHILUIBLIB (enmoxa eHeoumity) skiHoui cdepu Kocmocy (2, 4, 6 sph)
NIepPeAAlOThCS He 00pa3aMy, a TOPHU30HTAIBHIMHI CMYTaMH, PO3MIIIEHUMH OHA HaJl OAHOIO (0 BepTHKai). Tax,
Ha IIbOMY TOPIIMKY 3 MaiiaHelbKoro (puc. 6) 4epryroThest By3bKi 1 HIMpoKi cMyTu. [lepia HukHS By3bKa cMyTra
OYEBHJIHO He BBiiinuIa B pucyHok. [llupoka Temna 2 sph cumBostisye migzemernis. (CUMBOIH, 1110 TYT 300paxeHi,
nepenatoTh UK Micsiii, aje iX aHajl3 BUXOAUTH 3a paMKu crarti). HactymHa By3pka 3 Sph — noBepxHs 3emi,
mmpoka (4 sph ) — chepa XKUTTI 3 yMOBHMM JIEPEBOM KUTTS, By3bka (5 Sph ) — migmebeccs, mmpoka 3
npabwrkamu (6 Sph — IpaObMHKKM CHMBOJIM TIEPEXOY 3 OfHI€l HebeCHOT chepH Ha IHIIy, TaK I¢ YSBISUIN CHOIPChKi
[IAMaHH Mij1 Yac KamyaHHs), HaiBuiia chepa (7 sph — U) cumponisye 3opsiie He0O.
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Puc. 7

Taxke »x mo3HaveHHs cpep 1HOMI CIIOCTepIraeThCs 1 B OpHAMEHTaX HApOIHUX PYMIHUKIB. Tak Ha MboMy
pymHuKy 3 TBepcekoi ryOepHii (puc. 7) moapin bormui-Kocmocy Ha cim chep mepemaerbcsi ciMoma
TOPU3OHTAJIBFHUMH CMyTamu (cdepaMu), Mo PO3MIIIeHi 1o gepmukani. Tpu 3 X cMyT — MMApoKa cepenHs (4
sph) i aBi By»xi (2 sph i 6 Sph) — nmo3HavaroTh sxiHOYI chepH, a YOTUPH BY3bKi CTPIYKHA HABKOJIO HUX — YOJIOBIYI.

Tpu apxaiuni 6oruni oOpe BioMi 3 4apiBHUX Ka30K, Jie BOHU QIrypyroTh B 00pa3ax Tpbox 0abiB-sr, 10
KX TI0 4ep3i 3BepTaeThes repoil. SIra, M0 CKIMKAE TamiB i kab, yTumoe migzeMuuii cBit (2 sph), Ta, mo
npusuBae 3BipiB (Marip 3BipiB), yrimoe chepy xutrs (4 Sph ) i Ta, mo ckimkae nraxis, — Hebeca (6 sph). Lli
Tpu 0abu siru — Tunosi BrineHHs [loyok boruni (o pedi, B Ieskux Ka3kax 3rafyerbcs 1 ix Marip, 3a sIKOO
OUYECBUJIHO MPHUXOBYEThCsl Bemuka Boruns. Ciin 3a3HaunTy, 1110 3 4acoM oOpa3 Benukoi Boruxi Bigxoauts Ha
3a/1Hii wiaH i Borursmu-MarepsiMu 60riB cTaroTh 6orui 2, 4, 6 sph).

3a TpifikamMu OOTHHB, IO BTUTIOIOTH XiHOYI chepu KocMocy, BraayroTscs cTapi OOTHHI, sIKi HMOBIpHO
BoJHOYAc Oynu i cruxisimu —2 Sph- 3emus ( 3Bimcu «Matip 3emiis»), 4 Sph — «MaTtip 3BipiB» y MajueoiTi i
HOKPOBHTEIbKA 3eMJIepoOCTBa y HeoiTi, 6 SPh — HebGeca (3BicH «Iapuils HeOECHa).

Tpu 60zuti, wo posmiwgeni no zopusonmani. /[pyze «nokoninua» dozuns. 28-unennnuii Kocmoc. Jlpyre
«TIOKOJTIHHS OOTMHBb YTBOPHWJIOCS BHACIIJIOK TOrO, IO KokHA 3 TphoxX Jlouok bBoruHi, Oymyum imocraccro
(momoboro) Marepi, moauMIack Ha CBOKO TpiliKy OorvHb. Ha BimMmiHy Big mepioi Tpiliku OOruHb, sKa
PO3MIIITYBAIACE 10 8ePMUKAL, Tl TPU TPIKKH B CHMBOJIII Ta OpHAMEHTAX SIK TIPABUIIO PO3MIIIIEHI TI0 20pU30HMAIL.

YHacHiIok TOro, M0 KOXXKHAa 3 TPhOX BEPTHKAIGHHMX KIHOUMX cep Tomimunacek Ha TpiHKy (CIMKY)
ooxxects, cemuchepruii Kocmoc tpanchopmyerbes y 28-cepHuii, TOOTO Takuid, B SKOMY MICTUTBCS 28 00KECTB
1 ix cepu. OcTaHHS CTPYKTypa IOCiaia BaKJIMBE MICIIE B NEPBICHOMY CBITOIIISAI, OCKUIbKM 28 1i0 TpuBae
cuniepuaHAN KT Micsris 1 (hi3ioJoTi9HUi UK JKIHKH, SKa Malla CTaTyc TOJIOBHOTO 00XKeCTBa B MEPBICHOMY
naHTeoHi. ToMy MHOKUHI 28, 1110 IM03HAYalIa 4YaCOBY BEIMYMHY, HAJIAIU IIPOCTOPOBOro 3HadYeHHs — caM KocMoc
po3rIIsIaaBcs K 28-4JieHHa CTPYKTypa.

Cemucdepna crpykrypa Kocmocy neperBoproetsest y 28-cdepHy 3a Takoro Jorikoro. Homnosiui cdepu
Kocmocy (ix 4oTnpu) npuiiMaiick 3a OMHUII, 8 TPHOM >KIHOYMM HaJIaBaJId 3HAYCHHS CIMKH (OOTHHS € CiMKOI0!)
Cyma 1ux uucen (1+7+1+7+1+7+1) nopiutoBana 25, a He 28. OmHaK TyT HEOOXIJIHO JOJATH TaKe: y JABHIX
JFOZIEH ciMKa 1 BiCIMKa OTOTOXKHIOBANHCH. boruHs Moria ¢irypyBary sk ciMKa i siK BiciMka. TOTOXHICTD CIMKH i
BICIMKH, Ha Hally QyMKy, OyJia 3yMOBJIEHO TaKMMH MipKYBaHHSMM JIaBHIX JIIOZEH: 3a 1X ysBICHHSIMH, BoruHs
cknasianacs 3 ceMu cgep (0oxects). 3BiicH BHILIMBAJIO, 110 CiM cdep (O0KecTB) pa3oM y3sTi YTBOPIOBAIU
BOCbME 00XkecTBO — camy borunro. OTxe, Tam, Ae € ciMka O0XKeCTB, IPUCYTHE 1 BOCbME 00kecTBO, ToMy (7=8).
TOTOXKHICTB CIMKH 1 BiCiIMKH 3ahiKcoBaHa B ETUMOJIOTI] CJI0Ba «BiCIM» y CIIOB'SIHCBKHX MOBaxX. BoHO 03Hauae «Bi-
ciM», TOOTO, MPUCYTHICTH BICIMKH «B ciMITi». SIKki1o B cemucdepHiit crpykrypi Kocmocy dotnpu donosidi cdhepu
3aMICTUTH OJMHMIIAMH, & TPH JKIHOYI — BICIMKaMH, TO BOHA HaOyze Bursiay: 1+8+1+8+1+8+1=28.

I3 28-unennoi crpykrypu, B skiii xiHoui chepu (2, 4,6 sph) dirypyBamm sk cimxu/BiciMku (ix
BTLTIOBaJIM OOTWHI — inoctaci Marepi) BUINTMBAIO, 10 €JJMHUI ceMuuieHHnE KocMoc po3riajaBest Ha TpH CBITH —
HeOeCHHH, 3eMHUI 1 TTi/[3eMHMIA, KOXKHHH 3 SIKMX MOB O noBToproBaB Buxinaui Kocmoc (borunro-Marip). Ha Hebi
1 B IiJ;3eMeJLTi iCHYIOTh CBITH, TIOIOHI 10 3MHOT'O CBITY. 3a OIMCOM TiZI3€MHOTO CBITY TIiJ] 4ac TOI0PO3Ki 10 HHOMY
lnpramerniom i3 Mecornoramcbkoi Midonorii urn EHeeM 13 Miosorii JIaTHHSIH TOH CBIT MaJIo BiIpi3HAETHCS Bif CBITY
3eMHOTr0. [le sk cTocyeThes 1 MoaopoXki Hebecamu, SIKi 3IIMCHIOBAIM CHOIPCHKI IIIaMaHu B KamiaHHAX. [1oai0HiCTh
IMX CBITIB MOSICHIOBAJIACh TUM, 10 TpH [ouku Oynu momoOamu Marepi. 3BiACH MOXOOUTH Tpiiika OOrMHB, IO
BTLIIOBaJIM HeOeca, Tpilika O0rvHb chep >KUTTS 1 Tpikika 6oruns minzemers (o peudi, B «boxecTBeHHIM KoMeaii»
Hante ¢irypye sikpa3 28-unennuii Kocmoc. JleB’sth kpyriB nekina — ne 1 sph + Bicimka mimsemerus (2 sph),
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ynctimime — 1e 3,4 i 5 sph (1+8+1) i paii e 6 sph (8 — cim Hebec i ix Gormms) i 7 sph (8+1). Ioer emoxu
BiapomkeHHs: TBOPUB 1111 BEJIMKMM BILIMBOM aCTPOJIONTi, 1110 30epiraia 1aBHi yssieHHs mpo Kocmoc).

[oxin Gorunp Heba, cdepr KUTTSA 1 MiA3eMeIsl HA CBOI CIMKW/TPIMKKM OOTHHB TPAIUIIETHCS YXKe B
CUMBOJILI TajneoniTy. [IpukimamoM Takoro moxiny € po3risiHyTHH panime (puc. 3), Ha SKOMY JiHii, IO
MO3Ha4YaloTh Hebeca (BepxHid KyT), chepy >KUATTS (BEpTHUKAIBHI JIiHIT) 1 MiA3eMeruis (TOPU30HTaIbHI JIiHii)
motpoeHi. Lli TmOTpoeHHS JiHIA MIKpecoTh Te, mo Jloukn BorwmHi, ski BTUTIOIOTH BiAMOBIAHI cdepu
Kocmocy, B cBOIO uepry noinuiich Ha CIMKW/TPIHKH, TOOTO «IIOPOIMIIN» HACTYIHY TPIHKY (CiMKY) OOXKECTB.

MopnemoBanus  28-wreHHoro Kocmocy MokHa OauutH 1 Ha yXe PO3MISHYTOMY paHimie
aaTporoMophHOMY ropmuKy 3 Maioi Azii (puc. 2). TyT HaBKOJIO KOKHOTO 3 TPhOX BEPTHKAIBEHO PO3MIIIEHIX
poMOiB, II0O CHMBONI3YIOTH TpU OCHOBHI cdepu Kocmocy, «HapocTWin» HOBI TOPH30HTaJIbHI pPOMOH.
Konuentpuuni pom6u, 1110 yTBOPHIMCH BHACIIIOK LILOTO, CHMBOJI3YIOTb IPYTe «IIOKOTiHHD OOTiB.
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JocuTh BUpa3HO TOpU3OHTAIFHE TIOTPOEHHS OOTHHB TiepeAaHo Ha oOpasi boruHi, mo BUrpaBitoBaHMI Ha
conimi 3 Crrgaii (puc. 8, Heomit). Ha HrOMy mpoctexyethest mofin chep Kocmocy i Tina boruai Ha BepTHKAIBHY
CIMKY — TOJIOBa i JIBi IMPOKi CMYTH HIDKYE — TPH JKIHOYI cepH 1 YOTUPH BY3bKi CMYTH, IO X PO3MEKOBYIOTH —
yonosivi. KpiM 11p0T0, B KOXKHI KiHOiH chepi IPOCTeKYETHCS TIOMILT Ha TOPU30HTAIIBHI Tpiliku /ciMku (B romosi
111 TPpiliKa TpeJIcTaBIeHa TPhoMa KpyraMH — O4MMa i POTOM, SIKi TOiOHO poMOY € CIMBOJIaM¥El OOTHHB).

[Moxin xinounx cdep Kocmocy (2, 4, 6 Sph) Ha cBOI TPifiKKM/CIMKHM MPOCTEKYETHCS 1 HA OPHAMEHTAX
HAPOJHMX PYIIHUKIB. Horo, 30kpemMa, MOKHA MPOCIIIKYBaTH Ha JepeBi-Ba30Hi 10ro pymHuka 3 [oxinns (puc.
9). HepeBo cumBoiizye Kocmoc. Ha HbOMy MOXKHA BHALIMTH KiHOui cdepu: 2 Sph mpeicraBieHa IBOMa
HIWKHIMH KBITKaMH 1 Ba30r0 MK HUMH, 4 SPh — 1BOMa cepeHiMM KBITKaMM 1 JBOMA IEJTFOCTKAMH MiXX HHMH
(mepeBoM >kuTTs1) 1 6 SPh — HaiiBuIIa KBiTKa, [II0 IOBEPHYTa T'OJIBKOIO Bropy i /Bi OOKOBI (irypH, yTBOpeHi 3
poMOiB, 1110 300paxeHi 006a6iu. Ha Ham mormsiz, yci Tpu irypu Ha KO)KHOMY 3 TPhOX PiBHIB ITO3HAYAIOTh OOTUHB
JIPYTOTO «OKOMiHHS. [Ipo Te, 110 KBiTH CHMBOII3YIOTH OOTWHB CBITYHTH Te, IO HA JIESIKHUX JlepeBax y OyToHax
KBITOK 300pakeHi xiHoui (irypku. JKiHounm cruMBoiioM € 1 Baza. [Ipo e cBigunTh mojin ii Ha chepu (psaxamu
3yOIiB To3HaueHi cdepu OoriB-uonoBikiB). Baza 3arami ¢opmoro MojemoBana kiHky. Omke, B 2 sph
(mmi3emMernTi) BCi TPM CUMBOJIH TIEpeIaroTh KiHOK-00ruHb. Ha 4 Sph (cdepa sKUTTS) 1Bi KBITKH i METFOCTKH, IO
CHMBOJII3YIOTb JIEPEBO KHUTTA, TAKOXK IEPEAtOTh TPIHKY OOTHHB. (3ayBaKUMO, 110 300pakeHe TYT JIEPEBO KUTTS
CHMBOJII3ye cdepy KUTTS Ha BiIMIHY Bill JlepeBa-Ba3oHy, SIKE CUMBOIII3ye CBiTOBE JepeBo — KocMmoc 3aranom).
Ha 6 sph (uebecax) 06abiu KBiTKH 300pakeHi (irypH, yTBOpeHi 3 TphOX pOMOIB (HIKHIM Jienio 1ehopMOBaHHiA)
— 11 YKIHOY1 CUMBOJIH, 1110 MOJICJIIOOTh OOTMHIO (CiTHHUIIS, )KUBIT 1 rosioa). TakuM 4MHOM, JepPeBO-Ba30H 3arajioM
MOCTAaE SIK TpiKa BEPTHKAIBHUX KiHOUMX cep (Imimzements, chepa )KuTTs 1 Hebeca), KOKHA 3 SIKUX TOJIUTHIACH
Ha CBOIO TPiKy OOTHHB IPYTOTO «TIOKOIiHHS, IO PO3MIIIIEHI TOPH30HTAIIBHO.

[oxin xiHounx cep Ha CIMKH/TPIHKM MOXKHA OayWTH i Ha PYIIHUKY 3 TBepcbkoi ry0OepHii (puc. 7).
Tyt y 2 1 6 Sph mictuthcs cim/BiciM cuMBOITIB, a B cepe/Hiii 4 Sph 300pakeno Tprox 6oruub. Hacnpasmi TyT
300pakeHa ciMKa OoXecTB (IpuBa i XBICT KOHEH (irypyroTh SIK CHMBOJIM OOTiB-4OJIOBIKIB), ajie SKIIO
ITHOPYBATH 10 YETBIPKY, TO CIMKa CTA€ TPiHKOI OOTHHB.

YMoBHe Jipyre «HOKOJNIHHSY» OOTMHBb MPOCTEXKYEThCS 1 B 4apiBHIM kasmi. TyT, sk yxe Oyio ckazaHo,
BepTHKaIbHUI KocMmoc yrimoBanu tpu 6a6u sru. Kpim i€l sxiHowoi Tpiiiku, B Ka3lli 9acTo MPHCYTHS Tpiiika
cectep OpaHOK, SIKMX, B OJJHOMY BHIIQJIKY, JiJJOK i3 JOBrorw 6opomoro (oueBumHo Oor 3 Sph — Gor moBepxHi
3emuti Ta rip — 3Mii ['opuana) TpuMae y mimzemernti (2 sph), B iHmomy, 3miit-Buxop (6or 5 sph) yrpumye Ha
BHCOKii Topi (Ha HeOecax — 6 Sph). Baxue inentrdikyBaTu B Kasili TPiiiKy jKIHOK, sika Haiexana 1o 4 sph. V
KO>KHOMY pas3i JIBi JKiHO4i Tpiiiku — migzeMeruis 1 Hebec YiTKo 11eHTU]IKYIOThCS 1 BOHM 30iraloThes 3 TpiikaMu
OOTMHB APYTOro «HOKOJIIHHS) CUMBOJIIKU T4 OPHAMEHTIB.

[Ipo cimky HebecHUX 1 mig3eMHUX cdep (OoxkecTB) cBiquarh 1 Miu aaBHiX HapoxiB. Tak, Oor HeOa y
JIeSKUX CHOIPCHKUX HApOJIIB Ma€e CiM CHHIB. Y HHX ke ¥i/ie MoBa i rpo cim chep mimsemernts [8]. I xoua B midax
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HIEThCs PO CIMKY OOTiB YOJIOBIYOTO POJIY, Majio CYMHIBY B TOMY, III0 B JJaBHI YacH I CIMKa BKJTIFOYAJa TPIHKY
Oorunb. [likaBuit MaTepia i3 OISy HAIIOl KOHIICTILIIT MICTUTD IIIyMEpO-aKKaachka Midostoris. B Hiit npucyTHs
6oruns Tiamar, mo yoco6moBana nepsicHuii xaoc (Mope). Ii 306paskanu y BUrmsi cemuzonosoi rigpu [2; 505].
Le tumoBa GoruHA-CTHXIS, Ky TiepeMir 6or coHlst Mapayk. BiH po3wieHyBaB 4y10OBUCHKO HAJBOE i 3 BEPXHBOT
YaCTHHU 3po0HB HE0O, a 3 HIKHBOI — 3eMimto. Te, mo Tiamar Oyna cemuronosa i Te, 1o 3 ii Tijla CTBOpPEHHH CBIT
Jla€ mincraBy BOauaty B Hil mpooOpa3 mepsicHoi borwuHi, mo BrimoBana ciM cdep Kocmocy. Tlpo momin miei
Boruwi Ha Tpiiiky Jloyok y miax He #aerbes. OmHak TaM NpHUCYTHI ciM OoriB AHaHykiB (OoriB Heba — 6 Sph) i
ciM Bopit mimgzemerns (2 sph), ski cBiggaTh o 30LKHICTH CHMBOJIIKH 1 Midosorii [3; 152-177].

Tpiiika cumeonie 6 00Hiii 6ozuni. Tpeme «noxoninnny 6ozuns. 88-unennuii Kocmoc. Ananizyroun cCMMBOIA
OOr'MHB PYTOro «TIOKONIHHSD HA OPHAMEHTI JiepeBa-Ba3oHy (puc. 9), IKMMHU € KBITH Pi3HOI OpMH, Ba3H, TP POMOU
Ta iH., MOYKHA [IOMITHTH, 110 OCTaHHiI YTBOPEHI 3 TPHOX KIHOUMX CHMBOJIB. KBiTKa MICTUTD «ITIAKOBY» UM «JTipy» —
CHIMBOJL, SIKUM YacTO MTO3HAYAIOTH CiMHAII borvHi, poMOVK, SIKHii Y JAaHOMY BHITAJIKY CUMBOJII3Y€ KHBIT, 1 XPECTHK —
ronoBy. Baza pinmutecs Ha cepw, Tpilika poMOIiB Ha okpeMi poMOH. B ycix 3a3HaueHuX BUNAAKax OOTHHS JPYroro
«TIOKOJTIHHSD CKJIAIAeThCsl 3 TPHOX JKIHOUMX CHMBOJIB (CHMBOJIB OOrHHB). OTKe, TYT TPH KIHOYI CHUMBOJIA
YTBOPIOIOTh OfHy bormmto. Ha miif mijcTaBi MOXKHa BHCHYBAaTH TaKy, IO JaHI CHMBOJH ITO3HAYAIOTH TPETE
«TOKOTIHHSD O0XkecTB. OCOOMMBICTD TPIHKK OOTWHB JTAHOTO «TIOKOJIHHS», SIKa BUYUTYETHCS 3 CHMBOIIIKH, TIOIISITAE B
TOMY, IO TYT Tpilika OOrMHb YTBOPIOE ofHe 1iie. Lle Tpu B ofHOMY a00 K ONUHUII, MOALICHA Ha TPikKy. [linkom
MOKJTHIBO, III0 CaMe TaKe TTO€THAHHS TPIMKK B OTHOMY TIPHXOBaHe 3a TpiiikaMu rpenbKux Moip, puMCBKHX MaTpoH,
Himerpkux HopH, ipraancekix bpirit, Tppox cectep Mopiras, ski (hirypyroTh sIK IIIOCh OJTHE.

Bl P B e o e e el

Puc. 10 Puc. 11 "~ Puc. 12

[IpUCYTHICTE TPETHOTO «ITOKOJIIHHS» YITKO TPOCIIJIKOBYETBCSI HA JIESKMX OpHAMEHTaX HapOJHHUX
pywHUKiB. Tak, y ropu3oHTaNbHIN CTPivLi LBOr0 HOAUIECHKOrO pylHUKa 3 ¢. CtyzneHa Binaumpkoi 06m. (puc.
10) 300paxeHa Tpiiika oOpa3iB. Y HMX, Ha Hall MOIJIS, CBOEPIOHO IMOETHAHO JepeBo i OormHio. OCTaHHIO
CHMBOJII3ye poMO y eHTpi. BBakaemo, mo 1i Tpu 00pasm mepenaroTh TPhOX OOTHHB MEPIIOrO «ITOKOTIHHSD
(Xoua 111 cuMBOJIM OOTHMHB PO3MIIICHI HE BEPTUKAILHO, ajie 1X MOZLT Ha JIBa «ITOKOJIIHHSD) CBITUUTH IIPO TE, II0
BOHM € TEpIIUM <IIOKOJIHHAMY». Jlpyroro TpIMKOI € TpH YMOBHI TUIKH, IO 3aBEPUIYIOTHCS TPHKYTHUKAMH
(ymMOBHUMH roNiBKamu). TPUKYTHUKH 1 TOJNIBKM B OpPHAMEHTAaX BHIIMBKH (IrypyrOTh SIK CUMBOJM OOrHHI. I
TPETIM «IIOKOJTIHHAMY» € TPUWIEHHA CTPYKTYpa, Ha SIKY MOALIIIACH KOXKHA 3 TOBOK. L5 cTpyKTypa ckiiagaeTbest
3 poMOMKa 1o cepe/inHi i IBOX TPUKYTHHUKIB 0 Ookax. (BoHa kparie mpecTaBieHa Ha pyITHAKY 3 IHOTO JK cela
— puc. 11). PoMOMK i TPUKyTHMKM — TaKOX CHUMBOJM OOrmMHb. OTXe, OpHAMEHT BIATBOPIOE TPU YMOBHI
«TIOKOJTIHHSD) OOTHHB, SIKi YTBOPHIIMCH 13 TIO/ILTY HACTYITHOT OOTMHI Ha CBOIO TPIHKY.

AHaJNOTI4YHYy CTPYKTYpy TPUPA30BOTO MOy OOTWHB HA TPIMKK MOXHa 0a4nWTH HA OPHAMEHTI IIBOTO
pymauka 3 TBepcrkoi rybepHii (puc. 12). Tyt takoxk Tpu (irypu moaineHi Ha TPIHKH, a TOJMIBKA OCTaHHIX
YTBOpEHi 3 TPHOX XPECTUKIB ab0 1HIIMX TPHOX CHUMBOIIIB, IO OYEBUIHO MO3HAYAIOTH OOTMHE. Briagae B oui
CTPYKTYpHA MOJIIOHICTh WX TPHOX OPHAMEHTIB TP BCiH BiIMIHHOCTI TX 30BHINIHBOTO BUTIS Y. Lle cBiqunTh
npo Te, U0 TPUPa30BUH MOALN OOTMHBL Ha TPIMKH (HA TPU «IIOKOJIHHA»?) BiirpaBaB Ba)KJIMBY pOJb Y
CBITOTJIS/Ii IEPBICHUX ITFOJICH.

B apxaiuniii cHMBOJII TOAUT JPYroro «IOKOJIHHS» Ha TPIHKK TAKOXK 3YyCTPIYAETHCS, X0U 1 PIIKO.
Tak, Ha puc. 8 AesKi 3 NPSIMOKYTHHKIB, 1110 CHMBOJI3YIOTh APYTe «IIOKOJiHHS», MOIIJeHI HAa MEHIII YaCTUHU
(B omHOMY BHIIQJIKY iX TpH).

[osiBa OOTIB TPETHOTO «ITOKONIHHS» BHOCHUTH 3MIiHH 1 B CTpyKTypyBaHHs cdep Kocmocy (KibKOCTi
0oskecTB). SIKIO 3a TphOMa TpilikamMy OOTHHB MPUXOBYETHCS 28-UJIEHHA CTPYKTYpa, TO MOTPOEHHS ITUX OOTHHb
nae MHOXuHY 88 = (1+28+1+28+1+28+1). 88-unennmit Kocmoc (BipHime MHOkMHa 88) mpuCyTHS Ha
apredakTax majgeosiTy i 10 HaIKX 4YaciB 30eperiach y Gponbkiiopi (neranbHiiie npo 1e: [4; 111-124]. 3okpema
BOHa (Dirypye y ABOX OypsATChKHX Ka3kax. MHOxuHA 88 € OHMM 3 apryMEHTIB JjIsl JOMYIICHHS iCHYBaHHS
TPETHOTrO «IIOKOJIHHS O0KECTB YK€ B MioIorii nmaneomiry.
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Cenc henomena mpupazo6ozo nompoecHHa 6ozunb. My pO3TIBTHYIIA apXxeoJioridHi apredakTe 1 HapoHi
OpHAMCHTH, Ha SIKUX IPOCTEKYEThCS TPHPA30BE IMOTPOEHHS OOTHHB. 3aKOHOMIPHO BHWHHIKAE TUTAHHA, IO K
NIPUXOBYETHCS 32 MM (peHoMeHoMm? Ha >kaib, TOTOBOi BiamoBimi B aBTopa He Mae. B crarrti ima mMoBa mpo
«TIOKOJTIHHSD OOTHHB, aJle came CIIOBO «IIOKOJIIHHSD) MU B3SUTH B JIAITKH, OCKUTBKH TBEPAOTO TIEPEKOHAHHS B TOMY, 1110
HIeThCs came TIPo TIOKOITIHHSL y aBTOpa TakoK HeMae. MoyKHa BUCIIOBUTH JIMIIIE JESKI MipKyBaHHS 3 IIbOTO MPHBOTY.
oo mepiioi (BepTUKAIBGHOL) TPIAKK OOTHHB, TO TYT OUTBII-MEHII MOYKHA BIIEBHEHO TBEPWTH (HACKLIBKH B3araji
MOXXYTb OyTH BIIEBHEHI Hallli Cy/PKEHHS NP0 CEMAHTHKY apXaidHoi CHMBOJIKH), [0 BOHW CUMBOJII3YIOTh OOTHHB 2,
4, 6 sph Kocmocy (mimsements, chepu )uTTs i HeOeC) — OOTHHB TEPIIOrO <IIOKOMIHHSY. 3 OOrHHBb JIPYroro
«TOKOJTIHHSD) (TPiiiKu OOTMHB Hebec, Tpiiiku cepu KUTTS 1 TiI3eMeris) pealbHo iCHye TUTbKH CiMKa/Tpiiika Hebec.
CimKa I1aHeT, TPH 3 SIKUX YSBIUIUCH OOTHMHSIMH, MOTJIA OyTH PEaATHLHOO MiZICTABOKO JJIsl BUCHOBKY JIABHIX JIFOJICH
npo ciMKy OOKeCTB 1 TpifiKy OOTMHB JPYTOro «IOKOMHHD». Ha sikiil mifcTasi 3p00ieHO BUCHOBOK TIPO CIMKY/TPIHKY
OorkecTB mia3eMeInTs i chepr JKUTTS, MOJKHA TUTBKH rafaTd. TyT BOHM MOTIIH HTH 32 aHAJIOTI€l0: KO OoTvHS Hebec
(6 sph) mimuThcst Ha CBOIO CIMKY/TpilKY, TO # ii cecTpu (OoruHi 2 1 4 Sph) TakoX MAIOTh JUTUTUCH MOTIOHAM YHHOM.
Ha mincunennst 1iei inei Moo ciyryBaTy i Te, 1110 JaBHi Jroau ototoxHioBam Kocmoc i Tino Boruwi. A B Timi
Bboruni Ha chepy *KUTTS pHTIafay JBiiika TpyAei 1 myTelp, SKi B CBIIOMOCTI AaBHIX JFo/iel (pirypyBaiti Ik OOTHHI.
OueBnaHO 1151 Tpikika 1 Oyna 3 Tima boruri cripoektoBana y cdepy xutts Kocmocy. Tak yrBoprimch Tpyu OOrvHi
cepw xutTs. Le s came crocyersest miazemeruis. Tyt Tpilikamu OorvHb OyiH ByJbBa 1 BiliKa cimauip Tina boruHi.
CripoeKToBaHi y ImiI3eMeInTsi BOHM HaOyIi BUTIISTY TPIHKA OOTHHB TIi3eMETIsL.

Baxxue BU3HAYNTH, IO MPUXOBYETHCS 32 OOTHHIMH TPETHOTO IOKOINIHHs». Te, 10 BOHO B CHMBOITIII
NPUCYTHE, HEe BHUKIHKae cyMHiBy. IIpo e cBimuate opHaments i 88-unennuii Kocmoc. OmHar He MokeMo
BU3HAYHTH, SIKi peanbHi YNHHUKH MiAMTOBXHYJIN JaBHIX JIIOJeH JOMYCTUTH TPETii oAl OOruHb Ha Tpidku. |
X04Ya B Mi(hax MPHUCYTHI TPH MMOKOTIHHSA O0KECTB (TaK. y TpenbKii Midonorii hirypyrots mumanu, motoMku ['ei
(Bemni) ta Ypana (Heba), xkponiou moromku tutaniB Kponoca i Pei i Tpere mokoniHHs, moTOMKH 3eBca —
3e6cuou), OTHAK TPH 3MiHI TOKOJIiHB TYT HE BiI0YBAJIOCH MOTPOEHHS OOTHHB.

VY3araumi cutyaris 3 TPETIM «ITOKOJIHHSAMY AeII0 AWBHA. BOHO TparuisieThcsl MIBUAIIE HA OpHAMEHTAX,
YuM B apxaiuHiii cumBomimi. OHAK B OCTaHHINA MPUCYTHI MHOKKHA 88, 110 6e3nmocepeIHRO OB’ A3aHa 3 UM
«TIOKOJIHHAMY Ta ¥ 00pa3u Tpbox Moiip i Hopa 3 midonorii uy10Bo y3romkyoTscs 3 HUMH. CaMe 11e Jae
HaM MiJCTaBy JOMYCTHTH ICHYBaHHS TPEThOTO «IOKOJNIHHS». BUXonsuu 3BiJcH aBTOp TpakTye (eHOMEH
TPUPA30BOTO TOALTY OOTHHB SK HapOIIyBaHHS «IIOKONIHB». B SKOCTI TrimoTe3m Take TPaKTyBaHHS MOXKeE
CIIYTYBaTH ISl JANBIIUX JOCIIKEHb MiosIorii MepBiCHUX JItOIeH.

Bucnosxu. Ha nymky aBTopa, B mepsicHili Mmidonorii Benuka Boruns Oyna toroxxna Kocmocy, cimiii
chep skoro BimmoBimama cimMka OokectB. Tpiiika OorwHb, 10 (GIrypylOTh y CHMBOIIII 1 OpHaMEHTax
YTBOpHJIACH BHACTIIOK BUKJIIOUEHHS 3 CIMKH YOTHPbOX OOTriB-u0JIOBIKiB. 3a TpiiiKO OOrMHB UM X CHMBOJIIB,
IO PO3TaIllOBaHI BEPTHKAIBHO, IPUXOBaHI OOrHHI (TIepie «IOKOJIHHS»), IO CHMBOJI3YIOTh JKiHOYI chepu
Kocmocy (mimzemers, cdepy KuTts i HeOeca). Tpiikd TOPU30HTAIBHO PO3MIIEHHX OOTHHB SIK TMPaBUIIO
CHUMBOJII3YIOTh OOTHHB JIPYTOTO «IIOKOJIHHS», Ha SKE TMOAUIMINCE TomepenHs Tpiiika OoruHb. Tpete
«TIOKOIIIHHSD», 110 YTBOPHWIJIOCH BHACIIIOK YEPrOBOTO MOALTY XapaKTepPH3YEThCs TICHOKO €HICTIO Tpikku. Li
MO Ha3BaHO (DEHOMEHOM TPHPA30BOTO IOTPOEHHS OOTMHB. ABTOpP BHUCJIOBHB TiNOTE3Y, 3TiJHO 3 SIKOIO 32
UM TIOTPOEHHSIM MOXYTh MPUXOBYBAaTHCS TPHU TMOKONIHHA OOTWHH — OOTHWHI-CTHXii, OOTWHI-TUIaHETH i
HMOBipHO OoruHi THITYy TphoX Motip, HopH Tta iH. [Tonpu Te, mo ¢peHoMeH Tpupa3oBoro MoTPOEHHsT OOTUHD HE
JI0 KiHISI TIPOSICHEHWH, BiH MOXE CIIyTyBaTH JUIsi AAJbIIOTO JIOCHTIPKEHHS TepBicHOI Midoorii, 3 sKoi
TIOXOISITh apXaidyHa CHMBOJTIKA, HAPOIHI OPHAMEHTH, Mi(hOIIOTis 1 YapiBHA Ka3Ka.
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THE PHENOMENON OF A TRIPLE TRIPLING (3X3X3) OF GODDESSES IN ARCHAIC
SYMBOLISM AND FOLK ORNAMENTS
Prychepii Yevhen — Doctor of Philosophical Sciences, Professor,
Institute of Cultural Research, Nacional Academy of Arts of Ucraine, Kyiv

In archaic symbolism, folk ornaments, myths and fairy tales, there are often present three female images (three
goddesses) or three symbols that replace them. It pointsto the close connection of the number three with the
goddesses. The triplet of goddesses attracted the attention of researchers of archaic symbolism (A. Golan, M.
Gimbutas). Analyzing the symbolics, ornaments and fairy tales, the author came to the conclusion that in addition to the
three goddesses, there is a phenomenon of a triple tripling of goddesses (three «generations» of three goddesses) in
them. In our opinion the first triplet (the first «generation») were the goddesses of the dungeon, the spheres of life and
heaven, that were formed as a result of the division of the Cosmos Goddess into seven spheres, of which four male
spheres were excluded. The division of each of these goddesses into their own triplets led to the emergence of the
second «generation» — the goddesses triplet of heaven, the life spheres triplet and the dungeon triplet. The division of
the last ones into their own triplets led to a third «generation». The increase in the number of goddesses with the change
of «generations» also led to a change in the structure of the Cosmos. (The Cosmos Goddess was structured
according to the number of deities-spheres). The first «generation» (three goddesses) corresponded to the seven-
membered Cosmos (Cosmos of seven spheres). The second «generation», which included the triplets of heavens, life
sphere and dungeon goddesses, corresponded to the 28-membered Cosmos, and the third one was the 88-membered
Cosmos. The research of the phenomenon of the triple tripling of goddesses can shed light on the understanding of
theogony in the mythology of ancient people.

Key words: triplet goddesses in symbols and ornaments, triple tripling of goddesses.

UDK 130.2
THE PHENOMENON OF A TRIPLE TRIPLING (3X3X3) OF GODDESSES IN ARCHAIC
SYMBOLISM AND FOLK ORNAMENTS
Prychepii Yevhen — Doctor of Philosophical Sciences, Professor,
Institute of Cultural Research, Nacional Academy of Arts of Ucraine, Kyiv

The aim of this paper is to explain a triple tripling of goddesses (three «generations» of three goddesses) in
archaic symbolism and folk ornaments.

Research methodology. The study uses the method of structural analysis. The author compares the structures of
symbols denoting goddesses that are found on archaeological artifacts and folk ornaments.

Reasalt. The author proceeds from the assumption that the Goddess of primitive mythology and the Cosmos were
identical and divided into seven spheres. Three of these spheres (the dungeon, the sphere of life, and the seven heavens)
embodied her daughters, and four (groundwater, the surface of the earth, the heavens, and the starry sky) were male gods.
Ignoring the male spheres, the Cosmos acquired a three-sphere appearance. Daughters, like the Goddess, were divided into
their triplets (the second «generation»). Hence there are the three «female» symbols in the spheres of the dungeon, life and
heaven. In the symbolics, the division of these last threes into the next three (the third «generation») can be traced. The last
goddesses’ triplets are distinguished by a special cohesion. Apparently from here three mythological Moiras, Parks and others
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occure. The author suggests that behind this three-time division of goddesses three «generations» of primitive deities can hide,
i.e. primitive theogony, signs of which can be traced in a fairy tale and mythology.

Novelty. The author gives his original interpretation of the goddesses triplet in symbolism and ornaments, and
also explores the phenomenon of the triple tripling of goddesses, in which he sees primitive theogony.

The practical significance. The study reveals the possible myth-making logic. It can be used in the study of the
common roots of human culture.

Key words: goddesses’ triplet in symbolism and ornaments, triple tripling of goddesses.
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PI3HOBH/IM MATTYHOT O TPAHCTYMAHI3MY : Bl IIAMAHI3MY JI0 TEXHOMATT

Ion JIropmuna CepriiBHa — KaHIUAT KYJIbTYpOJIOTii, JOLICHT,
HanionaneHa akasemist KepiBHUX KaJpiB KyJIbTYpH i MEUCTEUTB, M. KuiB
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[ompu wacTi 3asfBM TpPaHCTYMAHICTIB TPO aOCONIOTHY pAIliOHAIBHICT, HAYKOBICTh CBOiX ifed Ta imeoorii,
JIOCITITHAKHY CIIPABEIIMBO BiI3HAYAIOTH Mi()OJIOTIUHI, peTliriiHi, MaridHi KOPiHHS # CKIIAJ0BI CYJaCHHUX TPAHCTYMaHICTUIHHX
ydeHb. MariyHuii CBITOTIA Ta TPaHCTyMaHi3M MAalOTh CITUTBHI apXeTHUNOBI BHUTOKH W MeTy. CTaTTiO TPHCBIYCHO
Kiacu(ikamii pi3HOBUIIB MarigHOTO TPAaHCTYMaHI3MY Y CHHXPOHHO-IIaXpOHHOMY BHMIpi KynbTypH. Po3poOieHo mimicHY
THIIOJIOTIIO Ta MEPioJM3aLii0 MariyHOro TpaHCTyMaHi3My Ta BiAmnoBinHi nediniii. Tunosnorito TpaHCryMaHi3My Ha OCHOBI
HaHOLIbII BIJOMUX MaridyHUX HAMpsMiB HAJJAHO B 1CTOPHMKO-JIOTIYHII MOCHTIIOBHOCTI BUHUKHEHHS [IUX THIIIB: IIAMAHCHKUN
tpatc rymanism (T), esotepuunnii T, eypriunuii T, anximiunuii T, kabanictuunuii T, okynbThui T, TexHoMariunuii T. Yci,
KpiM OCTaHHBOI ()OPMU MOXKHA BH3HAYUTH SIK CaKpaJIbHUIL, inealicTHuHuil TpaHcrymanisMm. TexHomariunuii T € moosi
HOBMM (hEHOMEHOM, IO BHHHMKAaE y XX CT. 1 iCHye Ha TEpEeTHHI CakpajJbHOTO 1 CEeKYJSPHOIro, MaTepiajiCTHYHOro
TpaHCTyMaHi3My. 3a3HaueHi Pi3HOBHAN YTBOPIOKOTH TiOpHUIHI (GOPMH 1 CITIBICHYIOTB Y Yaci napaiesbHo.

Kniouosi cnosa: xymeTypa, TpaHCTyMaHI3M, Maris, TEXHOMaris, KiIacH]ikaIlis, METOIOJOTii, BHU3HAUYCHHS,
Mi(hOTeXHOCII€HTH3M, Ae]iHiLis.

THocmanosxa npoonemu, it akmyanvnicmy. Konuch marist crana mMaTip’10 HayKH, POTe 1Ie He 03Ha4ae
0 CydYacHI HAyKOBi 1 HAaBiTh CIIIEHTUCTCHKI inei Oimbllie He TMOB’S3aHI 3 MAariYHUM MHCIICHHSIM.
TpaHcryMaHICTH HEPIIKO BHUKOPUCTOBYIOTH TEPMIiHOJIOTIFO Mariko-pelniriifHoro 3micty tumy New Age, 1o
BKa3y€ Ha HASBHICTh «IOJBIHHOTO KOMY» TPaHCTYMaHI3My — OJHOYACHO HayKoBoro i midomoriunoro. FO.
XBacTyHOBa CIPaBEIUIMBO 3a3Hayae€, MI0 OCHOBHI i/iei Cy4acHOTO TpaHC T'yMaHi3My, MOB’sI3aHi SIK 13 Mariko-
pemniriiiHoro fgoktpuHor0 New Age, «ika B CydaCHOMY CYCILIBCTBI HaOyiaa pHC MacOBOTO OKYIETH3MY
(TrommynsipH3altis ied OKyJIbTH3MY 32 JOTIOMOTOI0 CHHTE3Y BUCOKHMX TEXHOJOTIH 1 CTapUX OKYJIBTHUX YSIBIICHB)
4epe3 Teopito HaUTIoAuHK / TpaHcaroauHm»» [7; 207]. 3a3HadeHa iajieKTHKa MariyHOro Ta HayKOBOTO BKa3ye
Ha HEOOXiTHICTh pETENFHOr0 BHBUSHHS BHTOKIB Ta pIi3HUX (OpPM TpaHCTYMaHi3My, crHenudiku
Mi(pOTEXHOCIIIEHTUCTCHKOTO MUCIIEHHS, @ TAKOXK TTOB’SI3aHUX 13 UM KYJIBTYPHHUX IIEPCIIEKTUB Ta PU3MKIB.

Ocmanmi docniodcennss ma nyonikayii. 1nei ceMaHTHYHOT OJMM3BKOCTI HAyKW 1 Marii 3yCTpiYaroThCs Y
poborax 3apyoixkuanx yduenux [4], B. Crexnsunixosa [5], E. Jlesica [3]. Tema B3a€M03B’ 13Ky TpaHCTyMaHi3My Ta
Marii mepiouyHo TifiiiMaeTbes B IHTepHET-Mepexi Ta myOmimmcrtuii — JDx. Amxur [9], mpore BoHa Maio
po3poliicHa y cydacHii Hayili. Y KOHTEKCTI miaMmaHi3My ii Topkaerbesit M. Tennicon [15; 65, 71], y KOHTEKCTI
marii, anximii — JI. Torr [1, 2], K. Kypmo [13; 15]; mariko-pemiriiinoro muckypcy — HO. Xsactynosa [7].
Memoodonozis fOCTiHKEHHS B paMKaxX KyJIBTYpOJIorii 0a3yeThcsi Ha KoHrentax Hooi mariunoi emoxwu [4], marii
AK MiAcBizoMoro texHomorii [3], «neomidonorii», «BropuHHoi Migosorii» [8]. 3acTtocoBaHO CTPYKTYpHHH Ta
ICTOPUKO-KYJIBTYPHUN TiJXiJl, a TaKoX SKICHI METOAW: KOHIENTYyalbHHH, TEPMIiHOJOTTYHUM, MOPIBHLILHUN
aHauni3, TUnojorizauis. Mema crarti — KnacugikyBaTd MariyHMi TPaHCTYMaHI3M Ha OCHOBI HaHOUTbII 3HAHUX
MarigyHux Tedid, pO3IISTHYBILIH HOT0 B IIMPOKOMY KYJIETYPHOMY KOHTEKCTI.

Buknao mamepiany oocnioscenns. TpaHCTYMaHICTHYHI IHTEHINT TPOSBISIOTHCS Y PI3HUX KOHKPETHO
icropuunux (opmax critorysiny. BusHaunmo maciunuii mpanceymanizm (magical transhumanism) sk mparHeHHs
JOJMHU 10 PaJUKAIBHOTO TOAOJIaHHS BCTAHOBJICHHX IPUPOAOI0 OOMEKEHb 1i MOMIIMBOCTEH 3a JOTOMOTOIO
MariqHuX MPaKTHK. 3aporoHyeEMO MOYKITMBY KIacH(iKallil0 MariyHoro TpaHCTYMaHi3My Ha OCHOBI HAWBIOMIIIINX
MariyHuX HampsMiB, He TIPETEHYFOUHM Ha BUUCPITHUH 1X mepenmik (muB. Tadmumio 1). HeoOXinHo Big3HAUMTH, 110
KOHLIETITYaTi3aLlisi Mariko-peJlirifHuX NPakTHK YacTo yTpyAHEHa, a BU3HaYeHHs TUCKYCiiHi. He Bratounck no

© Tou. JI. C., 2022
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TEPMIHOJIOTTYHOI TIOJIEMIKH, MPEICTAaBMMO ABTOPCHKI JeQiHilil, 3aCHOBaHI Ha IIMPOKIA HAYKOBIM Tpaauiiil
BUBYCHHS MaridHUX MPaKTHK [16].

OnHi€ero 3 HalaBHIIMX (POPM MaridHUX MPAKTUK € MaMaHi3M. [[lamanizv — 11 3araibHa Ha3Ba MaridHUX
TPaHCOBUX MPAKTHUK, 3yMOBJICHUX YIIEBHEHICTIO Y MOKIUBOCTI MOCEPEJHULITBA MK JIFOABMH Ta JyXaMH; ICHYE BiJ
apxaiku 10 ceorofieHss [1; 122]. IIposiBu TpaHcryMaHizMy B paMKax IIaMaHi3My JIOTIYHO HA3UBATH «UAMAHCHKULL
mparczymanizmy (aurit. shamanic transhumanism) [TepmiHosnoris aBropa]. Tema B3a€MO3B’sI3Ky TpaHCIyMaHI3MY
Ta MIaMaHi3My TIEpiOANIHO 0OTOBOPIOETECS B [HTEpHET-Mepeskax Ta myOuminuctu [11], mpoTe BoHa MPakTHYHO HE
po3pobrena B cydacHiit Hayri. [i Topkaethess M. Tennicon y muceprarii «[HTerpanbHuii TpaHCTYMAHI3M: IIUTiCHHI
cTpuboK Briepem» [15; 65, 71], mo3Havaroun maMaHi3M SIK TPAHCTPECHBHY, TPAHCIIEPCOHAIBHY TEXHOJOTO (TaKy,
110 Tepeadadae BHUXij 3a paMKH (Pi3UYHOTO TiNla i CBOET OCOOKMCTOCTI) KapAHHATIEHOTO PO3LIMPEHHS MOKIMBOCTEH
JIFOJIVHY 32 OTIOMOTOFO TIOCHJICHHS BXKE BIIOMHUX Ta PO3KPHUTTS MPUXOBAaHUX 3i0HOCTeH [15; 65].

E3omepuzm € Mariko-peniridauM (peHOMEHOM, KW ICTOPHYHO aKIIeHTYBAaB HEAOCTYITHICTh TAEMHUX 3HAHD
NP0 TPAHCIIEHACHTHE ISl HETOCBSTYEHUX; Bipa B €30TEPU3Mi MOXKE BiIirpaBaTH BiIUyTHE 3HAYCHHS, 3 KOHKPETHHI
MIPaKTUYHUHN pe3yJbTaT — MiHiMabHE. [Ipy 11bOMy TIEBHI «ETaJIOHHI», TPABJIBHI CTAHK CBIIOMOCTI B €30TepH3MI €
NEPBUHHUMH CTOCOBHO <IICHXOJYXOBHHMX TIPAaKTHK», SKi TpalOTh BTOPHHHY poib. Ha mymKy Oaratbox
ABTOPUTETHUX YYEHUX €30TCPU3M iCHYE BiJ MaBHHHM 0 choroaeHHs [16; 336-341]. IposiBu TpaHCTyMaHi3My B
paMKax €30Tepr3My JIOTIUHO HAa3HUBATH «e3omepuynuil mpanceymarizmy (esoteric transhumanism) [tepmiHosorist
aBTopa]. Y HayKOBOMY BHIaHHI IICi TEpPMIH BIIEPIIIE 3aCTOCOBAHO Ta OOIPYHTOBAHO y cTarTi aBropa [2]. ¥V 2021 p.
BiH 3rafyeThCsi V BUIBHOMY OHJIAMH-CIOBHHKY: «E30TepuuHmii TpaHCTyMaHi3M, B ckopodenHi Esoh+.» [12].
«Esoh+» yTBOpPEHO Bijl CIIIB «€SOtericy Ta MKHAPOIHOTO CUMBOJTY TpaHCryMaHi3My «h+» (humanity+).

Teypein — MariyHa TpaKkTUKa 3aKIMKYy HEMIOACHKUX cy0’ekTiB (OOTiB, aHremiB etc.) i3 MeETOIO
OTPUMAaHHS BiJi HUX JOIIOMOTH, 3HaHb YHM MarepianbHuX Omar. Teypris 3AIMCHIOETHCSA 3a JTOTIOMOTOIO
KOMIIJIEKCY PUTYAIBHUX Ml Ta Pi3HUX MOJIUTOBHUX (opmyi. CyThb TPaHCTYMaHICTHYHHUX MPAKTHK y TEypTii
NoJISira€ y TIparHeHHi 0e3rnocepeHbOro, Bi3iOHEPCHKOTO CIUIKYBaHHS 3 HEMaTepialbHUMH iCTOTaMH, a
YacoM 1 TPaHCIEH/IEHTHE 3JIUTTS, OTOTOKHEHHS 3 HAMU; MPaKTHKa Bigoma 3 daciB CTapomaBHBOTO CBITY A0
chorofieHHs. [IposiBH TpaHCTyMaHI3My y MeXax Teyprii JIOTIYHO HAa3WBATHU «meypeiuHull mpanceyManizm»
(theurgical transhumanism) [TepmiHosoris aBTopal].

Anximis — a) Ue 3arajbHa Ha3Ba MariYHUX MPaKTHK i cucTeM TpaHcdopMallii JI0JHHU, 3aCHOBAaHUX Ha
MeTadopi XiMIYHUX TIEPETBOPEHD €IIEMEHTIB, a TaKOX 0) CIIPOOM OTPHMAaHHS JOPOTOIIHHUX PEYOBHH, IO
MalOTh JUBOBWXHI (i3uuHi Ta Meradi3u4Hi BIAacTHBOCTI; icHye 3 uaciB CTapogaBHBOIO CBITY [0
cporozieHHs. [IposiBM TpaHCTyMaHI3My B paMKax aixiMii JIOTIYHO HAa3WBATH «AIXIMIUHUL MPAHCSYMAHIZM»
(alchemical transhumanism) [Bu3Ha4eHHS 1 TEpMIHOJIOTIS aBTOPA].

IIpo B3a€MO3B’30K TpaHCTYMaHI3My Ta aiXiMil THIIE BiJOMHH TEOPETHK Ta MPAKTHUK TPaHCI'yMaHI3MY,
3aCHOBHHK OJIHOMMEHHOTO pyXy Makc Mop: «MH MOXKeMO JIETKO BBKAaTH €BPOINIEHCHKHX ATXIMIKiB TPHHAILSATOTO-
BiCIMHAJIIATOrO CTOMITH TPOTO-TpaHCTyMaHicTamu. Ix momryk ®imocoderkoro Kamenst a6o Emixcupy JKurrs
BUTIISIZIAE SIK TIONIYK YapiBHOI (POPMH TEXHOJIOT i, 37[aATHOI TIePETBOPIOBATH €IEMEHTH, BIJTIKOBYBATH BCi XBOPOOH Ta
napyBatu 0e3cmepts» [14; 9]. H. BoctpoM muiie mpo ajiximito K OJHY 3 YHCIICHHHX 1 PI3HOMAHITHHX TPaIUIIiH, y
SIKIF Haflisl Ha HAANPUPOIHE NOCHMIOOCbKe ICHYBaHHS Mae mepiiopsiaHe 3HaueHHs [10; 52]. Sk TpaHcrpecuBHa
TPaHCTYMaHICTUYHA TPaKTHKa aIXiMis po3MJITHyTa Ha Npukiani poMady I'. Maiipiaka «omem» [2]. K. Kypmo
Harojomye: «TpaHCTyMaHi3M MO)KHA PO3TJISIATH SIK TPOIOBKEHHS ANIXIMIYHOTO TPOEKTY B JIBAJISTH MEPIIOMY
cromtri. CydacHa Hayka J0/iaja HOBI IHCTPYMEHTH JUTS peasisallii MeTH aaxiMiYHOro BIOCKOHameHHs» [12; 15].
Takoxx qaHa Tema repioTuaHO 00TOBOPIOETHCS B [HTEpHET-Mepexax Ta Iy O IICTHIL.

Kabb6ana — marixo-peniriiiHa Tedis B iyfai3mi, 10 CIIHPAETHCA HA Ta€MHE 3HAHHS, SIKE MICTUTHCS B
0oxxecTBeHHOMY OJikpoBeHHI Topu; icaye 3 XII cT. it 10 HuHI. [IposiBu TpaHCryMaHi3My B pamMKax KaOOaiu
JOTIYHO HAa3WBaTH «kabbOanicmuunuti mpanceymanizmy (cabalistic transhumanism) [Bu3HaueHHS i
TepMiHoJorist aBropa]. CyTh TpaHCTyMaHICTHYHMX NPAaKTHK Y Kab0ai mossirae y JOCArHeHHi sikocteit bora-
TBOpUS 3 BUKOPUCTAHHSIM MOJIMTOBHUX T4 MariyHWX TEeXHIK. 30KpeMa, IMUPOKY MOMYJSPHICTh 3700Yya
NpakTUKa CTBOPEHHS ['0lieMa — MITy4YHOT JIFOJJMHU, HIOUTO 0’KUBJICHOI 32 JIOTIOMOT010 Marii [2].

Oxymomuzm  (Bim  7nar. occultus — TaeMHMI, TIOTAEMHUWIA) — 3arajbHa Ha3Ba HAYKOMOMIOHOT
3axiHOEBpoOIericbkoi Mariuaoi Teopii Ta mpaktukum XVIII — XX cr., y SKAX TepMiH «OKYJIBTH3M»
BUKOPHCTOBYBABCS SIK CAMOHA3Ba; Tedisl MOIIMpeHa i 1oci. OKyJIbTH3M, HacamIiepes1, CIPSIMOBAHWIA Ha JTOCSTHEHHS
KOHKPETHHUX NMPaKTUYHUX i MaTepialibHUX pe3yJbTaTiB 4epe3 3BEpHEHHS 10 TPaHCLEHOEHTHOTO CBITY, AyXiB. Y
CY4acHOMY aKaJIeMIYHOMY BXUTKY L€l TepMiH 3a3BHYaii BHKOPUCTOBYETBCS CaM€ B TaKOMy 3HaueHHi. Y
PO3ILIUPEHIM HAyKOBIM IHTEpIpETallii BiH JCKOJM BHUKOPHUCTOBYETHCS SK CHHOHIMIYHHM €30T€pu3My, a B
TIOBCSIKJICHHOMY TPaKTYBaHHI — SIK CHHOHIM OY/1b-5IKOi MariuHoi npaktuky [ 16; 884-889]. [posiBu TpaHCcryMaHizMy
B paMKax OKYJIbTU3MY JIOTTYHO HA3UBATH «OKVIbMHUL mpanczymanizmy (aHri. occult  transhumanism)
[TepmiHororist aBTOpa).
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V cBOIX TpamuiiiHux (opMax yci OmmcaHi BUIIE TEUil BIZHOCATHCS A0 CAKPAIBHOTO, 1/1€aTiCTHIHOTO
TpaHCTYMaHi3MYy.

Texnomaeis an Maritek (technomagic, magitech un magitek) sk MOHSTTS BUHUKAE Yy KaHpi paHTACTHKA i
HaBiTb CTa€ ii BaXJIMBUM eJeMeHTOM. Hampukmaa, opaeH TexHOMariB — BUrajaHa Ta€MHA OpraHizamis y
tBOpuocTi J[k. Maiikma CrpaxuHceki Ta Hika [lepymoBa, sika BHKOPHCTOBYE TEXHOIOTIUHI IMITIaHTATH,
BOY/IOBaHI B TUTO JIFOAWHH JUI JOCSTHEHHS MaridHux 3maiOHocTed. Y (aHTacThIll TeXHOMAris — Ie CHHTE3
TEXHOJIOTI] 3 Mari€l0 Y1 MariqHo «HayKOIO», 0 SIKOI 3aCTOCOBYIOThCSI KpUTEpii HAYKOBOCTI (IIEpEBIpIOBaHICTb,
MTOBTOPIOBAHICTH, (pabcr(hikKOBaHICTh) Ta TIPHUHITAITA MaCOBOT'O IIPOMHCIIOBOTO BUPOOHHIITRA.

IIpore TexHOMaris icHye i K peaqpbHH (HEeHOMEH y Halpi3sHOMaHITHIMINX MaridHUX BiATadyXeHHSIX,
Hanpukiaz, y [komni marii Atnantuna [7]. [lpukinanoM MOKXyTh OyTH KOMIT'IFOTEpHI MpOrpamMu Ta CKJIaHi
NPUCTPOi, CTBOpPEHI AJIsl aKTWBi3alii MeBHUX 3akinHaHb. CTBOpUMO BH3HaueHHs: TexHoMaris — 3arajibHa
Ha3Ba MariyHuX MPaKTHK, U IKAX XapaKTepHUI CHHTE3 Marii Ta TEXHOJOTI] (K MeXaHikH, Tak 1 high tech).

[TposiBu TpaHCTyMaHi3My B paMKax TEXHOMArii JIOTIYHO HAa3UBATH «IMEXHOMALIUHULL MPAHCSYMAHIZM»
(technomagic T., magitech T. a6o magitek T.), [Tepminomnoris aBTopa]. TexHomariunmii T. mependauae
NparHeHHs JIIOJMHU 10 PAAUKAIGHOTO MOJOJIAHHS BCTAHOBJIEHUX MPUPOJIOI0 OOMEKEeHb ii MOKIMBOCTEH 3a
JIOTIOMOTOI0 CHHTe3y Marii Ta TeXHONOTii. BiH € BiTHOCHO HOBUM (peHOMEHOM, IO BHHHUKAE y XX CT. i
OJTHOYACHO HAJISKUTH SIK /0 CAKPaJbHOTO, TaK 1 CEKYJSIPHOTO, MaTepialicCTHYHOrO TpaHcryMmanizmy. Llei
¢axr, K 1 momupeHicTh BUpasiB Science Wizard (UapiBauk Hayku) Ta Techno Wizard (TexHo-4apiBHUK),
Kibepmarisi, TeXHOTHO3HUC etc. BKOTpE IMiIKPECIIOE CIIIBHICTh Marii i HAyKH Ha PiBHI apXETHUIIB.

Tab6auus 1. Tunosorisi MariyHoro TpaHCryMaHizMy 3a NPUHAJIEKHICTIO 10 MATiYHOI Teyvil
Bix npemopaepuy 10 XXI cT.
CAKPAJIBHUH, ITEAJIICTUYHU TPAHCTYMAHI3M
(anri. sacral transhumanism, idealistic transhumanism)

TepMiH «Marish» BAKOPHUCTOBYETHCS SIK TTAPACOIBKOBHI JTs 0araThoX MariqHUX MPaKTHK;

* Maziunuti mpanceymanizm (magical transhumanism) — iHTeHI{l JIOAWHK 10 PAJAUKAIBLHOTO ITOJOTaHHS
BCTaHOBJICHUX MPUPOIOI0 OOMEKECHB ii MOMKIIMBOCTEH 3a JOITOMOT'0F0 MaridHUX MPAKTHK.

Pi3HOBHIM MariqYHOI0 TPAHC FYMaHi3My

[llamanceruii T. (Shamanic T.), icHye Bij apxaiku 0 Cy4acHOCTI;

* Ezomepuunuii T. (esoteric T., Esoh+), 31 CTapo1aBHbOTO CBITY 710 ChOTOJIEHHSI;

* Teypeiunuii T. (theurgical T.), 31 CTapogaBHBOTO CBITY 10 ChOTOICHHS;

* Anximivnuii T. (@lchemical T.), 31 CTapogaBHBOTO CBITY 10 ChOTOJICHHS;

* Kabanicmuynuii T. (cabalistic T.), i3 XII cT. 10 ChOro€HHS;

*Oxynomnuuti T. (occult T.), i3 xirmg XVIII cT. 10 cydacHoCTi;

N2
* Texnomaeiunuul T. (technomagic T., magitech T. wmm magitek T.), i3 XX ct.
™
XX - XXI eT.

CEKYJISIPHUIA, MATEPIAJIICTUYHUI TPAHCTYMAHI3M
(secular transhumanism, materialistic transhumanism)

VYV IOCHITHUIBKUX MIJISIX MOXKHA BHJIUIATH W 1HII Pi3HOBUAM MariuHoro T., MpoTe AOKIaHUNA PO3TJISI
TEPMIHIB Y I1iif CTATTI HEMOXKJIMBHI uepes i1 0OMexeHuit 00°eM. Y TaOJIMIIl TOCTIIOBHICTh BUHUKHEHHS PI3HUX
¢dopm mariuHoro T. BimoOpakae 3araibHi iCTOPHYHI 3aKOHOMIPHOCTI Ta JIEN0 YMOBHA. 3a3HA4€Hi Pi3HOBHIU
MOXYTh 3 €IHYyBaTUCS y TiOpUIHI ()OPMH 1 HUHI CHIBICHYIOTH IapaJieIbHO y Yaci. 3arporoHOBaHa THITOJIOTIS
MariuHoro T., 3/ifiCHeHa 3a HAJISKHICTIO 10 MariyHOro Teuil B MepPCIeKTHBI MOXke OyTH OpraHiqHO JOMOBHEHA
IHIIMMY KIacuikaiisiMy, BAKOHAHUX Ha 1HIINX TTi/ICTaBax.

Bucnoexu. Anani3 pi3HOBHIIB MariyHOro0 TPaHCTYMaHI3My y LIMPOKil iCTOPUYHIN MEpCHeKTUBl HaaaB
MOXITMBICTh PO3POOUTH THIIONOTIIO Ta TEPIOMU3AII0 MariyHOrO TPAaHCTYMaHI3My W PO3pOOHTH BiJIIOBIIHI
nedinimii. [Ilamancekmii T., esotepuunnii T., Teypriunuii T., anximiuauii T., kabanictuunnii T., okynbTaU T.,
TexHoMmariyauid T., 1110 BUHMKIM Yy pi3HI iCTOpPWUYHI MEpioay, Ha CHOTOJHI CHIBICHYIOTH 1 YTBOPIOIOTH HOBI
ribpuani ¢opmu. Bcei, kpiMm octaHHbOi ¢GopmMu T. MOKHA MapKyBaTh SIK CaKpaJIbHHH, iJ€aTiCTHYHUAN
TpaHcrymanizMm. Texnomariunuii T. € moBosii HOBUM (PeHOMEHOM, IO BUHHUKAE y XX CT. 1 iICHy€e Ha MepeTHH1
CaKpaJIbHOTO 1 CEKYJSIPHOTO, MaTepialliCTHYHOro TpaHcryMaHizMy. OcoOMuBICTIO KyJIbTYpHOI cutyamii XX —
XXI cr. € Te, mo iHTEepec N0 Marii y MacoBili KyJbTYpi CYHPOBOJDKYETbCS BHCOKHM PIBHEM HAYKOBHX
TexHOOT1H. CUMIITOMATHYHUM SIBUIIEM CYyYaCHOCTI MOKHA BB)KATH TIPOIIEC IHTErparlii MariaHoi i TeXHIYHOT
peanbHOCTeH, apke W B CydyacHIM MariyHid mpakTHLi (sSKa JIMIIE B OKPEMHX NPOsBaxX € TpaluUiiHO0 M
KOHCEPBAaTUBHOIO) CIIOCTEPIra€Thbcs 3pOCTaHHS TEXHOKparTii. TexXHONMOriyHMH aHIMI3M #  3pOCTaHHS
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IppallioHaTbHOI CKJIAZIOBOI KYJIBTYpH, IIIO CTaB IOMITHOIO OCOOJIMBICTIO CBIIOMOCTI B KOHTEKCTI PO3BHUTKY
TPaHCTYMaHICTHYHHUX PYXiB 100u high-tech, cTaHOBIATE nepcnexmusu NOOAILUIUX OOCTIONCEHD.
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TYPES OF MAGICAL TRANSHUMANISM : FROM SHAMANISM TO TECHNOMAGIC
Gotz Lyudmila — Ph.D in Cultural Studies, Associate Professor,
National Academy of Managerial Staff of Culture and Arts, Kyiv

Contrary to the frequent statements of transhumanists about the absolute rationality and scientific nature of their ideas
and ideology, researchers rightly note the mythological, religious and magical roots and components of modern transhumanist
teachings. The magical worldview and transhumanism have common archetypal origins and goals. The classification of
varieties of magical transhumanism in the synchronic and diachronic dimension of culture made it possible to develop a
holistic typology and periodization of magical transhumanism and to develop appropriate definitions. The typology of
transhumanism, which is based on the most well-known magical trends, is given in the historical and logical sequence of the
emergence of these types: shamanic T., esoteric T., theurgic T., alchemical T., cabalistic T., occult T., technomagical T. All
but the last type can be defined as sacred, idealistic transhumanism. Technomagical T. is a new phenomenon that emerges in
the 20th century and exists at the intersection of sacred T. and secular, materialistic transhumanism. These varieties can create
hybrid forms and coexist in time parallelly.

Key words: culture, transhumanism, magic, science, mythotechnoscientism, archetype, -classification,
methodology, definition.
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National Academy of Managerial Staff of Culture and Arts, Kyiv

The aim of this paper is to classify magical transhumanism based on the most well-known magical trends,
considering it in a broad cultural and historical context.

Research methodology in the field of cultural studies is based on the concepts of magic as the
subconscious of technology (E. Davis), the New Magical Age (L. lonin), and transgressiveness (M. Foucault,
M. Blanchot).

Results. The typology of transhumanism, which is based on the most well-known magical trends, is given
in the historical and logical sequence of the emergence of these types: shamanic T., esoteric T., theurgic T.,
alchemical T., cabalistic T., occult T., technomagical T. All but the last type can be defined as sacred, idealistic
transhumanism. Technomagical T. is a new phenomenon that emerges in the 20 th century and exists at the
intersection of sacred T. and secular, materialistic transhumanism. These varieties can create hybrid forms and
coexist in time parallelly.

Novelty of the work is that for the first time in the culturological discourse a typology of magical transhumanism was
produced.

The practical significance. The classification of varieties of magical transhumanism in the synchronic and
diachronic dimension of culture made it possible to develop a holistic typology and periodization of magical
transhumanism and to develop appropriate definitions.

Key words: culture, transhumanism, magic, science, mythotechnoscientism, archetype, classification,
methodology, definition.
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TUTY coliaibHOCTI. Haa3BuuaitHo BaXKJIMBUMH € alanTUBHA Ta TBopda (GyHKIT Midy. [Hmm ¢yHkimii midy (misHaBambHa,
KOMYHIKaTUBHA, KOOpJMHAIIHA, IHTeTpaTuBHA) (PaKTHYHO € TIOXIJTHUMH BiJl TIBOX OCHOBHUX (YHKIIH. 3pobieno ucHosox,
mo i MidornoeTnka i aHANITHKA, K Pi3HI THIN JFOJCHKOTO CBITOCTIPUHHSATTS, OHAKOBO HEOOXIiTHI JFOAWHI, 00 (YHKITIE€IO
AHAIITHYHOTO CBITOCTIPUMHATTS € MiATPUMAHHS JIFOACHKOTO OYTTS SIK TAKOTO, HATOMICTE (DYHKII€0 Mi(poImoeTHKy € moTpeda
3pobuTH 1e OyTTS BiacHe JoACEKUM. MidormoeTrka oOTpyHTOBYE 1 MATPUMYE JIFOICHKE OYTTS, BiIIIOBIZAI0OYH 32 BCE KOJIO
MIUTaHb, TIOB’S3aHAX i3 TIParHEeHHSIM JTFIOJUHH O CMHUCIY 1 3 MOXKJIHBICTIO HOTO CYMIIIEHHS 3 MPAarHEeHHSIM 10 PEalbHOCTI.
Crnenmdikoro Midy € HOro 3maTHICTH IepeAaBaTH CYCIIUIBHO 3HAYylly iH(OpPMAI0 NEpCOHI(IKOBAHUM YHHOM,
NPHUCTOCOBYIOYM i YTOYHIOIOUH 1i 3HAaUCHHSAMH Ta CMUCIAMH KOHKPETHO-YYTTEBOTO PIiBHS MOOYTOBOI CBIZIOMOCTI JIOAMHH,

Kniouosi crosa: mid, Midonoerka, CBiZJOMICTb JIIOJAWHH, KUTTENISUIbHICTD, KyJIbTYpa, CBITOCIIPUHHATTSL.

Actuality of the research theme. The value of cultural renewal for a certain historical period lies in the
predominance of innovations over traditions. At the same time, for the ontological aspect of the status renewal of
values, modernity is formed primarily under the influence of spiritual phenomena, phenomena of mainly intangible
nature. However, for postmodern psychology, the boundary, the difference between new and old traditions becomes
absolute, independent of changes in a number of ontological concepts denoting traditions and innovations. In a
situation of radical pluralism, the understanding of the degree of culture is lost, but the sense of myth is sharpened.

As the basic collective idea underlying culture, myth is inherent in every culture as its main element.
In its epistemological essence, the myth in this interpretation is coherent with the concept of Kantian
«transcendental schemey. It appears as a sensory-intellectual formation, which refers us both to the realm of
empirical (which, however, is not its basis, which once again confirms the absolute insensitivity of myth to
facts) and the realm of pure speculation (as indicated by our ability to productive imagination, expressed in
the myth most fully). Myth combines the understanding of reality and the production of value meanings.

Myth is analyzed from a variety of positions: linguistics and paleoreligious studies (V.V. Ivanov, V.
Toporov), philosophy and sociology (O. Kirsanova, M. Lifshits, P. Gurevich, A. Guliga); ethnography and
folklore (S. Paramov, N. Krynychna; in particular, in ethnography the idea of mythology as a «primitive
religiony is very popular — V. Wundt), psychology (A. Pyatigorsky), literary criticism and art history (N.
Vetrova, E. Yakovlev). There are obviously many works on the theory of myth in the framework of
philology, ethnology, culturology and philosophy. A detailed analysis of most of these theories can be found
in Ye. Meletinsky's book «Poetics of Myth», as well as in the works of V. Pivoyev «Mythological
Consciousness as a Way of Exploring the World» and K. Hiibner's «Truth of Mythy.

Concerning the myth, the modern theoretical-conceptual compendium is united in one thing:
«Whether the myth was understood as an allegory or as a symbol, as poetry or as a science, as an archetype
or as a structure, in fact the myth always found only what the researcher saw. Meanwhile, for those who
created myths, it was an objective reality and therefore could not be an allegory, a symbol, poetry, science,
archetype or structure. Accordingly, it is wrong to study myths in terms of their «hidden meaning», which is
allegorical or symbolic, euhemeric, naturalistic, archetypal or structural, either to clarify the nature of the
myth itself or to identify its cognitive role. However, it is possible and necessary to study myths from
another point of view which is anthropological, or socio-psychological, namely: if a person creates myths,
then he/her needs it for some reason; when researching myths, it is necessary to take into account the
important fact that it was not just a text that belongs to a certain culture, but «interpretation and explanation
of the world, explanation of the world, which came into force the law governing human lifex» [1; 88].

The pantheistic sense of nature, the sacred perception of the Universe and human existence in it was the
main feature of proto-Ukrainian archaism and Ukrainian cultural tradition. The mythology of things, according to
S. Krymsky, forms the Sophian symbols of existence [3]. Mythologizing objectivity, O. Losev believed, is one of
the important functions of art in general. In its formation, the art form transforms any object in the mode of myth,
endowing it with infinite richness and diversity of life [5]. The origins of the mythology of things M. Eliade saw
in cosmology. According to J. Campbell, the peculiarities of its development in Buddhist culture are connected
with the main idea of Eastern spirituality which is the experience of personal identity with the Divine Absolute.
Transferred to any subject form, separated from the rest of the world, it gives unexpected aesthetic and artistic
results, which, in fact, convinces the aesthetics of European modernism [2].

The ontology of things was specially studied by M. Heidegger («The Thing», 1950). In his opinion, the
subject and the thing are not identical. Objects are recognized on the basis of functionality, they do not have an
additional aura of memory. Things surround a person and create him/her much earlier than they become
objects. The bowl was not «designed» by a potter, but was found in a «lake bowly in the palms of his hands.
Unlike the object (that is, in the primary philosophical sense, what stands before the subject and is what we
imagine) the thing «stands» in itself, it, according to M. Heidegger, is not a symbol but the very presence of the
world, which is its essence. It embodies the four which is an inseparable union of the four principles, which is
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objectified in the «World Treey, Paradise, the four elements, the four parts of the world and allows it to happen,
returning to humanity the experience of «closeness» of Being, for which it is necessary to change the concept
of attitude to the world as a whole [9].

The proposition that myth is a phenomenon that underlies culture and worldview, and — accordingly —
inherent in every culture, is naturally derived from the very definition of myth. In fact, each culture appears
as a unity of diversity of numerous phenomena and processes, a kind of fractions with different
denominators, which only a myth can reduce to a common denominator in the initial stages.

Myth is a necessary and inevitable basis of any culture and any worldview, as well as one of the necessary
elements of knowledge. It forms what philosophers and culturologists call the universals of culture. Despite the
richness of the palette of judgments about myth, many theories of myth are contradictory and they can be called
mythological or even mythical. Others, at first glance much more balanced, leave behind not so much answers as
questions for which new theories need to be created. Uncertainty of the subject of study and many
misinterpretations contribute to the search and discovery of myth in various spheres of human activity, which
leads not only to the mythologizing of the myth itself, but also to the mythologizing of culture in general. This
begs the question: what is a myth after all? What is the reason for the established interest in it over the centuries
and the special aggravation of this interest in recent times?

Considering that the myth itself is «undoubtedly a phenomenon of ancient culture, the authors of
numerous works on this concept, however, boldly transfer it to the literature and the everyday consciousness of
other times to the present day, usually without reservation about the correctness of such a transfer and not
embarrassed by the existing contradiction. Even in the most thorough monographs on the theory of myth as, for
example, in the classic work of Ye. Meletinsky «Poetics of Mythy there is no single definition of «myth». As a
result, in the modern research environment it is perceived as self-evident that the verbal sign «mythy in our
time correlates with mutually exclusive meanings and is used not only as something ambiguous, but also as
essentially uncertain» [6; 262]. However, one of the key concepts of social theory can’t remain uncertain for a
long time, so the relevance of this aspect is beyond doubt.

Another significant trend of the modern world, which also clearly shows the urgency of the outlined
problem, is related to the expansion of the mythological in the modern consciousness and in modern society,
which began in the middle of the XX century and continues to this day. The study of various manifestations and
aspects of mythopoetic and analytical types of worldview, analysis of their social and psychological foundations
and preconditions, various sociocultural characteristics helps to highlight key issues of modern culture and
worldview, which are characterized by increasing importance of mythopoetic component. In addition, if we study
the myth as the basis of culture and as one of the most important factors of human worldview, the relevance of
research in this area becomes obvious to philosophy, based on the need to clarify its subject base.

In fact, both for understanding a human being (what philosophical anthropology actually does), and
for self-understanding (what is necessary for each person and what psychology, philosophy and art are aimed
at in their targets), and for generating rules and strategies of practical activity critically-reflective attitude to
the basics of worldview is a key and essential condition.

Myth is not only a phenomenon of culture and not even a special type of culture, but one of the foundations
of culture itself and one of the essential components of human worldview as a whole, while mythopoetic
worldview is a kind of worldview that structures both culture and society according to laws, dominates in certain
types of culture and society, is reflected in cultural artefacts and ideas that form the ontological foundation of
mythopoetics.

Researchers unanimously state the latent manifestation of myth in culture, its attributive and even
imperative significance for culture. The type of myth that underlies a culture or worldview appropriately
structures the world, setting a specific «vision grid», in fact determining the idea of causality, space, time, types
of classification, methods of identification within a particular historical worldview. Different myths specifically
structure the world according to the type of sociality in which they exist, adapting it to the person of a given
society and determining the specifics of worldview, corresponding to this type of sociality.

The thesis according to which «a patchwork quilt of myth can be perceived only in a broad social context
has convincing features. Myth is not a self-significant spiritual reality, which is, for example, literature, but a
spiritual reality, which with the help of certain rituals serves the social order: authorizes some and prohibits other
ways of human relations, as well as ways of human relations with the world around us» [4; 278].

Myth is often interpreted as an «archetype of social experience». Although this statement does not
exhaust all the specifics of the myth, but, nevertheless, it reflects one of its most important, attributive
features. In fact, «there is nothing more or less significant in the world around us that is not reflected and
rooted in mythology. Any skills and abilities, any abilities of the human race — everything is reflected in the
myth» [4; 279]. However, the myth not only translates experience, but also organizes it, setting a certain
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«grid of visiony» due to its inherent function of combining the desire for meaning and reality, as well as on
the basis of canonization of meaning as a centering element of any experience.

Mythopoetic worldview has its own specifics of image construction and special types of patterns. The
type of sociality, coherent mythopoetic worldview, has a number of significant features. Despite the apparent
tradition and principled opposition to innovation, this type of worldview is most suitable for historical
periods when society is at a bifurcation point.

Mythopoetics as a certain type of myth requires a certain type of sociality in order to function. It is no
coincidence that the social environment of primitive people is significantly different from ours, and the
perception of the outside world by primitive people is strikingly different from our perception.

The adaptive and creative functions of the myth are extremely important. If the first ensures the stability of
culture, society and the individual, the second is the basis of change itself, the permanent spread of human interest
beyond the existing worldview, which contributes to the flexibility of the worldview of society. Other functions of
myth (cognitive, communicative, coordination, integrative) are actually derived from two main functions.

Exploring the aspect of «objectivity and necessity of mythy», V. Polosin identifies three reasons that allow,
in his view, the existence of myth «even in the heyday of rationalismy. The first is the psychological function of
myth - in fact, it is one of the variants of the main socio-psychological function of the myth which is adaptive, and
is directly related to its second main socio-psychological function which is creative (the function of justification
by reason). Each of these functions is based on the basic needs of a human being and the specifics of human
worldview in general, so the presence of myth is essential for human worldview, regardless of the type of it.

According to V. Polosin, the manifestation of this function can be traced, in particular, in the fact that
«while a person with all his/her depth in the actual problems of life has a desire to go beyond their own relevance
— the desire for some constant and even absolute stability of life, eternity — even the most consistent rationalist
retains, at least in the subconscious, elements of mythological consciousness: irrational, figurative, sensory ideas
about the general semantic integrity of being as a condition of absolute stability. The desire for eternity is
inextricably linked with the answer to the question of the meaning of one's own existence, and this constant inner
need, amplified by each reminder of one's own mortality, gives birth to subconscious images-symbols that
allegorically answer or interpret the main question» [8; 41]. Thus, the inherent human need for meaning and
stability finds in the myth the possibility of its realization, its permanent reproduction, a kind of reincarnation,
confirming the inevitability of the myth, its significance for almost any individual.

Performing an adaptive function, creating comfort and acceptability of the environment, the myth at the
same time and humanizes it, because this movement of living is the only possible way of psychological
adaptation, so the adaptive function of the myth is inextricably linked with the creative function that is with
movement to meaning. Myth is one of the main ways to form the semantic field of culture.

The position of inclusivity and complicity inherent in the myth is a prerequisite for the possibility of
human identification and preservation of the integrity of the human person, so the myth serves to connect not
only the world but more specifically — with a society in which it can gain recognition, support and
justification of one's own values.

Another function of the myth singled out by V. Polosin is ontological:

«Rational cognition focuses all efforts on the study of the present in the projection on the future, but very
simplistic interpretation of the past, seeing in it always a set of imperfections, underdevelopment, errors and
nonsense. Meanwhile, the past as such no longer exists in itself, outside of actual consciousness; its existence —
in the (sub) consciousness of a person and society, it is a component of the present, which contains the
interpretation of vital experience, built on the scheme of «if — then». The collective experience of mankind is a
necessary component of the integrity of the worldview. Myth is a unique means of synthesis in the field of
cognition, without it the results of the analysis lose their final value» [8; 40].

Regardless of whether any type of worldview is dominated by a focus on the past or future, it is the
myth that is responsible for maintaining the integrity of our worldview, combining our views of causality and
the type of collective memory on the principle of additionality so that they do not contradict each other. This
preserves not only the possibility of psychological adaptation of a person to any situation — both stable and
unstable, but also the integrity of ideas about the world.

Consciousness and the unconscious play a compensatory role in relation to each other: if the notions of
causality are based on notions of order, as in analytics, then collective memory, respectively, involves
primarily fixing exceptions and requires the development of writing. If the notion of causality is related to
the concept of exclusivity (which is characteristic of mythopoetics), then collective memory, on the contrary,
will involve the fixation of homogeneous (temporal cycles, spatial organization, types and archetypes of
behavior etc.) and based on oral tradition.
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According to V. Polosin, the social function of myth is also important, which is expressed, in particular, in
the fact that «myth is a necessary, objective and unique means of preserving and using collective social
experience, becomes a subconscious of public consciousness, on the one hand, then on the other hand, it turns out
that different types of worldview and, in particular, different understandings of rationality, different ideas about
causality and spatio-temporal organization not only structure the world differently, but also significantly affect the
formulation of socio-political ideals and ideas about opportunities and means of their implementation and in
general on the possibility of existence in society of certain social formsy [8; 42].

The question of the peculiarities of the mythological picture of the world and the problems of its
reconstruction has been considered by many researchers. This aspect is operated by most philosophical concepts
of myth (for example, R. Bart, J. Golosovker, E. Cassirer, K. Levi-Strauss, M. Lifshitz, O. Losev, B. Malinowski,
M. Pyatigorsky, K. Hiibner, M. Eliade, K.G. Jung). Under the influence of R. Bart with the help of myth studies
of everyday life and ideology. Myth is used to analyze many partial phenomena of culture (articles by A.
Meshcheryakov, A. Rapoport, A. Etkind). In the culturologist J. Amery, the myth appears as a «national ideay,
which determines the worldview of society and the peculiarities of the culture of a particular historical period.

Accordingly, it is worth exploring what epistemological resources and socio-psychological functions of
the myth are. In other words, what is the epistemology, sociology and psychology of myth, what is its internal
structure not as a text, but as an anthropological guideline that regulates and regulates human life.

It is important theoretical and methodological importance to identify lines of kinship and the principles
of demarcation of myth, science and religion. The demarcation line between myth, science and religion lies
in the plane of their attitude to the relationship between faith and knowledge. As for the relationship between
myth and common sense, as well as myth and axiom, the dividing line will be even more obvious, because
myth will always refer us to the ability of imagination and, accordingly, expressed in the image, but common
sense and axiom are always judgments and depend on a certain cognitive ability, namely the ability to judge.
Accordingly, neither the axioms, nor the provisions of common sense, nor any unproblematic constructs that
underlie a particular theoretical knowledge, are myths.

Non-problematization is only one of the features of the myth and the property of the secondary grade, ie a
direct consequence of its deep properties, qualities and characteristics, and therefore attribute something to the
realm of myth on the basis of non-problematization is not entirely correct. Another thing is that the very presence
of unproblematic components in the areas of knowledge and perception prone to problematization and analysis
may be a consequence of the fact that behind them is a myth, although they themselves are not myths.

Since myth as a specific phenomenon forms the foundation of every culture and underlies any type of
worldview, to define the specificity of what was traditionally called «ancient myths», or simply «mythsy,
obviously requires the introduction of a new term. The term «mythopoetics» can serve as such a term.

«Mythopoetic worldview», which suggests that, despite the basicity of the myth for personal
worldview and for any culture and society as a whole, the worldview, however, can be not only mythopoetic
but also some other. Otherwise a phrase «mythopoetic worldview» would have clear signs of a tautology,
counterproductive doubling of meaning.

Mythopoetics is by no means synonymous with myth, although it is directly related to it. In a nutshell,
mythopoetics can be defined as a reflection of the dominance of mythopoetic worldview, ie worldview based on
the traditional type of myth, which becomes apparent in a comparative analysis of the principles of causality,
space and time, methods of classification and identification which exist in the analytical and mythopoetic
worldview. In terms of subject mythopoetics can be represented by ancient myths and folklore texts of later times.

Why does the mythopoetic type of worldview dominate in the «mythopoetic» types of societies and
what are the features of its dominance? If the «logical» myth on which culture is based gives humanity the
opportunity to structure, the possibility of science and systematic research, the possibility of advanced social
stratification and social mobility, then what does the «traditional» myth that underlies the culture and
structure of mythopoetic society give?

The main essential features of the mythopoetic worldview are as follows: probability and variability (a
partial manifestation of which is the polypostasity of the heroes of mythopoetics). At the linguistic level, this
manifests itself as metaphorical and symbolic, the plurality of names and titles, the variability of the story
(both myth and fairy tale always differ in each new story for each new listener).

The dominance of the mythopoetic worldview arises at certain historical moments, which can be called
peculiar points of bifurcation of human society, namely: in the period preceding the emergence of complex and
hierarchical social system (so-called «primitive» or «mythological» societies), and in the moment of breaking
this system (a transitional period in the life of society). Providing psychological comfort in the «chaotic»
periods of social development — the main specific role of mythopoetic worldview.
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«The myth is not based on what is, but on what can be. This means that the structure of the myth can
be described as probabilistic. In myth, a person does not proceed from the logic of fact, but from the logic
according to which everything can be. This is the logic that allows to maintain a principled openness to the
future —even openness to any future» [4; 127].

The myth-making reality connects the whole history of mankind with its eternal desire to comprehend
the world around us and human nature. The myth is an archaic story, a legend about spirits and gods (and
later — heroes), a fantastic reflection of reality, which arises as a result of spiritualization of human
consciousness of natural phenomena and the world. However, despite its fantasy, the myth combines
phenomena with human needs and interests. The specificity of the myth is its ability to convey socially
significant information in a personalized way, adapting and refining it with the meanings and meanings of
the specific sensory level of human consciousness associated with his/her daily life. These features can
explain the persistence that accompanies scientific thought in the study of myth theory.

As M. Piren rightly remarked, «at one time the 'modern age' promised individual happiness based on
material well-being; today we are witnessing the frustration caused by this false hope. We live in a society full
of things, but people are frustrated and unhappy. Moreover, boredom is a very common feeling, because
modern society is rationalist and technocratic, gave life to a refined culture of things, and all the most typical
human sphere, which lies in the dimension of relationships and love, was blocked, deprived of the possibility of
realization. Since happiness belongs to this sphere, we are witnessing a paradoxical phenomenon: people are
satisfied with certain things and achievements, but unhappy» [7; 59].

However, despite the variety of works on the mythology, none of them considered the myth as the
most general category at the same time with the isolation of a particular type of myth — mythopoetics, as well
as the study of it as a specific type of human worldview inherent in any human worldview.

Conclusions. Both mythopoetics and analytics as different types of human worldview are equally necessary
for a person, because the function of analytical worldview is to maintain human existence itself, while the function
of mythopoetics is the need to make this being human. To paraphrase and clarify this position, we can say that
analytics deals with human existence (and is its basis), it is responsible for issues related to human desire for
reality, while mythopoetics substantiates and supports human existence, responsible for the whole circle issues
related to the human desire for meaning and the possibility of combining it with the desire for reality.

Myth has been the subject of many disciplines. It often became the subject of special philosophical
consideration, but interdisciplinary study of myth, and even more — the study of various aspects of mythopoetic and
analytical worldviews as dominant types of human worldview in general in their relation to the principles of
causality, space and time, social and anthropoprinciples conducted at the interdisciplinary level with data from
psychology, hermeneutics, philosophy of science, sociology, culturology, philosophical anthropology and social
philosophy, as well as philosophical analysis of the social functions of myth in the existing works hasn’t been done.

Thus, it can be stated that there is no consensual definition of myth, which would allow to interpret the
phenomenon of myth inconsistently and to assert the existence of specific features and principles of
functioning of mythopoetic worldview. There is an urgent need to formulate such a definition, a huge
amount of theoretical and practical material has been accumulated, which allows bringing research not only
the myth itself, many aspects of human worldview in general to a fundamentally new level.
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MYTH AND MYTHOPOETICS AS A TYPE OF HUMAN PERCEPTION
Hotsalyuk Alla — Doctor of Philosophy,
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Actuality of the research theme is explained by the statement of the latent manifestation of myth in culture, its
attributive and even imperative significance for culture. The type of myth that underlies a culture or worldview
structures the world accordingly, defining a specific «grid of vision», in fact determining the ideas of causality, space,
time, types of classification, methods of identification within a particular historical worldview. The article establishes
that the mythopoetic worldview has its own specifics of image construction and special types of patterns. It is
concluded that both mythopoetics and analytics as different types of human worldview are equally necessary for a
person, because the function of analytical worldview is to maintain human existence itself, while the function of
mythopoetics is the need to make this being human.
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Actuality of the research theme is explained by the statement of the latent manifestation of myth in culture, its
attributive and even imperative significance for culture. The type of myth that underlies a culture or worldview structures the
world accordingly, defining a specific «grid of visiony», in fact determining the ideas of causality, space, time, types of
classification, methods of identification within a particular historical worldview. The article establishes that the mythopoetic
worldview has its own specifics of image construction and special types of patterns. The type of sociality, coherent
mythopoetic worldview, has a number of significant features. Despite the apparent tradition and principled opposition to
innovation, this type of worldview is most suitable for historical periods when society is at a bifurcation point. It is determined
that mythopoetics as a certain type of myth requires a certain type of sociality in order to function. The adaptive and creative
functions of the myth are extremely important. Other functions of myth (cognitive, communicative, coordination, integrative)
are actually derived from two main functions. It is concluded that both mythopoetics and analytics as different types of human
worldview are equally necessary for a person, because the function of analytical worldview is to maintain human existence
itself, while the function of mythopoetics is the need to make this being human. Mythopoetics substantiates and supports
human existence by answering a whole range of questions related to man's desire for meaning and the possibility of
combining it with the desire for reality. The specificity of the myth is its ability to convey socially significant information in a
personalized way, adapting and clarifying it with the meanings and meanings of the specific sensory level of human
consciousness associated with his daily life.
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Po3kpuTO TEOPETHKO-METONONOTIUHI TTIXO0IM JOCTiKEHHI (JOPMYBAHHS 1 PO3BUTKY KpeaTHBHUX iHmycTpiil. HaBenerno
OIJIs1/T HAYKOBHUX JIOCIIKEHb, Y SIKUX BHOKPEMIICHO KyJIbTYPOJIOTIYHMI BUMIp PO3BUTKY KPEaTHBHHX iHAYCTpiil (KiHemp XX —
noyatok XXI cr). [IpoaHanizoBaHO KITIOUOBI BU3HAYEHHS MOHATTS «KpEaTHBHI 1HIycTpii». CHCTEMaTH30BaHO JOCIIIKEHHS
(opMyBaHHS 1 PO3BUTKY KPEaTHBHHX IHIYCTpiil Kpi3b MPU3MY ICTOPHYHOTO, (iIOCOPCHKOro, €KOHOMIYHOTO, MUCTEIIBKOTO,
MPaBOBOT'0, COLIAIBHOIO, JIEPKABHO-YIPABIIHCHKOTO, 1H(POPMALIWHOTO, TCHXOJOTIYHOrO 1 KyJBTYpOJIOIi4HOTO IiJIXOAIB.
BusiBrieHO 1 aKIIEHTOBaHO yBary came Ha KyJIbTypOJIOTIYHOMY MiIXOI JOCIiIKeHHs: (OpMyBaHHS il PO3BUTKY KpEaTHBHHX
THIyCTpil K e(heKTHBHOTO IHCTPYMEHTY MOJICPHI3aLlii KyIbTypHOTO cepenoBuia. CHCTeMaTH30BaHO KIIacH(iKAIiiHI ITiIXO0IH
JI0 KpeaTHBHHX IHIYCTpii. BHOKpeMIIeHO KOHIICTITYa bHi 3acaii eBOJIOLIl (OpMyBaHHS KpEaTMBHHX iHAYCTpil B YKpaiHi.
JloBenieHo, 110 KpeaTHBHI iHIyCTpii CIPHSIOTH CTAIOMY PO3BUTKY COLIIOKYIIBTYPHOTO CEpEAOBHIIA Y KpaiHH.

Kniouosi crosa: xynbrypa, KpeaTHBHI IHIYCTpIil, KyIbTYPOJIOTIYHAN MiAXiA, TPAHCIAIISA KyIbTYPHAX MIHHOCTEH,
Cy4YacHUH KyJbTYypHUH NPOLEC, CTAIUNA PO3BUTOK.

Tlocmanoexa npobremu. HaitOimbI TMCKYCITHAM TIUTAaHHAM Y KOHTEKCTI Cy4acHOI KyJIbTYpPHOI Tito0artizartii,
npoOneMaTiku 30epeKeHHS KyJIbTYpHOI caMOOyTHOCTI Ta KYJIBTYPHOTO TOTEHINANy € MUTAHHS IHHOBAIliHHO-
KPEaTUBHOIO XapaKTepy BUPOOHUIITBA, TEPElaBaHHs Ta MOMYJSPHU3allii KYIbTYPH 1 30€PSKEHHS iCHTUYHOCTI.
Bonnouac ykpafHCbKe CYCIIIBCTBO TOTpeOye MNEPEOCMHCIIECHHS KyJIbTYPHOTO CEpeOBHUILA, 3MIHM MUCIICHHS,
PO3BUTKY TBOPYOTO MOTEHIIATY Ta CUHEPTii 3 HPOCTOPOBO-YaCOBUMH BUMIPAMU KPEAaTUBHO-KYJIBTYPHUX BUKJIHKIB.
VY 1IbOMy KOHTEKCTI BUHHUKAIOTh MMMTAHHS TIOTPEOH BHUSBICHHS YHIBEPCATBHUX 3aKOHOMIpHOCTEH (DyHKIIIOHYBaHHS
KyJBTYpU Ta OOIPYHTYBaHHS PO3POOKU HOBOI MapaJirMH KyJbTYPHOIO Kamitany YKpaiHu. 3 ypaxyBaHHSM IHX
MO3MLIH KOHLENTYIbHO BRKIMBUM € PO3BUTOK Ta MOLIMPEHHS KPEATUBHHUX 1HAYCTpil SIK PYLIHHOI CKIIamoBoi
cdepu KyJIbTypH, 110 MatOTh 3HAYHUI MOTEHLIaI 151 )OpMyBaHH:I 1 30epexeHHs KyJIbTYPHOTO pO3MaiTTsa YKpaiHy,
BIUIMBAIOYM HA JIOJICBKUIA PO3BUTOK, CHHEPTETUYHO TIOEMHYIOUM KYJBTYpPY, TpaiuIlii, KyJIbTYypHI I[HHOCTI,
KyJBTYpPY ¥ OCOOUCTICTh, KYJBTYPY 1 CYCIITLCTBO, IHHOBAIIIIHI i1€l Ta M(POBI TEXHOIOTII.

Ananiz ocmannix docniodcens ma nybnikayii. 1a€ MOMXIIUBICTh y3aralbHUTH, 110 HAYKOBIN 1 MPaKTHKH
(hOpMYIOTh KOHIIENTYAIIbHUI 0a3uc po3yMiHHS cHel(iKK 1 XapaKTepHCTUK (PEHOMEHY «KpeaTHBHI 1HIYCTpii».
JuHaMmika Cy4acHMX HAayKOBMX TIOIIYKIB BiJ3HAYAETHCS IMHUPOKUM CIIEKTPOM JOCIIDKYBAaHOI MPOOJIEMATHKH,
HAYKOBI TIONIYKHM 3[IMCHIOBAUCH i3 TO3MWINI pPI3HUX MiAXOMAIB, 30KpeMa: iCTOPHYHOrO, (iIocodChKOro,
€KOHOMIYHOTO, MHCTEIFKOTO, TPaBOBOTO, COIIAIbHOTO, JIEP>KaBHO-YIPaBIIHCHKOTO, iH(opMarliiHoro,
TICUXOJIOTIYHOTO 1 TIeJIarOriyHOr0. 3arajioM, HayKOBO-TEOPETHYHY 0a3y JOCII/PKEHHsI CTAHOBISITH Tpalli TAKHUX
HaykoBIIiB, sk: JI. ArTomikinoi, O. BproxoBenwkoi, I. Baxosuu, E. 3enennosoi, H. Kapacrosoi, Jlx. O’Konopa,
O. Komiescrkoi, X. Jlomkoscrkoi, 1. [lerposoi, C. [Ipokonenko, M. [pockypinoi, 1. CkaBponchkoi, M. Ckubu,
K. ®@apinbi, k. Xokinca, A. Xomomguuipkoi, O.Uyms, B.Illeiika, H. fpoiieHko Ta IHIIWX JOCITIJIHHUKIB.
[lo3uTBHO OLiIHIOIYM TPOBEAECHY pPOOOTY, BiI3HAYMMO, IO 3 IMO3UIii KyJIBTYPOJIOTIYHOTO TMiJXOmy
JIOCITIJDKSHHSI HE TIPOBOJTUITUCH, TTI0 U MiATBEPKYE aKTYaIbHICTh CTATTI.

Mema Oocniddicenns — BASBUTH aKTyallbHI MPOOIEMHU JTOCTIKEHHS! KPEaTUBHUX IHAYCTPid (KiHEIb
XX —nouarok XXI cT). Kpi3b NPU3MY KYJIETYPOJIOTIHHOTO BUMIpY.

Memoodonoziunow 0cHo6010 00cniodiceH s € CYKYITHICTh METO/IiB HAYKOBOTO JIOCII/KEHHS 3arajbHOTO
Ta CIEIabHOrO XapakTepy. 30KpeMma, METOAW aHamily 1 CHHTe3y, MIaIeKTHYHHHA, COIIOKYJILTYPHUH,
ICTOPHKO-KYJIBTYpHHI Ta CUCTEMHHHN 11 JIXOJIH.

© Ilnenan X. B, 2022
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Buxnao mamepiany Oocnioocenns. Y Cyd4aCHHX JUCKYCISIX y IIpoleci Ijo0amizaiiii Ta BIUIUBY
TpaHchOpMaIIHHIX TPOIIECIB HA COIIOKYIBTYPHE CEPEIOBHITIC BCE YACTIIIe BUHUKAE TTOTPeOa TIEPEOCMHCIICHHS
(byHKLIOHATBEHOT pOJTi KpeaTHBHUX 1HXYCTpild. He Bimkuaaroun BaKIIMBOCTI €EKOHOMIYHOTO XapakTepy AisUTbHOCTI
CEKTOPIB KpEeaTHBHHX IHIYCTpild, MaeMO 3a METY Yy aKLEHTYBAaTH yBary Ha iX BayKJIIMBOCTI 1 HEOOXiTHOCTI y
KOHTEKCTI CTaHOBJICHHS HOBOI MapaJiIMH KyJbTYPHOTO Kamitalmy YKpaiHu. Tak, pO3BHTOK KpeaTHBHHX
IHIYCTpiii, 3 OMHOTO OOKY, 3a0e3edye MOOLTBHICTh, BUXI/ Ha TTI00ANBHUA PHHOK, ()OPMYE TIPOEKTHE MUCIECHHS,
BUKOPUCTOBYE O€37iY PI3HOMAHITHMX PECypCiB, CHpHSE PO3BUTKY JIIOJACHKOI iHIMBIAYyalbHOCTI 1 JOBIpH B
CYCHLJIbCTBI, TIPOTE, 3 1HIIIOTO — CTUMYITIOE PO3BUTOK 1 30€peKeHHS KYJIbTYpH, iCTOpil 1 Tpaamilii, popMyBaHHS
KYJIbTypPHO-KPEaTHBHOTO CEPEIOBHIIIA HA OCHOBI JIFOIMHOIICHTPH3MY.

Y KOHTEKCTI KyJAbTypOJIOTiYHOI IPOOIEMaTHKN pO3rIBIAY OTpedye came MOHSTTA «KpEeaTUBHI iHIYCTPii».
3ayBayKMMO, 110 Y HAYKOBHUX JIOCIHIKEHHSX Pa3oM i3 TEPMIHOM «KpEaTHBHI iHIYCTpii» HAYKOBLI i MPaKTUKU
BHUKOPHCTOBYIOTh Y KOHTEKCTI CHHOHIMIYHOTO PSITy TaKi MOHSTTS SIK «KYJIBTYPHI IHIYCTPii» 1 «TBOPUl IHAYCTPIi».
BpaxoByroun 1110 00cTaBrHY, BBXKa€EMO 32 JIOLJIbHE JETajbHIIEC PO3TIITHYTH ICHYIOUYl B HAyKOBO-TIPAKTHYHIN
JiTepaTypi TPaKTyBaHHS Ta HEY3TOHKEHOCTI MOHATIHHO-KAaTEropiabHOro anapary. Y Teplry 4epry 3a3HauuMo,
110 11€ HE TOTOKHI ITOHATTS, IPOTE, YAaCTO HAYKOBLSIMHU BXKUBAIOTHCSI B CHHOHIMIYHOMY aCTIEKTI.

CKIIagHiCTh PO3MEXYBAHHS TIOHSATH «KYJIBTYPHI I1HIYCTpil» 1 «KpeaTWBHI IHAYCTpIiD» BHOKPEMITIOE
I1. Kocra, 3a3Ha4atoun BaKJIHMBICTh (POPMYBAHHS YITKOCTI PO3YMIHHSI MOHSTTS «KpEaTHBHI 1HAYCTpii» uepes
PO3MUTICTh TIOHSATH 1 CHHOHIMIYHICTh BH3HA4Y€Hb, a TaKOX HEOOXITHICTh YITKOTO BHOKPEMIICHHS
BimnosimansHoCTi [45; 400-403].

PerpocniekTrBa MOHSTH y HAYKOBIiH JiTEpaTypi Ja€ MOXKIIMBICTh CTBEPIDKYBATH, IO HAHOUTBII MIUPOKUM
33 3HAUEHHSM € TOHATTS «TBOPYi 1HAYCTPIi», MO MOTPIOHO PO3YMITH SIK JisUIBHICTH, B OCHOBI SKOi JISKUTH
IHIWBITyaTbHIA TBOPYMA MPUHIIMI, HABHYKa a00 TaJlaHT 1 sika Hece B co0l MOTEHIal CTBOPEHHS JOJaHOL
BApTOCTI 1 pOOOYMX MICIIb IUIIXOM BUPOOHHMIITBA 1 €KCILTyaTalii iHTeNeKkTyaibHol BiacHocTi [11, 21, 22, 48]. ¥V
CBOIO YEpPry «KyJIbTYPHI IHZyCTpii» (cultural industries), 1ie BUAKM KyJIbTYPHOI JiSUTBHOCTI, B OCHOBI SIKOT JIC)KHTD
IHIMBiTyanbHe TBOpYE HA4Yaslo, HABMYKA UM TAJIaHT, 1 sKa MOJice CTBOPIOBATH JIOJAHY BapTICTh i pobodui Mictis
IUTSIXOM CTBOPEHHS Ta €KCILTyaTamii iHTenekTyanmbHOi BrmacHocTi [11, 21, 22, 48]. A. bokoBa 3a3Havae, 110
BIIMIHHICTh JBOX TOHSTH TIOJISITAa€ B PI3HMX PIBHSAX iCHYBaHHS TBOPYOro MPOAYKTY. MoBa iife mpo Te, mIo
«KYJBTYpHI 1HAYCTpii» CHpSMOBaHI HAa CHMBOJIYHY IIHHICTh 1 TPOCBITHUIILKWI MOTEHIIAN (HAMPUKIAL,
TpaAWIIiiHI peMecia, My3el, XyI0XKHi rajepei Tomo). B 0CHOBI MOHATTS «KpeaTHBHI iHAYCTPii» JEKUTh MPOIIeC
TOMYJISIpHU3allii Ta OTPHUMaHHS NPHOYTKY Ha OCHOBI THPaKyBaHHS (HAMpPUKIIAI JO3BULIS, TeeOadeHHs, pasio,
pekiiaMa, KiIHOBUpOOHHUIITBO TOIO) [5; 61-62]. KpearusHi inmyctpii (Creative industries) pasom i3 KyabTypHUMH
iHnyctpisimu, 3a Bu3HaueHHsM FOHECKO, moenHyioTh CTBOpEHHS, NPOAYKYBaHHS Ta KOMeEpLiali3amito
HeMaTepiabHUX CEHCIB KyJIbTYpHOTO Xapakrtepy [11; 21-22; 48].

AHani3yroun TpaHchopMalliiiHi Ta PETPOCHEKTHUBHI 3MIHM JOCHIKEHb MPOOJIEMAaTHKUA PO3BUTKY
KpEaTHBHHX 1HIYCTPii, BBAXKAEMO 32 JIOIUIFHE BHOKPEMUTH CUCTEMY HAYKOBUX PO3BIJIOK i3 TO3MIIII Pi3HUX
MiXO0/iB, 30KpeMa: iCTOPUIHOTO, (iTocoPpCchKOro, EKOHOMIYHOTO, MHUCTEIHKOTO, IMPABOBOTO, COIMIaIbHOTO,
JIep’KaBHO-YIPaBIIHCHKOT0, iIH(OPMAIIIFTHOT0, IICUXOJIOTTYHOTO 1 MeIarori4Horo.

3arasioM, y HAyKOBOMY JMCKYpCi IOHSTTS «KpeaTHBHI 1HAyCTpil» 3HaXoauMo 3 apyroi noi. XX cr. Tak,
TIOSIBY TIOHSITTSI «KpPEaTHBHI 1HIYCTpii» OB’ BYIOTH 13 IpeM’ep-MiHicTpoM BenmukoOpuraHii Tori briiepom, koTtpuit
OOTPYHTYBAB CBOE OAUEHHS CTPATETIYHOTO PO3BUTKY MOCTIHIYCTPIAIbHUX €KOHOMIK, 3a3HAYHBIIN HA BUXOBAHHS
Hallil, B sIKii KpeaTHBHI, TaJTaHOBUTI JIFOAU OYyIyTh OCHOBHOIO JIAHKOIO Y PO30YyJOBI KOHKYPEHTOCTIPOMOMKHOL
kpainu [55]. Yxe B 1998 p. crBopeno CrenianbHy KOMICiIO 3 KpeaTHBHHX 1HAYCTpii Ta OmyOJIiKOBaHO JTOKYMEHT,
0 JTaB MOXJIMBICTB JIETITUMI3yBaTH KpeaTWBHI 1HAYCTpii SK MPIOPUTETHHH CEKTOp, JABUTYH MaiOyTHHOTO B
KyJIbTYpPHIH TIOJITHIII T2 BHOKPEMHTH CTPATEriuHi pecypcH po3BUTKY [53; 54]. Takok BaXKIMBHUM € i Te, IO came
B IIbOMY JOKYMEHTi Brepue cHopMylIbOBaHO TOHSTTS KPEaTHBHHMX IHIYCTPiH, SIK CHHEPTETHYHOTO SIBHIIIA,
KOMIUJIEKCY Trajy3el, B OCHOBI IisUTbHOCTI SIKMX 1HIMBiTyaJlbHE TBOpYE Ha4ano, a OCHOBHUM IHCTPYMEHTOM €
BUKOPUCTAHHS TBOPYMX 3i0HOCTEH, KiHIIEBUM TPOJYKTOM JMisUILHOCTI € iHTeNeKTyallbHa BiacHicTh. OTxe, B
OCHOBI KpEaTHBHUX 1HYCTpil 3aBK/IHM JISKUTH 1Jies Ta TBOp4a 3/[i0HICTh 0OCOOMCTOCTI.

Posrmsparoun mpoGneMaTuKy Kpish MPU3MY ICHIOPUYHO20 NIOXOOY, BAHXKIMBO 3rafiaTH JIOCIIHKCHHS
HAyKOBIB, 5IKi Y KOHTEKCTI OCHOBHHX €TalliB PO3BUTKY CBITOBOI CITUIBHOTH, BHOKPEMIIIOIOTH OCOOJMBOCTI
CTaHOBJICHHS 1 PO3BHUTKY KpeaTHBHUX IHIyCTpid. 3okpema, 0 1750 pokiB — HOiHIyCTpianbHUIA TIepio (OCHOBHI
XapaKTePUCTHKU: MPIOPUTETHA POJIb BIABOAWTHCS 1HAMBIAYaIbHIN TBOPUOCTI; PO3BUTOK, PO3MOILT, MOMIMPEHHS 1
NPOCYBaHHs 1 JUCTpUOYIS KpeaTWBHOCTI B €BpOIN; BUIBHMH OOCTYN A0 3aKIajiB, IO CHPHSUIM TBOPYOMY
CaMOBHPaKEHHIO, & CaMe OCBITH, 3arajlbHUX JUCKYPCIB 1 010TI0TEK; 3apOHKEHHS qUCTPUOYIIIT KpeaTuBHOCTI); 1750-
1950 pp. — inmycTpianbHuUil mepio)] (OCHOBHI XapaKTEPUCTHKU: PO3BUTOK TEXHOJIOTIH, M0 CIPHSUIN MOMYJISIpHU3aLiil
KyJIbTYPHHUX TOBapiB; CTBOPEHHsI HOBHX 3aCO0IB KOMYHIKaIlil, 10 CTUMYJIFOBAIIM PO3BUTOK KPEATUBHUX 1HIYCTPIH 1
TPOIIECiB TBOPUOCTI; BIIPOBA/PKEHHSI IHHOBAIIIH, 110 PO3IMIUPHI JOCTYII 0 KyJIbTYpH; JiOeparizariis TpakTHIHOT
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JIFOJICBKOI KpeaTUBHOCTI); 3 1960 poKiB 10 CHOTOACHHS — MOCTIHAYCTPIATEHHN Tepiof (OCHOBHI XapaKTePHCTHKH:
poBa PEBOIOLLS; TOCHIICHA 3aIEKHICTh KPEaTHMBHMX 1HAYCTPIA BiJ HOBITHIX TexHoorid (iHdopmariisa i
(POBI TEXHOJIOTI COPUSUTH TOMYJISpU3aLlii KyJIbTYPHHX TOBApIB 1 MOCIYT); 30UIbIIEHHS YBark 0 HaBYAIBHUX
3aKIaiB 1 MOJEpHI3allis MiATOTOBKH KOHKYPEHTO3IAaTHHX KyJbTYPHHUX MEHEMKEpiB; mepexin mo HoBHX (opMm
KpEaTUBHUX 1HIYCTpilt; TBOPUMIA MiIXi A0 BHUPIIIEHHS 3aBIaHb; KOHKYPEHTOCTIPOMOXKHICTH KPEATHBHUX CEKTOPIB
Ha JIep’KaBHOMY Ta MDbKHapomHoMy piBHi) [9; 33; 52]. BumesazHadeHi eramy XapaKTepr3ylOTh BIUIMB Ha 3MiHY
PIBHS 1 SIKOCTI PO3BUTKY KYJIbTYPHO-KPEaTHBHOTO CEPEIOBHILIA.

3ayBa)XrMoO, 10 CTAHOBJIICHHS Ta PO3BUTOK KPEaTHUBHUX IHAYCTPii B YKpaiHi Ma€ CBOIO iCTOPHYHY Ta
KynbTypHy Ta cnenudiky. I[lpoBemeHmii HaMu aHadi3 Ja€ MACTaBH BBaKATH, IO TOHITTSI KPEaTHMBHUX
IHIYCTpii B YKpaiHCBKOMY HAyKOBOMY paKypci HOCHIIKYETbCS HE TaKk JaBHO. 3arajoM B iCTOPHYHO-
KyJIbTYPOJIOTIYHOMY BHUMIpi PO3BUTOK KPEAaTMBHUX iHAYCTpill B YKpaiHi CIil po3IIISIaTH Kpi3b MPU3MY I SITH
OCHOBHFIX TIEpIOJiB, SIK II€ 3a3HaY€HO Ha PUCYHKY 1.

HEPIQJI E-_rA’" OCHOBHI XAPAKTEPHCTHKM

[cropsraustil asanrapesM
HMepioa s 1910 no 1930 pp,

XAPRKTEPHIVETHCH GLILIL NOMITHYHO-TUXTATY PHHMMN THOTAMM,

lNosocnitoi 206m Ta IO HE COPHATH POIBHTKY KYILTYPI T8 CaMODyTHOCT],

Tepioa 3 1940 no 1950 pp. ' i i £ S
PR pp FUSTARGOTH DOPMYBAHHIO KYIRTYPHOT UICHTHUHOCT] CYCHILCTEa
epion s 1980 no 1990 pp. MocTmoneprim
XAPAKTEPHIYETHCH CAMOBIKHBANHAM, CAMORIZICMOLIEI0 §
CAMONIITPHMXOIO KYILTYPH, Bee sacTime BHHuKanm kordauicm
IHTCPCCIB MIX PITHIMH OPTaHIZALIAMH, CILIBHOTAMK T2
HEYPAAOBUMH OPFaHDAiNMK. JaranoM, KpeaTHsHi IHAyCTpIi He
CTaHORICHHR KPCATHBHIX OyaH TPIOPHTCTHHMM HANPAMEMN JICPAKARHEOT MOTITHER
[epioas 1991 no 2013 inLycrpii -
cpioas no ZUL3 pp. ULy cTpii

XAPAKTEPHIYETECA POIBHTKOM Ta HOMMPCHHA KPEATHBHHX
HULYCTPiH, 8% pYLiANOT CRAAIOBOT chepH KYALTYPH, IO MAXOTh
IHAYHNA NOTEHIAN U1 (POPMYBAHHA KYILTYPHOIO PITHOMAHITTA,
. BIUTHBAKYH HA MIOACRKHI PO3BATOR. CHHCPTCTHYHO MOCIHYIONN
Ilepion 3 2014 no ’ THBecTHUT T2 PO3BITOK KYALTYPY, TPAAMIIT, KyALTYPHI [IHHOCTI, KYABTYPY il 0COOHCTICTS,
CHOIOACHHA ] KYALTYPY T3 CYCHaLCTBo, tnonamiin iaef, inpopsanifni

KpeaTHBHHX DUy CcTpii > Ao
; TexHonori Ta Hiasee cepesoanme

Puc.1. PerpocnekTnBa OCHOBHHX IEpiOJiB CTAHOBJICHHsS KPEAaTHMBHUX IHAYCTpid B YKpaiHi, Kpi3b NpPHU3IMY
KyJpTyposoriudoro BumMipy [ChopmoBano Ha ocHOBI mxepen: 3, 5, 8, 17, 19, 22, 30, 33, 48].

JlomoBHIOIOUM BUIIE3a3HaYEHE, Y KOHTEKCTI iCTOPUYHOTO TiIXOAY PO3MIISLY MPOOIeMaTHKN, BHOKPEMUMO
noziii, o, Ha Hally JyMKY, CTaJd BaroMol0 IiJATPHUMKOIO KYJIbTYPHOTO CEKTOPY Ta PO3BUTKY KpPEaTHBHHX
iHIyCTpill B YKpaiHi, 30kpema (auB. Puc. 2).

KoHnentyansHO BaKJIMBUM JUISl PO3BUTKY KPEAaTUBHUX IHAYCTpil YKpaiHM € mopanbina edeKTHBHA
crmiBnpans YKpaiHM 3 €BpONCHCHKMMU TapTHepamu Yy cdepi KylIbTypH, 30pIEHTOBaHa Ha CIIPUSHHS
MDKKYJIBTYPHOMY IiaJIOTy, KyJIbTYpHOMY OOMiHY, HapOIIyBaHHIO MOOUIBHOCTI 00’€KTiB MHCTEUTBA TOIIO. Y
KOHTEKCTI O3Sy OCOONMBOI yBAarW 3aciyrOBY€ y4acTh YKpaiHM Yy MDKHapOJHHX Hporpamax, 30KpemMa:
«Kynbrypa i kpeatuBHICTH» — iHiliaTHBa «KpeaTrBHI MicTa Ta perionny, nporpama €C 1 CXiHOTro MapTHEPCTBa,
«KpeatuBna €spona», «House of Europe», «COMUS», Pana €spory, «Culture Bridges», «Creative Sparky,
«Creative Business Cup», ¢ectuBanmi. Came MiITpuUMKa €BPONEHCHKUX TNAPTHEPIB peanizye MOXKIUBICTD
eKCIIepTHOT TIJATPUMKNA KPEATUBHUX TIPOEKTIB OTPUMAHHS TPAHTIB, MOOUIBHICTh, TEXHIYHY JOMOMOTY Ta
PO3BHTOK KpeaTHBHOI IHAyCTpil YKpaiHu 3arajioMm.
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2014 pix sacnopano Konrpec Axrusictis Vipainu, sx rpomMaicsxy opradisauiio, o6’ canasm dgaxisuis
KYIBTYPH | MHCTELTBA
* B OCHOBI JIAMBHOCTI ACOLIANT 30CPCACHHA, POIBHTOK | MOMYASPH3ALIA YKPATHCHKOT KyIBTYPH i
KPCATHBHHX IHIYCTPIi HCPe3 MCPEKY AKTHBIMY Y KYILTYPHOMY noui

* Vipaina crana yyacuuxom nporpamu «Kpearusua Yipainay
2015 pix * MPOTpaMa CIPAMOBAHA HA MITPHMKY KYIBTYPHO-TYMAHITAPHHX NPOEKTIB | 12€ MOXKIAHBICTE PIHAHCOBOT MUITPHMKH,
MOJICPHIZALIT TA IHBCCTHILN ¥ PO3BHTOK KpearneHoro cekropy. [Ipyn usomy, aisasaicts Hamonanssoro 6iopo
porpamu «Kpearusua Ceponay abesneuye nporopicrs 1 BIAKPUTICTS

* CTHOPCHO BLLAUI PO3BHTKY KyIBTYPHHX 1 KPCATHBHMX IHAYCTPINH
2016 pi * KOHUENTYRILHO BAKIHBY POJE Biirpac nianucarns Posnopawkenis KMY sia 1.02.2016 poxy, Nel19-p «IIpo
cxBancHHA JIOBrocTpokoBOi cTparerii po3BHTKY YKpaiHCEXOT KYIETYPH — cTparerii peopm», OCHOBHHM 3aBIAHHAM
AKOT BH3HAYCHO pehOpMyBaHHSE ChepH KynsTypi, NoOyI0BH CyHACHOT ICMOKPATHHHOT ICPXaBH BUINOBIIHO 0
BHIJIMKIB HACY, CTBOPCHHA YMOB TBOPUIH AKTHBHOCTI, HA JACANAX 3ArAILHOMIONCLKHX LIHHOCTEH 13 30epeKeHAM
caMOOYTHIX TPALHILH Ta KyJIBTYPHO-ICTOPHYHHX LiIHHOCTEH

2017 pik no * 3a MATPUMEH YKPAiHCEKOIO KyIETYPHOIO IOHAY PEanilyioTh NOTYXKHI [POEKTH
CANNCERS * [te 3a0e3neYy10€ POIBHTOK KY/ILTYPHO-KPERTHBHOTO CEPEAOBHILA Ta Ja€ MOAUIHBICTS Yepes CHILY KYIBTYPHHX
nponyxTis dopmysary Opern Yrpaiiu, 3a0e3nesayoun nomyaspr3allio y cain

* Bepxosrow pasgow Yepaing Gyno 4iTko OKPECIeHO Ha JAKOHOLABYOMY PIBHI TEPMIH «KpeaTHBHi
THAYCTPIT» Ta BHIHAYEHO NPIOPHTETHY POIL JEPKABHOT NUITPHMKH KY/IBTYPHOIO POIBHTKY,
2018 pix BAOCKOHANCHHSA IHCTPYMEHTIB I0CTYMHOCTI | BUIKPHTOCT], 3a0€3MCHCHASA Ha PIBHI ACPKABH NUITPHMKH
CTBOPCHHS 1 MPOCYBAHHA HAIIOHATLHOTO KYJILTYPHOTO IPOIYKTY

* nposeseno ceminap «Technical Assisstance and Information Exchange», opranisosanuii €sponeiceskoio
KOMICi€0 cribio 3 MidicTepersosm KyasTypH YRpalnu Ui po3OyIoBH iHCTHTYIIHHOT CIPOMOXHOCTI
KPCarHBHUX IHAYCTPIi
2019 pix * Posnopsokennam KaGisery Minictpis Yipainn Ne 265-p «T1po 3arsepiukenis BB €KOHOMIMHOT JLisSIBHOCTI,
AKI HAICHKATS JI0 KPCATHBHHX IHIYCTPI»
* JATBCP/GKCHO BUNOBIAHMI NCPETIK KPEATHBHIX 1HIYCTPii

2020 pix * Va3 [pesnagenra Ne 329/2020 «ITIpo 3axoam woao niarpuMki cdepi KyIsTypH, OXOPOHH KyIsTYPHOT
CHLUHIY, POIBHTKY KPEaTHBHHX 1HAYCTPiil Ta TYPHIMY»
* BHOKPEMJICHO 3aXO0/H HIOJI0 MATPHMKH KPEATHBHHX IHAYCTPIi B Yipaini

Puc. 2. XpoHoJorisi OCHOBHHX IOJIiH, 110 BIUIMHYJIM Ha (JOPMYBAHHS 1 pO3BUTOK KPEaTHBHUX IHIYCTpii B YKpaiHi
[CdhopmoBano Ha ocHOBI xepen: 21-32].

[lpu 1pOMy, BaXKIMBAM HAaNpsIMOM JJIsi PO3BUTKY KpEaTWBHOI 1HAYCTpii € MaKCUMAlIbHE CIIPUSHHS
3aIy4EeHHIO TPOMaJICBKOCT] Ta CTBOPEHHS IIaTGopMu e(eKTUBHOI KyIbTYpPHO-KPEATUBHOI B3aEMOIT, peatizaiis
KJIaCTEpHHUX 1HIIIATUB, MisUTHHOCTI KpeaTHBHUX Xa0iB, QecTUBaiB, Me/ia, TYpU3MYy, KiHO, AW3aiHY i MOJIH TOIIIO.

Po3rmsigatoun cTaHOBIICHHS 1 PO3BUTOK KPEaTHBHUX 1HAYCTPIH Kpi3b Mpu3My (QiiocoChbKOro Mmigxomy,
BBO)KAEMO 3a JOLUIbHE 3rajaTh Ipani Takux aBTopiB Ak T. AmopHo, B. Amnpymenka, B. benbswmina,
I'. Terens, JI. I'ybepcekoro, M. [lsuenko, M. Karana, 1. Kanrta, K. Kupunenko, B. JleontseBoi, K. Mapkca,
B. Mexyega, I'. Pikepra, JI. Cmita, B. TabaukoBcrekoro, B. dens, M. Xopkxaiimepa i iH., B sikux Qimocodu
PO3IISIAIOTh KpeaTUBHI 1HAYCTpii Kpi3kb MPU3MY TBOPUOi HiSUIBHOCTI, KyJbTYPHHX LIIHHOCTEH i TBOPUYOTO
3aMHCITY JIFOJTMHU-TBOPIISL Y CTBOPEHHI KYJIBTYPHOTO TIPOIYKTY.

Y pO3BUTKY HayKH KyJbTYPHI, KpeaTHBHI, TBOPYI 1HIYCTPIii PO3KPHUBAIOTHCS Y TEOPETUUHUX KOHIICIIIISIX
(dhinocoderkoi Teuwil, 30Kpema, Mpaill MPEACTaBHUKIB (GpaHKPypTCchKOi KpUTHUHOI mikoyiud T. AJOpHO i1
M. Xopkxaiimepa [2; 164-170]. Y cBoili HaykoBiii mnpami «JlialeKTHKa TPOCBITHULTBA», aBTOPU
JEMOHCTPYIOTh KPUTHYHE OaueHHS KOHIICMILIH KyJIbTYpHHUX IHIYCTPiH, CTBEp/IKYIOYH, IO KOpropamil
(hopMyIOTh ITPOIIEC PO3BUTKY KYJIBTYPH 1 BIaJHO BCE KOHTPOJIIOIOTh, HIBEIFOIOYH TEOPIF0 PO3BUTKY KYJIBTYPHU
B CEpelMHI HAapOJHMX Mac. 3arajoM MiAxix aBTopiB (ppaHK(YPTCHKOI LIKONW IPYHTYETHCS Ha KPHUTHULII
nparMaTu3My B KYJIbTYPHOMY BUPOOHHIITBI.

VY cBoro uepry anamizytoun mnpaio «®Denomenonoris ayxa» I'. [erenst [10; 170-174], 3a3Hauumo, 110
aBTOpP PO3KPUBAB CBIJIOMICTh CHPUHHATTS 1 PO3YMIHHS OCOOMCTOCTI ceOe Kpi3b TBOpUY AisUIbHICTH. B. denpb
aHAII3y€e CBITOIVISIHI HapagurMu (OPMYBaHHS, CTaHOBJIEHHS 1 PO3BUTKY KYJIBTYpOTBOPUOTO OYTTS SIK
CTUMYJISITOPIB  COIIOKYJIBTYPHOI JisUTBHOCTI, HEPO3PHBHO IMOB’S3aHMX Yy KyJIBTYpOoTBOpYoMmy OyTri [36].
Bomrouac M. Karan [16] BiaTBOpeHHS CYCIIIBCTBOM KYJIBTYpPH DPO3KPHBAE Yepe3 BUPAKEHHS JIOACHKOI
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JUsUTGHOCTI Y BUPOOHMIITBI MaTepialbHuX Ojarax i cycmiisHuX BimHomens. Tomi sk JI. T'yoeperkuii [13] y cBoix
HAIPAIFOBAHHAX BHUSBISE TYXOBHO-TIPAKTHMYHE CTABJICHHS JIIOJUHU JO CBITY. Y3arajabHIO4d (inocodcehbki
MIIXOAM, MOXKEMO CTBEPKYBATH, IO OCOOJIMBICTIO KyJIBTYPHO-KpEaTHBHOI AiSUTBHOCTI € 1 I[IHHICHA CKJIa0Ba,
IO JISKUTH B OCHOBI (DOPMYBaHHI 1HIMBIAyaJ bHHX 1 CyCITbHUX Onar.

I3 Toukm 30py exoHOMiuHO20 niOX00y KpeaTWBHI IHAYCTpii HAyKOBIl 1 TPAKTHUKH PO3KPUBAIOTH SIK
KpEeaTHBHUIA TIPOCTip, OcoOMMBY cdepy KyIbTypH, A€ KYJIbTYpPHHI TOTEHIlial Ta TBOPYY iSUIBHICTH
OOIPYHTOBAHO Yepe3 CKOHOMIYHI TIOKa3HUKH. J[0 Takux JOCIiKEeHb BiHeceMo npati X. AHnxatiepa, Y. baymons,
. berma, M. bnayra, 158 Icapa, H. Kapacvosoi, C. Kupustoka, Y. Jleaapi, X. Jlomkoscekoi, I1. JIyimki Cakko,
M. Mertrioca, M. [loprepa, A. IIparra, M. IIpockypinoi, JI. Po66inca, [[x. Cxorra, J[. Tpoc6i JI. @emxymoroi,
T. ®neminra, P. ®nopumyu, k. Xokinca, I1. Xomma, A. XonomgHuIpkoi Ta iH. 3arajioM AOCIIIHUKH I[HOTO
MiIXOMy KpeaTWBHI 1HIYCTpii po3MIANAlOTh Y KOHTEKCTI (DYHKIIOHYBAaHHSI KPEaTHBHOI €KOHOMIKH, €KOHOMIKH
3HaHb, PO3BUTKY KPEaTHUBHOIO KJIacy. ¥ CBOIX HAyKOBHX IPAaLliX AOCTIJHUKH aHATI3yIOTh MPOLIEC IEPETBOPEHHS
iel y HOBHH MpPOAYKT, TBOPYOIO CYNPOBOAY Ta peajizallii, B OCHOBI SIKMX BHKOPHUCTaHHS KpPEaTHBHOTO
MOTEHLially 0COOHMCTOCTI, ICTOPHYHIH, KY/IBTYpHIN iI€HTUYHOCTI Ta KYJABTYPHUX pecypcax. JocmiaHIKN y CBOIX
HAYKOBHX PO3BIJKaX caMme KyJIbTYpy PO3KPUBAIH SIK PYIIIHHUN (DaKTOp COMiambHO-eKOHOMIYHOTO CEpEIOBHIIA,
HAroJIOITYIOYH Ha HEOOXITHOCTI aHaNi3y BIUIMBY KYJIBTYPH HAa HEBU3HAYEHICTH 1 PU3WK, BAKIUBOCTI JIFOICHKOI
aKTHBHOCTI B KpeaTUBHUX 1HIycTpisx. Jlo mpuknamxy, M. MeTThlOC KyJIbTypy BU3Ha4a€ OCHOBHUM (DaKTOPOM Y
KpeaTHBHUX IHAyCTpisxX. JloCHimHMX aHami3ye B3a€MOJII0 1 B3a€EMO3B’SI30K KYIBTYPH 1 KPEaTHBHOCTI,
PO3ITLSITAFOYN HACKUTBKH KYJbTypa 1 KPEaTWBHICTh CHPUSIOTH TEPEXOMy Bifl KaTeropii HEeBpaxyBaHHS [0
KaTeropii HeBM3HAYEHOCTI 1 PHU3HKY 3a JOTTOMOT'OI0 MOJICIICH, 1110 BPaxOBYIOTh KYJILTYPHY CKIaa0By [38].

Y. Jlennpi nporoHye po3risgatu crenudiky KpeaTuBHHX iHAYCTpid y (OKyci TEHIEHIiH pO3BUTKY
MICT, a KpeaTHBHI KIIACTePH PO3MISIIATH K KyIbTYPHHH KaIiTall, 1o 3a0e3rnedye eKOHOMIYHUH pO3BUTOK [25;
95-125]. V cBoto uepry H. KapacboBa 3a3Hauae, 110 y peaisailii KpeaTHBHUX 1HIYCTPiil KyIbTypHI pecype i
BUKOPHUCTaHHSI KPEaTHBHOTO MOTEHLIANY CIIiJi PO3MISAATH SIK PeCypC €KOHOMIYHOTO 3pOCTaHHS. Y CBOEMY
JIOCITI/PKEHH] aBTOp BHOKPEMIIIOE BiJIMOBINHI CKJIANOBI KPEaTUBHUX IHAYCTpid. 30Kpema: TOIHUT, pPiBEHb
JIOXOMy CIIOKMBAdiB, PIBEHh OCBITM 1 KOMIIETEHTHOCTi, HAsBHICTh BIJIOBIMHUX HAaBHYOK, 3IaTHICTbH
CTBOPIOBATH iHPPACTPYKTYPY, PIBEHb PO3BUTKY IPOMAJICHKOTO CEKTOPY, KOHTAKTU I'POMAJICHKHUX 1 JepKaBHUX
IHCTHUTYIH, iHTENEKTyaJbHUN KalliTall, HasBHICTh BEIWKUX KOMEPIUIHHHX CTPYKTYp 1 BHIIMX HaBYAIbHUX
sakianis [19]. BakiuBuM sl HAIIOTO JOCTI/DKEHHS € HalpalfoBaHHS aMEPUKAHCHKOIO EKOHOMIcTa
P. ®nopuay, m0 BUOKpEMHUB OCHOBHI TIOKa3HUKHW PiBHSI KPEaTUBHOCTI, Tak 3BaHOi KOHILENIi Tppox «T», a
came: TeXHOJIOTiH, TanauTy i ToiepanTHocTi [37; 35-37]. ABTOp pO3MIsae KPEaTHBHICTD SIK TIEPETYyMOBY ISt
IHHOBAIIIITHOTO PO3BUTKY, 3MiHOIO COIIABHUX [IHHOCTEH, KYJIBTYPHOTO CAMOBHPAXEHHS 1 caMopeatizarlii.

Jo KympTypOJOTiYHOTO BUMIpPY JOCHI/DKEHHS TPOONEMATHKH BiJHECEMO TaKOX 1 Taki
XapaKTepUCTUKN KPEaTUBHOTO CYCITIIBCTBA K CHCTEMaTHYHE 1HBECTYBaHHs B IHHOBAIlii B pi3HHX cdepax
(exoHOMIKA, HayKa, TEXHIKa, collialibHa cdepa, MONITHKA, KyIbTypa TOIIO); 3pOCTaHHS MPAKTUYHOI Biaadi
BiJl BUTpAT Ha iHHOBAIIil, 3pOCTaHHS KiIBKOCTI MpodecioHaliB, 3aHATUX KPEaTHBHOIO POOOTOI0 B PI3HHUX
ramy3six; PO3BHTOK BEHUYpPHOTO KalliTany;, iHHOBAamiHHUX 1HQPaAcTpyKTyp (TEXHOMApKH, iHHOBAIiHHO-
TEXHOJIOTIUHI IEHTPH 1 KOMIUIEKCH, iIHHOBAIliiiHI BeHUypHi Gipmu, OizHec-inkydatopu) [14; 74-76]. V cBoro
Yyepry 3a3HayMMo, 110 CTAHOBJICHHS 1 PO3BUTOK KPEaTUBHHUX CEKTOPIB € OCHOBOIO KPEATUBHOI'O MaiOyTHHOTO.

PoskpuBatoun cycninbcmeosnaguuil  (npasosutl,  Coyionociunull,  iHGopmayiinul, nedazoiuHul,
NCUXON0THHULL, OEPIHCABHO-YNPAGTIHCHKULL) NIOXIO CePell 3HAUYHOI KUIBKOCTI JIOCHI/PKEHb CJIiJ] BAOKPEMUTH B
TIEpIITy Yepry TEH/AEHII] COMiOIMHAMIKH, COIiaJIbHOI PEaTbHOCTI Ta cHenr(iKA COIIOKYIFTYPHUX MPOIIECIB B
COLIIOKYJIETYPHOMY CEPEJIOBHIII, 10 (POPMYIOTh KOHIIENTYa bHI OCHOBH JIOCITI/DKEHb KPEATUBHUX IHAYCTPIH 1
nociipkeni y mparsgx JI. Antomikinoi, I'. 3immens, k. Jlo, b.Jlarypa, C.Jlapi, C.Jlem, II. Copokina,
. Xapsi Ta iH. 30KpeMa, y CBOIX HAYKOBMX PO3BiJIKax COLIOJIOIM KpEaTHBHI 1HAYCTpii aHaJi3ylOThb Kpi3b
NpU3MY COLIIAJIbHOT B3a€EMOIii Ta POpMYBaHHS COLIOKYJIBTYPHOTO CEPEIOBHUILA.

CBoe OadeHHs1 y CHCTEeMi COIOJIOTIYHOrO Miaxoay mporioHye JI. AHTOIIKIHA, PO3KPHBAIOYM KpEaTUBHI
THIYCTpil SIK OCOOJMBHI THIT COMIAILHO-KYJILTYPHHUX TMPAKTHK, THTETPYIOYOI0 JOMIHAHTOI SKUX € TBOpYa
KOMIIOHEHTa, 110 YaCTO TPaHUYUTh 3 €KCIIEPUMEHTOM, HOBaTOPCTBOM 1 TOMY HeE 3aBXKIM MEPEeCiilye KOMepLiiHi
it [3; 2-5]. ABTOp akileHTye yBary Ha JIOCHI/DKEHHI i CTBOPEHHI YMOB JUIs PO3BUTKY 1 peai3ailii TBOPUOro
TIOTEHIIIaTy HAaceJIeHHsI, 1 TIepIll 3a Bce, KPeaTUBHOI MOJIoJi. 3BepHEMO yBary Ha mnosumito I MareBuya, sKuit
KpeaTHBHI iHIYCTpii aHali3ye Kpi3b TBOPYICTh 1 CTAMHM{ PO3BUTOK [27]. ABTOp BHOKPEMIIIOE OCOOJIMBHIN THII
(hopMyBaHHS KpeaTHBHHUX iHIYCTpii Ha OCHOBI TBOPYOI CKJIQIOBOI Ta Kpi3b B3a€EMOJiI0 CyO’ €KTiB, 00 €KTIB 1
3aco0iB X JSTBHOCTI, JJIsl BAPOOHUIITBA, MOMYIISIPU3ALiil i CIIOYKUBAHHS HOBUX TBOPYHX MOCIYT Ta TPOIYKTIB, B
OCHOBI SIKHX JIS)KUTh 33JI0BOJICHHS CYCITJIBHOTO TIOTHUTY HA JTyXOBHI, MOPaJIbHi Ta €KOJIOTTYHI IIIHHOCTI.

CIIylIIHUM TaKOXX Y KOHTEKCT] CYCHILCTBO3HABYOTO MiIXOMY € BHOKpEMIICHH AociipkeHHst |. Baxosuu ta
O. Uynb. ABTOpHU aKIIEHTYIOTh YBAary Ha TEOPETUYHHX 3acajiaX PO3BUTKY KPEaTWBHHX IHIYCTpiH Kpi3b MPU3MY



ISSN 2518-1890 Po3gin Il. NMpobnemun i cynepeyHOCTi Cy4acHOro KynbTYpHOro npoLecy 27

pETiOHANBHOTO BUMIpY. 30KpeMa, y poOOTi TPOIOHYIOTh MPAKTHYHI pPEKOMEHIAIli [Uid 3a0e3MeUeHHS
PETIOHATIBHOIO PO3BUTKY KPEAaTUBHHMX IHAYCTpPiH, OpPIEHTOBAHMX Ha 3a0E3MCUEHHS IUHAMIYHOTO PO3BUTKY
PETIOHIB 1 MiJBUINEHHS iX KOHKYPEHTOCIPOMOXKHOCTI. JOCHiTHUKM OOIPYHTOBYHOTH TO3HIIIO JHHAMIYHOTO
PO3BHUTKY KpEaTUBHUX iHAYCTpidH Ta NpUOYTKOBICTh, SIKY BOHM T€HEPYIOTh, IO 3MIiHIOIOTh MiAXOAU 0
(hopMyBaHHS CTpaTETIYHUX HANPSMIB PO3BUTKY PETIOHIB Ta HAJIAIOTh I[HOMY TPOIIECY 1HHOBAIIHHO-KPEaTHBHOTO
xapakrepy [8; 5-11]. Tak, BU3HA4YCHHS KYJABTYPH SIK PYIIisi CTPYKTYPHHX 3MiH MOB’S3aHO 3 ii BCCOXOILTFOIOUMM
XapaKTepoM Ta BCEMPOHMKAIOUMM BIUIMBOM Ha COLialibHI BiIHOCHHHU Y CYCHUIBCTBI, IO CTAIOTh HE TLIBKU
JDKEpPEIIoM OpraHi3allil CyCHiJIbHOTO KHUTTA, 8 1 0CHOBOIO (DOPMYBaHHS 1 PO3BUTKY KPEaTUBHUX 1HIYCTPIH.

IIpoBenenuii anasi3 HayKOBO-TIPAKTUYHOI JTITEPATyPH A€ MOXKIIMBICTD CTBEPIDKYBATH, 0 TIPOOJIeMaTHKa
KpEaTUBHUX 1HIYCTPil BIIEBHEHO «BXOJHTHY» 0 HAYKOBOTO TUCKYPCY KYJIBTYpOJIOTii uepe3 HayKOBi pO3BiIKH.

BBaxkaemo 3a HeoOXiZHE BIEpILY Yepry 3a3Ha4YMTH, IO CaMe PO3YMIEMO Y JOCTIKEHHI mia AediHilieo
«KYIBTYPOJIOTTYHUHN MifXim». 3araioM, y CIOBHHKY KyJIbTYpPOJIOTIYHHNA MiIXiJ BU3HAYAETHCS SIK KOHKPETHO-
HAYKOBa METOJIOJIOTISI Mi3HAHHS, OCHOBOKO SKOI € I[IHHOCTI, TIOBEIIHKA 1 OCOOJIMBOCTI MPUIHATTS OCOOHMCTICTIO
KyJbTypHOro mporecy [11; 176]. ¥V cBoro yepry, HayKoBLi KyJbTYpOJOTIYHHN MiXiJ] BHOKPEMIIOIOTH UYepes3
aKTHBHICTh 1 JWHAMIYHICTD «HAKOIHWYEHHS» KyJIBTYPOJOTIYHOTO 3HAHHS, aHAN3 Ta CHUCTEMATH3AIiio
JIOCITITHHAIIBKOTO TIPOCTOPY KYJIBTYPOJIOTIl 3 aKIICHTOM Ha HapibKHUX mpooiemax [34; 41-45]; sk BU3HAYCHHS
KyJbTYPHHX 3MICTiB SIK HAHOUJIBII BArOMHX Y YHCII HIIHX, 0 3a0€3MeuyI0Th iCHyBaHHS comiabHuX siBul [30;
33-34]. Pa3om i3 THM KyJbTYPOJIOTTIHHIN MMiAXiA Y JOCTIKEHHI (GOPMYBaHHS i PO3BUTKY KPEATUBHHX 1HIYCTPii
PO3IISAIATUMEMO SIK HAyKOBO-METOIOJIOTIYHY IUIaTOpMy IMi3HAHHS KyJIbTYPHO-KPEaTHBHOIO IPOCTOPY, B
OCHOBI SIKOi JIIOJJMHOLIGHTPU3M Y CIPUHHSTTI TBOPYOTO CEPEIOBHINA, YCIIIIHICT KYIbTYPHOI aKTHBHOCTI,
CaMOpPO3BUTKY 1 CAMOBHU3HAYEHHS B CBITI KYJIbTYPHO-TBOPYMX LIIHHOCTEH.

Posrnsimatoun craHoBieHHs Ta ()OPMyBaHHS KPEaTWBHUX IHAYCTPIA Kpi3b MPU3MY KYJIBTYpPOJIOTiYHOTO
migxomy, HOTpiOHO B mepiry yepry 3ragatu MuciuteniB CtapogaBuboi ['perii [Tnatona i ApuctoTedns, o, Ha
Hally AyMKY, 3aKjajd TEOpeTHYHE MiAIPYHTS PO3YMiHHS KpEaTHMBHUX I1HAYCTpii 3arajgom. Mucnuteni
PO3KpUBAIOTh KpPEATWBHI 1HIyCTpii depe3 3MICTOBHICTh MOHSTTS JO3BULISA, TBOPUOCTI 1 PO3BUTKY TBOPUOTO
noreHmiany. KoHnenrtyanpHy 0a3y aHaiily CTaHOBIICHHS 1 PO3BUTKY KPEaTUBHHUX IHIYCTPId CHOTOJCHHS
CTaHOBJIATH Tpari Takux npochimHukiB sk C. beskinyOenko, €. bimbuenko, lO. boryuskoro, M. Bpogko,
O. bproxogenpkoi, B. Bamkeruua, 1. Bepayainoi, C. Butkanosa, I1. I'epuaniBcbkoi, O. ['onuaposoi, 1. [13100wm,
T. €EmenpsaoBoi, 1. XKusormsamoroi, H. XKykosoi, H. Kopnienko, O. Komiescrkoi, H. JIynierko, O. Onimenko,
I. ITerposoi, FO. Cabanamr, K. Cranicnaecekoi, H. Xamitosa, B. Illeiiko, H. fpomenko ta iH.

[TiarpyHTS KyJIBTYPOJIOTIYHOTO MiJIXOAY IOCITIJKCHHS KpeaTHMBHUX IHAYCTpild B Ykpaini dopmye
nociipkenHs C. besknyOenka. Ha nmymky aBTOpa, OZHI€I0 3 Ba)KJIMBUX OCOOJIMBOCTEH KYJIBTYPH € Te€, ILO
BOHA TOENHYE y co0i He numie HaOyTi iCTOpWYHI MaTepianbHi i TyXOBHI I[IHHOCTI, a i 3HAHHS Ta YMiHHS
Trofied, SKi KUBYTh y TEBHHUI ICTOPUYHUE MEpiojl SK CBOEPIAHWN TBOpYHMI TOTEHIAN, IO PEaNi3yeThes
HUMH Y JisuibHOCTI. OCKITBKM OCOONMBICTIO KYJNBTYpH € HAasBHICTh HOCTIHHOTO B3a€MOOOMIHY 3HAaHb
Cy4YaCHUX JIFOJICH 3 TUMH HaJ0aHHSAMU, 0 OyINU 37iICHEeH] IXHIMHU MIpeIkaMy, BAXKIIUBICTh 30araueHHs 3HaHb
W yMiHb CyYaCHHUX IOKOJIiHb, OMAHYBAaHHS JOCBIJIOM TBOPYOI MisUTLHOCTI B MPOIIEC] peanizaliii KyJbTypHO-
KpeaTHBHOTO TpoAyKTy [4]. BpaxoByrouwm Iie, MOXXEMO CTBEp/KYBAaTH IPO BaKIMBICTH KPEATHBHOTO
MiXOMY Y TPOoIIeci peattizallii KyJIbTypHOTO MPOAYKTY B KpeaTUBHUX 1HAYCTPIsX.

Po3kpuBatoun KynbTYpOJIOTIYHUI TMiAXiJ, HE MOXKHA IrHOpPYBaTH OaraTOrpaHHICTh KYJIBTYPHHX
IICHTUYHOCTEH, JIOMIBKOIO JUIsl SIKUX CTajla YKpaiHa: MicTa, celia, YHIKaJIbHI 3pa3kKu KyJbTYPHOI CIIa IIHHH,
TBOPYICTh PI3HMX HamioHaJdbHOCTEH. Sk 3a3Hauae B. lleiiko, mpouec CTBOpEHHsS 1 IepeaaBaHHs BCHOTO
HalKpaoro, GopMyBaHHS KyJBTYpHOI TpaJMLii € CBOEPIAHOIO MOTpeOor0 KoxHOI Hawii. IIpoTrsarom yceoro
yacy CBOI'O CHYBaHHS YKpaiHCBHKHI HapoJ TBOPUB KYJIBTYPY, SIKa MMOCTIHHO 30aradyBajiach, HE3Ba)Kar0uu Ha
MOCTilHY 3arpo3y 3HHUILNEHHS €THOCY Ta ioro acumissimii [41; 5-7].

Po3BHUTOK KymbTYypH 1 KpeaTHMBHHX IHIYCTPi MPOAMKTOBaHI BUKJIMKAMHM 4Yacy Ta HEOOXIJTHICTIO
cporozieHHs. [lomymspuzaiis KylbTypH YKpaiHChKOI Hailii, KyJbTYpPHO-iICTOPHYHHMX I[IHHOCTEH, Cy4acHHX
(eHOMEHANBHUX TBOPIHb € MPIOPUTETHUM HAMPSIMOM PO3BUTKY JIEpXKAaBH 1 PO3MIMPIOE B3AEMOJIII0 Ha
MiKHapoAHOMY piBHi. LIIHHOCTI, SIKUMH MHCIISITh CHOTOJIHI, CATAlOTh KOPIHHAM Y Janeke Munyie. CIynHo
3a3navae O. KomieBcrka, 110 6aratoacrekTHICTh GEHOMEHY KYJIBTYpH XapaKTePU3y€EThCsI CIITBHOIO TyMKOIO
npo ii rOJIOBHE MPU3HAYEHHS, B OCHOBI SIKOT0 (QOpMYBaHHS €JIMHOTO PO3YMIHHS CYTi JIFOJICBKOTO XKHUTTS. Tak,
B3a€EMOZIisl KyJIbTYpH 1 JIIOAWHU (POpMye 3acaay CIUIBHOTO iCHYBaHHS, CAMOBH3HAYEHHS OCOOOI0 BJIACHUX
JKUTTEBUX OPI€EHTHPIB Ha OCHOBI Oe3mocepeqHbOl 1HTepiopu3alii KyIbTypHHX LIHHOCTEH, IO HaOyBaloOTh
XapakTepy BHMIpY IHIMBiZyaapHOTO Ta coriansHoro skutrs [20; 153-154]. HaykoBe mocimimkeHHs
KOHIICNITYJIbHUX 3acaji KpeaTUBHHUX IHAYCTpPiil depe3 m03Biyuis 3xilicHioe M. SIporieHko. ABTOp aHaizye
oprasi3aliiiHi mporecy, HoBalii Ta iIHHOBAIiiHI TEXHOJIOTI] KPi3b MPU3MY COLIOKYJIBTYPHOI IisuIbHOCTI [42].
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IIpioputeTHe 3HAUYEHHS Y PO3BUTKY KPEATUBHUX 1HIYCTPIHA BIABOANMO IO 3araIbHOJIOICHKIX IIIHHOCTEH 13
30EpeKEHHAM CaMOOYTHIX TPaMIlii Ta KyJIbTYPHO-ICTOPHYHMX ITIHHOCTEH. Y oMYy KOHTeKcTi M. bpoBko
BHOKPEMJIIOE TIPEAMETOM TYMaHITapHUX HayK pi3Hi cepH JFOACHKOI JKUTTEMISIIBHOCTI, Taki sIK HayKa, MOpab,
MHCTELTBO, MpaBo, IMOJITHKA, MOBA, TEXHIKa TOMIO. ABTOp PO3KPHBA€E B3a€MO3B’SI30K T'yMaHITApHUX HAyK i3
KYJIbTYPHO-ICTOPHYHUM PO3BHTOK JIOMMHM, CychiibeTBa [6]. Ha perioHambHOMY KyJIBTYpPHOMY IPOCTOpI
aKIeHTyI0Th cBOO yBary C. Butkanos ta B. Mapuenko. ABTopH 3a3Ha4aroTh, III0 CaMe PETIOHAIBHIIN KyJIbTypPHHUHA
TPOCTIP € MPIOPUTETHAM CEPEAOBHUIIIEM, [0 HAWOLIBII aKTMBHO PO3BUBAETHCS Yy CyYacHii kpaiHi. JlocmiaHuku
aKIEeHTYIOTh yBary, IO CamMe B PEriOHaX 30Cepe/DKeHI OpPHIiHANBHI KYJABTYpHI 1HIIIaTHBH, SICKpaBi Iam STKA
HAIlIOHATBHOI apXiTEeKTYpH YM CKYJBITYPH, & TaKOX TBOPYI OCOOHCTOCTI, SIKI aKTHBHO 3MIHCHIOIOTH KYJIBTYPHO-
KpeaTHBHY IisUIBHICTE [26; 44].

Huni, kpeaTHBHICTP — 1€ HEOOXIIHICTP Cy4acHOTO KyJBTYpHOTO TIPOLECY; 1€ MOXKIJIMBICTh
camopeaiizarii, BUBUTFHEHHSI TBOPYOT'O MOTEHINATy 0COOMCTOCTI B KyNIbTYypi mpodeciitanx chep TisTbHOCTI.
3okpema, pocmimHuk 1 mpakTUK Jx. O’KOHHOp pO3KpHBae CyTHICTP KpeaTMBHHX iHIYCTpili uepe3
B32€MO3B 130K KYJIBTYPHOI'O CHOXKHUBAaHHS, OCBITH, CTHJIIO >KUTTS, JO3BULIS, 1IEHTUYHOCTI Ta KYJIbTYPHUM
BUPOOHMITBOM 1 KyJIbTYpHMMH TOBapamu. BonmHouac 3a3Hauae, IO KyJbTypHE BHPOOHHULITBO CIIPUSE
(bOopMyBaHHIO KyJIbTYPHHX IIHHOCTEH y cycmiibeTBa [51]. ABTOp MiAKPECITIOE, M0 BOJOMIHHS KPEATHBHICTIO
3abe3rneuye O0COOMCTOCTI MOMKIIMBICTh YCHIIIHO CHIBIPAIIOBATH y Tpoleci mpodeciiiHoi MisNIBHOCTI, Ha
BHCOKOMY DiBHI 3[iiICHIOBaTH KOMYHIKAaTHBHY B3a€EMOJII0 y TIPOIECi KPEaTUBHOI TisUHOCTI Ta T€HEpyBaTH
kpeatuBHi ixei [51]. 3aramom, 1e iHCTPYMEHT Ul MOIIYKY iHHOBAIiHHUX PillleHb, KyJIbTYPHHX I[IHHOCTEH,
e(eKTUBHOTO BUKOPHCTAaHHS KyJbTYPHOTO PO3MAiTTsI Hal0aHb Ta pecypciB Hallil, BUSIBICHHS YHIBEpPCAIbHUX
KyJIbTYPHHUX 3aKOHOMIPHOCTEH, OMacOBIICHHS KYJIbTYPH 3arajioM.

3HauHy pOJIb y CTAaHOBIICHHI 1 PO3BUTKY KPEATWBHHUX IHAYCTPil BiABOAWMO TBOpYOMY MOTeHIady. Lo
JQYMKY TiITBEp/XKY€E 3HAUHa KUIbKICTh HayKoBIiB. Jlo npuknamy, €. 3eneHosa, KpeaTuBHi iHAYCTpil po3risiaae
SK TaHAEM COILIOKYJIbTYPHUX MPAKTHK, (yHAaMEHTAILHOIO OCHOBOIO SKMX € TBOpYA, KYJIbTypHAa KOMIIOHEHTa
[17]. ¥V cBoto yepry H. JIyiieHko (hOpMaibHO-JIOTIUHY CTPYKTYPY TBOPUOI OCOOMCTOCTI TpaHC(HOPMYE y TPOIeC
(hopMyBaHHS KyJIbTYPHUX IIHHOCTEH. XapaKTepu3ytOUur TBOPYICTb SIK isUTHHICTD, Y TIPOIIEC K01 HAPOIKYETHCS
NPUHIMIIOBO HOBI E€CTETHKO-XYJOKHI YHM HayKOBO-TEXHIUHI MPOSBH JIIOJCHKOI AaKTHUBHOCTI, MO3HAa4YeHi
YHIKaJIBHICTIO, HETIOBTOPHICTIO aBTOPCHKOT0 Oa4YeHHSI Ta CYCITbHO-ICTOPUYHOIO 3HAUYIICTIO [24].

Cuna xpeatuBHOI cepH, sika JTa€ MOXKIHMBICTD Yepe3 MOTEHIlian KyJIbTYPHHUX MPOAYKTIB (hopMyBaTH
Opena Ykpainu Ta 3a0e3neuyBaTy MOMYJIIPU3ALii0 11 y CBITi, pealli3yeTbcs uepe3 iHHOBaIliHHI TEXHOJIOTII.
ixaBum € OauenHs O. BproxoBeNBKOI, sSKa aHANI3ye Bi3yaJlbHUH MOBOPOT KYJBTYPH 1 KyJIbTYpoOJIOTii. Y
MoHorpagii aBTOpKa 3a3Hayae, M0 «Bi3yaJIbHUH MOBOPOT Nepeadavae MOBEPHEHHS 10 «IIPUPOH», ajle Terep
TiIECHUH 0as3uc Bi3yaJIbHOT'O YKODPIHIOETHCS HE CTIJIBKM Yy CEHCOPHHX XapaKTepUCTUKAaX JIIOACHKOrO OKa,
BJIACTHUBOCTSIX HOro mepuenTHBHOI (YHKII, OCKUIBKM Yy TICHXOAHANITHYHIH KOHIEMINI MOTATIB Ta iX
HIepPETBOPEHB, HAOIIbII SKHUX € jkara okay [7; 155-157]. YV kynbTypHO-KpEaTHBHOMY CEPEIOBHIII «IIPOCKT
Bi3yalIbHOI KYJbTypH HACHAKYEThCSI HE CTUIBKM 3adapyBaHHSIM o00pa3aMH, CKUIbKM OakaHHAM HOTro
3pO3yMITH, 3aJMINAI0YUCh Yy HEBU3HAYEHOCTI CTOCOBHO TOTO, YM ISl 3a4apOBaHICTh € YHiBEPCAIBHOIO
XapaKTEPUCTUKOIO JIFOACHKOT MTPUPOIH, UM BOHA TOXONTD i3 TEHICHIII MeBHOI Ky IbTypHOI ermoxmy» [7; 159].

Ha 3akoHOmaBYOMY piBHI KpeaTHBHUM IHIYCTPISIM YiTKO BiJIBEJIEHO NPIOPUTETHY POIb JEpKaBHOI
HIITPUMKH KYJIBTYPHOTO PO3BUTKY, BIOCKOHAJICHHS IHCTPYMEHTIB JJOCTYITHOCTI 1 BiJJKPUTOCTI, 3a0e3MeYeHHs Ha
PiBHI JiepKaBW MiATPUMKH CTBOPEHHS 1 MPOCYBAaHHs HAILIIOHAIBLHOTO KYJIBTYPHOTO MPOAYKTY [16; 26; 56]. [Ipn
LIbOMY BaXXJIMBO, sIK 3a3Hauac [. IletpoBa, 3ampoBa/keHHSI €KOCHCTEMH ISl KpeaTUBHUX 1HAYCTPiH, y siKii 6 Oyi1o
riepe10aYeHO BiIMOBIIHI TIpaBHJIa JIiid, TIPUHITAIH 1 TiIXO/H IS YCIX yYaCHUKIB KpEaTUBHUX CeKTOpiB. Came 11e
cpusuio O 3pOCTaHHIO TMINTPUMKHM KpPEaTUBHUX IHAYCTPIH JEpKaBHUMH IHCTHUTYIISIMH, 3MIIIHEHHIO
3aI[iKaBJICHOCT] MiCIIEBUX TPOMAJI IO PI3HOMAaHITHUX (pOPMATiB KpEaTHBHUX IHAYCTPil Ta iXHBOI MOMYIIAPH3AILii.
SK pesynbTaT, 3alpoBaKCHHS CHCTEMHHX 3aXO[iB, CIPSAMOBAaHMX Ha PO3BUTOK KPEATMBHUX IHIYCTpid B
VYxkpaiHi [28]. 3ayBaxXnMoO TaKoX, IO JJOCIITHUIIS 3HAYHY POJTb BIIBOJUTE Y CBOIX JIOCHIKEHHSIX (POPMYBAHHIO i
PO3BHUTKY JIO3BLILIS SIK PYIIist KyABTYPHHUX 1HIYCTPIH, 110 JISKHUTH B OCHOBI PO3BUTKY KPEATUBHUX 1HITYCTPIH.

VY KOHTEKCTI pO3MIsiy KyJIBTYPOJIOTIYHOTO IMIXOY 3ayBaXKMMO, IO 3HaYHA KUIBKICTh HAYKOBIIB Ta
JIepKaBHUX 1HCTHUTYIIIH BUOKPEMITIOIOTh BiJIIOBITHI MOJIET BUIY KPEATHBHHUX CEKTOPIB. Takok BapTO 3ayBaKUTH,
1I0 Y HAYKOBIH JiTeparypi HEMae cTanoro po3yMiHHs Kiacuikamiianx ¢opM kpeatmBHEX iHIycTpid. [lo
HpUKIIay, y cBoeMy nociipkenHi [k, Xokinc [15; 104-139] kpeatuBHi iHIycTpil po3Iisigae sik OCHOBY KPEaTHBHOT
€KOHOMIKH. ABTOp akKIEHTYE yBary Ha TOMY, IO KPEaTHBHI iHAYCTpii OXOIUTIOIOTH Cepy CTBOPEHHS 1 MPOAaKy
KpEaTHBHUX iJIeil Ta BUTBOPIB. Y JIOCII/PKEHHI BUOKPEMITIOE TaKi CEKTOPY KPEaTUBHHX HIYCTPIiH, a came: peKiiama,
apxitekTypa, oOpa3oTBOpYE MUCTEITBO, peMeciia, JIU3aifH, MoJia, KiHO, My3WKa, BUKOHABCHKI BHJIM MHCTEIITBA,
BUJIaBHMYA CIIPaBa, IPOrpaMHe 3a0e3MeueHHs, irpH, TeneOadeHHsl, paiio, BiICOirpy.
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V cBoro depry A. ['OHYapuK CHCTEMATH3YE HAYKOBI JOPOOKH i BHOKPEMITIOE TaKi CEKTOPH KPEaTHBHUX
IHIYCTpil: aymioBi3yalbHHN (pamio, TeaebadeHHs, KiHO, HOBI Memia, My3uKa), BUAaBHUYA (KHUTOIPOIYKITIS,
npeca), cnaamuHa (apxiBu, My3ei, 0i0MiOTeKH, ICTOpUYHE cepeaoBuile), nepdopMeHc (TeaTp, MHUCTEUTBO,
TaHIIi), CIIOPT, TYPH3M, Bi3yaJlbHi MUCTEIITBA 1 Tasepei, apxiTeKTypa, Anu3aiiH, pemecia [12].

I'. ABanecoBa y cBOeMy HociipkeHHI «KynbTypHO-IO3BULIEBA MiSUTHHICTEY /IO TIPIOPUTETHUX CEKTOPIB
KpPEaTUBHUX IHAYCTpii BIAHOCHTH TaKi, SIK TYpW3M, JO3BULIL, aydio- Ta BiJICONPOAYKINIO, BHIN KYJIBTYpHOI
NPOIYKIii (Ta3eTH, )KypHaIM, KHUTH), KIHOBUPOOHHUIITBO Ta BiJCONPOAYKIIiI0, MEPEXKY KIHOMPOKATY, TEeKaHaIH 1
paziocTaHIli, My3UdHY MIPOMHCIIOBICTD, apTOi3HEC, MOy Oi3HeC, TeaTp, KOHIEPTHI OpraHi3alli, IUPKH, [EHTPH
BiIMOYHMHKY, KIyOHM, MOJCIbHUI Oi3HEC, MapKH, MEpPeKy KOMyHAIBHOro XxapdyBaHHs (kade i pecropanu) [1].
Bonnouac, E. 3eneHnoBa 10 KpeaTUBHUX 1HIYCTPii B Cy4aCHOMY KYJIBTYPHOMY CEPEIOBHIL MPOMOHYE BiTHOCUTH
MY3HKY, JITepaTypy, KIHO Ta iHIII raty3i XyI0KHBOT TBOpUOCTi [17].

Amnamizytoun kxpearuBHi iHmyctpii, O.Uynp BHOKpemiroe 12 KpeaTHBHHX CEKTOpiB, 00’€qHAHWX y 3
(yHKIIOHATBHI OJIOKK, a caMe: OCHOBHI KpeaTWBHI iHIycTpii (pekiama, KIHOIHIYCTpis, IHTCpHET, MYy3HKa,
BUJIABHMYA CIIpaBa, TeJepaJiOMOBICHHS, Bilie0 Ta KOMIT'IOTEpHI irpu), mepudepiiiHi KpeaTWBHi iHAycTpil
(kKpeaTMBHE MWCTEITBO), TPAHWYHI KpeaTWBHI IHAycTpii (MOza, CHOpT, MporpaMHe 3abesrnedeHHs, Mo0yToBa
enmekrponika) [40].

BpaxoByroun CBITOBHH JOCBIIl B YKPaiHCHKMX pealisix y KOHTEKCTI aHali3y KyJIbTypOJOTiuHOTro
BHAMIPY KpEaTHUBHUX 1HAYCTPil, BBAXKAEMO JOPEYHIUM BHOKPEMUTH OCHOBHI CBITOBI KIacH(iKaIiitHi miaxoam
0 CHUCTEMHOTO PO3YMIiHHS BHUIIB CKIQJOBUX KPEATHMBHHUX IHAYCTPiH Ta I1X ©a30BHX CTPYKTYPHHX
XapaKTEePHUCTHK SIK 1I€ 3a3HAUCHO Y TaOIuIIi.

Tabnuys
OcHoBHi MozeJi kiaacudikanii kpeaTuBHUX IHAYCTPii

Has Bumu cexropis KonuenryanpHi 3acaan
Ba iK
1 3 4
— Pexnama; pHHOK Cy4acHOTO MHCTENTBA Ta KpeatuBHi iHmyctpii /[lemaprameHTOM
2 -E 998 aHTHKBapiaTy, peMeciia; AW3aifH; MOZa; KiHO Ta Bifeo; | KyJAbTYpH, Mefdia Ta CropTy BemmkoOpwuranii
% o g IHTEpaKTUBHE AO3BULI Ta MPOTrpamMHE 3a0C3MCUCHHS; | BU3HAYAIOTBCS SK Taki, MO MalOTh CBOE
S= & My3uKa; TepHOpMaTHBHI ~ MHCTENTBA; BHJABHUYA | MOXO/PKEHHS B IHIMBIAyaJbHIA TBOPYOCTI,
8 2 CrpaBa; TNporpamMHe 3a0e3leyeHHs Ta KOMIT'IOTEpHI | BMIHHI Ta TajJaHTi, 3 TIOTCHILIAIOM JUIs
g nocnyry; Th Ta pagloMOBIeHHS. OaraTcTBa i CTBOPEHHS POOOYMX MICIlh depe3
[ . v
M TeHepyBaHHs  iled Ta  BHUKOPHUCTAHHS
N—r . . .
IHTEJIEKTYaJIbHOT BJIACHOCTI.
S OcHosni  meopui  2any3i  (yeHmpaivhe KoJo): KpeatuBHi iHAyCTPil PO3TISLIAIOTHCS
E 4 001 JiTeparypa, My3WKa, BHKOHAaBCBKI BHIM MHCTENTBA, | KpPi3b  MPU3MY  KYJIBTYpPHOI  HIHHOCTI
EE 00pa3oTBOpUE MIUCTEITBO; IHWi OCHOBHI KVIbMYpHI | KYIBTypHHUX Onar. TBopui et
= g@ inoycmpii  (Opyee kono): iHOycTpis (GUIBMIB, My3ei 1 | 3apO/UKYIOTBCS B OCHOBHHUX  TBOPYHX
g 5 2 610TI0TEeKH; KyabmypHi in0ycmpii (mpeme Kono): TIOCIYTH | MECTELTBaX Yy BHUINIALI 3BYKY, TEKCTy Ta
§ ° B IIONI0 TPEIMETIB KyJIbTYPHOI CIAIIIAHM, BHJABHMYA | 300pakeHHSA, 1 1 igei Ta  BIDIMBH
§ CrpaBa, 3BYKO3AaIHC, Pamio 1 TeneOadeHHs, BiZeo- Ta | PO3CIFOIOTBECS  HA30BHI  Yepe3  Cepiro
KOMIT'IOT€PHI 1TpH; CYMIdICHT 2any3i (OCMAMHE KOJ0): | «KOHIIEHTPUYHUX KiJ».
peknama, apXiTeKTypa, Iu3aiiH, MoJia.
'5 o g Ocnoeni  (pexiama, KiHO, IHTepHeT, My3uKa, | KpearuBHi iHIycTpli BHM3HaYalOThCS  SIK
g 2 , 21002 BUJAaBHMAYA CIpaBa, pamio i TeiaeOadeHHs, BifeO Ta | MPOLECH, 3a JOMOMOTOK SIKHMX (OPMYETHCS i
L:S): § éfé KOMIT'IOTEpHI ~ irpu),  nepugbepitini  (KpeaTHBHE | MepeIaeThCsl  KylbTypa  CYCHOUIBCTBA 1
N— . . .
o g MHCTELTBO), npuxopoouni (MOOyTOBa eNEKTPOHIKa, | peayi3yeTbcsi  uepes NOIIMPEHHS  Ta
1 . . .
2 MO/J1a, KOMII FOTepHI IPOTPaMu, CIIOPT). CIIOKMBAaHHA CHMBOJIYHHX TEKCTiB  abo
TIOBiJOMJICHB.
< .E ~ OcHosni cekmopu aemopcvko2o npasa (pexnama, KpeatuBHi iHIyCTpil po3riisialoThes
8 s g) 003 OpraHizaiisi KOJEKTUBHOTO YIPaBIiHHA MAaHHOBHUMH | Kpi3b NPH3MY IHTEJIEKTYaJIbHOI BJIACHOCTI.
M o= . . .
s I3 npaBaMH, KIHO Ta BiJie0, My3HMKa, BHKOHABCBbKI BHAM | 30KpeMa, 4epe3 CTBOPEHHs, BHPOOHHIITBO,
E % = MHCTENTBa, BUJIaBHIYA CIpaBa, MPOTpaMHE | TPAHCISLIIO 1 PO3IIOBCIOXKEHHS aBTOPCHKHUX
[~ . . .
2 E 5 3a0e3neyeHHs, pamio 1 TenebadyeHHs, Bi3yalbHE Ta | MpaB.
jas] . .
2 %.[: z rpadiuHe  MHCTENTBO),  G3AEMO3ANEHCHI — CEKMOpU
§ = § = aemopcvkoco npasa (3aNHCyrOUi Martepiand, moOyToBa
< R E‘ eNIeKTpoHika, (Qororpadiune oOMATHAHHA, MY3HUHI
~ % IHCTPYMEHTH, IarepoBa iHAYCTPist) H MPOMIXKHI CEKTOpH
£ ABTOPCHKOTO TpaBa (apXiTEKTypa, OJIT, B3YTTS, JW3aiH,
= MOJIa, IPeMETH IOMAIITHBOTO BXKUTKY, IrPaIIKm).
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s E Pexnama, apxitextypa, Xynoxsi yuwnuma ta | KpeatnBHi iHaycTpii y HekoMepuiiiHiN
§ S 005 XYJIO’KHI TIOCIYTH, AU3aiH, QiabMH, My3ei, 30omapku, | opranHizamnii CIIIA Bu3HA4YarOTh SK Taki, IO
g g_ I My3UKa, BUKOHABCbKi BUIM MHCTELTBA, BUJABHULTBO, | 3a0€3M€UylOTh  MHUCTELBKO-OPi€HTOBaHHH
5 TenebadeHHs 1 pagio, 00pa30TBOPYE MUCTEUTBO. 0i3Hec Ha OCHOBI TBOPUYOTO MOTEHITIATY.
S8 | Mysei, ramepei, 0i0diOTeKH, BHKOHABCHKI  BHAU KpeatuBHi iHIyCTpil po3risiaroThes
E g 005 MHCTENTBa, (ecTuBami, 00pa30TBOpYEC MHMCTEITBO 1 | SIK TakKi, 0 3a0€3MCUYIOTh 1 OMYISPU3YIOTh
g < S pemecrna, W3aiiH, BUJABHULTBO, TejeOaueHHs 1 pajio, | BUPOOHHIITBO KyJIbTYPHHX TOBapiB,
280 ¢inbMu 1 Bimeo, ororpadis, iHTEpaKTHBHI Mefia, | IOETHYIOTh B COO1 CTBOPEHHS, BUPOOHUIITBO
S EE MY3HUYHI IHCTPYMEHTH, 3ByKOBE oOnajgHaHHsA, | 1 KOoMepLiaji3amilo TOBapiB 1 MOCIYT
= Q apxiTeKTypa, pekiaMa, momirpadidne (?6ngz[HaHH;I, HeMaTepiaJbHOTO i KYJIbTYPHOTO XapakTepy.
=) HpOrpamMHe 3a0e3MedeHHs], aynio-BizyajbHe
© 3a0e3MeYeHHsI.
§ > [MignpuemMcTBa, mo0 Oe3MOCepeaHBO OB’ sI3aHi 3 KpeatuBHi iHIyCTpil pO3TIsAIAlOTHCS
= &éﬂ 007 BHUPOOHHIITBOM 1 PO3MOMITIOM MUCTEITBA SIK OCHOBHOTO | SIK «arts-centric businesses», o 31aTHI
= - . .
g Z0 KyJIbTYpHOTO  TOBapy. My3sei, Tearpu, cdepy | BUpOOIATH 1 MOMMPIOBATH KYJIBTYpYy 1
4 apXiTEKTypH, PEKJIaMH TOLLO. MHCTENTBO.
4 Tpamuuiina kyasrypa (pemecna, HapoaHe | KpearusHi inmyctpii koHdpepenuiero OOH 3
g o 008 MHCTEUTBO, (becTHBaNi), KyJIbTypHI Nam’sTKM (My3ei, | TOpriBiIl Ta pPO3BUTKY PpO3IJIAJAIOTBCS K
§ |<£ BUCTaBKH,  OIOJTIOTEKH,  apXeoJIOTiuHI  JIOKaIlil), | KpeaTHMBHI  MPOMHUCIOBOCTI, B  OCHOBI
LZ) aynioBizyanbHi meaia (kino, Th, pazio), undposi Menia | AiSUIBHOCTI SIKMX KOJOOOpallis KyJIbTYpH,
2 (Bimeoirpu, mporpamMHe 3a0e3NedeHHs TOIIO), CLECHIYHE | KPeaTHBHOCTI, 1HTEJEKTyaJbHOIO KariTaiy,
Ta 00pPa30TBOPYEC MHUCTEIITRA. 0i3HeCy Ta TEXHOJIOTIH.
é_ MucrenTBo i KYJIbTypa, CBITIIMHA, KpeatusHi iHIyCTpil po3riIsmaroThes
> o 008 00pa30TBOpYE MHUCTEUTBO, BHKOHABCHKE MHCTCUTBO, | SK KpEaTHBHI MPOMUCIOBOCTI, B OCHOBI
s 5 MHUCTETBO 1 TOPTiBJIsS aHTUKBapiaTOM, peMecia, | JisIbHOCTI SIKMX KojioOopallis MHCTEUTBa i
5 E Iu3aiiH,  mporpamHe  3a0e3ledyeHHs,  peKiama, | KyJbTypH, KPEaTHBHOCTI, IHTEJICKTYaJbHOTO
s apXiTeKTypa, AW3aiiH iHTep’epa, rpadiuHuil au3aiiH, | Kamitamy, MucreutBa, 3MI 1 peknamu,
3MI, Bugasuuirreo, Th i panio, mudposi 3MI, kiHo Ta | Gi3HECY Ta TEXHOJOTIH.
BifIeO

CucremaTu30BaHO Ha OCHOBI mkepen: [9; 23; 27; 37; 31; 35; 39; 43; 44; 46-50; 53; 55-56].

Takum 4rHOM, 3pOOMMO TIOTIEpEIHI BUCHOBKH, IO €IMHOTO OAueHHS MO0 CHCTEMH CKIAIOBUX (BUIIB
KpPEaTUBHUX CEKTOPIB) KpPEaTHMBHHX IHIYCTPId cepel HAyKOBIIB 1 MpPakTUKIB Hemae. [IuTaHHA € poBoOdi
muckyciianm. omo Ykpaiau, To B 2019 p. Ha 3akoHOmaBUOMY piBHIi, a came Posmopsipkennsm KaGinery
MinictpiB Ykpainun Ne 265-p 3aTBepIKEHO BIJIOBIJHMI MEpeik KPeaTUBHUX iHIYCTpid. 30Kpema, 10 TaKux
BIJIHECTIH: HAPOOHI XYOOMNCHI NPOMUCTY, SI3yaibHe Mmucmeymeo (FKUBOIHUC, rpadika, CKyJIbnTypa, portorpadis
TOILIO); CYeHiuHe Mucmeymeo (UBa My3HuKa, TeaTp, TaHellb, ONepa, LUPK, JIUIBKOBUNA Teatp TOLIO); limepamypd,
8UOABHUYA OisIbHICMb MA OPYKOBAHI 3aco0u Macoeoi inpopmayii; ayodiarvie mucmeymeo; ayoiogi3yaibHe
mucmeymso (KiHO, TeneOaueHHs, Bijeo, aHiMaIlis, MYJbTUIUTIKALS TOIIO), Ou3aiiH, Mooa, HOGI media ma
iHghopmayitino-komyHikayitini mexnonoeii (mporpaMHe 3a0e3NedueHHs, BINEOIrpn); yudposi mexHonozii &
mucmeymsi (3D-Ipyk, BipTyaljibHa, JONOBHEHA, 3MilllaHa PEalTbHICTb TOLIO); apximexmypa u ypoauicmuka,
pexiama, MapKemuHe, 36 13Ku 3 2DOMAOKICMIo ma inui KpeamusHi nociyeu,; oioniomexu, apxisu ma mysei [29].

PerpocriekTriBa KyJIbTypOJIOTIYHOTO BUMIpY aHajli3y HAyKOBOi, HOPMATHUBHOI 1 ITyONIIMCTHYHOI JIiTepaTypu
JIa€ MOXKJIMBICTB 3a3HAYMTH, 1110 B YKpaiHi BXe CHOr0JJHI aKTHBHO PO3BUBAIOTHCS 1HCTUTYLIHHI MOMKIIMBOCTI, Kpi3bh
npu3My JisUTbHOCTI MiHicTepeTBa KyIbTYypH Ta iH(GOpMAI[HHOI TONITHKKA YKpaiHu, YKpaiHCBKOro (GoHIY
KyJIbTYpH, YKpaiHcekoro incrutyty npu M3C VYkpainu, [lepkaBHOro areHTCTBa YKpaiHW 3 IHUTaHb KIHO,
VYKpaiHcekoro iHCTUTYTY KHUTH, HamionansHoro unentpy Omnekcanapa Jlosxkenko. JlOLiNBbHO MiAKpeCIUTH
MO3UTHBHY MiSUIGHICTh BHIIE3a3HAYEHHWX IHCTHTYLIM 3 MpOCyBaHHsS 1 HOmMyisipu3alii YKpaiHW Ta YKpaiHCBKOI
caMOOYTHOCTI Ha MDKHApPOJHOMY piBHI, CIIPUSIHHS PO3BUTKY KPEATUBHWX IHJYCTpId IUISXOM CIIiBIpaii 3
MDKHapOIHUMU OpraHi3alisMy, CTBOPEHHS 1 MPOCYBaHHS BITi3HABAHMX OpEHIIB, Y4acTh Y KyJbTYPHUX IPOEKTax
MDKHApOIHOIO PIBHS, CTBOPEHHS 1 PO3BUTOK KYJBTYPHOI iH()PACTPYKTypH, MATPUMKH iHILIATHB, MPOBEICHHS
ceMiHapiB, KPYIJIMX CTOJIB, TPEHIHTIB, MadcTep KIaciB, CTUMYJIIOBAaHHS TPAHCKOPJOHHOTO CITiBPOOITHHUIITBEA,
CrOCO0IB CTBOPEHHS KYJIBTYPHOI'O HMPOAYKTY Ta HUISXIiB HOro mommpeHHs. Y (oKycl MATPUMKA KpeaTUBHI XaOu
ycix cep KpeaTMBHHUX iHIYCTpi YkpaiHu. Po3yMiHHSA Ta MOIIMPEHHS! KPEaTUBHOTO CIIOCOOY JKUTTS, CIIPHSHHS
camopeaizailii yKpaiHIliB — [Jle OCHOBA CTaJOr0 PO3BUTKY 1 KOHKYPEHTOCHPOMOXHOCTI KpaiHW, IMiJIBUIICHHS il
TO3MIIIH B ITI00AIbHUX PEHTHHIAX Ta OTPUMAHHS KOHKPETHOTO €KOHOMIYHOIO €(heKTy.

[lepekonani, 10 LiHHICTP KPEaTMBHUX IHAYCTpid B VYKpaiHi 3pocTae BHCOKMMU TEMIIAMH Cepel
IPOMAZICBKOCTI Ta AEPKaBHOMY PiBHI. AJKe HOBI peajtii CbOroJIeHHs — HOBI BUKJIMKH ISl KDEaTUBHUX CEKTOPIB B
VYkpaini. 3ayBakuMo, MO 3 KOXXHHM JHEM CEKTOPH KpPEaTHMBHUX IHIYCTpid Bce OUIbIE PO3BHBAIOTHCS,
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3a0€3MeUy0ur  CTATMM  PO3BUTOK  CYCIIBCTBA.  30KpEMa: PO3BUBAETHCSA  BHIABHWYA  JTISUIHHICTE,
YPI3HOMAaHITHIOIOYM BUAM CYYaCHOCTI BHIABHHMHYOI IHAYCTpPii Ta BIPOBAKYIOUM 1HHOBAIi 3 BHUKOPHCTAHHSIM
JiDKUTA3anii; po3MMploeThest reorpadiss peanmizanii camMoOyTHBOI, OPUTIHAJIBHOI, KOHKYPEHTOCTIPOMOKHOI,
AKICHOI MPOAYKIIT YKPaiHCBKUX IU3aiHEpiB; PO3LIMPIOETHCS CIPOMOMKHICTh KYJABTYPHHX 1 HU(POBUX TOCIYT;
PO3BUBAETHCS IHHOBAIIIIIHA peKilaMa Ta 3B SI3KH 3 TPOMAJIKICTIO; HeMaTepialbHa KyJIbTypHA CIaIIIHA BUCTYIIAE
OCHOBHHIM DKepenioM imeHTH(ikamii YipaiHnm y cBiti depe3 ii OpeHan, 30KpeMa KOCIBCBKY Kepamiky,
METPUKIBCBKUI PO3MHKC, OOPILIBCHKY BHIIMBAHKY TOIIO; IIMPOKE 3aCTOCYBAHHS HOBUX TEXHOJIOTIH Ta TEXHIKH,
0 CIpHsie BUHMKHEHHIO HOBHX TEHACHINM B peamizamii Ta MmpoMoIii KyJIbTYpHOTO MY3HYHOTO MPOIYKTY;
TIOMYJIAPH3aIlisl YKPaiHChKOI KyXHi, IO PO3IIMPIOE B3a€EMOJII0 Ha MIKHAPOJHOMY DiBHI; peasi3yloTh MOTYKHI
MPOEKTH, 1110 30LIBIIYIOTh OTIK TYPHCTIB, PUBAOIOIOTH IHBECTOPIB Ta 3a0€3MeUyI0Th MDKHAPOAHI MapTHEPCHKI
3B’SI3KM; PO3BHBAETHCS €EKTHBHA Ta KpeaTHBHAa poOOTa 3 HbIO3MEHKepaMH depe3 3aco0M KYNbTYpHOI i
MUCTETIbKO1 aHATITHKH Ta MPEJICTABICHHS YKPATHCHKOI KYJIBTYPH Y CBITI SIK CAMOAOCTATHROI ¥ OPHUT1HAIIBHOI.

Takum 4MHOM, IPOBENICHUI aHalli3 HAyKOBOI, IyOIIIIMCTUYHOL 1 HOPMATUBHOI JIiTEpaTypH 3aCBiTUMB, 110 Y
KyJbTYPOJIOTIYHOMY BHUMIpi KpeaTHWBHI 1HAYCTpii 3a0e3meuyioTh KosoOopaiilo AociikeHs. CHHepreTHUHUN
edeKT KyJabTypHHUX TpaHchopMaIlii KpeaTWBHHX MpPaKTHK, i€l 1 MIXOIiB CHPHITUME peaji3amii IiHHOCTI
E€KOCHCTEM KPEaTHUBHHX ITIAMPHEMCTB, BIPOBADKCHHIO IHHOBAIIMHMX TMpOrpaM MOJCpHI3allii KpeaTHBHHX
THIYCTpil, PO3BUTKY 1 MOMyJSpH3alli KyJIbTYPHOTO MPOAYKTY KPEATUBHUX IHAYCTpi ISl KyJBTYpHO-
KPEaTHBHOTO PO3BUTOK CYCIILTBCTBA.

Hayxosa nosuzmna docnioscenus nonseae 8 TEOPETHKO-METONOIOTIUHIN cHCTeMaTH3alii 0COOIMBOCTEH
JOCIiIKeHHS. (POPMYBaHHS 1 PO3BUTKY KpEaTUBHUX IHAYCTpid B YKpaiHi Kpi3b NPU3MY KyJIbTYpPOJIOTiHHOTO
BUMipY. PO3KpUTO KyIBETYpOJIOTiUYHHAN MiaXiA JOCTiKeHHs (POPMYBaHHS 1 PO3BUTKY KPEaTUBHUX 1HAYCTPIl sIK
e(eKTUBHOTO I1HCTPYMEHTY MOJEpHI3aIlii COILIOKYIbTypHOTO cepemoBuma. CHCTEMAaTH30BaHO OCHOBHI
KIacuQikaliiiHi miaxoqu 10 CHCTEMHOTO PO3yMiHHS ()OPMYBaHHS KPEaTUBHHUX 1HIYCTPi.

Bucnosxu. TlincymoByroun BHIIEBHKIaACHE, MOKEMO CTBEPIPKYBAaTH, IO TUHAMIKA HAYKOBHX IOIIYKIB
(hopMyBaHHSI i PO3BUTKY KPEaTUBHHX 1HAYCTPil 3MIHCHIOETHCS JOCTITHUKAMH Y IIIHPOKOMY HAYKOBOMY CIIEKTPi.
A came Kpi3p Mpu3My iCTOPUYHOTO, (ioco(ChKOro, eKOHOMIYHOTO, MHICTEIHFKOTO, MMPAaBOBOTO, COMIABLHOTO,
JICPIKaBHO-YIIPABIIHCHKOT0, 1H(OPMAIIMHOIO, MCUXOJIOTTYHOIO 1 KYJIBTYPOJIOTIYHOTO MiAXOMIB. AKICHTYIOUH
yBary y JOCIHIDKEHHI HA KyJIBTYpPOJIOTIYHOMY TWiJXOJi, MiAKPECIUMO, IO MYJNbTUIUTIKALIMHUNA XapakTep
KpEeaTHBHUX IHIYCTpiil CIIpHUs€ PO3BUTKY KYJIBTYPH, €KOHOMIYHOMY 3pOCTaHHIO, (DOPMYBAHHIO TO3UTHBHOTO
IMIJDKY KpaiH| 1 3aTy4eHHIO MibKHapoJHuX mapTHepiB. [Ipu mpoMy, 3abe3mneuye MOJACpHI3allilo Ta iHHOBALIHHY
JUSsUTBHICT KPEaTUBHUX CEKTOPIB, BMiHHS aJalTyBaTHCh JI0 BUKIIUKIB Yacy i IIyKaTH HOBI JKepela peTpaHcisiii
KyJbTypH. LM caMiM CHIpHSIIOUN CTaIOMY PO3BUTKY COLIOKYJIBTYPHOI'O CEPEOBHILIA Y KpaiHH.

Iepcnexmusamu nodanvuiux 0ocniodiceHb € Po3podKa Ta pealizalis I1HHOBALIWHUX IPOTpaM
MOJIepHi3allii KpeaTHBHUX 1HYCTPil, 110 CIPHUSIOTH CTAJIOMY PO3BUTKY KYJIbTYPHO-KPEaTUBHOTO CEPEIOBHIIA.
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The article reveals the theoretical and methodological approaches to the study of the formation and development
of creative industries. An overview of scientific research is presented, in which the culturological dimension of the
development of creative industries is singled out (end of the XX — beginning of the XXI century). The key definitions of
the concept of «creative industries» are analyzed. The study of the formation and development of creative industries
through the prism of historical, philosophical, economic, artistic, legal, social, public administration, information,
psychological and cultural approaches is systematized. The culturological approach to the study of the formation and
development of creative industries as an effective tool for modernizing the cultural environment is identified and
focused. The main classification approaches to creative industries are systematized. The conceptual principles of the
evolution of the formation of creative industries in Ukraine are highlighted and described. It is proved that creative
industries contribute to the sustainable development of the socio-cultural environment of Ukraine.

Key words: ulture, creative industries, culturological approach, translation of cultural values, creative sectors,
modern cultural process, sustainable development.
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The article reveals the theoretical and methodological approaches to the study of the formation and development
of creative industries. An overview of scientific research is presented, in which the culturological dimension of the
development of creative industries is singled out (end of the XX — beginning of the XXI century). The key definitions of
the concept of «creative industries» are analyzed.

The study of the formation and development of creative industries through the prism of historical, philosophical,
economic, artistic, legal, social, public administration, information, psychological and cultural approaches is
systematized. The culturological approach to the study of the formation and development of creative industries as an
effective tool for modernizing the cultural environment is identified and focused.

The main classification approaches to creative industries are systematized. The conceptual principles of the
evolution of the formation of creative industries in Ukraine are highlighted and described. It is proved that creative
industries contribute to the sustainable development of the socio-cultural environment of Ukraine.

The aim of this paper is to analyze current issues of research in creative industries (late twentieth — early twentieth
century) through the prism of culturological dimension.

To achieve the goal of scientific research, the following tasks are identified: to identify and reveal a system of
theoretical and methodological approaches to research of creative industries; to substantiate the conceptual foundations of the
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historical and cultural aspect of research on the formation and development of creative industries in Ukraine; identify and
analyze the main classification approaches to creative industries; to prove that creative industries contribute to the sustainable
development of the socio-cultural environment of Ukraine.

Research methodology. The research methodology involves the use of a set of research methods of general and special
nature. In particular, the historical-analytical method for the collection and analysis of primary data; system analysis, to highlight
the theoretical and methodological foundations of the concept of «creative industries» in the cultural dimension and
systematization of research on the formation and development of creative industries through the prism of historical, philosophical,
economic, artistic, legal, social, public administration, information, psychological and cultural approaches; content analysis of
goals, prerequisites and objectives; method of logical generalization for theoretical substantiation of culturological approach to
research of creative industries; fundamental method of cognition to identify the main sectors and types of creative industries;
prognostic — to summarize the results, understanding the importance and features of creative industries in Ukraine.

Results. The conceptual bases to the definition of the essence of creative industries are singled out and substantiated in
the research. In historical retrospect, the Ukrainian practice of formation and development of creative industries is analyzed.
Emphasis is placed on the fact that the dynamics of scientific research on the formation and development of creative industries
is carried out by researchers in a wide scientific range. Namely, through the prism of historical, philosophical, economic,
artistic, legal, social, public administration, information, psychological and cultural approaches. The main classification
approaches to creative industries are described. The conceptual principles of the evolution of the formation of creative
industries in Ukraine are highlighted and described. The best world experience of classification forms of creative industries
and possibilities of adaptation to tendencies of formation of cultural and creative environment of Ukraine are analyzed.

The Ukrainian practice of formation and development of creative industries in historical retrospect is singled out
and analyzed. It is proved that in the cultural dimension, creative industries provide collaboration of research. Emphasis is
placed on the synergetic effect of cultural transformations of creative practices, ideas and approaches, which will promote
the value of ecosystems of creative enterprises, implementation of innovative programs for modernization of creative
industries, development and promotion of cultural products for cultural and creative development.

It is proved that the animated nature of creative industries contributes to the development of culture, economic growth,
the formation of a positive image of the country and the involvement of international partners. At the same time, it provides
modernization and innovation of creative sectors, the ability to adapt to the challenges of time and seek new sources of
retransmission of culture. Thus contributing to the sustainable development of the socio-cultural environment of Ukraine.

Novelty. The scientific novelty lies in the theoretical and methodological systematization of the features of the
study of the formation and development of creative industries in Ukraine, through the prism of culturological
dimension. The culturological approach to the study of the formation and development of creative industries as an
effective tool for modernizing the socio-cultural environment is revealed. The main classification approaches to the
system understanding of the formation of creative industries are systematized.

Prospects for further research are the development and implementation of innovative programs for the modernization
of creative industries that contribute to the sustainable development of cultural and creative environment.

Key words: culture, creative industries, culturological approach, translation of cultural values, creative sectors,
modern cultural process, sustainable development.
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AHaITi3yeThCsl OJlHA 3 aKTYaIbHHMX TPOOJIEM PEriOHANBHOI KYJIBTYpHOI INPAaKTHKA — POJb METOJMYHHX OpraHiB
KynbTypH (LleHTpiB HaposHOT TBOpUOCTi) B cHCTeMi (DYHKIIOHYBaHHS KIIyOHOI Mepexi y 3B SI3Ky 3 Pe)OpMOIO MICLIEBOTO
caMOBpsiyBaHHS. HaromnonryeTsest Ha BaXIIMBOCTI HOIITYKY HOBOI yIPaBIiHCBKOT CTPYKTYPH (MOJIei), 3/1aTHOT B3STH Ha ceOe
TIOBHOBAXXEHHS, CIPSIMOBaHI Ha 3MiHy CHTyamii B ramy3i. [liIKpecToeTbcs BaXKIIMBICTh HAyKOBOI CKJIQIOBOI y TPAKTHII
MaitOyTHBOT (OpPMH Ta TIPOMOHYETHCS BIAMOBITHA MOJENL HAyKOBO-MeToaAW4HOTO IleHTpy HapoaHOi TBOPYOCTI,
3aIPONOHOBAHA y MPOIIECi CIILTFHOTO OOrOBOPEHHS JaHOTO IIMTAHHSA 3 3aIliKaBICHUMH CTPYKTYPAaMH aBTOPAMH IIi€l CTaTTi.
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Kniouosi cnosa: obnacHi UEHTPH HApPOAHOI TBOPHYOCTI, peOPMyBaHHs Taily3i, TEPUTOpiajabHI IPOMaJHU, BUILA
OCBIiTa, KyJIbTYpHa CIIAJIINHA.

Axmyanvricms npobnemuy. TpancopMariiiHi 3MiHUA B CYCIIBCTBI, OB sI3aHi 3 aKTUBHOIO peatizalli€ro
pedopmu MiCIIEBOTO CaMOBpSTyBaHHSA, a OCTAHHIM YacoM, — 1 BHKIMKAaHUX BiiiHOIO 3 P®, mependadaroTs i
CYTT€BI 3pYIIEHHS SK y CHCTEMi YHIPaBIIHHS Taly33[0 KYIBTYpH, TaK 1 B THX OpraHi3aIlifHO-METOANIHUX
CTPYKTYpax, SIKi YMMaJI0 POKiB 3abe3nedyBany BiqmoBinHe il QyHkuionyBanHs. MneThes mpo o6macHi meHTpH
0a30BOI0 OCBITOIO, (hOpMax BiMHOCHH i3 MICIIEBOIO KEPIBHOIO BEPXiBKOIO, MPOMECIHHNM JOCBIIOM pOOOTH B
rajysi, HasBHICTIO BiANOBIAHMX TPAAMLIi{ TOIIO, OLTBII-MEHII €()EeKTUBHO METOJMYHO 3a0e3NedyBalld HasBHY
MEpEeKy KIYOHUX 3aKiajiB, a B Okpemux Bumagkax — i JIMII, 3Bakaroun HaBiTH HA CTBOPCHHS B PErioHI
KyJIbTYpHO-I03BUIIEBMX KoMImIekciB (2003 p.). OqHak y cydacHMX yMOBax, Oepydu 10 yBaru 3rajaHy pedopmy
Ta SKOHOMIYHHMI CTaH KpaiHW, a TaKOXK OC3IiY IHIMHMX acHeKTiB B il KHUTTEMISUTHEHOCTI depe3 Opak (haxoBHX
CEIMEHTIB Y CHCTEMi OpraHiB JEp>KaBHOTO YIPABIIiHHSA, MMOCTYIIOBO MEPETBOPIOIOTHCS B AHAXPOHI3M Traiysi,
OCKITBKH (PaKTUYHO CTAIOTh HE TIOTPIOHMM €JIEeMEHTOM yXKe He iCHYI0UOi CHCTEMH KYJITYPHOTO 0OCITYTOBYBaHHS
MICIIEBOTO HACEJIEHHS y 3B’ 513Ky 3 BIIICYTHICTIO SIKICHOTO CKJIa/y TIPAIFOIOUMX, a BiITaK, — 1 HOBU3HH y (hopMax ix
JUSUTBHOCTI  TOIIO. YTIM 1€ 30BCIM HE O3Ha4a€, MO0 KyJbTypHa TIOJITHKA, SK BAXIUBHN HAIpsM
JICPYKaBOTBOPEHHS, ChOTO/IHI BTPava€ CBOIO aKTyallbHICTh. HaBmaku, BOHa i Haaul 3aJIMIIAETHCS B IPIOPHTETAX
JIep>KaBH 1 11 perioHATbHUX OpraHi3allifHO-METOANYHUX CTPYKTYP, sKi, Ha JKalb, Ty>Ke TIOBLILHO 3MIHIOIOTECS Y
BI/INOBITHOCTI /IO HOBHX MOTpeO comiymy. AKTyati3yeTbes 1e i depe3 BiliHy PD 3 VkpaiHoto Ta momanbimm
HaJIarO/UKEHHSM CYCHUIBHOTO JKUTTSI ¥ TIJBWILEHHSIM pPOJi MOMYJISPU3ATOPCHKOI iSUTBHOCTI CTOCOBHO
HAIlOHATFHOI KYJIBTYPHOI CITa [IIIUHN.

Tox BUSBIIEHHS POJIi TUTIOBOTO OOJIACHOTO IIEHTPY HAPOAHOI TBOPYOCTI B Cy9aCHHX YMOBAX 1 HANpsMiB
(IwsIXiB) Horo MOXkIMBOI TpaHcdopMallii W CKiIagae akTyaldbHICTh JAHOI pO3BINKH, Mema SKOI —
CIPOTHO3YBAaTH, 0a3yIOUNCh Ha OpPraHi3aliiiHO-KyJIbTYPHHX acTieKTax Horo (GyHKIIOHYBaHHsI, JKepelbHii 0a3i
IIBOTO IIEHTPY, MAOYTHIO MOXKITHIBY CTPYKTYPY 1 IEPCHIEKTHBY MTONANBIIOI TisTBHOCTI.

Ozns0 ocmannix nyonikayiiu. 3aJI0BOJICHHS JyXOBHMX IIOTpeO HACEICHHA 3aco0aMu KyJIbTYPHO-
JO3BULIEBOT AISUTBHOCTI € MPEAMETOM HAayKOBOT'O iHTEpecy He JIMIIEe OKPEMHX JOCHTiTHHKIB, 30KpeMa W B
CTPYKTypi OpraHiB nepxaBHOi Biamu [3], CBIMYEHHSAM YOT0 € HU3KA YXBAJICHWX 3aKOHOJABYMX aKTiB
octaHHIM yacoM. Lle € i mpeameTrom HaykoBOi pedrekcii ¢axiBiiB 0araTboX raxy3ei HayKOBOTO 3HAHHS.

He craBmsium 3a Mery akleHTYBaTH yBary HaBiThb Ha TPOBIIHHX HampsMax HAyKOBOTO TIOIIYKY,
HaroJIOCHMO JIMIIE Ha TOMY, LII0 OKpECJIeHa MpodJieMaTHKa € IPeMETOM HayKoBOi peduiekcii JOCTiJHUKIB BUILIOT
LIKOJIH, sIKa Ja€ 1o0puil nmpukian ¢opMmyBaHHS (axoBoi MATPUMKH TUX pedopM, IO 3ar0YaTKOBYIOTHCS SIK
BUIIIMMH OpraHaMU JIep>KaBHOI BIaH, 30kpema i Kabinerom MiHicTpiB Ykpainu, MiHiCTepCTBOM KyJIbTYpHU Ta
iHpopmaIiiHOl MONITHKK, Yepe3 BHECEHHS 0 CBOiX KOMIUIEKCHHX HAYKOBHX TIpOrpaM IIi€i aKTyalbHOI
npobaematiky. | po3pobka Ta 3axucTH AucepTauiiHux TeM y nposiaHux 3BO ramysi KyabTypu 1 MuCTeTBa
kpainy, skumu € KHYKiM, HAKKKiM, XJIAK HaBiTh OCTaHHIM 4acoM Ii¢ I ITBEPIKYIOTh IIOBHOIO Mipoto [5].
Pozumprorots iHdopMariiHuii IpocTip y MbOMY HaIpsiMi i Pi3HOMAaHITHI HayKOBi 301pHUKH, TIO IPYKYIOThCS Y
sragaHux crenianizoBanux 3BO kpainu [4], aBTOPCbKMI CKJIaa SIKMX TaKOX IIOIIHOJIOE OKpECIEHY
npobaematuky [2]. YTiM, npobiema mojsrae JIMie B TOMY, 10 HAYKOBI HAalpalfOBaHHS HE CTalOTh HAJA0aHHAM
CYYacHHUX MPaKTUKIB Ta YIPABIIHI[IB Yepe3 HU3KY 3arajbHOBIIOMHX MPUYMH, TOOTO MK BHUIIOK IIKOJIOK i
TaTy3310 KyJIbTYpH W Halalli 3aTIacThes iHopMariiiiHe mpoBailIs, a BiITak — i 3J00YTKH HE € 3aCO00M 3MiHH
CHUTYyaIlii i BHIIa IIKOJIA, Bi3bMEMO Ha ce0e Take MPHITYIICHHsI, HE CTa€ ChOTOJHI LEHTPOM 300YTTs (haxoBHUX
KOMIIETEHIIIH Y CBIZIOMOCTI MEpeBaKHOT OUTBIIIOCTI 1 YNPaBIiHIIB, i MPAKTUKIB rajdy3i. Xoda 1HIIOrO NUIXY Y
[bOMY TIpOIIeCi He icHye. ToMy MOmyIsipH3allis UX BUJIaHb CHiBPOOITHUKAaMHU 3rajiaHoro LleHTtpy i cripusitume
3MiHI CHTyauii Ha Kpaiie, JONOMOXKEe W 3aKjafgaM BHIIOi OCBITM INparMaTH3yBaTH HaBYAIBHHUH IpoOLEC,
HaOJIM3UTH HOTO JI0 MOTPEO CYy4aCHOI MPAKTHUKH.

CyrreBy iH(popMaliiiHy (MpakKTUYHY) MITPUMKY Y TIpolieci peopMyBaHHs rary3i Moryia 0 HajaTH i
yrMaio pokiB pyHKIioHytouya Paga kepiBHHKIB 001aCHUX LEHTPIB HAPOJHOT TBOPUOCTI YKpaiHu, YWICHH SIKOI
HaiOnbm O00i3HaHI fK 13 mpobieMaMu Taiy3i, TaKk 1 J[AEpKaBHOK NOJITUKOI Y IbOMY Hampsii,
KOHIIGHTPYIOUM Yy €00l BCEyKpaiHCBKHMH JIOCBiJ, YTIM Oylb-SIKHX MPOMO3HIIIA CTOCOBHO IIHOTO
pebopMyBaHHS BiJl HUX HEMAa€, CBITYEHHSAM 4YOro € OaraTtopiyHe CIHIJIKyBaHHS 3 [OJIOBOIO Ha3BaHOI
CTpyKTypH (Big vacy ii 3acHyBaHHS i ;0 kiHng 2019 p.) aBropiB miei crarrti. Tox mpoBeaeHuil aHami3
iHpopMaliifHOT (JKepenbHOT) 06a3u JOCIiPKEHHS 3aCBiTYMB HE JIUIIE aKTyalbHICTh Ii€1 MPoOIeMaTHKH, aje
i HeoOXiHicTh ii po3po0KK y HAHOIMKYNE TIepioJl, OCKUIBKHU BiJICYTHICTh OY/b-SIKHX HAYKOBHX pediieKciit
Ta MOAAJBLIMX MPOIO3MLIH, CHPIMOBAHMX HAa YAOCKOHAJIEHHA 4M (OpPMyBaHHA HOBOI Mozemi i€l
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CTPYKTYPH, 3AaTHOI ¢(DEKTUBHO MPAIIOBATH Y TOKOPIHHO 3MIHEHUX CYCHIIPHUX 00CTaBUHAX, 3pOOHTH i, K 1
MEpEXKyY 3aKJIaliB KyJbTypH, HENOTPIOHUMH PETiOHAM 1 3TOPHE TAKUM YHHOM TalTy3b.

Buknao mamepiany oOocnioscenns. HeBucoka opranizamiiiHO-KynbTypHa e(eKTHBHICTh CYy4acHOTO
KIyOHOTO 3aKnazy oOyMOBJIEHA BiIOMHMH NapaMeTpamy: CIaOKOI MaTepialbHO-TEXHIYHOI 0a30l0, 10 HE
JIO3BOJISIE IOMy OpraHi3yBaTH e(heKTHBHY KYJIbTYPHY MiSUTBHICTD, HE TIPECTIDKHICTIO CaMoi raimy3i B Cy9acHHX
YMOBax, sIka MOTHBYETBCS, Ha >Kaib, BHUKIIOYHO (HIHAHCOBHMHM ITOKa3HHUKAMH, BiJICYTHICTIO BMOTHBOBAHOL
KyJbTYPHOI TOJIITUKK B PETiOHAX, IO MPHU3BOIUTH A0 TOTO, IO CUIBCHKHN KITyO, 10 NPHKIady, Y 3aximTHoMmy
Iomicci Mae y cBoemy mirati 1-1,5 cTaBKM Ha yCTaHOBY, IO HE Jla€ HOMY MOIIMBOCTI HAIATOTUTH OYIb-SKi
(hopmu KpeaTHBHUIX IHIYCTPIii, ITOB’SI3aHUX, JI0 MIPUKIIALY, i3 «3€JICHUM)» TYPHU3MOM, 32 JIOTIOMOTOIO SIKMX MOYKHA
OyJi0 O 3MIHUTH CHTYAIIi}0 Ha KpaIlie 1 sl 3aKJIay, i 11 MiCIIEBOTO HACCIICHHS.

Cepen iHIIOrO — W HE MOXJMBICTH CaMOro 3aKiaay MO3UIIOHYBaTH cebe y MPOCTOpi CydacHOi
KyJIbTypH Yepe3 HHU3KY IHIINX CEerMEHTIB: HAWHWKYANA NpodecioHaANbHUN pPiBEHb KaJPOBOTO KOPITYCY,
00yMOBIIEHHH BiACYTHICTIO X04a 0 6a30B0i paxoBoi OCBITH uepe3 Ty K caMmy He MPECTHKHICTB (Y CBIIOMOCTI
HaceJieHHs) 11 3400yTTs; Maibke KPUTUYHUE piBEHb OpraHi3aliiHO-KYJbTYPHOI 1 HaBUAILHOI MisSUIBHOCTI
(haxoBHX KOJNEKIB, SKI TPAAHUIIHHO 3a0e3MevyBaId CEPEIHIO JIAHKY, TOOTO CUTbCHKHUN Ta palOHHUHN pPiBEHBb
BIMTOBIMHUMH (haxiBISIMH depe3 BUIIE HaBEACHE TOIIIO.

Crnpoba pedopMmyBatu raimy3b uepe3 3anpoBapkeHHs a0 Kiacudikatopa HOBOI cremianbHOCTI 028
«MeHemKMEHT COIOKYIBTYpHOI HisttbHOCT» (2015) 1 BipoBamykeHHs 1i 10 HABYAIBHUX TIIAHIB KOJIEMXKIB, SIK 1
3MiHa 1X Ha3BW Ha «(}axoBi KOJEMKI Tepel BUILOI OCBITH» He 3MIHMIA CHUTYAIil0 Ha KpaIle, OCKUIBKA B Il
MepexKi He BiOy/IMCsl aHAIOTIUHI 3MIHU B CBIIOMOCTI ii KaJJpOBOr0O CKJIaay, TOOTO TX MOTHBAIlIMHIN CKIaIOBIH 1,
BIJINTOBIZTHO, OCBITHIX KOMIICTCHINsIX. TOXK 1 Hajgaai TaM IPOJOBXKYEThCS MiroTOBKa (haxipiiB Hampsimy 02
«KymeTypa 1 MuctenTBo» criemianbHOCTI «HapomHa XymoKHS TBOPUICTB», SKi X04a ¥ TaKoX MOTPiOHI ramysi,
OJJHAK BOHM BXKE HE 30BCIM BiANOBINAIOTH HAMpsAMY po3moyaTHx pedopMm. Amke, 10 NPHUKIATY, B
3aXiJJHOYKpalHCbKOMY PETiOHI Ha PIBHI YKPaiHCHKOTO cejla Yd paiioHy 30epiracThCsi Oe3ilid OpHriHATBHUX
apreakTiB, sKi 32 JOMOMOTOIO HOBITHIX ()OPM HAIEXKHOI IX MOIyJSIpH3allii MOTIIM O CYTTEBO ITOKPAIUTH
TYPHUCTHYHY, a BiITaK — i1 IHBECTHIIIIIHY NIPHUBAOIMBICTH INX TEPEHIB.

Jlo Toro x (hakTUYHO BCS MEpeka IIi€l OCBITH TaKOXK 3HAXOIMTHCS B KPU30BOMY CTaHI uepe3 CaOKy
MarepiaibHy 0a3y, Opak CydacHHX KaJpiB i3 HOBUM THUIIOM (CTHJIEM) MUCJICHHS, OCKUIBKH MEPeBaXKHA OLIBIIICTh
KOJIe/DKIB pO3MillleHa B PallOHHUX IEHTPAX, IO, 3 TOYKU 30py MOJIOJOro (haxiBIlsl, SKUi HaBiTh HAOyB HAIEKHI
npodeciitai HaBruku y 3BO, He BinnoBinae MoxIMBii un OaxkaHii Gopmi Horo momanbIioi caMmopeartizaitii yepe3
HE BUCOKY CTaTYCHICTb IIbOT0 Miciist pooot [1; 160-226]. Ta it omiata npaiti y haxoBOMY KOJISIDKI, SIK 1 3araJioM
Yy MepeXi OCBITH, SIBHO BiJICTA€ Bi/I THX TOKa3HUKIB, SKi MOXYTh 3pOOUTH ii IPUBAOIMBOIO JIJIsl Cy4acHOI MOJIO/I.
AJKe HaBYaIOYHCh B YHIBEPCHUTETI, IIepeBaKHA OLTBIIICTh MOJIOJIHX JIFOZEH BXKe IMpaIfoBalia Ha Pi3HUX 10Ca/Iax
MIEPEBAKHO 0OCITyTOBYIOUOTO HANPSMY MPUBATHOTO CEKTOpA, Jie 3apo0iTHA IiaTa Ha MOPSIOK BHINA, HIXK IIE € Y
ceKTopi JepxkaBHOMY. ToMy BOHa He 0auMTh MEPCIIEKTHBHOIO MTOANIBITY MpodeciiiHy camopeati3aliio He JIUIIe
y MepesKi cepenHboi creliaabHOI OCBITH, PO3MILLEHIN Y pailoHHOMY 1eHTpi, ajie i 3BO. 3HauHuM ransMyounm
YMHHUKOM Y IIOMY HampsiMi € i ce3oHHi pobotH y IMonbii un kpainax €C, siki B3arajii HIBEIIOIOTh PO3YMiHHS
POJTi BUILIOT OCBITH B CYCHLIBCTRBI, OCHIAKOYKCH Ha 11 KOPEJIAIIIOo 3 OIUIaToro mpaiil. Bigrak 0e3 3MiHu cuTyarlii B
raiy3i, ToOTO MiABHIIIEHHS 3apO0iTHOI IUIATH Ha MiICTaBi PO3pOOKHM BiIMOBIIHUX KPUTEPIiB ii OIIHKH, 30KpeMa i
y MEpeKi BHIIIOi OCBITH, TO/II CIIOIBATHCS HA CYTTEBI 3pYIICHHS HE JIMIIE B OCBITHIM UM KIyOHINH Mepexi, aje i
CYCHUJIBHIHN CBIZIOMOCTI MOJIOI.

OpHaK, 3aJIMIIAF0YX OKPECIICHE IMTUTAHHS TS MOAAIBIION0 PO3IIILY Y MaiOyTHHOMY, TIOBEPHEMOCS JI0 THX
ACTIEKTIB, MPO SKi HIIIa MOBa BUIIE, a CaMe POJIi METOAMYHUX OPTraHiB rajy3i KyJIbTypH Y CUCTEMI Halaro/KeHHS
eeKTHBHOI MisITBHOCTI 32 JIOTIOMOrOI0 Cy9JacHUX OOJIACHMX ILIEHTPIB HApOAHOI TBOpUuocTi. Tum Oinbie, o B
TiepeBa)kHiM OLTBIIOCTI 3 HUX MPAIFOIOTH CIIPAB/Ii €HTY31aCTH, IO 3400yiH axoBy OCBITY 1€ Y MUHYITY 100y, a00
Ti, 10 MAIOTh 3HAYHUN NPAKTHYHUNA JOCBII Takoi AiSUIBHOCTI, IIMPOKI MK KyJIBTYPHI Ta MDKHAPOIHI 3B’S3KH
Yepe3 CHCTeMy opraHizailii (hecTHBAILHOTO PyXy, y4acTi y TPAHTOBHX IpOrpaMax, MaicTep-Kiacax 4 iHIIMX
HanpsiMax HeopMaITbHOT OCBITH, a FOJIOBHE — IIUpe OayKaHHS MMPAIFOBATH Ha KOHKPETHHUH Pe3yIIbTaT.

Toxx npoBeneHnii aHaii3 HasBHOI pakTUKH poootu K3 «PiBrencekuit OLIHT», criBriparist 3 npariiBHUKaMU
HOro BiIUIUTIB YIPOIOBXK 0araTb0X POKIB, sIK 1 OOTOBOPEHHS JaHOTO MUTAHHS 31 BCIMa 3allikaBICHUMHU (DaXiBLISIMH
rajgy3i Ta NpeICTaBHUKAMH YIPABIIHCBKUX CTPYKTYp 00JacTi, JO3BOJIMIO CPOpMyBaTH HOro HOBY CTPYKTYpY,
CBO€PIIHY MOJEIb, IPOBITHAMH HAIPSIMAMH SIKO1, Ha HAllly JyMKY, MOXYThb CTATH HACTYIIHi:

- Biooin npoenoszyeanns (Hayxosuti 6i00in): Ha TMiACTaBl 00cATy HependavdyBaHoOl AisUIBHOCTI TOBEPHEHHS
10 Ha3BH LIeHTpy JoaTky «HAYKOBO-METOIMYHUIDY; CTBOPEHHS «KYJILTYPHOI KapTy 00J1acTi», B IPOrpami sSIKoi —
BUSIBJICHHST OCHOBHHX MMOTpeO Tanmy3i, NUISXiB iX BHUpIIeHHs; po3poOka (axoBoi TepMIHONOTIi 1 BHECEHHS
NPONO3MLII 10 BIANOBIAHUX CTPYKTYP CTOCOBHO ii 3MiHEHHS UM KOPHI'YBAaHHS, a TAaKOX KpPHUTEPIiB OLIHKH
(edexTuBHOCTI) POOOTH MPAIIOIOYMX Y TATy31 Ha TiJICTABI XPOHOMETPAXY X POOOUOro Yacy Ta KpUTEpiiB SIKOCTI
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JUSUTHHOCT] MATOPSIKOBAHUX CTPYKTYP; MOHITOPHHT CTaHy CIpaB y Taly3i, CIBIIPAIl 31 CIEHiaTi30BaHUMH
kadenpamu 3BO Ta KonemkamMu Ha MPeAMET PO3POOKH IHCTPYMEHTapil0 HAyKOBOIO IOINYKY (aHKET, Mporpam
OINTYBaHb, COLIOJOTIYHUX JOCIIDKEHb) Ta Horo ¢axoBoi o0poOku. [IpoBeneHHs JTOKaIbHUX JOCTIHKEHB 13
METOIO 3’sicyBaHHS e()eKTUBHOCTI KPEaTHBHUX iHIYCTpid Ta ()OpMyBaHHs HNPOHO3MLIH IIOAO iX YIpOBaKEHHS
yciM 3alliKaBJICHUM CTPYKTypaM 1 JOBemeHHs wi€i iHdopmaliii 10 ympaBIiHCEKOTO CKiany ramysi. CTBOpeHHS
«TBOPUYMX TOPTPETIB» KIIyOHOTO, 0107i0TeYHOTr0, My3eiHOro mpamiBHUKa (T. 0. mpodeciorpamu Qaxipis) i Ha
migcraBi mporo — pexkomeHgauii 3BO pisHUX piBHIB akpeauTalii CTOCOBHO iX MiATOTOBKHW; HpodeciiiHo-
aJIanTarliiHi 3aXoIu Iy BUITYCKHHKIB; 3a0XOYyBaJbHI 3aXOAW UM MPALiBHUKIB KYJIbTYpH Y pa3i BUKOHAHHS
BUINIEHaBeleHNX KpurepiiB. OIiHKa cTaHy KapoBOIO KOPITyCYy B Tamy3i 1 po3poOKa MpOTO3MIIii momo Horo
3MinHeHHs ((opMH, HanpsiMK); pekoMeHzAawii ['onoBaM TepUTOpialbHUX TPOMAJ LIONO0 MPUHHATTS HA POoOOTY
BUITYCKHHKIB, 5IKi MPOUIIIN BiAmoBifgHe cTaxxyBaHHs B LlenTpi. [IInpoki KOHTaKTH 3 aHAIOTTYHIMH CTPYKTYpamu
B perioHax. 3acHyBaHHS BCEYKPaiHCHKOTO MEPIOANYHOrO Yacomucy (1HO3eMHHWE OocBin, 30kpema llompmmi um
iHITIX KpaiH), e 6 Il MMTAaHHSA CTANM NpPeIMETOM OGrOBOpeHHS. Vloro TMpaxyBaHHA Ha mincTaBi odimiitHoi
PO3CUIIKM B yCi YCTaHOBH KYJNBTYpPH 3a TEpEeAIUIaToro, M0 3MEHIIUTH ab0 B3aralli HiBEJIOE BHTPATH Ha HOTrO
tupaxxyBaHHA. [lpariBHukK Bimmiry mMormu O B3sTH Ha cebe (yHKHiIO 1 pemaryBaHHS 3HAYHOI YACTHHH
MyOIIUCTUYHOI YM METOIMYHOI TIPOYKIIii, COPSMOBAHOI Ha TaTy3b, IO IIEPETBOPWIIO O HasBHI TIparli Ha SKiCHI
iH(pOpMaIIifHI JKepena Iie i CTOCOBHO (hOPMU MOJaHHS MaTepialy TOIIIO.

- Biooin oxoporu xynmsmyproi cnadwunu: HapoIHa KyJbTypHA TpakTrKa ((OJIBKIIOpP, peMeciia) B yChoMY ii
po3MaiTTi, (hikcamisi 3pa3kiB HeMaTepiadbHOI KYJbTYPHOI CIAAIIMHU, CIIBOpams 3 YTPaBIiHHAM KyJIbTYpH 1
TypusMy obmnnepkaaMiHicTpanii, mysesimu, 1K3, Gibmiorekammu, apxiBamu, 3BO 3 murtans ii 30epekeHHs Ta
nonysipusanii. Po3poOka kpurepiiB ¢ikcaiii i 0OpoOKH (ONBKIOPHOTO Martepiany 3 ypaxyBaHHSM HasBHOTO
nocBimy Ta 1i momymsipm3ariisi (pO3CHIKAa Ha MICIS); CTBOPEHHS BiIIOBIIHOTO apXiBY HApOMHO-KYJIBTYPHOL
MPaKTUKH Yepe3 KOHLEHTpallito B LIeHTpi koriii (4u pe3ysnbTaTiB) YCiX MPOBENCHNX HapOJO3HABUMX CKCIEAUIIIHT,
noBepHeHHs 0 LIeHTpy aHanoriyHux marepianiB MUHYJIMX JOCTIPKeHb 1 CTBOPEHHS BIANOBIIHOI KapTOTEKU
¢ikcarii mam’sITOK, Ha TIICTaBi 4OTo cTaja 6 MOMKIIMBOIO 3ro/IOM HayKoBa 0OpoOka 3i6paHoro Marepiary ta Horo
nogaipia myomikaris. Konrakru 3 Biamosinganm Bimginom JIHMA im. M. Jlucenka, ¢axiBili SKOTO 3aiiMaroThCs
PO3poOKor0 ATiiacy HapoaHOT My3UUHOT KynbTypH [loroprHHS Ta iHIIMME aHAJIOTIYHIME CTPYKTYPaMH, 30KpeMa
i IHcTMTYTOM Hapomo3HaBCTBA W IHCTUTYTOM MHCTEUTBO3HABCTBA, (ponbkimopucThkd Ta erHonorii HAH
VYxpainn, Lenrpom kymerypHux mocmimkerb HAKKKIM, 3BO. OnpumromHeHHS (QOIBKIOPHOTO Matepiary
Yepe3 APYK BiIMOBIJHUX HATIPAIFOBAHb UM XYAO0XKHI (KOHIEPTHi) porpaMu. CTBOPEHHS (JIOKaTi3yIOUH TIUTAHHS)
«hopKIopHOT KapTh» 00NacTi. BiHOBNEHHs MpakTHKW BUIICHHS KOIITIB 1 KoHIeHTpalist npu LlenTpi (abo
3acHyBaHHS XyI0)KHBOTO MY3€I0 3 BiMOBIIHUM BiIIJIOM UM BUKOPUCTaHHS OyIb-SIKMX BUTBHUX MPUMIIIEHB i3
LI€I0 METOIO, 3Ty4al0uy 10 Horo oopmieHHs wieHiB TBOpuMX CHijioK) PoHIY KyJbTypHHUX IaM’ SITOK (30KpeMa
it CD i3 3anmcamu (HOJBKIOPHUX 3pa3KiB, 310paHMX, 30KpeMa il 3a 0araTopiuHO peali3oBaHOI0 MPOrPaMOI0
MinicrepctBa YKpaiHu 3 HaJ3BUUalHUX CUTYyalild Ha PiBHEHIMHI; BiieOoTeKkH (ecTUBaIIiB, KAPTOTEKH MaHCTPiB
MeToanyuHol iH(opmarii obmacti; koHueHTpamis i npu KuiBchbkoMmy IEHTpi KyJIbTypHUX AOCHTIKeHb, poboTa
SIKOr0 Ma€ OyTH CHIpsIMOBaHA, Cepell IHINOro, 1 Ha IeH acCleKT OpraHi3alidHO-KyJIbTYPHOI AISUILHOCTI (L0 €
HaJ[3BUYAIHO BaYKJIMBUM, OCKUIBKH IIOPivHI 3BiTH oOmacHuX LleHTpiB HapomHOT TBOPUOCTI, IO (POPMYFOTHCS 3a
pe3yJbTaTaMu JisUIbHOCTI pAafOHHHUX CTPYKTYD, 3THINAIOTHECS B OOJIACTSIX 1 KOIHUM YHHOM HE PEHpPE3CHTYIOTh
JIO3BULIEBOL JSTTBHOCTI, PETiOHANBEHOI HeMaTepialbHOI KYJIBTYPHOI MPaKTHKH), a00 CTBOpEHHS (BiIHOBICHHS
IisuibHOCTI) aHanoriyHoro Beeykpaincekomy HMIIHT, 3a nonomororo sikoro YkpaiHa nosuuioHyBanacs 0 sik
KpaiHa 3 BHCOKMM piBHEM 30epeXeHHs] €THOKYJIbTYPHUX O3HaK. HakomuueHui Tam marepial BCeyKpaiHCBKOTO
o0csTy 1aB Ou TIiICTaBy IS MTOJAJIBIIOrO HOro HAYKOBOTO OMPAIFOBAHHS 1 OMyJsIpy3allii. AKTUBHA CITiBIIparis 3
Panoto kepiBHUKIB 00JIaCHUX LIEHTPIB HAPOAHOI TBOPUOCTI YKpaiHH Ta YNpaBliHHAM KylIbTypH 1 Typr3my OZIA
y IIbOMY HampsiMi 1 TIpoCyBaHHs JlaHOi ifei B periond. [1iroroBka CHiNBHHX, i3 3alliKaBICHUMHU CTOPOHAMH,
30KpeMa W aHaJIOrYHUMM CTpyKTypamu KpaiH €C, BITYM3HSIHMMH HAayKOBO-IOCIIHMMH YCTaHOBAaMH
KOJIEKTHBHHX MOHOrpadiid, XpecroMariii, HayKOBMX pO3BIJIOK NPO CTaH HAPOAHOI KYJIBTYPHOI HPAaKTHKH.
[pomno3uiii momo meperssity poili OKpeMHX OO0JacHUMX BimaiieHb TBopuux Chinok YkpaiHu y mpocTopi
HaIllOHAILHOT KYJIETYPH, HAJIAHHS 1M 3/IATHOCTI aKTHBHO BTPYYATHCS B KYJIBTYPHHUI TIPOCTIp PETiOHY.

- Biooin 36’s3xki6 i3 epomadcvkicmio, opeanizayii 0ensiis, pecmusanie Ta iHIKX (HOPM MOMYIApU3aLii
KyJIbTYPHOI MPAKTHKH (MemoouuHuii i00in) (MOHITOPUHT PETIOHATIBHOTO «CBSITKOBO-00PSIIOBOTO» KaleHaaps,
CTBOPEHHS BIiJIIOBIHOT «(OIBKIOPHOD» TporpaMu (KapTH) o0JacTi; po3poOKa KPHUTEPIiB OIIHKK 3aX0jy;
HAYKOBO-TIPAKTHYHI KOH(epeHIii 3a pe3yibrataMH iX MpOBEICHHs, iX (3aX0iB) MOMYJSIPU3AIlis; CUCTEMa
oprasizauii yrcieHHuX (opM Ta Imiap-TeXHOJIOTIH mix yac ix opranizauii, hannpaitzunr). [Iposenenns, B uuci
CHiBOPraHi3aTopiB, Pi3HOMAHITHUX TPAIHUIIHHAX CBAT, KOMIDIEKCHHUX OTJISIIIB HAPOAHOI KyJIbTYPHOT MPAKTUKU
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piBHSA «My3eitHIX Y1 3aMKOBHX TOCTHH», «MHCTEIITBO OJHOTO cemnay, «...I TBopuicTio xara 6arara» (PiBHe,
Octpor, Capan). Illupoki KOHTaKTH 3 aHATOTIYHUME cTpykTypamu B obnacti (K3 «POKM», «OYHby») Ta
VYxpainu (Kynbtypauii donn, MinicTepcTBO KyabTypH Ta iH(popMaLiiiHOT MOMITHKH) Ha MIPEAMET 3arpOIICHHS
YUYaCHHKIB; MMTaHHs CHiBMparl, GpinancyBaHHs Tomlo. [1inroToBKa BiNOBIAHUX IMyOTiKalliid 3a MaTepiaiaMu ix
npoBeneHHA. PoGoTa 3 TmpeacTaBHUKAMH —HAMIOHAJBHUX ICTOPUKO-KYJIBTYpHHX TOBapHCTB PETIOHY,
BHYTPIIITHBO TEPEMIIIIEHUMH 0CO0aMi Ha TIPeMET 3aydeHHs iX 10 KynbTypHOI cdepu. LlInpoki KoHTaKTH 3
obnacHoro Pamoro Ha mpeAMeT meperAAy 1 yXBaJeHHS WiITbOBHX KoMIUIeKcHHX [Iporpam («Po3Butky
KyIbTypHu cena», «OXOpOHH KyJIbTypHOI CHAaAIMHNY, «3abe3lmedeHHs MICIIEeBOTO HACeNIeHHS YKpPaiHCHKOIO
KHUTOIO» Ta 1H., a00 TPOMO3HUII CTOCOBHO PO3POOKH OUIBIN aKTyalbHHX IX HAmpsMiB); PEIKOJETIEr0
SHLMKJIOTIEANTHOTO BUIOAHHS «3BiJ Mmam’SITOK icTopii Ta KynbTypu PiBHEHIIMHW», 00JaCHUMH BiJIilIeHHIMHI
HamionansHoi Crinku Kpae3HaBILIB, XKYPHATICTiB, My3n4Hoi Crijku Tomo. CTUMYIIOBaHHS YWICHIB Ha3BaHUX
BUIIIE TBOPYMX CTPYKTYP [0 3arajbHOTO MOKPAIIEHHS CUTYaIlii B PETiOHI.

- Biooin nidsuwenns keanipikayii npayieHuKie 2eany3i 3a HANPAMAMU (HCAHPAMU CAMOOISILHOSO
Mmucmeymsa) ma xepieHuxie ycmanos, sokpema u JIMIII JIXII, JIIIIM: xoHTakT i3 PiBHEHCHKUM (haKyIIbTETOM
migsumenHs kBamidikamii HAKKKiIM i3 nuranp yTouHeHHs BIacHUX (DYHKITIH; ITOaIbIa CIIiBOpard Ha OCHOBI
YKIIaIeHO1 yrofw. ATecTarlisl KaJipiB B raly3i 1 HAPaBJICHH iX Ha HABYaHHS. KpUTepil MiABUINEHHAS KBasTi(iKarii,
nporpama i il y3romKeHicTh i3 moTpedamMu raimy3i, y4acTh y pi3HOMaHITHHX OH-JNAMH KypcaX, KOH(EpeHIsX,
nporpamax, Hapajgax. BHUKOpUCTaHHS NOTEHUialy YKJIAJSHUX YTof PO CHIBOPALIO 3 MY3WYHHM YYWIIHIIEM,
KOJle/DKaMy KyJIbTYPH 1 MUCTENTB perioHy, [HcTuTyToM MuictenTB Ta npodinsHnME kadeapamu PALY ctocoBHO
iX ywacti y mimBumieHHi kBajidikamii mpamiBHHKIB ramy3i. CHiibHI 3aX0AM Yy LBOMY HampsMi. 3aiydeHHsS
npatiBHUKIB LleHTpy y sKocTi creiikxomnepiB g0 oorosopenHs OINIl HasBHUX CIICIiaTbHOCTEH B HaBYAITBHUX
3akiagax obmacti, abo B craTyci NpogeCciOHANIB-TIPAKTUKIB il 3a0e3MeueHHs] HABYAIBHOTO TIPOIECY
(mpodeciiino-opienToBaHNX AUCHUILIIH) y MiceBrx 3BO. [upoke BUKOPUCTAHHS TIOTEHIIATY «PEriOHaJbHOTO
3aMOBJICHHs» (200 HiTLOBE HABYAHHS); KOHTAKTH 3 JlemapTaMeHTOM OCBITH Ta HayKH OOJIepkaaMiHicTpamii i
3BO pisHux piBHIB akpeauTariii. Po3mmpeHHs moTeHIiany HedOpManbHOI OCBITH, i IHCTHUTYyali3amiitHUi
CeTMEHT. MOHITOPUHT pe3yJbTATUBHOCTI BIIACHOI MisUTbHOCTI. KOHTaKTH 3 KepiBHHKaMH CTPYKTYPHHUX
miapo3aitiB (romoBamu paau mupektopis JMI, M, daxoBux KonemkiB) Ha MpeAMET pe3yJIbTaTUBHOCTI
T IBUIICHHS KBATi(iKaIlii, poJii IMX 3aKia/iB y pailoHaX, BUBUCHHS iX aKTyaJIbHUX MPOOIIEM.

- Peoaxuyiiino-eudaenuyuii  6i0oin: po3podka 1 JpyK HAYKOBO-METOAWYHHX MaTepiamiB, a TaKoX
BiIHOBJICHHSI BHITYCKY OOJIACHOTO TIepioguyHOro XypHany («Hapomna TBopuicTs PiBHEHIIMHIMY), CIIPSIMOBAHHX
Ha TIOMYJIIPU3AIII0 KPaIoro J0CBiAy 3 000B’s3k0BO0 pyopukoto «tOpuauyna cropinkay. JIpyk 31iHCHIOEThCS
Ha TJICTaBi IEHTPATI30BAHOI PO3CHIIKK JI0 TEPUTOPIATLHUX TPOMAJI, YIIPaBIiHb (BiUTUIB KyJIbTypH), OOJACHIX
My3eiB, 010JTIOTeK, NepkaBHUX (HAIIOHAIFHHX) 1CTOPUKO-KYJIBTYPHHUX 3arlOBITHHUKIB Ta iH., O 3pOOHUTH HOTO
peHTabebHAM. A TIOCTIHHMI KOHTaKT i3 TEPUTOpIATEHUMH TPOMajaMH, Ha IIJICTaBl YOro HAKOIMHUYYEThCS
OCHOBHMM METOIWYHHHA Matepiaj, JOMOMOXe €(pEKTHBHO PO3B’SI3yBaTH NMPOOJIEMHI MHUTAaHHSA 32 JOTIOMOIOO
IITAaTHUX CITIBPOOITHUKIB Ta 3alydeHWX HA TpaBaxX KOHCYJBTaHTIB iHMMX (axisiiB. HaykoBo-meTomandHi
Marepianu, po3pobiieni B LleHTpi, sik i 3a0e3neueHHs] TUpaXyBaHHS OyJb-sKOi Jiteparypu st otped HITIT
BUIIMX HABYAJILHUX 3aKJIaJ(iB, TAKOXK 3/IIMCHIOETHCS HA TMIJICTaBl CAMOOKYITHOCTI. 32 YMOBH 3alyueHHs (haxXiBIliB,
Bignin mir Ou B3sTH Ha cebe (PyHKIIIO pefaryBaHHS yci€i HaBYAILHO-METOAWYHOI JHTEpaTypu H MiCHEBHX
(haxoBHX KOJIC/DKIB UM, IPUHANMHI, MTIATOTOBJICHOT PEriOHAIbHUMY KPAE3HABISIMU. Y Ce 11e T03BOJIATHME ITIEBHUM
YHHOM 3aJI0BOJILHUTH ITOTPEOM MICIICBOI0 HACEICHHS, a CriBpoOiTHUKaM [leHTpy MaTh (piHaHCOBI HaIXO/DKEHHS
JUTSL PO3IIUPEHHS BIIACHOT IPO(ECIHHOT TisITHHOCT.

I3 mpencraBHWKIB X BiAAiMiB QopMyeThcsi HaykoBa (i XYHOXKHSA) pajga, TMPEACTABHUKH SKOL
NeperysIaloTh, BiIOBIAHO, yCi TBOPYI MPOrpaMu (41 HAyKOBO-METOJMYHI MaTepiann) 1 HaJaroTh JOIMYCK Ha
ix peamizarliiro (IpyK Ta ONPUIFOAHEHHS Y (hOpMi KOHIIEPTHHUX/ITYONIIIUCTUIHNX 3aX0/IiB).

CBO€10 aKTUBHOIO MPAarMaTHYHOIO JisUIbHICTIO LIeHTp Mae copMmyBaT TyMKY y HpaLiBHUKIB HiJJICTIIHNX
CTPYKTYp TIpO HOTO JOIIIBHICTH 1 320X09yBaTH HAJIXOJPKEHHsI iH(pOpMaIlil TpoOIeMHOr0 XapakTepy, sSKa Mae
PO3B’sI3yBaTUCS KEPIBHUIITBOM I[i€] YCTAHOBHM 1 Y TaKHH CIOCIO 3a3HayeHa CTPYKTypa 3MOXKE CTaTH KOPHUCHOIO
JUTSL TaUTy31 KYJIBTYPH, TTiTHIME Ha HOBHUII m1abesnb (GyHKIIOHYBaHHS HApOJHOI TBOPYOCTI.

VY mnepcriektuBi ¢yHkmii LleHTpy MOXYTh pO3MIMpIOBATHCS (KOPETIOBATHCS), BPaXOBYIOUH 3aIHTH
NPaKTUKH Ta OXOIUTIOIOYH CBOTM BIUTUBOM M 1HIII YCTAHOBU COYIAIbHO-KYAbMYPHOI chepu, O 3HAXOAITHCS
B MeXax HOro BIUIMBY, CTBOPIOIOYHM TAaKUM YMHOM CHEeUU(IYHUN KOHCOPIIYM i3 HaJaHHs pi3HOACHEKTHUX
nociyr. lle meBHOIO Mipol0 JiKBiLye NOTpeOy CTBOPEHHS IHIIMX OpraHi3amiiHUX CTPYKTYp, SKi
HaMaraTUMyThCs B3ATH Ha cebe (pyHKIIIT opraHizaiii KyJIbTYpPHOTO MPOCTOPY PETiOHY.

Bucnoegxu. Tloza cyMHIBOM, 3alpOIIOHOBaHa MOJIENIb MOKE BUKJIMKATH YMMAJIO 3allUTaHb CTOCOBHO
e(eKTUBHOCTI HE JIMIIe HamnpsAMiB AisUIbHOCTI, ane ¥ i ¢opm. OpHak y 3B’S3Ky 3 TpaHC(hOpMALI€rO
COIIIOKYJITYPHOTO JKUTTS KpaiHU depe3 peanmizamiclo pedopMu MICIEBOIO CaMOBPSIyBaHHS, [Iit0
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riao0ani3aniiHnX YHHHUKIB, MAPOKUX MUKKYIBTYPHHX Ta W MDKIEPKaBHUX KOHTAaKTiB, BiiiHOIO 3 P®
TOIIO, MOTPIOHO 3MIHIOBATH ¥ 1HIII OpraHi3amiifHi CTPYKTYPH, IO 3alMaHCs MATAHHIMHU «KYJIHTYPHOTO
3a0e3MeUYCeHH» KUTTEIISUIBHOCTI CYCHINBCTBA, SKI NEPETBOPWIIMCSA CHOTOJHI B aHAXpOHI3M 1 JuImie
ranbMylOTh PO3BUTOK KYJILTYPHOTO IOTEHIaly ramysi. IM moTpiGHO HajaTH BilMOBiAHOI KOHKPETHKH,
ONTHMI3yBaTH CTPYKTYPY, fAKa 0 3a MiHIMaJbHUX OpraHi3aliiHO-(iHAHCOBUX BUTPAT MOIIa O MPUHECTH
MaKCUMaJIbHY KOPHUCTD YCIM MPAMIOIOUNM Y MEPEXi.

Tox nuIe KOHKPETHI perioHanbHI HalpaloBaHHsS 3 BOIO HANpsIMy Ta IX KPUTHYHE OCMMCIICHHS
yciMa 3aIikaBJIeHUMH CTOPOHAMH JOMTOMOXKYTh BHOCHTH ITOCTIHHI 3MIiHH O 3aKOHOAABYOi 0a3H KyJIbTypH,
YK PO3MOPSIYY PErioHATBHY JOKYMEHTAIIil0, PO3IIMPIOBATUMYTh TBOPYHH MOTEHINAT HAPOJHOT KYJIETYPHOI
NPaKkTUKW, BIUIMBATHMYTh Ha SKICHE OOCIYroBYBaHHS MICIEBOTO HaceJeHHS, CHOPMYIOTb HaWOLIbII
ONTUMAaJIbHY MOJENb CY4YacHOI Mepexi, MepeTBOpATh 3aKiagd Ta YCTAaHOBU KyIbTYpU B e(eKTHBHO
(bYHKIIIOHYIOUY CHCTEMY, sKa ¥ 3a0e3mevyBaTuMe TOJabIINi PO3BUTOK YKPATHCHKOI JIepKaBHU, BILTMBAIOYN
Ha QopMyBaHHS 1 30epeXeHHs ICTOPUYHOI Mam’sTi Ta MOJITUYHOI KYyJNbTYpPH COLIyMYy, SIK BH3HAYalIbHUX
KOMITIOHEHTIB JICP>KaBHOCTI.
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Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries, Cultural Studies and Museum
Studies of Rivne State University for the Humanities

Vytkalov Serhii — Doctor of Cultural Studies, Professor,

Professor of the Department of Event Industries, Cultural and Museum Studies

One of the current problems of regional cultural practice is analyzed - the role of methodological authority of
culture (Centers of Folk Art) in the system of functioning of the club network in connection with the reform of local
self-government. It emphasizes the importance of searching for a new management structure (model) that can take over
the powers aimed at changing the situation in the industry. The importance of the scientific component in the practice of
the future form is emphasized and the corresponding model of the scientific and methodical Center of Folk Art is
offered. The model was proposed in the process of joint discussion of this issue with interested institutions by the
authors of this article.

Key words: regional centers of folk art, reform of the field, territorial communities, higher education, cultural heritage.
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FIELD OF CULTURE IN EXPERIMENTAL CONDITIONS:
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Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries, Cultural Studies and Museum
Studies of Rivne State University for the Humanities
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies

The urgency of the problem. The reasons for the increase in interest in the methodological structures of the field
of culture are revealed. For a significant period of time these structures were engaged in organizational and
methodological support for the functioning of club facilities. The problem series, which makes their activity in modern
conditions an anachronism, is analyzed and the model of scientific-methodical center of folk art, which will perform
new functions in modern conditions, is offered, referring to the materials of discussion of this issue with experts and
representatives of local authorities.

Scientific novelty. Based on the analysis of the practical activities of the modern regional center of folk art,
related to the implementation of local government reform, a model of this structure is identified and formed; emphasis
is placed on possible directions of its activity. Emphasis is also placed on its extensive contacts with a number of
cultural institutions of the regional center, with a help of which the essence of this activity is crystallized. It was
emphasized that all the work of the future center should be based on scientific principles, which will ensure its
effectiveness and usefulness.

Practical significance. Critically considered material makes it possible to use these developments in all regional
centers. The model proposed by the authors of the article will significantly affect the structuring of the network of not
only clubs, but also all institutions of socio-cultural sphere, will normalize their activities and structure the leading
areas. The proposals made regarding the pragmatization of this activity will provide an opportunity for the Center's
management to find the necessary funds needed for the implementation of many programs. An effectively functioning
structure will ensure the preservation of regional cultural heritage through the fixation of monuments, expand
opportunities for retraining, provide the industry with the necessary scientific and methodological materials.

Key words: regional centers of folk art, reform of the field, territorial communities, higher education, cultural heritage.
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IIpoanamnizoBaHO MiAXix MIKOMKM «AHHAJIB» M0 iCTOpIii Ta BIUIMB IHOTO TMAXOAY Ha KYJIBTYypalbHI JOCIIHKEHHS.
3acTOCOBAaHO MUDKIHMCLMILTIHAPHUN MiJXiJA Y KyJIBTYypOJIOTii y KOMIUIEKCI 3 CHCTEMHHM METOJIOM y SKOCTI KIIFOUOBOT
MmeTonoorii  gociiukeHHs.  OXapaKTepu30BaHO «HOBY ICTOPMYHY HayKy» IIKOIM AHHAIB SIK 3aKOHOMIpDHHMH eTarl
CTaHOBJICHHSI KyJIbTYPaJIbHUX JOCII/KEHb, JIe 1CTOPIs € SIPOM T'yMaHITapUCTHKH. BUCBITIICHO «HOBY ICTOpUYHY HAYKy» SIK
HanpsiM B iCTOpHYHIN Haylli, 3aCHOBaHWI Ha MDKAMCIMIUTIHAPHOMY MIJXO/l JO BUBYEHHS CYCIIUIBCTBA, JIE KYJIBTYPOJIOTis,
COIIIOJIOTisI, TICKXOJIOTIsI, €THOTpadis TOIIO MPAIOIOTh HA «eAMHOMY (DpOHTI». PO3rIsiHyTO KyabTypanbHi ZOCHTIKEHHS SIK
(heHOMEH, KOTPHIA 30cepeKye 0COOIMBY yBary Ha CyCIUICTBI, OCKUIBKHU COLiaJIbHE € HEBIAIIEHUM BiJ] KYJIBTYPHOTO.

Kniouosi cnosa: KyabTypanbHi JOCIIIHKEHHS, MDKIUCIHMIUTIHAPHICTD, MIKOJIa AHHAJIB, KyJIBTYpPOJIOTis, «HOBA
icTOpUYHA HayKay.
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Ilocmanosxa npobnremu ma axkmyanvhicme memu oOocnioxcenns. lllkoma «AHHaNIBY HE mapMa
BB@KAETHCS MMPOPUBOM Y cepi icropiorpadii Ta icropii. CbOroAHi s [UX HAYK € MPABHIIOM, 110, YUTAIOUH
ICTOpHYHE JKepesio, MOTPiOHO 3HaTH OOCTaBMHU HOTO CTBOPEHHS 1 MaM’sITaTH, M0 aBTOP MIr CHeUialbHO
npuxoBaTu abo miAKpecnuTH sikikick moaii. [IpoTe, wiit gymmi He Tak yxke i O6arato pokiB. Bona Bwuiinia 3
Haap mKkomn «AHHamBY. Hanpukinmi 1920-x pokiB 3aCHOBHHUKH HIKOJH «AHHAJIB» — Tedil y QpaHIly3bKii
icropiorpadii, cami NMPEACTaBHUKH SKOI BIIMOBJISUTHCS BBaXKaTH ce0E ITKOJIOI, — 3MIMCHIIIA CIIPaBKHIN
NpOpUB Yy CBOil ramysi. OnHa 3 IXHiX TOJOBHHX il — MPEACTaBUTH ICTOPIIO SIK KYJIbTYpHHH HpOLEC, IO
OJTHOYACHO € BaXJINBUM [UISl Cy4aCHUX KyJIbTypPaJIbHUX JOCIIIKEHb.

Ananiz docnioxcens ma nyonikayiu. lllkona « AHHaNIB» — YaCTHH «TiCTh» HAyKOBHUX PO3BiNOK. Taxk,
i Temi mpucesiueHi mpani I'. CaenssnoBoi, E. Anxeiima, JIx. Xstonepra, b. Mromiepa, XK. Pesens.
[IpoGiieMa «HOBOIT icTOpii», KA TEXK € LEHTPAIBHOIO IS Ii€l POOOTH, Y CBOK Yepry, mopymryBanacs M.
Oypube, K. XKenenom, JIx. Xaprineem. Kpim Toro, BaXXITMBUMU ISl HAIIOT CTATTI BUSBUIINCS PO3Bigku €.
BymkoBebkoi (mmono ¢penomeny mixkaucuurutinaprocti), E. Komuincbkoro (mpo po3BUTOK HayKd y mepiox
KpH3), @ TaKOK MeTooi0riyHi HactaHoBu O. KpymieabHUIBKOI.

Mema cmammi — XxapaKkTepUCTHKa ICTOPIl SK «KYJBTYpHOTO TIPOLECY», CHHPAIYNUCh Ha
icTopiorpadiro ko «AHHATIBY Ta MEPIOJUYHUX BUIAHb — IPOIOBKYBAUIB i/1el iICTOPHUKiB-aHHATICTIB.

VY Xoai HamMCaHHS JOCHTITHUILKOI pOOOTH BHUKOPHCTAHO (iOCOPCHKI Ta KyJITYPOJIOTIYHI Memoou,
30KpeMa: ACAYKTUBHUMN Ta IHAYKTUBHHUM, JiaJeKTUUHUHA METOM, a TAKOK a0CTparyBaHHA Ta y3aralbHEHHS.

Buxnao mamepiany. Ictopiorpadisi — TepMiH, HEOCTaTHRO BU3HAYSHUH Ta YITKHHA. [HOMI icTopiorpadito
OTOTOKHIOIOTh 3 iICTOpi€l0, IPOTE y JaHiii poOOTi PO3MEKOBYEMO 11i MOHATTA. Tak, icTopiorpadiro po3risaaemMo
SK: a) BUBYCHHS ICTOPUYHO] JIiTEpaTypH MEBHOTO MpeAMeTa (KPpUTUIHHI OTJIA JpKepen); 0) CHHOHIM iCTOpUYHOT
mitepatypu (y IIbOMY BUMAQAKY KPUTUYHHUN OIS € TaK OM MOBHTH, «iCTOPI€IO iCTOPii», 1 B IbOMY CEHCI TEpMiH
«icropiorpadis»» OTpUMaB MMpaBo OyTH MPUCYTHIM B HU3II CMICHiAIbHAX Tpallb OCTAHHIX JECATHIITH). Y CBOIO
gepry, ictopis noctae sk Hayka (historia rerum gestarum) Hpo BiZloME 3HaHHS Ta — OJHOYACHO — SIK MPEIMET
IBOTO (BiOMOT0) 3HaHHA (res gestae), TOOTO CYKYMHICTh (DakTiB MHHYIOTO. JIJIsl JIOTiKM TaHOTO TOCHTIKEHHS €
JIOPEYHUM PO3TIITHYTH I1CTOPil0 CTAaHOBJICHHS WIKONM «AHHATIB» Ta 3aKOHOMIPHOCTI il BHHHKHEHHS. Jlis
MoYaTKy HEoOXiHO 3rafiaTH NpO TMOMEPEIHHKIB IIKOIH «AHHAIIBY, 3ycTpiui y CTpacOyp3i Ta BUTOKH «HOBOI
icTOpii», KOTpa 3irpae CyTTEBY POib Y KyJAbTYPaIbHUX TOCIiIKECHHSX.

1. Ha pybexi XIX-XX cT. rymMaHITapHI HayKH TIEPeKUBAIN 3aTHKHY €KOHOMIYHY Kpr3y. Buenum (i He
TUTBKK) 371aBaJIOCs, 10 BCi 3BUYHI MMTiBAJIMHU TyMaHITapHUX HayK pyHHYIOThCS. barato B yomy 1ie BigdyTTs OyJ0
BUKJIMKAHO HayKOBOIO PEBOIIOIIEI0 MMOYATKY CTONITTS: BIZIKPHTTS, 3p00JIeHI B TOYHMX HayKaX, MOCTABHIIM ITi[
CYMHIB MOXJIUBICTB €IMHOTO BCEOCSDKHOTO TIOSICHEHHS AificHOCTI. [Ipr oMy KoJtocambHi BTpaTH, TOHECEH] BciMa
yuacaukamu [lepmioi cBitoBoi BiitHu (1914—1918), mpogeMoHCTpyBaiy, O HayKa, SKa MOBUHHA OyJia TIPHHECTH
JIFOJICTBY TIEPEMOTY HaJl CMEPTIO, Ha JTiJTi TIOCITy KHjIa CTBOPEHHIO 30p0Oi MacoBOro ypaxkenss [6; 70—73].

YueHi NpOnoHyBaNIM Pi3HI BUXOIM 3 KpU3H. XTOCh 3aJIMIIABCS BipHUM NpUHOMIAM, BuKiIageHnM L. B.
Jlanrnya 1 L. Cenbobocom y «Bctymi mo BuBueHHs icropii» (1898). Lli nmpuHIMIM 3 HEBHOI YaCTKOHO
YMOBHOCTI MOXHA Ha3BaTH MO3UTUBICTCHKUMU. [1o cyTi, X MeTox (BimOip JOKYMEHTIB, Kiacu]iKallis, KpuTuKa
JDKEpEIT) 3BOJTUBCS JI0 CKJIAIaHHs iCTOPIi 3 TeKCTiB. Bif3Hauaroun cy0’ eKTHBHUI XapakTep ICTOPUYHKX JKEpEl,
B. Jlanrnya i 11I. Cenno6oc, mpoTe, TparHy/i OTPHMATH «CTIPABKHE 3HAHH», 10 CIMPAEThesl Ha (BaKkTH. Ix
cyuacuuku, Heokantianiii I'. Koren (Hermann Cohen, 1842-1918) i I'. Pikkept (Heinrich Rickert, 1863—1936)
MiJIANTN TIEPEOIIiHIll CaMy «HAYKOBICTb» 1CTOPUYHOTO 3HAHHS. BOHHM TMOCTaBHIM MHTAHHS PO MPUHIUIIOBY
BIZIMIHHICTh MK TIPHPOJAHUYO-HAYKOBUM 1 TyMaHITADHUM 3HAHHSIM: MPHPOAHUYHUKIB HE IIKABIATH Ka3ycH i
OKpeMi BHUINAJKH, BOHU LIYKalOTh NPHKJIAAW, IO MiATBEPUKYIOTh 3aKOHM, ICTOPUKH K, HAaBIIAKH, BUOMPAIOThH
(akTH 3a 03HAKOIO X BUHATKOBOCTI, B&XKIIMBOCTI 1 KyJIbTYpHOI 3Ha4ymocTi. Tak ictopist (B 0co0ax KaHTiaHIIiB)
OyJ1a BpATOBaHA BiJl HEOOXiTHOCTI HACIIITyBAaTH «CIIPaBXHIM» Haykam [2; 294-332].

2. Tum gacoMm Ha TepuTopil mOKHHO BiaBoiioBaHoro Enb3acy, B CtpacOyp3pKoMy YHIBEpCHTETI, SIKUH
[Ipesunent @panmii P. [Tyankape (Raymond Nicolas Landry Poincaré, 1860—1934) mianyBaB nepeTBOPUTH
Ha BITpUHY TmepenoBoi (QpaHily3bkoi HayKH, 3i0paiuics BHITyCKHUKM Buiioi HopMmaimbHOT KoM M.
Xanb6Bakc, M. biok, JI. ®@esp i LL1. bronnens, a Takox iHmi BugatHi ¢axisui, Harpukiaan ['adpiens Jle bpa
1 XK. Jlederp. InTenekTyanbHe cepeaoBuiie, o ckiaanacs B CtpacOyp3i, 0yja0 HaA3BUYAWHO CIPHUITIUBUM
Jutst mocmiaauibkoi gymku. Came Tyt B 1920 p. no3Haiiomunucs meaieict M. biiok 1 Hosict JI. deBp, 1 came
TYT 4epe3 AeB’SITh POKIB BOHH 3aCHYBaJIM HOBUM 1CTOPHYHHI XKYypHAI, «AHHAIN €KOHOMIYHOI Ta COLiaIbHOT
icropii» [7]. 3Bimku minura Ha3Ba, He IKOM 3po3ymino. llIBuamie 3a Bce, aBTOpM Manu Ha yBasi, IIO
30ipHUK Oyjie BUXOIAMTH PEryJISPHO 1 MOBIAOMIIATH HPO HAWBaXKJIMBIII aKTyasbHI MOl B CBITI icTopii. L
Ha3Ba CXOJUTH JIO CJIOBA «aHHAIMW»: TaK HA3WBAIOTH HIOPIYHI 3alMCH BAKIHMBUX MOJIH, SKI pOOHIUCS B
peanbHOMY 4aci (Ha BiMiHY BiJl XpOHIK, SIKI MOTJI IOYMHATUCS XO0Y BiJl CTBOpeHHs cBity) [8; 105-130].
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UneniB peakoJerii Mporo >KypHaJIy 1 HOTO aBTOPCHKUU KOJIGKTHB TPHUHHATO HA3WBATH IIIKOJIOIO
«AHHAMIBY, TOAI K caMi iICTOPUKH BOJIM Ha3WBAaTH ceOe MpEACTaBHUKAMH «HOBOI iICTOPHUYHOI HAYKHY.
Bonu, 30KkpeMa, KpUTHKYBAJIX MTO3UTUBICTIB 32 T, 10 BOHU HE BPaxOBYBaJIM BIUIUB CBITOTIISAY ICTOpUKA Ha
foro mocmipkeHHs. [lo3WTHMBICTCHRKMI MiAXiq A0 JPKEpEN SK 110 CJIEMEHTIB MO3aikk 1 «icTopis, IO
ICTOPHU3YETHCS», SIKA CIIOYATKy BCTaHOBIIOBaJa (PakTH, a MOTIM 3alpoBaUKyBasla iX y MIPAKTHKY, TAKOX
3/1aBaJIiCsl HOBUM iICTOpPHKaM He3a0BLIbHUMHU. BOHN ponOHyBaii HOBHI PELENIT: IEPETBOPUTH iCTOPIfO Ha
CcoliaJibHy HayKy, BKJIFOUCHY B KYJIbTYpHHUI KOHTEeKCT [12; 510-513].

3. [IpeacTaBHUKH TIKOIN «AHHAIIBY 3asiBIIIH, IO XOUYTh CTBOPUTH HOBY iCTODIIO: JJIsl HUX (PaKTaMH
icTopii cramu (pakTH ICUXOJIOTiYHI, BIACTHBOCTI JIFOJCHKOI cBimomocTi. HoBa icTopis, BinTak, MOBUHHA OYyTH:

a) TOTalIbHOIO, TOOTO BOHA Ma€ OMHCYBaTH BCi (OPMH aKTHBHOCTI JIIOJMHU 1 BCi iCHYIOUI B
CYCHUIBCTBI 3B’SI3KM: MOJITHYHI, €KOHOMIUHi, KYJAbTYpHi. «AHHATICTW» MParHylId MOAOJAaTH MPOTHPIUYA
MIX MaTepiaIbHUM 1 TyXOBHHUM, Ta BUBUYMUTH B3a€MHUH BIUIMB PI3HUX CTOPIH JIFOJICHKOTO KUTTS [9];

0) mpo0IeMHO0: SKIIO ICTOPUKU-TIO3UTUBICTH, Hanpukiai, 3rajgani Bume L. Cenroboc i B. Jlanrnya,
BBa)KaJIM, 1110 HAHTOJIOBHIIIE B iCTOPIi — aHaJli3 KOHKPETHOTO JKEpena, TO MPEICTABHUKH IIKOJIN « AHHATIBY,
1 ocobmuBo JI. deBp, aBTOp MOHATTA «iCTOPIA-TIPOOIEMay, TOBOPWIH, IO ICTOPHK IOBHHEH CIIOYATKY
MOCTaBUTH TPoOJeMy (CIMparourcCh Ha CBIM CydacHHWI NTOCBIA Ta XBHJIFOIOYI MOTO CHOTOJHI NMHUTAHHS), a
HOTIM yXe BUOMpaTH JpKepeia uis BUpimeHHs 1iei npodnemu [ 10; 43-55];

B) TYMaHHOIO, OCKLIBKHM TOJIOBHHI IPEAMET iCTOpii, 3 TOYKH 30py «aHHAIICTIB», — II€ CBiIOMICTh
JIOJVHM 1 caMa JIIOIMHA B CyCHiTbCTBI. M. Biiok mucaB, 10 iCTOPHK CXOXKHN Ha «Ka3KOBOTO ITFOJIOKEPA»,
TOOTO HOTO LIKABUTH JIIOJHMHA SIK TaKa, Y il HENPUKPUTOMY, TOBCAKICHHOMY KHUTTi. 3aCHOBHUKU «AHHAIIiB»
Oynu, HacaMIiepes, ICTOPUKaMU-TIPAKTHKAMU 1 YHUKaJIN abCTpakTHUX MipKyBaHb Ipo «dinocodito icTopii»,
TOOTO TPO TE, UM ICHYIOTh B iICTOPHYHOMY IPOIIECi 3aKOHOMIPHOCTI, TIPO POJIb OCOOMCTOCTI B icTOpii, Tpo
nacioHapHicts [12; 510-513]. Ane mo6 noscHUTH i cPOPMYITIOBATH NMPUHIHUIN, 3 SKHX BOHH BHXOIUIIH,
BOHHU CTBOPWJIX JIBa IPOTPaMHHUX TEKCTH:

—M. bnok BUCTynuB aBTOpOM «AToorii icropii, abo Pemecna icropuka» (Apologie pour I’histoire ou
Métier d’historien, 1949);

—JI. ®@eBp, y cBOIO "epry, HanmcaB KHUTY «boi 3a icropiro» (Combats pour I’histoire, 1952).

Ili TekcTH NO3BOJSIIOTH MO3HAHOMUTHCS 3 METOAOM IPEACTABHHUKIB «IIEPLIOrO MOKOJIHHS» LIKOJIU
«AHHaNIBY, sfKka 3anumianacs B 1930-x pokax sSBHUINEM IIIe JOCUTh MapriHaisHUM. Biarak, BapTo AeTaibHile
MPOaHANT3yBaTH METOJI EPIITNX MPECTABHHUKIB KON «AHHATIB:

—BoHu TpakTyIOTh HOHATTS «ICTOPUYHE JKEpeso» Habararo Imuplie, HiXK iX MONEPEIHUKH, OCKITBKI
BBa)KAIOTh, IO PI3HOMAaHITHICTh ICTOPUYHUX CBiTUEHb Maibke HeCKiHUeHHA. Bce, mo moauHa roBopuTh a0
TuIIe, BCe, [0 BOHA BUTOTOBJISE, BCE, 0 YOI'0 TOPKAETHCS TOIIO, MOXE JIaBaTH Mpo Hel BigomocTi [13];

—Bonu ¢GopMyIrOIOTE TIHTaHHS 1 JIOCHIJHUIBKY 3a/ady A0 TOro, SIK TMPHCTYMAIOTh JIO IOUIYKY
Marepiary, OCKiJIbKH TEeKCTH ab0 apXeoJorivHi 3HaXiJIKH PO3KPHBAIOTHCS JIMIIE TOJI, KOJW ICTOPHK BMIi€ ix
«murath». [HIMMU cnoBamu, Oynb-sike iCTOpUYHE AOCTIDKEHHA 3 MEpIIMX € KPOKIB mependavae, 1o
ONUTYBAaHHS BEJEThCS B NEBHOMY Hanpsivi. JonwmmBuid OyX mepeaye nism icropuka. Ha mymky
NPE/ICTABHUKIB MIKOJIN « AHHAJIIBY, Y )KOJHIN HayIll MACHBHE CIIOCTEPEXKEHHS HIKOJIU He OyIto rutiaaum [11];

— BoHHM cXWiIbHI 10 MDKIUCIUIUTIHAPHOCTI, IEPEHOCATh METOIM apXeoJIorii, EKOHOMIKH, COIIOJIOTi1,
reorpadii Ta iHIIMX HAayK B CBOi JOCTIDKEHHS. «AHHATICTH» IOTPUMYIOTBCA IYMKH, IO, SKUMH O
PI3HOMaHITHUMH 3HAHHSIMHU BYEHI HE MPArHyJId HAIIIATH HAaHOIIBII KMITIUBUX JOCHITHUKIB, BOHU 3aBXKIN
— 1, SIK TIpaBUIIO, JYyK€ CKOPO — JOXOJATH JI0 MEBHOT MeXi. | TyT BKe HeMae iHIIOrO BUXOIY, KPIM SIK
3aMiHUTH Pi3HOOIYHY epyJuIil0 OJHI€] IIOAMHU (BYCHOTO) CYKYIHICTIO TEXHIYHHX TNPHIAOMIB,
3aCTOCOBYBaHMX Pi3HUMH BUCHHMH, ajie CIIPSIMOBAHUX HA BUCBITIEHHS ofHiel Temu. Llei metoxn nepenbavae
TOTOBHICTH 710 KOJIeKTHBHOI miparti [14; 1360-1376].

3a3Buyail IPUIUHSITO TOBOPUTH TIPO YOTHUPH TIOKOJIIHHS MIKOJIM «AHHAIIBY Ta Cy4acHHH Nepio]] pO3BUTKY
xKypHainy «AxHamy. Ictopis. Conianbai Hayku» (Annales. Histoire, Sciences sociales (Annales HSS)). fxuo mpo
CydJacHy TEHZCHIIIIO BXe 3ralyBajii, TO IIPO HOKOJIIHHS IIKOJIM «AHHAJIB» BapTO OTOBOPUTH OUIBII AETATHHO:

1. Tlepiiie MOKOJIHHS IIKOJIK «AHHAIIBY MPEACTABSIOTh yxke 3raayBaHi Mapk biok Ta JIbcioen deBp.
upoke BU3HAHHS 1 MOMYJISIPHICTh NPHUHLUIM OO «aHHATICTIBY) MiCNsl 3aKiHUeHHs BiiiHM. LlpoMy crpusiu
repoizamis M. bioka, po3cTpiisHOro (paHiry3pk0r0 Mitimiero HaBecHI 1944 p., i @. Bpoxens, 1o m’sTh pokiB
NPOCHJIIB Y Tabopax, JiBalbKa peryTallis )ypHary, a TAKOXK CMEpPTh TOJIOBHUX CYNPOTHBHHUKIB METOJY IKOJH
«Annaniby, 1. Cenpoboca 1 JIyi Anbdana (Louis Sigismond Isaac Halphen, 1880—-1950). InTtepec mo «HOBOi
ICTOPUYHOI HAyKH» MOYAIM MPOSBIATA HE JIMIIE CTYASHTH, a ¥ TOJITHUKH, 1 Pi3HOMaHITHI ()OHIH, TOTOBI
(hinancyBaTi qociipKeHHS. TUpaxi )KypHAITY IOMITHO 30UTBIIIHCS, 8 B [IpakTHUHIN KO BUIIUX JOCITIPKEHb
6yna cTBopena Illocta cexuis, sika 3rofom, y 1975 p. neperoputses Ha Buriry mxony comiamsaux Hayk (Ecole
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des hautes études en sciences sociales). [1epiiie TOKOTIHHS 3MIHIIOCS «IPyTrHM IOKOJIHHAMY IIKOIH «AHHAIIBY,
10 sikoro BimHocsTe @eprana Bponers, Eprecra JIabpycca, IT epa Ilowro, Po6epa Manzpy Ta inmmx [6; 70-73].

2. Jlpyre TIOKOJIIHHS, y CBOIO Yepry, MPeACTaBiIeHe 1BOMa HalOLThI ryyanMu irypamu @. bponenewm Ta E.
JlaGpyccom (Ernest Labrousse, 1895-1988). Ha Bigminy Bin E. Jlabpycca, naneko He BCi «aHHATICTHY TOUISUTH
norssiin O. Bponers. Lle mpusBeno 1o toro, 1o B 1962 p. BiH 3acHyBaB ByauHok Hayk mpo smoxuHy (Maison des
siences de I’homme), cBiif BacHwi HAYKOBHI IEHTP, a B 1970 p. MOKMWHYB MOCT TOJIOBHOTO PEaKTOpa « AHHAIBY.
Buxonsuu 31 crapnenns 1o meroxy ®. Bpojernsi, B «HOBIH iCTOpUYHIN HAYII» MOXKHA BUILUTATH JBi TEYil:

a) Horo NMpPUXWIBHHKIB, KOTPi aKTHBHO BUKOPHUCTOBYBAIM KUNBKICHI METOAM, CEpiifHI IKepema i
MatemarnyHe moaentoBauHs (I1ep Hlonro, @pancya Drope);

0) THX, XTO BBa)KaB 3a Kpallle OpieHTyBaTHCS Ha iIHAMBIAyanbHe Hadaso B icropii (XKopsx dro6i Ta XKak
Jle Todd) [6; 70-73].

3. Tpere mokomiHHS BioMe, Tiepie 3a Bee, nparisivu JKopxa [dro6i (Georges Duby, 1919-1996), XKaxka Jle
Togpda, Dinimma Apbeca (Philippe Arics, 1914-1984), a Takoxx Emmanyens Jle Pya Jlagropi (Emmanuel Le Roy
Ladurie, Hap. 1929). iMoBipHO, Ha OBOPOTI 10 CEOKETIB, 11O MepI TiepeGyBaH Y BilaHHI aHTPOIIOJOTB, TOOTO 10
icTopii 3BUYAiB, OB S3aHAUX 13 HAPOIPKEHHSIM 1 CMEpTIO, J0 iCTOpil Tiia, XBOPOOW 1 CEKCYaTbHOCTI, TIO3HAYMBCS
nomTAYHINA KOHTEKCT 1960-X pokiB y ®panmii. Ilicns BusHaHHS HesanexkHocTi Ampkupy, Opaniis nepectana OyTr
KOJIOHIaNBHOIO iMmiepiero. KpiM Toro, cTpiMKO 3MIHIOBAaBCS CYCIUIBHHMH YKIIa[: ypOaHi3alis cTajmacsi Ha odax
OJTHOTO TIOKOJIiHHSI, CeJla CIIOPOXKHLIM (Ko B 1950-Ti pp. OinbmricTe HaceneHHsT DpaHIlii CTAHOBUITN CEJISTHH, TO
Bke B 1970-x pp. ix HamiuyBajocs He Ounblie 5 %); cTydeHTChKa peBomowis 1968 p. moxutHyna TpaauwiiHi
IIHHOCTI Ta 3MiHWJA 3BHYHI OCBITHI CTpyKTypH (came Tomi [lapusbkuii yHiBepcuter OyB moainenumii Ha 13
HE3aJIeKHUX HaBYAJBHHUX 3aKiajiB). Pyx 3a momitidHi cBOOOAM CHPUYMHHUBCS 10 TOSBU TMOAIOHMX DPYyXiB B
IHTENIeKTyalTbHil cepi: 30KkpeMa pyxiB 3a cBOOOTY BUOOPY TEM i TOCIITHUIIBKUX MeTO WK [3; 132-148].

4. YetBepTe NMOKONIHHS — II€, IEPEIYCiB, YUHI NPEICTABHHUKIB «TPETHOTO TOKOJIIHHSD) IIKOIH «AHHAIIBY:
Bepnap Jlenti (Bernard Lepetit, 1948—1996), Xak Pesenb (Jacgues Revel, Hap. 1942), XKan-Knox IlImitt (Jean-
Claude Schmitt, mHap. 1946). Ane mi JOCTITHIKYM OTPAMAITN Take «3BaHHD» caMe depe3 Te, IO iXHI BUuTeN Oynm
MIPE/ICTABHIKAMHU «TPEThOT0 TOKOMiHHs». Tak, yxe K. J{ro0i manpukiami 1980-x pp. mmcaB, mo MIKOia
«AHHaITIB» MPUNWHMIA CBOE iCHYBaHHSI, PO3MAaBIIMCh Ha Oe3miy ApiOHMX HampsiMiB. Kpim Toro, MeTomonmorivHi
MOCTYJIaTH, KOTPi Oy/IM PEBOJIOLIAHUMHU HA TOYATKY CTOJITTS, BTPATHIIA CBOKO aKTYaJIbHICTh, 1 JOCIIJHUKA
3HOBY TIOYaJIX TIPOSIBIIAITH IHTEPEC A0 MOAIN Ta MONITHYHOI icTopii (MPUYMHA FOTO MOYKHA YTIIEMAITH 1 y BIUIHBI
¢inocodii M. dyko, sika migirpija iHTepec A0 MeXaHi3MiB BIaAaplOBaHHs, 1 B 0a)KaHHI 3HANTH B iCTOPIi BiAMOBII
Ha aKTyalbHI TONITHYHI MUTAHHS, BUKIMKaHI KpaxoM ronizmy @panii) [3; 132-148]. Brim, cam XK. [Iro6i
Ha3WBaB 1 NDIIXH <«TIOPSATYHKY» JUIS ICTOpWKAa IICHS «AHHAJIB»: 3aHATTS JOMOMDKHHMH iCTOPUYHUMH
JCIIUIDTiIHAMH, icTopiorpadiero i apxeonorieto.

YTiMm, Ha Hally AYMKY, TPaaMIilis IIKOJIH «AHHAIIB» MPOJOBKYE ICHYBaTH 30KpeMa 4epe3 BUIaHHS
«Annanu. Icropis. ComianbHi Haykm» (Annales. Histoire, Sciences sociales (Annales HSS)) [7] Ta «Revue
de Synthése» [15]. ChoroaHi HayKOBIli MarOTh MOXJIMBICTH MOAABATH Y LIEH JKypHAJ CBOI HAyKOBiI po0OTH,
ctarTi. 30KpeMa, Ha caifTi BUJAHHS 3HAYUTHCS iHQOpPMAIis, 110 KypHal 3acHoBaHud y 1929 p. M. Biokom
ta JI. ®eBpom. XKypHan «AHHaM» 3aBXKIU MParHyB BUHTH 32 MEXi CBO€ET MPECTHKHOT CHaIINHU, TOCTIHHO
MIPEJICTABIISIOYM HAaWOLIbI 1HHOBAIIHI JOCHIPKeHHS B Taiy3i icropii. BumanHs omHakoBo 3a0esnedye
VHIKaJIBHY TIaTGopMy Uil Jialory MiX pi3HUMH COIIQJIbHUMH HayKaMH, 3aJIMIIa0YNCh BIAKPUTHM IS
HOBHX TajJy3ed IOCIi/KeHb, MOPIBHSIIBHOI iCTOpIi, KyJIbTYpPHOTO aHaji3y Ta THOCEOJOTIYHHX PO3AYMiB.
Bimomi excniepTd Ta iCTOpHKH, IO MPAMIOIOTh HHUHI, COPUSIOTH 30epekeHHI0 ayXy «AHHamiB». JXypHan
TaKOXX BiJIBOJUTH BaXKIIMBE MiCIle BUBYECHHIO OCTAaHHIX HAyKOBHX PO3POOOK Yy BUTIAMI OTJSAIB KHHUT
(mpubam3no 200 ormnsaiB Ha pik) Ta TAMOOKOMY aHaIi3y HAHBAXIIMBIIIMX POOIT, IO MyOTIKYIOTHCS CHOTOJTHI.
Kpim Toro, « AHHaI» BBaKAIOTHCS HAUTIOMUPEHIIIMM (PPAaHKOMOBHUM KYPHAJIOM Y CBITi [7].

VY 2012 p. 3a nonomororo HamionansHoro neHtpy HaykoBux gociimkeHb (Centre National de la Recherche
Scientifique (CNRS)), ®ouny ®nopenc I'yan ta AMepukaHchKoro yHiBepcuteTy Ilaprka yKypHal po3rodas
BHITYCK aHITIFiCBKOTO BUIAHHS, 110 Mpaiioe jume B IaTepHeri. Moro meta — 36inbimtn icropiorpadiunuit 06MiH
Ta 3a0XOTUTH PO3BUTOK MIKHAPOIHOTO Jianory ¥ MiKHApOJHOI cHiBOpami. Y paMKax HOBOTO MapTHEPCTBA 3
«Cambridge University Press», 3 2017 p. 1e aHryiiicbke BUJIAHHS JIOCTYIHE SIK B [HTepHeTi, Tak 1 Brepiie B
JpyKOBaHOMY BHTJIsIL. [IpoaHasizyeMo TakoK CydacHi HapsMu poOOTH KypHaITY:

1. «lcropiorpagiuni nimi» xypHaty. [lounnatoun 3 1930-x pp. icropiorpadiudi po3gymu 3aimanu
HEeHTpanbHe Micue B poOoTi «AnHamiB». [locTymoBHii pO3BUTOK TOrO, IO iHOAI HA3WMBAIOTH «IIKOJIOOM,
HE3B)KAIOUM HA JIBO3HAYHICTH I[bOT0 TEPMiHA Ta METOJIOJIOTTYHY i THOCEOJIOTIUHY €BOJIIOIIII0 )KypPHAITY, POOUTH
i po3ayMH Iii¢ OUIbII HEOOXiJHHMH, OCOOJMBO IIOAO 1€ HE HAmMCaHoi icTopii «AHHAmB». Posmin
«Icropiorpadiuni Hii», IKHH BAKOPUCTOBYE HasIBHI B JaHUH Yac LU(POBI pecypcH, IparHe 3po0UTH CBilf BHECOK
y 10 poOOTY, BHUCBITJIIOIOYM KOHKPETHI HAYKOBI TeMH d4epe3 Mif0IpKy crareild, OmyOJiKOBaHHX >KypHAIIOM
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MPOTSIroM 6arath0X pPOKiB. BiH HamMaraeTrbcsl IMOKa3aTH SK 3PYIICHHS, TaK 1 CHAJKOEMHICTh y HAYKOBHX
JIOCTIDKEHHSX, 110 TPUBAIOTH 1 HAHI, @ TAKOX TMTOKITMKAHWHN BITHOBUTH ICTOPUYHICTD 1 TTIMOWHY, IO CIIPUIHHIIIN
OCHOBHI JIVCKYCIi B Ta)Ty3i icTOPIT Ta COMIATIbHUX HAYK MPOTITOM OCTAaHHLOTO CTOMITTSA [5; 137-147].

2. «['mobanpHa icTopis». Ll migbipka TekcTiB, MyOiKoBaHMX B «AHHaiax» 3 1946 p., BU3Ha4Yae micre
JKypHaJTy B paMKaX MDKHApPOMHHX ICTOpiorpadidHMX IHUCKYCId OCTAaHHIX POKIB, IO 30CEPEeHKYBAINCH Ha
TIIo0asIBHIH iCTOpIi, BCECBITHIM 1CTOpIT, TOPIBHIIBHIH 1CTOPIi T PETIOHATBHUX ICTOPISX (IMITEPCHKIN, aTJaHTHIHINA
Too). OcobnmBa posb y po3podiLi HampsiMy r1o0ambHOI icTopii (Y paMKax >KypHaly «AHHAIN») HAJIEKUTH BOM
misrgam: @. bpomemro ta I1. [lonto (Pierre Chaunu, 1923-2009). «AHHamm» BimirpaBadd HEHTPATbHY POIb y
METOZOJIOTTYHIX AVCKYCISIX, TIOBSI3aHMUX 31 CBITOBOIO icTOpi€t0. THM He MeHIIle, IITyTaHNHA MK «IIIKOJIOI0 TYMOK,
sKa, SIK Y4acTO BBaXKAIOTh, NPUIMHMIIA CBOE iCHYBaHHsI, 1 KypHAJOM, SIKMH BCE ILE MPOJIOBKYE CBOIO iCTOpIIO,
BHSIBUJIA HEOOXI/THICTh 3BEPHCHHS yBAary Ha MPAKTUKY ICTOPUKIB OCTaHHIX AecsaTiiTh [ 1; 152-155].

Le#t mpoekT (MaeThcs Ha yBa3zi PO3BUTOK HAMpPsSIMy TI00aNbHOI iCTOpii) BHHWKae BHACIHIIOK
NMapTHEPCTBa MiXK >KypHaJoM «AHHann», Kamxkosum odicom (Bureau du Livre) IloconbsectBa @panmii B
Himeuunni, ®@pannysskum I[HctutyTom (Institut Francais), ®panmysskum [HcTHTYTOM icTOpii ®panmii
(Institut Francais d’Histoire en Allemagne) ta LleaTpom M. brnoka (Centre Marc Bloch), crBopenum mix gac
koH(epeHtii «Histoire globale / Globalgeschichte. Deutsche und franzosische Perspektiven» («I'moGanpna
ictopis. Himelpka Ta paHiry3pKa mepcreKTUBIY ), 10 Bigdynacs 6-7 rpyaus 2012 p. [7].

i mpoekTr 30KpeMa CIPUYHHIIIACS 0 HI3KH aMOITHUX peAakIiitHuX mournHaHb. Tak, y 2001 p. Buiiia
rpyHTOBHA Tparl mix Ha3Boto «Une histoire a I’échelle globale» («Ictopis B rmobampHOMY MacmiTadi»), 1o
BKJIIOYAJIa CTaTTi HE Jiniie (paHIy3bKHX aBTOpiB, alie ¥ 3apyOikHMX, a Takok komeHTapi P. Ilaptee. Lle
O3HAMEHYBAIO BXJIMBUI MOMEHT Y BUHMKHEHHI — 200 BiIHOBJICHHI — TOHATTS TJI00ANBHOI ICTOPisS B MEKax
(hpaniyspkoi icropiorpadii [4]. Ilybmikarist ¢ppaHIy3pKOT0 iCTOpHKa, CHemiaicTa 1o JJATHHOAMEPHKAHCHKOMY
periony C. I'pysunceku (Serge Gruzinski, nap. 1949) min HasBoro «Les quatre party du monde» («Hotupu
CTOpPOHU CBiTY») y 2004 p. o3HauyBajia pO3BUTOK HAmpsMy ictopii MoHmiamizamii. L{st mpams Takox 3HAYHOIO
MIpOIO CIIpHsiIa TIOSBI TOCHITHAIBKIX TEM, TIOB’S3aHHUX 13 TIOHATTSAM «IIEpIOi TIo0atizarii» Ha (QpaHIry3bKii
icropiorpadivHiii KapTi: 0COOIMBO TaKMX TeM, SIK «TiOpuaHa» (métisse) TyMKa Ta MPAKTUKa Ha JOAATOK 10 PO
«KYJBTYpHOI ecTadeTm» B KOHTEKCTi micys 3aBotoBaHHs. Y 2007 p. Bumanus «Revue d’Histoire Moderne et
Contemporaine» IpoI0BKYBaJIO AOCIIHKYBATH Ta OIIHIOBATH 11i i1ei 32 JONOMOToro mpaiii mij Ha3Boro «Histoire
globale, histoires connectées» («Icropis rmoOanpHa, icTopii moemHaHi». [lomanpmii myOmikarii (HampuKIam,
«L’histoire du monde au XVe siécle» («Csitosa ictopiss XV cromitrs») (2009) 3a pen. [larpika Bymepona, i
«L’histoire a parts égales» («Ictopis B piBHUX YacTuHax») (2011) Pomena Beprpana) miarBepaniii NpUXwiIbHICTD
(hpaHITy3bKHX ICTOPHKIB IO HAITUCAHHS iCTOPIii B PEriOHAIFHOMY YH TJIO0AIbHOMY MaciiTali, M0 MPOTHCTABIISIE
Ta TIOPIiBHIOE CYCTJIbCTBA, SIKi 3a3BMYail BUBYAOTHCS OKpeMo [7].

SIKIIo pO3TIISTHYTH i OCTaHHI JUCKYCIi OUIBII MIMPOKO, TO BifOIp 3alPOMIOHOBAHUX TEKCTIB BHUCBITIIIOE
pizHi (hazu po3MyMiB PO METOA i MacIITad KyJIbTypaJbHUX JOCIIKEHb, 0 MM MiCIle B «AHHAIIAX» 1 sKi
MalOTh 3HAUYEHHS JUIS TTOCTYIOBOTO ONPAIFOBAHHS ICTOPUYHOTO HaJ0aHHS y TIIOOaIbHOMY Maciitadi. Bonu
TaKOXX 3BEPTAFOTHCS JI0 PI3HUX MPOOJIEM, 3 SIKUMH CTUKAJIMCS iCTOPHKH, TTOUYMHaI04H Bij BHeCKiB D. Bpomens, JI.
®eppa i 1. [onto micas Jpyroi cBITOBOI BifiHH, 10 3HAUCHHS, SIKE ICTOPUYHA aHTPOIIOJIOTS HaJlaBajia CBITOBIH
icropii B 1970-x pp. Ta oCTaHHIX MOAIN y 1K ramy3i. Pi3HOMaHITHICTh 1 O€3MepepBHICTh WX TEKCTIB BHABISIE
ICTOPUYHY «HHTKY», fIKa 4acTO 3aJIMIIAETHCS HETIOMIYEHOI Ta ska MpoTsroM S50 pOKiB IMOB’S3y€ KypHAal
«AHHOIM» 3 (PYHIAMEHTAIBLHOK IHTEICKTYaAIbHOI) Ta TMONITHYHOK JUJIEMOI0 PO3LIMPEHHS «3aXiTHOT0»
ICTOPHYHOTO TOJIS 32 MEXKI TaK 3BAHOTO «3aXiJJHOTO» CBITY. 3 I[I€F0 METOIO LIel HalpsIM He JIMIIE HA/la€ YUTadam
PI3HOMaHITHUIA CHEKTp icTopiorpadidyHux MiAXOMAiB, a i cipuse aHami3zy MiiB Ta TpoOIeM, M0 CTOCYIOThCS
BUTOKIB 1 METO/IiB CBITOBOT iCTOPIi, 8 TAKOXK ii THOCEOJIONTYHMX Ta KPUTHYHUX aMOiltiii [7].

3. «Ocsitay. Lleit Hanpsm, y CBOIO 4yepry, NOB’s3aHui i3 misuibHICTIO E. Anxelima. Iporte, #oro icropis
NOYMHAETHCA padile. Bxke B 1937 p. B «AHHanax» Oyno omy0iikoBaHO Bigjomuil HuHI Tekct M. bioka Ta JL
®eBpa, NPUCBSMEHNI BUKIIAIAHHIO ICTOPIi Y PpaHITy3bKUX MIKOJNAX Ta MOTpedi y peopmax. ¥ HACTYIHI POKH
el iHTepec O MEJaroriyHuX NHTAaHb 3HOBY 3°SIBUBCS B PsJii TEKCTIB JIBOX 3aCHOBHUKIB JKypHAIY, SKi
LIKaBUWJIMCh CEPETHBOIO OCBITOIO TaK CaMo, SIK BUKJIAJAHHSAM Ha YHIBEpCUTETChKOMY piBHI. Llg Tema Takox Oyna
npucyTHs1 y podoti @. Bpoens, sikuii € aBTOpOM MiPYIHUKA, IIPU3HAYESHOTO JUISl YUHIB 3araJIbHOOCBITHIX TIKLJT
— «Grammaire des civilizations» («['pamartuka 1Bimizamiii»). binbm toro, ®@. Bponens BukoHyBaB 000B’SI3KH
npe3ueHTa Kypi arperaii, 10 € YaCTHHOIO (ppaHITy3bKOi cHCTeMU HaOOpy BUMTEIIB Yepe3 KOHKYPCHI iCTIUTH,
abo concours. J[oka3u 1bOTO iHTEpPECY TaKOX OYEBHAHI B psilli crarel, omyOiikoBaHuX mpotsiroM 1960-x pp.,
HanpuKIa), y crarti ¢paniy3ekoro icropuka C. Citpon (Suzanne Citron, 1922-2018), i B MicIli, BifiBeicHOMY
COIIIOJIOTIT BUKIIA/IAHHS Ta BUXOBaHHS B riepio ki 1960-1980-x pp. [7].

VY cyuacHiit @panuii Hu3Ka (haxTopis (BKII0Ya0OUM pedopMy MIKUIEHOT IPOrpamMu Ta iCIUTH 1010 Habopy
BYMTEIIIB) TIOBEPHYJIM BUKIIAJaHHS B IIEHTP CYCHUILHHUX Je0aTiB. Y TOH ke Jac 3B’S130K MK BHUKJIAJIAHHSIM Ta
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JTOCHIDKCHHSAM MOYKE 3/IaBAaTHCS HE HACTLIHKU MIITHHM, SKIIIO TOBOPHMO TIPO YHIBEPCHTETCHKE CITIBTOBAPHCTRO.
VYV 1poMy KOHTEKCTI BUHHMKAIOTH TEBHI 3alUTAHHS 100 MICIS TAKOTO KypHATY SK «AHHAINY, — a IIUPIIE —
IIO/I0 POJIi aKaJAEeMIUHKX JOCTI/DKEHb B iICTOPIi Ta COMIAILHUX HAayKaX B CUCTEMI OCBITH. UM € 10Ci akTyabHUM
JUTSL MDKHAPOTHOTO aKaJeMiuHOTO JKypHay 3BEpHEHHS JI0 ITUPOKOi TPOMAJICBKOCTI «II€aroriBy, 10 MPaLo0Th
SK y BUIIIHN, TaK 1 B cepeAHiit ocBiTi? SIka memaroriyHa MeTa iCTOpHYHOTO JOCIIKEHHS 1, CTIPaBi, Y TOBUHHA
BoHa B3araiti Maru 1i? 1o me MoXXyTh 3anmporoHyBaTH JOCIIHKEHHS 1CTOPIi Ta COIIONOTii OCBITH i (pakTraHIM
npakTUKaM? 3a SKUX YMOB ICTOPHUYHI JOCHTIKEHHS 3aralloM MOXKYTh KUBHUTH 3HaHHS Ta MPAKTHKY BUUTEIIB
CepelHiX Ta BHUIMX IIKUI, a TaKOXX BHKJIaJadiB HA OakamaBpChKOMY piBHI? SIKIIO TOBOpWTH MIWpINE, YU
3pocTarova Criertiamizartis, mpodecioHati3amis Ta TEXHITHICTh JUCITUIUTIH O3HA4Ya€E, 0 iCTOPUKHU BXKE HE 3aTHI
BUKOHYBATH COLiaJIbHY POJb, SIKa, TUM HE MEHIIE, YacTo iM MPUIHCYEThes (1 Ha SKY BOHM 1HOAI MPETEHIYIOTh
cami). «AHHaTM» BIeplIe clIpoOyBaIM BiJHOBUTH L0 JUCKYCit0 Ha 3ycTpidi «Rendez-vous de I’histoire de Blois»
(«Micre 3yctpidi B icTopii biyay) i yac mpoBeeHHs KPYyTJIoro CTouy, 1o BinOyBcest 12 sxoBTHs 2013 p. Binrak,
ueit HarpsiMm («OcBiTa») TOKIIMKaHUN MIEPETIISIHYTH He JIMIIE 3B SI3KK MiXK CBITOM HAYKH Ta LIKLJI, a TAKOXK 3B’ 30K
MiX icTOpHKamu Ta mmyomiunoro cheporo [8; 105-130].

4. «lcropis HaBupoi ['pemii» (Bim apxaigHoro no emmiHicTH4HOTO mepioxy). Lleit HampsiM akTHBHO
PO3BUBAETHCS 32 CIIPUSHHS B. A3ynes Ta cygacHOTo aBTOpa, criemiaiicra 3 ictopii Ta KynsTypu Koperku Hikomns
CrpomOoHi. [TyOumikamist crieniaTbHOrO BUIYCKY «AHHAIIBY, MpUcBsueHoro ictopii JaBuboi ['pewii (Ne 69-3), ne
Oyna ouikyBaHO. TprBanumii ac 1 TeMa Iocifana JIMiie He3HaYHe MICIe B XKypHal, ocodmmBo 1o 1950 p.:
TIPOTSATOM TIEPIINX ABAALATH POKIB iCHYBaHHS KypHATY «AHHAIM» OYIIO OIMyOiKOBAaHO JIMIIIE TPH CTATTI MPO
JABHBOTPEIIbKY KYJIBTYPY, YCi MPUCBSYCHI €KOHOMIYHMM Ta (JiHAHCOBUM TeMaM. Xoda 3roJIoM JaHa Tema U
30BCIM BiiiIIa Ha ApYrui IiaH, el HampsM eKOHOMIYHOi icTopii OyB Bigpomkenuid B cepequni 1990-x pp.
ctarreto Qpaniry3pkoro icropuka P. Jleckn (Raymond Descat, Hap. 1946), a Takox nepermsHyTril y cratti XK.
Lyp6axa (Julien Zurbach) npo comiansHuii craryc B apxaidniit ['pemit [7].

Xoya crareil Mpo AaBHBOIPELBKY 1CTOpIIO, SIKi 3 THX Mip 3’SBHINCS B «AHHAIaX», MOPIBHIHO Hebararo,
MpoTe BOHHU BiIOOpakaroTh icTopiorpadidHy €BONIOIif0, IO BigOymacs y npyrid mom XX cr., depes
30umpITyBaHe ckino. Cepen HIX MOYKHA 3HAWTH BenwKi iMeHa 1950-x Ta 1960-x pokiB (Exyap Bimn, Jlyi XKepne Ta
Kan-IT’ep BepHan) — y Toli MOMEHT, KOJIM BOHHU IlI¢ HE OTPHUMAII BU3HAHHSA, SIKUM KOPUCTYIOTHCS CHOTOJTHI.
[Mounnaroun 3 1970-x pp., KypHan peryisipHinie myONliKyBaB CTaTrTi MpO aHTHUYHICTh, BiIOOpa)katouu HOBI
METOJIONOTI], O 3’SIBIIKMCS B aHTHYHIN icTopii. Baxkmise Micie Oymo BiBEIEHO iCTOPWYHIN aHTPOMOIIOTII Ta
CTPYKTYPaNICTChKUM Tigxoaam 1o Midis ta pemniriii (JIyi XKepne, XKan-IT’ep Bepnan, Mapcens etben, Hikonb
Jlopo, [omnin IlImiTT-ITanTesnp), a TaKOXK HIOEBPOIICHCHKUX MEPCIIEKTHB, 10 TOAI Oy/JIM B MOJI Ta OCOOJIHBO
Bi/3HauMIMCs Ha nparsix Koprka [{romesins. Tum He MeHIne, «AHHAIM HIKOJH HE BiIMOBIISIBCS BiJl COIiABbHOI
icTOpii TABHROTPEILKOTO CBITY, MPO IO CBiYaTh CTATTi (hpaHIly3bKOTO apxeojora Ta icropuka aHTHYHOCTI 1.
Beiina (Paul-Marie Veyne, Hap. 1930), mo 3’sBumucs B 1969 1 1982 pp. (Ta KpUTHYHI 3ayBa)XKECHHS, IO
nocItiryBaiu 3a M), ado XK. [Troku (Jean Ducat, map. 1933) [7].

Ha mouarky 1980-x «AHHam» Brepile OmyOiKyBaly BHITYCK, TIOBHICTIO MIPUCBSYEHHMI aBHii ictopii. [1ix
penakitiero Opancya ['apTora 1 po3ayMH 30CEPEIKYBAINCh Ha CTBOPEHHI aHTUYHUX JDKEpes (apXeoJorivHMX,
enirpaivHUX Ta MaripoyOriyHmX, a TAKOXK ITepaTypHHUX»). Llel BUITYCK MOKJIaB MOYATOK Cepii IOCII/HKEeHb, 5K
HaMarajiich 3po3yMiTH CIIOCOOH, SIKUMHU JPEBHI TPEKW KOHCTPYIOBAIM BJIACHHUIN 1CTOPHYHMIA TUCKYpC. 3 iHIIOro
00Ky, iCTOpIst KyJbTYpH OyJia TYT Ipe/IcCTaBIeHa He HACTUIBKK MMPOKO. KpiMm Toro, BujiaHHs OyJI0 MifIaHO KPUTHII
3a Te, 0 BOHO HEJOCTATHHO BHCBITIIFOBAIO POJIb XIiHKH B icTopil KynbTypu JlaBuwoi ['peri. Jlmmre y 2012 p.
BUJIaHO CTICiaIbHUI BUITYCK Ha TeMy «l eHIepHi pexkuMmn», sikuil koopauHysaiu Bionaiin Cebidotr Ta [in’e Jlerr.
Lleft BUITyCK TakoX MICTHB KUIbKa CTaTei mMpo aHTW4HICTh. OCTaHHIN €EeMEHT 3aciyroBye Ha OCOOJMBY yBary B
OMY IIIHPOKO PO3pOOIICHOMY icTOpiorpadiyHOMY OIS 1€ PeryJisipHE BWIAHHS CTaTeH, IO CTOCYIOTBCS
nonituku B CrapozasHiii ['pewii. Crieniansauii Bunyck «llonituka B Craponasiit I penii», Buganuit y 2014 p., €
NIPOJIOBKEHHAM 1€l Tpauiii uepe3 50 pokis michst ii movatky [7].

Bucnosxu. TakuM 4uHOM, y Ii CTATTI OXapaKTEpPU30BaHO IIKONY «AHHATIB» Ta BUSBIEHO ii poib Y
PO3BHUTKY icTOpiorpadiuHoi TEHIEHIT Y KyJIbTypalTbHHX JOCTIPKEHHSX. Y JaHii poOoTi, 30KpeMa, po3MeKOBaHO
icropiorpadiro Ta ictopiro. [lepma crimpaeTbcsi Ha BUBUEHHSI ICTOPUYHOI JIiTepaTypH MEBHOTO MpenMeTa Ta €
CHHOHIMOM 1CTOPHYHOI JliTepaTypH. J[pyra 5k TocTae 0THOYACHO 1 K HayKa Ipo MUHYJIE, 1 SIK CYKYIHICTh (aKTiB
munyJjoro. [Ikony «AHHaIIBY BBaKalOTh IPOPUBOM B cdepi icTopiorpadii ta icropii. Bona Oyia peaxiiiero Ha
Kpu3y, KOTpa oxonuia rymaditapsi Hayku y XIX crt. llIkona « AHHaniB)» NOB’sA3aHa 3 MOHATTSIM «HOBOI icTOpii»:
TOTAJILHOI, BCEOXOILTIO0YOI, IPOOJIEMHOI Ta 30CEpePKEHOI Ha JIFOAWHI iCTOpii, 3arTHOIEHOT Y TIOBCSK/ICHHS.
TpaauIiiifHO, TOBOPSTH TIPO YOTHPH TIOKOJIIHHS IIIKOJIN «AHHAJIBY»: JI0 MEPIIOro MOKOJiHH BigHOCAT, M. Brioka
ta JI. despa, 10 apyroro — ®. bpoxens ta E. Jlabpycca, no tpetsoro — XK. 1061, XK. Jle 'odda, d. Apreca ta E.
Jle Pya Jlagropi, Haperri, 10 yetBepToro — b. JlenTi, K. Perens Ta XK.-K. [lImirra.
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Iepcnekmusu nooanvuiux oocuiodicens. Ilornmubnene mociimkeHHs GeHOMEHY «HOBOI iCTOPii», icTOpii
SK KyJbTYPHOTO TIPOIIECY, MOCTYJIBOBAHOTO BIIEpIIE ICTOpPUKAMH-aHHATICTAMH, — OJIHA 3 BAXKIHMBHX BIX
CYy4YaCHUX KYyJbTYpPaJIbHUX HOCHIKEeHb., OCKIIBKU caMi KyJbTypalibHi JOCHIJDKCHHS MOXYTh IOCTaBaTH y
pizaux dopmax (les études et sciences culturelles, Cultural Studies, Kulturwissenschaften, kynbryposnoris
TOIII0), BOHU € IHMPOKOIO IIACTUYHOI0 Ta TUHAMIYHOIO KOH(]Iryparie€ro, sika mopomKye 0arato muTaHb Ta
CymnepeuoK, are, 0e3yMOBHO, yCi BOHH € JIy)K€ PEIICBAHTHIMU Ta aKTyalbHUMH. BoHH € COI_IiOKynBTypHI/IM Ta
icropuuauM eekrom. OmHAK Tak camo, SIK CYCIUJILCTBA € CKJIaJHUMU, YCI IIi iMOCTaci KyJbTypaJlbHUX
JOCTIKEHb TEX €, y CBOI 4Yepry, CKIaJHHMM, KOMIUIEKCHHUMH. IX HeJIapMa XapaKTepH3yloTh K
CBOEPITHOTO JTUCIMILUTIHAPHOTO «MOHCTpa», 1 IeH TepMiH — «MOHCTP» — Ma€ HaJeKHY 0araTo3Ha4YHiCTh.
®DaKkTUYHO, Bijl JIATUHCHKOrO CJIOBA MONStrum BHUBOJMMO Pi3HI THUIH «MOHCTPIB»: OpraHi30BaHE TLIO, SKE
MIPEJICTABIISIE HE3BUYAHY KOH(QOPMAIIif0; IIOCh HaJ[3BUYaiHEe, BEINY; IIIOCh, YO0 BapTO OOSITHCS; a00 MIOCH,
10 BiAPI3ZHAETHCS BETUIC3HUMHI po3MipamMu ur nedopmartissMu. Toxk, «MOHCTp» — IIe NSSIKUN €IIEMEHT, SIKAH
3QJIMIIAETRCS 1032 OajaHCOM, BHUBAXKCHICTIO, MIpOI0 Ta mpaBwiamMu. | s Meradopa CTOCYEThCA
OpUTIHAIBHUX JOCTIKEeHB Y O KyJIbTYpH, SIKi JaMaloTh 3BUYHY JJIS1 HAC TUCIMILTIHAPHY TPaIHILIIO.
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HISTORY AS A CULTURAL PROCESS IN THE METHODOLOGY
OF THE ANNALS’ «<NEW HISTORICAL SCIENCE»
Nosenok Bohdana — Branch of Culturology,
Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

The approach of the Annals school to history and the influence of this approach on culture-based research are
analyzed. An interdisciplinary approach in culturology in combination with the systematic method as a key research
methodology was applied. The significance of the Annals school and the contribution made by the French historians of
this school to the development of culture-based research is revealed. The «new historical science» of the Annals School
is characterized as a natural stage in the formation of cultural research, where history is the core of the humanities. The
«new historical science» is highlighted as a direction in historical science, based on an interdisciplinary approach to the
study of society, where culturology, sociology, psychology, ethnography, etc. work on the «united front». Cultural
research is considered as a phenomenon that focuses on society, because the social is inseparable from the cultural, and
the cultural appears as a product of the social.

Key words: culture-based research, interdisciplinarity, school of Annals, culturology, «new historical science».
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HISTORY AS A CULTURAL PROCESS IN THE METHODOLOGY
OF THE ANNALS’ «<NEW HISTORICAL SCIENCE»
Nosenok Bohdana — 4th year PhD student, Faculty of Philosophy,
Branch of Culturology, Taras Shevchenko National University of Kyiv,
Kyiv, Ukraine

The approach of the Annals school to history and the influence of this approach on cultural research are
analyzed. An interdisciplinary approach in culturology in combination with the systematic method as a key research
methodology was applied. The «new historical science» of the Annals School is described as a natural stage in the
formation of culture-based research, where history is the core of the humanities. The «new historical science» is
highlighted as a direction in historical science, based on an interdisciplinary approach to the study of society, where
culturology, sociology, psychology, ethnography, etc. work on the «united front». Culture-based research is considered
as a phenomenon that focuses on society, because the social is inseparable from the cultural. It is not for nothing that the
Annals school is considered a breakthrough in the field of historiography and history. Today, it is considered the rule
for these sciences that when reading a historical source, one should know the circumstances of its creation and
remember that the author could have specifically concealed or highlighted certain events. However, this opinion has not
been around for many years. She came from the depths of the school «Annalsy. In the late 1920 s, the founders of the
Annals, a movement in French historiography that refused to consider it a school, made a real breakthrough in their
field. One of their main ideas is to present history as a cultural process that is also important for modern cultural
research. An in-depth study of the phenomenon of «new history», history as a cultural process, postulated for the first
time by historians from the Annals school, is one of the important milestones of modern cultural research. Because
cultural studies itself can take many forms, they are a broad plastic and dynamic configuration that raises many
questions and controversies, but they are certainly all very relevant and relevant.

Key words: culture-based research, interdisciplinarity, school of Annals, culturology, «new historical science».
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Po3zoin III. KYJIbBTYPA TA CYCIIIVIBCTBO.
KYJIbTYPA [IPO®ECIHHHUX COEP JJIA/IBHOCTI

Part IT1. CULTURE AND SOCIETY.
CULTURE OF PROFESSIONAL SPHERE OF ACTIVITY

VK 130.2
PELENLISI DEHOMEHA AKTUBHOCTI MUCTELITBA
B AHTHYHIN TA CEPEJHBbOBIYHII ECTETHLI

BpoBko Mukosa MukoaaiioBuu — 1okrop ¢inocodpcrkux HayK, mpodecop,
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AHaII3YETBCS POJIb AaHTHIHOT (PLITOCOPCHKO-ECTETUIHOI TyMKH B OCMHUCIICHHI (peHOMEHY aKTHUBHOCTI MHCTEIITBA.
AKIICHTY€TECS yBara Ha TOMY, 1110, HacaMIepe, NOTPiOHO YiTKO IOCTABUTH MHUTAHHS MPO TE, IO MOXKEMO MOKJIACTH B
OCHOBY aHaNi3y ICTOPUYHOI T€HE3H 3araJbHOTEOPETHYHOTO PO3YMIHHS NpOLECY aKTUBHOCTI MHCTEUTBa. [Hakmie
Ka)Ky4H, HOTPIOHO 3 TOUKH 30pY TeOpil 1 JOTIKM BU3HAYATHCH 13 4OTO, BJIaCHE, IOTPIOHO PO3IMOYMHATH aHAJI3 ICTOPHUKO -
TEOPETUIHOT OCHOBHU MpodaeMu. J[oBeIeHO, 1110 BAXKIUBOIO Y (iT0co(ChKO-TCOPETHUYHOMY BiTHOIICHHI € TIOCTAHOBKA B
00y aHTHYHOCTI HPOOJIEeMH WITLOBOIO BIUIMBY MHCTELTBA HAa MPAKTUYHE JKUTTS JIOAUHU. [Ipu 1boMy Hepinko
MHCTELTBO, HOTo JOIUIBHICTh 1 NMPAaKTHYHY 3HAYMMICTh NOPIBHIOBAIM 3 IHIMIMMH (hOpMaMu TBOPHOI TYXOBHOI
MartepiatbHOl HisUTBHOCTI JIFOJWHH: HAyKOK, ICTOpiero, pemecioM Tomo. DyHAaMEHTaNbHY IOCTAaHOBKY IaHOI
npobiaeMu 3 (inocohChKO-eCTETUYHOT TOYKHM 30py UM He Haiimepiue 3HaxoauMmo B IlnmaTona. 3a3HayaeThes, IO
HaWBaKJIMBINI BUTOKU iHTEpIIpeTallii akTHBHOCTI MHCTENTBa B cHcTeMi [lmaToHa CIifi MIyKaTH, HacaMmIiepen, y Horo
3araJbHO-(iIOCOPCEKUX TEOPETHYHHX IPHHIMIAX. APUCTOTETIBChbKA KOHICIMLIS AKTHBHOCTI MHCTELTBAa, 3HAYHONO
MIpOI0 IPYHTYEThCA He Jnine Ha (inocodchkux, a i Ha ecTETHYHUX 3acagax. Bimomo, mo ApHcToTensb iHTepmperye
NpeKpacHe B aKTHBHO-IISUTIBHOMY achekTi. J{isUIbHICHHI acHeKT HPEeKpacHOro JIOTIYHO BHIUTMBAE 3 OOIPYHTOBAaHOI
CrariputoMm iepapxii popm ayxoBHOI AisibpHOCTI. Piocod NOPiBHIOBAB MUCTENTBO 3 TAKMMH (popMaMu IisUIbHOCTI, 1110
3/1aTHI, 3 OJTHOT0 OOKY, IIepeIaBaTH JIOAMHI IICBHUMN )XUTTEBUHN TOCBI, a 3 IHIIIOTO — BUXOBYBATH ii.

Kniouosi cnosa: akTuBHICTH MUCTEINTBA, KOHLeNLis [1naToHa, apucToTe iBChbKa KOHIIEIIS MUCTELTBA, TBOPYO-
NepeTBOpIOBalibHA (PYHKIIiS MUCTELTBA.

THocmanosxa npobremu. Cripoba 3’siCyBaTH CYTHICTh aKTHMBHOCTI MHCTELTBA 3 TNPUBOAUTH JIO AHATI3Y
ICHYIOUMX B ICTOpIii €CTETUYHOI JYMKH TEOPETHYHHX MOJIENEeH, KOTpi € TIEBHUMH €TallaMh B YCBIIOMJICHHI 1
PO3B’s13aHHI 11i€T TpoOIIEeMH.

Hacamniepen, moTpiGHO YiTKO MOCTaBUTH NMUTAHHSA HPO T€, IO MOXXEMO IOKJIACTH B OCHOBY aHaJli3y
ICTOPUYHOTO TE€HE3UCY 3aralbHOTEOPETUYHOrO PO3YMIiHHS MPOIIECY aKTHBHOCTI MucTtenTa. ToOTo, MOTPiOHO 3
TOYKHU 30py Teopii 1 JIOTIKM BU3HAYATUCH i3 YOTO, BIACHE, PO3MOYMHATH aHANi3 iCTOPUKO-TEOPETUYHOI OCHOBH
npobiemu. Ko cnpoOyBaTé WTH LUIAXOM 3°SICYBaHHS OKPEMHX ACIEKTIB, KOTPl SKOIOCh MIPOIO CTOCYIOTHCS
CyTl JlaHOi MPOOJEMH, TO MOXKHA PO3MOYMHATH aHai3 13 J0 aHTUYHUX enox. [IomiOHMH NUIAX JOCHIPKESHHS
BUJIAE€THCSI MEHIII MTPOTYKTUBHUM, aHDK TOH, 3TiIHO 3 SIKAUM MOXKHA O 3BEpHYTHCS 10 BiToCOPCHKO-eCTETUIHUX
CHCTEM, B SIKUX aKTHBHICTh MUCTELITBA, KOJM 1€ i HE CTABMJIM B JIOTIYHO 3aBEPIICHOMY BHUIJIIIL SIK Ipobiemy,
aJie BKe PO3IVIsIANU SIK HEOOX1IHY CKJIaJIOBY LILTICHOT, CUCTEMHOI IHTepIpeTallii CyTHOCTI Mucterrsa. BomHovac
i a0 Gi10co(ChKO-€CTETUYHI KOHIICTIIIIT, B SKUX aKTUBHICTH MUCTEITBA HE OyJia B IEHTPI JOCIIIHUIILKOIO
iHTepecy, He TIOBUHHI 3aIMIIATUCS 11032 MEKaMU HAYKOBOT'O iHTEPECY.

Ananiz ocmaunix 0ocniodxceny ma nyonixayii. AKTUBHICTh MUCTELTBA SIK 3arajibHO (inocodcbka i
3arajgbHO €CTeTHYHA IMpobiieMa B TEOPETHYHO 3HA4YMMIii (popmi KOHCTHUTYIOeThCS B XIX-XX CT., KoM B
€CTEeTUYHIH Haylli aKIEHTYBaJIM yBary Ha COLiajbHIl CIPSIMOBAHOCTI XyA0XHBOI TBOPUOCTi. Y BITUM3HAHIH 1
3apyOiKHIN ecTeTH4HIH JiTepaTypi B LBOMY PYCHi, SIK NPaBWIIO, PO3MISAAINCH aKTHBHI (HOpMH OYTTS
MHUCTENTBA. 3ragaeMo JAO0CTIIKEHHs Takux aBTopiB sk JI. baOyika, B. [Tandenko, P. Pycin, B. Tatapkesuy,
B. Kpyroyc, €. Meneriaceknii, B. CenuBanos, B. berakos, C. be3xiryOeHko.

Mema cmammi — BHABUTH CTaH JOCIHIIKCHHS AaKTUBHOCTI MHUCTELTBA B €MOXYy AHTUYHOCTI Ta
CepeHbOBIUYA B KOHTEKCTI MPOOJIEeMH LIJILOBOTO BIUIMBY MHCTELTBA SIK TyXOBHO-CaKpaJbHOTO (eHOMEeHa
Ha NMPAKTUYHE KUTTS JTFOJIUHH.
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MUTaHH TIPO Te, sKa 3 ICHYI0YHX (hOpM TBOPUOI MisUTHOCTI JIFOJUHU Ma€ OUIBIIY 3HAYUMICTD Y JKUTTI CYCIILILCTBA,
sIKa 3 HUX 3/1aTHA MIPUHECTH OUTBIITY KOPHCTH 1 € HEOOX1THOIO ISl JTFOUHN. DaKTUIHO, 3°SICOBYBAJIOCH TTUTAHHS TIPO
MicCIle KOKHOI OKpeMO U pa3oM Y3STHX (OpPM TyXOBHOI TBOPUOCTI Y KMTTEAISUTBHOCTI JIFOIMHI, 3iHCHIOBANIACH
CBO€piTHA AuQepeHtIialis KoxKHOI 3 (GOpM aKTUBHO-TBOPYOI AisUTGHOCTI JIFOTMHH.

OyHIaMeHTaJIbHY TOCTAHOBKY AaHOl TpobieMu 3 (inocopChKO-€CTETUIHOI TOYKH 30py YU HE
Haiinepmne 3Haxogumo B Ilmatona. [lms Ilmaroma 3’scyBaHHA TPAaKTHYHOTO CMHCIy MHUCTEITBA,
CHIBCTaBJICHHS! OCTAHHBOTO 3 iHIIUMH (popMamMH TyXOBHO-TBOPHYOi AiISUTBHOCTI B OCHOBHOMY 3BOJWIIUCH IO
mudepeHIianii 9yTTeBOCTI W pamioHATbHOCTI, KOTpi JajeKi Bif CIIBMIPHOCTI y CBOil edekTuBHIN Aii Ha
JOACHhKE KUTTA. ParfionansHe € Oinmbmn goniapHuM 1 epextrnBHEM. Cdepa IyTTEBOCTI, MUCTEUTBO CTOSATH
3HAYHO HIXKYE JYXOBHO-pallioHATBHUX (GOpM OYTTS JIIOJUHU.

HaiiBaknuBilni BUTOKM iHTEpIpeTamii akTHMBHOCTI MHUCTeUTBa B cucTemi llmatoHa ciix mrykaTw,
HacamIepes, y Horo 3arainbHO-(pi1ocohChKUX TEOPETUIHNXK MTPHHIIATIAX.

VY nporieci cTBOpeHHS CBO€T (hitocodchko-ecTeTH4HOI Teopii [InaToH He Mir He crupaTucs Ha MOoTepe/THi
¢inocodcrKo-TeOpeTHUHI KOHCTPYKIi, y SIKMX MHCTELTBO IHTEPHPETYBAIM, Y MEPIIY Yepry, sIK BiITBOPEHHS
MUICHOCTI depe3 HACHiAyBaHHSA MPUPONHUX peded. Pospobrena JleMOKpHTOM Ta IHIIUMHA aHTHIHUMHU
¢imocoamm Teopiss HaCHiAyBaHHS MECTEITBOM NPHUPOJH CTajla HACTUIBKM BIUTMBOBOIO Y (imocodchKo-
TEOPETUYHOMY 1 HaBiTh NPaKTUYHO-TBOPUOMY IuaHi, mo [I1aToH, cTBOpIOIOYM CBOIO 0cOONHMBY (iocodchKy
CHCTEMY, sIKa TPYHTYBAJacs Ha ifeani3Mi, He MIr YHUKHYTH ii BIUUBY. Y (LIO0COPCHKO-€CTETHYHIN KOHIIETIIIiT
[lnaToHa 3HAXOMWTBCS MICIle MPHUHIMITY HACHITyBaHHs, aje OCTaHHI HaOyBae BXKe IHIIIOTO 3MiCTOBHOTO
3By4aHHsI, 0araTo B YoMy IPOTHIIEKHOTO TOMY, SIK HOT'O TIIyMAUIIH B TIOMEpeHIX (iI0COPCHKUX MIKOMAX.

[TnaToH CTaBMB MHCTENTBO HA 3HAYHO HIKYY CXOIMHKY B IOPIBHSHHI 3 Pal[iOHaJbHO-TOTiYHHUMH
3acobamMl B OCATHEHHI iCTHHHO CymIoro i mpekpacHoro. Ha Horo AymKy, XymoKHI 3aco0W JTO3BOJSIOTH
BiATBOPIOBATH JIMIIIE KOIIii peaIbHUX peueid, KOTpi € He YUM IHIIUM, SIK iMiTalliero 60kecTBeHHUX ineil. Takum
YMHOM, B ecTeTulli IlnaToHa CTHKaeMOCS 3 KOHIICTIIIEI HACIiTyBaHHS, 1€EpapXiyHOIO 332 CBOEH OYyIIOBOIO.
MucrenTBo 34aTHE HACHiAyBaTH, ajie He Oe3rmocepeIHbo, a Yepe3 yCKIaaHeHy iepapXiuHy cTpyKTypy. Micie
MUCTEITBA B Il CTPYKTYpl 3yMOBJIEHE WOTO 3[JATHICTIO OCSTHYTH JIMIIE 30BHIIIHI 9yTTEBI (DOPMU peaTbHUX
pedeid. [HakiIe KasKydn, MUCTEITBO CTOITh 3HAYHO HIbKUe (iocodii y BiNTBOpEHHI iCTHH OyTTSI.

OOrpyHTOBYIOYM CBOIO KOHIIEMII10, [ [TaTOH TOXOMUTh 10 HEraTUBHOI'O BUCHOBKY B OIIIHIII COI[IaJIbHOTO i
KyJbTYPHOTO 3HaYeHHs MHUCTELTBA, HOro akTMBHOI pOJIi B JIIOACBKOMY OyTTi. MHCTEUTBO HE JHMIIE HE 3/1aTHE
NPOHHUKHYTH B CYTHICTH Peyei, a, KOMiIOIOYH KOIIil0, 3a3Ha€ 3HAUHUX BUKpPHUBJICHb. [lo-iHImoMYy i OyTH HE MOXKe,
OCKUIBKM HEaJIeKBaTHICTh BIOOpaKEHHS1 peayiii OyTTs 3aKiiaJieHa B CYTHICTh MHCTENTBA 3 4Yacy HOro
BHHUKHEHHS. binbllle TOro, MHCTEUTBY NpHTAMaHHA 3[aTHICTh 1O HEMPaBIMBOrO, XMMEPHOI'O BiATBOPEHHS
peaNbHIX pedell i THM caMiM BOHO aKTUBHO BiJIBOJIIKAE JIFOJMHY BiJl IIFICHOTO TTi3HAHHS iCTHHH.

MuTIeBl 37a€ThCs, IO BIH MOXE BIPHO IEpenaTH Te, Ha IO CIPSIMOBaHWM HOro MOTJISA, aje
HacmpaBli e He Tak. [lpuunmHa HBPOro B MpPUpPOAl i CYTHOCTI MHUCTEUTBA, IIO IPYHTYETHCS Ha HPUHIIMII
HacimigyBanHs. IlpaBna, mpuHumn HachmigyBanHa B [lmaroHa Mae JOCHTH CBOEpiAHY iHTEpHpeTaLilo.
HacnigyBanHss B MucTenTBi M030aBieHE HAMTOJOBHINIONO — €CTETHYHOTO, XYAOXKHBOTO CIIPSIMYyBaHHS.
MurTelb HaCiIye 0COOIUBOCTI OY/b-SIKOTO BUY AISUILHOCTI JIFOJAMHHU — HIEBLISI, TECIII TOIIO.

XapakTepu3yrouu TBOPUICTh moeTa, [1maTton 3a3HavaB, 1m0 «3 JOMOMOTOIO CIIB 1 PI3HOMAHITHAX BUpa3iB
BiH TlepeJae BIATIHKK THX, YM IHIIMX MHCTEUTB Ta PEMECEs, XO4a HIYOro B HHX, 1 HE PO3yMi€, a BMI€E JIUIIE
IMITYBaTH TaK, IO 1HIIMM JIFOJIIM, TAKUM JK€ HEO0OI3HAHUM, 31a€ThCS Mijl BPOKSHHSIM KO0 CIIIB, IO 1Ie AyXKe
no0pe CKazaHO, — YU TO TOBOPUTH MOET y PO3MIPEHHX, CKIAEHHX BipIIaX MpO IIEBCHKE PEMECIIO, YH TO PO
BIMICEKOBI TOXO[T, YK TO TPO IIOCH iHINE, HACTUIBKHA BEJIHMKAM € SKECh YaKIIyHCTBO BCHOTO IbOTO» [1; 249].
SKImo k mo30aBUTH TBOPIHHS MOeTa BCiX (apd «MyCIYHOr0» MHUCTENTBa, TO B OrOJIEHOMY CTaHi BCe MaTUMe
HaJ3BUYAIHO CHPOILEHMH BUIJIAA. 3pO3yMiJio, L0 iHaKkme i Oyrm He MoKe. 3arepedyroud BIacTHUBOCTI,
NpUTaMaHHI MHUCTELTBY, BHUXOASYM 3 Horo cytHocti, IlmatoH, Sk 1me HEe MOXe 30aTHCh NapajoKCaTbHHM,
YPaxoBYIOUH HOTO TTIHOOKE TIPOHUKHEHHS B CYTHICTh MPEKPACHOTO (PaKTUYHO MMipUBAaE OCHOBU MHCTENTBa. SIK
nomivae B. Bingens0an, «po caMOCTIkHI 1T ¥ BIACHY IIHHICTh MUCTEITBA BiH HIYOI'O HE XOUe 3HATH, 1 TaM,
JIe BOHO MpETeHIye Ha HUX, BiH BiINOBigae pi3kuM 3amepeueHHsM» [2; 160]. Y mpomy miaHi MOpiBHSHHS
mucTenTea 3 (urocodicro, KOTpa Mpar€e g0 IM3HAHHSA ICTUH OYTTS, JEMOHCTPYE OOMEKEHICTh, HOro
HECTIPOMO>KHICTB JIO 8JICKBATHOTO pPearyBaHHs Ha peajibHI SBUINA i POIECH B JKHUTTI JIFOACHKOTO CYCIILTHCTBA.
Bonnouac, MUCTENTBO BiATIOBIAHMM YMHOM pearye Ha Bce, IO BiIOYBA€ThCsl B HABKOJIMIIHBOMY CBiTi. Ha Ham
NOIJISAA, JUIA XapakTEepUCTHKU IUIATOHIBCHKOI KOHLEMIil aKTHMBHOCTI MHMCTELTBA CIiJI 3BEPHYTUCH [0
BIIMOBIJTHOTO TIOHSATTSI, KOTPE 3MOIVIO O OLIBIN aJeKBATHO MepeAaTH il cMHCI. TakuM HOHSTTSIM MOKe OyTH
MOHSITTS «PEAKTUBHICTh MUCTELITBAY. SIKHA )K€ 3MICT BKJIaJa€MO B IaHE TIOHATTS?

CmnpaBa B Tomy, mo IlmatoH, sk, 1o pedi, i Mi3HINN WOTO TIOCIIJOBHHUKH, J00pe pPO3yMIiB,
cnenu(iYHICTh MHUCTEILTBA, SIKE I0-CBOEMY pearye Ha JiHCHICTb. MHCTENTBO He IUINE BiJITBOPIOE
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JIOBKOJIMIITHIM CBIT, @ i IEBHUM YHHOM JIi€ Ha JIIOJUHY, CYCHiTbCTBO. Illkaia HacmiaKiB miel mii Moxke OyTH
HAJ3BUYAHO HECIIBMIPHOIO — Bi Pi3KO HETaTHBHHUX JO TNO3WUTHUBHUX BIUMBIB. ONIHAK, IMEepeBaXkae
HEeTaTHBHA Jisl, [0 3yMOBJICHO CYTHICHUM XapaKTEPUCTUKAMH XYI0KHbOI TisUTEHOCTI.

[InaToH MOpiBHIOBaB MHUCTEUTBO 3 PEaKII€I0 JIIOACHKOTO 30py Ha MpEAMETH, KOTpi BiIoOpakaroTbCs B
Ioymn JronuHU. JIIOAChKE OKO BIAA3EPKAIIOE MPEIMETH, L0 OTOUYYIOTH JIIOAWHY HENPaBHIBHO, HEAJEKBATHO,
BUKpUBIIeHO. OJINH 1 TOH e TpeaMeT 30JU3bKa, 1 3aNIeKy 3Ja€ThCsl HEOHAKOBUM. Texx came BinOyBaeThes 1 3
«JIaMaHIiCTI0 W TPSAMHU3HOIO TPEAMETIB, y 3aJIeKHOCTI Bil TOro, AWBHMMOCH MM Ha HHMX y BOAI 44 Hi, 1 3
YBUTHITICTIO YM BUITYKJIICTIO, 3yMOBJIEHOIO OMaHOIO 30py: SICHO, III0 BCS ISl TUTyTaHWHA, BIACTHBA HAIIIHN Ty, 1
Ha TaKW{d CTaH HAIIOi TPUPOIM SKpa3 i CHHUPAETHCH JKUBOMHC 3 ycima Horo wapamm» [1; 431]. Yka3zana
BJIACTHBICTh MUCTEIITBA HE € MO0 30BHIIIHBOIO 03HAKOIO, a CKJIaAa€e HOro CyTHICHY XapaKTepPUCTHKY. 3BUYAiHO,
IO 1€ BiATIOBITHMM YMHOM ITO3HAYAETHCS 1 Ha JIii MUCTENTBA Ha TOro, XTO Horo cnpuiimae. Ock YoMy VIS TOTO,
00 TIepeIaTH CeHC Aii MUCTEITBA i HEOOXiqHE TOHATTS «PEaKTUBHICTH MHICTEIITBAY).

IloHATTS «pEaKTUBHICTH MUCTENTBA» (iKCye, Ha BiAMIHY BiJl TOHATTS «AKTHBHICTh MHCTEITBAY,
HacaMmIepes HeraTMBHUM acleKT Aii MHCTenTBa. SKiio X MoBa ige mpo konuemnmito Ilnarona, To MOHATTS
«PEaKTUBHICTh MUCTELITBAY» 3JaTHE OUIBII aJeKBaTHO IepeAaTy crienu(iky TIyMayeHHsS HUM BIUIMBY MHUCTELITBA
Ha JIIOJIFHY, CYCITLTBCTBO.

PeakTrBHICTh MUCTENTBA 3HAYHOIO MIpOIO JETEPMiHOBAHA BiJICYTHICTIO B HROMY BIIACHUX KPHUTEPIiB IpU
omiHmi ictrH OyTTs. Lle € mpUYMHOIO TOTO, 10 MUCTENTBO 300paXKye HE JIWINE TiHUX, MPEKPACHHUX IIOACH, a
JOCHUTH YacTO BIATBOPIOE y CBOIX 00pa3ax MOTBOPHE, HU3bKE TOIIO. XYHOXHHUK, aKTOpP, MY3UKaHT MOXYTb
BIITBOPIOBATH IIOTBOPHI OONMYYS, IYpHI 3BUYKH, BUYMHKH, MPUCTpacTi. Yce Le He MOKe He CIpaBJIsITH
HETAaTUBHUH BIUTHB HA JIIOJICH, TAKWH, 110 PO3TIIiBaE IX CBIIOMICTB 1 uyTTs. | TOMy, Koyu I1maToH CTBOpIOE CBOIO
YTOIIIIO PO iJieabHy IepKaBy, TO B Hill HE 3HAXOIUTHCS MICIISl TepeBaXKHii OLTBIIIOCTI BUIIB MECTEIITBA.

[Noe3is, My3uKa, KUBOIKC MiJIA0ThCsl KpUTUIll. Tpoxu nodnaxiusime [InaToH cTaBUThCs A0 Tparemii,
X04 1 B Hill (iocod XOTIB OM HIBEIIOBATH BCE TE, 0 HECE 13 COO0K0 CEHTHMMEHTANILHICTb, 1 3 Ii€l MPUYMHN Mae
HEraTHBHUH BIUIMB HA JIIOJMHY. BUKIIOUEHHS PO3MOBCIOMKY€ETHCS JIMILE Ha THX IOETIiB, KOTP1 HE 3alepedyroTh
MPOTH TOTAJIHHOTO KOHTPOJIO HAJX IXHBOIO TBOPUICTIO 3 OOKY CTpaxiB pemiridHoi moparmi. Bumm 1 xaHpu
MHCTEIITBA, B SIKUX PEJITIHHO-BUXOBHHI MOTEHINIAN BUTICHEHUH Ha 3aJHIM IUIaH 1 JOMIHYE CYTO €CTCTHYHUMN
3MicT OBHHHI OyTH 3a00pOoHEH] a0 miiaHi HalicyBOpimiil 1eH3ypi. He 3Bakaroun Ha KaTeropuYHO HETaTHBHI
BUCHOBKH [lmaToHa 1momo porni MUCTENTBa B CYCHUTBCTBI, CIiJ BIIMITHTH CIYIIHICTH HOTO IyMOK CTOCOBHO
HEraTHBHOTO aKTHBi3My MHUcTelTBa. J{o pedi, 1je BKpall aKTyalnbHO ChOTOIHI, KOJIM PUHKOBA CTHXisSi MOT'YTHBOIO
XBUJICIO HAKOYYETHCSl HA MUCTELITBO, TyXOBHY KYJBTYpY 3arajoM 1 Hece B co0l 3Ha4Hi HeraTWBHI HACTIKH IS
MOPAJILHOT0, €CTETHYHOT'0, IHTEIEKTYaIbHOTO PO3BUTKY JIIOAVHH.

Pazowm i3 tum, [lnaron sk dimocod modpe po3ymiB i iHIe B MUCTENTBI. BiH 6a4uB, Mo SKIIO OKpeMi
BUJM MHCTEITBA MiIMOPAAKYBATH 1J€aJbHUM MM, KOTPI BiANOBIAAIOTh MMO3UTHUBHUM PHCAM XapaKTepy
JIOJIMHH, TAKUM SIK MYXHICTb, XOpPOOPICTh, YECHICTh, MOPSIHICTh, MMOYYTTS TPOMAJITHCHKOTO 000B’SI3KY, TO
MOJKHA, XOY i3 BEJIMKHM 3aCTEpPEKECHHSM, O3BOJIUTH ICHYBaHHS B ijeanbHIil AepkaBi AESIKUX TBOPIB
MUCTeNTBa. Taki TBOPHM MHCTEITBA 3/7aTHI aKTUBHO BIUIMBATH Ha JIIOJCH B MO3UTHUBHOMY IUIaHi, CIIPUSITH
MIPOIBITAHHIO 1/I€aTbHOT IPIKABHU 1 )KUTTIO TPOMAJISIH Y Hild.

OmiHIOIOYH B IJIOMY KOHIIETIIIFO aKTHBHOCTI MHCTENTBa B ecTeTHuHild Teopii IlmaTtona, HeoOXimHO
BIJI3HAYMTH, IO BOHA, MO-TIEPIIE, BH3HAE AKTHUBHICTH MHCTEIITBA, HAcaMIIEped, Y CYTO HEraTHBHIN il Ha
JIFOJIUHY, CYCIHIJIBCTBO; MO-APYre, HE BU3HAE 32 MUCTELITBOM OYy/b-IKOI MTI3HABAILHOT IIIHHOCTI; MTO-TPETE, SKIIO i
BU3HAE aKTUBHO-TIO3UTHBHUH BIUIMB MUCTELITBA HA YYTTS, CBIIOMICTh JIFOJJMHH, TO TY>K€ B OOMEXEHOMY IUIaHi.

BpaxoByroun BCi MO3WTHBHI M HEraTWBHI aclieKTH KoHUemnuii [lnarona, Mo)kHa KOHCTaTyBaTH, II0 BOHA
Oyna HOBUM KPOKOM Y JIOCITi/IPKEHHI MUCTEIITBA, Oarato B 4OMy JiaBajia He3BHUHY iHTEpIPETALIF0 TUM SIBHIIAM 1
Tmporiecam, sKi, 31aBaJioch 0, YK€ OieprKalil IHTePIIPETALiIo 3 TIO3UIIiH TPUHIIUITY HacuiayBaHHs. [lnaToH 30BciM
N0 iHIIOMY TJIyMayWB caM Lel NPUHIMIL. 3BMUYAHO, MOJIOHMI TEOPETUYHMH NOCBiJ, IO JEMOHCTPYE HaM
BENMKUH JIaBHBOTPEIBKiH (ilocod Mae HemnepecidHe 3HA4YEHHS JJIsi PO3BUTKY €CTETHYHOI Teopii, KYJIbTYpH
3araJioM, CIIpHsi€ MOJANBIIIOMY OCMUCIIEHHIO CYTHOCTI Ta MPUPOI MUCTEIITBA.

30BCiM iHIIIE TOSICHEHHS aKTUBHOCTI MUCTENTBA 3HAXOIMMO B €CTETUYHIM KOHIEM i1 ApucToTens.

[TopiBHOIOYM TIO€3it0 3 icTopiero B cBOIM «[loeTuiyi», CraripuT CTaBUTh I0E€31K0 BHIIE BiJHOCHO
icTopii ToMy, IO TIepIIa 37aTHA IepeaaBaTH Te, o MoXe OyTH. B manHoMy BUTIaAKy HAMI9a€ThCS TTOAOIAHHS
YHCTOTO THOCEOJIOTI3MY B PO3yMiHHI aKTHBHOCTI MUCTELTBA. B Takiii mocTaHOBII 3HAXOAUTHCS HaA3BUYAIHO
Oarato BUXOIIB 3a MeXi camoro mucreurBa. Ilo cyTi, yke TyT 3allOYaTKOBYETbCS PO3YMIHHA THX
MOTEHIIHHUX MOYKJIMBOCTEH MHUCTEITBA, SIKI BIPOAOBXK YCIE€T iCTOPIi ICHYBaHHS KYJbTYPH JIFOJCTBA POOHIIH
MUCTEITBO aKTHBHUM, HEOOX1JIHUM Y CYCIIJIbHOMY PO3BHTKY.

ApucroTenib po3poOisAB TEOPil0 MHUCTELTBAa He JMIIE B CBOiM ciaBHO3BicHIA «lloeTuui»; BoHa €
JIOTIYHUM 1 OpraHiYHUM TIPOJIOBXKEHHsIM yciei fioro dinocoderkoi konmemnii. Akmo OyTr OibIl TOYHHMHY,
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TO CIIJI MiIKPECTUTH, M0 XyMO0KHHO-TBOPUHMUA TPHUHITUI € HEBiJ €EMHOI0 CKJIAIOBOI0 YAaCTHHOIO HOTO
¢bigocodpchkux MOrsaiB. Y HbOMY ILIaHI Ma€ CEHC 3BEPHYTHUCS 10 BUCHHS APHUCTOTENS PO AYIIYy, KOTpa
NociZiae MicIie OCHOBOIIOJIOKHOTO HMPUHIMITY CBiTOOYJOBU B KoHUenwii digocoda i B sAKili MICTUTbCA psif
MOMEHTIB, 110 MalOTh Oe3MoCcepeIHIl BUXI]l Ha MPOOJIeMy aKTHBHOCTI MUCTEIITBA.

VY dinocodii AprucroTens qymia Mae JOCUTh CKIIAAHY OyZOBY i BHKOHYE POJIb aOCTPaKTHO-BCE3arajJbHOTO
MPUHIUITY cBiTOOYIOBH. Ha K0XXHOMY 3 piBHIB CBITOOYAOBH AyIIA Ji€ SK aKTHBHUMA MPUHIIAT, 110 KOKHOTO pas3y
HaOyBae crienu(iyHuX XapakTepucTUK. OcoONMBICTIO aKTUBHOI (DOPMHM iCHYBaHHS AYIIi, HA KOXKHOMY 13 LHX
lepapXivHUX PIBHIB € Te, [0 BOHA CIIPHUSE XyI0KHHOMY 0(hOPMIIEHHIO KOHKPETHOTO MaTepiabHOTO CBITY.

3HauHy POJb Y MPOIIECi CTAHOBJICHHS JIFOACHKOI KyJIBTYPH BiZlirpac po3yMHa AyIIa, sSKa Ji€ 6arato B 4OMy
AHAJIOTTYHO >KMBiH mpupoi. OfHaK, SKIIO B IPUPO MPOLIEC 1 Pe3yIbTaT TBOPUYOCTI HEPO3ILTbHI, BOHH € OIHUM 1
THM JK€, TO B CBITi KyJIbTypH Cy0’€KT TBOPUOCTI JUCTAHLIIOETHCS Bifl PE3yNbTaTy. 3BiICH BUIUIMBAE BAKIMBHIA
MOMEHT YCi€l apUCTOTENBCHKOI €CTETUYHOI KOHIIEIIii, CyTh SKOTO IOJISITa€ B TOMY, II0 MHCTEITBO, OyAydu
TBOPYMM PE3yJbTATOM JisUIBHOCTI MHUTII, HE 0OOB’SI3KOBO MOBUHHO JIMIIE BUPaXXaTH 00’ €KTHUBHY PEabHICTD 1
HacJiTyBaTu ii. MUCTEUTBO 3/1aTHE aKTHBHO BIUTUBATH HA CBIiT, MPUPOY, 10 OTOUYE JIOAUHY. | Xoua oaHiero 3
HaWBAXXJIMBIMINX JTyMOK B ecTetrii CraripuTa € Ta, 0 MUCTEITBO JIMIIIE HACTITy€e TMPUPOIY, OJHAK TYT HE BCE
TaK OJHO3HAYHO, SK II¢ IHKOJIM ITOIAETHCS OKPEMHUMH 1IHTEPITPETAaTOpaMH CIIAIIIIMHN TaBHROTPEIbKOro (isocoda.

Sk BUIUIMBAE 3 apUCTOTEIBCHKOI KOHIICTIIIIT, IPHPO/Ia € CaMa TBOPOM MHUCTEIITBA, OCKIIBKY B Hill €HI0CH 1
Marepisi, TOOTO BHYTpIIITHE 1 30BHINTHE HEMOALTEHI. OTXe, MOJKHA 3pOOWTH BICHOBOK, III0 IPUPO/IA caMa I1o co0i,
SK TIIOCHh a0COJIFOTHO aBTOHOMHE, He3aJIe)KHe, He iICHY€, BOHA Y CBOEPITHUIA (DOPMi HACTIITye€ MUCTEITBO. 3 IIbOTO
30BCIM HE BUIUIMBAIOThH CYO’ €KTHUBICTCHKI BUCHOBKH, OCKUJIBKW NPHHIMITH CBITOOYI0BH B Apuctorens equHi. Ti
NPUHIMIIN, 0 MPUTaMaHHi MECTEUTBY, BiIOMBAIOTh OTO CYTh, IOIIMPIOIOTHCS HA TPUPOLY, BCE )KUBE B Hild.
[lpyHIMD HacmigyBaHHS B MIECTENTBI, IO TOB’SI3YETHCS BCI€IO ICTOPHYHOIO (HiTOCO(CHKO-€CTETHIHOO
TpaJUILi€lo 3 iM’IM APHUCTOTENS, MICTUTH Yy co0i HOro 3BOpPOTHHH OiK — MPUHLIMI aKTHBHOCTI. He3Bakaroum Ha
Te, IO B apUCTOTENIBCHKIN Teopil BUTIIyMaueHHs JAHOTO MPHHIIMITY HE OTPUMANIO BCEOIYHOTO PO3BUTKY, OJHAK
yke caM (pakT #oro ¢inococrKo-eCTETHIHOTO 3aII0YaTKyBaHH MaB BEJIMKE 3HAUEHHS K U TEOpii, TaK 1 I
NPaKTUKH aHTUYHOTO MHUCTELTBA, Ta i HE JIMILE aHTUYHOro. BiroMin JaHOro NpHHLOMITY MOXHA CIIOCTEpIiraTy i
B XyJOXKHIA TPaKTHILl cepeHbOBIYHOI €BpoImy 1 3HaYHO mi3Hinre. [IpuHarinHo 3a3HAYMMO, 10 Ha AYMKY IIPO
3BOPOTHII BIUIMB MUCTELITBA HA TMPUPOJY B TEOPii ApHCTOTENsI BIieplie 3BepHYB yBary B cBoix mpatsix O. Jloces.
s myxe mmigHa imest moTpedye MOMANBINOi pO3POOKH, OCKUTPKH BOHA MICTUTh 3HAYHWH IMOTEHINIAN, IO Mae
Oe3nocepeiHi BUXOIU Ha TEOPIO 1 MPAKTHKY CYYacHOTO MUCTEIITBA.

ApUCTOTENIBChKa KOHIIETIISI aKTUBHOCTI MHUCTELTBA IPYHTYEThCS HE JIMIIEe Ha (PIOCOPCHKUX, a W Ha
BJIACHE €CTETUYHMX 3acazax. Bimomo, mo ApucroTrenb iHTEpIpeTye NPEKpacHe B AKTUBHO-IiSIbHOMY ACTIEKTI.
JisnbHICHUE acrieKT MPEeKpPacHOro JIOTYHO BUIUIMBAE 3 00IpyHTOBaHOI CTariputoM iepapxii Gopm TyXxOBHOI
JisuibHOCTi. Dinocod MOpiBHIOBaB MUCTEUTBO 3 TaKMMH (OpPMaMH HisUTLHOCTI, KOTPi 3/1aTHI, 3 OJHOTO OOKY,
niepeAaBaTH JIFOIUHI IEBHUK XKUTTEBUH JIOCBIiJ, a 3 IHILIOIO — BUXOBYBATH 1. 30KpeMa, ApUCTOTENb HArOJIONIYE:
«JIromuHy, MO Ma€e JTOCBiM, BBAKAOTH OUTBHII MYZPIIION, aHDXK THX, XTO Ma€ JIUIIE YyTTEBI CIIPUHHATTS, a TOTO,
XTO BOJIOJII€ MUCTEITBOM — OUIBII MYJPHM, aHiX TOTO, XTO BOJIOJIE JOCBIJIOM, HACTABHUKA — OLIBII MYAPUM,
aHDK PEMICHHUKA, 8 HAYKH TIPO YMOTJISITHE — BHUIIE 32 MUCTEITBO TBOPEHHSD» [3].

Sk Gaunmo, st ApHCTOTENSI MUCTEITBO BHKOHYE CHENM(IuHO aKTUBHY (DYHKIIIO, IO 3YMOBIICHA THM
MicIieM, SIKe BOHO TIOCIIa€ B iepapXii (opM IisUIbHOCTI JIFOAMHU. 3 OHOTO OOKY, MECTELITBO CTOITh BHIIIE 1 TIOE3Ii,
1 peMecia, a 3 IHIIOTro — BOHO Bce-Taku HUK4Ye Bif (hinocodii. Hezpaxkatoun Ha mpiopurteT, sikuid CTariput BiiaB
¢inocodii, B MOPIBHAHHI 3 MHUCTEITBOM, yC€ X YTBEP/PKEHHS UYTTiB, iX MiSUIHICHOTO CHpsSMYBaHHS OYIo
3HAYHUM KPOKOM YyIepex B icTopii CBITOBOI ecTeTMyHOi IyMKH. | TOMy LJIKOM BipHMM € TBepDKEHHS B.
TarapkeBuua, SIKWH, MiCYyMOBYIOYM PO3BHUTOK aHTHYHOI €CTETHYHOI JIyMKH, Bij3Hauac: «Bin paHHboi TOUKH
30pY, IO CTBEPAXKYBaIa PO3YM SIK JHKEPEIIO 1 MipHIO MUCTELTBA, €BOJIOLIS MIIIA B HAIIPSMKY 332 MHUCTELITBOM
PIBHOLIHHOTO cTaTycy abo HaBiTh MepeBakaHHS MovyTTiB. Takuii mornsiyn OyB uyxwmii [InaTony, ane Bxe nemio
ommspkuit Apucroremoy» [4; 320]. IlpekpacHe ApHCTOTENs TIYMAuuTh 32 JIOTIOMOTOI0 TAaKWX IIOHATH SIK
JIOIUTBHICTD, TApMOHis, cuMmeTpist Tomo. TyT dijocod Takoxk BUOYIOBYBAB CBOEPIIHY i€papXiro, BiHYAE Ky Bor.
Bin, Ha 1ymMKy ApuCTOTETIsI, BOJIOAIE HAWBHUIIMM CTYIIEHEM JOCKOHANOCTI. OIHAK, U0 LiKaBO 3a3HAYUTH, 1 HA 110
HE TaK YacTo y BITYM3HSHIA €CTETUYHIN JIiTepaTypi 3BEpTalOTh YBary, Tak IIe Te, Ik APUCTOTEINb MiIKPECITIOBaB
NpO TOTBOPHE, PI3HOTO POJY HEIOCKOHAJIOCTI, MpHTaMaHHI Npupoi. [IpoTuiiexxHe NpekpacHOMYy Mae CBOI
00’exktuBHI npuumHK. Hacammepen, me cynepedHicTh, IO 3°SIBISETHCS B 3aKOHOMIPHOCTSIX PYXy HNPHPOAHHX
pedeil, HeMOXITUBICTh JTOCSTHYTH TOBHOI rapMoHii B pedax. Ll cymepeuHicTb, 3BUYaiiHO, 3yMOBIIIOE TTEBHUI
JMHAaMI3M y QYHKIIIOHYBaHHI IPEKPACHOTO B XKUTTI JitoauHu. Sk 3ayBakye B. Kpyroyc, «Bcst apuctoreniBebka
Teopisl MPEKPacHOTrO MPOWHSTA MPUHIMIIOM JistibHOCTI. L 1 3arampHa XapaktepucTHKa HaOyBae OCOOIMBO
HAO0YHOTO 1 SICKPaBOro MiITBEpMKEHHSA NPH o3l ¢iiocodoM THX BHAIB NPEKPACHOTO, SKi BUSBISIOTHCS B
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JUSUTHHOCTI caMoi JTFOMMHHM Ta 1X pe3ysbTaTax. | 0BOpsIr BiTHOCHO JIFOICHKOI KpacH, CTaripuT BijaBaB ImepeBary
Kpaci aKTHBHIHN, TisUTBHIM [5; 160].

B apucroreniBchkill Teopii Ja€ mpo cebe 3HATH TBOPYO-TIEPETBOPIOBaIbHA (DYHKIIiSI MUCTEUTBA, SKa
OyJe ycBiioMJIeHa B yCili CBOil MOBHOTI jmie B XX cT. Y TOW 4Yac, 3 OAHOTO OOKY, B XYyJIOKHIH MPaKTHII
CTBEP/IKYIOTHCS 30BCIM HOB1 ()OPMH, HEMOKJIHBI /IO IIHOTO paHilIe, a 3 iHIIoro — y cdepi eCTeTHIHOT TYMKH
(hopMyTIOTBCSl TIPHHIIWIN, $Ki, y3arajJbHIOIYH XYAOKHBO-TIPAKTUYHHUNA JOCBIJ, PEMPE3eHTYIOTh aKTHUBHI
tdhopmu OyTTa MucTenTBa y couiymi. ®inocodcrko-ecTeTHUHI NPUHLIMIN, 10 OyJIM OOTPYHTOBaHI B Mpamsx
P. I'apogi, A. Jledespa, ecretumi crpykrypanizmy (P. bapT Ta iH.) rpyHTYyBasucs He JTUIIE Ha MPHHIIAIIOBO
HOBIM KyNbTYpHIM NpakTuili, a Oylu yCBIIOMIIEHHSM TEHIEHIII pPO3BUTKY KapAWHAIBHO HOBUX (GOpM
JQYXOBHOCTI, IO 3A1HCHIOBAIIMCEH y PYCIIi 3pOCTaHHsI TBOPUO-TIEPETBOPIOBAIILHOTO MOTEHIialy MUCTELTBA.

B ecretnuniii Teopii ApHCTOTENsI aKTUBHICTh MHCTELTBA HE € CAMOAOCTATHHOIO BEIIMYMHOIO, HABIIAKH,
BOHA € HEMOBOH pe3yJIbTaTOM B3a€MOJIi 1HIHMX (PYHKITIOHATEHO BaXKITMBHX HOTO XapaKTEPUCTHK. 3HAYHY POJIb,
13 OISy APUCTOTEIIS, BIZIIrpa€ B MUCTEIITBI HOTO TTi3HABAILHUN TIOTEHINAN 1 BIAMOBITHA HOTO CIIPSIMOBAaHICTb.
Sk 3a3nauae B. CeniBaHOB, ApHCTOTENb CTaBUB «IIUTaHHS CIIiBBIJHOIICHHS paLliOHATEHO-YMOTJISITHOTO 1
YYTTEBO-TIPAKTUIHOTO B TBOPUOCTI MUTIIS, IIPY IIbOMY OCHOBHHUI aKIIEHT TP PO3TIISL MPOOJIEMH BiH TEpeHic i3
TIUTaHHS PO JDKEPEIIo 3HAHb MUTILS Ha MIATAHHS MPO COMIATBHY (DYHKITIF0 MUCTENTBA, HOTO 31aTHICTh eMOIIHHO
BIUIMBATH Ha ayIuTOpito, GopMyBaTH CyCIIbHY CBiIOMICTh crmiBrpomaasiH» [6; 13]. ¥V moaibHoMy jioriyHOMY
nocTymi TyMku (imocoda BiOWBaEThCS MeBHA 00’ €KTUBHA 3aKOHOMIPHICTb, IO JETEPMIHYETHCS OPTaHIIHOIO
HETIOJUTFHICTIO TTi3HABATFHO-aKTUBHOTO 1 COIIaJIbHO-aKTMBHOTO ACTIEKTIB MUCTENTBA, KOTPI € HEOOXITHUMHU
IHrpelieHTaMy 1 BOAHOYAC YHIBEpCAIBLHOTO y CBOIH Jii. B 1IbOMy BiJHOIIEHHI TEOPETHYHUI TOCBIJ APHUCTOTEIS
JIOCUTH TIEPEKOHIIMBO 3aCBiAUYE HEOOXiHICTh MiIXOLy 10 AKTUBHOCTI MHECTEIITBA SIK JIO ILITICHOTO TIPOILIECY.

OxkpeMy CTOpIHKY B iCTOpIi €CTETUYHOI JyMKH MIO/I0 PO3YMIHHS aKTHBHOCTI MEICTEIITBA 3aHMAFOTh KOHIIETIII],
10 chopMyBaIMCh B €MOXY CEPEIHBOBIUYS B JIOHI XPUCTUSHCHKOTO BipoBYeHHs. [10TpiOHO 3a3HAYUTH JIBI OCHOBHI
TCHJICHITIT XapaKTePHI IS LIHOTO HAMPSMKY JIFOJICHKOT TyMKH. SIKIIO MOAWBHUTHCS Ha paHHI OOrOCJIOBCHKI TITyMayeHHS
MICTEITBa 1 HOro PO B JKUTTI JIFOWHU, TO TYT JOOpE MPOCTIAKOBYIOTECS aHTHYHI MOTHBH. CTOCYETBCS Iie,
HacaMmrIepe]], PO3yMiHHSI MaTEPIATbHOTO CBITY 1 MIiCIISl B HHOMY JIFOJIHHH, ITI0 TIEPETYKYETHCS 3 OCOOIIMIBOIO YBATOIO JI0
X TPOOJIeM aHTUYHUX MHUCIHTENIB. Pa3oM i3 THM TyT JeTalnbHO PO3POOIISIOTECS BUCHHS MPO YYTTEBI 1 TyXOBHI
HACOJIO/IM, TIPUYOMY TlepeBara BijiaBaiach ocTaHHIM. B oMy riaHi Asrycruna braxenHoro, Teprysiana, @omy
AXBIHCBKOTO Ta IHIIHX ITIKABUIIO, TIEPEYCiM, MUCTEIITBO, 3aTHE aKTUBI3YBAaTH B JIOAWHI ii TparHeHHs 10 BHIIINX,
JYXOBHHX, 00’KECTBEHHUX HAcONO/. Tax, HampuKia, st ABTYCTHHA CYTHICTh MHCTEITBA TIOJISTala «y BiITBOPEHHI
aOCOJTFOTHHX ICTHH JyXY /Hacamriepes] a0COIOTHOT KPpacH/IIUISIXOM “HacIiyBaHHs~ HHX CaMOK CTPYKTYPOIO TBOPY
MIICTEITBa 200 CHCTEMOO 300paKyBaTHHO-BUPAKAIBHUX 3ac001B 1 TipriioMiB. [lepiiopsiiHe 3aBIaHHs BCIX MECTEIITB
BiH y0auaB y TiJJHECEHHI PO3yMy JI0 BHIIMX ICTHH, IHTEPIPETOBAaHNX Y PEIiriiHO-eamicTHaHoMy fiyci» [7; 169]. [l
ABryctiHa i 0OaraThOX IHIIMX XPHUCTHSHCHKMX TEOPETHKIB 3HAYHOK) MIPOIO TIpUTAMaHHA TO3MINisl PeNliriiftHoro
(hyHKIiOHAITI3MY B TITyMadeHHi akTHBHOCTI MUCTEIITBA.

Bucrogox. Y HaWpi3HOMaHITHIIIMX BapiaHTax IMX KOHIIETII HAI3BUYANHO TIOMITHA IHTEpIpETAallis
MHCTENTBA SIK JIONOMIXXHOI (DOPMH JTyXOBHO-PEJIriHHOTO JHiaiory JIOAWHN 3 borom, BIUIMBY Ha HABKOJIMIIHIN
cBiT. OcTaHHE yMOMiOHIOE PEIrito 1 3 MHUCTENTBOM, 1 3 IHIIUMH CIIOCOO0AMH JyXOBHO-IIPAKTUYHOTO OCBOEHHS
cBity. | xo4a cami cnpoOH, TONIYKH € TIO3UTHBHUMH, OJTHAK BHCHOBKH, JIO SIKUX NPUXOIUTH PEINIris, TeOJIOTis
MOJISITAFOTh B OOTPYHTYBAHHI aKTHBI3MY JIFOJICHKOT JyIIli, KOTpa HIYOro BUIIOro okpiM bora He Moske 3Hatu. st
PO3IIIIHYTHX KOHIIETI[IH aKTHBHOCTI MHCTEITBA aKTHUBHICTh OCTAHHBOTO IIOJISITA€, HAcCAMIIEpell, Y AYyXOBHil
aKTHBHOCTI, SIKa YCI€I0 CBO€IO CYTTIO CIPSIMOBAaHA HAa YMOIJISTHWH, LTFO30PHHUH, MICTHYHMH TOIIO, BIUIMB 1 Ha
HaBKOJIMIIHIN CBIT, 1 HA CTOCYHKH JtoAMHU 3 borom. JlyxoBHa aKTHBHICTh MUCTEITBA B HaHBAKIIMBIIINX CBOIX
MYHKTax ITiIIOPsIKOBaHA TyXOBHHM, CAKPAITLHUM B3a€EMHHAM JIFOIUHH 3 borom.
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RECEPTION OF THE PHENOMENON OF ART ACTIVITY IN ANCIENT AND MEDIEVAL AESTHETICS
Brovko Mykola — Doctor of Philosopfical Science, Professor,
Professor Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The article is devoted to the analysis of the role of ancient philosophical and aesthetic thought in understanding the
phenomenon of art activity. Emphasis is placed on the fact that, first of all, it is necessary to clearly and unambiguously raise
the question of what we can base the analysis of the historical genesis of the general theoretical understanding of the process
of art activity. In other words, it is necessary from the point of view of theory and logic to determine from what, in fact, it is
necessary to begin the analysis of the historical-theoretical basis of the problem. It is argued that it is important in
philosophical and theoretical terms to pose in antiquity the problem of targeted influence of the whole sphere of art on the
practical life of man. At the same time, art, its expediency and practical significance were often compared with other forms of
creative spiritual and material human activity — science, history, craft, and so on. The fundamental formulation of this problem
from a philosophical and aesthetic point of view, we may, perhaps first of all, find in Plato.

It is noted that the most important sources of interpretation of the activity of art in Plato's system should be
sought primarily in his general philosophical theoretical principles. Aristotelian concept of art activity is largely based
not only on philosophical but also on the actual aesthetic principles. Arustotle's concept of art activity is largely based
not only on philosophical but also on aesthetic principles. It is known that Aristotle interprets the beautiful in the active
aspect. The activity aspect of the beautiful logically follows from the hierarchy of forms of spiritual activity
substantiated by Stagirite. The philosopher compared art with such forms of activity that are able, on the one hand, to
convey a person a certain life experience, and on the other — to educate him.

Key words: activity of art, Plato's concept, Aristotelian concept of art, creative-transforming function of art.
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Posrnsinaerbesi peHOMEH KyJIbTYpHOTO HIOKY, 1[0 BUCTYIIA€ OJTHUAM 3 €TalliB jiajory KyibTyp. Enoxa rioGamizauii 3i
3MIITYBAHHSAM Ta «PO3YMHEHHSAM)» KYJIBTYp MOCTABWIIA IF0 MPOOIeMy 0coOMBO roctpo. HuHi mpobiieMa «KyJIbTYPHOTO
HIOKY» («CTpEeC aKyJIbTypamii», «KYJIbTYpPHOI CTOMIIIOBAHOCTI») IPUBEPTAE YBAry HEPEBaKHO COLIOJIOTIB YU IICUXOJIOTIB; TIPH
I[BOMY JIOCJIJIHMKU 3a3BHYail 0OMEXYIOThCSI CHHXPOHIYHMM 3pi30M, 1 OCHOBHA yBara NMpHIUISETbCS TYT MirpaHram. ABTOp
JOTPUMYETBCST  ICTOPUKO-KYJIBTYPOJIOTIUHOrO Minxoay. PEHOMEH KyJbTYpHOTO ILIOKY BHHHKA€ 3aJI0BrO J0 CYYaCHHX
NpoIieciB Todamizamil i MOXKe MPOSBISITUCS TO-PI3HOMY: Kpax «pOJIbOBHX OYiKyBaHb», BTpaTa CTarycy B CYCILJIBCTBI,
peniriifHui KoHQIIIKT, eTHOUEHTpU3M Tomo. [lix yac (opMyBaHHS 0COOMCTOCTI KOXKHOI JIFOJMHM BilOyBa€ThCs mporec i
IHKyJIbTypallii, 10 BKJIIOYa€ 3aCBOEHHS HOPM 1 ILIHHOCTEH NEBHOI €THIYHOI IPYNH, 1 BOHH CTAIOTh TOYKOIO BIIUTKY Y
MO/AJIBIIOMY XKHUTTI. 3ITKHEHHS 3 1HIIOIO aKCIOJIOTTYHOO IIKATOI0 MOXKE CIIOYATKY BUKJIMKATH 3aXOIUICHHS, MPOTE MIBUIIKO
MOCTYIIAETHCS MICLIEM 3IMBYBAaHHIO Ta BITOPIHEHHIO, OCKUIBKH i€ BUMarae pyiHyBaHHs BXe C()OPMOBAHOTO MEHTAIITETY.
KynbTypHuii mI0K MOYe MPOSIBIATHCS SIK MIKOCOOHMCTICHMI a00 BHYTpIIIHBO-0COOMCTICHHI KOH(IIIKT. BiH Takox Moxe
NPHU3BECTH /IO HEraTUBHOI IyMKU Ta (DOPMYBAaHHS HETaTHBHHX CTEPEOTHINB MPO Hapoa. MeTor NOCIiKEHHS € OrJisi
ICTOPHYHOI IPUPOIH Ta MEXaHI3MIB KYJIBTYPHOTO IIOKY 3 aKIIEHTOM Ha MDXKETHIYHY B3aEMO/TIfO.

AHan3yI0ThCs BUTOKH KCeHO(OOiT B ITMPOKOMY pO3yMiHHI Ta HEIOBIpH 10 Uy»KOT0, SIKi 4acTO CATAIOTh KOPIHHAM JI0
PI3HHX aKCiONOTIYHUX crcTeM. Takuii MiIxia J03BOJIsI€ TIIMOIIe CIIpUAMATH i€ SIBUIIIE B HOTO MiaXpoHii. 3 morisy aBTopa,
NomiOHMM KOH(QIIKT HEe Moke OyTH pO3B’S3aHMII JMIE 3a JONOMOTOI0 MDKKYJIBTYPHHX TPEHIHTIB, fKi 4acTo €
noBepxHeBUMH. HaltehekTrBHIIMM criocoO0M BHPIMIEHHS IPOOIEMH MOXKE CTaTH KOMIUIEKCHA KyJIBTYpPHO-TIPOCBITHHIIbKA
poboTa. YTim, MOJI0JIaHHS €THOLIEHTPH3MY 4YacTO MOXKE INPU3BECTH 10 BTPATH CBO€I KyJbTYpHOI CaMOOYTHOCTI: ajke
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HEpiIKO BUHUKAE YaCTKOBA UM TOBHA aCHMIJIALIS, BTpaTa BIACHOI €THIYHOI iIeHTHYHOCTI. BomHovyac OakaHHs 30eperta il

4acTO 3aKiHYYETHCS HEMOXKITMBICTIO MIXKYJIBTYPHOTO CIIJIKYBAaHHS Ta TeTToi3amiero. baimyxicth 10 i€l mpobieMu

YCKIIATHIOE TIOOYIOBY IAJIOTy KYJIBTYD, IO € HeOOXiTHAM Y HUHIIITHIX YMOBax (DOPMYBaHHS «TJI00ATTBHOTO CEITHIIAY.
Kniouosi croea: KynbTypHHUIA MIOK, IAJIOT KyJIBTYP, iICHTUIHICTD.

Axmyanvnicme docaiodcenns. Y mepiof, KOJIH CBIT cTae «riobanbHuM cenumiem» (M. Makmoen), i3
HAA3BUYaHOIO TOCTPOTOIO TIOCTA€E MUTAaHHS KyJIbTYPHOI caMoineHTH]iKarii o iuHn, KpaiHu, eTHocy. SKmo
paHime kpaiHu Oynu OiNbII-MEHII TOMOTEHHHUMH 1 KyJlIbTypa BHKOHYBajla HacamIiepel TpaHCMIiCiiHy
¢GyHKLIIO, TO Temep, Y MYyJIbTHKYJBTYPHOMY CEPEIOBHUIN, BaXIMBUM MUTAHHIM € COPUHHATTS [HIIOTO,
IHIINX KyJIbTYp, MUTaHHA iX Jiajory etc.

Xo4eMo TOro 49H Hi, aJle 3apa3 MU JKUBEMO Y CBITI, SIKMH Tiepeadadae TiCHE CHiBiCHYBaHHS 3 [HITM, ogHaK
nepla cTais 3yCTpivi 3 HUM, MIPEICTABHUKOM IHILOI KyJIbTypH — Lie HavacTille cTafisi KyJabTypHOro moky. Och
Ha TBOIH BYJIMIL B MIEPEIMICTI CTOJHII OCEIMBCS SIKMICH a3iaT, 1110 BUPOIILYE PO3Cay JUIsl TSIUTUIb 1 TPaIUIIiHHO
Jacye co0auaTWHOIO; SIK OyTH 3 TBOIM YIIOONEHMM ITyIIEHSM, SIKE 3BHKJIO TYISTH O€3 TOBiAI 1 HaBiTh 0e3
rocrozapsi? A6o mopyd i3 TOOOI0 OCENSETHCS MyCYJIbMaHChKa CHUJIBHOTA, KA BBAXKAE, IO XKIHKAa HE MMOBHHHA
HOCHUTH MiHI-CIIIAHUIIIO a0 mepe0yBaTH cama Ha BYJHII, OCOOJIMBO Mi3HO BBeYepi. | Takux mpukiaaiB MOKHA
HaBOIWTH YnMao. Ha sxanb, cydacHi rio0anizariiiHi MpoIecH 3 YCi€r OUYeBHIHICTIO JEMOHCTPYIOTh, IO TTOiOH]
CUTyallii HepimKO 3aBepIIyIOThCS BigBepTUMH KoHPImikTamMu. OTXe, HAralbHOIO NPOOIEMOI0 IOCTAE
BUOY/IOBYBaHHSI iaJIOTy KYJIBTYP 31 BpaxXyBaHHSIM OJJHOTO 3 HOTO eTaIliB — KYJIbTYPHOTO ILOKY.

Ananiz ocmanuix Oocniddicenv i nyonikayiti. CydacHa HayKa aKTHBHO 3aliMa€ThCsl BUBUYCHHSIM
KyJBTYpHOTO IIOKY, ajleé TpHW [bOMY IIepeBaKHA OUIBIIICTh MyOJNiKamid MOMINMSAETbCA HA Bl TPYIH:
NPUCBSYEH] CIUIKYBaHHIO MITPaHTIB (HacaMmIiepe], CTYJCHTIB) B iIHOKyIbTypHOMY cepenoBuii [4], [9], [13],
[15] Ta TeopeTruHi MOCHIHKEHHS, IO OMUCYIOThH CTalii i HACTHIAKA KyIbTypHOTO OKY [2], [6]. | mepmi, i
JIPYT1 30Cepe/KeHi, 3a3BHYaii, Ha TICHXOJOTIYHHX YM COIIOJIOTIYHMX MOMEHTaX Ta WOTO NPUKIAJTHOMY
3HAaYeHHI, MU )X BUXOJUMO 3 iCTOPUKO-KYJIBTYPOJIOTIYHOTO MiAXOY.

TepMiH «KyJIbTYpHHH LIOK» BBEICHUI y HayKoBUH 00ir y 1960-Ti pokH aMepHKaHCHKHM aHTPOIIOJIOrOM
K. Obeprom, sixwii BU3HAYUB KyJAbTyPHHH IIOK SK «TPHUBOTY, PE3YJITAT BTPATH BCiX 3HAHOMHX HaM 3HAKIB i
CHUMBOJIB cormianpHoi B3aemomin» [19; 177]. YV 1990-Ti mo4yMHArOTH BHUKOPHCTOBYBAaTH TEPMIH «CTpecC
aKynbTypartii» [11], a 3apa3 TakoK TPAIUIAETHCS TAKE HOTO BU3HAYCHHS, K «KYJIbTYpHA BTOMJIFOBAHICTEY [2].

BinblicTs TOCTiTHUKIB OB’ A3yI0Th (DEHOMEH KYJIBTYPHOTO IIOKY 3 HETaTUBOM, OCKUTBKH 3pO3YMLJIO, IO
CHUTYyaIlisl 3TMBYBaHHS MIBHIKO IIEPEPOCTAE y PO3IApPATyBaHHS 1 HABITh HEMPUHHATTA iHIIOI KymbTypu. Sk i K.
Ooepr, /1. Mamdop Takox 0auuTh y 11boMy (EeHOMEHI, HacaMIIepe]l, PEaKIlit0 TPUBOTH Ta HEBIICBHEHOCTI, KOJIU
HE MOKEMO 3pO3YMITH Ta MepeI0aunTH TOBEAIHKY Jtojiel iHmoi Kynetypu [18]. T1. Amtep migxkpecitoe, 1o 1e,
Hacamriepes, «Habip eMOIIHHUX peakilii» Ha BTPaTy OCHOB BIIACHOI KYJBTYPH Ta HOBI KyJIbTYPHI CTUMYIIH, SIKi
MarOTh Maye 3Ha4eHHs 4M B3araii roro mo3bamneni [10; 13]. 3BicHO, iCHYIOTH JIOAM, SIKI IIBHIKO Ta JIETKO
MPUCTOCOBYIOTHCS JI0 HOBOI KYJIbTYPH, aJI€ 11€ BCE K TaKU — BUHSTOK, MIEPEBAYKHA OLIBIIICTh MOTPEOYE Mmepiory
ajianTariii, SKUi MOYKE TPUBATH BiJ] KIBKOX MICAIIB JI0 KUTBKOX POKIB, a JJIs ISSIKUX B3arai HiKOJIM HE HacTae. Y
el yac JIFOAWHA TEePeKHWBAE Pi3HI CTajii KyIBTYpPHOTO IIOKY, HaWOUIBII TOMYJSApHA KIacHU]IKaIlis SKUX
3anpornonoBana P. Amrepom — U-mo1iOHa kpuBa ajantariii 3 yotupma 1i erarnamu [ 10] — B TOBHOTO MPUAHSATTS
YyK0i KyJIBTYpH (3aBISIKH Oa4eHHIO OJIHUX JIMIIE ii TiepeBar y OpiBHSAHHI 31 CBOEIO) Yepe3 11 HENPUHHATTS — 10
iHTerpamii no Hei. ICHyroTh umcneHHi iHIm Kiacuikaiii cTaiii KyJbTypHOTO IIOKY, HAaWMOBHIIA 3 SKHX
npezacrasieHa M. 3andom — ne 3BeeHa TabyuLs 3 AB’ ATHAALSITEMA CXEMaMH, aJle BC1 BOHH BKIIIOYAIOTh YOTUPH
eTany i o cyTi BKIaaaoThes B U-o1i0Hy KpUBY, X04a MaroTh pi3Hi Ha3eu [21; 108].

Hdyxe pigko MOCHiTHUKAMH BiJ3HAYAIOTHCS HE JIMINE HETATUBHI, ajle ¥ IIO3WTHBHI HACIIIKH
KyJIbTypHOTO mOKY. Tak, I. bieHbka 3a3Hauae, 10 PH BXOKEHHI 10 HOBOI KyJIbTYpPH 1HIHMBIJ IPOXOIUTH
LIUKJI «CTPEC — aJIarTallisi — 0cOOUCTICHE 3pOCTaHH [3].

Mema cmammi — PO3TISTHYTH OCHOBHI €Tany KyJbTYPHOTO HIOKY B acrekTi (OopMyBaHHS JiaJiory
KYJIBTYp 3 aKIEHTOM Ha HOT0 eTHIYHIi CKIaJ0BiH.

Buxnao ocnosnoco mamepiany. XapakTepHo, IO KYJIbTYpHHUH IIIOK, MO CYTi, € KOHPIIIKTOM KYIBTYD,
SIKH ICHY€E JIMIIE Y CBIIOMOCTI, KOJIM JIIOJMHA 0a4uTh, 110 11 KYJIbTYpa HE € €IWHO MOYJIMBOIO, a00 B3arai
3MyILEHa BiJ HEl BIAIMOBHUTHUCS.

CnpaBa B TOMy, IIO B IIPOLECI CTAHOBJIEHHS KOKHOI JIIOAMHH BiIOYBaeThcsl Mporec ii iHKyJIbTypaLii,
OBOJIOJIIHHSI HOPMaMH TIeBHOT KyNbTYpH. TOMY Y KOXKHOT JTFOJUHU «(DOPMYEThCS IIOMYTTS KYJIBTYPHOI 1 COIiabHOT
1ICHTUYHOCTI, Mepeska LIIHHOCTEH 1 BipyBaHb, CIIOCIO YKHTTS 1 IOYYTTS! ETHOLICHTPU3MY SIK [IEPEKOHAHHS B TOMY, 1110
3BUYAl Ta TPaJuLii, BIACTUBI JaHiil KyJIbTypi, € JOLUIBHUMH 1 €AUHO AOCTYITHUMI — TaKUM YHHOM, «OCBOEHHS
HOBOTO JIJIsl pELIITIEHTA KYJIBTYPHOTO CEpPEIOBHIIA Y TIEBHIH Mipi CXO)Ke Ha COIiai3allif0 0COOUCTOCTI, POTE, BOHO
BIIOYBAa€eThCSI HA T BXKE COPMOBAHOI CHUCTEMH IIHHOCTEW 1 cBiTocpuiHATTs» [3; 15]. 3po3ymino, mo mnpu
3ITKHEHHI «CTapoi» Ta «HOBOI» KYJbTYp BiIOYBa€ThCsl iXHiI KOH(JIIKT, HA SKUH JIOJMHA 3MYIIEHA pearyBaTH.
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3yctpiu 3 [HmmMM — 116 3aBKIM BUKIMK, Ha SKWA TH moBuHEH Bimmosicth. JK.-II. CapTp KOIMCH JIAKOHIYHO
copmyitosas 1ie Gpazoro «Ilexio — ne iHmm». Ham HempocTo MpUCTOCYBATHCS IO 1HILIOTO, HABITH SIKIIIO MU CaMi
3aMpOCHIIN HOTO 10 CBOTO YKUTTSI, TUM OLJIbILIE KOJM BiH HaB’si3aHHUI HaM BoJjiero oOcTaBuH. HempocTo BimMoBUTHCS
BiJl 3BUYHOrO 0araroKeHCTBa, OOpaBIIM MicLeM MPOKMBaHHS KpaiHy, YA€ TPOMaAsSHChKE 3aKOHOABCTBO KOJKCH
copMyBasocss Ha OCHOBI XPHCTUSHCHKOI MAKCHMH, 3TITHO 3 SIKOO Oy/Ib-AKWil HOBHI CEKCyallbHUI 3B SI30K TPH
JKIIBOMY YOJIOBIKOBI € 3pafIOI0 1 EPETo00M.

Konu icanchbki KOHKBIiCTa0py, 0 npuinum Ao LlenTpansaoi AMepuKH, 1aneko, sSK BiIOMO, He aHTelIH,
3ITKHYJHCS 3 MICIIEBIMH 3BUYAsIMIF, TO BOHU TIEPEKIITH HEWMOBIpHe TOTpsiciHaA. [lepen HIMYU TOCTaB Kpaid, e
BEJIHCS HECKIHUCHHI BIHH, SK MPABIJIO — 3 METOIO 3aXOIUTH SKHAHOLIbIIE TIOJOHEHHX, MO0 MaTH JOCTATHIO
KUTBKICTh MaTepialy JUisl HIOJCHHHUX JIIOACBKHUX >KEPTBONPUHOILICHb. PaHKOBE COHIlE B IMX MICISX, Ha IIUpE
MIepeKOHaHHsT a0OpHUTIeHIB, HE MOTJIO OOIWTHCS Oe3 MPOIEMOHCTPOBAHOTO HOMY KepLEeM 3 BEpIIMHU MipamMian
CBIKEBHPBAHOTO IIFOACHKOTO CEpIIs, MICHS YOro TiJIo, IO e TPEMTUTh, 3HEBAKIMBO CKHIANOCS 3 il KPyTHX
mabmiB. Y BUHAXOJl MOMIOHMX PUTYaIbHHX MOJENEH MicleBi epui Oyl HEBHYEpIHI; HAIPHKIAA, BOHU
TFOOMIIM TaKOXK TAHILIIOBATH Ha 3aCisTHOMY TI0JTi, HAITHYBIIM Ha ce0e 3HATY JIOJCHKY LIKIpY, 3 SIKOI MIeApO Kparana
KPOB: BOHA-TO 1 TIOBHMHHA OyInia 3a0e3MeunTr BpoXKaiHiCTh 3eMiri. CIIOBOM, 3aJIHIIAETHCS JIMIIE JUBYBATHUCS 3
TOTO, IO CepeT KOJIOHI3ATOPIB TPAIULLIKCS Taki 0cobu, sk enrckon bapronome me Jlac Kacac, sikwii migHic cBiid
roJIOC Ha 3aXUCT 1HJiaHIiB, Y SKUX HOTO XMKi OIHOBIPIII HAMIpWIIKCS BiliOpaT HaWIiHHIIIE, IO B HUX OyI0 —
iXHIO CaMOOYTHIO Ta IIPUTOJIOMIIUTUBY KYyJIbTYDY.

I3 mopwu 3aBoroBaHHS AMEPHKH MPOMIIUTO HE TaK YK€ U Oararo 4acy, alie Micllb, B SKAX Oe3MepenIKoaHO
PO3BUBAIOTLCS BJIACHI KYJBTYPHI IHIIIATHBU, HA 3€MJIi 3aJIMINAETHCS BCE MEHIIIE, OCOOJMBO Y BIiK HAyKOBO-
TEXHIYHOT PEBOJIIONIT Ta O0YMOBJICHHX HEIO KOMYHIKaIlili, 1110 HeMMOBIPHO 3pOCIIH 32 IHTCHCHBHICTIO. ChOrO/IHI
TiepeceNieHHsT HapoJliB, 3MINIyBaHHS pac, PEINirid, MOCTMOJEPHICTCHKUI TUTIOpali3M, BUHHKHEHHS €IHHOTO
iH(pOopMAaIiHHOTO MPOCTOPY 3aJMIIAIOTH BCE MEHILE MicIst st KceHO(oOii.

OmHuM 13 KOMIIOHEHTIB KyJBTYPHOTO IIOKY MOXE OyTH «pONboBHH MIOK» [13], moB’s3aHuil sK i3
TIOPYIIEHHSM HaIlIAX «POJBOBUX OYIKYBAHBY B IHIIIN KyJIBTYpi, TAK i 3 MOKITHBOIO 3MIHOFO CAMOI COITIATBHOT POJTi.

M. BiakensMaH ¢ikcye Taki, KpiM pPOJIBOBOTO, CKJIAMOBI KyJIbTYpHOTO IIOKY: IIi3HaBaJbHA
BTOMJIIOBaHICTh (cognitive fatigue), sika € HacaiAKOM «iH(GOPMAIITHOrO HAaBAHTAKEHHS», Ta KIIEPCOHATBHUHN
HIOK» — BiJ] 3MiH B 0COOMCTOMY KHTTi (BTpaTta Apy3iB, iteHTHYHOCTI Tomo) [20; 123].

3ycTpid i3 HOBOKW KyNBTypOIO, BTUIEHHAM sikoi € Iammit (IHmm), o3Hadae iHIIMHA MEHTAJITET,
CTEPEOTHIH, TPaIHIIii, pUTyalH, MOOYTOBI HOpMH Tomo. HaBiTh SKIIO MU cami IparHyiu i€l 3ycTpidi, micis
HETPUBAJIOTO 3aXOIUICHHS, BUHUKA€ HEPO3yMiHHS 1 HaBiTh HenmpuHHATTS. Lle Moke HakiajaThcs Ha T. 3B.
Heo(oOit0 — cTpax Tiepen HOBUM, HE3BHYAWHWM: aJDKE caMe TaKhM Toctae [HImuWil y Hammii CBiZOMOCTI.
3ayBakumo, mo i 6e3 3yctpivi 3 [HmIMM Mokemo BiguyBatu Heo¢o0ir0: IpH NPUIOMI Ha HOBY poOOTYy
(0cobnHBO AKIIO BOHA TEpIIa B HAILIOMY YKHUTTI), IPH HAPOKEHHI TMepIIol TUTUHH TOWIO, alie 3MiHU TYT BCE K
TaKy He HACTIJIbKM KapAWHAJIbHI. SIKIIO X MM, HAIPUKJIa, 32 KOPIAOHOM, TO IO HAILOIO LIOKY MPHEAHYETHCS
«KOMYHIKaIliiiHui mok» (iHma crenudika CrijiKyBaHHS — i BepOasbHa, i HeBepOaIbHa).

Cepen KIFOYOBHX MPUYKMH KyJIBTYPHOTO INOKY HA3WBAIOTh ETHOIEHTPH3M (L€ «aBTOMATHUYHA OILlHKA
IHIMBIZIOM BCHOT'O, 1110 BiZIOYBAETHCSI 3 ITO3MILIT PITHOT KYJIBTYPH Ta 1l HOPM 1 TpaJIuIIii») Ta CTEPEOTHIII3AIIII0, TOOTO
«(hopMyBaHHS HETaTUBHHUX €THIYHUX CTEPEOTHIIIB, SIKi HE JI03BOJISIIOTH BIKPUTO Ta HEYNEPEHKEHO OCMHCIIOBATH
Ta mpuiiMate ocoOnuBOCTI iHMOI KymbTypu» [1; 142]. He3aOyTHiil ¢akT: 3a 4yaciB KHTaHCBKOI «KYyJIBTYpHOI
peBosToLi» Ha By/umil [TekiHa BAapuiTi 1O royioBi 1HAIACHKOTO JUIUIOMAaTa y TEopOaHi — 3a IMBHUI TOJIOBHUH yOip.
Cnpasa B TOMy, L0 J0pOcia JIOAMHA BXKE Ma€ MEBHY €THIYHY CaMOCBIJOMICTb, €THIUHY camoifeHTH(iKaLlito,
TOOTO HAJIEKUTH IO MEBHOI €THIYHOI KYJIBTYPH, OAHIEIO 3 XapaKTEPUCTHK SIKOI € «IIparHeHHs KOHCEepBaLlii Ta
KyJIbTUBYBaHHS CTIMKMX Tpamuiii» [5; 115]. TloTpamustoun B iHIIE €THIYHE CEpENOBHINE, MH BITIyBAEMO
JUCKOMQOPT 1, 1100 YHUKHYTH LBOTO MOYYTTsI, YaCTO HAMAraeMocs 3aHOBO IPUEIHATHCS 0 CBOET €THIYHOI IPYIH
(Tobto nmo mirpantiB). JloBeneHo, mo mei BapiaHT 30epekeHHs eTHIYHOI ifeHTHgiKalii Moxe OyTH HaBiTh
BKJMBIIIAM, HDK JIPYKHI cTOCYHKH [ 14; 117], ane y Takuii criocid My MOTPAIUIIEMO B TIACTKY — 3aMiCTh PO3YMiHHS
(MPUIHATTS) HOBUX KYJIBTYPHHX KOMIIETEHITIH JIFO/IHA KOHCEPBYETHCS B MEXaX PiTHOT KYJIBTYPH 1 11 YCKIIATHIOE
MDKKYJBTYPHY KOMYHiKatifo. MoXHa NPHITYCTHTH, IO JIOAMHA, SIKa BUPOC/A B MYJIBTHKYJIBTYPHOMY CEPEIOBHILI
(HarpUKIIa 1, 3aB/SIKK MOEAHAHHIO PI3HUX KYJILTYPHHUX MOYATKIB Y ciM’1 200 MICIIEBOCTI, Jie BOHA TIPOKKBAIIa), Oy ie
MEHII CIIPUHHSATIIMBA JI0 KYJBTYPHOTO IIIOKY, HDK Ta, SIKa BUPOCIIa B TOMOIeHHOMY KYJIBTYPHOMY CEPEIOBHIIL.

BBakaeTbesl, 0 BaXKIMBY POJb B YCHIIIHOMY MOJOJNAHHI KYJIBTYPHOTO ILOKY Bifirpa€ OCBITHIHA piBEHb
JIOJMHU: YWM BiH BUIIMH — TUM JIeTHIe BiAOYBA€ThCSl aganTalis, OCKUIBKM «OCBiTa PO3MIMPIOE BHYTPIILIHIN
TMOTEHIIIaJ JIFOAMHHU, YCKIIaHIOE Ti CIPUHHSTTS HABKOJIMIIHBLOI'O CEPEIOBHIIA, a, OT)KE, POOUTH il TEPIUMIIIION /10
3MiH Ta HOBalii» [6; 6]. Byap-sika BIpOTEpNUMICTh UM TOJITUYHA TOJEPAHTHICTh BUHUKAIOTH Y CYCIUIBCTBI, JIe
Oararo ynraroTh. Komu B Icnanii 1o PexoHkicTn 3iHIUTHCS B €IMHUIA COLIYM MYCYJIBMaHH 1 Ti, Koro Moxammen
Ha3BaB «HAPOJAMH KHHTW» — IOJiei Ta XPUCTHSHH, TO BHHHK JIMBOBIDKHHN (DEHOMEH MOUyTTs OparepcTsa Ta
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TIPUHATICKHOCTI 10 €IMHOI KyJIBTYPHOI OCHOBH. TaMm ke, JIe SBUIHUIIBKAN «T0JIOC KPOBI» 3aTIyIIAE «TOJI0C IyXy»,
IIAHY€ETHCS HE CJI0BO, a crpapa. CaMe Tak — CIpaBa — TEPEKIIaB ThOTEBChKINA DaycT HOBO3aBITHE AOYOG, sKE
CIIOKOHBIKY TIepeKyaajii came SIK CJOBO. | 1e curHugikyBano cepiiozHe akCioioridHe 3pYIIeHHS B HIMEIBKii
HaIIOHAJIbHIN CBIIOMOCTI, KOpiHHS siKoro — B Pechopmarii, a, Tak O MOBHUTH, KpOHa ONMMHUIIACS HA SIKMICH Yac B
«@piiicbkkoMy BYEHHI ITPO KOCMIYHHH JTHOID.

E. Mapkc BBaxae, 110 MOKHA IIBUJAKO IOJOJIATH KYJBTYPHHUM IIOK, SIKIIO NMPUHHATH «KYJIbTYPHUI
PENIATHBI3M», TOOTO 3pO3YMITH, IO iHIIA KYJIbTypa — L€ MPOCTO IHIIMKA CIOCIO KHUTTS, i MOBOJUTHUCS
MOTPiOHO BIAMOBIAHO 0 «KYJIBTYpHOTO KOHTEKCTY» [17; 60].

HepxaBu, sKi TaBHO CTHKAIOTHCS 3 MPOOIEMOI0 YHCIEHHUX MITPaHTIB, YIIPOBAIKYIOTH T. 3B. KPOC-
KyJIBTYPHI TPEHIHTH, SIKi MalOTh Ha METi MiABUILEHHA «KyJIbTypHOi komnereHlii». Tak, CLLIA po3pobuin
«KynbTypHHi acuMinsiTop» (Culture Assimilation), HUHI TepeiMEHOBaHUN Ha «MIKKYJIBTYPHUH aKTHBATOPY
(Intercultural Sensitizer) yepe3 HeraTWBHI KOHOTAaIli ciioBa «accumissimis» [4; 108-109]. IcHyOTh Takox
YHUCIEHH]  JIOCHIUDKEHHS  KpOC-KYJAbTYpHOI — ajamTamii: MeToJ  KPUTHYHOTO  IHIUAEHTY, IIKaja
COLIIOKYJBTYPHOI alanTauii, TUTaHHs KyJIbTYpHOTO IIOKY TOIo [7].

YcnimHanid anropuT™M «BXXKHWBaHHS» y HOBY KYJNBTYpy B ifealli Ma€ 3aBEepIIMTHCH ajganTamieo. .
CretdaneHko BU3HA4Ya€ MUKKYIBTYPHY aJanTaIlil0o $K TPOIEC, YHACTIIOK SKOTO IIIOJWHA JIOCSTae
«3’€THAHHS» 3 HOBOIO KyJBTyporo [8; 280]. YcminiHa Kpoc-KyabTypHA aJlanTallisi 03Havae, 1o JIOIUHA CTae
OIKyIBbTypaNbHOIO, MTOETHYIOUN CBOIO IMOYATKOBY IEHTHYHICTH i3 HOBOIO, HAOyTOI; BOHA TaKOX HaOyBae
«KOTHITHBHOI THY4YKOCTI» (cognitive flexibility) — crae 6ibII BiAKPHUTOO O HOBHX i€, Bip, JOCBITY TOIIO
[20; 124]. Brim, amanrarist Takox Moxke OyTH Pi3HOIO — HANPHUKIAA, BOHA MOXKE 3aBEPIIUTHCH €THIYHOIO
ACUMIJIAIII€I0, TOOTO PO3YMHEHHSIM OJHOTO €THOCY B IHIIOMY.

Awmepukancekuii aHTporonior @. Bok HazuBae HACTYIHI CITOCOOW 3amoOiraHHS KYyJIBTYpHOMY IINOKY:
rerroizamis (MITy4HE CTBOPEHHS BJIACHOTO KYJIbTYPHOTO CEPEIOBHINA), aCHMUsMis (BiIMOBa Bif BIacHOI
KyJIbTYpPH Ta PO3YMHEHHS B HIINH), KYIbTYPHUI 00OMiH, 4aCTKOBa acUMIJIALIA (BiIMOBA BiJ] BIACHOI KyJIbTypH
y sIKi#ich i3 cdep xutTs) [12]. 3pemrToro, Oyab-SIKHii i3 UX AITOPUTMIB BCE OJHO MPU3BOAUTE 0 (JOPMYBAHHS
HOBOI KapTHUHU CBIiTy. AJie Ha I[bOMY BCE HE 3aBEpIIyeThCs. SIKINO, HANpUKIAM, HAEThCS PO MIrpaHTIB, TO
micnsl TpUBAJoro mnepeOyBaHHsS B I1HOKYJIbTYPHOMY CEPEAOBHIINI NpPH TMOBEPHEHHI HA OaThKiBIIMHY Mae
BiIOyTHCSl TIpoliec 3BOPOTHOI anmanramii (peiHTterpariii), Mok noBepHEeHHS [2; 8], «3BOPOTHWI KYNBTYpHUI
mok» [15], «13epKalbHIA TPHUHIIHIT KyJIBTYPHOTO TIOKY» [9].

Tyt anmanrariisi BinOyBaeTbcs 3a mpuHIMIoM W-nomiOHoi kpuBoi [16], &me mepina YacTHHA JIITSPU
MO3HAYAE aJanTalliro 10 IHOKYJILTYPHOTO CEPEAOBHINA, a IPYra — HOBTOPHY aJIalTalliio 10 CBOET KYJIBTYPH.

3BHYaliHO, MOXHA TAaKOXX TOBOPUTH NPO KYJBTYPHHHM LIOK HE JMIIE NPH MOTPAIUIIHHI A0 iHIIOT
KyJIBTYpH, TIPU BHi3[l 32 KOPJOH, aJie HaBiTh y MeXaX CBO€I €THOKYJIbTYpH (3ITKHEHHS CaKpaJbHOTO Ta
po¢aHHOTO TUIAHIB OYTTS, KOH(JIIIKT MOKOJIiHB TOIIO), aJi¢ LISl PO0JIeMaTHKa BUXOIUTh 33 MEXKI Ii€1 TEMHU.

Omxe, npolrieMa KyJbTYpHOI'O LIOKY CTAa€ Bce OUIBII €K3HUCTEHLIHHO BAarOMOIO CUTYAII€l0, OCKUIBKU
JFOJICTBO HA HAII TIepeHaceseHil TIUIaHeTi TMOoCTIiHO OanaHcye Ha MeXi KOH(UIKTIB 1 TOOAIBHOTO
CaMO3HUIICHHSI.

Bucnoexu. Takum 4MHOM, y HHHIIIHIA mepion roOamizailii Maibke KO)KHA JIFOJMHA PAaHO YU ITi3HO
HepeXnBa€e KyJIbTYPHUI IIOK — HaBITh TOAI, KOJM BOHA HE MEPEDKIDKAE 32 KOPJIOH, a 3aJIMIIAETBCS Y CBOIH
KpaiHi, ajie, HANPUKIIAJ], CTUKAEThCA 31 CINUIBHOTAMH MirpaHTiB. KynbTypHHH MIOK MOXKe HaOyBaTh pi3HHX
(dopM — BIH MOXE PO3NOYMHATUCA 3 MIMPOTO 3axXorieHHs abo HeodoOii, a 3roJjoM NepepomKyBaTUCS Yy
KceHO(OOIr0 4M iHTErpallifo 0 HOBOTO KyJIbTypHOro cepemoBumia. lleil mporec mae cBoi eramw, sKi
3aBEpPUIYIOTHCS 200 CPUHHATTAM [HIIOro (iHTerpaui€lo B iHIIY KyJIbTYpy), @00 HOro BiATOPrHEHHAM. YTiM,
HaBiTh IMPU HASBHOCTI MO3WTHBHOIO aJTOPHTMY KYJIBTYPHHH IIOK MOXE IEPEKHUBATUCS HEOTHOPA30BO —
HANpHUKIAJ, TPH TIOBEPHEHHI Ha OAaTbKiBIIUHY a00 MOBTOPHOMY 3IiTKHEHHI 3 BIACHUM KYIBTYPHUM
cepenoBuiieM. Omke, epEeKTUBHMH Iiajor KyJabTyp (OCOONMBO 3 BpaxyBaHHSM MDKETHIYHHX AaCHEKTiB)
MOXKITBUH, HaCAMITEPE/T, 32 YMOB YCBIIOMJICHHS HeOE3IeK eTHOIIGHTPH3MY Ta KCEHO(OOii.
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CULTURAL SHOCK AS A STAGE OF THE DIALOGUE OF CULTURES : INTERETHNIC ASPECTS
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The article deals with the phenomenon of cultural shock, which is the inevitable stage of the dialogue of cultures.
The epoch of globalization with mixing and dissolving of cultures has put this problem especially acute. Currently, the
problem of «cultural shock» («stress of acculturation», «cultural fatigue») attracts the attention of mainly sociologists or
psychologists. At the same time, researchers are usually limited to the synchronic section and the focus is only on migrants.
The author of this article maintains a historical and cultural approach. Cultural shock phenomenon has arisen long before
modern globalization processes and can manifest itself in different ways: the collapse of «role expectations», loss of status
in the society, religious conflict, ethnocentrism, etc. During the formation of each person, the process of his inculturation
takes place, which includes the adoption of the norms and values of a certain ethnic group. They become a reference point.
Collision with a different axiological scale may cause admiration at first, however, quickly gives way to bewilderment and
rejection, as far as it requires breaking the already established worldview. A cultural shock is an interpersonal conflict.
Nevertheless, it can lead to a negative opinion and the formation of incorrect stereotypes about an entire people. The aim of
this study is a review of the historical nature and mechanisms of cultural shock with an emphasis on inter-ethnic
interaction. The article gives a detailed analysis of the origins of the formation of xenophobia in a broad sense and distrust
of the Alien, which are often rooted in different axiological systems. This approach allows in-depth perception of this
phenomenon in its diachrony. From the author’s point of view, it cannot be solved via only cross-cultural trainings, that are
often superficial. More effective way to solve the problem would be a comprehensive cultural and educational work. The
main idea of the articles is that overcoming ethnocentrism can often lead to the loss of its own cultural identity. A partial or
complete assimilation and loss of one’s own ethnic identity often comes out. At the same time, the desire to preserve it
often ends with the impossibility of intercultural communication and ghettoization. Indifference to this problem
complicates the construction of a dialogue of cultures, which is essential under the circumstances of a «global village».

Keywords: cultural shock, dialogue of cultures, identity.
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BUCBITIIEHO COLIOKYJIBTYPHI NEpeAyMOBH CTAaHOBJICHHS MeJia-MHCTELTBA Ta OCOOJHMBOCTI CYy4acHOTO eTarry
HOro po3BUTKY. AHAaJI3yIOThCS BHpaXKalbHI MOXIIMBOCTI MeZia-MHCTELTBA 1 HOBI cTparerii XyIOXHbOI TBOPYOCTI.
Meia-MHCTENITBO KOHLENITYaTi3YEThCS SIK HOBUH KyJIbTYpHHUI (DeHOMEH, 1110 BiZPI3HAETHCS BiJl TPAAUIIIHHUX MHUCTEITB
MaTepiallbHIMH, YaCOBUMH W Bi3yadpbHHMH napamerpamu. OOTpyHTOBAHO, IO PO3BUTOK MeJlia-MUCTEITBA PU3BOINUTH
JIO TIOSBH KYJNBTYPHHX TEKCTIB HOBOI SIKOCTi, crenu(ikoo SKUX € TiOpUAHICTh, INPOLECyalbHICTh, BHCOKA
iHpopManiiHa €MHICTh, TIIOTYXHHH IMEpCIHHUHA BIUIMB, IHTEpaKTHBHICTH TomO. [IpoaHamizoBaHo QyHKIIT
MeJliaMHCTelTBa B YacH BiffHU Ha NpuKiIaii ykpaincekoro NFT-apry.

Kniouosi  cnosa: weniakynbTypa, Melia-MHCTENTBO, KOMIT'IOTEpHI TEXHOJOTil, LU(PpPOBE MHCTEUTBO,
BipTYyaJIbHICTh, COLIOKYJIBTYpHUH akTHBi3M, NFT-Mucrenrso.

Ilocmanoexa Haykogoi npodremu. MacoBe BUPOOJCHHS 1 NOLIMPEHHS TEXHIYHO CTBOPEHUX
Bi3yaJIbHHX 00pa3iB, iX HOBa AKiCTh 3MIHIOIOTH CIIOCOOM HAIIOi B3a€MOII 31 CBITOM Ta 1HIIMMH JIFOJbMH.

[Ipu 1bOMY ICTOTHO 3MIHIOETHCS BCSl COIIOKYJIBTYPHA CHUTYAIlisi, 30KpeMa i XapakTep Bi3yalbHOTO
COPUIHATTS Mr0AuHH. [IpHCKOpEeHNMH TeMIaMu MPOAOBKY€E PO3BUBATUCS OCOOIMBUHN KYJIBTYpPHUH MPOCTIp,
chopMOBaHUH TEXHIYHIUMH 3ac00aMu MacoBoi nepenayi iHhopmarii, IKuil HA3MBAEMO MEAIaKyJIBTYPOIO.
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BaximBoro 11 CKIaZoOBOIO € Memia-MHCTEITBO, IO PO3BUBAETHCA IMBHIKUMH TeMmIamu, HaOyBawoun
MTOBCIOJTHOTO BU3HAHHS 1 MOMMUPEHHSA. B KOHTEKCTI 1i€l mpobieMaTHKH aKTyali3yeThCS KOHIICTITYaIbHE
OCMHCIICHHSI HE JIMIIe caMoro (peHOMEHY Me/ia-MHCTEeNTBA, a W THX COLIOKYJIbTYPHHX YHHHUKIB, ILO
BU3HAYAIOTh HOTO CTaHOBICHHS i po3BUTOK. [loTpeOyroTh aHanizy i mpoOieMu TUIOJOTil Meia-MUCTELTBa,
0COOJIMBOCTI MOTO BHPaKaJIbHOT MOBH ¥ CLIPHIAHSTTS.

Ozns0 ocmanHix oocnioxcens ma nyonikayit. TeopeTHIHOMY OCMUCIIEHHIO (DEHOMEHY Melia-MUCTEITBA
NPUCBAYEH] IPYHTOBHI Tpalli Takux 3apyOixkHuX mochigHukiB sik b. ['poiic, O. I'pay, [Ix. Pin, /1. Xirriuc, I
Sar6nan. HaiiBaromimmii BHECOK y AOCHIIPKEHHS ICTOpii, Teopii 1 MPaKTUKA Meaia-MHUCTEITBa 3pPOOWB
HiMenbkuil MucTenTBO3HaBeIb O. I'pay, sKwii CTBOPUB MIEPIIHN MIMHCHAPOOHUL ApXie YUPPo8o2o MUCmMeymaea
Ul peanizyeas HU3KY MINCHAPOOHUX NPOEKMI6 | HAYKOBUX KoHpepenyill, npucesueHux yii npooremamuyi [8].
IcTopito BUHHMKHEHHS W EBOMIOLIIO HU(POBOrO MHCTEUTBA, HOr0 €CTETHUHY 1 TEXHOJOTIUHY crenudiky
aHaJTI3ye BiJloMa aMEepUKAHChKa JOCIITHUI Media-mucTenTsa X. [Tayms [9].

[IpobneMaTiKa OKpEeMHX acHeKTiB PO3BUTKY LIbOTO (PEHOMEHY BHCBITIIOETHCS Y JOCTIIKEHHSIX
ykpaiHcbkux HaykoBUiB H. AragonoBoi, B. ['onogeit, O. Jlanmsik, O. Jlinmacbkoi. C. IToboxis Ta iH. OcobmuBo
CIi Bi3HAYHUTH MOCHIAHUIBKY AisutbHICTH S, [Ipymenko #t O. bamamoBoi, Ky BOHH TOETHYIOTh 3 aKTUBHOIO
KypaTopchbKO0 i MPOCBITHUIIEKOIO podoToto. 3okpemMa. O. bamamosa qociipKyBasia pisHOBHIAM Xy IOKHIX MeTia-
MPAKTHK, Cepell SKUX OCOOJMBY yBary NpHIIUIAIA HET-aTPy «SIK HAHOUIBII He3aaHTXKOBAHIN Ta JIEMOKPATHYHIH
TIPaKTHIl, IO PO3BUBAEThCA Ha TepeHax rimodampHOI Mepexi I[HTeprer» [1]. SI. PymeHko BuBHama ictopiro
CTaHOBJICHHS MeJlia-MUCTEI[TBa, BOHA — iHIL[IaTOpKa CTBOPEHHS Ta KypaTopka BikpuToro apxiBy yKpaiHCHKOTO
Menia-apTy [2].

Mema cmammi — aHami3 COLIOKYJIbTYPHUX TMEPEAyMOB TOSBHM 1 PO3BUTKY Mellia-MHUCTEITBA,
0CO0JIMBOCTEN HOTO BHpakaIhbHOI MOBH W CIIPHMHATTS. B criTy cBo€l Oarato acieKTHOCTI Take JOCTiHKEHHS
IPYHTY€EThCSI Ha 1HTEPAMUCHUILUTIHAPHOMY CHHTE31 KYJIbTYypOJOTiYHOTO, MHUCTEHTBO3HABUOTO 1 KYJIBTYPHO-
AHAJIITUYHOIO METOIOJIOTTYHUX MIIXOIIB.

Buknao ocuosnoeo mamepiany. Mu OyneMo TiepeBaXHO BECTH MOBY IPO Bi3yallbHI ¥ ayHioOBi3yalibHi
MHUCTEIITBA, B OCHOBI SIKMX — TEXHIYHO CTBOpeHE 300pakeHHs. Take MICTETBO Ma€ BiTHOCHO KOPOTKY iCTOPItO i
JIOBIOTPHUBAIY TIEPEIiCTOPIl0, TIOB’I3aHy 3 PO3BUTKOM ONTHYHHUX MEia, TAKUX SIK Kamepa 0OCKypa, MariuHuii
mixtap (laternamagica), crpo6ockon. Biache ictopis — 3 mosiBoro ¢ortorpadii i kiHematorpady (K pyxomoi
¢otorpadii). BaxmBoro mepeayMoBOIO CTAHOBIICHHS MPAKTHYHO yCiX PiI3HOBUJIIB CYYacHOTO MeJlia-MHUCTEITBA
OyB sIKICHHI CTpHOOK Yy PO3BHUTKY Mefia-TexHonoriid y apyriid mom. XX cr. Tak, [yisi CTaHOBJIEGHHSI OJTHOTO 3
NepuuX 1 HAWMONIMPEHIMX WOro pi3HOBHUAIB — BieoapTy — OCOONMBE 3HAYEHHS Mald PO3BHUTOK
EKCTIepUMEHTAJIbHOTO KiHeMarorpady, TeneOaueHHs i TEXHOJIOTIH MOpTaTUBHOI Bigeo-3ioMku [3]. [lomanbra
EBOJIIOLIIST MeJIia-MHUCTEITBA, yPI3HOMAHITHEHHS MOTO JKaHpiB Ta COMIOKYIBTYpHUX (YHKIINA IMOB’si3aHi i3
3aCTOCYBaHHSM IU(PPOBUX KOMIT'IOTEPHHX TEXHOJOTIH, IO JIO3BOJISIFOTH MHTISIM — CTBOPIOBATH
TpaHchopMyBaTH pi3HOMaHITHI AWHAMIYHI Bi3yallbHi, 3BYKOBI W aymioBi3yaibHi oOpa3m. Lli Texromorii
BIIKpUBAIOTh IIMPOKI MNEPCHEKTHBU JJIsI TBOPUMX EKCIIEPUMEHTIB Ta OPUTIHAIBHHX (OPM  XyIOKHBOL
peripe3eHTallii KOHIENTYaIbHUX 111eH, COLiaIbHO-ITOIITUYHOTrO aKTHBI3MY, MeiapedIeKcii Ta Me[iakpUTHKH.

CaMme TOHATTS Me/ia-MUCTENTBAa HEOJHO3HayHe. B mmpiioMy po3yMiHHI BOHO BKIIOYA€ BCi BHIU
XYAOXKHIX TPAKTUK, 1[0 CTBOPIOIOTHCS 1 MPE3EHTYIOTHCS 3a JOMOMOIOI0 OyAb-KHX MeaAia-TeXHOJIOTiH. Y
TaKOMYy 3HA4YCHHI 1€ TOHATTS OXOIUIFOE PI3HOMAHITHI €KpPaHHI MHUCTENTBA 1 XyA0XHIO Qororpadiro. Y
BY)KYOMY 3HA4€HHI — 1€ MHUCTEITBO, IIO TBOPHUTHCS, TPAHCIIOETHCS W apXiBYEThCS 3a TMOCEPEIHUIITBOM
HOBITHIX MYJIBTUMENIMHUX TEXHOIOTIH (HOro YacTo Ha3WBAIOTh «MHUCTEITBO HOBUX Meia»). PizHoBHIM
ILOTO MHCTEITBA PO3PI3HAIOTHCS B 3aJIEKHOCTI BiJi BAKOPHCTOBYBAHHUX TEXHOJOTIH (SIK aHAJIOTOBHX, TaK i
mudposux) i Qopmu mpeseHTamii TBOPiB, TaKWX SK: BiJeoapT, MeliaiHCTALIALIL, Meziarnepdomanc,
IHTepHEeT-apT (HeT-apT abo BeO-apT), cayHA-apT, 3D-MeniHr, BiKeiHT TOIIO.

Po3BUTOK ayioBi3yanbHOI KYJIBTYPH SIK PIOPUTETHOI CKIII0BOI Cy4acHOI MeiaKyIbTypH NPU3BOIUTE O
TOSIBH KYJIBTYPHUX TEKCTIB HOBOI SIKOCTI, CIIEIU(IKOI0 SIKMX € B3a€MOJIisl 3ByKOBOTO 1 300paKaJIbHOTO PSTY,
BHUCOKa iH(opMarliiiHa EMHICTh, TOTYKHHH BIUIMB HA YyTTEBO-00pa3HE CIPUUHSTTS, IEPEKOHIIUBICTD, JIUHAMI3M,
BUJIOBHIIHICTE TowIO. IlepemyciM e cTOoCyeThCs aymioBi3yalbHOIO MeNia-MHCTELTBA, B SKOMY DPaJUKaIbHHX
MIEPETBOPEHB 3a3HAE SIK CaM TBOPYMH TPOIIEC, TaK i HOTO MPOIYKT — XYIOXHIi BHTBIP, II0 B MIEBHOMY CEHCI
JeMarepianizyerbest (BipTyalli3yeThes), ajpke CTBOPEHHS 1 MPE3EHTAIlisl XYIO0XKHBLOTO TBOPY 3/IHCHIOIOTBCS 32
JOTIOMOTOI0  €JIEKTPOHHO-IIM(PPOBUX TEXHOJOTIH. 3aBAAKM Cy4acCHUM TEXHIYHHM JIOCSITHEHHSIM iCTOTHO
PO3IIMPHIIMCS POCTIp Mpe3eHTalii 1 BUpaskajibHi MOXKIMBOCTI MUCTELTBA, TIEPLI 32 BCE, 32 PAXYHOK MOIIMPEHHS
y (haKTUYHO OE3MEKHOMY BIPTYyaAIIbHOMY BHMIpi KiOEPIPOCTOPY, TIOEAHAHHS CTATHKH 1 IMHAMIKH, PI3HOMAaHITHUX
TpaHcdopmalliii BizyaabHHUX 00pa3iB, CBOEPIIHOIO CHHTE3Y KOJIBOPY, PYXY, 3BYKY TOIIIO.

BinOynucs 3MiHM 1 Ha 3MICTOBHOMY PiBHI 32 PaxyHOK PO3LIMPEHHsI XyIOKHBOI MPOOIEeMaTuKy. Y KHH31
«Mucrenrso HoBux Memia» M. Tpaii6 1 P. /xana Ha3BaJu MHOIIMPEHI TEMH, 10 SKHUX 3BEPTAETHCS CydacHE
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MEIIaMUCTEIITBO:  KOMITIOTEPHA  TBOPYICTh, CIIBIIpaIld, OCOOMCTICTh, ampompiallsi, BIIKPHTHA KO,
TEJIETIPUCYTHICTh, CIIOCTEPEKEHHSI, a TAKOXK COITIOKYJIBTYPHUI akTHBI3M. Ha iX qTyMKy, MHCTEIITBO HOBHX Meia —
e HE CYKYIHICTh MEBHHX MPAKTHK, & CHHTE3, IO BKIIIOYa€ TPU OCHOBHI elleMEHTH: 1) cucTeMy MHCTEeUTB, 2)
HAyKOBI JIOCITIPKEHHS 1 HOBITHI MeiaTeXHONOT, 1 3) KynbTypHuii Menia-aktuizM [ 10]. InTepakTuBHUIT XapakTep
CYYaCHHUX MEIIaTeXHOJIOTH T03BOJISIE HE JIMIIIE BUKOPHUCTOBYBATH HOBI OPHTiHAIBHI ()OPMH 1 IPHAOMH XYI0KHBOI
TBOPYOCTI, ajie i pPenpe3eHTyBaTH BAYKIIMBI COIIATbHO-TIOMITHYHI i/1ei, y TOMY YMCIi KPHTHYHOTO 3MICTY, TOOTO
pearnizoByBaTi eheKTUBHI (OPMHU KyITETYPHO-TIONITUYHOTO aKTHBI3MY, COLIAIbHOT KPUTHKHU Ta MEJIAKPHUTHKH.

Hogi menia TpaHc(hOpMyIOTh Halll €CTETHYHHUH MTOCBIN BiJ TPAAWLIAHOTO CIPHAHATTS XyI0KHBOTO
o0pa3y 10 MyJIBTHCEHCOPHOTO, IHTEPAKTHBHOTO MPOCTOPOBOTO JOCBIAY B YAaCOBOMY IMOTOMI. «S[K TOHKO
NOB’si3aHa TNaByTHHA MDX HAyKOI 1 MHCTEITBOM, MeJia-MHUCTEUTBO CHOTOJHI BUMIPIOE €CTETUYHUHN
MOTEHIIa] 1HTEPaKTHBHO-TIPOLECYabHUX Bi3yanbHUX CBiTiB. Haifuacrtimie Bimomi mpencTaBHHKH Memia-
MHCTEIITBA TPAIMIOIOTh SK BYCHI B JAOCTIAHHUIIBKUX Jab0opaTopisx, BOHH pO3pOOJISIIOTH HOBI iHTepdeticH,
MoJeNi B3aeMofil i IHHOBaliiiHI KOO, pa3oM 3 TUM BOHHU MO-HOBOMY — 3TiIHO TEXHIYHHMX MapaMeTpiB —
3aJar0Th iM €CTETHYHI I[iJIi 1 OiMbLI-MEHII KPUTHYHI MocTanHsm, — 3a3Hadae O. ['pay [4, 108].

Twurosmoris xaHpiB 1 PopM MeAia-MHUCTENTBA MTPOOIEeMaTHIHA, OCKUTBKHA BOHO TiOpHIHE B TEXHIYHOMY i
YKaHPOBO-BUIOBOMY CEHCI, 1 Tepe0yBa€ B MOCTIHHIM BUI03MiHI BIATIOBIIHO IO TPUCKOPEHOTO PO3BUTKY Meia-
texHonorii. [IBumka mosiBa HOBHX DI3HOBWIB Meia-apTy PO3MHBA€E MEXi MK BHUIAMH MHCTENTBA, TUM
caMMM pPYHHYIOUH WOTO TpaaWIiiiHy Kiacudikarifo. 3alvIraeTbCs CIIPHAM 1 CTaTyc MeAiaMHCTEITBa,
30KpeMa, HOro BH3HAHHS B SIKOCTI XyJOXKHBOTO SIBHIIA, A0 SIKOTO MOXKHA 3aCTOCYBaTH yCTaJeHI KpuUTepii
€CTEeTUYHOI OLiHKK. Takox NMpoOieMaTHIHUMH € OHTOJIOTTYHMN BUMIpP XYIOXHIX MeAia-TBOPIB 1 TpaauikHi
VSIBJICHHSI TIPO aBTOPCTBO, TIPO CITiBBiIHECEHHS KOTIii i OpUriHaiy.

Ili cyrHicHI 0COONMMBOCTI OOYMOBIIOIOTH HEOOXIMHICT TEPEOCMUCIICHHS KOHIIENTY OHTOJOTI]
XYIOKHBOTO MeJlia-300pakeHHs. Meia-MUCTeITBO Mae HeapTe(akTHy MPHUPOAY, HOro TBOPH BXKE HE €
(hikcoBaHMME 00’€KTAMU SIK TBOPH KUBOMHKCY, rpadiky, CKyIbITypH (ToOTO Bee Te, mo 3 XIX cT. o3HadyBanocs
TEpPMIHOM «00pa30TBOpYE MHCTEITBO»). Memia-300pakeHHs] TIEPMAHEHTHO 3MIHIOEThCS, AK€ TBOPHUTHCA 1
TPaHCIIOETHCS B PEXKHMI peasibHOTO Jacy. TexHIIHO cTBOpeHi 00pas3u BTpavdaroTh TPAAUIIMHIIA 3B’ 30K 31 CBOIMH
MarepialbHIMH HOCISIMH, IX OCHOBA — CYKYITHICTh TIKCEIIB, 3 SIKMX CKJIaJa€ThCsl KO IU(PPOBOI perpe3eHTaIlii.

Cripx 3a3Ha4MTH, OO0 Meia-MUCTEUTBY BIACTHBA 1 0cOONMBa BUpaKalbHA MOBA, SKa MOPOIKYETHCS
TUHAMIYHUMHU KOMOIHAIIsIMH 300pakeHb 1 3ByKiB. Menia-300paskeHHsI MOXKYTh MaTH Pi3HOMaHITHI MTPOEKIIii,
npe3eHTyBaTHCs TPhoXBUMIpHO (y 3D), Ge3kiHeuHO 3MiHIOBAaTH CBOi KOHGiryparii, Koiip, TUHAMIKY pyXy
Tomo. LluppoBe MUCTENTBO Mae OCOONMBY CHIIy Bi3yaibHOI BUpasHOCTi. Moro Bi3yanbHO-BHpaKalbHHMii
MOTEHI(ia]l 3HAYHO TIEPEBEPIIyeE MOXKIHMBOCTI TPATUIIMHMX MHUCTENTB 1 MemiymiB. Memia-300pakeHHs
MOXXYTh CHPUAMATHCS B PIi3HUX pakypcax, MPOEKIisAX, MOPOPKYBaTH PI3HOMAaHITHI Bpa)XeHHs, Oe3Iid
inTepdeiicis. Lle cTBOPIOE MOXKIMBICTH MOTYXKHOT IHTEPAKTHBHOI B3aEMO/IiT 3 MACOBOIO ayAHTOpI€l0, ehekTn
3aHypeHHs W imepcii. Sk BBaxkae O.I'pay, «Bi3yanbHI MeZdia ... J03BOJSIOTH HE TUIBKH TEJIENATHYHO
KOHTAaKTYBaTH 3 BiJJAJICHUMU TPEIMETAMH, aje TaKoX 1 BIpTyaJlbHO BCTYIATH B KOHTAKT 13 IICHUXIKOIO, 31
CMEPTIO, IITYYHOT XKUTTSAM — BCE II¢ HAIMOJIETIUBO MiATPUMYETHCS TIPOCTOPOBUMH e(PeKTaMHu i, BiIOBIIHO,
YMOYJIUBITIOETHCSL. ... 3aCBIIYCHHS BUIMMOCTI I[UX 1JIF031H CTBOPIOE KYyJIBTYPHY TEXHIKY iMepcii» [7; 104].

Cepen BaXIMBUX CKJIAJOBHX JUCKYpCY AaKTYaJbHOTO MeAiaMHCTEUTBa — caMopeduIekcis Mmpo
COIIIOKYJIBTYPHI ¥ TIOJIITHYHI YMOBH HOTO (YHKIIOHYBaHHs. barato cydacHMX XyJqOKHUKIB BUKOPHCTOBYIOTh
IHTepakTHBHY TPUPOAY Mejia Ui penpe3eHTalii y CBOIX TBOpax MpoOJIEeMaTHKH  COIabHOL
HEPIBHOIIPABHOCTI, TeHJEPHOI AUCKPUMIHAII1, €KOJIOTil, KpUTUKH CYCITIJILCTBA CIIOKUBAaHHS W TOTAIITApU3MY
TOmO. SICKpaBMMU TPUKIAIaMA TaKUX CTparerii MoXyThb OyTH XyaoxkHi akiii M. AoOpamosu4, [I.
[MaBnenceroro, M. Kynukoscekoi, A. @exipka, TBopu Bigeoapty M. Pignoro i JI. KaBeninoi Ha aHTHBOEHHY
TeMaTHKy, Bizenepdopmancu i MyiabTuMmeniHi iHcTamauii O. Yenenmk («YmroOsieHi irpaiiku JigepiBy»,
«Xpouniku Doprindpaca») Ta i MyapTUMeAilHa iHcTanmsAig « VR Konaiinep» Tomo.

Tak, y mpoekti «VR Komnaiinep» O. Yenenuk nepeocMHCITIOE B3aEMO3B’SI3KM MiX 4acOIPOCTOPOM,
HAYKOI0, €KOJIOTi€l0, MOJIITHKOK, 1CTOPIEI0, TeHETHYHUM KOJOM Hallii, Ta JOCHIHKYE CITIBBITHOLICHHS MIXK
MUHYJIUMH, TelepilHiMu ¥ MaiOyTHIMH TpaHchopMalisMU CycHijbcTBa. baratopiBHeBa apXiTeKTOHIKa
JUHAMIYHAX MYJIbTHMENIHHUX TPOEKIIH penpe3eHTye JOoJeHOCHI moxii (e, TMepeBaXHO MaciuTalHi
€KOJIOTIYHI Ta TIOJIITUYHI KaTakJIi3Mu), IO BiAOYBaNMCS B PI3HUX ypOaHICTUYHUX JaHAMAadTaxX 1 BIDTHHYIH
Ha NOAAJBIINI ICTOPUYHHUNA PO3BUTOK YCHOTO JIFOCTBA [7].

MucTenTBo 3aB¥ M MPAMO 200 OMMOCEPEIKOBaHO BiToOpakae COLMIOKYIbTYPHY cutyallito. OcoOiuBo B
yacu BIWHW, KOJIM IISI CHUTYyallisl CTAaE TPAridHOI, KOJIU B HACHTIJIOK BOPOXKOTO BTOPTHEHHS IIiJ[ 3arpO30i0
ONUHSIOThCS HE JIMIIE THCSYl JIFOJCHKUX JKUTTIB, ajle ¥ came IiCHyBaHHsA KpaiHu. [3 modaTkom
MOBHOMACIITAaOHOTO BTOPIHEHHS Ha TEPUTOPiI0 YKpaiHM POCIHCBKMX OKYMaHTIB YKPAiHChbKI MUTLI
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iHiitoBaau crBopeHHss NFT-konekmid mudpoBoro MemiaMUCTENTBa 3 METOH BiJOOpakKeHHS TepPOidHOro
JIyXy HaIIoi 00poThOHU 1 JOTTOMOTH YKPATHCHKIN apMii.

Ionsitrst NFT-MucrenTa 3’ sIBUIOCS BITHOCHO HEABHO 1 TOMY IIIe HE OTPUMAJIO HAIEKHOTO HAYKOBOTO
obrpynryBanns. Sk Bimomo, NFT (Big anri. non-fungibletoken — Hepzaemo3amiHHMIT TOKeH) — HU(POBHUIA
KPHIITOKOJI, 3aKpIlUIEHHH 3a OpUTiHAJIOM IH(POBOTO 300pa)KEHHs, IO TapaHTYE WOTO YHIKATBHICTH 1 TPaBO
BJTACHOCTI Ha HBOTO. JI0 TOTO X 3aBISIKH il TEXHOJOTii MOXHA BIICTEXKYBAaTH BCIO 1H(OPMAILIO PO aBTOpA,
MOKYIIIIS 1 BCI MOJAJIBIIN OIepallii 3 apT-00’€KTOM, aJiKe BCs iH(hopMallis HaaiiHO 30epiracTbes y OIoKyerini [6].
Le#t pisHOBHA 1M(pPOBOrO MHCTENTBA Mae Oarato mepeBar — 3a0e3nedye CBOOOJY MHUTISA y CTBOPEHH,
TMpe3eHTaIlii 1 IpoJaXKy TBOPiB, 00OYMOBITIOIOYH TIPO30PICTH 1 IEMOKPATH3AIIIO apT-PHHKY.

Baxmmea ocobmuBicte NFT-MuctenTBa mossirae B ToMY, 10, OyAy4d OpPraHidyHHM CHHTE30M XYHOXKHBOI
TBOPYOCTI 1 IEPEIOBHUX ME/Iia-TEXHOJIOT1H, BOHO 3[aTHE JI0 OIICPAaTUBHOIO BiATYKY Ha BUKJIMKHU cydacHOCTi. Came
TOMY 3 TIOYaTKOM BIHHM YKpaiHCHKI MUTII, IO MPAIOIOTh Y PI3HUX JKaHpaX MeNIaMHCTEITBA, SIKHANIIIBHUIIIIIS
CaMOOPTaHI3yBaJIHCsl, BUCYHYBIIN MaTpiOTMYHE MOYMH — TEPETBOPUTH CBOE MHUCTELTBO Ha Ji€By 30poro i3
3aXuCcTy YKpaiHM Bij arpecopa. BykBambHO 3 meprivxX JHIB BiffHM Yy COIiaIbHUX Mepexax Oyiu iHimifoBaHi
JIECSITKH TIPOEKTIB 3 METOIO CTBOPEHHS MU(POBUX 300payKeHb Ha BOEHHO-TIATPIOTHIHY TEMATHKY.

O i3 Takux mpoekTiB — «Pray4Ukrainey. Ile Gmaromiiamii mpoekT, po3pobIIeH il 1yt MOOLTi3alil KpHITTO-
XyJO’KHUKIB CBITY Ha MITPUMKY YKpaiHu, o ctaB odiniianM naptaepom ¢oHay «[loBepaucs sxusum». [Ipoext
00’€eMHaB TTOHAI TUCSIY MHTIIB, KOTpi cTBopr moHax 10000 NFT 300pakeHp Ha TeMy OOpOTHOM 3a CBOOOMY 1
JIeMOKpartito B YkpaiHi. «CeprieM IbOro MpoeKTy € XymaokHUKH. [Ipoekt 06’ emHaB 1100 mudpoBruX XyIoKHUKIB 3
VYkpaiHu Ta 1HIIUX KpaiH CBITY, KOKEH 3 SKMX Ma€e OCOOHCTY iCTOpil0, Ha sIKy Oe3NnocepefHbO BIUTMHYIA BilfHA.
INocunenHs ix TOIOCY Ta MOMIMPEHHS IXHHOrO Oa4yeHHs € OAHKMM I3 TMPIOPUTETIB», — 3a3HAYEHO HA CaMTi
Pray4Ukraine [5]. {o mpoekTy momyumnocs 6arato Mosoi, 30kpemMa i crynentr BHY im. Jleci Yipainkm.

Taki npoekTn mnependadaroTh BiIOIp Kpammx IUPPOBUX 300paKeHb BIAMOBIAHOI TEMATHKH, iX
TOKEHI3AIlII0 1 MPe3CHTAIlI0 Ha PI3HOMAaHITHUX I[HTepHeT-IathopMax y BIIKPUTOMY JOCTYIN JIJIsl BUIBHOTO
npogaxy. OTprMaHi TpoIll TMepeAarThes A0 OnmarofiiHoro (OHMY IUTA BITHOBICHHS YKpaiHH W JOTIOMOTH
VKpaiHChKiit apMii. KoxkHe i3 300pakeHb YHIKaJIBLHE i PO3IIOBINAE iCTOPIIO MIOACHHOI OOPOTHOM YKpaiHCHKOTO
Hapoxy. «Y Bac € MOXKIJIMBICTh TIOJMBUTHCS Ha BTOPTHEHHS KPi3b MPU3MY HEMMOBIPHO TaJaHOBUTHX YKPaiHCHKUX
U(POBUX XYIOKHHKIB, SKI BKJIAIH AYIIY B Il TOKSHH, CIIOIBAIOYHCH JIOTIOMOTTH CBOiM KpaiHi», — 3a3HAYar0Th
oprasizaropu mpoekty [5]. Tpari3m i BUIIPOOyBaHHS BOEHHHX YaciB MOPOPKYIOTh MOTYKHUI TBOPUYMIA iIMITYJIbC,
YHACITIIOK YOT0 TBOPH U(POBOTO MHUCTEIITBA HA0OYBAIOTh OCOOIMBOT BUPA3HOCTI 1 CHJIH BILIUBY.

Bucnosku. Y mincymMKy 3a3Ha4MMO, 10 MeJia-MHCTEITBO — HOBHUH KYJNbTypHHH (EHOMEH, IO
BiJIPI3HSAETHCA BiJl TPAIUIIHHOTO MUCTEITBA MaTepialbHUMH, YaCOBUMHU W Bi3yallbHMMHU Tapamerpamu. Jo
CYTHICHHX O3HaK MeJia-MUCTEITBA MOXXEMO BIJJHECTH HE JIMIIC BUKOPUCTAHHS HOBHX TEXHOJIOTIH,
OpUTiHAILHUX XYJOXHIX (opMm, ame i HOBiI cTparerii TBOPYOCTI — JEMOKpAaTHU3M, KOMYHIKaTHBHICTb,
CHIBTBOPYICTh aBTOpa 1 pelMIieHTa. [HTEPaKTHBHHUI XapakTep Cy4acHOrO Mejia-MUCTEITBA JIO03BOJISE
pPENpPEe3eHTYBaTH BAXJIMBI COMIaIbHO-TIONITHYHI i7ei, peami3oByBaTH eQeKTUBHI (opMu coIiaibHO-
MOJITHYHOTO Ta KyJIbTYPHOTO aKTHBI3My. I3 mowaTkoM pociiichkoi BIHCBKOBOI arpecii mpoTh YKpaiHU B
aBaHrapJi MHCTEUIBKOTO Menaia-QpoHTy BucCyBaeTbcss NFT-aprT, skuii JEMOHCTpye 3IaTHOCTI JI0
OTIEpaTHBHOTO BiAI'yKy Ha BUKIWKHA CyYaCHOCTI Ta YCIIIHOI peaizamii Ba)KIMBHX COIIOKYJIBTYPHHX 1
NOMITHYHUX (DYHKIIIH, TepeayciM TakuX, SK: caMOOpraHizaiis MUTIIB JJs peajizallii TBOPUYHX MPOEKTIB,
MOpaJIbHO-lyXOBHA Ta €KOHOMiYHA MiJTPUMKa YKPaiHChKOi BHU3BOJBHOI OOPOTHOM, YCIaBIIEHHS TepoizMy
HAIIIUX 3aXUCHUKIB, BUKPUTTS arpPECUBHOT CYyTHOCTI MyTiHCHKOTO PEXKUMY, COIIAPHICTh 1 B3aEMOIONIOMOTa.
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MEDIA ART AS A PHENOMENON OF MODERN MEDIA CULTURE
Golovei Viktoria— Doctor of Sciencesin Philosophy, Professor,
LesyaUkrainkaVolyn National University, Lutsk.
Lloyd-Mayer Olesia— PhDStudent,DepartmentofCulturalStudies,
LesyaUkrainkaVolyn National University, Lutsk

The article highlights the social and cultural preconditions for the formation of media art and the features of the current
stage of its development. The expressive possibilities of media art and new strategies of artistic creativity are analyzed. Media
art is conceptualized as a new cultural phenomenon that differs from traditional arts in material, temporal and visual
parameters. It is substantiated that the development of media art leads to the emergence of cultural texts of new quality, the
specifics of which are hybridity, procedurality, high information capacity, powerful immersive influence, interactivity and
more. The functions of media art during the war are analyzed on the example of Ukrainian NFT-art.

Key words: media culture, media art, computer technology, digital art, virtuality, sociocultural activism, NFT art.
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MEDIA ART AS APHENOMENON OF MODERN MEDIA CULTURE
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The aim of this paper is to explore the socio-cultural preconditions for the emergence and development of media
art, the peculiarities of its expressive language and perception.

Research methodology. The methodology of the study based on the conceptual ideas of philosophy of
technology and media philosoph. Due to its multifaceted nature, the research is based on an interdisciplinary synthesis
of culturological, art history and cultural-analytical methodological approaches.

Results. As a result, we note that media art is a new cultural phenomenon that differs from traditional art in
material, temporal and visual parameters. The essential features of media art include not only the use of new
technologies, original art forms, but also new creative strategies — democracy, communication, co-creation of the author
and recipient. The interactive nature of modern media technologies allows to represent important socio-political ideas,
to implement effective forms of socio-political and cultural activism. With the beginning of the Russian military
aggression against Ukraine, NFT-art demonstrates its ability to successfully implement important socio-cultural and
political functions, advancing to the vanguard of the artistic media rontline.

Novelty. It is substantiated that media art, hybrid in technical and genre-specific sense, is a new form of synthesis
of art, science and technology. The functions of Ukrainian NFT art during the war were analyzed.
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The practical significance of the study lies in the conceptualization of the creative potential and interactive
nature of modern media art and in substantiating its ability to represent important socio-political ideas, to implement
effective forms of socio-political and cultural activism.

Key words: media culture, media art, computer technology, digital art, virtuality, sociocultural activism, NFT art.
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3a JIOMOMOTOI0 aHANITHYHO-JOCTIIHOTO iHCTPYMEHTapifo (irocoCchKoi aHTPOIIOJIOTIT AOCHIIKEHO «MiCTO» 1
«MiChKe TTOBCAKICHHS» 5K JBl B3a€MHO IIOB’s[3aHi Ta CKJIAJTHO CKOOPIMHOBAHI OHTOJIOTIYHI CyTHOCTI. HaykoBa HOBH3HA
po0oTH moJIsATae B KOHIENTYali3alii MicTa K CKIIaJJHO OPraHi30BaHOr0 Ta MOACKYAN €KCHAHCHBHOIO IOJIO JIFOJICHKOTO
€CTBa TMOHATTA. MICTO KaTeTOpWU3YEThCA HE JHINE SK MpocTip OyTTS Ta camopeaiizamii JIIOOUHH, ajle 1 SK Take
OHTOJIOTIYHE CEePEIOBHIIE, Y MEKaX SKOTO CYTHICHI PHCH JIIOJUHH 3a3HAIOTH IICBHHUX a0eparliif mi BIUIMBOM MOTPEOH
alanTyBaTUCA 10 MTOCTIHHO 3MIHHUX YMOB KUTTSL.

BcraHoBeHO, 10 MIiCTO €MOXH MOCTMOJACPHY IMOB’sA3aHe 3 MOTTHOJICHHSIM MPOLECiB Tiiobaii3allii, TOTaIbHO
TEXHOKpATIEI0, 3aCHJUISIM MAacKyJbTy 1, SIK HACIIIOK, eTyMaHi3ali€lo, a MiCbKe MOBCAKJICHHS HaO0yBae 1Iopa3 OlIbII
3arpo3JIMBOrO BIUIMBY Ha JIIOJIMHY SIK CTBOPIHHS AYXOBHE, YHIKaNbHE (MIEThCs PO BTPATy 1HIUBINYaNbHOCTI, BIACHOTO
«Sl», nepeOyBaHHsI B KOJIi €K3HCTCHLIMHUX 3arpo3, M0 XapaKTepH3yIOTh CYTHICHHH mpocTip Mmicta). Takum 4uHOM,
aHaJi3 KOHIIENTIB MICTa W MiCHKOI'O TOBCSKICHHS B CYKYNHOCTI 3B’SI3KiB i3 JIFOJUHOIO peaji3ye OJHE 3 OCHOBHHX
3aBJaHb (1I0COPCHKOT aHTPOIIOJIOTIT, IO MOJISrae y BUSBICHHI CHII 1 MOTEHIIH, 3aBASKU SKUM MICTSHHH «PyXa€ThCs»
IO CBO€i CYTHOCTI. Y JOCHIIKCHHI aKTyaJi30BaHO HH3KY MpPOOJIEMHHX BEKTOPIB 3arajbHOTO NMUTAHHS OKPECICHHS
MicTa B 6adeHHi (i10co(CHKOI aHTPOIIOIIOTI T, KOXKEH 3 SKAX MOXKE CTaTH IMPEIMETOM ITOJATBIINX HAYKOBUX PO3BIIOK.

Kniouosi crnoea: micto, MiCbKe TOBCSKICHHS, YpOaHi3M, OHTOJOTiYHA CYTHICTB, (illocoChKa aHTPOMOJIOTI,
€K3HUCTEHIIIS, TOCTMOIepHa (iTocodis.

Axmyanvuicmes 0ocnioxcenus. 3 TIOTTHOIEHHSM TPOIECiB miodarizamii Ta MIBUAKOTO E€KOHOMiIYHOTO
PO3BUTKY KpaiH CBITY TIOCHIIFOETBCS YBara JI0 MiCTa SIK OCEpelIKy KUTTEAISUTBHOCTI JIFOJJMHN Y BUMIpax Mporpecy
nrofcTBa. MicTa MOCHICHO PO3POCTAIOTHCS, 30UTBIIYETHCS KUIBKICTh KHTJIOBHX MAcHBIiB Ta Oi3HEC-I[EHTPIB,
nignpueMcTB. Came MicTo Oe3 TepeOUTbIICHHS CTaE aJeropicro, CHMBOJIOM HAWBHUINMX 3100YTKIB JIFOJICTBA U
MPOCTOPOM IS peajiallii TBOPUMX, MisUTbHICHHUX, IPArMaTHYHAX i AYXOBHUX IHTEHIIIH ifoauHu. ToMy He apma
11-ta wine i3-mocepen 17 «Llineit cranoro po3sutky» (SDGs) OOH 3Byunts sik «Craii micta it rpomaam» [14].
OjHaK JIy»e 4acTo PaKypcH pO3rIIsIy MICTa SIK Cepe/IoBHUINA OyTTs OLIBIIOCTI )KUTENIB TUIAHETH, aKIICHTYIOUN Ha
€KOHOMIYHIH, COIliaJbHIN CKIIQMOBIH MICBKOI OHTONOTIi, ITHOPYIOTH (HiMOCOPCHKUH, KYIbTYPOIOTIYHHMA OiK
npoOJieMHr, a came BIIHOIIEHHS MDK KOHIIENTAMH <«MICTO» W YHCIEHHMMH Kateropismu ¢irocodchkoi
aHTpornosnorii. BojHoyac irHOpyBaHHS TpaJIUIiifHOrO JIOAWHO UEHTpU3MY B TOOyIOBi Qinmocodii Micta
3aroCTPIOE HACTOPOXKEHICTh y MeKax (iIocoPChKOI aHTPOIIONOTii, TOJIOBHAM IIPEIMETOM SIKOi, Hacammepen, Ta
3MeOUTBIIOTO € SKpa3 COoIlialbHe KHUTTS JIIOJUHW. BimmaneHHs TUCKypCy B IbOMY HPOOJIEMHOMY TONI Bij
NPUHIMITB TYMaHi3My (JTI0[JMHA — IIEHTp) 3arpoXKy€e aKTHBI3alli€l0 PUTOPHKHU JieryMaHizalii. Bekropu cBiToBoi
nomitiky B Mexkax SDGs [14] sikpa3 cBifuath Mpo Te, 10 HPOSBH JETyMaHi3allii — I1e He Te, IO 3arpoxye
JIOACTBY B MEPCIEKTHBi, a pajlie Te, 3 UMM JIOACTBO BXKE 3ITKHYJIOCS H 4OMY Hapa3l MYCHTb aKTHBHO
MPOTUCTOSATH, a0H JeryMaHI3alliliHl TeHIACHIT He 3a3HaBaJIM HOIIUPEHHS. 3apyOiXKHI JTOCHTITHUKH 3asBJISIOTh PO
«BuaatHux xkepts» [9; 15] dimocodii XX cromitrs: «cMmepts boraw, mporosomreHa ®. Himme, «cmeptsb
cy0’exta» — 3a K. JleBi-Ctpocom, 3pemiroro — «cMmepTh aBropa» (3a P. baprom). Yce ne 3arpoxye 3pyiiHyBati
¢inocoderKi miaBaTMHE PO3YMiHHS KaTeropii JIOAUHU 1 JIIoAChKoro 3arajioM. M. @yko me 1994 p. 3a3Hauas,
IO «TFOJIVMHA, SIK HEIOaBHIl BHHAXIJ, OJHM3bKa JI0 cBOro KiHI [15], ane XK. Jleppina me paHilie KoHCTaTyBaB
«KIHEIlb JIIOIMHM» B OJHOWMeHHIW mpami — Finis homini [S]. ®inocodceka aHTPOMOJOTIS TIYMauUThCs SIK
¢inocodcrka AUCIUILTIHA, 1O ITparHe 00’ €HATH KiTbKa HAMPSMIB eMITIPHYHUX TOCIIiIKEHb JIFOICHKOT IPUPO/IH,
1100 3pO3YMITH JIFOJIEH SIK CTBOPIHB, IO € IMTPOYKTOM CBOTO OTOYEHHSI, 1 SIK TBOPIIIB BIIACHUX IIiHHOCTEH [15].

Omxe, crenudika (iTocoPchbKoi aHTPOMOIOril SK HAYKOBOI JUCIUIUIIHH, 110, HacaMIIEpe/,
3aliMa€THCS CYCIJILHUM JKUTTSM JIIOJMHH, a TAKOXK BUPa3HE JIOMiIHYBaHHS MiCTa SIK OCHOBHOTO CE€PE0OBHUINA
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CYyCHUTBbHO-KYJIBTYPHOTO OYTTS pOOJATH MOCTIKEHHS KOHIIETITY «MICTO» 3 yciMa HOTO KOHOTAIlisIMHU
aKTyaJIbHUM HaIPsIMOM y Mexax (ioco(CchbKoi aHTPOITOIIOrii.

Ananiz ocmannix 0ocnioxcens i nyonikayiu. IlpoGiemMa criiBiCHyBaHHS MicCTa ¥ JIFOAMHY, JTFOJIWHU B MICTi
He € HOBOIO. ['OBOpsuM mpo ifeanbHy nepkaBy W moiic, me IlmaroH 3amuciIiOBaBCS Hal MHUTaHHIM
camopeaiizamii ocoducTocti B ypbaHicTHIHOMY TpocTopi: «BiH cka3aB omHOMY cepi(hiiio, SKuii TaHHOUB
Horo ¥ TBepAWB, IO BiH NMPOCTABUBCS HE 3aBASKH CO0i, a 3aBISIKH CBOEMY MICTy, Tak och DEeMICTOKII CKa3aB
HoMy: “MoxInBo, siK cepidienb s W He cTaB OW BIIOMHM, ajie¢ TM HE 3aKUB OU CllaBu, SKOW HaBiTH OyB
adinsaIHOM ) [2]. HaBenenuii pparmenT cBimumnTh mpo mo3utiro [Inarona momo cTocyHKy MicTa 0 JIFOIIHU:
MO3UTUBHO BHOYTOBaHE MiCEKE CEPEIOBHIIE CITPHUSE PO3BUTKY OCOOHMCTOCTI JIFOAWHHY, ajie HacaMIlepe/1 JII0TiHa
TBOPUTH camy ceOe, TBOPUTH 3apa3oM BU3HAYATLHUH BIUIUB 1 Ha MICTO, 8 HE HABIAKH.

I3 yaciB aHTMYHOCTI, HACTaHHSAM IHAyCTpiamizallii, MiJPKUTATI3AIE CY4acCHUX MICT PUTOpHKA
npobiemu He Haaro 3MmiHmiacsa. Tak, O. JleMixoB BBaxae, IO PO3POCTAHHS METaIoJiCiB, OCOOJHMBO Ha
TEXHIKO-KiOEpHETHYHOMY TOPU30HTaX, CIPUYHMHSE BOAHOYAC TMPHUTHIYCHHS BHYTPINIHBOTO CBITY MICTSH,
CXeMaTH3y€ W NMPHUMITUBI3ye iXHE MUCICHHS, a TaKOX 3BYXKY€ pealbHI MeXaHi3MH BIUIUBY IEPECi4HOTO
ropoAsHUHA Ha XUTTA B MicTi [1, 70]. HeoOxigHo mudepeHIiitoBaTn mpari, o po3risaaaTh (iocodiro
MiCTa, Bif mpaip, MO pO3TIAAAIOTh MicTO y (okyci ¢imocodepkoi anTpomnonorii. dimocodis Micta
po3risiae ypOaHICTUYHUI TPOCTIp 3arajoM SK OKpEeMHH OpraHi3M B apXiTEKTOHIili aIMiHICTpaTUBHOTO
YIpaBIiHHS AepkaBoro. Tofi Sk (igocoPCchbKy aHTPOIONOTIIO MIKABIATH JIAIIE Ti ACTIEKTH YpOaHICTHYHOTO
OyTTH, AKi Oe3mocepeIHhO Y1 OITOCEPEAKOBAHO BIUIMBAIOTH HA JIFOJMHY Ta JIOICHKE.

®dinocodist MicTa TPAKTye MPEIMET CBOTO JOCIIIKEHHS SK OKPEMY OHTOJIOTIYHY CYTHICThH 1 Hapasi
KOHIICHTPYEThCS 37COLIBIIOr0 Ha IHMTAaHHSIX CTAJIOro pPO3BHTKY (sustainable development) wmict, ne
BUSIBIISIIOTHCSL TIPOOJIEMHU 3a0e3MeUYeHHsT PIBHOCTI MICTSH y peami3allii 3aralbHONIOJACHKUX TPaB y MeKax
KOMYHiKalii ta inpactpykrypu [7; 12]. [IpoTe, Takuii miaxig Juiie BiAgadeHo TOpKaeTbesa HiaocodhchKoro
ACIIeKTy ICHYBaHHS B MICTI JIFOJUHU SIK ocoOucToCTi [4]. ToOTO 3 aKI[EHTOM Ha HEMaTepialbHUX CTOPOHAX
JKUTTSI TIOAWHA B MICTI, (pimocodii MiCHKOTO ITOBCSIKICHHS.

YacTo TparuisieThes, M0 B MeXaX IOocTaBleHol mpodmemu «dinocodii MicTay MOCHITHUKN BCe K OLTbIIe
KOHIICHTPYIOThCSI JIOBKOJIa «dimocodii yoguau B micti» [6, 11, 10, 13], yepe3 1m0 i BHHUKAIOTH TEBHI
PO30ODKHOCTI B TpakTyBaHHI mpeaMera mocmipkenHsa. Tak, B.1O.Ilonos [3], BUHOCAYM B 3arojiOBOK
CITOBOCTIONY4YeHHS «(]ijocodiss MicTa» HACTpaBAi JOCIIKYE MPOOIEeMy JIOJUHA B MICHKOMY CEPEIOBHIII,
Oazyrounch Ha Qinocodcpkiii MOKTpHHI Texacbkoro HaykoBus JK. CaiiMoHa (IIPOBIIHOTO TNpeACTaBHHKA M
BUpa3HUKa ifeit nocmimauipkoi rpymu Philosophy of the City Research Group — PotC) [13]. LenTtpansaum crae
KOHLENT ypOaHi3My, IO KaTeropu3yeTbCs SIK JIOMIHAHTHHIM CHOCIO JKMTTS CydacHOro iHAmBiza. YpOaHizm
XapaKTepU3yeThCs SIK IepeBaraMu, Tak i BEMTMKUMH BaJaMH. MUCIICHHSI JIFOIMHH T1iJ1 BIUTABOM COLIOKYJIETYPHOTO
CEepeIOBHUINA BEJIMKOTO MicTa OCOOJMBO CXEMAaTH3YEThCS (TYT MOTPIOHO 3rajaTH Iie BIUIMB MAcoBOI KYJBTYpH,
MacoBOi CBIZIOMOCTI Ta (hiTocodChKi paKypcH IXHBOTO MOTpakTyBaHHs). KoHC toMepu3M (ce0TO CIOKHBAIITBO)
CTa€ TEePeBaKHOI YCTaHOBKOIO 1yt Oumbmiocti mictsH [10]. IIpoxuBanHS B MiCTi (JIOKaJbHOMY OCEPEAKOBI
COIIiyMY) Jla€ TepeciuHiid JIFOAWHI BiUyTTsS BOJI Bif TpamumioHamizmy. H. Il [amon, po3risgaioun MICTO B
napaaurmi comianbHOi (inmocodii, TpakTye HOTo SK MPOCTIp Ui PO3BHTKY COIANbHUX IEPCIEKTUB JIFO/ICH
(KynbTYpHUX, €KOHOMIYHMX, TOJNITHYHMX) Ta HaWKpanly IiardopMmy Uil IMIUIEMEHTAIli JeMOKpaTUYHHX
npuHimmis [10; 36]. IIpore, 3 iHmoro Ooky, ypOaHi3M acOIIIOETHCS 3 TOTATBHOIO CAMOTHICTIO, IO He
KOMIIEHCY€ETHCS Hi HEUyBaHUM TIPOTPECOM TEXHIKHU, aHi CTPIMKHUM PO3BUTKOM 3acCO0iB CYCIUIBHUX KOMYHIKaIlii
[10; 41]. dimocodchkuii AUCKYpPC TPO MICTO W JIOMUHY B HBOMY POOUTH KYJIBTYPY MIXOCOOMCTICHHX
KOMYHIKaIlii Ta MOXJIMBICTh PI3HOCTOPOHHROI CaMOAKTyalli3allii TpOMajsH B ypOaHICTHYHOMY CBITI
BU3HAYAIILHUMH TE3aMH, 10 BIUTMBAIOTH HA OOTPYHTYBAHHSI «JIyXY» Cy4acHOI HaM TUIOMIMHM MicTa [§].

AmHari3 nmiTepaTypy 3 TEMH J1aB 3MOTY BHOKPEMHTH OCHOBHI TE€H/ICHIIIi B TIO3UITIOHYBaHHI ITPOOIeMH MiCTa
y dinocodcrkii HayIi, 30KpeMa, 3a METOJOJIOTIEr0 (BiTOCOPCHKOT aHTPOMOIIOTi. 3 TAKOT0 MONEPEJHBOTO ETaITy
JIOCTIJDKEHHSI MOYKHA 3pOOMTH BHCHOBOK, IO MICTO ¥ MiChKE CEpEJIOBHIIE YACTIllle PO3TILIIAETHCS HAYKOBISIMU
nopsi i3 npobsieMamu PiIOCOPCHKOrO CIIEKTPY, OJHAK YacTO aHOHCOBaHE CIIOBO «(digocodis» y mparsax
PO3KPUBAETHCSI B 3HAYEHHI, CHHOHIMIYHOMY [0 IIOHSTTS», «pO3yMiHHS» Tomo. [lpore myxke wmaro
PO3IISIAETHCS MICTO SIK OCOOJIMBHIA OHTOJIOTTYHUH MPOCTIP Y TAPaIUTMI 3B’ A3KIB 13 JIFOJMHOIO.

Mema cmammi — IOCHIIATH KOHIENTH «MICTO» Ta «MIChbKE TOBCAKICHHS» Y BHMIpax came
¢inocodcrKroi aHTPOIONOTT, TOOTO PO3KPUTH IX Yepe3 MEPEXY BiAHOLIECHD i3 JTIOJMHOIO.

Memooonozicio docniodcennsi € BUKOPUCTAHHS aHAIITUYHO-AOCTIHOTO iHCTpyMeHTapito (dinocodebkoi
AHTPOTIOJIONT 3 METOIO aHaJIi3y MiCTa SIK OKpeMOoro (peHOMEHa: He TUIbKH SIK CepeIoBHINa OyTTs IHAUBINA, ae U
VHIKaJIbHOI OHTOJIOTTYHOI CYTHOCTI, 3 SIKOIO BiJIOYBA€THCS B3aEMOIisl OCOOUCTOCTI HA PI3HUX PIBHSIX.

Buknao ocrnoenozo mamepiany. Y cydacHHUX KOHTEKCTAX MICTO YacTO aCOLIIOETHCA sIKpa3 3 iHauBizoM XXI
cr., HaOyBaroun 3HaueHHs cuMBony (The Modern City as a Symbol of Modern Man). Ykpaii cknagHo ysBUTH
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CyJacHy aKTUBHY JIFOAUHY Kpi3b NMPH3MY OYAb-KOTrO IHIIIOTO CEPEIOBHINA, OKPiM Michbkoro. MicTo, crarouu
CHMBOJIOM JIFOJIMHH, aHTPOTIOJIOTI3YETLCS, a II€ 3apa3oM HaJlae ITiKaBi 1HCAWTH I PO3YMIHHS B3a€MO3B’S3KIB
MDK MICTOM, K JWHAMIYHOI, IUIACTUYHOI M aJaNTHBHOIO OHTOJIOTIYHOKO CYTHICTIO, 1 JIIOAMHOM. AHami3
MICBKOT0 TIOBCSIKJICHHSI Ta MicTa 3arajoMm (y BCiX HOro CYTHICHUX BHUSIBAX) Ja€ 3MOTY 3 iHIIOTO pakypcy, Haue
abcTparoBaHo, TOTVITHYTH Ha JIIOAWHY. BapTo 3a3HauWTH, IO aHTPOTMOJOTIS, OyAydd HAyKOIO, Tepes SIKOIO
3aBXKIIM CTOSIIO 3aBAAHHS IUTICHOTO, TIOBHOTO PO3YMIHHS JIFOAWHH, PO3TIIIIA€ HE KOHKPETHOTO IHAWBINA ¥ He
OyIb-5IKy OKpeMy TPYILy Jitojiei (SIKoro O BEMMKOI BoHa He Oyria) i y MIIomuMHI He Oyb-sIKOr0 OKPEMOTO MICTa, a
MaKCHMAJIbHO y3arajJbHEHO. AHANI3YyIOUM Te, AK Hapasi JIOACTBO HAMAaraerbesi TpaHC(OpPMyBaTH MICTO,
Oprafi3yBaTH HOTO BiIIOBITHO 10 CBOIX OTPeO, MOKHA HE JTUIIIE BUOKPEMUTH OHTOJIOTTYHI TIPIOPUTETH JTFOITHA
SIK COIAILHOTO CTBOPIHHS 1H(OPMAIIIHOI €MoXH, aje W BH3HAYUTHU IJIHOBI MEPCHEKTUBH. ToOTO 3’sCyBaTH,
SIKOFO OaunTh ceOe JFOIMHA B MICTi Y MPOEKIIisSX MalHOyTHBOTO.

BaxnuBuii enemeHT po3yMiHHA MicTa y BUMipax (igocoCchKoi aHTPOIOIIOTIi CTAHOBHTh €CTETHYHA
CHUMBOJI3alisg Horo 3MicTy. 30KpeMa, 4epe3 apxXiTeKTypy Ta crocid MiCTOOyayBaHHS — 3pHUMI BTiICHHS
a0CTPaKTHOTO 3HAYEHHS KyJIbTypH. Tak, KOXKHE MOKOJIHHS MHIE CBOK Oiorpadito B MOJAEIIX OpraHizarfii
MiCTa, a KO)KHa KyJbTypa, Hallisl IHTePIPETYyE B MICTi JesSKy MiHHICHY MOJAENs — 00’ €IHyBalIbHY iJI€10, SKa
IHTETPYE BCIO JIOTiKy TOOY/TOBH MiCEKOTO CEpeOBHIIIA.

Y XXI cr. 30epiracTbcsi ONO3MILIS «MICTO/CENon, IpUTaMaHHa 000M BiJl HAWNEPIIMX B iCTOPIi JI0JCTBA
3aCHYBaHb MiCHKHX TIOCEJIEHb Ha TIPOTHBAry CLTHCHKOTOCIIOIAPCEKAM PETiOHaM, IO aCOIIFOIOTHCS M IO ChOTOIHI
3 cemamu. OmHAK MOYKHAa KOHCTaTyBATH, IIO JIFOJCTBO, MEpeXUBIIM enoxy (inocodii IlpocBiTHUITBA, emoxy
Mopnepny, a Tenep enoxy [loctmonepHy, ToTanbHOT L poBizalii, o Moxke po3risiaaTics K BepirHa Tpiymdy
JFOJICEKOTO pallio, HUHI TEPEeKUBAE UYEpProBy THOCEOJIOTIYHY Kpu3y. KoHcTaToBaHa HamMu Kpu3a BOJHOYAC
TIOB’s[3aHa 3 PAJUKATFHIMH PO301KHOCTSMH MiXK OYiKyBaHHSIMH CYYacHOI JIFOIMHU Ta PE3yNbTaTaMH, O SKUX
NPU3BOJIUTH TIOCTYI JIIOACTBA. 3 BUHAMICHHSIM YHCICHHHX 3aC00IB CHHXPOHHOI Ta aCHHXPOHHOI KOMYHIKaIlii
JIFO/IMHA TIparHyJia BPATYBATHCS BiJl CAMOTHOCTI, aJie HATOMICTh OTpuUMajia (PeHOMEH BiUy»KEHOCTi, CAMOTHOCTI 1
HETIOYYTOCTI 1HIMMMH YIIeHaMH COIllyMy, IO OCOOJIMBO 3arOoCTPIOEThCS SIKPa3 Y IUIOMIMHI MiCBKOTO JKUTTS
(yHiKamBpHUI (eHOMEH «OyTH CaMOTHIM cepel MUTbHOHIB c00i MomiOHMX»). OKpiM TOTO, BIAXOmSYM Bif
PYCCOICTCHKOTO TIPHHIIMITY TapMOHII 3 MPUPOAOI0, CYMDKHUMH IHAMBIIyali3My W HaTypali3my, JIOACTBO HE
TUIbKHA TEXHOKpPATHU3yBAIO CBOI MiCTa, aje i caMe TEXHOKpaTU3yBaJlocs (OTXKe, JeryMaHi3yBajocs). 3BICHO,
Hapaszi OyIo 61 yTomi€ero Oy/b-SK TOBOPHUTH IIPO PYCCOICTCHKE IIOBEPHEHHS JI0 TaK 3BAHOTO «ITPUPOIHOTO CTaHY»,
1o e BonbTrep Aemio rinep0oii3oBaHO KPUTHKYBAB SIK 3aKIMK «XOAWTH padukny. OIHAK OMO3MILIS MiCBKOTO i
CUTLCBKOTO 3aB)KAM MICTHJIA O3HAKM OIO3MIIi FAPMOHIi 3 MPUPOJOI0 Ta BIAYYKEHHS BiJl MPUPOIU 3 yciMa
HEraTHMBHUMH HACNTIZIKAMH Ha KOPUCTh cepenoBuiia Micta. Ockinbku Bxke 3rafaHo BueHHs JK.-XK. Pycco, To
Tpeba 3raiaTu i Te, mo Qiocod BUCIOBHUB IYMKY, Haue KepTBHU 3eMiieTpycy B Micti Jlicaboni (1755) cami BuHHI
y cBoiit 3arubeni. Karactpoda crama HacmigkoM TOro, MO0 MICTSHM JKHIH B CEMHUIIOBEPXOBUX OYJIMHKAX
(MOpBaBIIH 3 MPUPOJIOD ¥ 3HEXTYBABIIHK TUM, 10 Pycco BMIIlyBaB Y TIOHSATTS «IPHPOJHOTO CTaHY»), a HE B
nieyepax, sk JUKyHH. [3 apyroi mon. XIX cT. MOMITHUM CcTa€e 3apOXKEHHS CTIMKOT TEHICHIIIT aCOIiFOBATH MICTO 3
CaMOTHICTIO, «HOKMHYTicTIO» moanan B Maci (JK.-I1. Captp, A. Kamro). ¥ mkyHDIsIX/HeTpsix micta (TIOHSTTS
BukopucToByBaB 1e A. Konan-Jlovne y kanoni mnpo Illepmoxka Xonmca) jroauHa 3a3Ha€ TOTAIBHOTO
BimuykeHHS. CXO0Xy KoHOTalifo OaunmMo B «Intermezzo» M. KomroOnHChKOro B 00pa3i JeMpecHBHOTO
niepcoHaa — 3ai3HOil pyKH ropona. Taki >k MOTHBH 3BydaTh y TBOpax (iiocodiB-eK3UCTEHITIaTICTiB.

Ipote Ha cydacHOMY eTarli ICTOPHYHOTO OYTTS CBOI'O JIFOJMHA, HE 3/1aTHA BIMOBUTHCS BiJl YCIX 3700yTKIB
MICBKOT'O TIOBCSIKJICHHSI, HAMAraeThCs B JIOTII OpraHizaiiii MiCbKOro Cepe/IOBHIIA JOCATTH BTPAYEHOTO KOMIIPOMICY
3 TIPUPOJIOO Ta IIPUPOTHUM CTAHOMY» PYCCOICTCHKOTO IITHOY. JIoKa30M OKaHHS BiJHAWTH TAKWA KOMIIPOMIC €
aKTHMBHA IHTErpallisi B MiChbKE CEPEJIOBUIIC TPUPOIHUX 1MUTIYHO-TIACTOpabHKX 0a3. [Ipukiagom Tyt € Cinramyp,
SKUH 13 OETOHHMX JDKYHIJIIB [IEPETBOPIOETHCS Ha Hai3eneHime micto Ha 3emii. o 2030 p. mnaHyeTbest 03€7IeHUTH
B MicTi 10 80% OyxiBens. Lle € cBimueHHSIM He TITbKKM HaMaraHHs YHUKHYTH €KOJIOTIYHOI Kpu3H, ajie i OakaHHs
KOMIICHCYBaTH OpaK CIJIKYBaHHS 3 JKHBOIO MPUPOIOK0 SK IMAHEHTHHM Ha4aJioM JIFOJCHKOro. J{jist yKpaiHChKOi
¢inocodepkoi Tpaauilii e Mae Heabusike 3HaueHHs ((iocodist I'. CKOBOPOIM 3 1/ICEI0 CIIOPIAHEHOCTI, «XyTipHA
¢inocodisp» I1. Kymnimma Tomo). YkpaiHit, SKi CIOKOHBIKY 3aiiMaincs 3eMIepoOCTBOM, MAlOTh Jy>Ke TiCHUH 3B 530K
13 TIPUPOJIOIO Ta 0COOJIMBY (POPMY CBIZIOMOCTI, HAI[IOHAJILBHOIO CBITOIVISLY, SIKHM CKJIQHO YSIBUTH CYyTO B MEKax
MicTa SIK CHJIBHO TEXHOJOTi30BaHOMY MpocTopi. OUeBHIIHO, TaKe CBITONSIHE OaueHHs BiOOpakaeTbcs U Ha
TJIaHYBaHHI apXiTEeKTypy Ta 3arajioM AW3aidHy MICT THX KpaiH, HacelleHHs SKMX 3 MpaJaBHIX 4YaciB 3aiimManocs
3eMJIepOOCTBOM M Ha apXETUITHOMY piBHI Mae OUIbLIy NPHB’S3aHICTh OO NPUPOAM (HANPHKIAJ, MOPIBHATH
xmapodocu Jly6aro ta apxitekrypy Kuea, apxitexkrypy 3amsubypra it Hero-Fopka).

OkpiM CaMOTHOCTI Ta BIIYY)KEHOCTI, MICTO YITKO aCOIIIOEThCS 3 MOHATTAM «HeOe3mneka». Hamro
BITYYTHO II€ CTa€ Mij 4ac OyAb-IKMX TOTAJIbHHUX 3arpo3: MaH/eMii, 3arpo3u BiHCHKOBOTO HAaIaay Ha MICTO
Tomo. Micbke HaceJIeHHs TiJl 4ac OCOONMBHX IPAaBOBUX PEXKHMIB B EKCTPEMAJIbHHX CHTYaIlisiX MacOBO



68 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYNE, CydacHe, LNsaxu po3BuTky. Bunyck 41/2022

MITpYe€ JI0 CiJI, ITYKAI0YM TaM MPUHAHMHI THMYacOBOTO MPUXKUCTKY CIIOKOIO M TapaHTiil Oe3rmeKku: 0coOnucTol
Ta WIEHIB ciM’i, MaifHa, MalflOyTHHOT'O — BIAYYTTI 3aXHUIIEHOCTI, T030aBJICHHI BiJl CTpaxy Ta HeBmad. MicTo,
KaTerOpU3ylo4HCh SK TMPOCTIp JIOACBKOTO TpiyMdy, HOCSITHEHb, BOJHOYAC € IPOCTOPOM MOCTIHHOTO
KOJINBAaHHA MK NOTEHUIHHUMH YCIIIXaMH Ta HEBAaYaMHu.

Jo xoHuenty «HeOe3leKa» MPUMHUKAE TaKOX CYHNEPEUHICTh «CBIiH-4y)Xui», II0 OKPECIIOETHCS B
wromuHI Micta. KoHIENT «ayxuit» y Mekax MEramoiicy 3aBXId CTAHOBUTHME 3arpo3y CYTHOCTI JIFOJIUHU
HE JIMIIE Ha PiBHI MI>KOCOOMCTICHUX B3a€MUH, aje i Ha BCii iepapXii coliallbHUX 3B’S3KiB. Y MICTiI BUHUKAE
MOCTiIHA OHTOJIOTIYHA MOoTpeda AwdepeHIiiroBaT, MO € CBOIM, a mo € 9yxuM. lle BomHOUac akryamizye
MUTAHHA MTOCTIHHOTO €K3UCTEHIIHHOTO BHOOPY, TOMUJIOK 1 TTOTJTMOJICHHS BIYY>KEHHS Ta CAaMOYCYHEHHSI.

Micro Bix HoBoro uacy memanmi MeHIE TPaKTYEThCS SIK JAESKE IITYYHE CEPEJOBHIIC B OMO3HIIl 10
CUTBCBKOTO TIPOCTOPY YW MAaJIO3acelIeHMX MICLIEBOCTEH, SIKMX Malo TOPKHYJacs pyKa JIOAWHH. AKIEHTH
nmuxoTtoMmii «micto / HEMicTo» cyTTeBO 3MICTHITHCS 3 YTBEPIDKEHHSM paIliOHAII3MY, THOCEOJIOTi3MY, BIICTYITY Bif
peniriiino-¢hinocochkux BUeHb. Y MeEXax CydacHOI MOCTMOJEPHOI (iocodii, sKili mpuTaMaHHe 3anepeyucHHS
peanbHOCTI  0coOHMCTOrO «S» SIK JIeIKOro 1UTF030pHOTO0 TOHATTS (Uepe3 MPUHLMIM MaliMIICECTOBOCTI,
TIOBTOPIOBAHOCTI, IHTEPAKIIiT IUCKYPCIB 1 CBITOTIISAIB, TPHHITUIT HEXTYBAHHS HEMOBTOPHIM, 00 «yce BKE KOJHCh
0yI10»), MICTO € SIKpa3 OPraHiYHAM CEPEIOBUIIIEM IS JTFOIUHN MacKyabTy X XI cTomiTrs. 3He0COOeHHS, BTpaTa
VHIKaJIbHOCTI, 3aciilIsl OpeH[IiB, TPEHAIB, MOAW (HE JIMIIE LIONO ONATY, ECTETUYHHX CMaKiB, 2 MaKCHMAaIbHO
HACKpIi3HE, M0 3avilla€ HANTTHOIII ITiIBAIMHA JIFOJICHKOTO €CTBA, CBIJOME H ITiICBIIOME, CBITOTJISIIHI YCTAHOBKU
TOIIIO0) TIPOIIBITAIOTH CaMe€ B MiCBKOMY CEpPEIOBHWINI Ta € HE3MIHHUMH pPHUCaMH MiCHKOTO TIOBCSKAEHHA. A 3
PO3BUTKOM CYCIIJIbHOI KOMYHIKaIlii, 0COOJMBO BipTyasbHOI, YCI TEOPETHUHI MapKepH, IO 3aKJaid MiBaIuHN
nocTMoziepHoi  (intocodii, BUSBISIOTHCS HacaMmIiepell came Yy CYTHICHMX pHcax MiChbkoro. Maemo Ha yBasi
CMHCIIOBO-3MICTOBI MapKepyd HEBH3HAYEHOCTi, HEIOCKA3aHOCTi, 3aMOBUYBaHHS, IO TMOPOIKYIOTHCS, Cepel
HIIIOTO, BUPAKEHOI (hparMEeHTapHICTIO W NPHHOMIIOM MOHTaxy. Jlami Tpeba ckazaTu Mpo YCTaHOBKY Ha
JICKaHOHI3allit0, PO3BIHUYBaHHS NaTpiapXalbHUX YCTOIB, 110, 3 OJJHOT0 OOKY, Ja€ TOPOSHUHY OLIbIIE CBOOOIY, a
3 IHIIIOTO — KUJIA€ y CBIT 0€3 CTIHKMX CBITOTIISIHO-aKCIONOTTYHUX orop. dparMeHTapHICTh 1 KanehHI0CKOmYHICTh
MICBKOTO TOBCSKACHHS HE [a€ 3MOIM JOCATHYTH HAJIEKHHX IICHXOJIOTIYHUX 1 CBITONVISAHMX TJIMOMH,
aJIanTyBaTHCS i 3aKPIMUTUCS Ha YOMYCh OJJHOMY. Bifl TOro MakpoKocMOC MiCTa INTIOPaTiCTUYHHHN, HENOCTIHHHIA,
CTPIMKO 3MIHIOBaHMH. A TIO3UTHBHA IpPOHis, IO MPOHU3YE (iIoco(ito MOCTMOACPHI3MY, HAcHpaB/i HaOyBae
TparikoMiYHOTo 3a0apBieHHA. Y CHHKPETH3Mi, IO XapaKTepPHU3y€ CYTHICTh MOCTMOIEPHOTO MiCTa, JIIOAWHA
npHUpedeHa Ha Te, o0 BTpayath cede B TeaTpalbHOCTI, MyOIiYHOCTI, HEOOX1THOCTI MOCTIMHO pedIieKcyBaTH Ha
JYMKY MIiCBKOT'O 3araiy. A pa3oM Iie BCe CTa€ CEpHO3HOI0 OHTOJIOTTYHOIO 3arpO30t0 IS MiCTSHHHA, TIOPSTYHKOM
B/l 4Or0 MOJKE CTaTH JHMIEe MOO0YA0Ba CBOTO BIACHOIO KOM(OPTHOTO B AYXOBHOMY W MaTepiallbHOMY CEHCAax
MIKpOKOCMY, IIO 3JaTeH BOJHOYAC HE MOpPHBAaTH 3 MICTOM SIK OHTOJIOTIYHUM €CTBOM, TaK 1 HaJIeXHO
JICTAHIIIFOBATHCS B MICBKOMY TIPOCTOPI, a0U HE pO3YMHHTHCS 1 HE IE30PiEHTYBATHCS B HHOMY IILTKOM.

Hayxosa Hosusnwa. Y crarti 3po0ieHO crnpoOy JOCHIOUTH KOHLENTH «MICTO» Ta «MiChbKe
TOBCSIKACHHS» TUIOIIMHI (PiTocodChKO1 aHTPOMONOTIi — Yepe3 BUSBJICHHS Ta aHAI3 PO3TAITYKEHOI Mepexi
BIJTHOIIICHb MiCTa / MICHKOT'O MOBCSKJICHHS W JIFOJMHHU. [HITUMH CJIOBaMHU, MICTO Ta JIOJMHA PO3TIISIHYTI SIK
JIBl B32€EMHO TIOB’sI3aHi Ta CKJIAJHO CKOOPIWHOBAaHI MiXK COOOI0 OHTOJIOTIYHI CyTHOCTI. MicTO — MPOAYKT
€BOIIIONII COIIAIbHOTO, KYJIBTYPHOTO, TMOJITHYHOTO, TyXOBHOTO, HAYKOBOTO i illle IiJIOi HU3KH BHSIBIB
IisIbHOCTI roauan. OIHAK 13 MOTJTUOJISHHIM MIPOIECIB 1100aIi3allii, TOTaaIbHOK TEXHOKPATIEI, 3aCHUIIIAM
MacKyJIbTy MIiCTO B Mexkax (ilococbKoi aHTPOMOioTii HabyBa€e mopa3 OB eKCIIAHCHBHOTO BIUIMBY Ha
JIFOAMHY SIK CTBOPIHHS JyXOBHE, YHIKaJbHE 32 CBOIMH OCOOUCTICHUMH SKOCTSIMHU.

Bucnogku. [lonpu NOCTiiiHY KpUTHKY aHTPOIIOJOTI3AIl SIK CIIOCOOY Mi3HAHHS W JIOMIHAHTH aHAIII3Y SBHII
OyTTsS, IO TIOYaCTH TPAKTYEThCSA SK HAATO CyO €KTHBHHMN, MO30aBJICHUH HAICKHOTO EBPUCTHYHOIO Ta
MPOTHOCTUYHOTO TIOTEHIlIANy, 3IMCHEHW y CTaTTi aHali3 MiCTa W MICBKOTO ITOBCSKACHHS Y TUTOIIHHI
MmeTtozaonorii ¢inocodcbkoi aHTpoIONOrii AaB 3MOry MO-IHIIOMY OLIHHTH MICTO, HajaTh MicTy i (eHoMeHy
MICBKOTO TOBCSIKIICHHS BHPA3HOrO JIFOJMHOBUMIPHOTO ceHcy. OOpaHH BEKTOP PO3IVILLY MPOOJeMH MicTa i
MICBKOT'O TOBCSIKJICHHSI B CYKYITHOCTI 3B’SI3KIB JIFOJJHHU (SIK OCOOJIMBOTO Pi3HOBHUITY CYILIOT0) i MicTa (SIK OKpeMol
OHTOJIOTIYHOT CYTHOCTI ¥ cepefioBHILA peaizallii iHTeHIIH JTIOAWHN y BUMipax OyTTs i porpecy, LiHHICHOMY i
COIIATFHOMY, TICHXO(]i310JI0TIHYHOMY, MOPAJIbHOMY, PENiridiHOMY BHMipax) BUKOHY€E OJIHE 3 YUILHUX 3aBJaHb
(inocodcerkoi antpornosorii. [Tonsirae BOHO y BUSBICHHI CHIT 1 TIOTEHITIH, 3aBJSIKA SIKUM MICTSHUH «PyXa€ThCSD)
10 cBO€i cyrHOcTi. [Io TOro >k CyTHICTb Ll Ma€ HE TUIBKH TPAHCLEHICHTHHUH, ane W KOHKPETHO-ICTOPUYHHIA
croci6 TpaHcdopmanii Toro, MO € CyTHICTIO JIOOMHHU Tiei um Tiel emoxu (y meronomnorii ¢inocodebkoi
AHTPOTIONIOTTi ¥ cama JoJiMHa € 3/1eOUThIIOro iCTOPUYHOI icTOTOr0). [lompu BHSBIICHI PU3UKH, 3 SIKUMH
ACOIIIIOETBCS. MICTO B TapajurMi (GiocodchKoi aHTPOMOIOTii, MICTO BCE 3K MPOCTOPOM, y SIKOMY JIFOJINHA, SIK
0iocolioIyX0BHa iCTOTA, 37aTHA SIK AKTUBHO AiSTH, TIEPETBOPIOIOYM MIPOCTIP IOBKOJA cebe Ta aganTyoun Horo
BIIMTOBIZIHO /IO BJIACHOTO OAueHHS Ta OCOOMCTHMX 1 KOJISKTMBHMX IOTpeO. 3apa3oM ILie H MpOCTIp, Y SKOMY
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TOPOJISTHIH 3MYILCHUIH MPUCTOCOBYBATHCS JI0 OOCTABUH, TIOPHBATH 3 TIPUPOIHUM CEPEIOBHUIIEM, MPOTUCTOSTH
pmukaM 1 HeOesmekam. Came MICTO € YOCOOJCHHSM IWBLTI3AINI SK INTYYHO CTBOPEHOTO CEPEIOBHIIA.
[nTerpamiiinuii xapakTep MicTa OCHOBYEThCS Ha CIPHUSITIMBOMY MOTEHIANI JUIsl peatizalii YHiBepCalbHHUX PHUC
JIFOJIMHH SIK PI3HOBHUIY CYIIOTO, @ CaMe MHCIICHHS (PO3yMY, PO3BKIIMBOCTI) Ta MPAKTUYHOI AisITBHOCTI.

Tooanvwi 0ocniodicents 3 TEMU JOPEIHO TPOBOIUTH, 3BY3HBIIHA BEKTOP PO3IIIsiTy podmemu. Hampukian,
JIETAITBHIIE PO3IJISTHYTH JUXOTOMII0 OHTOJIOTIYHOI CaMOTHOCTI TOPOISHWHA Ha T OyMy KOMYyHIKAIli: $K
CydJacHa JIFOJIMHA B MICTi, Oyy4u 3ay4eHOIO JIO IJI0i Mepexi pedepeHTHUX TPyIl, Malo4u NOCTiHHY MOTpedy
CHIJIKYBaTHCs (OYHO Ta BIpTyaJIbHO), TIEPEKUBAE CTAH €K3UCTEHINIHHOI CAMOTHOCTI. A TaKOX Te, SIKi 3arpo3H Iie
Mae€ JUTS JIFOAWHHY Ta SIK X MOXKHA YHUKHYTH, KOPUCTYIOUUCh IHCTpyMeHTapieM (irocodii.
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CITY AND URBAN EVERYDAY LIFE IN THE DIMENSIONS OF PHILOSOPHICAL
ANTHROPOLOGY
Lytvynenko Alla — Candidate of Art History, Associate Professor,
Associate Professor of the Department of Cultural Studies,
Poltava National Pedagogical University named after VG Korolenko

The aim of the work is to study the concepts of «city» and «urban everyday life» in the dimensions of
philosophical anthropology, i.e. to reveal them through a set of relationships with man. The research methodology is the
use of analytical tools of philosophical anthropology to analyze the city as a separate phenomenon: not only as an
environment of the individual, but also a unique ontological entity with which the individual interacts at different levels.
The scientific novelty of the work lies in the conceptualization of the city as a complexly organized and in some way
expansive concept of human nature. The city in this perspective anthropologizes, acquires human-dimensional
characteristics. The city (as a product of the evolution of social, cultural, political, spiritual, scientific and a number of
other manifestations of human activity) and man are considered as two interconnected and complexly coordinated
ontological entities. The city is categorized not only as a space of human existence and self-realization, but also as an
ontological environment within which the essential features of man undergo certain aberrations under the influence of
the need to constantly adapt to change, kaleidoscopic patterns of postmodern city. The city of the postmodern era is
associated with the deepening of globalization, total technocracy, the dominance of the mascot and, consequently,
dehumanization. Because of this, urban everyday life, within the interpretation of philosophical anthropology, is gaining
more and more threatening influence on man as a spiritual, unique creation (we are talking about the loss of
individuality, self, being in the circle of existential threats that characterize the essential space of the city). Conclusions.
The analysis of the concepts of the city and urban everyday life in the set of connections with man realizes one of the
main tasks of philosophical anthropology, which is to identify the forces and potentials through which the citizen
«movesy to his essence. The study actualizes a number of problematic vectors of the general question of delineation of
the city in the vision of philosophical anthropology. Each of them can become the subject of further scientific research.

Key words: city, urban everyday life, urbanism, ontological essence, philosophical anthropology, existence,
postmodern philosophy.
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MHUCTEINBKI MPAKTHUKM NI YAC BIMHU : YKPATHCHKWI BUMIP
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OKpeCIIOI0ThCS MUCTELBKI MPAKTHUKH, 10 BHHUKAIOTh Yy CYYaCHOMY YKPaiHCBKOMY KYyJIBTYPHOMY HPOCTOPI.
Busnaueno cnenngiky BiitHu sik heHOMEHY, 10 BiIOyBaeThCs HE JHLIe Y (Hi3HIHOMY, a i iHpopMaliiHO-BIpTyaIbHOMY
npocropi. Harononryerbes, mo BigOyBa€eThecsi peakTyaizallisi MECTEIbKUX TBOPIB, CTBOPEHHUX Y JIOBOEHHI 4YacH, IO
Ha0yBalOTh HOBOT'O KUTTS. BUHHMKaIOTh HOBI Bi3yalibHi Ta ay/iajibHi apTeakTH, TEeMaTHKa SKUX BHCBITIIIOE aKTyaJbHI
JUIsL cydacHOi yKpaiHChKoi KynbTypu Temu. OCHOBOIO /I HHX IOCTAalOTh (pparMeHTH OOHOBHX [ild, MEpeMOrd Ta
repoivHi BUMHKH, CTPaKAAHHS Ta Mpii yKpaiHCHKOTO Hapoy. MHCTENbKi MPaKTUKN y BOEHHI YacH YMHATH HOTY)KHUH
BIUTMB Ha PELMITICHTIB, I03BOJIAIOUHM 00 €IHATH X Yy CIiIbHiil 60poThOi. X ineonoriunmii moTenmian, mo peanizyeTbes
yepe3 XyIOXKHbO-€MOLiHHY (OpMy, BUCTYNA€E OJHMM i3 IUIXIB CIIPOTHBY, 3aCOOOM MpOSIBY THUX IOYYTTIB, SKi €
CHUJIBHUMHM ISl YCIX TpOMaJsiH YKpaiHH Ta €BPONEHCHKOI CIIUIbHOTH. MHUCTEIbKI NPAKTUKU € HE JHMIIE cyOiiMaliero
Juist 0araTboX YKpaiHINB, a H €()EeKTUBHUM 3acO00M KOMYHIKaIlii, 110 JJ03BOJISIE JOHECTH BIIACHI CTPaKAAHHS Ta OlJb,
Bipy Ta CIIOAIBaHHS JI0 NPEACTAaBHUKIB iHMMX KpaiH. HaBiTe odduaitH-3ax011 HEOIMIHHO BHCBITIIOIOTHCS dYepe3
Mepexy [HTepHeT, pobisun X HagOaHHSAM CBITOBOTO KYJIBTYPHOTO IPOCTOPY.

Knmiouogi cnosa: BifiHa, KyJbTYpa, 1J1€0JIOTis, MUCTEIIbKi IPAKTHKH, My3UKa, Bi3yabHe.

Tlocmanosxa npobaemu. Ilouatok Tperboro aecsatwmitrst XX| cT. € i yKpaiHCBKOTO HapoIy 4acoMm
BEJIMKHUX BUNpoOoByBaub. [Tanmemiss Covid-19 crama mIOKOM Jis JIFOJICTBA, 3MYCHBIIH yCAMITHUTHCH Ta

© Topmaxosa A. M., 2022
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JIOTPUMYBATUCh UITKUX TIPABWJI, TIOB’S3aHUX 31 30EpeKCHHSAM JKUTTS 1 310poB’st rpomamsH. Lleit mporiec
00yMOBUB MOTpeOy Meperisiay 0araThOX MUTaHb, L0 CTOCYBAIMCh IpaB Ta cBOOO JoAuHH. [J100aabHe
BIDKWBAHHS JIFOJICTBA BUMArajio BiIMOBH BiJi 0ararbox (pakTopiB JFOJICHKOTO KUTTSI, sIKi OyiIM HOro HEBiI'€MHOIO
YaCTUHOIO — MOXKJIMBICTh Bi/IBilyBaTH KyJIbTypPHO-MHUCTELBKI 3aX0/H, 3AaTHICTh NIEPETHHATH KOPJOHH HE JIUILE
perioHiB oxHiel KpaiHu, ane i BHi3[ 3a i Mexi. [Ipote pociiicbka arpecis, mo posmnodanack B jotomy 2022 p.,
CTaya mepio/ioM, KOJIM BCi iHII MPOOJIeMH CTajy HeaKTyaIbHIMH. A HaralbHAUMH CTalH TOTpeda B iHTerpartii,
B3a€MHIH miaTpumMii Ta 00poTsOi 3 BOPOroM yciMa JOCTYITHUMH 3aco0amu. He MeHI Ba)KITMBUM KOMITOHEHTOM
331711 BIDKUBAHHA € KyJbTYPHO-MUCTELIbKHI MPOCTIp, aJKe caMe B HbOMY IHTEIPOBAHO 3[ATHICTH BIUIMBAaTH Ha
JIFOJICBKHN COIIiyM, BUCTYTIATH YHHHHUKOM, III0 HA/IaBaTUME iICTOTHOI MATPUMKH y OOpPOTHOI.

Ananiz ocmanmix docuiodcens ma nyonikayii. [TutanHs peakTyami3alii TOTAIITapHOI KPUTUKH JiOepabHOT
JIEMOKpATii JOCTiKyeThest B poooTi M. be3sy0’sik [1]. Biiina [yrina npotu Ykpainu, o posnovanack B 2014 p.,
nocmipkyBanace y MoHorpadii T. Kyseo [4]. Cnemmdiky MucTenTsa, 1mMoB’s3aHOTO 3 BIHOIO, OKPECIIEHO B TIpalli
S1. Hazap [5], a B crarti P. EBanca [6] BUCBITIIEHO pOJTb MUCTEIITBA Yy BiliChKOBI yacuy. [lonpu Te, 1110 IesKi acleKTH,
MOB’sI3aHi 3 PO3BUTKOM MHMCTETBA IIiJ Yac BiliHM, 3700yBajy BHCBITJICHHS B HAYKOBIH JIiTEpaTypi, akTyaJbHHM
3aBIaHHSM BHCTYNIAE€ JOKYMEHTAIliI THUX TBOPYMX (DEHOMEHIiB, SIKi BHHHUKAIOTh Y Cy9YaCHOMY YKpaiHCEKOMY
KyJBTYPHOMY IIPOCTOPI Ta HATrOJIOIIEHHS Ha iX 3HAYSHHI I CIIUTHHOTH Y BKpail BAYKKHUIA TIEpPiOz.

Mema cmammi — OKpecIUTH HaNpsAMH (QYHKIIOHYBaHHS MHCTEIBKHX MPAaKTHK Ta iX MOTEHIal 3a
4aciB BIHHM B KOHTEKCTI CY9aCHOTO YKPaiHCHKOTO KYJIBTYPHOTO IPOCTOPY.

Buxnao ocnosnozo mamepiany. BiitHa — e cnoBo crano cBoepigauM taby B XXI cr. [Ipote cydacHi peaii
€ TaKUMH, 110 HE Ma€ CyMHIBIB y CYTHOCTI THX IOJiH, IO BiOyBalOThCsA B YKpaiHu, sIKi HE MOXKYTh IIiIaaaTu
M BU3HAYCHHS «CHeliaibHi omepamii». CTpakaaHHs, 10 BHIAIA Ha JOMI0 YKPaiHCBKOIO Hapoay, He
3aBEPIIYIOTHCS, JKE HassBHE 3HUIICHHS YIIOOIECHUX MICT, YOUBCTBA JIFOEH, BiIOyBAETHCS PyHHYBaHHSI ILTICHOT
Ta 371ar0JPKEHOI KOJIUCh iHppacTpyKTypH. B cydacHux ymoBax BiliHa pO3IOBCIO[KYETHCS PI3HUMH IILISIXaMU —
e W akTMBHA (aza, 10 CYNMPOBOPKYETHCS OOMOBUMHU MisSIMH, W MEHII BHIUMA, TOOTO Ta, IO 3IHCHIOETHCS
IHIIMMA TIUIIXaM# — iHGOpMAaIifHO-MEpeKeBUM TOIIO. 30KpeMa HOBHM BHMIpOM € KiOep BiifHa, TOB’s3aHa 3
XaKepPCHKUMH aTaKaMH, SIKi BIPOBADKYIOTHCS 13 3AIy4eHHSIM PI3HOMaHITHUX iHpopMariiifHux TexHomiorii. B XXI
CTOJITTI XaKepChKi Hamaay CTalnd HeOe3MeYHMMH He JIMINE IS OKpPEeMHX OpraHizamii, a i kpain. Tak
yIpyIMyBaHHS Anonymous BUCTYIWIM MPOTH MyTiHCHKOI arpecii. Y cBOiX BiZje0-3BEpHEHHSX BOHM BiI3HAYMIN
CBOIO COJIJApPHICTh 3 YKPAaiHCHKMM HApOAOM Ta Oa)KaHHSIM YCiX WIEHIB Anonymous OTOJIOCHUTH KiOepBilHY
arpecuBHoMy pexumy [lyriHa. [TouaTkoBuM eTamoMm iX OOpOTHOM CTAIO BIAKIIOUCHHS YPsIOBUX BeO-CaiiTiB
Pocii. Jlanwii Tamn BiliHH, Ha BiAMiHY Bill Qi3MYHUX OOiB, MOXKE MaTH HE JIMIIE 3HAYHY Pe3YJIbTATUBHICTb, a U
BHCOKY €()EKTUBHICTbh, aJDKE 3ATHUI BIIPOBAPKYBATHCH 13 OYIb-KOi TOUKHU CBiTY. J[0 TOrO * aHOHIMHICTH Ta
YHCENBHICTh YWICHIB YTPYITyBaHH AOTIOMarae J0csraty ii y pi3Huii crocio.

OTxe, NECTPYKTUBHHUN XapakTep BifHH peami3yeTbes uepe3 3aXoju, CIpsIMOBaHi Ha (Di3rdHe 3HUILCHHS
Ta Ae3iH(popMaIlito CYpOTHBHUKA, BIPOBKEHHS pi3HUX (opM 60poThoH 3 HuM. IpoTe meit mporiec crpuauHse i
3HauHi TpaHc(opMaliiiHi TporlecH y HAIIOHABHIN Ta KyJIBTYPHIA 1MEHTHYHOCTI YKpaiHiiB. Jlocmimqauku
BIiICHKOBUX KOH(]IIKTIB MK Pociero Ta YKpaiHOIO BIyYHO BiIMIYaid, II0 BOHM CIPWSUIA JIOKOPIHHIN 3MiHi
citorysay. «KoH(IKTH 3MIHIOIOTh HAIIOHAIBHY 1ICHTHYHICT, BIJIHOCHMHM MDK COIIIGHMMH TpyHnaMu i
cTaBleHHs 70 cycimiB. Pociiickka aHekcis Kpumy Ta riOpupHa BiitHa Ha JloHOAaci 3MIHWIM 1 TIPOIOBXKYIOTH
3MIHIOBaTH YKPATHCHKY HAIlIOHAIBHY IMEHTUYHICTEY [4; 505]. SKI0 npocimiaKyBaTH 3a MOIiSIMH, 1110 PO3IIOYAIIUCH Y
motomy 2022 p., TO BOHH CIIPUSUIU 1€ OUTHIIOMY 3rypTYBaHHIO YKPaiHCBKOTO HApoIy Ta opMyBaHHIO HeOaueHOT
Jnoci eqaocTi Hartii. KoxkHa motist, o BigOyBasiacs y CydacHOMY YKpaiHCEKOMY (hi3HIHOMY i BIpTyaJIbHOMY BAMIpI
3100yBaJia BUCBITIICHHS B OHJIAWH-TIPOCTOPI, HEPIZKO 3700yBaFOUN MUCTEIEKUX (DOPM.

PosristHeMo, siki 3 HUX HAOyBalOTh OUIMPEHHS B YKPaiHCHKOMY Ta CBITOBOMY MEJifHOMY MPOCTOPI Ta
SIKAM € 1X HOTEHII A I Yac BINCBKOBUX JIiH.

B ymoBax moOIMpEeHHS Pi3HOMAHITHUX TEXHOJOTIM CTBOPIOIOTBCS YMOBU it Jerkoi ¢oro- Ta
Bifeo(ikcartii mo/Iiii, 1110 BiI0OYBAIOTLCS Y HABKOJIMIIIHIN AiHCHOCTI. Pi3HI eTamu OOMOBHX il YK MiATOTOBKHU 10
HUX 37100yBalOTh BUCBITIICHHS, CTAIOUX OCHOBOIO JIJIsl CTBOPEHHS POJIMKIB, 1110 MAlOTh ariTalifiHui, 171e0JI0r YHO-
HiaTpUMyrounii xapaktep. TemaTruka Matepiary Moxke OyTH pO3MoJijieHa 3a AeKibKkoMa pyoprukamu: 1) repoiysi,
10 MalOTh MAaTPIOTHYHMI XapakTep Ta 3MaIBOBYIOTh BIal IEPEMOTH HaJ BOPOroM, 2) KOMIuHi, IO
JIEMOHCTPYIOTh HEZIONYTICTh OKYIAHTIB; 3) JipU4Hi, 1110 TIOKa3YyOTh OCHOBHI I[IHHOCTI, 32 SIKi BapTO OOpoTHCS; 4)
Tpariuti, U0 3MaJIbOBYIOTh YPayKeHHs, L0 3a3HAIOTH JIIOAM Y PI3HUX KyToukax YkKpainu. Llei pizHMII KOHTEHT
Moxke GopmyBaTHCs Ha 0a3i HOBOro ()aKTUYHOTO MaTepialy, a TAKOXK CIOMY4aTHCh 3 iHIIIMM, CTBOPEHHUM paHilie
Ta JIo0pe Macye cydacHii cuTyallii, BAXOASIH 3 HOr0 TEMATHKH TOIIIO.

HasiBHI KynbTypHO-MHUCTEIIBKI MPAKTUKK MOXKHA PO3IMOJUIMTH HE JIUIIE 33 TEMATHUKOIO, a W 32 THIIOM
BIUIMBY Ta XapakTepOM PpO3MOBCIOPKEHHS. Pi3HI IUISIXM TCHMXOJOTIYHOTO TOAONAaHHS —CYNPOTUBHHUKA
PeaTizoBYBAIUCh Y XOJIi «XOJIOIHOT BiHUY, 110 BinOyBaack micist I ceitoroi Bikinu mix CILIA ta CPCP. V xin
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imma MacmTabHa Tporpama, IMOB’s3aHa 3 iCOJOTIYHMM BHUXOBAHHSAM TPOMAISIH, sSKa O pealizoByBaiach y
HAMPSMKY TIPOTaryBaHHs IIHHOCTEH aMEPHKAHCHKOTO UM PAITHCHKOTO CITOCOOIB KUTTSA. MeTom MaHIImyIIslii
TPOMAJICBKOIO TYMKOIO CTaB OJHHM i3 MPOBIIHMX Y TOCTKOMYHICTHYHUX KpaiHax. «Y IHUX MOJITHYHHX CHCTeMax
CXITHOEBPOTICHCHKOI HamiBriepudepii BKe TPaTUIIHHOK CTana TEXHOJIOTISI MacOBOIO HABIFOBAHHSI, MIEPEIYCIM,
yepe3 3aco0M MacoBoi KomyHikarii» [I; 284]. 3ammst 11b0ro BUKOPUCTOBYBAIUCH Pi3HI (hOpMaTH: BIIPOBAHKEHHS
3a)Ti3HOI 3aBicH, sika 0 yHEMOXIIHMBIIIOBaNIa oOMiH iH(opMariero mepecivHoro HaceiaeHHA. DopMmyBaHHS depes
3MI — razeru, pamio Ta TeneOayeHHS — MO3UTUBHOIO BPAXKEHHS IIOAO BJIACHOI KYJBTYPHOI MOJITHKY,
CYTPOBOIKYBAJIOCS 1 CTAHOBJIEHHSI MMPOTHIIEKHOTO, sIKE O TTOB’A3yBaIOCh i3 BOPOKOIO Tomo. Came TOMy OHUM
13 0a30BHX 3aBIaHb CTaja NPAKTHKA YCYHEHHS MOXKJIMBOCTI NpAIfOBATH YKPAiHCHKUM MOBHUM KaHajaM, SIKa
BiIOyBanach iji 4Yac TUMYAcOBOTO 3aXOIUICHHS MICT POCIHCHKUMH 3arapOHMKaMu. BomHowac BIpoBaJKEHHS
POCIHCBKMX TeJieKaHaliB HE € B)Ke HACTLIBbKU JAI€BUM Yy IUIaHi ()OPMYBaHHS i€OJIOTIYHMX HACTaHOB, aJKe
ICHYTOTb 1HIII 3ac00M OTpuMaHHS iHpOpMaIlii, 30kpema [HTepHeT.

I 3a yaciB nepioi Ta APYroi CBITOBHX BiliH, 1 MiJ] Yac XOJIOJHOI BiIHHN BEJMKA POJIb HAaBajach He INMHHAM
3aco0aM KOMyHIKallii, a TUM, 110 37aTHI YAHUTH TIEpMaHEHTHUI BIUIMB Ha peuuiieHTa — riakatu. Came naHui
Bi3yaJIbHMIA 3aci0 KOMYHIKaIlii TO3BOJISB OMEPaTHBHO pearyBaTy Ha Ti YW iHII 3alUTH CycriyibcTBa. Hapasi i B
Cy4YacHii BIMICBKOBIM CHTYyaIlii BOHH BUSBIIOTHECS JIIEBUMH Ta TaKUMH, 0 aKTHBHO BHKOPHCTOBYIOTHCS SIK Y
omaitH, Tak 1 omyaliH mpocTopl. B 0araTh0oX €BPOMEHCHKMX KpalHaX IMPOXOAATh BHCTABKH IUIAKaTiB. Y
noscbkoMy M. JIroOmin Ha [Inomri Jloketka y Gepesni 2022 p. Ha MATPUIMKY YKpaiHHA CTapTyBalla BUCTaBKa ITiJT
BIIKpUTAM HEOOM i3 TUIakaTaMH YKPaiHCBKHX LIFOCTPATOpIB, 3TYPTOBaHUMX Y KHiBCbkOMy Kiry0i Dimroctpatopi
Pictoric, siki po3noOBiIalOTh MPO BilHY, YKpaiHINB Ta ix 0opoTh0y. B 3akapnarchkomMy 00IacHOMY XYI0KHBOMY
mys3ei im. M. Bokimas posmouanack BuctaBka «ITin yac Biitam», Kyparopom skoi ctaB C. Bi6a. Y pisHux mictax
YkpaiHu OIepaTHBHO BCTAHOBITIOIOTHCS OIr-00pIH, 3MICT KX YMHHTH 1/IEOJIOTYHIX BIUTHB, BOJJHOYAC CTBOPIOIOYH
edeKT eMOMiitHOT MATPUMKH Ta PO3Paan y YacH CTPalIHOI eMOIiiHOi Hampyrd. Hepinko 1ie mposBisieTsest Ha
3MICTOBHOMY DiBHi Oir-00p/IiB, sIKi BOAHOYAC 3aMiHIOIOTh 3BHYAiiHI JJOPOXKHI BKa3iBHUKH, 110 BUKOPUCTOBYIOTBCS Y
TPaHCIOPTHIH iHPpacTpyKTypi. OCOOIMBO 1€ aKTyaIlbHO CTAJIO 3 OIVIIAY Ha MoTpedy Me3iHdopMaltii Bopora, KOiIH
3aMiCTh Ha3BH HACEJIEHOTO IYHKTY, HOMY BKa3yIOTb, Ky ¥ BiH IOBUHEH 3a0MpaTHCh 3 YKpaiHChKOI 3eMi. B nu3aiini
Ta 3MICTOBHHX IOBIIOMJICHHSIX 30CEPE/PKYETHCS yBara Ha THX Oa30BHX 3arallbHO3PO3YMUIMX IMOKa3HHUKAX, SIKi
HAJAI0Th JaHWUM Bi3yalbHUM IPAKTUKaM OCOOJNMBOI 3HAYMMOCTI Ta MOMKJIMBOCTI CTBOPHTH KOMYHIKAIIO 3
HAHOLITBIIIOO KUTBKICTIO PEIUITIEHTIB.

He MeHm akTMBHO MOYanyd BUHHMKATH iHIN Bi3yanbHi 300paKeHHS, 30KpeMa Mypajii, TBOPII SIKHX
BUPIIIWIN aKIIEHTYBaTH yBary Ha aKTyalbHHX IMOJIISIX, 0 PO3TOPTAIOTHCS B YKPaTHCBKOMY IPOCTOpi. 30KpemMa
YIIPOIOBXK MEPLIOro TWXKHS BiHM B YKpaiHi y nonbcekoMy M. [lo3HaHb Oyno cTBOpeHO Mypai. XYHZOKHHK
Kawu 306pa3uB npesunenta B. 3enencekoro B 06pasi uapiBuuka ['appi [lortepa, a ouinbauka Pocii — B 06pasi
noranis Jlopna Bonnemopra. Ha manomy mypani Ipesunenra npeacrasineno Ha Codidichkiii miorn y Kuesi,
Jie MOYKHA TI00auuTH co0op, 1mam’aTHUK b. XMenpHUIbKOMY Ta HamioHansHUN Tipanop. Ha mo6i y [Ipesunenrta
€ mpam y Bursni gitepu Z. Hatomicte IlytiH mocrae y pomi Jlopma Bonmemopra, po3mimeHoro Ha Tii
YKpalHCBKOTO Tparopa Ta BOTHIO. «Tak XyJOKHHK 300pa3uB BiliHY, sSIKy O4iTbHUK Kpemisi po3s’sizaB B
VYxpaini» [TSN]. Ha koxxaoMy 3 MypaitiB iife 3axiuk «Hi BiiiHi».

BizyanbHi cTarnuni 3aco6u komyHikarii B XXI cT. He BTpayaroTh CBOE€I JI€BOCTI, aJ[)kKe TPU HASIBHOCTI
Mepexi [HTepHeT BOHM IIBUAKO MOIIUPIOIOTHCS, CTAIOYM MeMaMH. BilyyHi Ta akTyallbHi JOMHUCH, BiJleO y
COIIIAJILHUX Mepexax, 10 € IIBUIKOK PEeakiliio Ha BICHKOBI MOJIi, CTAIOTh BIDYCHUMH, aJ[)KE JIO3BOJISIOThH
HiATPUMYBAaTH MOPAJIBHO-TICUXOJIOTIYHUM cTaH rpomMasH. [IpuuoMy yBara npuaissSeTses K TUM 13 HHUX, IO
JOMOMAraoTh MEPECBIAUUTHCS Y e(EeKTUBHOCTI Ta ycmimHocTi aiii 30poitaux Cun YKpaiHy, Tak i THM, II0
CTalOTh CBOEPITHUMH TPAHCIATOPAMU 0a30BHUX CHMBOJIIB KYJIbTYPHOI 1/IGHTUYHOCT] YKPaiHCHKOI Hallii.

Botiosi nii, TOOTO hiznyHMIA BUMIp BiffHH, Hapasi 000B’sI3KOBO CYIPOBOIKYEThCS iHPOPMAITIITHOI. AJpKe
BiifHa € YacoM JIIOCHKUX BTpaT. BopHouac 1ie Takox mepiof; opMyBaHHs TEpOiYHMX BUMHKIB, SKi (POPMYIOTH
icropiro. JlaHuii mporiec cTa€ OCHOBOIO JIIS CTBOPEHHST HOBUX Mi()iB, IIIO IOCTAIOTh, ¥ CBOIO Yepry, 0a3ucoM Jist
pi3HHX BUJIIB TBOpUOCTI. Tak, repoidHa BiATOBI b 13 MPHUKOPIOHHYKIB HA OCTPOBI 3MiiHMIT Ta iX clloBa, 3adikcoBaHi
y MeJlia, 3a JliueHi TOIMHU CTaJIM TacjoM, 3 SKMM BUXOIWIM Ha JEMOHCTpAIlii oM y Pi3HUX Kpainax CBpor. Ix
BKITIOUIIA Y SIKOCTI CBOEPITHOTO JISHTMOTHBY Y CBIi BIpIIl O/IHA 3 KOPUCTYBAUiB COIIATBHIX MEPEX, SIKUI Bilpazy
posnoBcroamBes yepes Instagram Tta Facebook. Cxematuune 300pakeHHsT TepOiB-TIPUKOPIOHHUKIB Ha T KapTh
OCTPOBa CTAJIO OCHOBOIO JUIA Bi3yalbHOro MeMy. TakuM YMHOM BiifHa — Iie 3aBKAu 3aru0esib Ta BTpaTH, NPOTE
BOZIHOYAC — I1€ TIEPiOA IHTerpariii JIFoAeH, MoeJHAHHS Ta BUSBIICHHS iX BHYTPILIHBOI IPHUPOJIH.

Xoua, 371a€ThCs, 110 BiliHa — IIe HE CIYLIHMN Yac JUIs MHCTEITBA, ajié BOHO aKTHBHO (hYHKIIIOHYE Ta
MIONIMPIOETBCS. B 1el mepiod. Tak peakTyanizamii HaOyBarOTh MYy3WYHI TBOPH, TMOB’s3aHI 3 MaTPIOTUYHOIO
TEeMaTHKOIO Y BIHCHKOBUMHM AisMH. 30KpeMa Ha 4aci cranu micHi rypty «Oxean Enp3m» «O6iiimu» (2013),
«He TtBOst BiMiHa» (2015), «Crpimsit» (2013), T. Kaponb «barbkiBimHa», rypry «Vivienne Morty —
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«[Tramedkay, «bez oomMexeHb» — «Mos kpaiHay, «BinsHi mommy, «I'eposim» Ta 6arato iH. OTHUM 13 TPEKiB,
mo ctaB cuMBoiioM 3CY, € xommosuiisa «/{ooporo Bewopa (Where are you from?)» KpeMEHUYIBKHX MiKEIB
ProBass & Hardi, 3anmcana me B 2021 p. Tak camo HOBoro 3HaueHHs HaOy:a micHs «Stefania» rypry «Kalush
Orchestray, sika Ma€e MpeACTaBIATH YKpaiHy Ha My3HYHOMY KOHKYpCi €BpoOadeHHSI.

My3uKaHTH BHWITYCKalOTh paHille, HDX IUIAaHYBalIH, CBOi Tpeku, sSK 1me 3poduB rypr THMK,
npeacTaBuBINM TicHIO «Jlomm» feat. EnpBipa Capuxanin Ha cioBa C. XKagana. CiodaTKy s iCHA TOTyBaiach
10 JIHS1 KpUMCBKOTO CIIPOTUBY POCIHCHKIM OKyMAallii, IpOTe OCTaHHI MOMIl MoKa3aiyd My3UKaHTaM, 10 He BapToO
MIPUYpPOYYBaTH ii A0 OJHOTO THs, 60 CEHC 3MIHHUBCS 1 Uepe3 MUCTEIBKY (hOpMY BOHH XOUyTh PO3KA3aTH YChOMY
CBITY TIpO Te, IO YKpAaiHIli TOTOBI 3aXHIIATH CBOIO 3€MIIIO BiJ arpecopa. YNPOAOBXK MEePIINX THKHIB BUHUKIIN
HOBI TICHI 1 B IHIIMX BUKOHABIIIB, 30KpeMa kommo3uilist «byne BecHa» M. bapcekux, «S1-Ykpaina» NK, ska
cTana GakTUIHO HOBUM TiMHOM OOpPOTHOM ISl KOKHOTO YKpaiHIIS.

«MucTenTBO Ma€ JONOMaraTH JIOAAM Xoda O Ha eMOUIHHOMY piBHI 3pO3yMITH, IO B3araii
BifnOyBaeThes y cBiTi. Oco0IMBO B Yac BiHHM JIOAsM Tpeba IaBaTH 3pO3yMITH XTO HAIl BOPOT 1 YOMY MH 3
HUM BOIOEMO. MUCTEUTBO omepye He iHPOpMaLi€ro, a eMOLisIMU. A BOHM 4acOM MpaBAuBilIi 3a OyAb-sKy
iHhopmarttito» [5]. Hag3BudaitHO akTHBHO TI0Yalia BIIPOBAKYBATUCH ITPAKTHKA O0JAIITYBaHHS KOHIIEPTHUX
3axoniB mpocto Heba. 3okpema 9 Gepesns 2022 p. y Kuei Ha Maiinani HezanexxHocTi TpoXoauB KOHIIEPT i3
3aKIIMKOM 3aKpuTH HeOo Hax YkpaiHoio. Mysukantu cumdoniuHoro opkectpy «KuiB-Knacuk» mig
kepiBHUITBOM aptrcta FOHECKO I'. Makapenka BHKOHaiHM TiMHH YKpaiHU Ta €BpOIH, a TaKOX HHU3KY
BIJOMHX YKpaiHCRKUX MY3W4YHHX TBOpiB. bims Opechkoro teaTpy omepu Ta Oanery 3arpaB My3UYHHH
opkecTp. 8 Oepe3Hst mpocTo Heba BHUCTyNATU OpPKECTpH €BpOIM, BUCTYMAOYM Ha MIATPUMKY YKpaiHU.
bararo XTo 3 MpOBITHMX MY3UKAHTIB CBITYy MpPE3EHTYBaB BJACHI iHTeprperalii riMHy YKpaiHu, 30KpemMa
Moonnii OpuTaHChKui My3uKkaHT [[xeiko6 Komiep, Bomogap 6arateox ['pemmi.

He MeHII MOMIMPEHOIO0 € MpakTWKa MPOBEICHHS OHJIAMH-BUCTYIIB PI3HUMH BHKOHABISIMH, MPHUOMY
3HaYHy peakiilo 3100yBalOTh SK BUCTYMH «3IpOK», TaK i MaJO BiIOMUX MY3HKaHTiB. Psn i3 HHX Manu
«CTHXIMHUI» XapakTep, ajpke e OymM KOPOTKiI TpEeKH, 3aIlicaHi BHKOHABIIMH, BHUKIAJEHI y COMIAILHIX
Meperkax. Tak, ykpaiHchka HapoaHa micHs «OH, y ITy3i 4epBOHA KaJlHA» y BUKOHAHHI Jliiepa rypty «Boombox»
A. XnuBHioka Oyna oOpoOIieHa iHImMMH My3HKaHTamu, 30kpema oopobiiena The Kiffness. Yumaio ykpaiHchKkux
BUKOHABIIIB JIONMYYMJINCH 10 TPAKTHKW OHJIAHH-KOHLEPTIB, 3apOo0ieHi KOIITH 3 SKUX MU Ha MiATPUMKY
YKpaiHCBKOi apMmii i rymMaHiTapHy goniomory. Cepen Hux /. Monarik, O. Ckpunka Ta iH.

Macmtabuuii  neppopMaHC —OpraHizyBaia JIOHIOHChka ckpunainbka Kepenni Ilikok, ska
3alpoNoHyBaJla BUKOHATH YKpaiHCHKY HapojaHy TicHio «Bepbosa gomieuka». o miei akuii gonyunnucey 94
ckpunais 3 29 kpaiH cBiTy, cepeq sKux Oynu i yKpaiHCbKI BUKOHABIII, [0 TPaHA HaBiTh Y OOMOOCXOBHIII.
ITonibHi 3ax01u € yKpaid Ba>KIMBUMH, aJK€ JO3BOJISIIOTH MOBOK MHCTELTBA IHTETPYBAaTU NPEICTaBHUKIB
MHUCTEIBKUX Kill pi3HUX KpaiH CBiTy JI0 aKTyaJIbHUX MPOOJIEM Ta 3a JIOTIOMOTOI0 XYI0KHIX 3aC00iB JIOHECTH
TOJIOBHY 1/1€t0 — HEOOXiTHOCTI 00pOTHOM 3a CBOOO Y, IOTPeOy y CITIBUYTTI TOMIO.

KynbTypa Ta MHUCTEUTBO XOYa HiSK HE TOB'A3aHi 3 BIDKMBAaHHSM, NPOTE 1 HA JUIUIOMATHYHOMY, 1 Ha
TeOTOJIITHYHOMY, 1 Ha 1/ICOJNIOTIYHOMY piBHI BOHH Jy’K€ BXJIMBI. AJDKE B HUX MICTUTHCS TOW CHMBOJIYHHI
KariTaj Ta iHHOCTI, sIKi HaJJal0Th CeHC icHyBaHHIO. B. CHIbBeCTpPOB, TIPOBITHUI YKPATHCHKHIA KOMITO3UTOP, SIKHI
3My1IeHni OyB nokuHyTH KuiB BHacinok OoioBuX Aill Ta nepeixatu 1o HiMeuunnu, 3a3Ha49aB PO POk MY3UKH
y ChOTOJICHHI Ta ii xapaktep. BoHa Mae OyTH MO0 Ta NEpPEIaBaTH 110 IIMHHOCTI HAIIIOrO JKUTTS. «Y Halll
Yyac My3HKa TOBUHHA MEPEXOJUTH B PEKUM THIII, PEKUM MOJHMTBH 1 SKOrOCh TUXOTO, MHPHOTO JTHS. My3uka
MOBMHHA TIOKa3yBaTW, sIKa TEHAITHA HAallla NWBLUTI3AIS 3 yciero ii cumoro. Y Hamni JHI 3Ha4eHHS MAalioro
30LIBIIY€ETHCS, TOMY IIIO BEJTMY IUBLITI3aIlii CIMpaeThca Ha Majie. SIKIo Majie mpaBauBe, TO 1 I BEJTNY IPABIIHBaY
[2]. [Tix yac BOeHHUX Jiil MEpeBaKHO PO3BUBAIOTHCS ayliaibHI Ta Bi3yaJbHI MUCTEIBKI MPAKTHKH, SIKi JIETIIe
CIPUIMAIOTHCS, IIBHIKO Ta MPOCTO MOIIMPIOIOThCA. HaToMicTh iHII, MOB’A3aHi 3 TUMYACOBHMH BHIAMH
MHCTETBA (TeaTp, KiHO) NepeOyBaroTh y cTajii HAaKOMWYeHHS (PaKTHYHOTO MaTepially, apKe X BUpOOHULTBO Ta
npe3eHTallist MoTpeOyroTh (PiHAHCOBHX 1 YacOBMX BUTpAT. BomHouac niTeparypHO-TIOETHYHA TBOPUICTh, KOPOTKI
BiJI€0, SIKI MOJKHA IIUPHUTH B MEPEXKI TAK CAMO aKTHBHO PO3BUBAIOTHCSI.

Hapasi akTyansHUM 3aBAaHHSIM € HE Jiniie GopMyBaHHS HOBHX MHUCTELLKUX TBOpIB, a i 30epeKeHHs
TUX apTedakTiB, sIKi MalOTh O0E3yMOBHY ICTOPHYHY Ta XyJIOKHIO I[IHHICTh. [10oJi0HI mpoliec BiIOYBAIUCH
il Yac CBITOBHX Ta JIOKATBHHUX BilH, KOJH y «XaocCl Ta 3pyHHYBaHHI YIPOJOBXK OCTaHHIX MICSIB BiiHH
0araTo BH3HAYHUX KYyJbTYPHUX OO0’ €KTIB pi3HOro Thmy Oyno BTpadueHO u4u 3HMUICHO» [6; 23]. Bymyun
CBIIUEHHAMH Ta NPOAYKTOM TBOPYOIO TEHisl HAIIMX NpeAKiB, iX Mpid, cHoAiBaHb 1 KyJIbTypH BOHH
BUCTYNAIOTh BRKJIMBOIO YACTUHOIO CIAJIKY, SIKUI Mae OyTH 30epeskeHuil Iyl Jac BiiHM.

Bucnosxu ma nepcnekmugu nooanbuiux 0ocniodicens. YKpaiHCbKe MUCTENTBO € HEBIJI EMHOIO YaCTUHOIO
KyJIbTypHU y 4Yacu BiliHH. BinOyBaeTbcsi peakTyanizalisi MUCTELBKUX TBOPIB, CTBOPEHHMX y JOBO€HHI Yacu, IO
37100yBalOTh HOBOT'O JKUTTSA. BHHHKalOTH HOBI Bi3yallbHi Ta aymianbHi apTedakTd, TeMaTUKa SKHX BUCBITIIOE
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aKTyaJlbHI IS CyYacHOI YKpaiHChKOI KyJbTypr Temu. OCHOBOKO ISl HHX IOCTAOTh (pparMeHTH OOMOBHX IIii,
TIEPEeMOTH Ta TEPOidHI BUMHKH, CTPAKIAHHS Ta Mpii YKpaiHCHKOTO Hapoxy. MUCTEIBKI MPaKTHKA y BOEHHI YacH
YMHATH TOTY)KHMI BIUIMB HA PELUIIEHTIB, JO3BOJIIOUM 00 €IHATH iX y CHiIbHIKA GopoThOi. IX imeomoridmmii
TIOTEHIIIaJI, 10 PEali3y€eThCsl Yepe3 XyI0KHBO-eMOIHHY (POpMY, BUCTYIIA€ OIHUM i3 IIIIAXIB CIPOTHBY, 3aCO00M
MPOSIBY THX TIOYYTTIB, SIKI € CIUTBHUMH ISl YCIX TPOMASIH YKpaiHH Ta €BPOIEWCHKOI CILTFHOTH. MECTEIbKi
TIPaKTUKH € He JINIIe CyOmMalii€ro st 6araTb0X YKPaiHIIiB, a i e(h)eKTUBHAM 3ac000M KOMYHIKAITii, KU JO3BOIISE
JIOHECTH BJIACHI CTpaKIaHHs Ta Oiib, Bipy Ta CIIOAIBaHHS 10 MPEACTAaBHUKIB iHIIMX KpaiH. HaBiTe oddmnaitn-3axoan
HEOMIHHO BUCBITITIOIOTHCS depe3 Mepexxy [HTepHeT, poOIsan iX Hal0AHHSIM CBITOBOT'O KYJIBTYPHOTO IIPOCTOPY.
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ARTISTIC PRACTICES DURING THE WAR: THE UKRAINIAN DIMENSION
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The article indicates the artistic practices that arise in the modern Ukrainian cultural space. The specificity of
war as a phenomenon that occurs not only in the physical, but also in the information-virtual space is determined. There
is a re-actualization of works of art created in pre-war times, which are now gaining a new life. New visual and auditory
artifacts appear, the themes of which illuminate topics relevant to modern culture. The bases for them are fragments of
military operations, victories and heroic deeds, suffering and dreams of the Ukrainian people. Artistic practices in
wartime have a powerful influence on recipients, allowing them to unite in a common struggle. Their ideological
potential, realized through an artistic and emotional form, is one of the ways of resistance, a means of expressing those
feelings that are common to all citizens of Ukraine and the European community. Artistic practices are not only a
sublimation for many Ukrainians, but also an effective means of communication that allows to convey your own
suffering and pain, faith and expectations to representatives of other countries. Even offline events are necessarily
covered via the Internet, making them the property of the global cultural space.

Key words: war, culture, ideology, artistic practices, music, visual.
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ARTISTIC PRACTICES DURING THE WAR : THE UKRAINIAN DIMENSION
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The aim of study is to outline the directions of functioning of artistic practices and their potential during the war
in the context of modern Ukrainian cultural space.

Research methodology. Six major publications on the subject (scientific journal and books) have been reviewed.
The obtained information was used to understand the role of artistic practices during the war.
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Results. Ukrainian art is now an integral part of wartime culture. There is a re-actualization of works of art that were
created in pre-war times, gaining new life. New visual and audio artifacts are emerging, the topics of which highlight topics
relevant to modern Ukrainian culture. The bases for them are fragments of hostilities, victories and heroic deeds, suffering and
dreams of the Ukrainian people. Artistic practices in wartime have a powerful effect on recipients, uniting them in a common
struggle. Their ideological potential, realized through artistic and emotional form, is one of the ways of resistance, a means of
expressing those feelings that are common to all citizens of Ukraine and the European community. Artistic practices are not
only a sublimation for many Ukrainians, but also an effective means of communication that allows them to convey their own
suffering and pain, faith and hopes to the representatives of other countries. Even offline events are definitely covered via the
Internet, making them the property of the world cultural space.

Novelty. Documented contemporary artistic phenomena that emerge in Ukrainian culture during the war and
identified their integrative potential.

The practical significance. The results of this study may be important for understanding potential of artistic
practices in culture.

Key words: war, culture, ideology, artistic practices, music, visual.
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Po3risiHyTO poJib OpUTAHCHKOIO AMIUIOMATa, MEIICHATa, MPOCBITHTENS 1 My3uKaHTa-amaropa PoGepra Xapta y
MpoIieci BecTepHizallii opkecTpoBoi KyabTypu Kutaro kinisg XIX — nmouatky XX cr. OxapakTepu3oBaHO HOro 3100yTKH SK
3aCHOBHHKA TIEPIIIOr0 OPKECTPY €BPOIEHCHKOro 3paska, chpoOpMOBAHOIO 3 KUTAHCHKHMX BUKOHABLIB, Ta OpraHi3aTopa My3H4YHO-
OCBITHBOI CHCTEMH IIiATOTOBKH MICIICBHX IHCTPYMEHTAJIICTIB. 3’ICOBaHO, IO CTBOPEHHS MY3WYHOI IIIKOJH TSI OPKECTPAHTIB
CIPHYSUIO TIOIIMPEHHIO 3aXiTHOTO iHCTPYMEHTAapiro 1 popMyBaHHIO 3acan mpodeciitHol My3mdHOI ocBiTH. Ha 0CHOBI apXiBHHX
JOKYMCHTIB 3[ifICHEHO aHalli3 KOHLIEPTHUX IpOorpaM opkecTpy XapTa i Horo y4acTi y KyJIbTYpHO-MAacOBHX 3aXOaX CTOJIHILIL.
INoka3aHo 3Ha4EHHS My3UYHO-TIPOCBITHHIIBEKOI JisutbHOCTI P. XapTra y mporeci BecTepHizamii KylsTypHOT0 mpoctopy Ilekina.

Kniouosi crosa: P. Xapt, BectepHizalisi, OpKecTpoBa KyJbTypa, My3U4YHO-OCBITHS CHCTEMa, JyXOBUH OpKecTp,
KaleJabMencTep, penepryap.

Tlocmanosxa npodonemu. Cepen BaXJIMBUX JIOMIHAHT PO3BUTKY KMTAHCBKOI MY3HYHOI KYJIBTYpU OJHIEIO 3
npoBigHux y XIX — mouatky XX CT. CTaB MpoIleC BECTepHi3allil, 10 BIAKPHB JOCTYN 3aXiJHIA My3HIll Y
KyJIbTYPHHI1 IPOCTIp KpaiHH Ta 00yMOBHMB Ti BIUIMB Ha My3M4HO-KyIbTypHi Tpamuiii ITinaeGecHoi. Moro HaitGimb
3HaYHUM IPEJCTABHUKOM CTaB OpPUTAHCHKUI AUIUIOMAT, MELICHAT, IPOCBITHTENb 1 My3uKaHT PobepT Xapt, uune im’st
VBIMIIIO B iCTOpif0 My3W4HOI KynbTypH [lekiHa sk 3aCHOBHMKA TEPIIOrO OPKECTPY €BPONEHCHKOTO THILY,
copMOBAHOTO 3 KHTaHCHKMX BHUKOHaBIiB. Came HOMY CyJHMIIOCS OHYOJNMTH TIPOIIEC €BpOIei3allii OpKecTpoBOl
KynbTypu Kuraro, y CTOJHII KOTpOro MpOAOBKYBalM 30€piraTuch CTIMKi MMO3HIIii HAIIOHAIFHOTO aHCaMOJIeBO-
opkecTpoBoro BukoHaBcTBa. Ha Bimminy Bix [llanxas i Xap0Oina, B SIKMX HOCISIMH 3aXiJJHUX OPKECTPOBUX TPAIUIIN
BHUCTYIIAJIN 3aX1THOEBPONEHCHKI 1 pOCICHbKI My3UKaHTH, B [IeKiHi OpUTaHCHKUIT (PiIaHTPON TIOBHICTIO OPIEHTYETHCS
Ha MICIIEBUX BUKOHABIB. CTBOPHBILH HA BIACHI KOLITH KOJIEKTUB, BiH OHOYACHO 3aII0YaTKOBY€E MYy3UUHY LIKOIY
€BPOIEHCHKOTO 3pa3ka, KOTpa B INEPCHEKTHBI CTaja LEHTPOM ITITOTOBKU OPKECTPOBHX MY3HKAaHTIB CTOJIHMLI.
3ayJarour MiCIIeBUX JKUTENIB /I HaBUaHHS TPl Ha €BPOINEHCHKHX 1HCTpyMeHTaX, P. XapT BikpuBae mULsIX 10
AKTUBHOTO TIONIMPEHHST €BPONEHCHKAX OPKECTPOBUX TpPaJWIii HAa MYy3MYHO-KYJIBTYpHUX TepeHax [lekiHa.
HesBakatoun Ha 3Ha4YHMI BHECOK OpPHTAHCHKOrO MeElleHaTa y PO3BHUTOK MY3MYHOI KyneTypu Kwurato, iioro
KyJBTYPHO-TIPOCBITHHIIPKA [ISUIBHICTh Y KOHTEKCTI BeCTEpHi3allii opkecTpoBoro wmucrerrea IlimHeOecHO
MPOIOBIKYE 3AIUIIATHCH HEIOCTATHRO BUBUYCHOO 1 BUMArae OuIbII IJTMOOKOT0 IOCITIIHKEHHSI.

Ananiz ocmannix docniodcens i nyonikayi. Cepen yKpalHOMOBHHX POOIT, B SIKUX PO3IVISIIAIOTHCS OKpeMi
aCIieKTH JisuTbHOCTI opkecTpy P. Xapra, HeoOximHO BkazaTu nucepraiito Jen [[3saxyns (2019 p.), B siKiit aBTOp
TOPKAEThCsl ICTOPii KOJIEKTUBY B KOHTEKCTI (POpMyBaHHS KHTANCHKOI JyXOBOi MY3WKH. bBilbll HIHpoOKo
BUCBITIIOETECST  (DYHKIIIOHYBaHHS OPKECTpy OpHTaHCHKOTO MelleHata y MyOuikaiii iHIIOro KHTaHChKOTo
nociigauka Xad Kyo Xyanra (1990 p.), koTpuii 1eTaibHO pO3IIsiiae MEPCOHA] KUTallChKIX BUKOHaBILIB. Cepen
AHIIOMOBHUX ITyOJTiKallii 3 03HAYE€HOI MPOoOIeMaTUKH BUALIIEThCs: MoHOTpadist Keiira Pobincona (2020 p.), e
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TpeZicTaBicHa ToBHA Oiorpadis €BpPONEHCHKOTO My3WKaHTa 1 MelleHaTa, He OOMEKeHa JIMINE TIepioaoM
nepebyBanas P. Xapra B Kutai. MeHIT pO3KpUTHM 3QIWIIWINCS TWTAHHSA KYJIBTYPHO-OCBITHROI Ta
opraHizauiiHoi gisutbHOCTI P. Xapra K iHimiaTopa CTBOPEHHS! MY3HYHOI IIKOJIW JAJIS HiATOTOBKH OPKECTPOBHX
MY3HUKaHTIB, III0 BUMArae J01aTKOBOI'O BUCBITIICHHSL.

Mema cmammi — Bu3HaueHHs podi P. XapTa y mporieci BecTepHizallii opkecTpoBoi KynbTypu Kutaro i
(hopMyBaHHI OCHOB My3HYHO-OCBITHBOI CHCTEMH €BPOMEHCHKOTO 3pa3Ka.

Buknao ocnosnozo mamepiany. B xapakrepuctuii noctati Podepra Xapra, sk NOIL[IHOBYBayda 1 aKTUBHOTO
HOIMYJISIpU3aTopa KUTAHChKOI KYNbTYpH, JITepaTypd 1 MUCTELTBA, JOCUTH BIyYHHMH BHAAIOTHCS CJIOBa HOro
CyJacHHKa, TiepeKiiaiada TpaauIliiHoi KuTaiicbkoi momyssipHoi miteparypu Jlxopmka Crenra (1833-1884 pp.),
KOTpHU 3a3HauaB: «<...> BiH 3aBKAW TOTOBHH JOMOMOITH, 3a0XOTHUTH 1 MIATPUMATH Oyab-sIKy POOOTY, siKa
30aTHa 30UTBIKMTH iHTepec 1 3HaHHs npo Kurait i kuraiiuiB» [15]. [lepeOyBatoun B IlinHeOecHili Maibxe miB
CTOINITTS HA BIQIOBINANBHIA TOCAAi TEHEepaIbHOTO I1HCIIEKTOpa IMmepaTropchkoi MOPCHKOI MHTHOI CITY»KOW,
P. XapT ynposoBk YChOTO KUTTS 3IMINABCS MAIKAM TPUXWILHUKOM KHTaMChKOI KyNIbTypu. BiH mocTiiiHO
JEMOHCTPYBaB TOTOBHICTb HAJaTH MOpaJibHY 1 MaTepialbHy MiATPUMKY IPOEKTaM, HALJICHUM SK Ha
noBHOMacITabHe BUBYeHHS KrTato, Tak 1 TOIy9IeHHS KATANIIB 0 OCSTHEHHS 3aXiTHUX KyJbTYPHHUX IIHHOCTEH.
[IprkiragomM IpaKTUYIHOTO BTIIEHHS TAKOTO YCIIIIHOTO 33yMy OpHTaHCHKOTO (hilaHTpoma, Oe3nepeyHo, MOKHA
BBKATH CTBOPEHHSI KOMOIHOBAHOTO CKJIa Iy TyXOBOTO i CTPYHHOTO OPKECTPiB, KOTpi BIIPOJOBX TOHA/ ABAISITH
POKIB BiH YTPHIMyBaB Ha BIIACHI KOIIITH.

Cama izes o3HAlOMIIEHHS KHTAaWCBKOTO CYCIJILCTBA 13 3aXiJHOI0 MY3WYHOIO KYJIBTYpOIO Uepes3
3all04aTKYBaHHSI OPKECTPY €BPOIEHCHKOTO 3pa3Ka BUHUKJIA HE CIIOHTAHHO, a BU3piBaJa B TMPOIECI TOCTATHBO
aKTHBHOI aMaTOPChKOi MisbHOCTI XapTa-My3uKaHTa. Bomonitoun rporo Ha CKpHIIL Ta BIOJOHYEIN 3 paHHIX
POKiB, BIH PEryJISIpHO INPOBOAMB KOHLEPTH KaMEpHOI MY3UMKH Yy CBOil pesuzmeHuii. IlaprHepamu B HHX
BUCTYIAIIN HOTO JIpy3i, CIiBPOOITHUKY MUTHUII 1 3HAOMI MY3UKaHTH-aMaTOPH, PO SKKX B OMHOMY 3 JIHCTIB
Bix 3 ciuns 1885 p. BiH mucaB: «Moe oroueHHs 3apa3 myxke My3uuHe: Ilepriep (Scherzer) i Jlior (Liot) —
(hopremiano; Jlaitan (Lyall) — ckpurika; Ban Aayct (van Aalst) — ¢popremiano, ¢reiita, ro0o¥; s caM — CKpHITKa
Ta BIOJIOHYEIh; 1 MU IIOCYOOTH MMPOBOIMMO MY3WUHY Beuipky» [10; 442].

[TokazoBo, 110 cepea 3raJlaHuX MapTHEPiB-My3HKaHTIB 3ycTpidaeTses iM’st k. A. Ban Aucra (1858 — micist
1914 p.) — OenbridcbKOro MyJIBTHIHCTPYMEHTANICTa, MpaliBHAKa MHUTHHUII Ta NomTtd Kwuraro, aBropa mepiioi
MoHorpadii po KUTalChKy My3HKy Ha aHTIIHCHKiH MOBi «Chinese Music». P. XapT Haj3Br4aiiHO BUCOKO IIiHYBaB
TIOLITOBOTO THCAps SIK My3UKaHTa, BBKAIOUH HOro «4aymoBuM ¢uiedticToM <...> 3 HbkHUM cepuem» [10; 563].
Taka orrinka marcrepHocTi JDk. A. BaH AJiCTa TIOSICHFOETBCSI THM, 110 BiH, OYEBHIHO, OYB €JIMHUM i3 TIapTHEPIB
P. Xapra, XT0 MaB KOHCEpPBAaTOPCHKY OCBITY SIK (IIEUTHCT «i I0Ope TpaB Ha QopTemniaHo Ta Todoi» [2; 89]. 1le
niepeOysaroun Ha mutHHI [1larxato, kymm JIx. A. Bar Ajct OyB npuitnsaTuii y OepesHi 1881 p., BiH OpaB akTHBHY
yuacth y KoHueprax IIlaHXaiichKOro JTiTepaTypHOro TOBApMCTBA, BUCTYNAIOUHM SK COJICT Ta aHcamOmict. Moro
niepeBesieHHst 110 [lexina Oymo 3miticHeHO 3a iHimiaTiBM P. Xapra i B momasipioMy, HE3BRKAIOUN HA «HYIHUHN i
MOTaHUi XapaKTep» NpaliBHUKA CBOTO BiJIOMCTBA, T€HEPAIBbHUH 1HCTIEKTOP aKTHBHO CIIPUSIB IIPOCYBAHHIO BIPTYy03a
10 CITY’O01, TIPO 11O BiH MOBIJOMIISIB Y CBOIX JIUCTaX BUILIOMY Ha4albCTBY y JIoHmoH [7; 127].

OCHOBY pernepTyapy KOJIEKTHBY, 3 SIKUM BiH PETYJISPHO BUCTYIaB Ha IOTKHEBUX KOHIIEPTAX, CKIIaIain
Kpalli 3pa3Kd €BpOINEeHChKOl My3M4HOI Kiacukd. OKpeMi €K3eMIUIIpU HporpamM ChOrofHi 30epiratoTbesi y
crietianbHil 1udpoBiid konekiii Ta apxisi Koposicskoro yHiBepcutety bendacra (Queen's University Belfast),
aHANI3 SKUX JIO3BOJISIE BHUSIBUTH B HHUX PI3HOMAHITHI KaMmepHI BOKaJIbHI Ta IHCTPYMEHTAIBHI TBOPH
3aXiJTHOEBPONEHCHKUX KOMITO3UTOPIB Pi3HUX €moX. [HOoMi y BedipHIX KOHIEpTaxX 3Bydalia i KUTaiichka My3HKa,
0 3acBiAUye Mporpama BHUCTYIy 5 OepesHs 1885 p., B sKili 3aKIFOYHUM, TPUHAALNTAM HOMEPOM, BKazaHa
Kuraiiceka micust [2]. V ckimaai iHCTpyMeHTaTBbHIX aHCaMOITiB HaluacTime ¢irypyroTh (opTermiano i CKpHUIIKa,
pimmre TparseTbcs BiONIOHYENb Ta (hiieiiTa, ale MpIOPHUTET MPAKTHYHO Y BCIX KOHIIEPTAX HAJISKAB CITiBaKaMm,
KOTpi OyJi HAHOUIBII AKTHBHUMH BUKOHABIISIMH.

Ha pimennss P. Xapra cTBOpUTH BIacHWIA IyXOBWI OpKECTp €BPOMNEHCHKOTO 3pa3ka, OYEBHIIHO,
BILIMHYB Hpukiaja [llanxaiicbkoro rpoMajicbKoro JIyXOBOr0 OpKeCTpy, sikuii o(imiiHo movas aisat 3 1879 p.
OpnHak, reHepaJbHUN 1HCIIEKTOP HE HAMaraeThcs KOIIIOBATH HE 30BCIM BAAJMH JTOCBiJl CBOIX IIaHXaMCHKUX
KOJIET, sIKi 3aJTUIIAIN 11033 YBAarol KUTAUIB, IO MPOKUBAIH B «MICTI eMITPaHTIB», 1 U y4acTi B OpKecTpi
JOJy4add 1HO3EMIIIB — y TEpeBaXkHiN OiNMbIIOCTI (GUIIMIIHCEKUX MY3UKAHTIB T4 OKPEMHX €BPOMEHCHKHIX
iHcTpyMeHTanicTiB. [lix 4ac cTBOpeHHSs BIACHOTO KOJIEKTUBY BiH POOUTH CTaBKY Ha MiCLIEBUX JKUTENIB, SIKi
JUISL TOTO, 00 CTaTH Y4aCHHUKaMHM JTyXOBOTO OPKECTPY, MOBHHHI OyJH MOMNEpeIHBO MPOWTH KypC HAaBYaHHS
rpu Ha iHCTpyMeHTi. Sk ykazye Jlen I[3skyHb, 13 METOIO MiJrOTOBKM MICIIEBUX OpKecTpaHtiB P. Xapr
3ampoirye HiMmerpkoro nemarora birsst (Biegle), korpuit y TAHIMHI «3 BEIUKHM CSHTY3ia3MOM B3sIBCS 3a
NOUIYK YYHIB Ta HaBYaHHA iX IpU Ha 1IHCTPyMEHTax. Y>Ke 3a PiK BiH MiATOTYBaB BiciM 0ci0, sSIKi MOIJIM HE
TUIBKY FPaTH Ha yXOBUX IHCTPYMEHTAX, ajie i cami cripoMoxHi Oyu Bukiagati» [1; 59].
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Jlata 3anoyaTkyBaHHSI OPKECTPY Ha CbOTOJIHI € HE BU3HAUCHOIO, 11[0JI0 Yacy HOTo MOsIBU BUCYBaIOTHCS
pizai Bepcii. Xan Kyo-Xyan (Han Kuo-Huang) ctBepmkye, mo mepmuid CKiaj OpKeCTpy IIiJ OpYyIOI0
HIMEIILKOTO MYy3WKaHTa biris, KOTpuil 3rojJoM IMOKHUHYB Horo, cdopmoBanuii y 1885 pomi [8; 18]. ¥V
moHnorpagii Sh. Melvin Bkazye 1889 p. [12, 84], a Ipen IleHr B eHUMKIONEAUNIHOMY BHIAHHI 3a5BISE PO
OimpI mi3HiM yac 3acHyBaHHS KOJeKTHBY — 1895 pik [13].

IleBHI KOpeKTHBU y BUSIBJICHHS JaTH 3allOYaTKyBaHHS OpPKECTPY MOYKHAa BHECTH, JOCIIIVBIIHA apXiBHI
marepianmu P. Xapra B Koponiscekomy yHiBepcuteti bendacra. Cepen HUX yBary npuBepTae Iporpama KOHLEPTY
«'pomancekoro opkectpy TSHBIRIHY, M0 BiaOyBes 14 motoro 1888 p. Y 3aromoBky TuIorpadchbkoro OIaHKy
nporpaMu BkazaHo «I'pomamcekuit opkectp TsHbIpinsgy (Tientsin Public Band) i Hepo3OipiauBuM MmouepkoM
BrvcaHi 10 BUKOHYBaHMX MYy3WYHHUX TBODIB Ta iM’s kepiBHHKa A. birens (A. Bigel) [3]. Kpim Tpaaumiiinux s
pernepTyapy IyXOBOTO OpKECTpY BajbCiB, BINCHKOBMX MAapIlliB, Ma3ypoK Ta TOJBbOK, HIMELIbKHI KaneiabMencTep
TaKOX BKIIIOYAE y TIPOrpaMy «KHUTaHCBKiI MeJomii» y BiacHii oOpoOrii. Ha nwcTky BincyTHi Oymb-sKi IO3HAYKH,
KOTpi 0 CBiTYMIM PO 3B’SI30K KOJEKTHBY 3 iMeHeM PoOepra Xapra. Cama Ha3Ba «['pomaachKuii OpKecTp
TsHbpiRiHS» (akTUUHO criBnazae 3 Ha3Boio lllaHxXalchbKOro MyHIIMIAIBHOTO TYXOBOTO OPKECTPY, SKHI
CTHoYaTKy Takox OyB Bimomuii sk «I pomanacekmii opkectp llanxas» (Shanghai Public Band). Lle moxe cBiguntn
npo moyatkoBi Hamipu P. Xapra iHII[iFOBaTH CTBOPEHHS HE MPHBATHOTO, 2 MYHIITUITAIEHOTO OpkecTpy. OmHak
ocTatoyHo c(hopMyBaTH TOBHOIIHHUIA CKJIaa Oopkectpy A. bireiro, o4eBHaHO, HE BAANOCA, 1 KameabMeHcTep
pasoMm i3 HaHOLTBIN KBaMi(h)iKOBaHUMH OpKECTPAaHTAMH, SIKi BXXE€ MOINIM CaMOCTIHHO HAaBYaTH IHIIHX,
nepeminyrotees y 1888 p. mo Iekina [1; 59].

V Tlekini BigOynach 3MiHa KEpiBHUKA OPKECTPY, KOHKPETHY JaTy SIKOi TPH HAsIBHOCTI HE BCIX, a JIHIIE
OKpEeMHUX EK3eMIUIAPIB MpOrpaM KOHLIEPTIB, BCTAHOBUTH JOCTaTHBO CKJIamHO. [lo TOro >k He Ha KOXKHIM 3 HUX
BKa3aHO IM’Sl JIUPUTeHTA, 5K, HANPUKIIAJ, Y TIporpami KOHIEpPTY opkectpy Bix 20 mrororo 1889 p. YV wiil mwmre
riepepaxoBaHi TBOPH, SIKi BUKOHYBAIIUCH, a iH(QOpMAIIis PO OYiITbHUKA KOJIEKTUBY BiACYTHS. [Ipo monryku HOBOTo
KepiBHHKa B TOM 4Yac MOXK€ CBIQUUTH ONWH i3 ywctiB P. Xapra, martoBanmii kBiTHeM 1890 p., B sIkoMy BiH
nioBiomitsie: «TpuMaliTe ByX0 rocTpo, SKIIO TOYYETe PO XOPOIIOTO JYXOBHKA, SKUH CTaB OM TOOPHM TIOIITOBAM
CeKpeTapeM i XOPOIIHM KareIbMeHCTepOM, KOTPHIA CaM Ipae Ha TIepIIoMy KOPHETI, [aiite MeHi 3uatim» [11].

I xoua mosiBa HOBOro KamenbMmeiicrepa — nopryranbls Jx. Kocra, — 3adikcoBana Ha koHuepti 29
cepriast 1892 p. (mpu HasBHOCTI B apXiBi JMIIE IBOX Mporpam ymponxosx 1889-1992 pp.), cymHiBHO
BBa)KaTH, 1[0 BECh TOU IEPiOj] OPKECTP 3aiuIIaBcs O6e3 KepiBHUKA. [[opTyraibChKuil My3UKaHT MIT O9OJIATH
OpKECTp 3HAYHO paHillie, Hi’k 3a3Ha4€HO y Iporpami.

Hactynna 3amina kanenbMmerictepa k. Koctu na i#oro cmiBeiTunm3snuka E. E. Enkapnakao (E. E.
Encarnacao), ax cBigunth ['eBin Xonman, npoiinua y 1896 p. [11]. JlificHo, y mporpaMi BUCTYITY OPKECTPY
22 cepnus 1896 p. BkazaHo iMm’si Enkapnakao [4]. OgHak 1 Ha med pa3 CTHKaeMocs 3 aHAJIOTIYHOIO
CHUTYaIli€l0, KO mporpaMu 3a mepioa 1892-1896 pp. BincytHi. ToMy nmpu HEZOCTATHOCTI 1HINHMX JKEpE
TaKi TBEP/KEHHS HE € 0e33anepeuHUMH.

besnocepenubo nmo Bin'izmy P. Xapra nHa OatekiBmmny y 1908 p. E. E. EHkapHakao 3ammmmmaBcs
€IMHUM KepiBHUKOM opkecTpy. Moro (yHKIii GyIM 3HaYHO MMPIIAMH, HDX Ti, IO Nepenbadae cydacHe
PO3YMIHHS TOHSATTS JUPUIEHTCHKOI JisJIBHOCTI, 1 BIATOBIJaJIM THM BHUMOTaM, KOTpi craBuB P. XapT mo
NPETeHJCHTIB Ha mocagy. BiH BBakaB XOpOIIMM KaleIbMEHCTEpOM HE JIMIIE BiAMIHHOTO BUKOHABLS Ha
NEepUIOMY KOPHETi, 3[aTHOTO TPAaHCIOHYBAaTH Ta apaH)XyBaTH MY3HWKY JJISl CBOiX OpKECTpaHTIB, aje U
TEPIUISTYOT0, KPOMITKOTO KepiBHHKA, KOTpUil J00pe BONOIE€ MPOCTOI0 apu(METHKOI0, Ma€ BHUPa3HHH Ta
ekoHOoMHUH mouepk [11]. Ha apxiBaux ¢otorpadisx E. E. EnkapHakao, 3HaX0AIYUCH Y IEHTPi OPKECTPY 3
iHCTpyMeHTOM [9], 3ahiKCcOBaHUIT OAHOYACHO SIK IMEPIIN KOPHETHUCT i AUPUTEHT KOJIEKTUBY.

AHaI3yI04M TPOrpaMy BHCTYIIIB OPKECTPY MOXKHA BHUSBHUTH, III0 NIEPEBAKHY iX YACTHUHY SIBIISUTA TBOPH
3aXiZIHOI MY3UKH: BaJIbCH, MOJIBKH, MOJIOHE3H, Ma3ypKH, Maplili, YBEpTIOpH, KOTPi TPaJAULIHHO HepeBaXkaid y
pernepTyapi JyXOBUX OpPKECTpIB JJIs BUCTYIIIB y MapKax i cajax €BpONeHCHKUX MICT y TeIuly Hopy poky. Bonu
BUKOHYBAJIMCH y TIPOCTOPOMY CaJly PO3KIIITHOI pe3HICHIIii TeHEPaIbHOTO 1HCIIEKTOPA, SIKUI YacToO OpraHizoByBaB
JUIIOMATHYHI TPHHOMH 1 CBITCHKI BEUIPKHU JIIS KHTAHCHKUX YPSIOBUX BUCOKOIIOCAIOBIIIB.

JocuTh TOUHY XapaKTEPUCTHKY YHIBEPCAIBHOT'O CKIIaly OPKECTpPY 1 HOTO BHCTYIIIB 3aJIMIIMIIA Y CBOIX
crniorajax jodka P. Xapra Meiion Minbepn XapTt, KOTpa i 9ac cBOro nepioro Bizuty 1o Kuraro y 1905 p.
ncasa: «...KOJHW MU YBIHIIIIM, KUTAHCHKHI OpKecTp MOro 0arbka rpaB y JIBopi OpaBypHui Mapil. Jlo Horo
CKJIaay BXOIATh Maibxke 20 KUTalLiB, SIKHX HaBYA€ MOPTyrajielb. 3a MeXaMy MPUMIIIEHHS] BOHU IPaloTh Ha
IHCTpYMEHTaX JyXOBOTO OPKECTPY, a y 3alli Ha CTPYHHUX. BOHM rpaioTh Tak camo, sIKk Maibke Oyab-sKui
OpKecTp, SKUH 51 0y1b-KOJIH 4yJia, | MPEKPACHO BUKOHYIOTh TaHIIOBAIBHY MY3HKY... » [11].

Konneptu momynsipHoi My3UKH 3 TBOPIB 3aX1IHOEBPONEHCHKUX KOMIO3UTOPIB, Ha SIKi 3alPOIITyBATUCh
rocti Ta iHmi MemkaHui [lekina, reHepaabHUNA 1HCTIEKTOP MPOBOAMB Y BIACHOMY Cay PEryJIsIpHO ILOCEPEAn Y
BECHSHUI Ta OCiHHIN ce30HM. KpiM momamHix BUcTymiB opkectp P. Xapra Takox mepiognuHo OpaB ydacTb y
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PI3HOMaHITHHUX CBSITKOBHX Ta OQIIIMHMX 3axom;ax, M0 IPOBOAWINCH Y MiCTi, 0COONMHMBO I Wac 3ycTpidei
3apyOikHUX Aeneramid. Iloka3oBuM € (akT ydacTi JTyXOBOTO OPKECTPY MHTHOTO IHCIIEKTOpA Y BayKIIMBHX
JEpKaBHUX 1 TPOMAJCHKUX TMOMIAX, 30KpeMa, KOJEKTHB OyB 3allydeHWIl MiJ Yac KUTAHCHKO-SITMOHCHKUX
MIEPEMOBHH BilICBKOBHX JiiepiB 040 nmutans Manpwkypii y 1905 p. He MeHmn 3HakoBUMHU AJIs1 My3HKaHTIB
Xapra Oyny BUCTYIIH Ha 3aIIpOIIEHHS OpraHizaTopiB y JiTHboMY manati L{incekoi imneparpumi Cixi (1903 p.) Ta
koHIIepT y llekincpkomy yHiBepcureTi [8; 25].

Oprani3oByI0UYH OPKECTpP 3aXiJHOTO 3pa3ka, XapT MparHyB napajeibHO Po3B’sI3aTH i CyMyTHI IpoOIeMH,
30KpeMa, Horo kaapoBoro 3a0e3nedeHHs. BiH BUCTYNMB iHIIIaTOPOM CTBOPEHHSI BIATIOBITHOT My3HYHO-OCBITHBO1
IH(ppacTPpyKTypH, 3aBHaHHSIM SKOI Oylo 3aJy4eHHS KHTAWCHKUX VYYHIB 1A HABYAHHA Tpl Ha PI3HUX
€BpONEHCHKUX iHCTpyMeHTaX. CBiIUEHHSM TOMY € 3allOYaTKyBaHHS «CIHELIaJbHOrO MY3HYHOTO KJIacy MNpH
MHTHHULI», B KOTPOMY MaiOyTHI OpKECTpaHTH OTPMMYBAJIM MOBHOLIHHY MY3HYHY OCBITY 1, KpiM JyXOBHX
IHCTPYMEHTIB, OJHOYACHO OCBOIOBAJIM CTPYHHI, a TAKOX OIIAHOBYBAIM HABUYKU IUPUIYBAaHHSA Ta BHUBYAIH
TEOPIt0 MY3UKH 1 conbdemkio [17; 21]. g 6aratboX KUTAaHCHKUX MY3WKAHTIB BOHA CTasla MEPIIOOCHOBOIO Ha
nuisaxy GopmyBaHHS 1 pPO3BUTKY BHKOHABCHKOI MaiCTEPHOCTI TPH Ha 3aXiIHUX OPKECTPOBUX IHCTPYMEHTaX.
SlckpaBuM MIPUKIIAZOM IIHOTO MOKHA BBa)KaTH MpodeciiHy Kap’epy QpyHIaTopa KAUTaWCHKOI KJIAPHETHOI IITKOIH
My Yxwnrmaa (Mu Zhiqging, 1889-1969 pp.), sikuii cTosIB y BUTOKIB CTBOpEHHSI KiaciB kiapaeTa B Kutai. Came 3
«opkecTpoBoi mkom» P. Xapra y 1904 p. po3nodynHaeThCs HOro akTHBHA TBOpPYA JISUTBHICTD 1 MOIMYIISIpU3aLiist
KJIApPHETOBOTO MHUCTEITBa Ha TepeHax IlimneOecHoi. Bipomorsx mecTy pokiB BiH HaBYABCS Y IT'SITH 1HO3EMHHX
My3uKaHTiB-Tlenarorie i B 1910 p. ycmimHO 3aBepIIMB HAaBYAHHSA, OTPHUMABIIH TPO(DECiF0 BHUKOHABIIS-
KJIAPHETHUCTA 3 JIOJJATKOBUMH, HEMPOGUILHUMY CIICIiali3allisiMd CKpunajst 1 qupurenrta [16]. Bucokuii piBeHb
BHUKOHABCHKOI MaicrepHocTi My UkunuHa 103B0JMB HOMY 0ipa3y K Micis 3aKiHYEHHS CIeliali30BaHuX KIaciB
OTpUMATH TOC3Jy BHKIAamada 3 (axy «KIapHeT», a IM3HIlle CTaTH TepIIM KUTalHChKUM mpodeciiHuM
kiapHetrcToM y LllanxaiickkoMy cuM(OHIYHOMY OpKECTPi.

OcBOEHHS 3aXiIHOTO 1HCTPYMEHTApIil0 3aBASKH iICHYBaHHIO MapayieNIbHO 3 KJIacaMu JyXOBHX IHCTPYMEHTIB
CrIeIiai3amii CTPYHHUX 3HAYHO PO3MIMPHUIIO MOMKIIMBOCTI 3aTy4eHHSI KUTANCHKIX YYHIB JI0 y4acTi B OPKECTPOBOMY
BUKOHABCTBI 1 CTalO0 BAaXIMBOIO IIEPEIyMOBOIO [UISi CTBOPEHHA B TIEPCHEKTHBI KaMEpPHOTO, a 3TOJOM W
cUM(QOHIYHOTO OpKecTpy. MyNbTHIHCTPYMEHTAIbHUI TMPUHIMI ITiATOTOBKA OpPKECTPAHTIB, KOTpi MapalenbHO
OIAHOBYBAJIU JTyXOBI 1 CTPYHHI IHCTPYMEHTH, IaBaB MOKJIMBICTh 1pu AedinuTi B [IekiHi BUKOHABIIB HA 3aXiHAX
IHCTpyMeHTaX (OpMyBaTH 3MilllaHi CKJIaJyi aHCaMOJIB 1 OPKECTpIB i3 pecypciB OCHOBHOTO KOIIEKTHBY, SIKFM
3QJTMIIABCS JTyXOBUM OpPKECTP AHIVIHCHKOrO MelleHara. Takuil MijxXiZi CIpHsB ONTHMI3aIli 0a30BOr0 CKIIaIy
OpKecTpy 1 (piHAHCOBMX BHUTpAaT Ha WOro yTPUMAaHHS Ta OJJHOYACHO 3a0e3redyBaB MOMKIMBICTH KOMIUICKTYBaTH
pi3HOMaHITHI KOH]Irypartii iHCTpyMEHTaIBHUX TPYIl y 3aJIeKHOCTI Bifl ToTped. SIK BIacHUK MPUBATHOTO OPKECTPY
P. Xapr He BHALIABCS OCOONHMBOIO IIENPICTIO Y CTaBJEHHI IO CBOIX OPKECTPAHTIB, Yepe3 M0 BOHM TIPH TOsBi
3HaYHO MpPUBAONMBIIIMX (DIHAHCOBHX YMOB TEPEXONWIM B iHIN KOJEKTHBHW. BiNbII BHCOKA 3apoOiTHa Iara y
BIIICBKOBHMX OpKeCTpax iHOJ[i CTaBajia MPUYMHOI0 MAcOBOTO IEPEMIIIEHHs] BUKOHABIIIB. Tak, TiCIsl CyMiCHOI y4acTi
opkectpy P. Xapra i BilicbkoBoro rypry FOans [llukas y cBsatkyBanHsx B IMnepatopcekomy nasai y 1903 p. Bicim
MY3UKAHTIB TIEPIIOro MepeiiuI 10 BIHCHKOBOIO KOJNEKTUBY [5; 24]. Be3yMOBHO, JIKBiIyBaTH HACIIJIKH TaKOi
BTpaTu Iuis KanenbMeiicrepa E. E. EHkapHakao, HaBiTH MPU HASIBHOCTI TIEBHOTO KaJJPOBOTO PE3EPBY cepell YUHIB
OPKECTpPOBHX KJaciB, Oyno Ham3BuuaiiHO ckiamHo. lle Bukimkamo THIB 1 HeBmoBoieHHs P. Xapra, sxwid
3BHHYBAa4YyBaB KOHKYPEHTIB y «KOHTpaOaH/i» CBOIX MY3WKAaHTIB, 110 MPOMIILIM MiATOTOBKY B HOr0 OPKECTPOBIi
mikoyi. Hespakaroun Ha OKpeMi TPYIHOII, IO BUHUKAIA y KOMIUIGKTAIll CKJIaay IyXOBOTO 1 CTPYHHOI'O
OPKECTpIB, «My3W4HI KJIACH TP MUTHUIID TABATH 3MOT'Y MiHIMi3yBaTH HETaTUBHI HACIIIKU KaJPOBHUX BTpaT. BoHn
OynM He JIMIe OCHOBHHMM PE3EPBOM I AyXOBOTO 1 cTpyHHOro opkectpis P. Xapra, ane il «moctayansHUKOM»
KBaTi(hiKOBaHMX KUTAHCHKMX BUKOHABIIIB Ha 3aXiJJHUX HCTPYMEHTAaX CIIOYaTKy JI0 BiICBKOBHX JIyXOBHX OPKECTPIB,
a Ti3Hile B KaMepHi i cuMgoHiuHi KonekTueH [lexina Ta iHmmx Mict Kuraro.

Katactpodiuni Hacminku 1ist TBOpUOi JisUIBHOCTI Ta iCHYBaHHSI OPKECTPY 1 My3HYHO-OCBITHBOTO 3aKJIaLy
MmaB Bin'i3n P. Xapra na OatekiBumiHy y 1908 p. BincyTHicTs iepkaBHOro (hiHAHCYBaHHS Ta CHOHCOPCHKOI
MIITPUMKA MEIIEHATIB TPUBEIM JI0 iX 3aKPUTTS, 10 3MYCHJIO MY3WKAHTIB BECTH IONIYK HOBHUX MicCIlb
npauepnamryBants. CaMe IUMMH 0OCTaBUHAMH TOSICHIOETHCS IMOSBA KOJMIIHIX OpPKECTPaHTIB 1 BHKJIAIAdiB
CrelialbHMX KiaciB mkonmd P. Xapra y cuMGOHIYHOMY OpKecTpi My3H4YHOro (QakyibTeTy [lekiHChKOro
YHIBEPCHUTETY, 3all0Y4aTKOBAHOMY BIZIOMMM KHTaWChbKUM My3ukaHToM Csio FOmeem (1884-1940 pp.) y 1922 p.
BupatHuii kuTaiicbKuii KOMIIO3UTOP 1 JTUPHUIEHT, 3aCHOBHUK mepmoi koHcepsaropii y Illanxai, Csio FOmei
npomoBxkuB yTineHHs imeil P. Xapra momo BectepHizamii opkecTpoBoi KynbTypu Kwuraio i cTBOpeHHs
npodeciiiHOi My3U4HOT OCBITH 32 KPAIIMMH €BPOTIEHCHKHMHE 3pa3KaMHu.

Bucnosku. Y xuraiicbkiii My3uuHid KyiabpTypi KiHnsg XIX — mouatky XX cr. P. Xapry HanexuTb
KJIIO4YOBa pONb Yy Tpoueci BecTepHizawii opkectpoBoi KynbTypu IlizneGecnoi. Ha Biaminy Bix
[Ianxaiicbkoro opkecTpy, chOpMOBAaHOI'O 3 iHO3EMIIIB, CTBOPEHHI HUM IEKIHCHKHI KOJIEKTHB CKJIaJaBCs
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BHKJIFOYHO 13 MICIIEBHX MY3HWKaHTIB. IHimifioBaHa XapToM My3WYHO-OCBITHS CHCTEMa IIiATOTOBKH
IHCTPYMEHTAJIICTIB CTaja HaWOLIbII e(pEKTUBHOI (POPMOIO MOIIMPEHHS 3aXIiAHOrO IHCTPYMEHTapilo B
opkecTpoBiii KynbTypi Kurtato. OmHOYAaCHO 3 TOSIBOIO MY3MYHOI IIKOJIM JJIsi HAaBYAHHS OPKECTPAHTIB
PO3MOYMHAETHLCS TPOoIec POPMYBaHHS HAI[IOHATBHOI BUKOHABCHKOT KON HAa €BPONECHCHKHUX IHCTPYMEHTAX,
KpaIli MpeJCcTaBHUKU SKOI 3rOJIOM CTaHyTh (hyHIAaTOpamMH IHCTPYMEHTAIBHUX KIIACiB MEPIIUX MY3WIHHX
HaBYAJFHUX 3aKJIAIB 1 MPOBIIHUMHU BUKOHABIIMA HOBOCTBOPEHHX JAYXOBUX Ta CUM(DOHIYHUX OPKECTPIB.
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ROBERT HART’S CULTURAL AND EDUCATIONAL INITIATIVES AS
A CATALYST OF WESTERNIZATION OF THE ORCHESTRAL PERFORMING
ART OF CHINA
Kang Yingzheng — Postgraduate Student at the Department of Theory
and History of Culture of the P. I. Tchaikovsky National Music Academy of Ukraine

The article dwells on the role of the British diplomat, philanthropist, educator and amateur musician Robert Hart
in the process of Westernization of Chinese orchestral culture of the late 19 th — early 20 th cc. His achievements as the
founder of the first European-style orchestra of Chinese performers and as the organizer of the music-educational
system of training local instrumentalists are highlighted. It was found out that the creation of a music school for the
orchestra contributed to the spread of Western musical instruments and to the initial foundations of professional music
education. On the basis of archival documents, the Hart Orchestra's concert programmes and his participation in cultural
events in the capital city were analyzed. The article shows the importance of R. Hart's musical and educational activity
in the process of Westernization of Beijing's cultural space.

Key words: R. Hart, Westernization, orchestral culture, music educational system, brass band, conductor, repertoire.

UDC 785.1:008(510.12) «18/19»
ROBERT HART’S CULTURAL AND EDUCATIONAL INITIATIVES AS
A CATALYST OF WESTERNIZATION OF THE ORCHESTRAL PERFORMING
ART OF CHINA
Kang Yingzheng — Postgraduate Student at the Department of Theory
and History of Culture of the P. I. Tchaikovsky National Music Academy of Ukraine

The aim of the article is to establish Robert Hart’s role in disseminating Western orchestral traditions in Beijing and
in establishing there the foundations for the formation of the music educational system of the European model.

The research methodology is based on the general scientific principles of historical reality cognition, the main
methods of which are: historical — in covering the formation and development of orchestral culture in Beijing; source
studies — while researching archival materials and periodicals of China in the late 19" — early 20" cc.; analytical —
determining the chronological periods of the Hart Orchestra formation and the system of orchestra musicians’ training,.

Results. In the musical culture of Beijing in the late 19" — early 20" cc. R. Hart has a key role in promoting
Western orchestral traditions. Unlike the Shanghai Orchestra, which was staffed by the foreigners only, he creates an
orchestral ensemble consisting of local musicians. R. Hart initiated a music educational system of instrumentalists’
training that became the most effective form of promotion for Western musical instruments.

The scientific novelty of the article consists in a comprehensive approach to the coverage of cultural and educational
activities of R. Hart as the founder of the orchestral-performing culture and music educational system of the Western model in
Beijing.

The practical significance. The materials of the article can be used in the preparation of special courses on the
history of Chinese orchestral culture of the 19th — 20th cc.

Key words: R. Hart, Westernization, orchestral culture, music educational system, brass band, conductor,
repertoire.
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3anporoHOBaHO KOHIEMII0 YKPaiHOIEHTPU3MY SIK CHUCTEMH CBITOIJIIAY JKUTTETBOpYocTi Muxaitna Kpeuxka.
BusiBrieHO 6araToBeKTOpHY MisSUIBHICT MHUTLS Y cepi AUPUTeHTCHKOT, KOMIIO3UTOPCHKOI, eAaroriyHol, myOIiuCTHYHOI,
IPOMAZICHKOT AisUIbHOCTI. PO3INsiHYyTO NHTAaHHS YKpPaiHOLUEHTPHYHOCTI SIK CHUCTEMH MOIVIAIIB CBIIOMHUX TPOMasH
JIep)KaBU. 3anpoNOHOBAHO HOBY KOHIEMIIO TEPMiHY «yKpaiHONEHTPH3M» — KOHCOJIAYIOYOI CBITOIIISIHOI CHUCTEMH
CIPaBXHBOTO MNATPIOTH3MY SIK JFOOOBI O cBO€i BaThKIBIIMHM Ta LIMPOro HAIIOHANI3MY SIK YTBEp/KEHHS BIIACHOI
HaMiOHANBHOI imeHTHYHOCTI. OxapakTepn3oBaHO BIUIMB AisuTbHOCTI M. Kpeuka Ha mporecn po3BHTKY, peiHTerparii
YKpaiHChKOI HALlIOHAIBHOI KyJIbTypH. BH3HaueHO postb MUTL y 30epexKeHH] KyIbTypHOI CIIQAIMHI Y KpaiHU.

Kmouosi crosa. ykpainotentpusm M. Kpeuka, >KUTTETBOPUICTb, YKpaiHChKa KyJIbTYpa, XOPOBE MHCTELTBO Y KpaiHH.

THocmanosxka npobnemu. CpOrofiHi, KOMHM YKpaiHCbKa JEpXaBHICTH BKOTpE, BHOOPIOE MPABO Ha
HE3aJIeXKHICTh, KOJIM TIif] 3aTPO300 pyWHAIll OMHUHSAETHCS «T€HETUYHHUHA KO HaIlii, KYJIbTYpH, aKTyaJbHUM €
30epeKeHHS 1 JOCTIHKEHHS ISUTFHOCTI 11 3HAKOBUX MOCTATEH, 1110 OyJH UM € PYIIisMH PO3BUTKY YKPATHCHKOTO
CYCNUIBCTBA. 3a yciMa KyJIbTYpPOTBOPYMMH IPOLIECAMH, 3MiHAMH Yy CYCIUIBHOMY MHTTi, 3pYIICHHAMH Y
MHCTEITBI CTOSITh MHWTII, YMs JiSUTBHICTh € MIMPOKOBiAOMOI0. OIHAaK B YKpPAiHCHKIH KyJBTYpi 3aJIMIIA€THCS
YMMAITHH TUIACT JisT9iB KyJABTYPH, TBOPYA MPAIlS SKHUX 32 PI3HUX 00CTaBHUH € MaJIOIO0CHTipKeHOr0. OMHIE0 3 TAKAX
nocrareid € Muxaiino Kpeuko, BU3HaHUH YKpalHCHKHH XOPOBHI TUPHUIEHT, KOMIIO3UTOP, TMeJaror, myOimucT,
TPOMaJICBKO-KYJABTYPHHI [Iisl4, IO CBOEID TBOPYICTIO CIPHSAB PO3BHUTKY YKpPAiHCBKOI KYNBTYpH, 30KpeMa,
My3n4HOi. Tok mormmOneHe MOCTI/PKEHHS ICTOpil YKpaiHCBKOI KyJIBTYypH, BHBUEHHS IKHTTETBOPYOCTI
YKpaiHCBKMX MUTIIB 3aCITyTrOBY€E Ha MOJAJIbIIY yBary BiTYM3HSIHUX HayKOBLIB.

Ocmanmi docridoicennst ma nyonikayii. Jlo maTaHb BUCBITIICHHS! )KUTTETBOPYOCTI BIZIOMOTO YKPaiHCHKOTO
mutisg M. Kpeuka y BITUM3HSIHOMY HAyKOBOMY JUCKYpCI TIEPIOMYHO 3BEPTATUCS MUCTEIITBO3HABIIL, My3UKaHTH,
NEeJarory, M0 PO3MIISAANH JIMILE AesKi acekTH Horo cnammuad. Lli mpari XapakTepu3ytoThesi CIpSIMOBAHICTIO
Ha JIOCJIJDKEHHSI, TIepI 3a Bce, OiorpadiuHux JaHuX Ta HOro JisibHOCTI sik aupurenta. Tak, O. benu [1; 207-
208] y kHm3i «YKpaiHChKUIT XOPOBHIl CIiBY» OCOOJIUBY yBary NpHILISE BUSBICHHIO MPHHIIMITB POOOTH MUTII 13
3acmy>XeHUM aKaJeMiuHUM 3aKkapHnaTChbKUM HapOJHUM XOpOM, OUOJII0BaHOTO HUM y 1954-1969 pp., akueHTyroun
Ha crieritti popMyBaHHS periepTyapHOI MOJITHKH KOJIEKTHBY.

VY mpani «3 icropii KuiBcbkoi xopoBoi mikonmm» A. Jlamenko [10], po3risgaroun opraHizaiifiHo-
KYyJBTYpHY IisIIBHICTh IUPHUTEHTa, OKpechioBaB ocoOmmBocTi pobotm M. Kpeuka 3 HarionanpHOMO
3acIy’KeHOI0 akazeMiuHowo Kanenowo Ykpainu «AYMKA», a takoxx xopoMm KuiBcbkoro MyHiMmaabHOTO
aKaJIeMIYHOr0 TeaTpy ornepu Ta Oanery Juist aiTed Ta roHaiTea (1982—1996 pp.).

M. KpaBuyk y crarti «[Ipobiema CTBOpeHHS! XYyJOKHBO ILTICHOrO o0pa3dy mpH poOOTi HaJ XOPOBOIO
napTuTyporo: crnerugika TBopunx Meronis M. M. Kpeuka» BUsBIISiE OCHOBHI NPHHIMIHA POOOTH AMPUTEHTA 3
XOPOBOIO MAPTHUTYPOIO; HATOJIONIYE HA MPOOJIEMI BiZICYTHOCTI TIOBHOIIIHHOT Giorpadii MUTIIS, MMiAKPECITIOI0UH, 110
«..ycl ICHyHO4Yi JDKepesa IOAalTh (parMEHTApHWI ONKMC TBOPYOI JISUIBHOCTI Ta JKUTTEBOTO ILIIXY
MaKcTpa. .. MaJIoOCIIIKEHOIO. . .. 3AIMIIAEThCS cnenudika TBopuoi AisuibHOCTI M. Kpeuka y napuHi BiTYM3HIHOL
XOpOBOI KyIbTypu» [5; 254-255].

V pobori «Jlobpwuii reHiii ykpaiHchskoro xoposoro muctenrsay O. Jliryc [12; 95-100], omuparourncs Ha
croragd #Woro cy4yacHukiB, mysukaHTiB (JI. uuko), #oro yuHiB (A. MacnenikoBoi, E. Cokaua, O.
Tapacenka) Ta JOHBKM — 3aCIIy’KEHOi apTHCTKM YKpaiHW, DOLEHTKH, 3aBiAyBaukd Kadeapu MY3UYHOTO
mucrenra KHYKiM, mupurentku H. Kpeuko, ocoOnuBy yBary mpuiiise KOHIIEPTHUM Tporpamam, sKi
BJIAJIOCS oMy pealtizyBaty, nepe0yBarodn Ha mocaii kepiBauka JlepxaBHol xopoBoi kanenn «JJYMKA».

H. Kpeuko y crarti «BmimB ykpaiHCBKOro ()OJIBKIOpPY Ha PO3BHTOK BITUHU3HSHOIO XOPOBOI'O
muctentBa 60-80-x pokiB XX ct.» [9; 95-100] ananizye cran xopoBoro muctentBa Ykpainu Il mom. XX cr.

© Kpasuyk O., 2022
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Ha OCHOBI KOHIIEPTHHUX IPOTPaM XOPOBHUX KOJICKTUBIB, IPOBOIUTE MOPIBHAILHUN aHAII3 MPOTPaM y pi3HUI
JacOBHUH MPOMIXKOK, 30KpeMa, HaBOIUTh NPHUKIaau TporpaM kKarnemn «JIYMKA» y mepion kepiBHUIITBA M.
Kpeuka. lle no3Bossie IpOCTEKUTH 3MIHM y PENEepTyapHOMY IUIaHi Kameiad 0 Ta 0e3mocepeaHbo Mif yac
KepiBHHULTBa Karesnoro M. Kpeukom.

Mema cmammi — monsirae y BUSBJICHI PI3HUX acIeKTiB nisuTbHOCTI Muxaiina Kpeuka 3 Touku 30py
HOT0 CBITOTJISIIHOTO YKPaiHOLIEHTPU3MY.

Buknao mamepiany docrioxcenns. 3aisl BACBITACHHS MPOOJIEMH CBITOTIISITHOTO YKPaiHO LIEHTPU3MY, SIK
ceitorisimy M. Kpeuka, BapTo 3BepHYTHCS 10 TEPMIHY «VKpainoyenmpuzmy». 3a Bu3Ha4eHHsM B. JInm3anuyka «...
YKpalHOIIEHTPHU3M — IIe CBITOTIIIAHA 1 (himocodpchka MOPaTBHO-TICHXOJIOTIWHA TIO3HIIIA, TIONITHYHA Ta COMIAIBEHO-
EKOHOMIYHa KOHIICTIIIisl, ICHTPAJIbHIMH TE3aMH SIKOI € ... y KYJNbTypi — MEpeoCMHUCIEHHSI BIAacHOI icTopii i
MOINYK ICTHHM B Hil, MATPUMKA HAIIOHATIBHOI TiIHOCTI, 3aXKMCT HAIIOHAIBHOI CHAAIIMHN TOIo...» [11; 97].
Tobro misam, KOTpi KepYIOThCA iMeIMH HaIiOHAIBFHOI KOHCOJIamii YKpaiHCHKOTO HApOMy, 3aXHCTy HOro
«TEHETHYHOTO KOIY», KyJBTYPH € CBIIOMUMH YKPATHLIMUA-TPOMaISTHAMH CBO€ET KpaiHH.

Jo 3MiCTy MOHATTS «yKpaiHOLCHTPU3M» BXOZSTH ABa TEPMIHH «ATPIOTU3M» Ta «HAILIOHANI3M», IO
CTaHOBJISITh OCHOBY yKpaiHOIeHTpraHOI KoHmermtii. Ha mymxy M. BaBpunuyka ta M. Spyma, mig Tepminom
«IaTpioTU3M» CIiJT PO3YMITH BiJJIaHICTh Ta JIOOOB IO CBOET KpaiHW, KyJIbTYPH, TPAAUIIIN, a «HAIlIOHATI3M»
€ «... IPUPOJIHUIA 3aKOHOMIPHHI PyX HApOJIy Ha 3aXHCT i YTBEPIKEHHs CBOET caMmoOyTHOCTI» [2; 420-421].

Bapro 3a3HaumTH, WO «HANMIOHANI3M» Y PO3YMiHHI YKpalHOIEHTPUYHOCTI, HE MICTHTh O3HAaK
PaIVKaTbHOCTI Ta 3BEPXHBOTO CTAaBIICHHS CBOTO <IIOHA) IHINMMMH HarisiMid. ToOTO HAeThCS TMpo TakKwid
YKpaiHCHKHI HAIIOHAI3M, IO CIOBiAye (Pinocodito piBHOMPABHOCTI YCiX Hamii. Y KOHTEKCTI YKPaiHOLECHTPH3MY
TIOHATTS! «TIATPIOTH3M» H «HAIliOHATI3M» Ha0YBaIOTh CYTOJIOCHOTO 3HAUSHHSI Ta CIIPSAMOBAaHI Ha 00’ €JHAHHSI CBOIX
XapaKTEPUCTHK Y €IUHY CBITOIVIIHY CHCTEMY. TakuM YMHOM, YKPaiHOLIEHTPHUHICTh — 1€ CUCTeMa NOIISAIB, Y
LICHTPI SKOi € KOHCOJTiTalisl yKpaiHChKOI Hallil Yepe3 KyJIbTypy Y IIUPOKOMY BCEOXOITHOMY ii pO3yMiHHI.

Kynerypa x*, Ha nymxky M. KopiHHoro, po3yMi€Tbcsi sSIK CYKYIHICTH MaTepialbHUX 1 AYXOBHHX
Haa0aHb, KOMIDIEKC XapaKTePHUX 1HTENEKTyadbHUX 1 eMOLIHHUX PHUC CYCIIIbCTBA, IO BKIIOYAaE B cebe He
JUIIE Pi3HI BUIU MUCTEITBA, alle i Croci0 )XHUTTS, OCHOBHI IIPaBHJIA JIFOJICEKOTO OYTTS, CHCTEMH I[IHHOCTEH,
TpaauLiii i BipyBans [4; 171].

LleHTpanbHUM OPIEHTHPOM y Pi3HOOAPBHOMY CIIEKTpi kuTTeTBOpuocTi M. Kpeuka Oyna Ykpaina — ii
My3W4YHA KYJIbTYypa, CYCIiJIbHE KUTTS. BaXKIMBICTh YyTBEPKEHHS HAIIOHAIBHOT i/Iel POCTEKYETHCS B YCIX
chepax IisSUTLHOCTI: SIK XOpMeicTepa, KOMIIO3UTOpa, MyOJilmcTa, Meaarora Ta TPoMajIChKO-KYJIBTYPHOTO
Jisga. Y KOXKHOMY 3a3Hau€HOMY BUJI isUTBHOCTI MUTEIh IPOJIyKYBaB iei YKpaiHChKOI iZIeHTUYHOCTI, MOBH
Ta KyJIbTYpH, CBOOOIM XyH0KHBOI TBOpUOCTi. Lli imel cyromocHi 3 qyMKamH, siKi CIIOBiIyBalld YKpaiHCHKi
MUTII-ITICTASCATHUKY, IO TBOPWIIH Y TIEpioj] «Bimmurm». Ha chorojHi BaXKO CTBEpKyBaTH, depe3 Opax
aHAIITHYHOTO MaTepiany 3 OKpeclieHOl TeMaTHWkKH, o moctath M. Kpeuka Oyna 4acTHHOIO LIBOTO PYXY,
MPOTE 3 MOXKEMO MPOCTEKUTH Ti CIUIBHI LiJI, O SKUX MPAarHyB MUTENb Ta Jisdi KyJIbTYpH, [0 BU3HAYAIN
CBOIO MIPUHAJIEXKHICTD J0 PyXY «IIICTACCATHUKIBY.

Y xoxxkHOMY BuAl BiacHoi OaratorpanHoi TBopuoi misbHOCTI M. Kpeuka BimoOpaskaeTses
YKpaiHOLIEHTPUYHA CIPSMOBAHICTh CBITOIVIIAHUX TEPEKOHAaHb. APryMEHTYIOUM HaBEJCHY JYMKY,
OKpPECIMMO OCHOBHI BEKTOPH HOTO TBOPUOI peaizaiii i OCHOBHI TOCSITHEHHS MUTIIS.

Sk xopouii upureHT M. Kpeuko € CriajkoeMIIEM 1 IOCITi IOBHUKOM TPAMIIIA KUIBCHKOT XOPOBOT IIIKOJIH,
30KpeMa, BU3HAHUX TMPE/ICTABHUKIB BiTuM3HsIHOTO MuctenTBa I'. BeppoBku Ta E. CkpunmunHCEK0i-BepbhoBKH, fKi,
y CBOIO uepry, copmyBanuca mix BmmBoM M. JluceHka — poaoHavYaibHHKA NPOQECiHHOro My3HYHOTO
mucrenrBa Ykpainu. Came E. CkpumumHcbka-BepboBka sK HAacTaBHMK Ta, 3a BHM3HaueHHsM Muxaiina
MuxaiiioBHYa «IyXOBHA MaTW», NPMMHOXHIA i yIOCKOHAIMIA TPMPOAHI YMiHHS CBOTO y4Hs. lif Bhamocs
chopMyBaTH y CBOiX Y4YHIB BHUCOKE ITOYYTTS JFOOOBI JIO HAIIOHANBHOI KYJIBTYpH, TPAIMIIiF, CaMOBIIIAHOCTI
npodecii XOpOBOro IUPUreHTa, BMiHHIO BiI4yBaTH OCOOIMBOCTI POOOTH 3 YKPaiHCBKUMH T'OJIOCAMH.

IIpu poboti M. Kpeuka 3 XOpOBHMH KOJEKTHBAMH MPOCTEKYEThCS 3arajbHa pUca — OCOOIUBOCTI Y
CHCTEMI Mi0opy periepryapy. [HAMBIIyalbHUI MiAXiJ JO pernepTyapHOi TONITHKA JIMPUTEHTa IONATaB y
PO3IIMPEHHI BUKOHABCHKMX MOIIMBOCTEH KOJEKTHBY 3a JOMOMOIOK HOro 3alydeHHs OO BHBYEHHS TBOPIB
PI3HHUX eI0X, CTHIIIB, )KaHPIB Ta TEXHIYHOI CKJIAMHOCTI. TakMM YMHOM, XOpMeHCTep MOCHIIIOBAaB BHKOHABCHKI
BHUMOTH JI0 XOPOBOT'O KOJIEKTHBY, 1[0, Y CBOIO Yepry, IMiJIBUIIYBAJIO HOTO BUKOHABCHKI MOXITHBOCTI T4 CTAJlO
(hyHIaMeHTOM ISt TOAJIBLIO] POOOTH.

Pedopmu penepryaproi nomitukun M. Kpeuko posnouaB mie y mepiof KepiBHUITBA 3aKapHaTChbKUM
HapoguuMm xopoMm [13; 452-46]. HositHiM st Toro uacy Oymo yBEOSHHS IO pelepryapy, MOpsSm 3
YKpailHCPKUMU HApPOJHWUMH IICHSAMH Ta aBTOPCHKUMH TBOPaMH BITYM3HSHHX KOMIIO3UTOPIB, TBOPIB
€BPONENCHKOI Kiacuku. OCTaHHE, y CBOIO Yepry, 3yMOBHJIO HE JIMIIE 3pOCTAaHHS! BUKOHABCHKOT MalCTEPHOCTI
KOJIEKTHBY Ta PO3LIMPEHHS TEMOPALHOTO apCeHaITy, a i 3alpoBaJKeHHsI HOBUX TPAJIMIIii y KOJICKTHBI.
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Bapro 3a3HauutH, mo M. Kpeuko OyB mepiiuM yKpalHCBKHM THUPUI'CHTOM, SIKMH J0JaB [0
penepryapy HapoJHOTO XOpYy akaJeMIdHUH penepTryap. Y BUKOHAHHI HapOAHOIO XOpYy 3BYYajd TBOPHU
YKpaiHCBKUX, 3aXiJHOEBPONEHCHKUX KOMIIO3UTOPIB, IO JO3BOJIMIO XOPOBOMY KOJIEKTUBY BHKOHYBAaTH
€CTETUYHY, BUXOBHY, MPOCBITHULILKY (DYHKIIii. A BIJKPUTICTb A0 CHOPUHHSATTS 1 NOTTUOJCHHS 3HaHB MPO
KylnbTypy IHIIMX HApPOMIB CHPHUIO OUTBII JOCKOHAJIOMY BHKOHAHHIO 1 XYyI0KHBO-BUTOHYECHOMY
MpOTaryBaHHIO KyJIbTypH HallioHaJIbHOI. Lli SKiCHI 3MiHH 3yMOBWIN MTOMYJISIPHICTh KOJIEKTHBY, IOTO BHCOKY
npodeciiiHy OILIHKY cepel MY3HWKaHTiB, KPUTHKIB, K B YKpaiHi, Tak 1 3a 1i Mekamu. YJIOCKOHAJICHHS
MOJKJIMBOCTEH XOpY, penepTyapHi HOBaIlii, ITigHa poOoTa MPU3BENH 10 TOTO, 10 3aKapnaTChbKuil HApOTHUH
xop y 1959 p. 6yB ynocroeHuit 3BaHHS «3acoyxeHui KoiaeKTHB Y PCPy.

lonoBHMM 3aBAaHHSIM [JIs KEpiBHUKA KOJIEKTUBY CTaja MOMYJSIpU3allisl YHIKaJbHOI KYJIbTypH
3aKapraTchbKOro periony, Horo ocobauBocTel Ta Tpamuii. Tak, y pernepTyapi KOJIEKTHUBY 3’ SIBUIIMCS TBOPH,
yhepIine BBeACHI J0 KOHIEPTHOI MpakTHKU 31 cdepu moOyroBoro BuKoHaHHSA. M. Kpeuko OyB Tum
npodeciiHuM XopMeicTepoM, sSKUi 0araTo i wiigHo 3aiiMaBcst 00poOkoro HapoaHoi micHi. Cepes BiioMux
Ta nonynspHux TBopiB: «Ilaxe momy, «Konomuiikuy», «Ixap ko3ak Ha BiliHOHBKY», «He muii, KoHI0, BOIy»,
«He pyb6ait mimmHy», «O#t Ha TOpi Ta KEHIIl XXHYTb», «['aidi, cuHy, Taiidi», «Oi OONMUTH HSI TOTOBOHBKAY,
«Teue Boma kamamyTtHay, «He pybaii mimuny», «Tuxa Bogay.

Huni 1i TBOpH MIMPOKO BUKOPUCTOBYIOTBHCSI y penepTyapi BITYM3HSHHX HAPOTHHUX Ta aKaJeMiuHHX
XOpPOBHX KOJIEKTHBIB, MPOTE, caMe 3aBISKH TOIIYKOBi po0OOTi, 0OpoOIi eTHO-My3WYHOTO Marepiaiy,
¢ikcamis y xopoBux 30ipkax M. KpeukoM — BOHHM YHUKHYIH 3a0yTTS # OTpUMalld OHOBJIEHE 3BYYaHHS, a
YKpaiHCBKUI MiCeHHUH (DOH/ TOTTOBHMBCS HOBUMH 3pa3KaMHu.

[Ipouec 3MmiH y penepryapi nmpoctexxyemo 1y xaneni «JYMKA» skoto M. Kpeuko kepyBas y 1969-
1983 pp. Sk 3aznagaB A. Jlamenko [10]: «Kepyrouncs igesMu HalliOHaILHO-IATPIOTHYHOTO BiIPOKEHHS
[Kpeuko], 3poOMB CTaBKy Ha TBOPYICTh HOBOI IUICSAM YKPaiHCHKUX KOMIIO3UTOpiB». Came 3aBIsSKH
HanosernuBocTi M. Kpeuka Mmonoma reHeparist yKpaiHCHKMX KOMIIO3MTOPIB 3MOTrJa IMPE3eHTYBaTH CBOI
HOBITHI 32 CTHJIEM Ta CKJIAIHICTIO IChMa, TBOPH. Y BUKOHAHHI KOJNEKTUBY Mpo3Bydann mpem’ epu JI. Jmako
«UYepBona kammHay, «l Hapekoma im’s #oro Kwui», I. Kapabums «Cam OokecTBEHHHX TiCEHb», €.
CrankoBuya «f cTBepKyroch» Ta iH. Lli TBOpH 3MIHWIM TpaAMliiiHEe YSBJIEHHS MPO XOPOBE MHCTEITBO,
YPI3HOMaHITHHIM BUKOHABCHKi MOXKJIMBOCTI KOJICKTHBY. 3a BHCOKi IOCATHEHHS Y BUKOHABCHKIH JiSUTBHOCTI
KOJIEKTHB Bim3HaueHo JleprkaBHOoIo ipeMieto Ykpaincekoi PCP im. T. I'. llleBuenka (1981 p.).

Matoun mocBin pedopm i3 penepryapom 3akaprarcbkoro HapomHoro xopy M. Kpeuko y «AYMLD» i3
BEIIMKAM €HTY3ia3MOM Ta HAIOJICTIIMBICTIO «BIIKPHBAE HOBI TOPH3OHTH». [lompu CKIamHICTh Yy CTBOpPEHHI
KOHLIEPTHHX IPOrpam, Mo3asik KO>KHa IporpaMa npoxoiuia nepeBipky y MiHicTepcTBi KyIbTypH Ha i1 Xym0xKHIN
pani, M. Kpeuky Bpamocst nocarté OakaHHX pe3ynbTaTiB. A BiITaK, penepryap KOJIEKTUBY 30araTHBCS
HApPOIHUMH TICHSIMH YKpaiHCHKMX KOMIIO3UTOpIB, JyXOBHMMH TBopamu M. [lunenpkoro, A. Benmens, M.
bepesoscrbkoro, [l BopTHIHCHKOTO, a TAKOXK 3pa3KaMy 3aXiTHOEBPONEHCHKOI KIIaCUKH. 3BEpPHEHHS IUPUTEHTA 10
JTyXOBHOI MY3UKH BITYM3HSHHIX KOMITO3UTOPIB CTaJO CBOEPITHUM BiTHOBIICHHSM ICTOPHUYHOI CIIPaBEIJIMBOCTI Ta
TIOBEPHEHHS! YKPATHCHKiH KyJIBTYpi BEIMKOTO TUIACTY My3WYHOI criaamyHy. Sk 3a3Ha4aB caM MaecTpo, BiH IHPO
MEPEeKMBAB 3a: «amaTil0 HaIMX CIyXadiB JI0 XOPOBOI MY3UKH, 30KpeMa 10 JyXOBHOI... OueBWIHO, WO e
pe3ynbTaT iHpaHTHIHLHOCTI, aT€ICTUYHOrO BUXOBAaHHSI 1 HU3BKOI CITyXarlbKoi KyabTypm» [6; 30].

Oco0MMBO WIKaBUMHU Uil KYJIBTYpPOJIOTIYHOTO aHalli3y € MPOTpaMH, y SIKUX JUPUTEHT MOEIHYBAB
JIYXOBHY MY3UKy YKpaiHU Ta €BpPOIEHCHKY, MPOBOJSMYH, TAKMM YMHOM, XYIOKHHO-MY3WUYHI Ta KYJIbTYpHI
napaneni. My3ukaHT cBiZoMO 00’ €JHYBaB y KOHLEPTHIN Mporpami TBOPU OJHOTO KaHPOBOT'O HAIPABJICHHS.
BukoHaHHS AyXOBHOT My3UKHU BITYM3HSHHUX Ta 33aX1THOEBPONEHCHKUX aBTOPIB ITiAKPECIIOBAIO CIiIbHI PHCH,
110 00’ €IHYIOTh Hallll My3HYHO-KYJIBTYpHI IUTACTH.

Komnosuropcebka mismpHiCTE M. Kpedka B OCHOBI CBOill 30cepemKeHa y IUIONHHI POOOTH 3 HapOIHOO
micHero. 3BEpHEHHsSI KOMIIO3UTOpa JI0 KaHpy OOpOOKM HApOAHOI MiCHI 3yMOBJIEHO TMOIYJISPHICTIO HAPOJHOTO
MepIIoKEpeNia Ta 3alMTOM HaWpi3HOMaHITHIIIOl ayauTopil. Y mnepiog 1954-1968 pp., konu BiH OyB Iie
KEPIBHUKOM 3aKapraTChKOro HApOIHOTO XOpY, BiH aKTUBHO 3aliMaBCsl 30MPaHHsM Ta 00pOOKOI0 HAPOIHHUX IICCHb
3aKaprarcbkoro periody. Ilin Horo pepaxui€ro BHHILIO APYKOM Tpu 30ipku: «3akapnaTchbKi HApOIHi IiCHI»,
«3aKapriaTchKi IMicHI Ta KOJNOMHUIKW», «CriBae 3akaprnarcbkuil HapogHui xop» [8]. o HMX BKIIFOYEHO TBOPH
MicrieBux komrosutopis /1. 3amopa, I. Maprona, M. [orneHka, BjIacHi ONPaIfOBaHHS HAPOIHOTO MaTepiay.

VY tBopuoMy mopobky M. Kpeuka $SK KOMIO3UTOpa € KO3albKi, 4yMalbKi, JipHKO-TIOOYTOBI,
JKapTIBJIMBI Ta 0araTo BapiaHTIB I'YIyJILCBKUX KOJIOMHUOK. 3a crioragamu AoHbKH H. Kpeuko «...BiH nm00uB
miclist poOOTH 3aUUHSITUCS B poOOYOMY KabiHeTI 1 rcaTi 0OpOOKH JI0 HAPOJHHUX TiCEHb, aBTOPCHKY MY3UKY
Ha cJIoBa YKpaiHChKMX ToeTiB. Haj KOoXXHOIO MICHEI MpalfoBaB JIOCHTh JOBrO, PETEIbHO OOMyMyrOUM ii
apamartyprio...» [12; 95-100].
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VY 10opoOKy KOMITO3UTOpa € TBOPH Ha CJIOBAa YKPAIHCHKHUX IOETIB, 3raJlaiMo SK Hanpukiaz, «JIro0iTh
Ykpaiay» (ci1. B. Coctopn), a Takok TBOpH Ha BiracHi moetndHi TekcTu «Tam, ne Yopra Tucay, «Buliny Ha
Toepay», «KuiB BecHsHUII» Ta iH.

Y KuiBCBKOMY Tepiofi CBO€i TBOPYOCTi, MHUTEHb KOHICHTPYBaB yBary Ha TBOpax IyXOBHOTO
CIpsiIMyBaHHS. Y pOJMHHOMY apXiBi KOMITO3WTOpa 30epiraioTbcs He BHIAHI ITyXoBHI TBopH Ta «JliTypris
cBaroro loanHa 3onoroyctoro». OctaHHs Oynia mpeaMeTOM TBOPHYOI pealtizaiii MUTIS MPOTATOM OCTaHHIX
JeciaTH PpOKIB >KUTTA. B ocHoBi imei mityprii M. Kpeuko 3akmamaB MOXKIUBICTD ii BUKOHAHHA Y
Oorocyx00Biif ipakTumi. Lle 3yMOBIEHO 1 BUBIPEHICTIO MPABUIBHOCTI JYXOBHHX TEKCTIB Ta afamTalii A0
BUKOHAHHS KIMPOCHUM XOpOoM. YacTKOBO AedKi HOMEpW 3 JITYprii IMpe3eHTyBaIM ciayxadaM fK Yy
KOHIICPTHOMY BUKOHAHHI, TaK 1 ITiJ] 4ac OOTrOoCITyKiHHSI.

CprOrofHi penpe3eHTaliel0 KOMIIO3UTOPCHKOrO JIOPOOKY MalCTpa OMIKYeThCSl HOro JOHBKA, SIKa €
TOJIOBHUM JTUPUTEHTOM 1 XyIOXKHIM KepiBHUKOM AKajaeMiqHOro cryneHTchkoro xopy «ANIMA» KHYKIM. ¥V
BUKOHAHHI KOJIEKTHBY 3BY4anu yacTuHH JiTyprii «Hexait Oyne im’s I'ocione» Ta «[IpuiAAiTe MOKIOHIMOCEY.
OKPpiM 11600, 10 penepTyapy Xopy BXOJATh i iHIIi TBOpU MUTIS — «Konomuiikuy», «IXaB ko3ak Ha BIHHOHBKY»,
«lame momy, «OH, y momi TpW KPUHHYEHBKH» Ta iH., OUTBIIICT 3 SIKMX IMPE3CHTOBaHI HA PI3HOIO POIY
MiKHapOOHHMX XOpOBHX KOHKypcax, ¢ecTuBasix. Bpame ompalfoBaHHS KOMIIO3UTOPOM, JApaMaTHYHE
HAIIOBHEHHS, BUKOPHUCTAHHS 3BYKO300paKaJbHUX €JIEMEHTIB MiJIITOBXY€E O TeaTpatizallii XOpOBUX TBOPIB.
Uum, BIacHE, 1 KOPUCTYIOTHCS JUPUT€HTH, CTBOPIOIOUH CIIPABXKHIN «X0posuil meamp» Ha CLEHI.

TBopn Muxaiina MuxailoBU4a HHHI KOPUCTYIOTHCS IMOMYJSIPHICTIO Cepell XOPOBHX ITUPUTEHTIB i
MPEJICTABJICHI y perepryapy NpoQeciiHUX Ta amMaTOpChKUX KOJIGKTHBIB. 30KpeMa, OOpPOOKHM HapOIHHUX
MmiCeHb BXOJATH JI0 perepryapy Ta auckorpadii MyHIIMIambHUX KaMepHUX XopiB «KuiB», «XpemaTtuky,
YKTOPOJICKKOTO KamepHoro xopy «Cantusy, xopy KuiBchkoro akamemMiqHOTO TeaTpy omepu i Oamery s
JiTeii Ta oHanTBa, kamepHoro xopy « MORAVSKI» Ta iH.

Ha neparoriuniii HuBi M. Kpeuko Takox 3yMiB NOCSITH 3HAYHHMX YCHIXiB, 3aCHOBYIOUHCH Y CBOil
TUSUTBHOCTI Ha BIIaCHOMY JMPUTEHTCHKOMY Ta JKUTTEBOMY JOCBifL. SIK yxke 3a3Hadanocs, Maectpo OyB ydHEM
BUJIATHUX YKPAiHCBKUX TNeaaroriB-mpakTukiB. OkpiM xopMmeiictepcbkoi mpodecii, Muxaitno MuxaitioBud
OTpUMaB ¥ BOKAJIbHY OCBITY, OyIy4d y4HEM BiIOMOTO YKpaiHCBKOro ormepHoro criBaka l. IlaropskuHCBKOTO.
OtpumaHi pi3HOOIYHI 3HAHHS Y IApPHWHI BOKAILHOTO Ta XOpOBOro muctenrs, M. Kpedko BHKOpHCTOBYBaB y
TIPAKTHYHIN TisTHHOCTI.

3okpeMa, 1€l JOCBiA BiH IepelaBaB CBOIM Y4HsAM-xopMeiictepam. Ilpamotoun y KwuiBcbkiit
koHcepBaropii (HuHi — HMAY im. I1. . YaiikoBcbkoro), M. Kpeuko-megaror BHXOBaB HOBY TI'e€HEpaIlifo
yKpaiHchkux nupureHTiB. Cepen #oro yuniB HuHI Bimomi E. Cokau, O. Tapacenko, M. Mopos, A.
MacnennikoBa Ta iH. lli 3HaHHI QaxiBmi yBiOpamum HaWKpalli pPUCH JAWPUTEHTCHKOI, BUKOHABCHKOI
MaicTepHOCTI CBOTO mejarora. BoHu € mpelcTaBHUKaMH «koin Kpedka» Ta 6arato y 4omy CIIOBIIYIOTH
«HapaTHBHWY» ¥ HACTAHOBH, 3aKjajieHi MuxaiioMm MuxaijoBuueM y HOro JAisUIbHOCTI.

OcoOnmuBy yBary npH BHXOBaHHI Xxopmeicrepa M. Kpeuko mnpuzaiuisB muraHHio minoopy TBOpiB
HaBYaIBHOrO penepryapy. OcHOBa HOro BHMKIAAABKOI JisibHOCTI OydyBajacsi HAa BHKOPHCTAaHHI IiJ dac
HaBYaHHS 00pOOOK YKpaiHCHKMX HAPOIHUX ITiceHb. 3BICHO, HE JIMIIIE HAPOJIHI MicHI B 00poOi Oymu y penepTyapi
cryneHTiB kinacy M. Kpeuka, mpore mimrpyHTss HOro megarorivuHoro Merony OasyBanacs came Ha LboMy. Sk
3a3HauaB caM TIeJaror, yKpaiHChKa IICHS OXOIUTIOE, MIiCTHTh y COOl BeCh HEOOXiIHWH CHEKTp HaBYaJIbHUX
3aBJlaHb. BiJIHOCHO HEBENMKHI 32 00CATOM TBIp JUISl MOJIOJIOTO JUPHUTEHTA MOCTABAB CBOEPIHUM BUKIHKOM Yy
MOIIYKaX BJIACHUX TEXHIYHHX MOXKIJIMBOCTEH MaHyallbHOI TEXHIKH, BAYMJIMBOTO iHIWBITYaJbHOTO TPAKTyBaHHS
MiHiaTiopy, il rMOoKoro aHamisy. 3a A0MOMOrow o0poOku ykpaiHcekoi micHi M. Kpeuko gocsraB oMpistHOTro
Pe3yNIbTaTy Ta PO3KPUBAB Y CBOIX YUHIB BMIHHS JI0JIATH OJIHOMAHITHICTh ITPY BUKOHAHHI TBOPIB. «SIKIIIO CTYAEHT
3MO’KE TPOJTUPHUTYBATH MIHIaTIOPY, TO 3MOXKE 3 JIETKICTIO ....1 BEIUKY (opMy», 3a3Ha4aB MaecTpo 3a criorajaMu
yuHiB [5; 256]. Takum umHOoM, M. Kpeuko amanTyBaB BUMOIM JO BUXOBAHHS Ta CTAHOBJICHHS JUPHICHTA-
XopMelcTepa OCHOBYIOUHCH Ha TBOPAX YKpaiHCHKUX KOMITO3UTOPIB.

[TyOninucTryHa Ta KYpPHATICTChbKA MIsJIbHICTh MUTIII TEX 3acCIyrOBYE Ha yBary y KOHTEKCTI HOTo
YKpaiHOLEHTPUYHUX MOrIAgiB. CMIIMBICT BHCIIOBICHHS, OE3KOMIPOMICHICT Y CIIpaBi BiJCTOIOBAaHHS
3acaj HallOHAJBHOI KYJBTYpPH — OCh CYTHICHa XapaKTEpUCTHKa MyONinucTU4HOI crpaBu MuTIH. Bymyun
BHUCOKOEPY/IOBAHOI0 OCOOUCTICTIO, TIIMOOKUM 3HABIEM iCTOPii MY3HMKH, CIIMPAlOYHCh HA BIIACHHUH JOCBIJI Ta
HaOyTi 3HAHHS MPO TPajuilii KHiBCbKOT XO0poBoi mkoiu, M. Kpeuko y cBOiX myOmikamisx 3BepTaBcs 10
rocTpoi mpoOJeMaTUKH Yy LAapHHI YKPaiHCbKOI KyJIbTypu. BapTo BUAIIMTH CTaTTi, MOJEMiYHI PO3OYMHU
aBTOpA, MOB’A3aHi 3 iICTOPI€I0 Ta Cy4acHUM HOMY CTaHOM XOpOBOro MHcTenTBa YKpainu: «HesanexHicTs —
Bipa, HaJis, Tpalsi Mo30JisicTa i po3yMoBal!y, «3arpo3a nceploHapoHoCTI», «Ha 3axuct xaHpy», «I mu He
JIMKOM IIUTI», «UepBoHMIA oJiBelb 1 Hirini3m», «Uu noTpiGHI HaM HApOAHI XOPU?».
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V cBoitt crarTi «"UepBonuit omienp" 1 HirimizM» M. Kpeuko HarosomryBaB: «IIpoTsSroM MUHYIHX
JECATUPIY 3aBIAHHS HAIIOTO XOPOBOTO BHKOHABCTBA OYJIO TaKUM K€, SIK BCIX IHIITUX >KaHPIB MHCTEITBA —
BO3BEIIMUYBATH aJMiHICTPaTHBHY CHUCTEMY, CJIaBHTH YCIHiXH, SIKUX He Oyno. 3micT i (opma Takoro criBy
BUMarajy BiMOBiTHOI BUKOHABCHKOI MaHEPH — FMIMHUYHO-CBSITKOBOI. XOpOBa KJIacHKa (a sl BKe He Kaxy Tpo
cuM(pOHIUYHY My3UKY) Ta HaApOJHA ITCHA, B IINX KOHIEPTax Oymu 6imHOor0 [lomemonkoro, sIKIo B3araii Oym.
Sk He MWBHO 1 HE TPHKPO, TAaKUH «MAaCOBHI» CITIB NMPUKAMAaBCS 3a €TAJIOH, BIH OBOJIOAIBAB TOJIOBAaMH
paliloHHHX Ta OOJIACHMX KEpIBHHKIB, a II¢ BXKE CTaBaIO B0OXXOI Kapow XOpOBOro BHKOHABCTBa» [7; 5].
3ayBaXMMO, IO aBTOp He Juimie OOpOBCS 3 penepTyapHO-BUKOHABCHKOIO CHCTEMOI) Y TPaKTUYHIN
TSITBHOCTI, ajie ¥ TOCTPO 3aCyKyBaB HAPATHBH PAASHCHKOTO MEPiony Y IMyOIiYHOMY MTPOCTOPI.

[TpocBiTHUIBKA AiSUTBHICT Ta MOIMYJISIPH3aLis YKpaiHChKOI HAIiOHAIBHOI KynbTypu 1t M. Kpeuka Oyin
BJIACHUM BHMIPOM HOTO TPOMaISTHCHKOI MO3UIIIL. Y CHiBIpalli 3 BIIOMOIO JIOCIITHUIICIO YKPATHCHKOTO (hOJIBKIIOPY
C. I'puriero, M. Kpeuxo OyB Bemy4IrnM Ta WICHOM Kypi BIJOMOTO PaiOKOHKYPCY «30JI0Ti KITFO4i». 3a CHoraiaMu
CYYaCHHKIB, KOHKYPC: «IIOIyJIIPU3YBaB caMe aMaTOpChKe HApOIHE MUCTELTBO 1 3alpolryBaB A0 y4acTi POJUHHI
ancamOITi, XOpH-JIaHKH, aMaTOPChbKi BOKaJIbHI Ta iHCTPYMEHTAIbHI KOJEKTUBH Towo. Llefi KoHKypc cTaB 3Ha4YHOIO
TIO/TI€T0 B KYJIBTYPHOMY JKUTTI YKpaiHH, aKTHBI3yBaB IHTEpEC 10 BiApOKEHHS (OITBKIOPHNX TPAIULIHN, TOTIOBHIB
(dhoHmM YKPaiHCHKOTO pajIio BEJTMKOIO KUTHKICTIO HAI3BUIAHHO IIKaBHX 3aMHCIB ...» [3].

M. Kpeuko TpuBanmii mepion OyB Begyumm Tenenporpamu «COHSYHI KIapHETH». 3aBIsSKU il
nporpami MUTEIb MII' CIIJIKYBAaTHCS 3 ITUPOKHUM 3arajioM, 3HaHOMHB yKpaTHCHKOTO TIa4a 3 BiTYN3HAHUMH
KOJICKTUBAMH, OKpPECIIIOBaB BaXJIMBI MOMEHTH HAliOHAIBHOTO MY3HYHOTO MHCTENTBA, IPOBA/IHB
MPOCBITHUIIBKY AisIbHICTB. P0oO0Ta aupureHta crpsiMoBaliacsi Ha OCSTHEHHS YKPaiHCBHKOIO ayAHuTOpiero
CBOTO KYJIFTYPHOTO HaAOaHHS, 3pO3yMiHHS BXKJIMBOCTI HOTO MIATPUMKH Ta PO3BHUTKY, BMiHHS PO3DPi3HATH
CIIPaB)KHE MUCTEITBO BiJl ICEBIO-MHUCTEILKUX TIPOSBIB.

Bucnosxu. Tloctats M. Kpeuxa € BaIHBOIO CKJIA0OBOIO icTOpIi YKpaiHChkoi KynsTypu. HMoro po6ota y
cdepi My3HIHOTO MUCTELITBA, SIK 1 aHATIOTIYHA JTISUTHHICTh 0araThOX iHIINX MUTIIB, (JOPMYBAIH HAIIE KYJIbTypHE
CBOTOJICHHSI, TOMY JIOCITI/DKEHHS iX TBOPYOTO IOPOOKY € HEOOXiTHUM 3aBIAHHSM BITYN3HIHUX HAyKOBIIIB.

3anporoHoBaHa KOHIEMNIis ykpaiHomeHTpudHOCTI M. Kpeuka 3HaXOOUTh CBOE MiITBEPIDKEHHS Y
0araToBeKTOpHIH MAISIBHOCTI MHTISI, LIO MPOCTEXKYIOTbCA, 30KpeMa, Yy AMPUTEHTCHKIH MPaKTUII
XopMeiicTepa. 3aBAsKH HalllOHAJIBHO OPIEHTOBaHIM penepTyapHiil MOJITHII 13 3aIy4YeHHSIM JI0 perepryapy
XOpPOBHX KOJIEKTHUBIB YKpaiHCHKOI HAapOMHOI ITiCHI, a TaKOX TIPe3eHTallii CyYacHHX KOMITO3UTOPIB
PO3LIMPUBCS KOHUENTYyaJlbHUH MiIXiJl, HaMi4YeHO HOBI TeHJeHLii y QopMyBaHHI penepTyapy. 3MiHH,
peamizoBani M. Kpeukom, po3IIMpHIN BUKOHABCHKI MOXIIMBOCTI KOJEKTHBY H CTaJld MiATPYHTAM IS
PO3KPHUTTS HOBUX OOpiiB HAIiOHATHLHOT'O XOPOBOTO MUCTENTBA. BHKOHAHHS TBOPIB PEIITiHHO-IyXOBHOTO
CHPSIMyBaHHS CHPUSUIO BiTHOBJICHHIO TPAIMIil BUKOHAHHS CaKpaJbHOTO MY3WYHOI'O XOPOBOI'O MHCTELTBA
VYkpaiHu Ta TpUBEpHYIIO yBary CyCIiJIbCTBA JI0 CTPMIKHEBHMX 3acaj] KyJbTypHu. BBemeHHS o pernepryapy
TBOPIB 3aXiJHOEBPONEHCHKHUX KJIACHKIB MPOAEMOHCTPYBAJIO MillHI 3B’3KM YKpaiHH 3 CBITOBOIO MY3HYHOIO
KYJIBTYpOIO Ta YHAOUHUJIO PiBHOBEIHKY CIIBOYTTEBICTh, CYTOJOCHICTh i, BOJHOYAC, YHIKAIBHY 3HAUYIIICTh
HAI[IOHAJILHOT'O KYJIbTYPHOTO HaZ0aHHsS Y CBITOBOMY XYJ0XHBOMY IPOCTOPI.

HismbaicTe M. Kpeuka y cdepi kommosuitii Oyia 30pieHTOBaHa Ha 30epeXeHHsI HalllOHATbHO-TTICEHHOTO
CIIa/IKy, BUBEJIa HApOJHY ITICHIO 3 IMOOYTOBOTO BUKOHAHHS Ha creHy. Taka poOora 30araTuia HamiOHaJbHY
KyIbTypy HOBUMH MY3WYHHMH IIEJCBPaMH I CIpPSIMOBYBanacsi Ha BiIPOKEHHS Ta MOMYJSIPU3AIIO
VHIKQIBHUX MY3UYHO-(DONIBKIOPHUX TPaJUIliii 3aKapnaTchbKoro perioHy. TBOpHM KOMIO3UTOpa MillHO
3aKpIMIINCH Y penepTyapi XOPOBUX KOJICKTUBIB SIK HAPOIHOTO, TaK i aKaIEMIiYHOTO CIIPSIMYBaHHS.

Okxpeciena y nociimkeHsi meroguka M. Kpeuka, cipsiMoBaHa Ha pO3BUTOK Ta CTAHOBJICHHS AUPUTCHTIB-
XOpMeHcTepiB, pO3KpHBae Horo ocoducTi HampaioBaHHs y cdepi my3udHoi negaroriku. M. Kpeuky-negarory
BJIJIOCS Y3araJIbHUTH OCOOMCTHH JOCBiJ, Tpaauiii KUIBCHKOI XOPOBOI MIKOJM Ta 00’€IHATH LI B aBTOPCHKY
METOAMKY 3 BUKOPUCTaHHSIM came 00pOOKH HApOHOI MiCHI K HABYAJILHO-TIPAKTHYHOTO MaTepiaiy.

Hesromua mpamst M. Kpeuka y myOmiUCTHYHINA MisUIBHOCTI SICKPABO MIATBEPPKYE KOHIIEIIIIIO
YKpaiHOLIIEHTPUYHOCTI TOMJISIIB MUTIS. Y CBOIX Tpalsix aBTOp T'OCTPO pearyBaB Ha OyJb-SKi ICEBJIO-,
KBa31HAapO/AHI MPOSIBM Y MHCTELTBI, 3aTOCTPIOBAB yBary Ha akTyaJbHUX MpoOjeMax cTaHy HalliOHaIbHOI
KyJITYpH, IIyKaB NUIIXIB ix BupimenHs. Yuacth M. Kpeuka y Tene- Ta pazgio edipax jgana MOKIUBICTH
MUTIIIO 3aTy4aTH SKOMOTa OUIBIIY KiBKICTh ayJUTOPIi 10 IPOJAYKYBaHHS BIIACHHX 1JIeH, 10 B OCHOBI CBOiH
3aBKAM OyJIN CTIpSIMOBaHi Ha 30€peKeHHS Ta pPO3BUTOK HALIOHAIBHOI KYJIBTYPH.
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WORLDVIEW UKRAINIAN CENTRISM OF MYKHAILO KRECHKOS LIFE CREATIVITY
Kravchuk Oleksandr — applicant for higher education of the third (postgraduate) educational level of the
specialty 034 «Cultural Studies», Kyiv National University of Culture and Arts,
Kyiv, Ukraine

The concept of Ukrainian centrism as a system of worldview of Mykhailo Krechko &apos;s life creativity is
offered. The multi-vector activity of the artist in the field of conducting, composing, pedagogical, journalistic,
public activity is revealed. The issue of Ukrainian centrism as a system of views of conscious citizens of the state is
considered. A new concept of the term "Ukrainian centrism" is proposed which is a consolidating worldview system of
true patriotism as love for one’s homeland and sincere nationalism as the assertion of one’s own national identity. The
influence of M. Krechko&apos;s activity on the processes of development and reintegration of the Ukrainian national
culture is characterized. The role of the artist in preserving the cultural heritage of Ukraine is determined.

Key words: Ukrainian centrism of M. Krechko, life creativity, Ukrainian culture, choral art of Ukraine.
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The aim of the studyis to identify various aspects of the activities of Mykhailo Krechko in terms of
his worldview Ukrainian centrism.

Research methodology. To achieve the goal of the study, general scientific methods of analysis and synthesis,
systematics and source studies are used, as well as culturological methods and approaches: creative biography,
historical and cultural approach, comparative studies.

Novelty. For the firsttime in Ukrainian culturology the creative biography of the great artist, conductor,
composer, teacher, publicist, iconic figure of Ukrainian culture of the second half of the 20th century M. Krechko in the
vector of his worldview Ukrainian centric views and beliefs is analyzed. The significance of the personality of
Mykhailo Krechko for modern national culture is determined. The main results of the conductor&apos;s repertoire
policyas the head of the Transcarpathian Folk Choir, the National Academic Choral Capella «kDUMKAy, the choir of
Kyiv Academic Theater of Opera and Ballet for Children and Youth are characterized. The peculiarities of the
construction of concert programs by the conductor, created in the combination of spiritual music of
different national composer schools and the importance of his contribution to the cultural advancement of Ukraine are
traced. Mykhailo Krechko&apos;s activity in composing is outlined: arrangements of folk songs, recording and
preservation of folklore material, its popularization, creation of author&apos;s compositions based on poems by
Ukrainian poets, writing «Liturgy of John Chrysostom» and a number of spiritual hymns. The role of the artist in the
cultural and public sphere is indicated, his journalistic works in the context of time are analyzed.

Practical value. The results of the study can be used in further scientific research related to the life and work of
Mykhailo Krechko, the history of Ukrainian culture and art, as well as in the educational process, in particular,
educational and scientific programs in the field of cultural studies and art history.

Key words: Ukrainian centrism of M. Krechko, life creativity, Ukrainian culture, choral art of Ukraine.
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